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Century       ...        ...        ...        ...        ...        ...  95 

Quarry   with   Broom    Plant   Device,  Fourteenth 

Century      ...       ...       ...       ...       ...       ...  102 

Rover  de  Ros,  Arms  of,  Tailor  to  Henry  III., 

Fourteenth  Century        ...       ...        ...        ...  99 

St.  Katherine,  Fourteenth  Century         ...        ...  98 

St.  Laurence,  Late  Fourteenth  Century  ...       ...  gS 

Metalwork. 

Alms  Dish,  Brass,  "  Adam  and  Eve  "  Motive    ...  3 

Blower,  Mechanical       ...        ...        ...        ...        ...  171 

Bottle-Tilter    3S 

Cistern,    Lead,    1654,   Decorated    in  Panels  with 

Emblematical  Figures              ...        ...       ...  167 

{See  oho  ToLE  Peixte). 

Miniatures. 

Anne,  Queen,  of  Denmark,  after  Peter  Oliver      ...  2i<" 

Beverley,  The  Countess  of,  by  Bouvier      ...        ...  217 

Bohemia,  Elizabeth,  Queen  of,  after  Peter  Oliver  210 
Buckingham,   George  Villiers,   Duke  of,  by  Peter 

Oliver   and  Hoskins       ...        ...        ...        ...  200, 

Buckingham,   George   Villiers,    First    Duke  of,  on 

Horseback,  by  Sir  Balthazar  Gerbier         ...  213 

Charles  I.  as  a  Vouth,  after  Peter  Oliver  ...        ...  210 

Charles    I.    and    Queen    Henrietta   Maria,    by  J. 

Hoskins,  after  Van  Dyck       ...       ...       ...  215 

Charles  II.   (Enamel)     ...        ...       ...        ...        ...  216 

Carlisle,  Lady  Lucy  Percy,  Countess  of,  after  Van 

Dyck           ...        ...        ...        ...        ...        ...  214 

Denmark,  Queen  Anne  of,  after  Peter  Oliver      ...  210 

Elizabeth,   Queen  of  Bohemia,   after  I'eter  Oliver  210 

Frederick,  Elector  Palatine,  after  Peter  Oliser  ...  210 
Henrietta     Maria,     Queen     (1649),    by  Matthew 

Snelling      ...       ...       ...       ...       ...       ...  214 

Henrietta  Maria,  Queen,  and  King  Charles  I.,  by 

J.  Hoskins,  after  Van  Dyck    ...        ...       ...  215 

James  I.,  by  Oliver      ...        ...        ...        ...        ...  209 

James  I.,  after  Peter  Oliver    ...       ...       ...       ...  210 

James  VI.,  by  Oliver    ...        ...        ...        ...        ...  209 

James  VI.,  after  Peter  Oliver          ...        ...        ...  210 

Lady,  Unknown,  by  Samuel  Cooper  ...       ...        ...  216 

Lady,  Unknown  (Enamel),  by  Zincke        ...       ...  210 

Percy,  Hon.  Algernon,  by  Bouvier  ...        ...        ...  217 

Percy,  Lady  Lucy,  Countess  of  Carlisle,  alter  Van 

Dyck'    214 

Villiers,   George,    Duke  of   Buckingham,   by  I'eter 

Oliver  and   Hoskins       ...        ...        ...       ...  200 


TAt.E 

Miniatures — continued. 

Villiers,   George,   First   Duke   of  Buckingham,  on 


Horseback,  by  Sir  Balthazar  Gerbier  ...  213 
Pewter,  Painted — See  ToLE  Peinte. 
Pictures  and  Drawings. 

Adoration  of  the  Magi,  by  Jerome  Bosch   53 

Adoration  of  the  Magi,  by  Pieter  Bruegel  ...  10,  n,  13 

Adoration  of  the  Shepherds  (Unidentified)  ...  ...  175 

Ascension,  Simon  \  ouet           ...        ...        ...  ...  1 73 


Bruce,  Lady  Christian,  Wife  of  James  Erskine  of 

Cardross,  by  Sir  Henry  Raeburn,  R.A.       ...  77 

Bruce,   Lady  Sarah,   Holding  a  Miniature  of  her 
Grand-niece,    Sarah   Clementina  Drummond 
(Painted   by  her   Gardener)     ...        ...        ...  7S 

Bruce,  Mary,  Second  Wife  of  David  Erskine      ...  78 
Bute,  John  Stuart.  Third  Earl  of,  K.G.,  by  Allan 

Ramsay      ...       ...       ...       ...       ...       ...  117 

Carmichael,  II.    E.    Major-General  H.    L.  (iSog) 

(Painted  by  a  Common  Spanish  Soldier)    ...  172 
Cardross,  David  Erskine,  Second  Lord      ...        ...  73 

"  Centaur,"     II. M.S.,     Boarding     the     "  Cesar," 

April  12th,  1782,  by  Robert  Dodd    94 

"  Centaur,"     H.M.S.,    Engaging    the     "  Cesar," 

April  12th,  1782,  by  Robert  Dodd    ...        ...  94 

"  Centaur,"  H.M.S.,  Raking  the  "  Cesar,'-  April 

12th,  1782,  by  Robert  Dodd    ...       ...       ...  94 

"  Cesar,"        The.       Surrendering       to  H.M.S. 

"  Centaur,"  by  Robert  Dodd   Sg 

Cornwallis,  Lord  (?)  (Unidentified)  ...       ...       ...  174 

Domestic  Happiness  :  Laetitia  with  her  Parents,  by 

J.  R.  Smith,  after  G.  Morland  (Colour)       ...  130 
East    Bergholt    Church,    with   Elm    Trees,    by  J. 

Constable,  R.A.    ...       ...       ...       ...       ...  259 

East  Indiaman  taking  a  Pilot  olT  Dover,  Homeward 

Bound,  by  Ralph  Dodd  (?)    93 

Erskine,    David,    of    Cardross,    1772-1847,    by  Sir 

Henry  Raeburn.  R.A.   ...        ...        ...        ...  74 

Erskine,  David,  Second  Lord  Cardross       ...       ...  73 

Erskine,  James,  of  Cardross,  1732-1S02  (Posthumous 

Portrait),  by  Sir  Henry  Raeburn,  R.A.        ...  74 

Erskine,  John,  of  Cardross  and  Carnock,  1695-1768, 
Author    of     the     "  Institutes  "     (Style  of 
Aikman)      ...       ...       ...       ...       ...       ...  73 

Erskine,    John.    Sixth    Earl    of    Mar,    Regent  of 

Scotland,    r.s7i-2   ...        ...        ...        ...        ...  71 

Erskine,  John,  Seventh  Earl  of  Mar,  Treasurer  of 

Scotland,   1616-30  ...        ...        ...        ...  7' 

Erskine,  Lieut. -Col.  Charles,  02nd  Regiment,  by  Sir 

Henry  Raeburn,  R.A.    ...       ...       ...       ...  77 

Erskine,    Lieut. -Col.  the    Hon.  John,   of  Cardross 

and  Carnock        ...        ...        ...        ...        ...  73 

Erskine,  Matilda,  Wife  of  John  Graham  of  Gartur, 

by   John   Iloppner,    R.A.        ...       ...        ...  74 

Erskine — See    also     Bruce,     Bute,     Stewart,  01/d 
Stirling. 

Fair'.op  Oak  and  Fair,  by  S.  11.  Grimm    ...       ...  139 

Forum,  View  of  the,  by  James  Holland  (Colour)  ...  66 
George    III.,    Queen    Charlotte,    and    the  Royal 

Children,  by  Zolfany    203 

Girl  Gathering   Flowers,  by  Richard  Westal],  R.A. 

(Colour)       ...        ...        ...        ...        ...        ...  2 

Governors  of  St.  Elizabeth  Hospital,  1(141 ,  by  Frans 

Hals  ...       ...       ...       ...       ...  131,137 

Hutchinson,  John,  ol  Stowmarket,  by  Anker  Smith, 

A. R.A.  (Colour)   '   21 

Jervis,  John,  Earl  ol  St.  Vincent,  by  L.  F.  Abbott  243 
Judith  with  the  Head  of  Holofernes  (Unidentified)  45 


ix 


Index 


Magi, 
Man, 

Mar, 


Pictures  and  Drawings — continued. 
Lady  in  Waiting,  A,  by  Goya  ... 
Lierna,  Lake  C'omo,  by  Vivian  D.  Ryan 
McDowall,    Lieut. -General    Hay,    by    Sir  Henry 

Raeburn,  R.A. 
Madonna  and  Child  (Unidentified) 
Magi,  Adoration  of  the,  by  Jerome  Hoseh  ... 

Adoration  of  the,  by  1'ieter  Bruegel  10,  I 
Portrait  of  a  Voting,  by  Peter  Romney 
(Colour) 

John     F.rskine,    Sixth    F.arl    of.    Regent  of 

Scotland,  1571-2 

Poultry  Seller,  The,  1>>    Kit  hard  lleighvvay 
Richardson,  Jonathan,  Bald,  1733,  by  Himself 
Richardson,  Jonathan,   aged    70,   November,  1738, 
by  Himself 

Richardson,  Jonathan,  aged  nearly  ;o,  by  Himself 
Richardson,  Jonathan,  in  a  Perruque,  1728-30,  by 

Himself   

Richardson,    Jonathan,     in    a    Turban,    1728,  by 

Himself 

Richardson,  Jonathan,  Junr.,  1729,  by  Jonathan 
Richardson 

Richardson,  Jonathan,  Junr.,  1730,  by  Jonathan 
Richardson 

Richardson,  Mrs.,  1717,  by  Jonathan  Richardson... 
Richardson,  Mrs.,  1724,  by  Jonathan  Richardson... 
St.    Paul's   Cathedral    from    Lambeth    Marsh,  by 

Patrick  Nasmyth   

St.  Vincent,  John  Jervis,  Karl  of,  by  L.  V.  Abbott 
Stables,  John,  by  George  Romney  (Colour) 
Stewart,  Lady  Mary 

Stirling,  Lilian,  of  Keir,  Third  Wife  of  "  The 
Black  Colonel  "   Krskine  (Style  of  Aikman) 

Stuart.  Prince  James  Francis  Edward  (The  Old 
Chevalier),  by  an  Unknown  Miniaturist 
(Colour) 

Study,  by  Guercino  (Colour)  ... 
Unidentified  Paintings  ...  43,44,45 
Unidentified  Portraits 

44,  45,  107,  108,  174, 
V  enice,  by  James  Holland  (Colour)  ... 
"  War  of  the  Roses,  The,"  by  Orlando  Greenwood, 

R.B.A  

Warmond,  Swert  Sem  ...       ...       ...  132,  133 

Wells  Cathedral,  by  Join,  Bui  kler   

Youth  in  a  Fur  Cap,  1734,  by  Jonathan  Ric  hardson 
Mi'K  Casks. 
Pipe  Case,  Austrian,  1730 
Pipe  Case,  Brass 

Pipe  Case,  Dutc  h  East  Indian   

Pipe  Case,  Dutc  h  East  Indian,  Black  Lac,  Mother- 

o'-pearl  Inlay 
Pipe  Case,  I  hitch  East  Indian,  Ebony 
Pipe  Case,  Dutch  East  Indian,  Ivory  on  Wood  jJi 

Pipe   Case,    Dutch,  Eighteenth  Century   

Pipe     Cases,      English,      Ebonised,  Seventeenth 

Century 

Pipe  Case,  English,    1 ' 1  1  71 >c 1  ...        ...  226 

Pipe-  Case,  French,  Eighteenth  Century 
Pipe  Case,  Italian 

Pipe  Cases,  Seventeenth  Century      ...       ...  218 

Pipe  Cases,  161)0-1700 
Pipe  Cases,  1750 
Pipe  Cases,  1769  ... 


173,  '74.  175 
176,  242,  245 


249 
iSti 


4  5 
53 
1,  13 

85 

V  ! 

■  59 
201 

202 
199 

197 

198 

198 

201 
196 
i9S 

31 
243 
194 

70 


4' 
2  1  1 

246 

246 
■05 

25S 
1  S5 
181 
201 


223 
231 

231 
224 
23  1 
223 

230 
220 
224 
224 
221 
224 
223 
223 


Pipe  Cases — continued . 

Pipe  Cases,  with  Wire  (leaner,  Seventeenth 
and  Eighteenth  Century 

1  '  I  VTKS . 

Adoration  0!  the  Magi,  by  Jerome  Bosch 
Adoration  of  the  Magi,  by  Pieter  Bruegel  ... 
Bute,  John  Stuart,  Third   Earl  of,  E.G.,  by  Allan 

Ramsay 

Chelsea   Porcelain,  <  )ld  (Colour) 

Chinese  Porcelain,  Old,  K'ang-hsi  Period  (Colour) 
Domestic  Happiness  :  Laetitia  with  her  Parents,  by 

J.  R.  Smith,  after  G.  Morland  (Colour) 
East    Bergholt    Church,    with   Elm   Trees,    by  J. 

Constable,  R.A  

Elopement,  The  :  Laetitia  Seduced  from  her  Friends 

under    a    promise    of    Marriage,   by   J.  R. 

Smith,  after  G.  Morland  (Colour)   

Fairlop  Oak  and  Fair,  by  S.  H.  Grimm  ... 
Forum,  View  of  the,  by  James  Holland  Colour)  ... 
Girl  Gathering  Flowers,  by  Richard  Westall,  R.A. 

(Colour) 

Hutchinson,  John,  of  Stowmarket,  by  Anker  Smith, 

A. R.A."  (Colour)  

Jervis,  John,  Earl  of  St.  Vincent,  by  L.  F.  Abbott 
Knight  bearing  the  Arms  of  Mortimer,  Figure  of 
a    (Stained    Glass    Panel,    Late  Fourteenth 
Century) 

McDowall,    Lieut.  General    Hay,    by    Sir  Henry 

Raeburn,  R.A. 
Man,    Portrait    of   a    Young,   by    Peter  Romney 

(Colour) 

Mortimer,  Figure  of  a  Knight  bearing  the  Arms  of 
(Stained  Glass  Panel,  Late  Fourteenth 
Century) 

Poultry  Seller,  The,  by  Richard  Heighway 

Ric  hardson,  Jonathan,  aged  nearly  70,  by  Himself 

Si.    Paul's   Cathedral    from    Lambeth   Marsh,  by 

Patrick  Nasmyth 
St.  Vincent,  John  Jervis,  Earl  of,  by  L.  F.  Abbott 
Stables,  John,  by  George  Romney  (Colour)  ... 
Stuart,   Princ  e  James   Francis  Edward   (The  <  >ld 

Chevalier),     by     an     Unknown  Miniaturist 

(Colour) 

Study,  by  Guercino  (Colour)  ... 
Tole  Peinte  (Colour) 
Venice,  by  James  Holland  (Colourl 
Wells  Cathedral,  by  John  Buckler 
William     and    Mary  Marquetry 

(Colour)  ..."   

Winter   Amusement,    by  Tool 

J.  C.  Ibbetson  (Colour) 


  149c 

Cabinet,  1690 
and   Eyde,  after 


Pottery  txn  Porcelain. 
Bristol. 

Cup  and  Saucer,  Softd'aste,  Chinese  Figure  and 

Bird   Decoration  ... 
Mug,    Soft  Paste,    Chinese    Figures,    Birds,  and 

Flowers 

Sauce  Boats,  Soft-Paste,  Chinese  Decoration  ... 
Teapot,  Soft-Paste,  Chinese  Figures,  Trees,  etc. 
Vase,    Soft  Paste,    Chinese    Figure  Decoration, 
Trees,  etc. 
(  hargers. 

Adam  and  Eve 

Charles  I  I.  Portrait   

Rope  Dancer  with  his  Dog  ... 

Tulip  Designs  ... 

William  and   Mary  Portraits 


235 
25  1 

130 

259 

219 

139 
66 


243 

95 
75 


95 
'50 
199 

31 
243 
194 


41 

2 1  1 
169 
105 
181 


205 


157 


153 


•57 


X 


Index 


Pottery  and  Porcelain — continued. 
Chelsea. 
Autumn 

"  Fruit-sellers,"  Early  Raised  Anchor  Period 
(Colour) 

"  Sportsman  and  Companion,"  Gold  Anchor 
Period  (Colour) 

Spring   

Summer 
Winter 

Derby.    George    III.,    Queen    Charlotte,    ami  the 

Royal  Children,  Biscuit  Groups 
Doccia — See  Ginori. 

Frechen,  Germany.  "  Greybeard,"  dated  1595  ... 
Ginori. 

Dish,  Covered,  with  Chinese  Frettings  in  Cover, 
1745   

Ginori  Factory  Marks 

Platter,  1737,  Polychrome  Decoration 

Platter,  Polychrome  Floral  Spray  Decoration, 
1 760- 1 765 

Sweetmeat  Dish,  Classical  Centre  Medallion, 
1780   

Tureen  on  Legs,  1780,  Classical  Panel  ... 
"  Greybeard,"  1595,  Frechen,  Germany 
K'ang  hsi. 

Beakers  (Colour) 

Dish  (Colour)  

Lambeth.    Chargers,  Adam  and  Eve   

Silver. 
London. 

Coffee  Pot,  1801   

Tankard,  1725 
Statf,    Silver,  Engraved, 
Westminster,  1770 


oi    High  Con-tab! 


Textiles,  etc. 

Bedspread  and  Hangings,  W  illiam  and  Mar} 
Bodice,  Traditionally  Worn  by  Queen  Elizabeth 
Dress,  Queen  Elizabeth's,  Four  Fragments  from 


2  S4 

235 

235 
232 
232 
2.54 

2<>3 
39 

80 
84 
79 

82 

83 
84 
39 

251 
251 


240 
240 


29 
165 
166 


Textiles,  etc. — continued. 

Hawk  Hood,  Embroidered,  1564 

Xeedlework  Panel,  Eighteeenth  Century 

Oak  Spray,  Embroidered,  Seventeenth  Century 

Pastoral  Scene,  by  Sarah  Dyball,  Scothow,  1774  •■■ 

Pouch,  Small,  Seventeenth  Century  ... 

Samaria,  Woman  of,  Figures  in  Gothic  Costume... 

Sampler,  Petit-point,  1714 

Screen  Panel,  associated  with  Blenheim,  1702-10  ... 
Screen  Panel  (Blenheim),  worked  by  Queen  Anne... 
Screen   Panel,  by   Mary,   Eleanor,  and  Theodosia 

Osbaldeston,  1702 
Stay-busk,  Ruth  Hussey's,  1776 

T6le  Peinte. 
Ash  Trays,  Painted 

Biscuit  Boxes,  Painted  with  Miniatures 
Candlesticks  ...        ...        ...        ...        ...  146, 

Clock,  Red  Ground   

Ewer  and  Basin,  Chinese  Decoration 

Fontaine,    Old    French,    Red    Ground,  Landscape, 

Figures,  etc. 
Jardiniere 

Jars,  Blue  Ground,  Landscape  Panels  with  Figures 
(Colour) 

Jars,  Chestnut,  Decorated  with  Figures,  etc. 
Jars,  Chestnut,  Foliage  Decoration  ... 
Jars,  Chestnut,  Mustard  Coloured  and  Painted  ... 
Jars,  Chestnut,  Painted 

Jars,  Painted  in  Red,  Yellow  Decoration  ... 
"  Rafraichissoir,"   Red  Ground 

Samovars    ...        ...        ...        ...        ...        •••  148, 

Tea  Kettle,    Stand,   etc.,   Painted   with  Miniature, 

etc.   

Teapot 

Tea  Set,  Yellow  Ground,  Greenish-blue  Figures  ... 
Tobacco  Jar,  Painted  with  Landscape,  Figures,  etc. 
Yase,  Boat-shaped,  Landscape  Decoration  ... 


162 
164 
163 
35 
1  i.j 
28 
34 
33 
30 

3  ! 
4" 


15  1 
169 
151 

'47 
148 

'4') 
"45 
148 
144 
M'1 
[6g 
144 
1 5 1 

146 
1  s  1 
1  5  1 
148 

I  :  I 


IN  THE  SALEROOM 


Arms  and  Armour. 

English.    Helmet,  Sixteenth  Century 
French.    Suit,  Three-quarter,    1630  ... 

Milanese.    Chafron,  14(10   

Pistols,    Flint  lock,  Barrels  marked  Lazaricominaz, 

l.oi  k    Hates,   Pietro  l-'iorentino   

Tyrolese.      Harness.  Engraved,  Sixteenth  Century 

Books.  MSS.,  etc. 

Baxter,   Nathaniel.     Rare  Work  by  

Baxter,   R.    Wehkomaonganoo  Asquam  Peantogig 
Beeth  Oven.       Die      Wuth     iiber     den  Yerlorenen 
Grose  hen,  ausgetobl  in  einer    Kaprize  (Op. 
129)   

Blake. 

Everlasting  Gospel,    The  (MS.) 

Songs  of  Innocence  (1781))  


'  "3 
1  1  ; 


1  1  3 

1  1  2 


1  1  1 
48 

48 


Books,  MSS.,  etc. — continued. 

Blewitt,  O.       Italy,  Handbook    for  Ira 

Southern  (1853) 
Boswell.    A.L.  to  Dr.  Hugh  Blair  (1777) 

Breton,  Nicholas.  Rare  Work  by  ... 
British  Legion  Album,  The  (1922-3)  ... 
Burns,  Robert. 

A. I.,   to  Boyd  

Autograph  Poem  "  On  Mr-.  <)|-wal 
Tune  Ley  :  rig  " 

Sic  a  Wile  as  Willie's  Wile   

Bushell,  Lallan  and  Clarke.      Morgan,  Piei 
Catalogue    of     the     Collection     of  CI 
Porcelains  of  (New  York,   [904-n)  ... 
Cardanus,    Hieronymus.      Rerum  Varietate, 

(1557)   

Chapman,  George.    Phillis  and  f  lora  (1508) 


A  Song— 


I  M  '111  , 


I  I  I 
48 
I   I  I 

48 

247 
48 


1  I  I 


Index 


Books,  MSS.,  etc. — continued. 

Chaucer.  Canterbury  Tales  (Caxton,  14N4)  ...  48 
Chopin.     Nocturne  for  the  Piano  (Op.  02,  No.  1), 

Auto.    MS.    48 

Chrysopolitanus,  Zacharias.    Ununi  ex  quatuor  seu 

Concordia  Kvangelist.irum  (English,  Twelfth 

Century)      ...        ...        ...        ...        ...        •■■  1 1 1 

Cicero.    I)e  Offic  iis  et  I'aradoxa  (i4'>6)      ...        ...  48 

Columna.  Hypnerotomachia  Poliphili  (1409)  •••  48 
Conrad,    J.       Pamphlets  (1917-20)  (Set,  Privately 

Printed)    48 

Coverdale.    Bible   (1535)         ...       ...       ■•■       •••  m 

Cromwell,  Oliver.      A.L.  to  Sir  William  Springe 

and  Maurice  Barrowe  (1043)  ■••       ■■•       ■■•  112 
Daniell  and  Ayton.    Great  Britain,  Voyage  Round, 

in  the  Summer  of  1813  (1S14-25)      ...        ...  m 

Davies,  John,  of  Hereford.  Rare  Work  by  ...  111 
Defoe. 

The   Further  Adventures   (1719)    Ill 

Robinson   Crusoe   (1719)       ...        ...        ...        ...  m 

de  la  Borde,  J.  B.    Choix  de  ('hansons  mises  en 

musiques  (1773)            ...       ...       ...       ...  48 

Duncanson,  Robert.    Letter  dated  Feb.  12th,  1692  48 

Eliot,  John.    A.L.  to  Rev.  J.  Hanmet  (1653)      ...  112 
Elizabeth,  Queen. 

A.L.  to  Sir  Nicholas  Throckmorton   (1563)       ...  112 

Proclamations  (1618)  ...       ...       ...       ...       ...  48 

Erasmus.     Fxhortacyon  to  the  Dylygent  Study  of 

Scripture   (1536)   ...        ...        ...        ...        ...  111 

Firdansi.    In  Taliq.     Shah-Namah  (1475)...       ...  112 

Fraunce,  Abraham.    Rare  Work  by  ...        ...        ...  111 

Glanville,  B.  De  Proprietaribus  Rerum,  Fifteenth- 
Century  MS.,  translated  by  John  of  Trevisa  48 

Goldsmith.    Vicar  of  Wakefield  (1766)    48 

Goya.    Trienta  y  tres  Estampas  .  .  .  del  arte  de 

Lidiar  los  Toros  (1855)  •••        •••        •••        •••  1 1 1 

Cray.     Elegy    (175 1)    48 

Halicarnassus,  Dionysius  Antiquitatum  Romanarum 

Libri  XI.  (1532)          ...       ...       ...       ...  mi 

Homer,    [lias  et  Odyssea  (1488)      ...       ...       ...  48 

Dora-,     Frencli     Fifteenth-Century     MS.,  Vellum, 

Fourteen    Miniatures      ...        ...        ...        ...  48 

Ilorae  (Kerver,    1522)     ...       ...        ...        ...        ...  122 

Hudson,  W.  H. 

Purple  Land  that  England  Lost,  The  (1885)      ...  in 

Story  of  a  Young  Girl's  Life,  The         ...       ...  48 

Johnson,   Robert.     Nova   Britannia   (1009)  ...        ...  11 1 

Josephine,  Empress.    A.L.  to  Barras  (170S)          ...  48 

Kipling,  Rudyard.    Schoolboy  Lyrics  (1881)        ...  111 

Lydgate.    Boccaccio,  English  Fifteenth  Century...  48 

Markham,  Gervase.    Rare  Work  by          ...        ...  111 

Milton.    Poems  (1645)            ...       ...       ...       ...  112 

MUsale  Romanum  MS.,  Vellum,  Sixteenth  Century  48 
Napoleon  I. 

A.L.  to  Talleyrand,  May  1st,  1803    48 

Draft   Proclamation  (1797)   ...        ...        ...        ...  48 

Nelson.    A.L.  to  Wm.  Suckling  (1797;      ...       ...  48 

New  Testament  (Wycliffite  Version,  Fourteenth  to 

Fifteenth  Century)        ...       ...       ...       ...  111 

Nizami,  in  Nasta'liq.     Kamsah  (1495)        ...        ...  112 

Pausanias,  Vetus.    Graeciae  Descriptio  (1551)       ...  in 

Persian  MSS.       ...        ...        ...        ...        ...        ...  112 

Psalterium  Davidis  cum  Canticis,  Italian  Four- 
teenth-Century MSS.  on  Vellum  with  Minia- 
tures          ...        ...        ...        ...        ...        ...  mi 
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Books,  MSS.,  etc. — continued. 

Ramsay,  Allan.  Fair  Assembly,  The,  MS.  Poem  247 
Robinson,  Clement.     Ilandelull  of  Pleasant  Delites, 

A    111 

St.  Catherine,  Leaf  with  Miniatures,  Scenes  from 

Life  of,  Italian  Fourteenth-Century  MS.    ...  111 

Scott.    Antiquary,  The  (Autograph  MS.)  ...        ...  112 

Shakespeare. 

First  Folio  (1623)    48 

First  Folio,  with  MS.   Annotations         ...       ...  48 

Second  Folio  (1632)  ...       ...       ...       ...        48,  112 

Shelley.    Adonais  (1821)          ...        ...        ...        ...  48 

Shorter,  Clement.  Booklets,  issued  and  edited  by  48 
Smith,    ("apt.    John.      Sea-man's    Grammar,  The 

(1653)    in 

Sporting  Magazine,  The  (1792-1870)  (156  Vols.)  ...  48 
Taylor,  John. 

Complaint  of  Christmas,  The  (1631)        ...        ...  111 

Teares  of  Twelfetyde,  The  (1631)  ...       ...       ...  111 

Works  (1605-1668)    48 

Thackeray.       MSS.,      Letters,      and  Drawings, 

Collection  of,  by  or  relating  to         ...        ...  48 

Vincent,  Philip.    True  Relation  of  the  late  Battell 
fought  in  New  England  between  the  English 

and  the  Pequet  Salvages,   1638        ...        ...  48 

Walton,  Izaac.    Compleat  Angler  (1655)     •••       •••  48 

Washington,  George.    A.L.  to  Arthur  Young  (1793)  112 

Whittingham,  Robert.    Volume  of  10  Rare  Works  48 

Carving,  Statuary,  etc. 

Aphrodite,  Marble  Torso  of  Greek  ...       ...       ...  114 

Augustus  and  Livia,  Grscco  Roman,  First  Century 

A.D.    112 

Boy,  Head  of  a  Roman,  Greek  Augustine  Period  112 
Buddha,    Marble,   T'ang  ...        ...        ...        ...  114 

Caracalla  at  a  Lion  Hunt,  Graeco-Roman  Cameo, 

Second   Century   A.D.     ...       ...        ...        ...  112 

Christ  before  Pilate,  Rock  Crystal  Medallion,  Six- 
teenth Century,  by  Giovanni  Bernardi  de 
Castelbolognese     ...        ...        ...        ...        ...  50 

Dancing  Maenads,  Marble  Relief,  Rome     ...        ...  114 

Eudamidas,  Son  of  Perdikkas,  Seated  Figure  of, 

Greek,  Third  Century  is.r.     ...       ...       ...  112 

Fountain  Bronze  Group  representing  the  Under- 
world ...        ...        ...        ...       ...        ...  50 

Goddess,  Marble  Head  of  a,  Hellinistic,  Third  and 

Second  Century  l!.c.      ...        ...       ...        ...  113 

Hercules,    Head    of,    Cut    in    Sardonyx,  Roman 

Cameo        ...        ...        ...        ...        ...        ...  112 

Jade,  White,    Bowl,    Seventeenth  Century,  Italian 

(Mughal  Period)   50 

Man  in  Persian  Costume  holding  a  Lamb,  Lime- 
stone Relief,  Persian,  Sixth  Century  B.C.    ...  114 

Mars    and    Venus,     Venetian     Bronze,  Sixteenth 

Century      ...       ...       ...       ...       ...       ...  50 

Nike,    in    Amethyst,     Graeco-Roman  Augustinian 

Period         ...        ...        ...        ...        ...       ...  112 

Nymph  and  Cupid,   Ivory      ...        ...        ...        ...  50 

(See  also  Objf.ts  d'Art.) 

St.  John  the  Baptist,  Bronze  Torso  by  Rodin      ...  112 

Seneca,  Head  of,  Intaglio,  Engraved  in  Emerald  112 

Vase,  Agate,  Graeco-Roman    ...       ...       ...       ...  112 

Vase,  Marble  (from  Hadrian's  Villa),  Roman,  First 

Century  A. 11.         ...        ...        ...        ...        ...  46 

Virgin     and     Child,     Ivory,     French,  Fourteenth 

Century      ...       ...       ...       ...       ...       ...  50 
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Carving,  Statuary,  etc. — continued. 

Virgin  and  Child,  White  Marble  Flaque,  Fifteenth 

Century,  in  manner  of  Donatello      ...       ...  113 

Warrior,  Figure  of  a,  Roman   112 

Woman,    Marble    Statue    of    a    Draped,  Creek, 

Fourth  Century  B.C.      ...        ...        ...        ...  46 

Coins,  Medals,  Relics,  etc. 

Birmingham  Workhouse  Half-crown  (1811)  (Silver)  114 
Charles  I. 

Blue  Riband  of  the  Garter   114 

Gold  Tooth-pick  Case          ...       ...       ...       ...  114 

Oxford-Shrewsbury  Pound  Piece  (1642)   114 

Charles  (1644),  £3,  Oxon.  (Kenyon  2)    49 

Crimea     Distinguished      Conduct      Medal  (bar, 

Sebastopol)    114 

George  F    5  Guineas  (1717)  ...        ...        ...        ...  49 

George  IF    5  Guineas  (174S)  (Flder  head)         ...  114 

George  HI.     Indian  Chief  Medals  ...        ...        ...  247 

Good  Conduct  Medal   114 

Henry  VIII.    Tournay  Groat  (1513)         ...       ...  114 

India,  Army  of.    Medal  with  Bars  ...        ...        ...  247 

Indian  Mutiny  (bar,  Fucknow)         ...        ...        ...  114 

James     I.     Rose    Ryal    (maker's     mark,  thistle, 

1621-23)    114 

James  IF    Proof  "  Gun  Money  "  Crown  ...       ...  114 

Fong  Service  Medal      ...       ...       ...       ...       ...  114 

Maundy  Money,  Set  from  Charles  IF  to  ig2r      ...  114 
Noble  Order  of  the  Garter,  Garter  Chased  Gold 
Buckle,    Gold     Motto-Fetters,    hall  mark, 

1 804           ...       ...       ...       ...       ...       ...  114 

Peninsular. 

Gold  Cross  and  other  Decorations  and  Presenta- 
tion Sword          ...       ...       ...       ...       ...  247 

Gold   Medals    247 

Philip  IV.,  Spain.     Fifty  Reales  (1623)      ...        ...  114 

Pyrenees,  Nive,  Orthes,  Toulouse.    Gold  Cross  ...  247 

Russian  Six-rouble  Piece,  Platinum  (1836)           ...  114 

Sierra  Feone.    Dollar  ( 1 7gi ;  ...        ...        ...        ...  49 

Turkish  Crimea  Medal  ...       ...       ...       ...       ...  114 

Valeur  et  Discipline  (French  M.M.)  Medal           ...  114 

Victoria  Cross  (Three),  1855,  1858,  1862  ...       ...  114 

Victoria   "  Gothic"  Crown    (1S47)  ...       ...       ...  114 

Victoria  Pattern  Crown  (1831),  by  W.  Wyon  ...  114 
William  III.    Half-crown,  Overstruck  (Isle  of  Man, 

1725)    49 

Engravings. 

Aiken,  H.,  and  Reeve,  R.  G. 

Cock-Tails,  after  W.  P.  Hodges   49 

Vellowham  Wood,  after  W.  P.  Hodges  ...        ...  411 

Baxter. 

Butterflies         ...       ...       ...       ...       ...       ...  49 

Chubb,  Mi.      ...       ...       ...       ...       ...       ...  49 

Chubb,  Mrs.     ...       ...       ...       ...       ...       ...  49 

First  Impression         ...        ...        ...        ...        ...  247 

Flora    247 

Parliament,    The  Opening  of         ...        ...         ..  247 

Parting  Fook,  The  (Man  and  Box)          ...        ...  247 

Passion  Flower  and  Roses  ...        ...        ...        ...  49 

Queen,  The  Parge     ...       ...        ..       ...       ...  49 

Reconciliation,  The     ...        ...        ...        ...        ...  11  1 

Teeth  in  Age  (in  "  The  Teeth,"  by   E.  Miles, 

1857)    49 

Trafalgar,  The  Launch  of  the     ...       ...       ...  247 


v  v  •!•: 


Engravings — continued. 

Victoria,  Queen,  Coronation  of    ...        ...  111,247 

Bonnet,  F.  M. 

Milk  Woman,   The    m 

Woman  Taking  Coffee,  The         ...       ...       ...  m 

Boydell.    Houghton  Gallery  (1788)   40 

Boys,  T.  S.    Fondon  as  it  is  (Set)   n  1 

Cameron,  Sir  D.  V. 

Landscape  Fantasy     ...       ...       ...       ...       ■•■  in 

Romantic  Landscape  ...       ...       ...       ...  111 

Currier,  N.      Clipper  Ship  "  Nightingale,"  after 

C.  Parsons  ...       ...       ...       ...       ...  in 

Debucourt.       Le  Compliment  :   ou  la   Matinee  du 

jour  de  l'an  ...        ...        ...        ...        ...  iii 

Dutton,  T.  G.    Clipper  Ship  "  Superb"  ...       ...  111 

Gillbank,  H.    Rustic  Hours,  after  Wheatley        ...  49 

Le  Ceeur. 

Chagrins  de  l'Enfance,  Fes,  after  Mouchet       ...  49 
Neant  a  la  Requete    ...        ...        ...        ...        ...  49 

Une  Promesse?  Ah  !  Laissez-donc  ...       ...       ...  49 

McBey,  James. 

Antwerp  ...        ...        ...        ..         ...        ...  111 

Brightlingsea     ...        ...        ...        ...        ...        ...  111 

Cavalry  Moving  on  Damascus      ..         ...        ...  111 

Dawn:  Camel  Patrol  Setting  Out  ...        ...       ...  111 

Desert  of  Sinai         ...       ...       ...       ...       ...  111 

Ebb  Tide,   The         ...       ...       ..        ...       ...  m 

Flood  in  the  Fens,  A         ...       ...       ...       ...  11 1 

Gale  at  Port  Erroll   11 1 

Gerona  ...       ...       ...       ...       ...       ...  111 

Hermon  ...        ...        ...       ...        ...        ...  111 

Jerusalem  from  Olivet  ...        ...        ...        ...  1  r  1 

Kampen,  The  Squall  ...        ...        .  .       ...        ...  111 

Macduff  Harbour        ...        ...        ...        ...        ...  111 

Margot  as  "  Fopokova  "     ...        ...        ...        ...  111 

Mersea,  Sunset  ...        ...        ...        ...        ...  111 

Pianist,  The     ...       ...        ...        ...        ...        ...  111 

Rouen      ...       ...       ...       ...       ...       ...       ...  1 1 1 

Strange  Signals  ...        ...        ...        ...       ...  111 

Veere      ...       ...       ...       ...       ...       ...       ...  11 1 

Zaanstreek         ...        ...        ...         ..        ...        ...  111 

Zuyder  Zee,   The       ...        ...        ...        ...        ...  111 

Mailes.    "Ah,  qu'il  est  joli,"  alter  Vangnrp      ...  111 
Pyall,   H.       Hyde  Park   Corner,   Grand  Western 

Entrance  into  London  at,  after  II.  Brooks...  49 

Rembrandt.    Ephraim  Bonus  ...       ...        ...        ...  49 

Reynolds,  I.  R.    Bird  Catcher         ...        ...        ...  11  1 

Rosenberg,  R.  and  C.    Hvde  Park  Corner,  after 

J.    Pollard  ...  "    49 

Schiavonetti,  L.    Primroses,  after  Wheatley        ...  111 

Smith,  J.   R.    Carlisle  House,  The  Promenade  at  411 
Sutherland,     T.      North-Country     Mails    at  the 

"  Peacock,"  after  J.  Pollard  ...       ...       ...  11 1 

Tomkins,  T.  \Y.     Morning,  alter  \V.  Hamilton    ...  11  1 

Ward,  W.  Compassionate  Children,  after  J.  Ward  111 
\\  heatley.      Cries,   in  brown,  bound    in  volume, 

with      Title-page    ...         ...         ...        ...         ...  aq 

Zorn,  Anders.    Vicke    ...       ...       ...       ...       ...  111 

Furniture,  Woodwork,  etc 

Ad. 1111. 

Cabinet,  Semi  circular,  Kaullman  Paintings        ...  113 

Sidetable,  Mahogany,  Serpentine  Fronl  ...       ...  247 
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Furniture,  Woodwork,  etc. — continued . 

Anne,  Queen. 

Bedstead,  State    no 

Bureau  Bookcase        ...       ...       ...       ...       ...  46 

Bureau  Bookcase,  Walnut    ...        ...        ...        •••  114 

Bureau  Bookcase,  Walnut,  Signed   in  Marquetry 

"  Samuel  Bennett,  London,  fecit  "  ...        ...  46 

Cabinet,  Red  Lacquer         ...       ...       ...       ...  50 

Chair,  High  Back      ...        ...        ...        ...        ...  247 

Secretaire  Chest,  Walnut  Miniature          ...        ...  247 

Settee,  Walnut                                                   47,  113 

Sidetable,    Gilt    Gesso          ...        ...        ...        ...  47 

Table,   Mahogany       ...        ...        ...        ...        ...  46 

Bedstead,  Four-post,  Mahogany  (said  to  have  been 

used  by  Prince  Charlie)  ...       ...       ...       ...  50 

Charles  II.    Sidetable,  Gilt  Wood    46 

Chinese. 

Cabinet,  Lacquer        ...       ...        ...        ...        ...  112 

Screen,  Lacquer,  Nine-leaf  ...        ...        ...        ...  112 

Chippendale. 

Armchairs,  Eight,  Foliage  and  Lattice  Backs  ...  113 

Bookcase           ...       ...       ...       ...       ...       ...  177 

Bookcase,   Break-front           ...        ...        ...        ...  113 

Chairs,   Carved,  Square   Legs   (Eight  and  Two 

Arm)    1 1 3 

Chairs,  Ladder-back,  Cabriole  Legs  (Six  and  Two 

Arm)    50 

Chairs,  Mahogany,  Cabriole  Legs,  Ball-and-Claw 

Feet,  and  Jacobean  Embroidered  Coverings  ri2 

Chairs,  Set  of  Six      ...        ...        ...        ...        ...  113 

Commode,  Carved  Serpentine  Front        ...        ...  177 

Commode,  Mahogany,  Serpentine   no 

Commode,  Mahogany,  Serpentine  Front,  Rococo 

Carving    113 

I'.lbow  Chair,  Gothic,  Mahogany   ...        ...        ...  114 

Library  Table,  Drawers  and  Side  Cupboards  ...  113 

Pedestals  (Pair)    47 

Settees,  Two     ...        ...        ...        ...        ...        ...  177 

Sidetable,  Carved  Mahogany           ...        ...        ...  247 

Sidetable,  Giltwood,  Carved  with  Dolphins      ...  no 

Writing  Table,    Pedestal    47 

Coach,  State,  Body,  Carved  Louis  XV   113 

Coromandel.    Screen,    Six  Panels    113 

Dutch.    Leather  Wall  Hangings  for  .1   Room  (160 

Skins),  Seventeenth  Centurj     ...       ...       ...  47 

Elizabethan. 

Buffet,  Walnut  Inlaid  with  Boxwood  and  Holly...  50 

Draw-table,  Bulbous  Legs    ...        ...       ...        ...  46 

English. 

Cabinet,  Black  Lacquer       ...       ...       ...       ...  114 

Cabinet,  Marquetry  ( 15^5;  ...       ...       ...       ...  50 

Chair,  Oak,  Head  of  a  Woman  Carved  on  Back, 

Sixteenth   Century           ...        ...        ...        ...  50 

English  or  Flemish.      Chair,  U.ik,  Gothic  Panels 

( 1 500)    50 

French. 

Cabinet,  Walnut,  Sixteenth  Century,  Carved  and 

Inlaid  Marquetry          ...       ...       ...       ...  112 

Coder    Front,  Oak,  Carved  with    the  Nativity, 

etc.,  Early  Sixteenth  Century  ...       ...       ...  46 

Coffer,  Oak,   Sixteenth   Century     ...        ...        ...  46 

Screen,    Four-leaf,    Needlework    Panels    ...        ...  113 

Georgian.    Mirror,  Carved  and  Gilt  ...       ...       ...  t  i .3 
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Furniture,  Woodwork,  etc. — continued. 
Hepplewhite. 

Bookcase,   Break-front          ...        ...        ...        ...  114 

Chairs,  Eleven            ...        ...        ...        ...        ...  17" 

Chairs  (Five  and  One  Arm)  ...        ...        ...        ...  114 

Chairs,  Mahogany,  Wheat-ear  (Set  of  Seven)  ...  110 

Eloow  Chairs,  Mahogany     ...        ...        ...        ...  47 

Suite,  Mahogany,  French  Taste    ...        ...       ...  113 

Italian. 

Commodes,  Walnut  wood      ...       ...       ...       ...  113 

Flbow  Chairs,  Walnut,  Sixteenth  Century        ...  47 
Jacobean. 

Buffet,  Small    46 

Court  Cupboard          ...        ...        ...        ...        ...  247 

Court  Cupboards,  Oak         ...        ...        ...        ...  113 

Court    Cupboard,    Oak,    Carved    and  Inscribed 

T.M.    1604    113 

Dresser,  Walnut  and  Oak  ...        ...        ...        ...  247 

Refectory  Table          ...        ...        ...        ...        ...  247 

Sidetable,  Semi-Octagonal,  Engraved   Ivory  and 

Mother-o'-pearl    Decoration      ...        ...        ...  46 

Table,  Five-sided        ...        ...        ...        ...       ...  247 

Table,  Folding  Hexagonal  ...        ...        ...        ...  46 

James  II. 

Chair,  Walnut   47 

Easy  Chair,  Winged,  Covered  in  Contemporary 

Point  Hongroise  ...        ...        ...        ...        ...  47 

Elbow  Chair,  Walnut    46 

Firescreen,  Walnut,  Petit-point  Panel      ...        ...  46 

K'ang-hsi.    Screen,  Twelve-leaf  Coromandel  Wood  iid 

Kent,  William. 

Cabinet,  Mahogany  and  Walnut    ...        ...        ...  46 

Sidetable,  Mahogany    46 

Suite  (Eight  Pieces)  ...        ...        ...        ...        ...  no 

Louis  XIV.    Candelabra,  Chased  Ormolu  ...        ...  [XO 

Louis  XV. 

Candelabra,  Alabaster   Vases,    Ormolu    Mounted  113 

Commode,  Marquetry,  Stamped  L.B.      ...        ...  113 

Commode,  Small  Parquetry  ...        ...        ...        ...  113 

Table,  Circular  Marquetry,   Stamped  I.  Topino 

ME    113 

WTriting  Table           ...       ...       ...       ...       ...  112 

Louis  XVI. 

Bureau,  Kingwood      ...        ...        ...        ...        ...  113 

Cabinets,  Mahogany  Dwarf  ...        ...        ...        ...  50 

Commode,  Marquetry,  Stamped  P.  Morel         ...  113 

Commode,  Parquetry            ...        ...        ...        ...  1 1 .3 

Commode  by  Riesener         ...        ...        ...        ...  113 

Secretaire,  Upright,  Fall  Front,  Stamped  J.  H. 

Riesener      ...        ...        ...        ...        ...        ...  113 

Table,    Marquetry  Pedestal,    Stamped  X.  Petit, 

ME.    "3 

Table,  Oval    113 

Lyons. 

Cabinet,  Oak    46 

Cabinet,  Walnut,  Sixteenth  Century        ...        ...  46 

Normandy,     ('hairs.  Walnut,  Cabriole  Legs  (Set  of 

Ten)    no 

Panelling,  Oak    247 

Pianoforte,     Grand,     Rose    and     Kingwood  Case, 

Louis  XV.  Design    247 

Porte-cochere,  with  Interior  Fittings         ...       ...  247 
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Furniture,  Woodwork,  etc. — continued. 
Kegence. 

Library    Table,    Drawers,    Mahogany,  Ormolu 

Mounts    "3 

Writing  Table,  Ormolu  Mounted  ...        ...        ...  4° 

Sheraton. 

Bookcase,  Mahogany,  Gothic         ...        ...        •••  247 

Bureau  Cabinet,  Tambour  Cylinder  Front         ...  247 
Chairs,  Satinwood  (Six  Elbow,  Four  Single)       ...  247 
Sixteenth  Century    Room,    Panelling    irom  Rouen, 
Chimney-piece  from   Yarmouth,  Stone  Fire- 
place from  Barnet  ...        ...        ■••        •••  4(l 

1630.    Refectory  Table,  Oak   113 

1650.  Court  Cupboard,  Carved  with  Flowers,  etc.  113 

165 1.  Cabinet,     Oak,     Inlaid    with    Flowers  in 
Engraved  Ivory  and  Mother-o '-pearl   4'' 

Spanish. 

Cabinet,    Walnut,    ascribed    to    Bernetti,  Early 

Sixteenth  Century    46 

Chairs,  Mahogany,  Carved,  Cabriole  Legs,  Ball- 

and-Claw  Feet     ...       ...       ...       ■••       ■••  112 

Door,    Walnut,    Carved    with    Emblems  of  the 

Passion,   Sixteenth  Century     ...        ...        ...  47 

Screen,  Leather,  Painted,  Six-leaf   112 

Stuart,    Chairs,  Walnut,   Four    247 

Walpole,     Horace.      Cabinet,     "  The  Strawberry 

Hill,"  Designed  by    46 

William  and  Mary. 
Bureau    ...       ...       ...       ...       ...       ...       ...  247 

Bureau,  Walnut   247 

Chairs,  Walnut  (Marot  Style,  Set  of  Four)        ...  no 
Chairs,  Walnut,  Marquetry,  Five  ...        ...        ...  50 

Elbow  Chair,  Walnut  ...        ...        ...        ...        ...  46 

Mirror,  Oyster  Walnut  and  Seaweed,  Marquetry 

Frame        ...       ...       ...       ...       ...       ...  46 

Table,  Oyster  Walnut    112 

Tall  Chest,  Three  Drawers  ...       ...       ...       ...  247 

Glass. 

Irish.       Chandeliers,  Cut-glass  on   Brass  Columns 

(1815)    SO 

Waterford.    Chandelier,  Twelve-light  ...        ...  [10 

Miniatures. 

Bone,  Henry.      Whitby,  Capt.  John,  R.N.  (1S06, 

Enamel)      ...       ...        ...        ...        ...        ...  50 

Cosway. 

West,  Hon.  Frederick         ...       ...       ...       ...  50 

West,  Mrs.  Frederick  ...        ...        ...        ...  50 

Engleheart.    Buckley,  Lady  Georgina        ...        ...  50 

Holbein.    Southampton,  Thomas  Wriothesley,  First 

Earl  of      ...       ...       ...       ...       ...       ...  50 

Oliver,   Isaac.    Gentleman  Wearing  the   Badge  of 

the  Garter,  A      ...        ...       ...        ...        ...  50 

Smart,  John.    Robinson,  Miss  ...        ...        ...  50 

Musical  Instruments. 
Violins. 

Gagliano,  Januarius    ...       ...       ...       ...      ...  247 

Kugeri,  Francesco,  Cremona  (1670)  ...        ...  114 

Violoncello. 

Vuillaume,  J.  H.         ...        ...        ...        ...        ...  114 

OlIJETS  U'Art. 

Altar  Candlesticks,  Rock  Crystal  and  Silver,  Paris, 

1583    50 

Attic  Red  Figure  Cup,  500  B.C.      ...       ...       ...  114 

Boxes,  Lacquer,   Persian,   [612    43 
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Objets  d' Art — continued. 

Candlesticks,  Brass,  English,  Seventeenth  Century  50 

Chasse,  Thirteenth  Century    ...        ...        ...        ...  50 

Cup  and  Cover,  Ivory  ...       ...        ...        ...        ...  50 

Dressing  Case  and  Canteen  by  Hebert,  Paris      ...  113 
Enamels — See  also  Pictures  and  Drawings. 

Garniture,  Marble  and  Bronze,   French     ...        ...  50 

"  Lesser  George  "  (worn  by  the  famous  Earl  of 

Strafford)              ...        ...        ...        ...        ...  50 

Limoges.    Dish,  Enamel,  A  Feast  of  the  Dogs,  by 

Jean  Courtois      ...        ...        ...        ...        ...  113 

Mirror,    Bronze,    '"Aphrodite    and    two  hovering 

Victories,"  Greek,  Sixth  Century  B.C.         ...  112 

Processional  Cross,  Spanish,  1560     ...        ...       ...  50 

Sacramental  Cruets,  Rock  Crystal,  Silver  Mounted, 

South  German,   Sixteentli   Century   ...        ...  50 

Saracenic  Perfume  Burner,  Thirteenth  Century  ...  50 
Snuff-box,  Gold,  Oval,  Louis  XVI.,  with  Miniature 

of  a  Lady  ...        ...        ...        ...        ...        ...  112 

Stumpwork  Casket,   Silver  Lock,    1671      ...       ...  113 

Tabernacle,     Bronze    and     Copper     Gilt,  Italian 

(Roman),    1554     ...        ...        ...        ...        ...  50 

Tobacco  Boxes,  Brass,  Collection  of          ...        ...  113 

Vases,  Terra-cotta,  Marble  Plinths  ...       ...       ...  114 

Pictures  and  Drawings. 

Bayning,  Anne,  Viscountess  (Miniature)     ...        ...  no 

Beechey. 

Fortune-Teller,  The    ...        ...        ...        ...        ...  47 

Packe-Reading,  Mrs.  (1823)          ...       ...       ...  iog 

Bellini.    Sage  Holding  a  Book  and  Lily     ...        ...  47 

Bilcoq.    Lady  Seated  at  a  Table  (17S2)     ...       ...  47 

Blake,  William.    Christ  in  the  Act  of  Blessing  ...  iog 

Bol,   F.    Lady,  A    48 

Bonington.    Meeting  of  Amy  Robsart  and  the  Earl 

of  Leicester  at  Kenil worth  Castle     ...        ...  no 

Boosboom,  J.    Hague,  The,  Interior  of  the  Groote 

Kerke         ...        ...       ...        ...        ...        ...  109 

Boucher. 

Amoureux  F.tudiants,   Le>    ...        ...        ...        ...  48 

Versailles,  The  Park  of      ...        ...        ...        ...  47 

Brichard,    Eloi,    Paris,   1761,  Oval,    with  Enamel 

Plaques  of  Lovers          ...        ...        ...        ...  41) 

Bruegel.    Landscape  with  Buildings,  Figures,  and 

Cattle          ...        ...        ...        ...        ...        ...  110 

Bruges  School.    Madonna  Holding  a  Fruit  to  the 

Infant    Saviour     ...        ...        ...        ...        ...  log 

Bundy,  Edgar. 

On  his  Defence         ...        ...        ...        ...        ...  110 

Quarrel,  The     ...        ...        ...        ...        ...        ...  110 

Cameron,  1).  V.  Fishing-Boat's  Return,  The  ...  47 
Canaletto. 

Arch  of  Septimius  Severus  at  koine        ...        ...  no 

Venice,  The  Doge's  Palace  ...        ...        ...        ...  47 

Venice,    The   Grand   (  anal    ...         ...         ...         ...  247 

Venice,   Piazza  of  St.  Mark's        ...       ...        47,  iog 

Venice,  View  on  tin-  Grand  (.mil  ...       ...       ...  iog 

Carpenter,  M.    Girl  with  a  Canary,  Portrait  of  a  47 

Chardin.    Pierrot  Voleur       ...       ...       ...       ...  4(1 

Cooper,  Samuel.    Fleetwood,  General  (1050)       ...  no 

Cooper,   T.    S.     January   in  1S71       ...        ...        ...  iog 

Cooper,  T.  S.,  and  Lee,  F.  R.    Summer  Morning  110 

Corot.    Evening           ...       ...       ...       ...       ...  47 

Cosway.    Man  in  Scarlet  Coat  (Miniature)         ...  no 
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Pictures  and  Drawings — continued. 

Cotes,    F.       Forbes,    Hon.   John,    Adml.    of  the 

Ulne    (1764)    47 

Courbet.    Deauville,  La  Villa  du  Due  de  Moray 

(1865)    log 

Cox,  David.    Forte  Rouge,  with  Fisherfolk  on  the 

Sands    no 

Daubigny.    L'lle  d'Amoui    47 

David,  Gerard.    Virgin  and  Child,  with  an  Angel 

in  a  Garden    100 

de  Heem,   Cornells.     Fruit,  etc.       ...        ...        ...  46 

d'Hondcc oeter.      Peacocks,    Game  and  Chickens 

disturbed  by  a  Dog      ...        ...        ...        ...  46 

de  Wint,  P.    Ploughing  during  Harvest  ...        47,  no 
1  )ownman. 

Grape  House,    The     ...        ...        ...        ...        ...  iog 

Xott,  Miss,  as  a  Girl  (1789)    109 

Rutland,  The  Duchess  of  (1783)    iog 

Drouais. 

de  Pompadour,   Mine.          ...        ...        ...        ...  47 

du  Barri,  Mme.          ...        ...        ...        ...        ...  47 

Engleheart.     Russell,   Lady   William   (Miniature)...  no 

English  School.    Portsmouth,  Old,  Harbour        ...  no 

Fantin-Latour. 

White  and  Pink  Roses  in  a  Howl  ...        ...        ...  no 

White,  Pink,  and  Red  Roses  in  a  Bowl  ...        ...  no 

Fielding,  Copley. 

Folkestone  from  the  Sea,  A  View  of    iog 

Loch  Awe,  Near  Ben  Cruachan     ...        ...        ...  iog 

Flemish  School. 

Crucifixion         ...        ...        ...        ...        ...        ...  247 

Lady  Holding  a  Missal       ...       ...       ...       ...  no 

Flinck,  Govaert.    Van  Schurman,  Anna,  Founder 

of  ihe  Labadist  Sect.  (1646)   no 

Foster,  Birket. 

Drinking  Place,  The  ...       ...       ...       ...        47,  no 

Haymakers        ...        ...       ...        ...        ...        ...  47 

Huntsman,  The          ...        ...        ..         ...        ...  iog 

French  School.    Fete  Champetre     ...       ...       ...  no 

Fuseli.    "  Much  Ado  about  Nothing, "  Scene  from  47 

Fyt,  Jan.    Dogs  and  Dead  Game  ...        ...        ...  iog 

Gainsborough. 

Edgar,   Miss    ...       ...       ...       ...      ...       ...  46 

Gainsborough,  Mrs.,  doing  to  Church    ...       ...  46 

McCall,   Sir  William    46 

Mushroom  Girl,  The           ...       ...       ...       ...  46 

Phipps,  Hon.  Augusta         ...       ...       ...       ...  46 

Guardi. 

Archway,  An     ...        ...        ...        ...        ...        ...  48 

Dogana,  The    ...       ...       ...       ...       ...       ...  47 

Maggiore,  The  Island  of  S.  Giorgio      ...        ...  47 

Salute,    The      ...        ...        ...        ...        ...        ...  47 

Venice,  View  in          ...        ...        ...        ...        ...  110 

Herring,  J.   F.    Foxhunting   ...        ...        ...        ...  47 

Herring,  J.  F.,  Senr.    Homestead,  The     ...        ...  47 

Hobbema.    Woody  Landscape  with  Pool  ...        ...  46 

Holbein. 

Guildford,   Sir   Henry          ...        ...        ...        ...  47 

Seymour,  Sir  John     ...        ...       ...        ...        ...  47 

Hoppner.     Peep-Show,  The     ...        ...        ...        ...  47 

Humphrey,   O/.ias.      Gosford,   Millicent,   Wife  of 

First  Earl  of  (Miniature)        ...        ...        ...  no 

xvi 
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Pictures  and  Drawings — continued. 
Ibbetson. 

Sailor's   Departure      ...        ...        ...        ...        ...  [10 

Sailor's   Return           ...        ...        ...        ...        ...  no 

John,  Augustus. 

Gentleman,  Portrait  of  a     ...       ...        ...        ...  no 

Roa*d  to  the  Bay,  The    47 

Lawrence. 

Lady  and  Child       ...       ...       ...       ...       ...  no 

Lady,   Head  of  a      ...        ...        ...        ...       ...  iog 

Locke,  Mrs.  William,  nee  Jennings,  of  Norbury 

Park           ...       ...       ...       ...       ...       ...  109 

Leader. 

Aberdovey,  The  Sandy  Margin  of  the  Sea  (1890)  47 
Capel  Curig,   Dewy  Morning  on  the  Mountains 

(1874)    47 

Lippi,  Filippo.    Virgin  and  Child,  The     ...       ...  47 

Loir,  Marie-Anne.    Lady,  Portrait  of  a  Young  ...  iog 

Lorrain,  Claude.     Woody  River  Scenes      ...        ...  47 

Lucas,  Seymour.    Spanish  Main,  A  Storv  of  the 

(1896)    no 

Mabuse.    Ecclesiastic,    An       ...        ..         ...        ...  47 

Mancini.    Portrait          ...        ...        ...        ...        ...  no 

Maris,  Jacob. 

Dutch   Fisherman,  A   (i860)          ...        ...        ...  109 

French  Town,  The  Outskirts  of  a  ...        ...        ...  109 

Marlow,  W.    Fish    Street   Hill   from  Gracechurch 

Street         ...       ...       ...       ...       ...       ...  iog 

Marshall,  Ben. 

Oldaker,    Thomas,   Huntsman    of    the  Berkeley 

Hounds  on  his  Mare  Pickle,  etc.     ...       ...  177 

Powlett,  Mr.,  and  Hounds  ...        ...        ...        ...  109 

Sancho    ...       ...       ...       ...       ...       ...       ...  47 

Mauve,  A.    Carting  on  the  Dunes  (1875)    ...       ...  109 

McCormick,    A.    I).      Peter    the    Great  Studying 

Naval  Architecture         ...        ...        ...        ...  no 

McEvoy,  A.    Winter     ...       ...       ...       ...       ...  47 

M'Gregor,      Robert,     R.S.A.        Sergeant,  The 

Recruiting            ...        ...        ...        ...        ...  247 

Mignard. 

du  Rohan,   Due         ...       ...       ...       ...       ...  47 

Montespan,   Mme.       ...        ...        ...        ...        ...  47 

Millais.    Little  Ts ell  and  her  Grandfather  (1885)...  47 

Morland.      Pedler,   The         ...       ...       ...       ...  47 

Murillo. 

Immaculate  Conception,  The  (1681)         ...        ...  no 

St.  John,  The  Infant,  Caressing  the  Lamb        ...  iog 

St.  Justa          ...       ...       ...        ..       ...       ...  109 

Pannini.    Classical  Ruins  (Pair)        ...        ...        ...  no 

Penicaud,    Xanon.      Christ  Scourged  and  Mocked 

(1500)  (Enamel)    ...        ...        ...        ...        ...  50 

Petitot.    La  Baronne  de  Brtteuil  (Miniature)        ...  no 

Plimer,  Andrew.     Man  in  Brown  Coat  (Miniature)  no 

Pollard,  J.    Manchester  and  London  Coach,  The...  109 

Potter,  P.    Cattle  in  a  Pasture  (1647)    46 

Poynter.    Horse  Serena?          ...       ...       ...       ...  no 

Raeburn. 

Xewbigging,   Mrs.      ...        ...        ...        ...        ...  46 

Richardson,    VV.,  of    Pitfour          ...        ...        ...  47 

Rolland,  Adam,  of  Cask,  Advocate         ...        ...  47 

Stuart,  Gen.  the  Hon.  William,  C.B   no 

Raeburn   (attributed   to).    Lady   in  Decollete  Blue 

Dress    no 
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Pictures  and  Drawings — continued. 

Redhead,  Col.  John   

Rembrandt.    Self  Portrait 

Rembrandt  School.    Rabbi  and  his  Scribe,  A 
Reynolds. 

Bowlby,  Sir  Thomas  ... 

Gore,  Mrs. 

Reading    Boy,    The  ... 

Seymour,  Edward,  Ninth  Duke  of  Somerset 
Richardson,  T.  M.,  Junr.    Newhaven  Sands,  On — 

Sunset  (1841) 
Richardson,  T.  M.,  Senr.    Xisida  from  the  Solfa- 

tara  (1863)   

Romney. 

Bootle,    Masters    Edward    Wilbraham    and  his 

Brother  Randle  when   Boys  (1786)  

Bootle,   Mrs.  Wilbraham   

Every,  Lady 

Every,   Sir   Edward  ... 

Flaxman  Modelling  the  Bust  of  Hayley,  the  Poet 

Hamilton,  Lady,  as  "  Sensibility  "   

Mingav,   James,    K.C.,   Recorder   of  Aldeburgh 

(1786)   

Rouquet,  Jean  Andre.    Lady  (Miniature)  (Enamel) 
Russell,  John.    DutT,  Lieut. -Gen.  Sir  James 
Rutland,    Violet,    Duchess    of.     Lawrence,  Mir,s 
Gertrude 

Sartorius,  F.    Bowes,  Col.  Ford,  of  Beverley,  with 
Pack  of  Beagles,  etc.  ... 

Schall,  J.  F.    Guimard,  Mile.   

Scherrewitz,  J.    Winter,  Gathering  Firewood 

Scott,  S.       Thames  at   Old   Westminster  Bridge, 
View  of  the  (T750) 

Shelley,  Samuel.    Brant,  Maria  (1780)  (Miniature) 

Sickert,  W.    Colombier,  Le  Vieux  ... 

Sienese.    Madonna  Xursing  the  Infant  Saviour  ... 

Sisley,  J.    River  Scene  with  Figures  by  a  Bridge 
(1896)   "   

Smart,  John. 

Caldwell,   Lady  (Miniature)   

Edgecumbe,    Richard,    Second    Earl    of  Mount 

Edgecumbe  (1S08)  (Miniature)   

Gosford,    Arthur.    First    Earl   of    (177.il  (Minia- 
ture) 

Man,  Portrait  of  a,  on  an  Ivory  Patch  Box 

Smeaton,  John,  F.R.S.   

Snyders. 

Basket  of  Fruit  with   Silver  Cups 

Fruit  and  Still-Life  

Larder  Scene   

Still-Life  Scenes   

Stuart,  Gilbert. 

Shaw,  John   

Trumbull,  Jonathan  

Tintoretto. 

Plumer,  Miss,  and  Percival  Plumer   

St.  Mark  Preaching  at  Venice   

Tischbein.    Lovers  in  a  Garden   

Titian.    Venerio,    Doge    Sebastian  ... 
Turner. 

Landscape  with  Deer  in  the  Foreground 

River  Scene,  with    Two  Bridges  

Van  Clevc,  Joos.     Presentation  in  the  Temple,  Th 
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Pictures  and  Drawings — continued. 

Van  der   Heist,   B.     Child,   Portrait  of  a  

Van  der  Xeer,  A.    Village  on  a  River — Moonlight 
Van  Dyck.    Christ,  The   Dead,   Supported  by  the 
Virgin  and   St.  John  :    St.    Mary  Magdalen 
in  the  Background 
Van  Goyen. 

River  Scenes  (1649  and  1653) 
River    Scene    (1650)  ... 
Van  Iluvsum,   1.     Flowers  in  a  Yase  on  a  Marble 

Slab   

Van  Ravesteyn,  J.  A. 

Lady,  A   

Woman  Dressing  Fish 
Van  Son,  J.    Lobster,  Nautilus  Cup,  etc.  ... 
Velazquez. 

Boy,  Head  of  a,  with  a  White  Shirt 
Man,  Portrait  of  a  Young  ... 
Venetian  School.    Spanish   Nobleman,   A  ... 
Veronese.    Ecclesiastic,  Portrait  of  an 
Vickers,  A.    Avon  at  Bristol,  On  the  (1856) 
Watteau.      Gentlemen,    Two  Young,    one    with  a 

Guitar,  Talking  to  a  Lady 
YVeenix.    Parrot  and  Still-Life 

Wilson,  Richard.    Mountainous  River  Scene,  with 

a  Bridge  and  Peasants  ... 
Wimperis.    Chequered  Light  and  Shade  (i8g7)  ... 
Worsdale,  James.    Girl  and  her  Dog,  Portrait  of 

a  (1725)   

YVouverman,  P.    Winter  Scene 

Zincke.      Marlborough,  Charles  Spencer,  Duke  of 

(Miniature) 
ZolTany. 

Lady,  A   

Mackenzie,  Lady,  and  her  Son 
Zuccaro. 

Clapton,  Lady 

Howard,  Catherine  (1589)  ... 
Pot-Lids. 

Gay  Dog   

Hop  Queen,  The... 
Inkerman 

Redoubt,  The     

Victoria,  Queen,  on  Balcony  ... 
Wellington,  Duke  of,  Wearing  Cocked  Hat 
Pottery  and  Porcelain. 

Andreoli,  Giorgio.    Gubbio  Dish  (1527) 
Astbury. 

Cavalrymen,  Two 

George  II.,  Equestrian  Figure  of  ... 

Xegro  Drummers,  Pair  of  Standing  Figures  ... 
Callagiolo  Dish  (1514)  ... 
(  hinese. 

Bowl,  Famille-verte 

Cart  with  Buffalo  and  Two  Standing  Figures, 

Sui   

Dancing  Boys 
Garniture 

Horses,  Pawing,  T'ang 
Kylins,  Flowers  and  Utensils 
Tower,  Han 

Vases,  Coral  Red  Oviform  ... 

[See  also  Ming  and  K'.mghsi.) 
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Pottery  and  Porcelain — continued. 

Coalport.    Dinner  Service  (114  pieces)      ...        ...  110 

Copenhagen.      Vase,    1'edestal,    and  Cover,  Two 

Handles    113 

Deruta.    Dish  (1500I     ...       ...       ...       ...       ...  49 

Dinner  Service  (37  pieces),  Cottage  Children  ...  114 
I  Dresden. 

Candelabra,   Dresden  Swans          ...       ...        ...  50 

Candelabra,     Louis     XV.      Ormolu,  Dresden 

Figures    50 

Chinese  Children        ...       ...        ...        ...        ...  50 

Harlequinade  Croups            ...        ...        ...         ..  50 

Faenza. 

Dish,  Lustred  at  Gubbio  (1520)     ...        ...        ...  40 

Pharmacy  Jar  (1470-80)        ...        ...        ...        ...  40. 

German  or   Swiss    Enamelled    Earthenware.  Jug 

and  Cover,  Owl  Shaped  (1544)         •■•       •••  50 

Gubbio.     Dish  by  Maestro  Giorgio  Andreoli  (1530 

and    1527)    40 

Hispano-Mauro.    Dish,   Fifteenth  Century,  Sacred 

Monogram            ...        ...        ...        ...        ...  50 

K'ang-hsi. 

Vase  ami   ('over,    Famille-verte,    Inverted  Pear- 
shaped        ...       ...       ...       ...       ...       ...  113 

Vases  and   Covers,   Famille-verte   ...        ...        ...  113 

Limoges.  Plaque,  The  Flagellation,  Enamel  ...  50 
Mason's  Ironstone     Dinner  Service,  Chinese  Taste 

(145  pieces)    114 

Ming. 

Bowl        ...        ...        ...        ...        ...        ...        ...  50 

Cistern,  Green  Glaze  ...        ...        ...        ...        ...  ri2 

Xymphenburgh.    Dinner  Service      ...        ...        ...  50 

Rockingham. 

Dinner  Service  (122  pieces)  ...        ...        ...        ...  ri4 

Dinner  Service  (154  pieces)  ...        ...        ...       ...  247 

Ewer,  Rhodian           ...       ...       ...       ...       ...  50 

Salt-glaze  Ware.     Teapot  and  Cover,  Enamelled...  247 

Sevres. 

Cabaret  Set  by  Morin  (1765)          ...        ...        ...  50 

Cabaret  Set  (1764)    5° 

Cabaret  Set,  painted  by  Veillard  (r 763-4)         ...  50 

Jug  and  Plate,  Turquoise  (1773)  •••        •••        -••  5° 

Service,    Jewelled,    Gilt,  by    Vincent,    Senr.  (12 

pieces)         ...        ...        ...        ...       ...        ...  5° 

Vases,  Campana-shaped,  by  Veillard  (1754)      •■•  5° 

Vases  and  Covers,  Green,  by  Morin  (1763)      ...  50 

Vases  and  Covers,  Gourd-shaped  ...        ...        ...  50 

Spode. 

Dinner    Service,    New     Stone    China,  Chinese 

Floral  Pattern  (141  pieces)      ...       ...       ...  113 

Vase  (ri66  in  Red]     ...       ...       ...       ...       ...  114 

Swansea.      Dessert     Service,      Chinese  Figures 

(30  pieces)    113 

I"  rhino.     Plate,  Lustred  at  Gubbio  (1520)   ...         ...  40 

Whieldon,    Coffee  Pot  and  Cover,  Agate  ...       ...  247 

Wood,  Ralph. 

Camel,   Figure  of  a  ...        ...        ...        ...        ...  247 

Toby  Jugs        ...        ...        ...        ...        ...        ...  247 

Worcester. 

Cup  and   Cover,  Two-handled,  Watteau  Figures  112 

Dinner   Service,   Grainger  (180  pieces)   ...       ...  247 

Dishes,  Kidney-shaped,  Birds  and  Flowers  ...  112 
Jardiniere  and   Pair  of  Circular   Baskets,  Birds, 

etc.    112 
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Pottery  and  Porcelain — continued. 
Worcester — continued. 
Jug,    Birds     and     Insects,     Dark    Blue,  Scale 

Pattern        ...        ...        ...        ...        ...        ...  112 

Mug,  Coat-of-arms  and  Flower  Sprays    ...        ...  ri2 

Teapot  Cover  and  Stand      ...       ...       ...       ...  112 

Vase  and  Cover  and  Pair  Beakers,  Mottled  Dark 

Blue  Ground        ...       ...       ...       ...       ...  112 

Vases  and  Covers,  Pair  Hexagonal         ...        ...  112 

Vases    and    ('overs,    Three     Hexagonal,  Exotic 

Birds  and   Insects          ...        ...        ...        ...  112 

Vases,    Oviform,   Birds    in    Landscapes    ...        ...  [12 

Vases,  Small,   Inverted   Pear  shaped        ...        ...  112 

Silver. 

Andrews,  William.    Porringer  (1704)           ...        ...  177 

B.M.,  Leeds.    Beaker  (1600)  ...        ...       ...        ...  177 

Broke,  John.    Dessert  Forks,  Three-pronged  (1709)  50 

Buteux,  Abraham.    Dish,  Circular  (1723)  ...       ...  177 

Cookson,  Isaac,  Newcastle.    Cream  Jug  (1730I  ...  49 

Cory,  John.    Cupping  Bowl  (1701)   ...        ...       ...  177 

Darkeratt,  William. 

Salver,   He.xafoil  (1728)        ...       ...       ...       ...  177 

Salver,   Octafoil  (1727)         ...        ...        ...        ...  177 

D.G.  (Crown  and  Mullet).  Porringer,  Small  (1681)  177 
Elephant    with    crowned  fleur-de-lys,    Paris.  Altar 

Candlesticks,  Rock  Crystal  and  Silver  (1583)  50 
Exeter. 

Cup    177 

Dredger    (1736)            ...        ...        ...        ...        ...  247 

Muffineer,  Plain  Octagonal  (1715)         ...       ...  4g 

Teapots,   Bullet           ...       ...       ...        ...        ...  r?; 


'573-4-  Chalice  and  Paten,  Engraved  with  Bands  177 
F.L.    (Bird    below,  in    shaped    shield).  Porringer 

and  Cover  (1658)  (cover  marked  I.N.,  bird 

below)        ...       ...       ...       ...       ...       ...  177 

French.         Perfume     Burner,      Late  Seventeeth 

Century      ...       ...       ...       ...       ...       ...  40 

French  or  Italian.    Pomander,   Silver  Parcel  Gilt, 

Fourteenth  Century        ...       ...        ...        ...  50 

Gamble,    William.     Porringer    (1699)  ...        ...  177 

George  II. 

Basket,   Pierced   Shell    114 

Cream  Jug,  Pitcher   114 

Cream  Pitchers,  Plain    247 

Salver,  Plain    ...       ...       ...       ...       ...       ...  49 

George  III. 

Inkstand,  Small,  'Two  Silver  Bottles  and  'Taper- 
stick  ...        ...        ...        ...        ...        ...  4g 

Pepper  Pot,  Kitchen  ...        ...        ...        ...        ...  177 

Tray   n4 

Trays,   Oval   (Four),    Two-handled    114 

Georgian. 

Candlesticks,  Circular  Base  ...        ...        ...        ...  40, 

Candlesticks,  Circular   Base,  Si\,   and  a  Pair  of 

Branches  ...       ...       ...       ...       ...  114 

Cream  Jug,  Pitcher      114 

Kettle,  Lamp  and   Stand     ...        ...        ...       ...  114 

Tea  Set,  Half  Fluted   4g 

Water  Jug,    Plain    4g 

German,    South.       Tankard    and    Cover,  Chased, 

Sixteenth  Century  ...        ...        ...        ...  50 

H.C.  ((  inqucloil,  2  pellets  below  in  shaped  shield). 

Steeple  Cup  and  Cover,  Silver-gilt  (1610)   ...  48 


xviii 


Index 


Bowl,  Small,  Embossed 
Wire  Scroll  Handles 

shield).  Porringer 


SILVER — continued . 

H.  S.   (with  6  pellets) 

with  Tulips,  etc. 

I.  C.    (mullet   below    in  shaped 

(i68j)   

I.C.  (over  a  mullet  in  a  heart).  Platter  (1673)  ... 
I.G.    (monogram).       Salt    and    Cover,  Silver-gilt, 

Embossed  and  Chased  (1583)  ... 

Irish. 

Tazza 

Teapot,   Bullet  (1733)   

Waiters,  Square  (1725  and  1736)  ... 
I.S.   (crowned).    Porringer  (1663) 
Issod,  Thomas.    Wine  Cistern,  Oval,  Chased  (1680) 
J. A.  (monogram).  Porringer 
Jackson,  Joseph,  Dublin.    Dish  Ring  (1775) 
Lamerie,  Paul. 

Bowl  (1731)   

Candelabra 

Inkstand  (1723) 

Sauceboats 

Waiter,  Square 
Landshut.    Standing  Cup  and  Cover,  Chased,  Six- 
teenth Century 
Lofthouse,  Matthew.    Tankard,  Plain  (i7ig) 
Lofthouse,  Seth.    Porringers  (1708)  ... 

Louis  XIV.    Icepails,  Paris  (1719)   

Margas,  Jacob.  Teapot,  Plain  Octagonal  (1716)  ... 
Mettayer,  Lewis.  Forks,  Three-pronged  (1706)  ... 
Planckney,  R.    Apostle  Spoons  (Bartholomew  and 

Simon  Zelotes)  (1580)  

R.C.  (in  dotted  oval).    Cupping  Bowl  (1675) 

Rugg,  Richard.    Tray,  Oval  (1782)  

Ruslen,  John.    Porringer,   Chased  (1677)  ... 
Scottish. 

Patens,  Pair 

Teapot,  Bullet  ... 
S.    (crowned).      Ewer,  Engraved    and    Cut  Card 
Decoration  (1666) 

1712. 

Cup  and  Cover,  Two-handled 

Porringer,  Two-handled   

1713- 

Bowl  and  Cover,  Two-handled 

Cups  and  Covers,  Two-handled   

1715- 

Cup  and  Cover,  Two-handled   

Dredger   

1722. 

Dessert  Spoons,  Rat-tailed  

Saucepan,  Plain 
1724. 

Cream   Jugs,  Tlain 

Dredger,  Plain   

1727. 

("ream  Jug 

Teapot,  Bullet,  Plain   

1728. 

Cream  Jug 
Cream  Jug, 
1732.  Teapot, 
1734.  Cream 
1737.  Salver 


1  '4 


40 
'77 


247 

49 
177 
1  '4 

I  77 
177 

50 
49 
177 
177 
49 
49 

49 


177 


49 
177 


49 


I  14 
114 


-'  t: 

1 :: 


Plain  Pitcher 
Bullet  ... 


\<3 

49 
1  14 

1  14 

247 

1 1 : 

49 
177 
1  '4 
1  14 


-continued. 
Dredger,  Plain  ... 
Kettle,  Plain,  Lamp  and  Stanc 
Forks,   Three-pronged,  Dessert 
Tray,  Oval,  Open  Border 

Goblet,  Silver-gilt   

Porringer   and  Cover  ... 
Porringer,  Small 


by  Ruslen,  John)... 


Slt.VER- 
1741. 
1753- 
1  7 1  7  ■ 
1  77  r . 
l633- 
1657. 
1673. 
1677. 

Candlesticks,  Pair 
Porringer,  Chased  (probably 

1682.  Beaker,  Engraved 

1683.  Tankard 

1686.    Porringer,  Two-handled 

1688.    Tankard,  Plain   

1695.  Tazza 

i6yg.    Chalice  and  Paten 

Spanish  or  Portuguese.  Rosewater  Dish,  Fifteenth 
Century 

T.L.  (pellet  between).    Beaker  (1675)   

T.P.  (monogram).  Tankard,  Charles  I.,  Green 
Serpentine,  Silver  Cover,  Bands  and  Handle 
(1631)   

Walker,  Joseph,  Dublin.  Chocolate  Pot,  Tapering, 
Dome  Top  (1707) 

W.C.  (over  a  grasshopper).  Elizabethan  Tiger- 
ware  Jugs,  Silver  Mounts  (1576) 

Wickes,  George.  Cup  and  Cover,  Plain  Loving 
(1740)   

Willaume,  David.    Casters,  Three  (1710)  ... 

Wood,  Samuel.    Warwick  Cruet  (1752) 

W.S.   (crescent  below).     Porringer  (1672)  ... 

York.    Tankard,    Plain  (1665) 
Stamps. 

Austria. 

(>  kr.  dull  yellow,  Newspaper 
6  kr.  red,  Newspaper,  1851  ... 

Barbados.    -A.  brownish   red,  1856-7 

British  Colonials,  Collection  ... 

British  Guiana. 

ic.  black  on  magenta,  1852  ... 
41.  black  on  deep  blue,  1852 

4c.  black  on  magenta,  1856  (Feb.)  ... 
Brunswick.    2  sgr.   blue,  1852 

Bushire,  British  Occupation.     1  Toman,  Coronation 

issue 
Ceylon. 

2s.   pale  blue,    1867  ... 

2S.   Prussian  blue 
France.     1  fr.  orange  brown,  1849-50 
Gibraltar.    Carmine,  iSSy,  no  value  ... 
Great  Britain. 

id.  black,  1S40,  V.R.   

mil.    brown,   1S47-54  ... 

ins.  blue,  I.R.  official 

£1  green,  10,02-4,  overprint 
Kenya  and   ("ganda.    3<>r.,  1004 
Mauritius. 

2d.  red  on  blue  paper,  1848 

2d.  blue  on  blue  paper,  1S4S 
New  Brunswick,    is.  mauve,  1851  ... 
Newfoundland,    (id.  scarlet-vermilion,  1857 

New  South  Wales.     id.  dull  carmine,  bluish  paper, 
1850   


PACK 
I  14 
177 
40 
1 14 
177 
177 
177 

1  77 
177 
40 
1  14 
1  ;  : 

177 
114 


1  13 


48 

49 
1  14 
49 
40 


1 10 
11 

247 


177 


247 
247 


24Q 


HO 

247 
247 

I  I  I 

I  T  [ 

I I  I 
I  I  I 
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Index 


Stamps — continued. 
New  Zealand.    Fiscals,  Set 
Nova  Scotia,    is.  purple,  1851 
Nyasaland.    £\o  grey  and  blue,  1857 
Saxony.    3  pf.  pale  red,  1S50  ... 
St.  Lucia.    6d.  green,  18G0 
St.  Vincent,    .id.  on  is.  vermilion,  1881 
Zanzibar.    2oor.,  1908-9 


177 
in 
177 
111 
...  247 
111 


Textiles. 

Anne,  Queen.  Needlework  Panels  (Set  of  Five)  46 
Brussels. 

Don  Quixote  Scene  by  Leyniers  Reydams      ...  112 

Jacob,  Laban  and  Rachel,  Sixteenth-Century 
Tapestry  Panel 

Mythological  Seventeenth  and  Eighteenth 
Century  Panels  (Pair)  

Solomon  and  Queen  of  Sheba  (1530)   

Teniers   Subjects  by  Leyneck   

Chinese.    Shawl,  Crepe  Silk  

Elizabethan.  Needlework  Hangings  (Set  of  Six)... 
Flemish. 

Angel  beneath  a  Gothic  Arch,  Fifteenth-Century 
Panel 

Courtiers,  etc.,  in  a  Garden,  Seventeenth-Century 
Tapestry  Panel   

David  and  Goliath,  Sixteenth-Century  Panel 
Genoa.    Velvet  Panels,  Dark  Blue  ami  Yellow  ... 

Ispahan.  Carpet   

Italian. 

Altar  Frontal  (1592)  " 


5° 


50 
1 12 
114 

46 


"3 
50 
1 12 
112 


46 


Textiles,  etc. — continued. 
Italian — continued. 
Cope,  Embroidered,  Fifteenth  Century  ... 
Needlework  Panel,  Seventeenth  Century 
Jacobean.    Curtains,  Needlework,  Flowering  Trees, 
Huntsmen,  etc. 

Persian.    Carpet,  Silk  (1871)  

Soho.  *\Y  ater  Panel,  Seventeenth  Century  ... 

Timepieces. 
Anne,  Queen.    Clock  in  Red  Lacquer  Case 
Clowes,    Ralph.      Clock,    Walnut    and  Marquetry 
Long-Case 

Cox,  J.  A.,  London.  Clock,  Ormolu  Case  by 
Degault,  bearing  Royal  Arms  of  George  III. 

Dikom,  W.,  Amsterdam.  Grandfather  Clock, 
Dutch  Marquetry  Case  ... 

Garon,  Peter.    Bracket  Clock,  William  and  Mary 

H.K.,  German.  Clock,  Pocket,  and  Sundial, 
Brass,  Seventeenth  Century  (Shaped  as  a 
Book)   '   

L'Aine,  Gille,  Paris.    Clock,  Louis  XV.,  Ormolu 

Case,  Chinese  Figures  ... 
Louis  XVI. 

Clock,  Ormolu,  Cupids  and  Time  

Clock,    Striking,    Ebonised    and    Inlaid  Case, 
Bronze  Female  Figures 

Tompion.    Clock,  Bracket   

Underwood,   Wm.,  Westminster.      Clock,  William 

and  Mary,  Walnut  Marquetry  Case  

Viger,     Paris.      Clock,     Louis    XVI.,  Nymphs, 

Arms  of  France,  etc. 
Williamson,    Robert,    London.       Clock,  Bracket, 
Silver-mounted  Tortoiseshell  Case  ... 


1  1 2 

"3 

"4 
U4 

46 

SO 
113 
46 

113 

46 

5° 
113 
114 

114 

247 

114 

113 
247 


BY  G.  Graham 


The   Soldier's  Return 


WARNING! 

Unless  you  have  a-  detailed 
VALUED  INVENTORY 
of  your  Antiques  and  Objects  of  Art, 
Household  Furniture  and  Effects, 
in  conjunction  with  an 

INDISPUTABLE  POLICY, 
you  are  not  properly  protected  against 
the  risks  of  FIRE  and  BURGLARY 


LAW,  FOULSHAM  &  COLE 

specialize  in  this  work,  and  their  detailed 
Valued  Inventories  are  accepted  by 
Lloyd's  Underwriters  and  all  the 
principal  Insurance  Companies 

Write  for  further  Particulars  to 

LAW,  FOULSHAM  &  COLE 

(Valuers  and  Agents  to  the  Fine  Art  and  General  Insurance  Company,  Limited), 

7  South  Molton  Street 

(Two  minutes'  walk  from  Bond  Street  Tube  Station,  London,  W,  \ ,) 


B  B  M 


The  Connoisseur 


THE  HOUSE  FOR  FINE  ANTIQUES 


By  appointment 


Some  typical 
18"!  Cenfury  smallTables 
from  our  Collection  of 
Antique  English  Furniture 

Inspect- ion  of  our  Stock 
of  Genuine  A  ntiques 
fine  Reproductions  if 
cordially  invited. 


i.— Sheraton  inlaid  Rosewood  Work  Table,  with  firescreen,  2  ft.  6  in.  high,  1  ft.  8}  in.  wide,  z  -  Sheraton  inlaid  Mahogany  Work  Tabl 
silk  container,  =  It.  5*  in.  high,  1  tt.  7}  in  wide.  3  -Chippendale  Mahogany  Dressing  Table,  3  drawers  and  fluted  legs,  2  ft.  4*  in.  higl 
2  ft.  7  in.  wide,  t  ft.  7$  in.  deep.        4  -Sheraton  inlaid  Mahogany  Pembroke  Table,  tapered  legs,  moulded  flaps  and  sides,  diawcr  unde 


tended)  2  ft,  4  in.  by  3  ft.  2  in. 


GILL  &REIGATEL™ 

FURNISHERS   AND    DECORATORS   TO    H  M     THE  KING 

73  to  77,  OXFORD  STREET,  and  7,  SOHO  SQUARE,  LONDON,  W.  1 

Free  delivery  in  London  and  suburbs  Carnage  baid  to  any  Slat, on  in  Great  Britain 


li 


Septembkk,  1925 


of  Works  of  Art  and  Curios 
of  every  kind  in  the  possession 
of  private  individuals,  now  for 
sale  or  wanted. 

Collectors  and  Dealers  should  carefully  read  these  Advertisements. 


SPECIAL  NOTICE. — The  charge  is  4d.  per  word, 
minimum  5/-,  which  must  be  prepaid  and  sent  not 
later  than  the  16th  of  the  month  to  appear  in  the 
month  following.  Special  terms  for  illustrated  announce- 
ments can  be  obtained  from  the  Advertisement  Manager, 
1,  Duke  Street,  St.  James's,  London,  S.VY.  1,  to  whom  all 
letters  should  be  addressed. 

Replies  addressed  to  this  office  should  be  clearly 
marked  with  the  Register  Number  (great  care  being 


taken  that  the  correct  number  is  given)  on  the  left-hand 
top  corner. 

Advertisers  can  now  have  their  addresses  inserted 
in  place  of  a  number,  for  which  the  rate  of  4d.  per 
word  will  be  charged. 

No  responsibility  is  taken  by  the  Proprietor  of 
The  Connoisseur  with  regard  to  any  sales  effected. 


FOR  SALE. 

A  Clementi  Piano,  harp  -  shaped  ;  in  good  condition. 
I).  Wright.  Withern,  Alford.    (No.  R907.) 

Two  small  Richard  Wilson  Landscapes,  li  in.  by  5  in. 

£20  each.    For  private  disposal.    (No.  R909.) 

Water- Colour,  by  Michael  Angelo  Rooker,  7J  in.  by 
'.i1  .ii ,..  ,/Y,.  I  'air  of  Rockingham  Cats,  3<»s.  Sunder- 
land Jug,  70s.     Private  collector.     (No.  R910.) 

Bedroom  Suite,  unique  and  artistic,  by  Rorke,  Chel- 
sea. Carved  ivory  effect,  cane  panels,  carved  swags  and 
garlands  ;  spacious  wardrobe  ;  cost  .£250.  Open  to 
reasonable  offer.  For  sale  privately.  To  view  or  further 
particulars  applv  P.  S.  Cooper,  400,  North  End  Road, 
S.W.6.     (No.  R911.) 

Collector  has  Water- Colours  by  David  Cox,  Peter 
de  Wint,  Birket  Foster,  Sam  Prout,  John  Varley,  and 
others,  for  sale  privately.  Symington,  "Orchard  House," 
Chorlton-cum-Hardy.    (No.  R912.) 

Walnut  Writing-table,  70  in.  by  38  in.,  Queen  Anne 
design,  on  carved  cabriole  legs.  Finely  carved  Walnut 
Armchair,  on  beautifully  turned  legs  with  X-shaped 
stretchers.  Otters  wanted.  Write  Box  384,  Dorlands. 
14,  Regent  Street,  S.W.I.    (No.  R913.) 

The  Connoisseur,  complete  from  Vol.  I.  to  April,  1925. 
bound  to  1923,  inclusive.  Index  bound  separately.  What 
oilers?    8,  Norfolk  Road,  Brighton.    (No.  R914.) 


ANTIQUES    FOR  SALE 

Fine  selection  of  Antique  Furniture  of  all  Periods 
Old  China,  Tea,  Dinner  and  Dessert  Services 
Old  Sheffield  Plate  ;  Prints,  Water-Colours,  etc. 
Grandfather  and  Bracket  Clocks  ;  Old  Class  and 
Pewter  ;   Steel  and  Brass  Fenders  at  lowest  pos- 
sible prices.    All  goods  unrestored  and  in  their 
Original  Condition. 

Mrs.  F.  A.  TIGHE 

31,  Sidney  Boad,  Stockwell  Road,  BRIXTON,  S.W.9 

(Five  minutes  from  the  Stockwell  Tube). 
September,  lM2.s.    No.  eclxxxix. 


LOUIS  XVI.  ORMOLU  INKSTAND. — !•  ine  specimen. 
Vase-shaped,  with  Cover  and  Pen  Drawer.  Finely 
worked  ;  excellent  condition.  Believed  to  be  from  Palace 
of  Versailles.  On  view,  with  historv  and  price,  at  Arthur 
Dixon's,  Ltd.,  32,  Harrow  Road,  London,  W.   (No.  R915.) 


Barbizon  and  modern  French  and  Dutch  Oils  and 
Water-Colours  for  disposal.  State  requirements. 
Approval.    (No.  R916.) 

Fine  old  Rosewood  Secretaire,  inlaid  satinwood,  French 
style,  with  oval  mirror  ;  good  condition.  8  ft.  4  in.  high, 
including  top  ornamentation  in  Adam  style  ;  4  ft.  4  in. 
wide;  1  ft.  11  in.  deep  at  base.  £60.  Mrs.  Machin, 
Cradock  House,  Hereford.    (No.  R918.) 

Charles  I.  carved  Armchair;  carved  Oak  Court 
Cupboard,  dated  1690,  0  ft.  by  (i  ft.  3  in.  ;  rosewood 
William  and  Mary  Chest  ;  Jacobean  Tallboy  Chest  ; 
mahogany  Queen  Anne  Table  :  lacquer  Table,  inlaid 
pearl;  Chippendale  Weather  Glass,  Chairs,  etc.; 
Pewter,  Delft  Plates,  etc.  Mrs.  Wilkinson,  27, 
Newgate  Street,  Bishop  Auckland,  Durham.    (No.  R920.) 

Old  Coloured  Sporting  Prints,  fine  quality  and  condition. 
Small  collection  for  disposal.  Reasonable  otter  accepted. 
(No.  R921.) 

Small  collection  of  genuine  Antique  Silver  for  dis 

posal,  including  several  Cream  Ewers,  fine  Snuffers  and 
Tray,  pair  of  very  choice  Goblets,  Salt  Cellars,  plain  and 
pierced,  beautiful  Cake  or  Bread  Basket,  a  few  Pap  Boats, 
Snuff-boxes,  Vinaigrettes  and  Nutmeg  Graters,  early  Tea 
and  other  Spoons,  a  quantity  of  Wine  Labels,  quaint  Caddy 
Spoons,  and  other  interesting  items,  all  Georgian.  l  ull 
details  on  application  to  No.  R922. 

CONTINUED  ON  PAGE  LI. 


ANCESTORS  in  SILHOUETTE 

for  Sale.    5,600  named  and  dated 
portraits  by  Auguste  Edouart, 
1789-1861. 

Write  and  ask  if  your  Grandparents  are 
amongst  them.    Catalogue.  1/3  post  free. 
Write  "Silhouette"  Box,  c/o  The 

Connoisseur,  1,  Duke  Street, 


St.  James's,  S.W. 


QTA  MDC  we  hold  a  most  complete  stock  of  Stamps  of  all  countries, 
O  I  HlYlrO  from  common  kinds  to  raruies.  Want  lists  a  speciality. 
bO  page  Catalogue  free.     BRIDGER  &  KAY.  Ltd..  170.  Strand.  London.  W.C.2 

II 


The  Connoisseur 


Collectors,  also  tbose  oesirous  of  procuring 
specimens  of  antique  Enfllisb  Silver  or  Ole 
Sheffield  iplate  for  use  or  presentation,  will 
fino  mam?  pieces  of  interest  oisplageo  at  tbe 
Company's  Sbowrooms.  pbotograpbs  ano 
particulars  sent  upon  request 

The  Goklsmilhs  &  SHVcrsmiHis  Compaiiy  II*.1 

iditfi  rf/lteSj  is  incorporated  cTtiQ  Goldsmiths ^Zliianre  I!/  £${  I7$? 

Ejperts  in  ©lfc>  Silver 

112,  Regent  Street 

London,  W.  1 

THE    COMPANY'S    ONLY  ADDRESS 

  — 


ill 


The  Connoisseur 

(Founded  in  1901). 

Editor:  C.  REGINALD  GRUNDY.  Assistant  Editor  I  F.  GORDON  ROE. 

I,  Duke  Street,  St.  James's,  London,  S.W.I  (corner  of  King  Street). 

Til.  No.  70SS  geprard  Cables  and  Telegrams— NOVEDAD,  PICCY,  LONDON. 

Subscription  rates,  including  postage  :   Great  Britain  and  abroad,  29s.,  except  Canada,  26s. 

Contents. 

Vol.  LXXIII.  September,  1925.  No.  CCLXXXIX. 

(  Twenty- fifth  Year  of  Publication.) 

PAGE 

THE    PEDIGREE    OE    BLUE-DASH    CHARGERS.      By   W.    M.    Beaumont.      (With  ten 

illustrations)    -------  -  3 

AN  "  ADORATION  OF  THE  MAGI,"  BY  PIETER  BRUEGEL.  In  the  Pennsylvania 
Museum,  Philadelphia.  By  Arthur  Edwin  Bye.  (With  two  illustrations  and  two 
full-page  plates)       ----------  ^ 

ANCIENT   CHURCH    CHESTS   AND   CHAIRS   ROUND   GREATER    LONDON:  MUCH 

HADHAM  AND  ALDENHAM.     By  Fred  Roe,  R.I.     (With  five  illustrations)     -       -  15 

THE    JOHN    LONG    SEVERANCE    ARMOURY.      By   Charles   R.  Beard.      (With  eight 

illustrations)  23 

\  Continued  on  page  VI. 

3V  APPOINTMENT  BY  APPOINTMENT 

1  u^S.^^^«^^ml    ^x^yyj^B  to  ► 

.        YAMANAKA  &  CO. 

127,  New  Bond  St.,  London,  W.l 

T^are  Specimens  of  Early 
Chinese  Art  Pottery,  Bronze, 
Sculptures  in  Stone  and 
Wood,  ^Painting,  Jades  and 
Porcelain,  etc. 
& 

NEW    YORK  :     68O  Fifth  Avenue. 
BOSTON  :     456  Boylston  Street. 

PEKING  :     Ma  Hsien  Hu  Tung. 

Tz'u  Chou  Yao  Jar.  _     ,  ,  „  . 

Su«g  dynasty.     Height:  ^in.  JAPAN:    Osaka  and  Kyoto. 

September,  1H25.    No.  cclxxxix.  IV 


The  Connoisseur 


©R>  Enalteb  Jfurntture 

in  its  original  condition  has,  for  many  years  past,  been  the 
leading  feature  of  the  collections  which  are  always  on  view  in 

Ibamptone  (Ballertes  for  Hnttques, 

PALL  MALL  EAST,  LONDON,  S.W.  i 


HAMPTONS'  ANTIQUE 
No.  O.8235 

A  very  charming  walnut  and 
inlaid  pedestal  Dressing  Table 
of  the  Queen  Anne  period,  in 
original  condition  ;  fitted  one 
long  drawer,  six  half  drawers, 
a  shallow  drawer  in  centre 
and  a  cupboard  in  the  recess. 

2  ft.  9  in.  wide. 


HAMPTONS'  ANTIQUE 
No.  O.8216 

A  Queen  Anne  wing  Easy 
Chair,  with  beautiful  lines  ; 
on  four  walnut  cabriole  legs, 
the  two  front  ones  slightly 
carved  ;  fitted  with  a  loose 
cushion  and  covered  with  a 
reproduction  gros  point  Queen 
Anne  needlework. 


0.8235 


Hamptons  deliver  to  house 
by  their  own  Motor  Vans  or 
pay  carriage  to  any  railway 
station  in  Great  Britain. 

HAMPTON  &  SONS  Ld. 
Pall  Mall  East,  S.W.  1 

Telephone:   GERRARD  30 
Telegrams    "HAMITIC  LONDON 


HAMPTONS'  ANTIQUE 

No.  O.8386 

An  extremely  rare  MahoganyToilet 
Mirror  of  the  Hepplewhite  period, 
with  a  double  concave  shaped  base. 
1  ft.  \\  in.  wide, 
r  ft.  1  1  i  in.  high. 

ANTIQUES 
BOUGHT 

For  interesting  examples 
of  Antique  Furniture, 
Hampton  &  Sons  are 
always  pleased  to  pay  the 
full  current  value.  When 
possible,  a  photograph  ot 
every  piece  to  be  disposed 
of  should  be  sent  with 
the  particulars. 
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OLD    NEEDLEWORK    FROM    THE     DUCHESS    OF    WELLINGTON'S  COLLECTION. 

By  Eugenie  Gjbson.     (With  seven  illustrations)  -  .... 

NOTES.      (With  eight  illustrations)  

NOTES  AND  QUERIES.      (With  live  illustrations)  •       -       -  - 

IN  THE  SALEROOM  

CURRENT  ART  NOTES.      (With  three  illustrations)  

THi:  CONNOISSEUR  BOOKSHELF  

PLATES. 

GIRL  GATHERING  FLOWERS.      By  Richard  Westall,   R.A.      In   Mr.  F.  T.  Love's 

Collection.     (In  colour)  -  >  -  Frontispiece 

ADORATION  OF  THE  MAGI.      By  Pieter  Bruegel.     In  the  Pennsylvania  Museum, 

Philadelphia   -       -  -    page  11 

JOHN  HUTCHINSON  OF  STOWMARKET.    By  Anker  Smith,  A.R.A.    In  Mr.  Thomas 

Girtin's  Collection.     (In  colour)   -       -      ,,  21 

ST.  PAUL'S  CATHEDRAL  FROM  LAMBETH  MARSH.    By  Patrick  Nasmvth.    In  the 

Victoria  and  Albert  Museum     -       -  -  -       -      .,  31 

PRINCE  JAMES  FRANCIS   EDWARD   STUART  (THE   OLD  CHEVALIER).     By  an 

Unknown  Miniaturist.      In  Mr.  W.  Sanders  Fiske's  Collection.     (In  colour)   •      ..  41 

ADORATION  OF  THE   MAGI.       By  Jerome   Bosch.       In  the  Johnson  Collection, 

Philadelphia  -  ..........  r - 


Old  Makers 


Owners  of  important  Old 
Masters  and  Works  of  Art 
desirous  of  selling  privately 
snou  Id  communicate  with 

Mr.  Arthur  Ruck, 

who  is  in  direct  touch  with  the 
chief  American,  Colonial, 
and  European  purchasers. 


Examples  must  be  of  the  highest  quality 

GALLERIES: 
4,  Berkeley  Street,  London,  W.  1 


Established  Paris.  1848 


THE  F.  KLEINBERGER 
GALLERIES  INC. 


PARIS 
9,  rue  de  l'Echelle 


NEW  YORK 
725  Fifth  Aveaue 


Primitives  of  the  Italian  and 
Flemish  Schools 

AND 

Dutch  Paintings 
of  the  XVIIth  Century 


September   1925.    No.  crlxxxix. 


ANTIQUE  DEALERS  AND  OTHERS 

ALL  Dealers  in  Antiques,  and  Published  of 
Books  treating  on  the  Fine  Arts,  and 
Publishers  of  modern  reproductions  of  the 
Old  Masters,  whether  British,  Continental,  or 
American,  should  advertise  their  name  and 
business  in  The  Connoisseur. 

Write  for  particulars  and  advice  to  Mr.  T. 
Livingstone  Baily,  Advertisement  Manager,  1, 
Duke  Street,  St.  James's,  S.W.I .  Tel. :  Gerrard  79Q5. 
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The  very  best  prices  given  for  the  finest  examples 
of  Genuine  Antique  English  and  French  Furniture, 
Oriental    Porcelain,    Tapestries,    and    Works    of  Art. 


Adam  Sideboard,  finely  carved,  with  original  patina.     8  ft.  1  in.  long. 


FRANK  PARTRIDGE 

LONDON  :  26,  King  Street,  St.  James's,  S.W.1 
NEW  YORK:   No.  6,  West  Fifty-Sixth  Street 

Telephone:  Gerrard  7557  Telegrams:  "  Frapartri,  Piccy,  London" 

Antiquax    Antique  Wax    A  Furniture  Polish  of  the  Highest  Quality  obtainable. 

\  II 
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M.  HARRIS  and  SONS 


» 


In  the  Press. 

Abridged  CATALOGUE 
with  14  0  Illustrations, 
cloth   gilt,    7  -  post  free. 


An  old  Chippendale  Winged 
Cabinet,  the  underpart  fitted 
for  writing.    Width,  4  ft.  1  in. 


ANTIQUE  FURNITURE 
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t4  to  52,  NEW  OXFORD  STREET 

  LONDON,  W.C.I   


AND  AT  THE   

BRITISH  EMPIRE  EXHIBITION,  1925, 
No.  T801,  TEXTILES  SECTION, 
PALACE  OF  INDUSTRY 


\ND    WORKS    OF  ART 
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LONDON 
ENGLAND 


Our  London  Receiving  and  Storage 
Warehouse  showing  private  lock- 
up Cubicles. 

-tl> 

our  service:  is 
unique:. 

Below  we  illustrate  o u 
New    York    Warehouse,  to 


Our  London  Case-making 
and    Packing  Warehouse. 


which    cases  are 
taken     direct  from 
Steamer,   under  Customs' 
Seal. 


I  Cameron-Smith  &  Marriott,  Ltd  1 
I  Hudson  Forwarding  &  Shipping  Co.,  Inc  I 

17  19,  State  St.,  New  York  City. 


Telephone  Bowling  Green  10329-10330 
Cables:    "Jacberg,    New  York." 

Also  represented  in  Boston,  Philadelphia, 
and   principal  cities   of  the  world. 


ftfHHt 
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mm 


XLo  all  Buyers 

(botb  Xaroe  anb  Small) 

of  antique 
f  urmture  an6 
Hut  treasures 


et  us  relieve  sou  of  all  worrs  ano  trouble  in 
connection  with  goobs  purcbascb.  Me  specialise 
in  tbc  important  worfe  of  assembling,  in  our  own 
warehouse,  antique  furniture  ano  art  treasures, 
carefully  interpacfe  in  large  van  cases,  ano  sbip  Direct  to 
all  parts  of  tbe  Mcrtt.  Me  unoertafee  all  worfi  relating 
to  tbc  preparation  of  Consular  invoices  ano  tbe  secur* 
tug  of  Hmoavits.  JBotb  large  anb  small  regular  buyers 
bave  ejpresseO  tbeir  appreciation  of  our  services. 

anO  jforwarbing 
Bjport  Case 
anO  packers. 

LONDON : 


Stopping 
Hgents. 
/Ib  a  I;  e  r  s 


Offices  :— 6-10.     Cecil  Court, 
Martin's  Lane,  W.C.2 

Telephone :  Gerrard  3043. 
Cablegrams  and  Telegrams:  "/Cams, 
London. " 
Case-Making  and  Packing  Ware/10, 
6  &  7,  Whitcher  Place,  Rochester 
Camden  Town,  IV.IV.  /. 


Ibavc  tbc 
finest  B>acMn<j 


an<> 


fastest 
Servtee. 
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THE  LATE 
SIR  GEORGE  DONALDSON'S 
COLLECTION 

We  have  acquired  many  pieces  of  unusual  interest  and  charm  from  this 
famous  Collection  which  are  now  on  view  in  our  Antique  Galleries 


A   CHIPPENDALE  MAHOGANY  CHAIR 

(Jrom  the  Donaldson  Collection) 

of  on  early  type.      The  shaped  back  carved  with  scale  pattern  at  the  lops. 
The  open  centre  with  foliage  flower  sprays  on  cabriole  legs  carved  with  bold 
leafage  and  flowers,  and  with  scroll  feet. 

WARING  &  GILLOW 

LIMITED 

164-180,  OXFORD  ST.,  LONDON  "Wl. 

ALSO  AT   MANCHESTER,  LIVERPOOL  AND  LANCASTER. 


September,  1925.-  No.  eclxxxix. 
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ARTHUR  EDWARDS 


l2ZZ\™£~"m  "Cbe  Stratford  Galleries, 


ESTABLISHED  NEARLY 
HALF  A  CENTURY 


59  8  61,  Wigmore  Street,  Cavendish  Square,  London,  W.  1 

GENUINE    ANTIQUE  FURNITURE 


Another  view  of  one  of  the  rooms  in  the  Galleries,  showing  some  fine  quality  Chippendale  mahogany  pieces  in  perfect 
condition,  including  :  a  fine  Bookcase,  4  ft.  2  in.  wide  ;  a  serpentine  -  front  kneehole  Writing  Table  of  fine  quality, 
2  ft.  II  in.  wide  ;  a  magnificent  pair  of  finely  carved  Chairs  with  lion  paw  feet  ;  a  small  finely  carved  Stool  covered 
in  need'ework  ;  and  an  exquisitely  carved  and  gilt  oval  Mirror,  4  ft.  high.  A  fine  pair  of  black  and  white  engravings, 
"The  Cottage  Breakfast"  and  "The  Cottage  Supper,'    by  Ogborn,  after  W.  Bigg. 

A  series  of  these  quaint  old  rooms  will  be  illustrated  in  The  Connoisseur  each  month. 


All  pieces  purchased  by  Colonial,  American,  and  Foreign  buyers  will  be  packed  free  of  charge  by  expert  packers- 


WANTED  TO  PURCHASE :   Fine  examples  of  Genuine  Old  English  Furniture  for  cash 
EXPERT  VALUATIONS  FOR  FIRE  INSURANCE,  PROBATE  &  FAMILY  DIVISION. 

All  Goods  Delivered  Free  in  London  and  Suburbs.  Carriage  Paid  to  any  Station  in  Great  Britain. 

TWENTY    ROOMS  OF  OLD    FURNITURE  ALL    ON    ONE  FLOOR 

kin 
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To  Americans  and  American  Dealers 
 .  visiting  England   

A  tour  of  the  beautiful  WeSt  of  England  will  amply  repay  you,  both  in  business  and  pleasure. 
MAKE  THE  HISTORICAL  CITIES  OF 

BATH  and  BRISTOL 


The  Great  Roman  Baths,  Bat 


St.  Peter  s  Hospital.  Bristol.    An  original  Elizabethan  building. 


Only  TWO  HOURS'  express  service  from  LONDON  (Paddington  G.W.R.)  to  either  City. 
Trains  from  BATH  to  BRISTOL  approximately  every  half-hour. 

GENUINE  ANTIQUES  of  every  description  at  PROVINCIAL  PRICES 

may  be  obtained  from  the  following  : — 


BATH 


DOUGLAS  R.  BIRD,     TELEPHONE  1490 

1  ,   Wood  Street  (Queen  Square). 

W.  R.  CALDICOTT,       telephone  305 

5,  George  Street  (off  Milsom  Street). 

DANDO  BROS.,  telephone  s37 

4,  Princes  Buildings  (opposite  G.P.O.). 

GEO.  S.  DANDO,         T£LEPHONE  1499 

10,  George  Street  (off  Milsom  Street). 

J.     W.      ROSE,  TELEPHONE  1238 

5,  Old  Bond  Street. 

ALL    MEMBERS    OF    THE  BRITISH 


BRISTOL 


W.      R.     ADAMS,  TELEPHONE  935 

2,  Old  King  Street  (facing  Broadmead). 

W.      BARBER,  TELEPHONE  4153 

The  Grey  House,  6,  Unity  Street. 

W.  H.  ELSON  &  SON, 


2,  Unity  Street. 


TELEPHONE   605 1 


A.  W.  LITTLE  &  T.  G.  SMITH, 

20.  Castle  Green. 

WAY'S  ANTIQUE  ART  GALLERY, 

41,  Park  Street.  telephone  3491 

ANTIQUE    DEALERS'  ASSOCIATION. 
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BY  APPOINTMENT 


W.  WILLIAMSON  &  SONS 

William  Williamson  J  TTT     T\T~,/^\DT>\        C  TELEPHONE 

Martin  Williamson     (j^lLJJrUKD,     ^tUTCy  N°  9 

Established  end  of   18th  Century  by  Great-Grandfather  of  present  Principals. 


Probate 
and 
Expert 
Valuers 

Fire 

Insurance 
Valuations 


® 


Open 
all  day 
Saturday 

Half-day 
Wednesday 

Vans  deliver 
FREE  in 
London 


X VIIth-Centubv  English  Lacquer  Cabinet 


46 


One  of  the  largest  collections  of 

OLD  ENGLISH  FURNITURE 

in  the  Country,  carefully  displayed  in  Periods  and  uncrowded    no  reproductions. 
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ONE  OF  THE  SIGHTS  OF  SCOTLAND 
THE    OLD   CURIOSITY  SHOP 

exhibition  of  Jacobite  Relics 

The  famous  Culloden  Bedstead  was  illustrated 
in  the  August  issue  of  The  Connoisseur. 
Two  of  the  pictures  mentioned  are  now  illustrated. 


Portrait  of  The  Young  Pretender.  in  Tartan  dress  (exhibited  at  the  Stuart 

by  Ziesenis.  Exhibition,  New  Gallery,  1888-9). 


The  following  pictures  are  also  on  exhibition  : — 

Portrait  of  John,  Second  Marquis  of  Breadalbane,  by  J.  M.  Barclay. 
Portrait  of  Henrietta,  Countess  of  Breadalbane,  by  Kneller. 
Portrait  of  Lady  Francis  Howard,  by  Lely. 

Included  in  the  collection  of  relics  is  the  Sash  of  The  Young  Pretender,  in  cream  knitted  silk. 

On  view  at  Messrs.  Fraser's  premises,  together  with  a  fine  collection  of  Jacobite  Relics, 
all  tastefully  laid  out  in  a  specially  fitted  up  room. 

A.  FRASER  &  CO.,  Art  Furnishers, 
UNION  STREET  INVERNESS 


Valuable  Collection  of  Antique  Furniture 


Including  a  Fine  Elizabethan  Arm  Chair  (formerly  the  property  of  Charles 
Dickens) ;  a  Mahogany  Ann  (  hair,  from  the  President's  Room  at  Culloden 
House  ;  a  set  of  seven  fine  17th- Century  Italian  Chairs;  Antique  Tallboys 
and  Kscritoires;  Mahogany  Secretaire  Bookcase  ;  very  handsome  display 
Cabinet ;    <  lent.'s  Wardrobes ;    .several  fine  Grandfather  Clocks ;  Card 


Tables;  Four-post  Bedsteads;  Brittany  Bedstead;  Normandy  A  r  moire ; 
a  handsome  carved  Chinese  Chair  in  needlework  (over  1(X)  years  old); 
several  fine  Persian  and  other  Rags;  a  large  collection  of  old  China,  Cut 
Glass,  Silver,  and  Sheffield  Plate,  Needlework  Pictures,  Brasses,  etc.  ;  and 
many  other  articles  of  interest  to  Collectors  and  Connoisseurs. 


To  be  sold  in  the  Auction  Rooms,  Baron  Taylor's  Lane, 
on    FRIDAY,    SEPT.   25th,   commencing  at   11  o'clock 

Messrs.  A.  FRASER  &  Co.,  Art  Furnishers,  Union  Street,  favoured  with  instructions  from  the  Executors  of  the  late 
General  Gardiner,  Cromal  Lodge,  Fort  George,  and  others,  will  SELL  the  above  fine  assortment  of  ANTIQUES,  etc. 


Catalogues  sent  post  free. 

September,  1925.— Xo.  eclxxxix. 


A.  FRASER  &  Co.,  Auctioneers,  Union  Street,  Inverness. 
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ANTIQUES 


a:  • 


Old  Glass, 

China, 

furniture, 

needlework 

Pictures 

and 

Samplers 


I7V 


Old 

mabogany 
Cea 

Caddies, 
Workboxes 
Crays  and 
mirrors 


A  FINE  MAHOGANY  WARDROBE;  upper  part  fitted  with  lour  shelves, 
and  four  drawers  below.         3  ft.   10  ins.  wide,  2  ft.  deep,  (>  ft.  t>  ins.  high 

DEBENHAM  &  FREEBODY 

( Debenhams  Ltd.) 

72,  WELBECK  STREET,  LONDON,  W.l 
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Catalogue  No.  V. 

ORIGINAL 

ETCHINGS  &  ENGRAVINGS 

by  the  Old  Masters 

of  the  XVth-XVIIth  Century,  comprising:  An  important  Private  Collection — Schongauer,  Diirer, 
Cranach,   Balding,  Grien,   Beham,  Leyden,  Meckenem,  Rembrandt,  Ostade,  and  others. 

A  fine  set  of  rare  Prints  by  Schongauer. 

A  series  of  60  Engravings  and  Woodcuts  by  Albrecht  Diirer,  in  most  wonderful  impressions. 
Etchings  by  Rembrandt  in  early  states,  comprising  the  Hundred  Guilder  Print. 


The  richly  illustrated  Catalogue  will  be  sent  free  on  application  by 

H.  Gilhofer  &  H.  Ranschburg,  Ltd. 

Fine  Art  Dealers  in  Prints,  Books,  Drawings  and  Water-Colours  by  Old  Masters 

33,     HALDENSTRASSE,      LUCERNE,  SWITZERLAND 

September,  1925.— No.  eclxxxix.  XVIII 
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DRUCE  ®  CQ 

BAKER  STREET  •  PORTMAN  SQUARE  •  W! 


Organ  Pedestal  Clock  ^iven  to  John  Howard  Seeker,  Esq..  by  H.M.  King  George  III. 
Originally  in  Windsor  Castle. 

The  above  can  be  viewed  in  the  Galleries  of  Messrs.  Druce  &  Co.,  Ltd. 
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J.  CAMERON,  6,  Bixteth  Street,  LIVERPOOL 

(ALONGSIDE  EXCHANGE  RAILWAY  STATION) 


CAMERON     ANTIQUES  LIVERPOOL 

September,  1925. — No.  eclxxxix.  XX 
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MESSRS.   VICARS   BROTHERS   beg   to   draw   the  attention 
of    lovers     of    Old    London     to    this    fine    painting  by 
Samuel  Scott. 


OLD  WESTMINSTER  BRIDGE.  By  S.  SCOTT. 

Size  25  in.  by  30f  in. 


The    Bridge    is   shown    in    course    of    construction,    before    the  stone 
railings  were  added  about  1749. 

VICARS  BROTHERS 

12,  Old  Bond  Street     -     -     London,  W.  i 
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WE  DESIRE  TO  EXPRESS  OUR 
APPRECIATION  OF  THE  MARKED 
SUCCESS  WHICH  THE  PUBLISHERS 
OF  "THE  CONNOISSEUR"  HAVE 
ATTAINED  IN  THE  QUARTER.OF.A. 
CENTURY  OF  THEIR  EXISTENCE. 
IT  HAS  GIVEN  US  CONSIDERABLE 
PLEASURE  TO  HAVE  BEEN 
ASSOCIATED  WITH  THEM  IN 
THE  PRODUCTION  OF  THE 
MAGAZINE  DURING  THAT  PERIOD 


BEMROSE     &     SONS  LTD. 

DERBY  =  LONDON  : 

Midland  Place  133  High  Holborn 


September,  1925. — No.  eclxxxix. 
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Bachstitz  Gallery 

THE  HAGUE:  11,  SURINAMESTRAAT 


*.  4 


Greek  bust  of  a  girl,  4th  century  B.C.  ;  white  marble. 
Height,  0.485  m. 

Lit.   Prof.  Robert  Zahn  :   Vol.  11.,  Cat.  Bachstitz  Collection. 

CLASSICAL  ORIENTAL  OBJETS  D  ART 

PAINTINGS  WORKS  of  ART  TAPESTRIES 


On  request  we  send  our  customers  our  scientific  Bulletin. 
::       ::        Number  VII/VIII  is  now  published.        ::  :: 

NEW  YORK 


Will 
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ON  SALE  SEPTKMBER  1st. 

SPECIAL 


ANNOUNCEMENT 


"THE  CONNOISSEUR "  SERIES   OF  BOOKS   FOR  COLLECTORS. 

Edited  bv  C.  Reginald  Grundy. 


V  vtii£e) 

i8t&  Cmfuri] 

With  a  Foreword  by  C.  REGINALD  GRUNDY. 


Size  1 2  J  in.  x  10  in. 

A  handsome  volume,  bound  cloth,  containing  30  pages  of  text,  profusely  illustrated 
with  18  half-tones,  15  full-size  colour  and  double-tone  reproductions  of  the  works  of: 
BIGG       GAINSBOROUGH       GIRTIN       IBBETSON       MORLAND  ROWLANDSON 
SINGLETON       JAMES  WARD       WESTALL       WOODFORDE       and  others 


The  text  is  illus- 
trated with  fine 
reproductions  in 
colour  and 
monochrome 
from  contempo- 
rary prints  and 
pictures  which 
in  themselves 
form  a  beautiful 
epitome  of  one 
of  the  most 
national  and 
attractive  phases 
of  English  art. 
A  representation 
is  also  given  of 
some  of  the  most 


Municipal 
Stocky. 


Ml  NK  II'Al  STOCKS.  R£\  ERLKV,  VOIt 
THESE    MOCKS   WHUI     I.ASI    LSF.I>  IN 

from  \  Dif\wiNo  m  rn is  author. 


SHIRK. 

1S5J. 


PRICE  15  -  NET 


interesting 
byegones  of  the 
period,  so  that 
the  volume  will 
constitute  one 
of  the  most 
fascinating  works 
on  the  social 
history  of  18th- 
century  rural 
England  that 
has  yet  been 
published. 

€fl  As  the  edition 
is  limited,  it  is 
advisable  to 
purchase  now. 


POST  FREE  16  -  NET 


Obtainable  through  any  Bookseller  or  direct  from  the  Publisher 

The  Connoisseur,  i  Duke  Street,  St.  James's,  London,  S.W.  i 
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ONE  of  an  exception- 
ally fine  set  of  six  decor- 
ated Hepplewhite  elbow 
chairs;  the  frames  painted 
with  scrolls,  flowers, 
foliage,  etc.,  in  colour  on 
an  ivory  ground  ;  the  seats 
upholstered  and  covered 
in  sil\  needlework.  The 
set  in  its  original  condition 
(circa  A.D.  Ij8o). 
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TROLLOPE  &  SONS 

{Branch  of  Trollope      Colls  Limited) 
WEST  HALKIN  STREET  GALLERIES 
BELGRAVE  SQUARE  -  LONDON  -  S.W.I 

Artists  in  Decoration  since  A.D.  1778 


^Antiques    *    Colour    *    cDecoration    *  furnishing 
&   
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J.  W.  NEEDHAMS 


(Member  of  the  "British  Antique  Dealers'  Association) 


ENGLISH  &  ORIENTAL  CHINA.     PRINTS  &  WORKS  OF  ART.  FURNITURE, 


Exceptionally  fine  Antique   Queen  Anne  Walnut  Tallboy  Secretaire,  herring-bone  inlays^and 
cross-banded  with   unusual   dental   and    carved    cornice,   fluted   pillars  and   carved  capitals, 
inlaid  star  in  base.     Size     Height,  6  ft.  3  in.  ;   Length,  3  ft.  7  in. 


ALL  LOVERS  of  ANTIQUES  should  not  fail  to  see  one  of 
the  Finest  Selections  of  GENUINE  ANTIQUES  in  the  North 


Hie  Connoisseur 


,        ~     „        .  telephone:   2330  Central.  Established  33  Years 

t.  Ann's  Galleries,     _ 

St.  Ann's  Square,  MANCHESTER 

id  Deansgate  Arcade 

.OCRS,  Etc.      EARLY  POTTERY.      OLD  SILVER  AND  SHEFFIELD  PLATE. 


Very  line  Antique  early  Chippendale  Serpentine  Commode,  fitted  top  drawer,  original  handle 
and   escutcheon,  beautiful   colour,   untouched.      Size — Height,  3  ft.  2  in.  ;   Length,  3  ft.  9  in. 


COLONIAL  AND  AMERICAN  BUYERS  SPECIALLY  INVITED 
Wanted — Genuine  Antiques  for  Cash 


The  Connoisseur 

Cbe  "Creasure  Rouse "  Tor  Antiques 


A  CHOICE  COLLECTION 
OF  ANTIQUES  OF  ALL 
PERIODS  DISPLAYED  IN 
22    SHOW  ROOMS 

Telegrams:  "antiques,  Preston.'* 
Telephone  414  Preston. 


Two   Genuine   old    Armchairs,    with    original  carving, 
price  £25  the  two. 


FREDERICK 
TREASURE 

(Membe,  of  the  British  Antique  Dealers'  Association.) 

Kay  Street,  PRESTON 


Chelsea  for  Antiques 


LEADER'S  GALLERY 

226,  King's  Road    ::  CHELSEA 


(Opposite  the  Town  Hall). 


Antique  Furniture 
Pictures 
Old  Porcelain  &  Pottery 
Old  Glass 

Open  on  Saturdays  until  7  o'clock. 
Closed  on   Thursdays  at   1  o'clock. 

Telephone  :     KENSINGTON  7007 


The  OLD  CHELSEA  GALLERY 


277,  King's  Road 


CHELSEA 


Proprietor  : 
Mr.  EDWARD  LEADER. 


Genuine  Antique 
OAK  PERIOD  FURNITURE 

Every  Piece  in  original  condition. 


Early  Tudor  period  Oak  Table,  in  original  condition. 
3  ft.  i>  in.  long  ;  2  ft.  9  in.  wide. 

R.  SHENKER 

Telephone:  Chancery  7223 

70,  Red  Lion  St.,  Holborn,  London,  W.C.I 


September,  1H25.    No.  eclxxxix. 


XXVIII 


The  Connoisseur 


TT/ie  famous  Gill  ^Parlour,  from  Combe  Abbey,  now  in  Robersons  Galleries. 

FINE  OLD 

PANELLED  ROOMS 

TWENTY  OLD  ROOMS,  COMPLETELY 
PANELLED  IN  OAK  OR  PINE.  ALWAYS 
IN  STOCK,  FURNISHED  IN  PERIOD  STYLE 

A  few  Presentation  Copies  of  Vol.  If. 
of  Antique  Panelled  Rooms  "  are  still 
available    for    Collectors,    post  free. 

ROBERSONS 

213  to  229,  Knightsbridge 

LONDON  S.W.  7 

XXIX  - 


The  Connoisseur 

PATRONISED   BV   Her  Majesty-   run  Qlkex,   and  other    Members  of  the   Kovai.  Family. 

Messrs.  A.  FLEMING  (Southsea)  LTD. 

Collectors  of  ^Antiques  6f  Works  of  cArt,  Valuers  for  Probate,  etc. 
The  Casket,  47,  47a,  49,  51,  53,  55,  and  57,  Castle  Road,  Southsea,  PORTSMOUTH 


FINE  OLD    FRENCH  SUITE 
of  Nine  Pieces 

consisting  of: 
One  Settee,  Four  Fauteuils, 
and  Four  Single  Chairs. 
Painted    white    and    upholstered  in 
original  old  rose-colour  silk  damask. 
This  Suite  was  originally  the  personal 
property  of  the  Comte 
de  Chamhord  (the  last  of 
the  Bourhons),  and  full 
details    of   its  pedigree 
and  suhsequent  history 
y\i11    he    furnished  on 
application. 

Price  150  guineas. 

Delivered  free  U.K. 


WANTED  TO  PURCHASE  FOR  CASH 

Ship  Models  iii  Bone  or  Wood,  fine  Porcelain, 
fine  Antiques  of  every  description,  etc.,  etc. 

Distance   no   object.      Expert   valuation  at 
moderate  rates.    Advice  free. 


Mr.  ALFRED  FLEMING,  F.R.S.A.. 
the   Managing  Director,  will  give  all 
enquiries  his  personal  attention. 


Messrs.   A.   FLEMING   (Southsea)  LTD. 


Telegraphic  Address  : 
Telephone  4727. 


'  Casket.  Portsmouth. 


Messrs.  EASTWOOD  &  HOLT  WEBSTER'S 


Announce  their  FIRST  AUTUMN  SALE 
BY  PUBLIC  AUCTION  at  the 

LONDON  COMMERCIAL  SALE  ROOMS 
Mincing  Lane,  E.C.  3 

ON 

Tuesday,  Wednesday,  Thursday,  Oct.  6th,  7th,  8th 

Commencing  at  1.30  p.m.  each  day. 

TARGE    new    consignments    of    A  NTH  >UE  CHINESE 
PORCELAIN,  POTTERY,  etc.,  containing  specimens 

I  J  of  the  HAN,  TANG,  SUNG,  YUAN  ;  also  KANG 
SHE  K I E N  LUNG,  and  TAG  KWANG  periods. 
BLUE  and  WHITE  J  AM  IEEE  VERTE  and  FAMIEEE 
ROSE,  CELADON,  BLANC-DE-CHINE,  etc.  GINGER 
JARS,  BEAKERS,  BOWES,  VASES,  PLATES,  FIGURES, 
etc.,  etc.  ANTIQUE  CHINESE  RIGS,  MODERN 
CHINESE  CLOISONNE,  EMBROIDERIES,  CHINESE 
SILK  SHAWLS,  |ADE  FLOWERS  and  TREES,  CHINESE 
BRASS  WARE,  INDIAN  INLAID  FURNITURE,  etc.,  etc. 
Several  new  shipments  of  JAPANESE  FINE  IVORIES  and 
WALRUS  CARVINGS,  BRONZES,  SATSUMA,  LAC- 
QUER SCREENS,  AGATE  and  CRYSTAL  CARVINGS 
IVORY  and  IMITATION  PEA  RE  NECKLACES,  CREPE 
and  SILK  CREPE  DRESSING  GOWNS  and  KIMONOS, 
etc. ,  etc. 


The  good 


II  be  on  show  at  the  Port  of  London  Authority's 
Warehouse.  New  Street,  Bishopsgate.  E.C.  2.  on  and 
after  Thursday,  October  1st.  daily  from  8  a.m.  to  5  p.m 
'Saturdays  8  a.m.  to  12  noon). 

Catalogues  may  be  obtained  from  the  Brokers  : 

MESSRS.  EASTWOOD  &  HOLT 

DUNSTER    HOUSE,    MINCING   LANE,    E.C.  3 

Telephone  Nos.  :  Royal  3640/4. 

September,  1925.  -  No.  eclxxxix. 


THE  H  ouse 
*  that  succeeded 
the  Great  Thos. 
Tompion,  in  Ex- 
change Alley,  in 
1711,  at  Ye  Sign 
of  the  Dial  and  3 
Crowns. 

The  Best  House 
in  the  World  for 
High  -  Grade 
Watches  and 
Clocks— both  New 
and  Antique. 

Distinctive  and 
Unique  Horo- 
logical  Specimens 
always  in  stock. 


Telephone  : 
Central  97  08 


Unique  "Marie  Antoinette"  Clock  and  Ink  Stand  of  tine  sold, 
and  i  ii-hly  earved  white  and  coloured  Mother-o'-Pearl,  Yvitli  mirror 
at  top.  while  bane  is  composed  of  Quill  Rest,  Ink  and  Sand  Pols. 
The  back  is  gilt  and  elegantly  engraved,  while  the  watch  is  a 
lovely  old  Verge,  with  exquisitely  pierced  pillars  and  eoek. 

Only  address  :— 

33,  Queen  Victoria  Street,  LONDON,  E.C.4 


The  Connoisseur 

M.  Knoedler  ®  Co 


PICTURES 

by 

OLD  &  MODERN  MASTERS 


LONDON:  15,  Old  Bond  Street,  W.  1 


Telephone  :   2514  Gerrard 


Telegrams:    "Knoedler,   Piccy,  London 


New  York: 
14,  East  57th  Street 


Paris  : 
17,  Place  Vendome 


Robert  Dunthorne 
and  Son, 

Fine   Art  Publishers. 


Old  and  Modern 
Etchings  and  Engravings. 
Pictures,  Drawings,  &c. 


The   Island   Pool,   River  Orchy 
(Original  Etching  by  Norman  Wilkson). 
Size  of  publication,  10i  in.  ■   8,  in.    Edition  limited  to  100  signed  artist' 
proofs  at  £4  4s.  each. 


5,  VIGO  STREET,  W.l 


TELEPHONE:   GERRARD  857 


7V/r  Connoisseur 


By  Appointment  to 


K.  Wilson. 


A  VIEW  IN  ITALY. 


28"  x  36". 


Wfa  Majesty  tht  King 

PICTURES 

Drawings 

Engravings 

Valuations 

Commissions 

^Restoration 


LEGGATT  BROTHERS 

30,  St.  James's  Street,  London,  S.W.  i 


Established  1820. 


Telephone:  Regent  372. 


MAGGS  BROTHERS 

34  &  35,   CONDUIT  STREET, 
NEW  BOND  STREET, 
LONDON,  ENGLAND 

AND 

130,  Boulevard  Haussmann,  Paris,  VI IT 


Carry  one  of  the  Largest  and  Choicest 
Stocks  in  England  of  Fine  and  Rare 

BOOKS  -  PRINTS 
AND  AUTOGRAPHS 

Illustrated  Catalogues  in  each 
department   regularly  issued. 

Cjj  These  Catalogues  appeal  especially  to 
the  Connoisseur,  Collector  and  Antiquary. 
If  Customers'  "Desiderata"  searched  for 
and  reported  free  of  charge.  <JJ  Items  of 
rarity  and  interest  always  gladly  purchased. 
<J  Shipments  to  America  every  week. 


OLD  CHINESE  PORCELAIN 
AND  WORKS  OF  ART 


Table  Screen.  Stoneware,  with  design  in  bold  relief,  glazed 
turquoise  blue  and  yellow.      Height,  15  in.      Ming  Period. 

BLUETT   &  SONS 

48,  Davies  Street,  Brook  Street,  W.  1 


Close  to  (  laridu-e's  Hotel. 


September,  192 


Telephone:   Mayfair  4018. 

X  XXII 


The  Connoisseur 


****** 


18th-century  Bedstead  with  Modern  Hangings       One  of  many  in  Stock. 


R.  LAUDER,  1,  Scott  Street  (Sauchiehall  Street),  GLASGOW 

FINE   ANTIQUE   ENGLISH  SILVER 


.....  .,  .. 


-A 


WILSON  &  SHARP  LTD., 


I.  — Pair  of  Candlesticks. 

1762-87. 

Coffee  Pot.  1759. 

3.  — -Centre-piece. 

Dublin,  1782. 

4.  — Coffee  Pot.  17.V>. 

o. — Pair  of  Candlesticks. 
1762-87. 

6. — Cup.  Edinburgh, 
1S22. 

7-10.— Tea-set  &  Stand. 
Edinburgh,  1804. 

II.  — Cup.  Edinburgh, 

1822. 

12.  — Gravy  Argyll.  1770. 

13.  — Small  Sugar  Basket. 

1771. 

14  iV  15. — Cream  Pail  and 
Sugar  Basin.     I  788. 

10.  — Mustard  Pot.  17!l7. 

17.— Small  Teapot.  1786. 

a 

Enquiries  and 
Inspection  Invited. 


DEALERS  IN  FINE  ANTIQUE  SILVER 
AND     OLD     SHEFFIELD  PLATE 


relesrams  :  '  Rubiei,  Edinburgh." 
Telephone:  1850  Central. 


13  9,    PRINCES    STREET,  EDINBURGH 


The  Connoisseur 


WM.  BRUFORD  &  SON,  Ltd 


(Incorporating 
J.  Ellett  Lake  &  oon) 

Goldsmiths  and 
versmiths 

241  &  43,  High  St. 
EXETE  R 

Also  at  EASTBOURNE 

Antique  Silver 
Old  Furniture 
Oriental  China 
English  China 


Commode,  French,  18th  Century.    4  ft.  6  in.  by  2  ft.  by  2  ft.  104  in.  high. 


NOTICE. — The  old-established  business  of  J.  ELLETT  LAKE  &  SON,  of  this  City,  is  now  incorporated  with 
Wni.  Bruford  &  Son,  Ltd.,  and  will  be  continued  in  addition  to  the  establishment  at  241,  High  Street,  Exeter. 


WANTED! 


w  anted,  the  above  portrait,  which  was  purchased 
by  a  Mr.  Hllis  at  auction  in  1911.  The  present 
owner  is  kindly  requested  to  communicate  with 

LAW,  FOULSHAM  &  COLE 

7,  South  Molton  Street,  London,  W.1 

September]  1925.    No.  eclxxxix. 


M  ACFARLANE  &  SMITH 

Interior  Decoration.      Fine  Antiques 


Fine  Jacobean  Moulded  Che*t,  interesting  Old  Bracket  Clock  and 
genuine  Antique  lira.ss  Candlesticks. 

1 88,  West  Regent  Street,  Glasgow 


(N.E.  Corner  Blythswood  Square) 


XXXIV 


The  Connoisseur 


To  avoid  confusion  note  my  name  and  correct  address 


MEMBER  OF  THE  BRITISH  ANTIQUE  DEALERS  ASSOCIATION 

ffintitfites. 

77,  79  &  81,  Church  St. 
KENSINGTON,  w, 

(10  minutes  by  Taxi  from  Piccadilly  Circus) 


A  very  fine  genuine  Chinese  Chippendale  Elbow  Chair. 


Genuine  Antique  Furniture 
Glass,  China,  Works  of  Art 

'PHONE  :  PARK  5421 


TRITTON 

Member  of  the  British  Antique  Dealers'  Association. 


41  Duke  Street 
LONDON  x  W.  1 

(Side  of  Selfridge's) 
Telephone      -      -      Mavfair  1357 

Works  of  Art 


Fine  English  Furniture 
OLD  CHINESE  PORCELAIN        FINE  JAPANESE  PRINTS 
CHINESE  EMBROIDERIES  BRIC-A-BRAC  GLASS 

OLD  FARM-HOUSE  OAK 


T\1?T  AUACWr    Q,  CANT    4'    CAMPDEN    HILL  ROAD, 

LfLLUMUjIlL  Oi  OUfl    Kensington  high  st.,  w.s 


(/Members  of  the  British  Antique  Dealers'  Association.) 


Telephone  :   Park-  180  i. 


Good  specimens  from  a  small  collection  of  Masonic  Pottery  now  in  stock  Left.  Staffordshire 
P.nk  Lustre  Jug,  8  in  high.  Centre.  Rare  Pratt  Ware  Jug,  with  polychrome  decoration,  6;  in. 
high,      Right,—  Fine  Pink  Mottled  Lustre  Jug,  ship  *n  full  sail  and  Masonic  Emblems,  8 .  in  high, 


Specialists  in 
©lt>  duilisb  anfc  3ri5b  (Blase 

Eighteenth-Century  Wine  Glasses, 
Old  Cut  Glass  of  all  kinds. 

Period  Candelabra  and  Chandeliers, 
Wall  Brackets  and  Pendants, 
—  fashioned  from  old  glass.  - 

ANTIQUES  of  all  kinds 


The  Connoisseur 


RICE  <cQ 
CHRISTY 


LTD. 


Antique  Furniture 
and  Tapestries 


93,  WIGMORE  STREET 
LONDON,  W.l 


Telephone:    Mayfair  7059 


Cylinder  Fall 
Bookcase. 


Rare  Williamite  Wine 
Glass,  with  air  twist 
stem,  inscribed  "The 
Glorious  Memory  of 
King  William  III.," 
6|  inches. 

High  prices  paid  for 
similar  specimens. 

CECIL 
DAVIS 

Specialist  in 

RARE  GLASS. 

8,  St.  Mary  Abbott's 
Terrace, 
Kensington,  W.  14 

Large      Selection  of 
English  and  Irish  Cut 
Glass. 


Detailed  Monthly  List  of 
Bargains  in  Old  Gla,s  and 
China,  post  free  3d,  List 
No.  35  (Sept.)  ready  shortly. 


Also  at  the 
Fifteenth-Century  House, 
Wembley  Exhibition. 


'Uhe  Georgian  House,  stored  with  Fine  Antiques  and  Objects 
of  Jlrt,  at  Kendal,  "cUhe   Qaleway  to  the   English  Lakes." 


"AURELIA  THE  GOLDEN." 
Water-Colour  Drawing  by  Matthew  Maris. 

A'e/resentati-v  Works  of  the  Rarbizon  and  Modern  Dutch  Schools. 


OLD  Kl'RNITL'KE  PICTURES 
ol.D  NEEDLEWORK.  DRAWINGS 
CHINESE  PORCELAIN 

J.  R.  COOKSON,  kenoI" 


OLD  SILVER  K  GLASS 
MEZZOTINTS 
ETCH I NGS 

99,  Highgate 


{Member  of  thf  British  Antique  Dea 


September,  1925.-  No.  cclxxxix. 


The  Connoisseur 


Jr^  r\Y}  I    460,  NEW  CHEST^R  road 

.     V^LJ  rvlVl  LvLv  ROCK    FERRY,  BIRKENHEAD 

10  minutes  from  Liverpool.       20  minutes  from  Chester.  Telegrams:  "Antiques.  Birkenhead."        Telephone:  Rock  Ferry,  198- 

ALL  DEALERS  ARE  ESPECIALLY  INVITED  TO  CALL  AND  INSPECT  ONE  OF  THE 
LARGEST  AND  MOST  INTERESTING  STOCKS  OF  GENUINE  ANTIQUES  IN  THE  COUNTRY. 


An  exceptionally  fine  and  rare  set  of  four  Stuart  period  Arm  Chairs  in  walnut, 
in  perfect  condition,  except   that   the  seats  and  backs  were  originally  caned. 


An  early  Oak  Box  Settle,  with  three  chair-splat  hack.  4ft.(>  in.  long. 
A  very  interesting  "Poor  Man's  Cupboard"  in  oak.  comprising 
a  tall  cupboard  with  drop-down  front,  having  an  arm  chair  built 
in  front  of  it,  thus  forming  at  will  a  cupboard,  an  arm  chair,  and 
a  table.    Circa  1700. 

A  beautiful  selection  of  Sheraton.  Hepplewhite  and  Chippendale 
Mahogany  Bedposts,  including  a  wonderfully  carved  pair  on  lions' 
paw  feet. 


A  very  fine  oak  Refectory  Table.  10  ft.  (>  in.  long,  on  six  turned 
legs,  carved  on  the  edge  of  the  top  "Hugh  Prichard.  1681."    9  *- 
A  beautiful  Chippendale  period  Grandfather  Clock  in  a  rich,  -dark 
mahogany  case,  the  head  being  finely  carved  and  gilded,  and  having 
a  shell  carved  on  the  door.    Works  by  William  Clark.  Kendal. - 

ONLY  FOUR  HOURS  BY  DIRECT 
TRAIN  FROM  LONDON  (EUSTON). 


Arthur  Churchill 

OLD  ENGLISH 
AND  IRISH  GLASS 

EARLY 
DRINKING  GLASSES 

10,   DOVER  STREET 

(FIRST  FLOOR) 

LONDON,  W.l 

Telephone    -     -    REGENT  5431 


RECENT   ADDITIONS   TO  STOCK 


WANTED    OLD    WEDGWOOD     AS  ILLUSTRATED. 


\X.\YI! 


The  Connoisseur 


Sheraton  Inlaid  Shaped  Front  Sideboard. 


AN 

EXHIBITION 

of  fine  18tl>century 
Engravings  now  on 
view. 

Descriptive  Catalogues 
will  be  sent  on 
application. 


m 


WANTED  TO  PUR- 
CHASE for  a  special  client, 
a  few  fine  pieces  of  1 8th- 
century  French  Furniture. 


Basil  Dighton,  3>  SaS^3^NPON 


September,  1925. — No.  eclxxxix. 


The  Connoisseur 

ESTABLISHED  1724         |^  |V    |^  '  |  '  0^  ESTABLISHED  1724 

Antique  Silver,  Jewellery,  Sheffield  Plate. 


22  in.  Tray.       :35  ozs.       Glasgow,  1820.       Maker:   Luke  Newlands.       Price  £175. 


3,  VIGO  STREET 


LONDON,   W.  1 


Chinese  Porcelains  and  Antiques 


Rice  Jar,  Wan-li  Period,  decorated  in'five  colours. 
Height.  6  in. 

THE  SUSSEX  GOLDSMITHS' 
AND  SILVERSMITHS'  Co.  Ltd. 

13.  Pavilion  Buildings  .  BRIGHTON 


TEL.  :    CENTRAL  5757. 


ANTIQUE  FURNITURE 


One  of  a  pair  of  William  and  Mary  Chairs, 
in  mahogany.        Price  £40  the  pair. 

WALTER  DIFFORD 

27,   FREDERICK  STREET 

EDINBURGH 


XXXIX 


The  Connoisseur 


Very  fine  and  unusual  James  II.  Walnut  Armchair,  in  original  condition,  covered  with  old  needlework. 
Beautiful  William  and  Mary  Walnut  Stool,  in  fine  condition,  and  covered  modern  needlework. 

TO    BE    SEEN  AT 

ITTT  "R  lVf  O  YF   67'  Grosvenor  Street,  W.l 

M         M    J  X  ▼  J_  _■.  -I — J  Telephone  Mayfair  4355 


DAVIS  &  SONS,  Ltd. 

209,   TOTTENHAM    COURT  ROAD, 

LONDON,  W.1 

Established  nearly         _  Telephone: 
a  century.  Museum  2046. 

A  Fine  Collection  of   antiques  always   in  Stock 


5  ft.  6  in.  Genuine  Sheraton  SideDoard.  £45. 
September,  1925.-  No.  cclxxxix. 


Collectors'  Curio  Corner 

(/Bias  ©oulsfar)  telephone  :  Gerraro  2102. 

t5,  2>over  Street     ::     flMccaotllp,  M.  1 


Unusual  Queen  Bnne  tUalnut  JBiueau, 
21  tncbes  wioe. 

©»  view,  a  tfme  Gollecticn  of  ©lo  English 
jfurniture,  antique  Hmber,  Choice  Jewels, 

Objects  of  Brt  ano  Utrtu. 

XL 


The  Connoisseur 


The  Century  House  Antique  Galleries 

{Principal  :    SIR   ALGERNON  TUDOR-CRAIG) 

100,  KNIGHTSBRIDGE,  LONDON,  S.W.I 


Telegrams  : 
KRAGTUDA.  LONDON" 


Telephone  : 
KENSINGTON  864 


Arms  of  ROBERTS.        Dinner  Service  (Kien-Lung,  circa  1780). 

A  VERY  LARGE  COLLECTION  OF  IDENTIFIED  ARMORIAL  SPECIMENS  ON  VIEW 

Speciality : — Chinese  Armorial  Porcelain  and  Old  English  Furniture.      Catalogues  of  Armorial  Seals  and  Porcelain 
(alphabetically  arranged)  pott  free.        Highest  Prices  offered  for  whole  Services  or  fine  individual  specimens. 


Examples  by  Old  Dutch  Masters 

GAINSBOROUGH  GEO.  MORLAND  J.  F.  MILLET,        N.  BERCHEM 

REYNOLDS  JOHN  Barbizon  RIBERA 

HOPPNER  CONSTABLE  School  PETER  NEEFFS 

HOGARTH  JOHN  CROME  T.  S.  COOPER,  R.A. 


Nicola  js  Serchem.  1620-1683      Size  47  in.  X32in.      Signed  runt  dated  1655 

Mrs.  LOUISE  C.  HOYLE 

(A.  T.  LE  EM  I  NO) 

81,  BRIDGE  STREET,  r  a 

—  DEANSGATE,    MANCHESTER 

PICTURES  BY  OLD  AND  MODERN  MASTERS 


W.  H.  HAYNES 

THE  "CHINTZ  "  SHOP 

Specialising  in  the  ReprO' 
duction    of    Old  Fabrics 

25  6-  26,  SPRING  STREET 

Paddi  ngton,  London,  W.  2 


ESTABLISHED  I873 


I 
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TELEGRAMS 


freemanoom, 
Barb,  London 


american 
Showrooms  : 

41 1,  Fifth  Avenue. 

NEW  YORK 


Dealer  in  Antique  Silver,  Old  Sheffield  Plate,  etc. 


TELEPHONE ; 

6117  CLERKENWELL 


h ig h est  Prices  given 
foh  Specimen  Pieces 


4 j  *iodaifei/wiae  Sffai/c/tnaj,  S^O/yic/o/yi ;  E.C. 


I 


Set  of  (i  Candlesticks  (13  in  )  and  pair  Candelabra.    London,  1799.    Maker.  Richard  Crossley.    Nett  weight,  about  400  ozs. 


HARRY  RIXSON, 

Tel.  25.  (Antiques) 

32  miles  fiom  London.     Main  road  to  the  North. 


Ye  Olde  Retreate 
DUNSTABLE 
Bedfordshire 


Interesting  Walnut  Writing  Table.     Original  untouched  condition. 

Collection  of  Walnut  pieces  arriving  early 
part  of  September. 

Note  the  address. 

September,  1925.— No.  eclxzxix. 


EDITH  LEE 


Superb  example  of  a  pawing  horse  of  the  Tang 
Dynasty,  a.i>.  618-906,  unglazed.    Height,  17  in. 
Many  other  specimens  of  Karly   Chinese    Pottery  and 
Porcelain,  Bronzes,  Soapstones,  Jades,  and 
other  Chinese  Works  of  Art. 

EDITH  LEE 

28,  Charlotte  Street,  Rathbone  Place,  W.  2 
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JAS.  CONNELL  6  SONS 


LTD. 

ANTIQUE 

FURNITURE 

AND 

WORKS 

OF 

ART 


Old  Chippendale 
Side  table. 


1,  ALBEMARLE  STREET,  LONDON,  W. 

Telephone:  Regent  3656.     and  at  75,  St.  Vincent  Street,  GLASGOW 


(FIRST  FLOOR) 


FOR  SALE 

Early  18th  -  Century 
Oak  Staircase 

(Circa  1720). 

The  Staircase  rises  9  ft.  6  in.  in  eighteen 
treads  and  risers,  and  two  quarter 
landings. 

The  return  end  of  each  step  is  inlaid, 
and  has  a  carved  consol  bracket. 
The  balusters  are  fluted,  square  turned, 
and  with  carved  cans  to  the  end  posts. 
The  complete  staircase  includes  wall 
panelling  to  walls  and  moulded  flofht 
under  treads,  and  two  oak  doors  and 
frames  on  the  first  floor. 


Pla 


id  Full  Particulars  afriy- 


TDfiVE  23  Portland  Terrace. 
IKUNL,  SOUTHAMPTON. 


Telephone:  Kensington ,  4099. 

A.TIMMS 

1 1 3,  Sydney  Street 
CHELSEA,  S.W.  3 


l  ive  minutes  South  Kensington  Station 
One  minute  Chelsea  Town  Hall. 


Set  of  four  anil  one  arm  Hepplewhile  Mahogany  Shield  back  Chairs. 
Finely  carved  VC'heatear  and  Panrea  each  side,  and  also  in  centre  of  back. 


TRADE  SUPPLIED. 


BKST   PRICKS  G1VFN   FOK  GF.NUiNK  ANTIQUFS. 


Dealer  in  Fine 
Old  English  Furniture 

A  Large  and  Interesting  Stock 
always  on  view  in  Showrooms. 

XI  in 
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S.  W.  WOLSEY,  71/72,  Buckingham  Gate,  S.W.  1 

(Member  of  the  British  Antique  Dealers' Association)  CT  " 

Telephone:  VICTORIA  5594 

Genuine  Antique  Furniture  and  Decoration     .     Early  Period  Specialist 


Very  rare  16th-century  Elizabethan  period  carved  oak  Extending  Tab.e,  6  ft  4  in 

rine  original  condition  and  colour.  1  7th-c 


Having  secured 
adjacent  premises  for 
Extension  of  my 
Showrooms,  I  am  now 
able  to  show  one  of 
the  largest  Collections 
of  Genuine  Antique 
Oak  Furniture  in 
London  and  at 
the  Lowest  Prices 


long,  extending  to  1 1  ft  9  in  •  ?  h  c  ■  j 
century  Pewter.  '  2  ft  6  '"■  w,de- 


R.  Kidson  Swales 

ANTIQUES  &  DECORATIONS 


A  CHOICE  COLLECTION  OF  FUKNITURE. 
CHINA.  OIL  PAINTINGS.  DRAWINGS. 
MEZZOTINT.  LINE  &  STIPPLE  ENGRAVINGS. 
COLOURED  PRINTS.  ETC.,  ON  VIEW  AT 


THE  GALLERIES, 
1,   COOKRIDGE  ST., 


LEEDS 


W.  F.  GREENWOOD 

AND  SONS,  Ltd. 


Fine  Old  Oak  Coffer,  domed  top.  the  front  carved  with 
horizontal  bands  of  Gothic  tracery  and  fluting.     4  ft.  8  in. 
wide,  3  ft.  4  in.  high.      Price  £40. 


24,   STONEGATE,  YORK. 


September,  1925. — Nc 
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10,  ROYAL  PARADE,  HARROGATE 

XI.  IV 
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H.  BLAIRMAN 

AND  SONS 

ESTABLISHED  1884 


Sheraton  Sideboard  (Mahogany)  in  original  untouched 
condition.      7  ft.  long  by  2  ft.  5  in.  wide. 


OLD    OAK  ROOMS, 


INTERIOR  DECORATION. 


KEEBLE  (i9i4,  L™ 

10,  CARLISLE  STREET, 
SOHO,  LONDON,  W.l 


CHEAPEST    ANTIQUES  IN 
LONDON 


Jacobean  Oak  Dresser,  in  original  condition,  line  colour. 

£28  10  0 


V.P.  RICHARDS  &  Co. 

+8,  ALFRED  PLACE,  S.W. 

Telephone:  Kensington  9754.  (Outside  South  Kensington  Station). 

Commissions  executed.  Trade  supplied. 


Important  Green  Jade  Honorific  Vase  of  archaic 
design.   %\  in.  high.   K'ang  Hsi. 


HARDSTONES   .  MINIATURES 
COLD  SNUFF  BOXES         .  ENAMELS 

PORCELAIN   .   SILVER   .  PICTURES 
EUROPEAN  &  ORIENTAL  IVORY  CARVINGS 


26b  &  26c,  KING  STREET 

ST.  JAMES'S 
LONDON,  S.W.I 

And  at  And  at 

HARROGATE  LLANDUDNO 
12,  Montpellier  Parade  79,  Mostyn  Street 
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J  he  immortal bard^ 
knm^Jields  Gmcues 

He  possibly  wrote  his  plays  and  poems  by  their  soft,  mellow 
litfht,  for  when  Thomas  Fit-Id  retired  in  1581  his  candles  were 
firmly  established  in  Royal  and  Public  favour. 
Three  hundred  years  have  added  both  beauty  and 
the  glamour  of  antiquity  to  the  products  of  this 
famous  firm.  "Nell  Gwynn"  Candles  embody 
all  the  charm  of  the  Old-World  craftsman's  handi- 
work. Could  Shakespeare  but  see  them  to-day, 
what  a  spell  he  might  weave  around  their  stately 
form  and  limpid  colours!  "Nell  Gwynn" 
Candles  supply  the  final  touch  of  decoration,  and 
the  unique  attractiveness  of  soft  candle  light  to 
your  home. 

WILL  STAND  TROPICAL  HEAT. 

Lagos,  Nigeria. 

■■  1  reel  that  I  must  write  and  n-ll  you  how  delighted  I  am  with  your 
'Nell  Gwynn'  Candles.  Besides  being  a  perfect  decoration  to  the 
dining  table  and  rooms.  I  find  thai  they  are  the  only  candles  which  I 

have  used  so  far  vv  hich  do  not  melt  in  this  tropical  heat  and  turn  over. 
It  is  impossible  to  keep  the  ordinary  candles  in  the  candlesticks  all 
day.  for  they  (jet  soft  and  bend  over,  but  your  '  Nell  t  .v.  ynn  '  Candles 
have  been  iii  the  candlesticks  day  and  night  now  for  two  months  ami 
have  shown  no  sign  of  melting  or  bending.  I  am  really  delighted 
with  then,  and  shall  recommend  them  whenever  I  can.  My  husband 
has  been  in  this  country  for  twelve  years  now.  and  lie  says  that  the 
'  Nell  Gwynn  '  Candles  are  the  first  he  has  ever  seen  which  have  been 
of  any  real  use,  because  they  keep  their  uprightness  in  the  candle 
slicks,  and  do  not  melt  in  this  intense  heat.  I  thought  you  would 
like  to  know  this,  and  that  these  candles  are  a  beautiful  and  useful 
addition  to  the  home,  not  only  m  England,  but  in  West  Africa." 

(Signed)  E.B.H. 

24  ART  COLOURS. 

I  Light  Pearl  Grey  2  Dark  Pearl  Grey.  3  Electric  Blue. 
4  Sky  Blue.  5  Light  Blue.  6.  Dark  Blue.  7.  Jade  Green. 
8  Peacock  Green  9  Apple  Green  10.  Sulphur  Green 

II  Sulphur  Yellow  12  Maize  Yellow.  13  Old  Gold 
14  Blush  Pink.  15.  Pink.  16.  Old  Rose.  17  Rose  18.  Red 
19  Dragon  s  Blood        20.  Assyrian  Red        21    Royal  Purple 

22.  Orange.      23  Black.      24  White. 

"  Nell  Gwynn  "  Candles  are  packed  and  priced  as  follows  : 

Long  (12  in.) 

4  in  box 
2/9  per  box 

2  in  box 
1/6  per  box 

.-I  FREE  BOOKLET,  "Lights  of  other  Haj. 

will  be  itut  on  request, 

NELL  GWYNN 

Qkntiquc 

CANDLES 

. 

fi.,  .,,  .  .  i  fort  *  //-/■'  tin  ut,  but  ,-/  yon 
experience  any  difficulty,    send  your  remit- 

■  ■  ■ 

t  , .   ;,:  flu    I   A"  .  but  ■  t  (ra  po  ,'■>.-■ 

J.C.&  J.FIELD,  Ltd. 

.Sea/  and  Candle  Manufacturers 

(Dept.  8)     LONDON,  S.E. 


eptcmber,  192.S 
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A  Triumph  in  Comfort 
and  Utility 

A  Real  Boon  in  Living-rooms 

Slow-combustion  in  action. 
Labour  and  fuel  saving. 
Heats,  cooks,  and  bakes  to  perfection. 
Hot  air  oven. 

Temperature  quickly  raised  and  easily 

maintained. 
Quick  and  copious  hot  water  supply. 
Ample  cooking  accommodation. 
Flue  cleaning  reduced  to  a  minimum. 
Cheerful  open  fire,  giving  the  maximum 

of  comfort. 

These  are  some  of  the  many  advantages  of  the 

" CARRON  CARRONIA" 
COMBINATION  GRATE 


Write  for  "Carronia"  Pamphlet 
No.  21m,  post  free  on  request. 


QlRRON  QpMPANY 


Works 

Branch  Works 


CARRON.  STIRLINGSHIRE. 
Phoenix  Foundrv,  Sheffield. 


Showrooms ; — LONDON — 15,  Upper  Thumes  Street,  K.C.4; 
:md  50,  Herners  Street,  W.  1.  LIVERPOOL— Redcross 

Street.        Glasgow— Buchanan  Street.        Bdinul  huh  — 
George  Street.        Bristol — Victoria  Street. 
Offices: — Manchester,  Ne\vcastle-on-Tyne,  Leeds, 
and  Birmingham. 
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Colour  Prints 
of  Hiroshige 

by 

EDWARD  F.  STRANGE,  C.B.E. 

THE  celebrated  Japanese  artist, 
whose  work  has  greatly  influenced 
Western  art,  was  a  singularly  attractive 
personality.  This  biography  ot 

Hiroshige  reveals  the  man  as  well  as 
his  methods  of  work. 

An  eloquent  and  absorbingly  interesting 
volume,  it  makes  a  strong  appeal,  not 
only  to  collectors  and  connoisseurs,  but 
to  artists  and  designers. 

Details  of  contents  and  specimen  plate 
will  be  sent  free  on  application. 


Demy  \to, 
2  1 6  pages, 
•with 

i  6  plates  in 
five  colours, 
and 

36  half-tone 
plates. 

£l  35  net 


Cassell  (!■-  Co.  Ltd. 


Edition  de 
luxe,  limited 
to  1 50 
numbered 
copies,  bound 
in  vellum, 
gilt  top. 

£5  55  net 


London    :    Ji.d.  1 


15%  REDUCTION  (3/-  in  the  £) 


Fill  in  the 
Coupon  below 


Great 

Annual 

SUMMER  SALE 

<  0/       Reduction      on     all      our      pieces  of 

X  O  /0     GENUINE     ANTIQUE  FURNITURE 

I  This  reduction  docs  not  apply  to  Replicas  ) 


Antique  William  and 
Mary  Oak  Sideboards, 
from  £12  1  Os.  to  £17, 

subject  to  15  %  reduction. 

Genuine    Antique  Lad- 
derbaclc      Chairs      60  - 
each,    subject    to   3/-  in 
the  £  reduction 


89 


Genuine  A  ntique 
William  and  Mary 

Oak  Bureau, 
Sale  price  £  1  8  14s. 


Genuine  Antique  Chip- 
p-ndale  D-ended  Dining 
Tables,  with  2  leaves. 
From  £6  5s.  to  £9  1  5s. 
Subject  to  15%  reduction. 


JUST  PUBLISHED. 

Third  edition,  "ABC 
History  of  Antique 
English  Furniture/' 

200  pages,  420  original  photo- 
graphs,  2, 0 JO  prices  quoted. 
Complete  encyclopaedia  on 
ordinary     Antique  English 
Collection  of  genuine  Antique  Welsh    furniture.    Cost   over  £lt'J00 
Dressers— cheapest  prices  in  London  ;       to    produce      2/ 6    net  ; 
and  all  subject  to  discount  of  3/- in  the  £.  2/9  post  free. 

OUR  ORDINARY  CATALOGUE  is  being  sent  out  as  usual,  anil 
the  sale  discount  will  be  alowed  off  the  prices  shown  therein  for 
genuine  Antiques.     Use  the  Coupon  below  for  either. 


3he0ld-World  Galleries 

440,   OXFORD  STREET,     LONDON.  W.I.  LTl 


(Exactly  opposite  Selfridgc's.) 
AI.M  t  a  1 

The  Elizabethan  House,  The  Bridge 
HENLEY-ON-THAMES 

(The  same  sale  conditions 
apply  to  these  Galleries.) 


COUPON. 

,  ,  I  Stamps/, 
I  ent  - 

Del, 

N tin  it' 

Address 


talo^tte. 
trA 

is  »,'!  afifitjiint. 
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Fine  antique 
Chippendale  Cabinet, 
glazed,  enclosed 
drawers  under. 
Georgian  Sideboard, 
7  ft.,  with  drawers 
and  cupboards.  Both 
these  pieces  in 
untouched  condition. 
Also  for  disposal, 
Georgian  Wardrobe 
and  one  or  two  other 
old  pieces. 

Photographs  would  be  supplied  if  desired,  and  fuller  particulars,  with  prices, 
on  application  to  Mrs.  DORA  WILD,  27,  Queen's  Road,  Southport. 


Estate  of  the  late  Walter  Evers  Warden,  Esq.,  J.P. 

"SUNNYSIDE," 
No.  20,  Norfolk  Road,  Edgbatton,  Birmingham. 

Important  Sale  of  the  Contents  of  the  Residence, 
Comprising  the  appointments  of  eight  bedrooms  and  three 
reception  rooms.  Collection  of  Valuable  Oil  Paintings  and 
Water-Colour  Drawings,  including  Three  Fine  Examples 
by  B.  W.  Leader,  R.  A.,  also  typical  works  by  E.  M.  Wimperis, 
|ohn  Steeple,  Charles  Jones,  (ames  Hardy,  G.  S.  O'Neill,  David 
Cox,  C.  T.  Burt,  G.  Cattermole,  J.  S.  Noble,  David  Bates, 
li.  Ansdell,  R.A.,  J.  J.  Hill,  and  others  ;  also  Silver,  Electro- 
Plate,  Glassware  and  China,  Small  Cellar  of  Wines,  and 

Outdoor  Effects.  —  ■    « 

HORATIO  Lane  &  SMITH  have  received  instructions  to  Sell  by 
Auction,  at  the  Residence,  on  Tuesday,  September  loth,  1925, 
and  following  days,  commencing  each  day  at  1 1  o'clock,  as  above. 

On  view  Monttav.  September  Mtlt,  from  10  till  4. 
Catalogues  may  be  obtained  at  tbe  Offices  of  the  Auctioneers,  57,  Colmore 
Row,  Birmingham. 


SELLICKS  of  EXETER 

EXPERT  REMOVERS 


Have  such  sympathy  with  those 
who  have  to  leave  Glorious 
Devon  that  they  quote  Reduced 
Rates.  To  welcome  New  Resi- 
dents to  the  County  they  are 
prepared  to  carry  out  their 
Removal  at  a  Very  Low  Charge. 
Estimates  tree. 

London  Office  : 

30,  SPRING  STREET 
PADDINGTON,  W.2 

Where  a  large  selection  of  Genuine  Old 
Furniture  from  Devonshire  can  be  seen. 


Ready  shortly.     Price  Is.  2d M  post  free. 

INDEX  &  TITLE-PAGE 

to  VOLUME  LXXII.  of 
THE  CONNOISSEUR 

(May  to  August,  1925) 

All  the  previous  Indexes  from  Vols.  1  to  71 

(with  the  exception  of  that  for  Vol.  57,  price  2/-) 

can  also  be  obtained  at  the  same  price. 

From  any  Bookseller  or  Newsagent,  or  from  the  Publisher, 
1,  Duke  Street,  St.  James's,  London,  S.W.  1 


LARGE    STOCK  OF 


GENUINE  ANTIQUE 

Gngltsb  furniture 

Unrestored  Condition. 
Trade  Supplied.  Reasonable  Prices. 


Expert  V dictations  done  for  Fire  and  Probate. 


WANTED — A  fine  pair  of  Carved  Shield-back  Armchairs. 

CHAS.  ANGELL,  34,  Milsom  Street,  BATH 


Established  over  Half  a  Century. 

tiigh^class   

Picture  Frame  Makers, 

Carvers,  Gilders,  Picture 
Liners  and  Restorers, 
Picture  Dealers,  etc. 


Frames  made  to 
Customers'  own 
designs. 


Telephone : 
Ken.  674 


Slioivrooms  &  Offices  : 


S^>^       241,  King's  Road, 
Chelsea,  London,  S.W.  3 

(Opposite  Carlyle  Square). 
Telegrams:  "  Framable,  Fulroad,  London." 
Works  &  Studio:  245a,  Kind's  Rd.      Warehouse:  11,  Church  St. 


BACK  NUMBERS  OF 
THE  CONNOISSEUR 

These  can    be  obtained   from   No.  1 
to  date,  unbound,  288  copies. 

Only   a   limited   number   of  complete 
sets  are  now  available. 

Apply  to  the  Publisher,  The  Connoisseur, 
1,  Duke  Street,  St.  James's,  S.W.I. 


September,  1925. — No.  eclxxxix. 
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LADY  DACRE        By  VANDYCK 

54  in.  by  42  in. 

FOR  DISPOSAL  by  the  owner: 

H.  E.  EMERY,  Gallimore  House,  Lower  Street, 
Newcastle,  Staffs.,  England. 

PHOTOGRAPHIC 
REPRODUCTIONS 

A  perfectly  produced  photograph  of  your 
furniture,  glass,  china,  etc.,  can  help  you  by 
illustrating  your  description  and  stimulating  an 
interest  far  greater  than  any  words  can  produce. 

THE  COST  IS  SMALL 
Telephone  BRIXTON  468,  or  write  

SYDNEY  W.  NEWBERY,  LonSon.'s. w  9 

The  Dealers'  ami  Collectors'  Photographer 
For  Specimens  of  my  work  see  The  Connoisseur 

STEWART  ACTON, 


Antiques 


Translucent  Glazes. 
I) 


1 2,  Prince  Albert  Street, 

BRIGHTON 

Telephone         Brighton  5899 

SPECIALIST  in 
RESTORING 
PORCELAIN, 
POTTERY,  etc. 

Missing  parts  made  in  real 
porcelain  or  pottery  and  fired 
  at  our  own  works.   

Agate  Ware.         Salt-£laze,  etc. 


±.  LJ.WICKES 

HP  XVI  Gloucester  Road 
$*jy  KENSINGTON,  S.W.7 

'Phone  6461  Kensington 

ANTIQUES 


Old  Leeds  and  Liverpool  Prinied-Cream  Ware. 


Kiyhteenth-century  Oak  Hanging  Cupboard,  or  can  l>e  used  as 
bookcase.     In  fine  original  condition,  price  £32  10  0. 

At  SHENKER'S  Antique  Galleries 

118.  BROMPTON  ROAD,  KENSINGTON,  S.W.3 

(Opposite  I  larrod*) 
Phone:  Kensington  5167  TRADE  SUPPLIED 

x'lj.x 
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|  PlS33S*  Electrolier 
with  metal  arms, 
stem,  bottom  dish 
and  Pans  in  milk 

,  glass,  cut  crystal 
drops. 


-ELECTRIC  LIGHT  FITTINGS 

REPRODUCTIONS   OF  THE  ANTIQUE 

C*A  I TH  FUL  reproductions  of  Period  Designs  are  an 
attractive  feature  in  our  fine  selection  of  Electric  Light 
Fittings.  A  visit  to  our  magnificent  showrooms  cannot 
fail  to  be  of  real  interest  and  pleasure  to  the  connoisseur. 
SPECIFY  RJCHSOX  ELECTRIC  LIGHT  FITTINGS. 
May  we  send  you  a  copy  of  our  beautiful  colour  illus- 
trated catalogue. 

Richson  &  Company  (1925)  LTD- 

113,  OXFORD  STREET,  LONDON,  W.  1 

Telephone  :  Manufacturers^  Importers^ 

Regent  50b'  (2  lines).  and  Exporters 


S 


tephensons 

Furniture  Cream 

'Makes  polishing  a  pleasure" 


Atmospheric  action  makes  furniture  dull. 
Polishing  with  Stephenson's  Furniture  Cream 
restores  its  full  beauty.  Stephenson's  does  not 
fingermark,  it  is  the  best  polish,  yet  costs  no  more. 


In  Glass  Bottles 
4'Ad.,  0d.,  16  & 


Sole  Manufacturers :    Stephenson  Brothers,  Ltd.,  Bradford. 

11111  "    ui.    ■■'   M*«  .,  


Expert  Knowledge 

is  the  keynote  of  all  articles  appearing  in 

The  Connoisseur 

Many  collectors  will  find  the  undermentioned  articles  of  great 
assistance  in  the  pursuit  of  their  hobbies.  Copies  of  these 
numbers  may  still  be  obtained  from  the  Publishers  at  5/6  each 
(post  free),  excepting  Nos.  184  and  191,  which  are  3/-  each 

(post  free). 

Nos. 

The  London  Museum,  by  E.  M.  M.  McKenna  128,  130 

(No  official  catalogue  of  the  museum  has  yet  appeared.) 

The  Salting  Collection,  by  W.  Roberts...       ...  104,  121 

The  Authentic   Portraits  of  Byron,  by  W.  A.  Shaw, 

Litt.D.    1 19,  120 

On  some  Personal  Relics  of  Henry  VIII.,  by  J.  Starkie 

Gardner         ...       ...       ...       ...       ...       ...  147 

Old  Wealden  Fire-backs,  by  W.  Ruskin  Butterfield    ...  184 

The  Bombard,  by  O.  Baker       ...        ...        ...        ...  106 

Old  Dolls,  by  Mrs.  F.  Nevill  Jackson   100 

Some  Royal  Snuff-boxes,  by  \V.  B.  Boulton  .  ...  98 
Ancient  and  Modern  Embroidered  Pictures,  by  Mrs. 

Delves  Broughton     ...        ...        ...        ...        ...  133 

Miss  Linwood,  by  Miss  Caroline  P.  Ingram     ...        ...  191 

Pomanders,  by  \V.  Turner         ...        ...        ...        ...  127 

Travelling  in  the  Olden  Days,  by  Maberly  Phillips, 

F.S.A.    150 

Some  Forgotten  Nooks,  by  Fred  Roe,  R.I.     ...       ...  152 

Since  its  inception  in  1901,  The  Connoisseur  has 
contained  articles  by  most  of  the  leading  authorities 
of  the  day,  and  has  a  circulation  throughout  the 
civilised  globe. 

THE    CONNOISSEUR  MAGAZINE 

Monthly,  2/-  net.    Post  free,  2  5. 

1,  Duke  Street,  St.  James's,  London,  S.W.  1 

September   1925. — Xo.  eclxxxix. 


FINE  FRENCH 

FURNITURE 

A  MONGST  the  valuable  articles  dealing  with  Old  French 
x~A  Furniture  which  have  appeared  in  The  Connoisseur, 
the  following  will  be  found  particularly  useful  by  collectors. 


COPIES  OK  THESE  NUMBERS  CAN  STILL 
BE  SUPPLIED  AT  THE  PRICES  AFFIXED. 

French  Furniture,  by  Gaston  Gramont 

Xo.  37 

Before  Reign  of  Louis  XIV.,  by 

Gaston  Gramont  Xo.  39 

Period  of  Louis   XIV.,   by  Gaston 

Gramont  Xos.  41  and  43  (each) 
Regency  and  Louis  XV.,  by  Gaston 

Gramont  Xo.  46,  4/-  ;  No.  48 

Louis  XVI.,  by  Gaston  Gramont  Xo.  52 
Directoire   and   First  Empire,  by 

Gaston  Gramont  Xo.  57 

Sir  John  Murray  Scott'sj   \;0  I0g 

Collection  in  the  Rue  . 

Lafitte,  by  A.  F.  Morris)    No-  116 


Post 
Free. 

41- 
41- 
41- 

5  6 

5/6 

5  6 
41- 


Since  its  inception  in  1901,  The  Connoisseur  has  contained  contributions 
by   most  of  the  leading   experts  of  the   day.   and   has  a  circulation 
throughout  the  civilised  globe. 

Other  lists  will  be  published  from  time  to  time. 

THE     CONNOISSEUR  MAGAZINE 

Published  monthly,  if-   net   (post  free,  2/5). 

1 ,  Duke  Street,  St.  James's,  London,  S.W.  1 


The  Connoisseur 


PLAYER  S  No  3 

Virginia  Cigarettes 

FOR  EXCLUSIVE  TASTES 


•"THE  cork-tipped  Player's  No.  3  Virginia  Cigarette  is 
1  welcomed  by  some  smokers.  The  cost  is  the  same 
and  the  fragrance  and  coolness  of  the  tobacco  are 
still  there.  Manufactured  by  modern  machinery 
in  a  Model  Factory   from  matured  Virginia  Tobacco. 

10  for  8d-  20  for  1/4 

50  for  3/3 


3.P  59. 


The  Connoisseur  Register 


continued 

from  Page  II. 


Sweet's  "  Geraniaceae,"  4  vols.,  published  1820-28.  400 
beautiful  coloured  plates  ;  mint  condition.     (No.  R923.) 

Hogarth's  Prints:  "  Marriage  a  la  Mode,"  and  various 
others.    Good  condition.    What  offers?    (No.  R924.) 

The  Arundel  Club,  1904-11.  Complete  set  in  original 
dated  covers.     15  guineas.     (No.  R926.)  4  iJL-.. . . 

Collector's  Oriental  Manuscript  and  Curios  :  ancient 
pocket  Koran,  reputed  property  of  the  Emperor  Shah  Jehan, 
beautifully  bound,  exquisite  Persian  caligraphy  on  very 
thin  gold  paper  ;  small  old  Indian  Album,  superb  hand- 
painted  illustrations  and  caligraphy,  both  gems  ;  exquisite 
old  Thibetan  jewelled  silver  filigree  Casket,  coyer  with 
jewelled  shrine  of  two  idols  of  turquoise  and  lapis-lazuli  ; 
plain  ivory  crackle  porcelain  Vase,  Sung  dynasty  (in 
relief  Buddhist  monk  praying)  ;  beautiful  old  translucent 
Agate  Figure  (pure  pink  with  light  behind  it)  ;  old  Indian 
Frontier  Knives  ;  pair  of  Arab  flintlock  Guns.  Inspection 
London  November  onwards.    (No.  K928. ) 

A  few  specimens  old  English  and  Dutch  Delft  ; 

old  Coalport  Dessert  Service,  16  pieces;  set  of  four 
old  cut-glass  Salt  Cellars.     (No.  R931.) 

Bookcase,  8  ft.  bow  front,  mahogany  inlaid  Sheraton,  top 
part  glazed  doors,  very  ran-;  3  ft.  <>  in.  and  <>  It. 
Louis  XVI.  Cabinets  and  fine  Ivories;  double-bow 
pedestals  Writing-desk,  beautifully  inlaid  ;  all  collectors' 
pieces;  Queen  Anne  dining-room  Suite,  walnut,  richly 
inlaid;  •>  ft.  6  in.  Sideboard;  12  ft.  by  -I  ft.  6  in. 
Dining-table  ;  Waggon  ;  Side-table  ;  10  Chairs  in 

velvet.     (No.  R932.) 


Lady  wishes  to  dispose  of  a  piece  of  the  Bed  on  which 
Robert  Burns  died.  Full  guarantee  given  to  the  pur- 
chaser. The  piece  of  bed  is  well  set  in  a  mahogany  case 
for  preservation  purposes.  Mrs.  McCreery,  High  Street, 
Mablethorpe.     (No.  R933.) 


WANTED. 

A  few  fine  specimens  of  Nailsea  and  Stourbridge 
Glass  Paperweights,  dated.  Particulars  and  prices  to 
No.  R908. 

Mason  Ironstone  Dinner  Service,  whole  or  part.  Im- 
pressed mark  preferred.  Detail  number  of  various  pieces. 
(No.  R917.) 

Old  English,  Irish,  and  Masonic  Glass.—  1  ligh  prices 
paid  for  artistic  pieces  ;  also  Books  on  Glass.   (No.  R919.) 

Adam  or  antique  Chimney-piece,  42  in.  by  4]  in.  Steel 
serpentine  Fender,  51  in.  by  15  in.    (No.  R925.) 

Twenty-five  or  thirty  fine  specimens  of  Staffordshire 
Cottages,  Rockingham  preferred.  Musi  be  fine  and  full 
of  colour.    (No.  R927.) 

Masonic.  —Private  collector  oilers  big  price  for  anything  old 
relating  to  Freemasonry,  Jugs,  Bowls,  Mugs,  and  other 
China,  old  Snuff  Boxes,  Painted  Boards,  Furniture,  Books, 
Manuscripts,  Prints,  Jewels,  etc.    (No.  R929.) 

Early  English  Printed  Books  before  1600  .  News- 
papers before  1750;  old  Masonic  Books  and 
Prints.    (No.  R930.) 


7  he  Connoisseur 


CHANDELIERS— OLD  GLASS. — Mr.  F.  W.  Standish, 

Antique  Dealer,  47,  East  Street,  Baker  Street,  W.l,  having 
quantity  of  parts  and  fittings  for  disposal,  will  be 

glad  if  dealers  and  collectors  will  call  and  view  his  stock. 

Mrs.  SNEYD  TAYLOR,  62,  George  Street,  Baker  Street,  W.l 

DEALER  IN  FINE  OLD  FURNITURE.  CHINA,  etc. 

Oueen  Anne.  Chippendale,  Sheraton,  Oak  Side  Tables 
and  Card  Tables.       Old  Oak  Dower  Chest  (inlaid). 

Genuine  Unrestored 

Trade  Supplied 

Old  English  Furniture,  etc. 

J.  C.  TYE,  WeeK  Street,  MAIDSTONE 


Ruskin  Pottery 


is  produced  and  can 
be  obtained  from  the 

Originator,  W.  HOWSON  TAYLOR,  Smethwick, 

near  Birmingham,  England. 


R 


A  MHrtl  DU  OAK  REFECTORY  TABLE;  size  7  ft.  by  2  ft.  6in. 
AlNl/ULlli  Also  MAHOGANY  DINING  TABLE,  in  two  parts 
(ARTHUR)    Tel  102    on  **illar  an<*  Claw;  size  6  ft.  6  in.  by  3  ft.  6  in. 

6,  1 5,  1 6,  Bridge  St.,  H1TCHIN,  Herts. 


ANTIQUE  FURNITURE 


THOS    F.  PHIPPS 

(Successor  fo  Gouett)         Estab.  35  years. 

Licensed    Valuer,    179,    EARL'S    COURT    ROAD,    S.W.  5 

Telephone— Western  178.  (Opposite  Earl's  Court  Station.) 

E.  OWENS 

Old  Chinese  Porcelain 

5,  Exchange  Street  East,  LIVERPOOL. 
CAWArr    A  ot  OLD  AFRICAN  AND  SOUTH  SEA 

OAVAuL  Mrs  I  carvings,  arms  &  armour. 
OLDMAN  ,  77,  BRIXTON  HILL,  LONDON,  S.W.  2 

W.  J.  McCOY  81  SONS,  LTD. 

BELFAST 

DEALERS     IN     ANTIQUES,    OLD    PRINTS,  etc. 

Genuine  Examples  always  on  hand. 

OLD  OAK  IN  LAKELAND-;1.'1"  «ome  °f  *uskin  an,d  ;>f  th,e  Potf 

 _   Coleridge,    Southey,   and  Wordsworth. 

FOR  SALE  Fine  Old  Jacobean  Cabinets,  Chests, 
Tables,  Chairs,  Settles,  Drawers,  Wardrobes,  etc. 

W.  H.  MAWSON,  13  &  15,  Lake  Road,  Keswick,  Cumberland. 

E.  A.  LIN  DOW,  Knightsbridge  Galleries,     Licensed  Valuer 

( Member  of  the  British  Antique  Dealers'  Association)  Kn^lif-bridge  Tube  Station 

Tel.  3792  Kensington     31a,  Brompton  Road,  London,  S.W.I 

And  47c,  Sandgate  Road,  Folkestone. 
Engravings,  Old  English  Pottery,  English  and  Irish  Glass  and  Porcelain 


OLD    RUSH  CHAIRS 

A     LARGE     QUANTITY    ALWAYS     IN  STOCK. 

LAW    LEYTON    "olden  days", 

48,  Blandford  Street,  Baker   Street,  W.l 

LEASE  FOR  SALE.  All  goods  to  be  sold  at  greatly  reduced 

prices.      All  particulars  from — 

EDWIN  A.  JOHNSON  Licensed  Valuer 
Dealer  in  Antiques.    Old  Chinese  Porcelain  a  Speciality. 

49,  MUSEUM  STREET,  LONDON,  W.C.  1 

'Phone:  Museum  5142. 

A.    E.    JAMESON     &  CO., 

Dealers  tn  all  kinds  of  Hnttqucs, 
257,  Glossop  Road,  SHEFFIELD. 


PHOTOGRAPHY 

ANTIQUE  FURNITURE, 
PICTURES,     CHINA.  GLASS, 
INTERIORS.     CURIOS,  ETC. 

September,  1925.    No.  cclxxj 


Lt.-Col.  0.  B.  HARTER, 
42,  Harcourt  Terrace,  S.W.  10 

Telephone :  Kensington  4585- 
SAMPLES    ON  APPLICATION. 


Sets  of  Elm  Chippendale  Chairs  for  sale,  cheap. 

Urade  Supplied.    'Thone  135. 

H.  HOPKIN,   19  &   20,  Westgate.  GRANTHAM 

A.      HENNING  'Phone:  Mayfair  6562 

61,  George  Street,  Baker  Street,  LONDON,  W.1. 

OLD  CHINA  AND  GLASS. 
UNIQUE  PRESENTS. 


A  PAIR  OF  OLD  CHELSEA  DISHES, 
15"x10",  coloured  &  embossed  leaves. 


CECIL  A.  HALLIDAY 

44,  Broad  St.,  OXFORD 


OLD  ENGLISH 
FURNITURE, 

etc. 

TELEPHONE  1151 


,  etrloom  Hnttque  (Bailer^  (m.  k.  grant) 

I  100,  QUEEN'S  ROAD,  W.  2   (i  minute  from  Whitel 
1  EVERY  ARTICLE  MARKED  IN  PLAIN  FIGURES 

/  Cheapest  in  district  for  Genuine  Antiques.    Tel.  :  Park  2 1 42 


Valuable  Porcelain,  Enamel  and  Pottery  Repaired  and  Restored 
MISS  SYLVIA  (iYE,  27,  Holland  Road,  Kensington,  W.14  Park  5755 


Antiques 


THE  ANTIQUARY 

(Proprietor— Archibald  Graham) 


High  Street,  OXFORD 


H.   R.  FOXALL 

Underhill  Street 

BRIDGNORTH 


OLD  SAL0PEAN 
ANTIQUE  -  - 
FURNITURE,  &c. 


G.  W.  FORD     SONS,  11  fif  13,  Appleton  Gate,  NEWARK 

Fine  examples  of  ANTIQUE  FURNITURE,  SILVER, 
and  OLD  SHEFFIELD  PLATE  always  on  view. 
Established  1884  Jlso  at  290,  Glossop  Road,  Sheffield 

OIL  PAINTINGS  by  Edwin  Ellis.  Buxton,  Knight,  and  others. 
WATER-COLOURS  by  Artists  of  repute. 
Old  Silver,  China,  Glass,  Ivories,  Sheffield  Plate,  etc. 
L.  A.  &  H.  A.  DALBY,  7,  Town  Hall  Square,  BRADFORD,  Yorks. 


DEALERS  PLEASE  NOTE— 

Old  English  furnilure 

The  Right  Goods  at  the  Right  Price 


The  Pickwick  Stores 

Broad  Street 
~         Bath    -  ~ 


C0AGULINE 


Transparent  Cement  for  the  collector. 
Unrivalled  for  mending  bric-a-brac, 
jewellery,  antiques,  fine  cabinet  work. 
Sets  quickly.  Knsuresa  permanent  imperceptible  union.  For  glass,  china, 
wood,  bone,  ivory,  marble,  ebony,  vulcanite,  etc.    Chemists,  6d.  &  I/-. 


THOS.  CARPENTER  The  Gallcries  which  are  in 

The  Antique  Galleries  one  of  the  Early  Tudor  houses 

LUDLOW  °*   Ludlow,  are  a  source  of 

Close  to  the  Historical  Feathers  Hotel.  much    interest    to  Visitors. 


STAMPS  PURCHASED. 


We  are  desirous  of  purchasing 
to  any  amount  collections,  or 
important  lots,  of  all  kinds  of  stamps,  old  and  modern.    Submit,  stating 
price  required,  and  an  immediate  reply  and  settlement  will  be  given. 
BRIDQER    &    KAY,   Ltd.,  170,  Strand,   London,  W.C. 2 

ANTIQUES    IN    NORTH  UM  BR  I A 

ROBERT  BONE, 

372   &  374,   PARK   VIEW  WHITLEY  BAY. 

Tourists  passing  through  Newcastle  should  come  to  the  Coast. 


B 


I  SHOP     Genuine  Antiques 

  of     in   

IDEFORD      Furniture,  China,  Glass 


Aladdin's  Cave 

103,  High  Street 

SANDGATE,  Kent 


French,  Spanish,  Italian,  English 

—  and  Oriental  Antiques,  

Works  of  Art,  ::  Objects  of  Virtu, 
Furniture,  Rugs,  Embroideries,  etc. 


in 


The  Connoisseur 


H.  ILLSLEY 

8  Gt.   Turnstile,  Lincoln's  Inn  Fields, 
LONDON,  w.c.  1 

Hnriques  a*  Old  China 

The  Collection  now  on  view  includes  marked  pieces  of 

WORCESTER,  SWANSEA,  NANTGARW,  BOW, 
DERBY,  CHELSEA,  ROCKINGHAM,  SPODE. 

ALSO  FINE  TEA  AND  DESSERT  SERVICES 
FOR  SALE 


ANTIQUES  AT  COMMERCIAL  PRICES 

PERCY    A.  RODWELL 
Roslyn  House  Galleries 
7  &  8,  SUN  STREET,  HITCHIN,  HERTS 

AS    MINUTES    FROM    KING'S    CROSS    Br  RAIL 


Under  Royal  Patrona  e 

ClK  6allcrp  of 
..  Antiquities 
11,  Quarrp  St. 
6uildford  .. 

Telephone:  92  Guildford 


OLD  ENGLISH,  CONTINENTAL,  and  ORIENTAL 
FURNITURE  and  DECORATIVE  OBJECTS 

AT  REASONABLE  PRICES, 
both  for  collectors  and  those  furnishing. 


A  few  Furnished  Rooms  (in  the 
Antique).  Home  Cooking. 


GARAGE 

Inclusive  en  pens'' 


OLD-WORLD  GARDENS. 

ferms.      Long  or  short  periods 


ANTIQUES  weapons 

I  CUHIOS  \  PISTOLS,  etc. 

Capt.  E.  F.  BOULTBEE,  38,  Walcot  Street,  BATH 


CURIOS 


Very  important  to  Collectors 
and  the  Art  Trades. 

Have  your  Pictures,  &c. , 
PHOTOGRAPHED 

r  I  "*  H  E  greatest  precaution  against 
burglary,  fire,  etc.  We  take  a 
negative  and  give  you  TWO 
PROOFS  for  5/6.  Same  day  delivery. 
ESTIMATES  for  entire  collections 
willingly  given.  Expert  work  guaran- 
teed. China,  glass,  silver,  furniture, 
prints,  etc.,  all  taken  at  same  low  price. 

WALLACE  HEATON  Ltd. 

Photographic  Experts 
119,  NEW  BOND  STREET, 
LONDON,  W.  1 

Telephone      -       -  M ay  fair  4422 


By  pen 
Arthur  Tooth  i  Son 


ANTIQUE 
FURNITURE 


W.  H.  WHITE 

4,  8,  &  9,  College  Court 
GLOUCESTER 


REYNOLDS 

ANTIQUES 

Oriental  Needlework  Pictures 


Telephone  :  Mayfair  1122 
38,  New  Cavendish  Street,  W.  1 
OBJECTS  OF  ART 


Genuine  Chippendale  Card  Table 


CHARLES  BASKER  &  SON 
75  &  76,  WESTGATE    -    -  GRANTHAM 

Dealers  in  the  .Antique 

SILVER  AND  JEWELLERY  A  SPECIALITY 


ANTIQUES    FOR  SALE. 

Early  walnut  single  Chair,  rare  spiral  twist  rails  and  legs,  square  back, 
circa  1650,  collector's  piece.  15gns.  Very  Hne  oak  Longcased  Clock' 
8-day  movement,  brass  and  silvered  dial,  by  Thus.  Lister.  Luddenden" 
about  1750,  £20.  Early  mahogany  Wig  Stand,  £10.  Set  of  six 
mahogany  18th-century  Stuff-over  Chairs,  shaped  tops,  arm  chair  similar, 
the  lot,  £22  I  0s.  Pair  Georgian  mahogany  Footstools,  woolwork  tops, 
£2.  Walnut  Queen  Anne  '*  Wing  "  Chair,  cabriole  legs,  carved  knees, 
£15.  These  goods  are  in  good  state  and  genuine.  Photos  and  full 
details  may  be  had.  Trade  enquiries  specially  invited. 
WILLIAM  LEE,  1  20,  Halifax  Old  Rd„  Huddersfield 

Member  of  the  British  Antique  Dealers  Association. 


T.  ORDISH 


LANCASTER 


iL ATE  PARKINSONS'  CHINA  STREET  AND  CASTLE  HILL 

Large  and  varied  stock  of  ANTIQUES  of  all  kinds. 
An  important  Refectory  Table,  12  ft.  6  in.  long,  in  stock,  also  six  sets  of  Chairs. 


A.  H.  BARNS, 
8,  High  Street, 


WANSTEAD,  SX. 


Queen  Anne  Walnut  Chest, 
on  original  stand. 

And  other 
Guaranteed  Pieces 


ANTIQUE 


H.  &  A.  Kimbell 

182,  Aldersgate  St.,  EX.  1 


PEWTER 


ENQUIRY  6  VALUATION  DEPARTMENT. 

THE  above  department  is  conducted  by  The  Connoisseur  to  assist  readers  to  obtain  reliable  information  regarding 
all  subjects  of  interest  to  the  collector.  Queries  may  be  sent  upon  the  Enquiry  Coupon,  which  is  printed  on  the 
following  page,  and  must  be  accompanied  by  an  initial  fee  of  5s.  Expert  opinions  can  be  l;i\cii  as  to  the 
value  and  origin  of  any  objects  that  are  sent  to  us,  and  arrangements  can  be  made  with  authoritative  experts  to  inspect 
collections  in  the  country  upon  favourable  terms.  As  far  as  possible,  objects  sent  to  us  will  be  returned  within  a 
few  days  of  receipt,  together  with  expert's  opinion.  Pictures  and  drawings,  however,  are  only  examined  at  our  offices 
at  longer  intervals,  but  about  twice  a  month,  and  they  will  be  returned  as  soon  as  possible.  In  every  case  return 
postage  or  carriage  is  charged  extra  to  the  fee.  Owing  to  limited  storage  facilities,  an  additional  tec  of 
5s.  will  be  charged  on  articles  not  removed  within  three  weeks  from  the  date  of  the  opinion.  special 
attention  is  called  to  our  NOTES  AND  QUERIES  page,  upon  which  questions  difficult  of  elucidation  arc  printed  in 
rotation,  so  that  our  readers  may  assist  in  solving  them.  Photographs  of  pictures  for  identification  will  be  inserted  on 
this  page  if  the  necessary  fee  is  paid  to  cover  cost  of  making  block,  etc.  All  communications  and  goods  relating  to 
the  Enquiry  Department  should  be  addressed  to  the  Enquiry  Manager,  The  Connoisseur.  1,  Duke  Strekt. 
St.  James's,  London,  S.W.  I.  telephone  no  7995  gci.«»»b 

SEE    FOLLOWING    PAGE    FOR    ENQUIRY  COUPON. 
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J.  WORDINGHAM 

Antiques  and  WorKs  of  Art 

FURNITURE.    OLD    CHINA,    GLASS,  PICTURES 

Guaranteed  Specimens  only. 

"Hope  House,"  Crown  Road,  NORWICH 

(ADJOINING  CP. O.I 


Langham  1224 


Charles  h.  Bennett 

PICTURE  RESTORER 

65.  Gt.  Portland  Street. 
w.  I 


i  ITALIAN   ANTIQUES  i 

;  LARGEST  COLLECTION  IN  LONDON  • 

;  A  suite  of  Walnut  Furniture  for  Dining-room,  comprising  six  Chairs,  I 
;     two  Arm-chairs,  and  a  Centre  Table  of  the  XVI  Ith  Century  period.  ■ 

j    E.  SUCCIO,  9,  Fitzroy  Street   -      -    LONDON,  W.  1  I 

■  Telephone  :  Museum  607  1  ■ 

Collectors  and  Dealers  should  carefully  read  the 
Register  Columns  on  page  II.  They  will  find 
many  interesting  pieces  for  sale. 


TELEPHONE  :   RIVERSIDE  39 

William  Williams 

<^> 

Fine  specimen  of  a  Ming  Devotional 
Tablet,  with  yellow  and  green  glaze. 
131  in-  x  11}  in. 

<^> 

189,  Railway  Approach, 
SHEPHERDS  BUSH,  W.12 

'-O"'  '-Cr<  '-Cr>  3  doors  from  Goldhawk  Road  Station  ( Metropolitan) 

WANTED. 

FINE  GREEK  MARBLES  &  BRONZES, 

single  specimens  or  collections;  good  prices  given. 

Mrs.  Astley,  44,  Duke  Street,  St.  James's,  S.W.  1 

The  Qreat  Western  Jlrl  Qalleries 

12,  BISHOPS  ROAD,  PADDINGTON 

E.  SAMUEL,  Proprietor.  Tel.:  PAD.  3459 

Original  Paintings  and  Drawings 

Including  Drawings  by  Peter  De  Wint. 

"  Isleworth."  1  35  in.  by  9!  in.    £35 

"A  Tavern  Interior."  By  Bellange.  1837  £25 
Portrait  Study  of  Lady.    By  Ingres  ..       ..  £45 

PARCELS  OF  DRAWINGS  SENT  ON  APPROVAL 

OLD  ENGLISH  FURNITURE. —  Large  stock  of  Furnishing 

Antiques,  mostly  unrestored. 
OLD  ENGLISH  CHINA  AND  POTTERY.— Interesting 

Collection   always  in  stock. 
OLD  PICTURES.— Dutch,  Portraits,  etc. 
Trade  supplied.  Furniture  Warehouse  :  Portland  Gate 

C.  L.  PICKARD,  12,  GUILDFORD  STREET,  LEEDS 


MARSH  &  FLETCHER 

Announce  the  publication  of  a 

FORTNIGHTLY  BULLETIN 

of  Bargains  in  Postage  Stamps  for  Collectors. 
This  will  be  sent  free  to  all  those  interested. 

79a.     HIGH     STREET.      NEWPORT.  MON. 


H.  VAN  KOERT 


BELGRAVIA. 
LONDON,   S  W.1 


RESTORER  FOR  ALL  THE 
PRINCIPAL  ART  DEALER8 
AND  COLLECTORS  IN 
THE    UNITED  KINGDOM 

Telephone  No  :  Victoria  3696 
N.B. — Th«  only  Addrasi  ie 

167,  Ebury  Stro.t. 


Reference  No. 


For  Office  use  only. 


ENQUIRY  COUPON. 


Name  (state  whether  Mr.,  Mrs.,  or  Miss ) 
Address  in  full  

Subject  of  Enquiry    

1925. 


SEPTEMBER, 
1925. 


(To  be  accompanied  by  remittance  value  5s.) 


N.B. —FOR   PARTICULARS  REGARDING  THE   USE   OF  THIS  COUPON   SEE  PRECEDING  PAGE. 

September,  1925.— No.  cclxxxix. 
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The  Connoisseur 


Books  for  the  Collector 

Foyles  hold  an  immense  stock  of  books  (second-hand  and  new) 
on  every  conceivable  subject,  including  the  collecting  of  Prints, 
China,  and  Pottery  ;  also  on  all  other  subjects  of  interest  to 
the  Connoisseur. 

Twenty  -  one  departmental  catalogues  issued.  Send  list  of 
requirements,  or  mention  interests,  and  suitable  catalogues  will 
be  sent  post  free.  Books  purchased — a  single  volume  to  a 
library. 

FOYLES,  121,  Charing  Cross  Road,  London,  W.C.2 


A.  FORD 

(Successor  to  C.  E.  James) 


Antiques  and  Works  of  Art 

4,  BRUTON  STREET,  W.  I 


STAMPS. 


Rare  British  Colonials 
are  my  speciality. 


SELECTIONS  SENT  ON  APPROVAL. 

T.  ALLEN, 

"  Craigard,"   Blake    Hall    Road,    Wanstead,  E.  1  1 


OLD  OAK  PANELLING 

Fine  stock  that  can  be  adapted  and  fitted  to  meet 
requirements  of  architect's  or  own  designs. 
Also  Beams,  Flooring,  Doors,  Fireplaces,  Windows,  etc. 

If  possible  please  make  appointment. 

Wfl/1  I  AMP  ALMA  WHARF,  ALMA  ROAD 
M.      LONG,  VICTORIA    PARK,  E.2 


Have  you  seen  the  Antique  Furniture  at 
J.  FRANKS  &  Co., 

The  Galleries,  High  Street,  St.  Neots,  Hunts, 

Where  people  are  invited  to  walk  round, 
in  and  out,  with  no  obligation  to  purchase. 

OLD  CHINA.  GLASS,  SHEFFIELD  PLATE.  PRINTS,  etc. 


C.    &    D.  O'DONOGHUE, 

DEALERS  IN  OLD  ENGLISH  AND  OLD 
FRENCH  FURNITURE.  OLD  ENGLISH 
AND  ORIENTAL  PORCELAIN. 

176,  UNION  ST.  &  12,  VICTORIA  PARADE 

Telephone  :  767  TORQUAY 


HERALDRY 
BOOKPLAT 


OUR  EXPERT  IM  1©®KP>LATE§ 
&  IK1  EIRALDP.Y  AIMD  ©ME  STAFF 
©IF  SPEOAL  DESE(SNE1E2>  AIRE 
AT  THE  DISPOSAL  @F  TIHE 
^EAOEISS  ®F  TI^E°t©IMlM©ngSEra" 


Cartler. 


Xtd 

1W  ©©IMP  STOEET,L©IMD©]pJ.W.11 


J 


Hertford  is  easily  reached  by  frequent  suburban  trains 

W.  MASKEW,  fine  Hrt  Dealer,  16,  Fore  St.,  HERTFORD 

(Patronised  by  H.  M.   The  Queen) 

William  and  Mary  Marquetry  Chest  of  Drawers  ; 
Small  Chests,  with  sides;  Pearwood  Bracket  Clock;  Tall  Chiming 
Clock  ;   Oak  Court  Cupboard  ;    Pictures   on   Glass  ;   Collection  of 

Glass  Letterweights,  Oil  Paintings,  etc. 
ALSO    AT    THE    STONE    HOUSE     ::  HERTFORD 


Aj'S'fr  MOORE  &  5©<M 

tilt-H  ST.  WH-Ui  CtCUCii  . 


HERALDIC  QUERIES. 


THIS  Coupon  must  accompany  each  enquiry  concerning  the  identity  of  armorial  bearings.  No 
charge  is  made,  and  answers  will  be  published  in  The  Connoisseur  at  the  earliest  opportunity. 
Full  particulars,  and,  when  possible,  a  drawing,  tracing,  or  rubbing,  which  cannot  be  returned, 
must  be  sent  of  the  arms  enquired  about.  No  original  Silver,  China,  etc.,  should  be  sent. 
The  Connoisseur  does  not  undertake  to  trace  pedigrees  or  the  right  to  bear  arms,  and  docs  not 
deal  with  Continental  Heraldry. 

Address  all  correspondence  to 
The  Heraldic  Expert,  The  Connoisseur,  1,  Duke  Strf.kt,  St.  James's,  London,  S.W.  1 
SEE   FOLLOWING   PAGE   FOR   HERALDIC  COUPON 
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G.  GLASS 

(Late  of  Dcttifgate,  Manchester) 

35,  King  Street, 
St.  James's,  :  : 
London,    S.  W.  1 . 


Telegrams 
Glasstique  (Piccy)  London." 


Telephone 
Regent  1811 


OLD  ENGLISH  SILVER, 

SHEFFIELD  PLATE, 
ANTIQUE  JEWELS,  Etc. 


Every  description  of  Second-hand  Plate 
and  Jewellery  purchased  or  exchanged. 


TRADE    ENQUIRIES   SPECIALLY  INVITED 


Set  of  3  Muffineers,  George  II,  1750;  26  oz.  3  dwts. 
Maker  :  Sam  Wocd -     Coflee  Pot ,  Newcastle,  George  II  , 
1733 ,  37  oz.  2  dwts.     Maker  :  Geo.  Hulmer. 


ANNUAL  STOCKTAKING 


SALE 


From  September  1st,  for  Two  Weeks 

In  order  to  make  a  big  clearance  every  piece  of 
ANTIQUE  CHINA,  FURNITURE, 

etc.,  will  be  marked  in  plain  figures  at  extremely 
low  prices,  regardless  of  cost.     Large  collection  of 
CHINESE  PORCELAIN 

CYRIL  DEAKIN 

26,  Beauchamp  Place,  London,  S.W.  3 


Telephone  :  Ken.  7267 


(Off  Brompton  Road) 


An  Array  of  PEWTER 

including  a  fine  Early  Stuart  Tall  Covered  Flagon  ; 
an  excessively  rare  William  III.  Flat-top  Tankard, 
with  quaint  incised  portrait  of  the  King  ;  an  Early 
Flat-topped  Bellied  Tankard,  with  London  marks  ; 
A  Quaker  Baluster  Stem  Chalice  ;  and  many 
other  interesting  pieces  which  are  to  be  sold 
separately  by 

J.  KYRLE    FLETCHER,  Ltd., 

The  Bridge,  NEWPORT,  Mon. 


FOLKARD  <S  SON 

ESTABLISHED  1814 

355,  OXFORD  STREET 

(near  Bond  Street),  W. 

Antiques,  Old  China,  Cut  Glass.  Silk 
needlework.  Old  Siluer,  Sheffield 
Plate,  Paintings  on  6lass,  etc. 


Anita  Caldwell 


Dealer  in  fine 
t-nglish  furniture 
and 

Antiques  generally 

46,  Brompton 
Road,  S.W. 

Telephone  2336 

(Late  25,  Pelham  Street) 


COLLECTORS,  COUNTRY  DEALERS,  AND  TRADE  SUPPLIED. 


William  and  Mary  Stool. 


reference  no. 


For  Office  use  only. 


FREE  HERALDIC  COUPON 

FOR  HERALDIC  QUERIES. 


SEPTEMBER, 
1925. 


Name  (state  whether  Mr.,  Mrs.,  Miss,  etc.) 

Address  in  full  

Date    


N.B.-FOR   PARTICULARS   REGARDING  THE   USE   OF  THIS  COUPON,   SEE  PRECEDING  PAGE. 
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ACKERMANN  GALLERIES 


157A,  NEW  BOND  STREET,  W.  1 


Established  1783 


MEZZOTINTS 


ETCHINGS 


WATER- 
COLOUR 
DRAWINGS 


Oil  Painting  by  A.  L.  Rolfe. 
"A  Good  Catch." 


OLD 
SPORTING 
PRINTS 


PAINTINGS 

FINE  OLD 
AQUATINTS 


The  late  Sir  James  Yoxall  s  Collection. 


MESSRS.  ROGERS,  CHAPMAN    &  THOMAS 

will  Sell  by  Auction,  early  in  October, 
the  fine  collection  of 

Old  English  Glass,  Porcelain,  Miniatures,  Baxter 
and  other  Prints,  Furniture, 

and  many  items  of  extreme  interest  collected  by  this 
eminent  connoisseur. 


Catalogues,  to  be  issued  later,  may  be  obtained  from 
the  Auctioneers,  at  their  offices  : — 
37,  Bruton  Street,  New  Bond  Street,  W.  1 


Powder  Table  in  walnut.  Very  rare 
example  in  untouched  condition. 


BLANMORE 

Penshurst,  Kent 


We  have  at  present  some 
interesting  pieces  of 
period  F  u  mitur  e, 
also  Oriental  China 
and  Embroideries. 


PICTURES  :  PLATE 
Articles  of  Virtu 


PEWTER 

British,  Colonial,  and  American  buyers  please  note  :  This  is  the 

CHEAPEST     HOUSE     IN  BRITAIN 

FOR  ANTIQUE  PEWTER 
Flagons,   Tankards,    Dishes,  Plates,    Bowls,  Jugs, 
Candlesticks,  etc.,  etc. 
Several  XVIIth-century  Dishes  of  fine  quality. 
Old  Pewter  Valued  20  years'  experience 

FREE  OF  CHARGE  at  your  disposal 

RICHARD  NEATE 


(Member  of  the  British  Antique  Dealers'  Ass 


.Mm,) 


92,  Albany  St.,  Regents  Park,  N.W.I 


UusruM   3683.      Bus  —  3.  69. 


■  QUANTRELL 
ANTIQUE-GALLERIES 

I    IOO  DEHIN  5T  LONDON  W I 
Established  over  half  a  Century 

■GENUINE  OAK  AND  GEORGIAN  FURNITURE  i 
CARVINGS  flANTLEPIECES  FITflECITS  Etc. 


I.YII 


The  Connoisseur 

Now  on  Exhibition 

ONE    of    the   world's    finest   and    rarest  sets   of   fine  Chinese 
Famille-Vertc  Vases,  consisting  of  a  pair  of  Beakers  and 
three  Vases  and  Covers  of  the  K'ang  Hsi  Period,  measuring 
over  thirty  inches  high.    To  be  viewed  on  presentation  of  visiting 
card. 

Wanted  to  purchase  important  specimens  of  Chinese  Famille-Verte 
and  Famillc-Rose,  or  collections  of  Chinese  Porcelain. 


CYRIL  ANDRADE 

Dalmeny  Galleries 

8,  Duke  Street,  St.  James's,  S.W.  1 


Book  on  Astbury  Figures,  price  10/-,  now  ready. 

Sole  patentee  of  the  Owl  Cup,  Saucer,  and  Plate  Stand,  price  60/-  per  doz. 

W 

♦      ■■  «  — «  «  »•   ♦ 


*  Xea  &  Co. 

Number  267 

Dealers  in 

fine  Hntique  furniture 

X 

Send  your  requirements,  and 

we  will  find  what  pou  want.  j 

Clx  Old  ftortbgarc,  Gloucester  [ 

♦  M  «  M  «  M  «  • 


ALSTONS 

AND 

HALL AM 

Established  about  1780 

69 

CORNHILL 

(One  minute  from 
Royal  Exchange) 

[  ike  hi.fk 

l!Y  AN  1  HONV  Ni  [  VII  , 
1714 

Telephone  No.  : 
Central  2534 

For 

Antique  Silver 

Srpti  ml«  r,  W2r~.    No.  uA\\a. 


NOTICE 

OF  REMOVAL 

H.  KENYON 

r.  t    fha     RrifUh                              r>ar.  to.c  '     A  c  enr-  In  t  in  n  1 

HAS 

REMOVED  TO 

THE  OLD 

LECHE  HOUSE 

ANTIQUE 

21,  Watergate  Row 

FURNITURE, 

CHESTER 

CHINA,  Etc. 

Telephone  No.  1  059 

HOTSPUR 

Specialists  in  Antiques. 


Rare  Gothic  Oak  Coffer.     Circa  1 500.     4  ft.  6  in.  long- 

16,  BUCKINGHAM  PALACE  RD.,  S.W.I 

Tel.  ■    VICTORIA  5  39  1. 

LVII1 
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m  VE  ITCH  M 


Messrs.  Veitch  deal  specially  in  Old  English,  Scottish,  Irish,  and  Old  American  Silver,  and  Fine  Sheffield 
Plate,   and   have   one  of   the  finest  and   largest  stocks  in    London,   at   most  reasonable   prices,  the  greater 

portion  of  which  is  duty  free  into  America. 

7  CARLTON  STREET,  LOWER  REGENT  STREET,  LONDON  S.W.I 

AND   AT  INVERNESS 

TELEGRAMS:   "  V  E  ITCH  I  US.    PlCCV,   LONDON."  CABLES  !   "  V  E  ITCH  I  US.    LONDON."  TELEPHONE:    GERRARD  8174. 

"Sheffield  Plate:   its  History,  Manufacture  and  Art,"  Imperial  8vo,  Illustrated.  — H.  N.  Veitch,  190S. 


MYERS  &  CO. 

59,  HIGH  HOLBORN,  LONDON,  w.c.  i 

(Near  Chancery   Lane  and   Holborn   Tube  Stations) 
□  □ 

Dealers  in  Fine  and  Rare  Books 
Manuscripts,  Autograph  Letters,  etc. 

 INSPECTION  INVITED  


CATALOGUES    POST    FREE   ON  APPLICATION 

Libraries  purchased  for  prompt  cash  in  town  or  country 

VALUATIONS    FOR  ALL  PURPOSES 

Teles-rams  :  "  Myersliher.  London."  Telephone:  <~hancery  8120 


FENTON  &  SONS, 

11,  New  Oxford  Street, 
LONDON 

(ESTABLISHED  1880), 

have  a  large  collection  of 
OLD  ENGLISH  &  FOREIGN 

Arms  ^Armour 

Antique  China,  Furniture, 
Metal-work,    Carved  Oak, 
Curiosities  and  Antiquities 
of  all  kinds. 

11,  New  Oxford  Street  Pi'Et'IZ-] 


STAMP  AUCTIONS 


The  only  Auctioneers  in  the  West  End 
who  restrict  themselves  entirely  to  the 
Sale  of  Stamps  by  Auction. 

SALES    EVERY  MONDAY 

throughout  the  year  (August  excepted). 
Liberal    Commission   on    Introduced  Business. 

H.  R.  HARMER  E\p^Js%nd 

6,  7  &  8,  Old  Bond  Street,  W.  1 

'Phone:  Gerrard  1623.  Established  over  30  years. 


A  varied 

and  interesting 

stock  of 

Antiques 

only. 


Warship  "Napoleon."  Fine  model  in  metal,  with 
agure  head  of  Napoleon        Length  of  hull.  2  feet. 


H.  STUART  PAGE 

129,   Bridge   Street,  Warrington 


The  Connoisseuf 


By  Appointment 
Antiquary  to  H.M.  The  Queen 


ALBERT 
AMOR 

Has  the  Largest  and  Finest  Se'ection  in  the  World  of 
OLD    ENGLISH  PORCELAIN. 
Choice    Examples  of    Antique  Furniture. 

Photographs  and  Particulars  sent*  on  request. 


Omnia  Vincit  Amor 


A  Chippendale 
carved  and  gilt  Mirror, 
designed  with  flower  sprays, 
exotic  birds  and  sheep, 
and  with  pagoda  top 
hung  with  K-lls. 

:{  ft.  10  in.  high, 
2  ft.  1  in.  wide. 

Formerly  in  the  collection 
of  the  late 

Sir  Th  >mas  Firbank, 
M.P.,  of  "The  Coopers," 
Chislehurst,  Kent. 


A  pair  of 

Louis  XIV.  Candelabra, 
each  fitted  with  ormolu 
branches  for  three  lights, 
the  centre  support  comp<  sed 
of  Crystal  de  Rcche 
and  also  the  numerous 
drops  with  which  these 
candelabra  are  draped  ; 
finely  engraved  hexagonal 
shaped  ormolu  plinths. 
Can  readily  he  adapted 
for  Electric  light. 

•23  in.  high. 

Formerly  in  the  collection 
of  the  late  Sir  Anthony 
de  Rothschild. 


A  magnificent  Adams  semi-circular  shaped  Commode,  inlaid  with  various  woods  in  a  background  of  warm  coloured  Salinwood, 
fitted  with  three  cupboards,  the  doors  of  which  are  decorated  with  circular  panels  of  female  classical  figures  :  honeysuckle  and 
other  characteristic  ornament  is  introduced  into  the  bandings  ;  centre  door  encloses  three  drawers.  Formerly  in  the  collection 
of  Lady  Stracey,  of  29,  Portland  Place. 


Whole  Collections'or  Single  Specimens  Purchased.  Valuations  for  Frobate.  Collections  Valued,  Arranged  and  Catalogued. 


31  &  32,  ST.  JAMES'S  STREET,  LONDON,  S.W.I 
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The  Pedigree  of  Blue=Dash  Chargers 


By  W.  M.  Beaumont 


The  purely  decorative  purpose  of  blue- 
dash  chargers  was  a  protection,  for  they  were  not 
exposed  to  the  daily  wear  and  tear  of  ordinary 
domestic  pottery.  The  number  which  have 
survived,  not  only  the  ordinary  casualties  of 
existence,  but  also  the  possibly  more  fatal  dangers 
of  partisan  bigotry,  suggest  a  great  output  and 
probably  widespread  sources  of  origin. 

The  earliest  known  dated  blue-dash  chargers 
are  one  in  the  London  Museum  of  1602,  and 
another  in  the  Glaisher  collection  of  1620.  Both 
are  illustrated  in  Rackham 
and  Read's  English  Potterv 
(Figs.  83,  84).    The  latter 
charger  has  the  date  on  the 
back,  together  with  initials 
of  the  maker  or  owner. 

There  are  many  other 
chargers  with  dates  i  n  - 
scribed  on  them,  sometimes 
on  the  obverse  and  some- 
times on  the  reverse.  But 
the  dates  are  not  always 
reliable,  although  the 
mistake  may  be  obvious, 
as,  for  instance,  "c.r,  16I6," 
instead  of  1661.  An  early 
Adam  and  Eve  charger  is 
stated  to  be  dated  1635 
(The  Connoisseur,  Vol. 
xxxiv.,  p.  175),  and  another, 
dated  on  the  back,  1647. 
This  latter  one  is  illustrated 
(ibid.,  xxxiii.,  p.  194),  and 
shows  unmistakably  Caro- 
line features  both  in  the  case 
of  Adam  and  Eve.  It  is 
also  illustrated  in  Down- 
man's  Blue- Dash  Chargers 
(p.  52).  This  great  authority 


gives  a  list  of  twenty  chargers,  all  earlier  than 
1680,  but  it  is  to  be  noted  that  as  many  of  them 
in  addition  to  the  year  have  initials  as  well,  it  is 
likely  that  some  were  made  later  than  the  date 
to  commemorate  a  bygone  marriage,  birth,  or 
other  event.  Error,  however,  can  hardly  have 
occurred  in  the  case  of  the  charger  with  the  date 
on  the  back  (1647),  Ior  ^  seems  obvious  that  no 
one  wishing  to  record  an  eventful  date  would 
place  it  where  no  one  could  see  it.  Most  likely 
this  charger  was  made  in  the  year  of  its  inscription 


XO.    I.  BRASS   A  I.MS   DISH,    SHOWING   THE   "ADAM   AND   EVE  "  MOTIVE 


Vol.  LXXIII. — No.  289. — a 
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— two  years  before  the  execution  of  Charles  I. — 
and  that  the  potter  scratched  his  initials  and  the 
figures  thereon  previous  to  placing  the  dish  in 
the  sagger. 

The  figures  of  Adam  and  Eve  illustrated  in 
A  Book  of  Meditations,  1481,  have  become  the 
traditional  representation  of  "  The  Fall  " — Adam 
with  short  hair  on  the  left,  and  Eve  with  long 
hair  down  to  her  thighs  on  the  right.  The  tree 
is  between  them,  and  coiled  round  the  trunk  is 
the  serpent  with  a  human  face  (vide  The  Con- 
noisseur, Vol.  v.,  p.  72).  A  similar  representation 
of  "  The  Fall  "  is  illustrated  in  the  Nuremberg 
Chronicle,  Folium  vii.,  1495.  The  same  subject 
is  also  figured  in  the  shield  of  the  Fruiterers'  and 
Greengrocers'  Company  (The  Connoisseur,  Vol. 
I,  p.  251). 

Albrecht  Durer's  design  followed  the  Book  of 
Meditations  and  the  Nuremberg  Chronicle  in  1504. 

Michael  Angelo  represents  the  "  Temptation  " 
in  a  similar  way  in  his  painting  of  the  roof  of  the 
Sistine  Chapel  at  the  beginning  of  the  sixteenth 
century,  but  the  serpent  has  a  human  head  and 
body. 

The  same  design  was  used  to  decorate  alms 
dishes,  both  on  the  Continent  and  in  England. 
No.  i.  shows  such  an  one. 

These  alms  dishes  may  be  considered  to  be  the 
remote  ancestors  of  the  blue-dash  chargers,  and 
in  the  process  of  evolution  they  changed  their 
brass  to  pottery. 

Adam  and  Eve  chargers  may  therefore  be  able 
to  trace  their  ancestry  back  to  Diirer  and  Michael 
Angelo,  with  perhaps  as  accurate  a  pedigree  as 
man}-  people  trace  back  to  a  Norman  origin. 

Although  made  of  frailer  material  than  brass, 
these  chargers  had  not  the  wear  and  tear  of  their 
brazen  ancestors,  and,  if  these  latter  could  survive, 
there  seems  no  reason  why  blue-dash  chargers 
should  not  also  have  a  long  life.  The  shelter  of 
monastic  life  was  not  a  whit  more  secure  than  the 
safety  of  the  cottage  wall. 

In  those  chargers  which  may  be  considered  to 
be  the  earliest  type,  the  colours  used  are  most 
frequently  green,  puce,  and  yellow,  with  blue 
dashes  round  the  edge.  The  serpent  is  very 
ill-formed,  and  often  has  a  horse's  ears  on  a  dog's 
or  calf's  head  (vide  No.  ii.).  Adam  and  Eve  are 
full-faced  and  badly  drawn.  The  diameter  of  the 
chargers  is  usually  about  13  inches. 

In  other  chargers,  probably  of  the  same  period 
of  development,  the  figures  show  side  faces 
(No.  hi.).  Eve  has  lank  hair,  and  it  is  clear  that 
she  spent  little  time  in  tiring  it.  In  the  foreground 
there  is  often  a  gate,  which  is  said  to  represent 
the  gate  of  Paradise  (No.  hi.).  The  border  of 
these  chargers  sometimes  has  a  sponged  edge 


instead  of  the  blue-dashes.  Their  size  is  about 
13  inches  in  diameter,  and  they  were  probably 
made  at  Bristol. 

In  the  second  type  of  chargers,  full-faced  Adam 
and  Eve  are  shown.  Yellow  and  orange  are  more 
generally  used.  In  diameter  they  sometimes 
extend  to  18  inches  (vide  No.  iv.).  An  advance  in 
technique  is  seen.  These  chargers  are  com- 
paratively frequently  met  with  even  now,  and 
were  probably  made  at  Lambeth  throughout  the 
reigns  of  William  and  Mary  and  later.  In  some 
cases  the  figures  are  better  proportioned,  and  quite 
artistic  (No.  v.). 

This  completes  a  rough  and  artificial  classi- 
fication, in  which  there  is  much  overlapping  and 
uncertaintv. 

The  variations  in  the  designs  are  not  necessarily 
the  product  of  different  periods  of  time,  but  may 
be  the  contemporaneous  output  of  distinct 
factories.  Similarity  of  general  design  and  dis- 
similarity of  detail  seem  to  indicate  more  factories 
than  those  of  Bristol,  Lambeth,  and  Southwark. 

The  Perforated  Rim. — In  many  chargers  we 
find  that  the  base  rim,  in  addition  to  being  grooved, 
is  also  perforated  by  a  hole,  apparently  for  the 
same  purpose  as  the  grooving,  that  is,  as  a  means 
of  suspending  the  charger.  I  have  a  charger, 
representing  Adam  and  Eve,  with  four  perforations, 
arranged  equi-distantly  north,  south,  east  and 
west,  with  the  wires  still  in  situ  from  north  to 
south  and  from  east  to  west,  but  three  of  the 
holes  were  made  after  the  dish  had  left  the  pottery. 
The  presence  or  absence  of  the  hole  may  be 
associated  with  the  period  at  which  the  charger 
was  made. 

Why,  as  there  is  sufficient  means  to  hang  the 
charger  by  the  slotted  rim,  should  the  apparently 
superfluous  perforation  have  been  made  ?  The 
answer  thai  suggests  itself  is  that  perhaps  the 
potter  thought  it  would  be  safer  to  have  two 
strings  to  his  bow.  If  the  base  rim  was  con- 
sidered to  be  insufficiently  safe,  the  dish  could 
have  a  supplementary  cord  knotted  through  the 
hole.  But,  unfortunately,  there  is  a  curious 
fact  associated  with  the  perforation,  namely,  that 
it  is  often  in  the  wrong  place  for  suspensory 
purposes.  Consequently,  if  it  were  used  the  dish 
would  be  out  of  the  perpendicular,  and  sometimes 
upside  down.  On  examination  of  ten  Adam  and 
Eve  chargers  with  perforated  rims,  I  found  the 
hole  misplaced  in  six.  It  may  be  that  the  fault 
was  with  the  artist,  who,  when  he  began  to  decorate 
the  biscuit,  did  not  note  the  exact  position  of 
what  should  have  been  his  guiding  star. 

However,  this  is  of  little  consequence,  but  of 
more  importance  is  tin-  fact  that  the  rim  was  not 
always  perforated.    The  presence  and  absence  of 
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the  hole  occurred  in  cycles.  Taking  what  appear 
to  me  to  be  probably  the  earliest  patterns  of 
Adam  and  Eve  chargers  (Xos.  ii.  and  Hi.),  I  have 
seven  of  these,  and  not  one  has  the  perforated 
rim.  whereas  in  twelve  chargers  of  what  I  call 
the  second  type,  eight  are  perforated  (No.  iv.). 
These  chargers  show  a  Lambeth  site  of  origin. 
Of  twentv  chargers  with  tulip  decoration  that  I 
know  of,  three  onlv  have  the  perforation. 

Of  chargers,  the  approximate  age  of  which  is 


demonstrated  by  their  effigies  of  kings,  queens, 
and  generals,  I  have  nine,  the  earliest  of  which 
is  Charles  II.  (Xo.  vi.),  and  the  latest  George  I.  ; 
in  all  these,  except  the  first,  there  is  no  perforated 
base  rim.  With  small  numbers  such  as  these  it 
is  impossible  to  dogmatize,  but  I  think  it  is  fair 
to  say  that  it  is  likelv  that  the  early  pottersTdid 
not  usually  perforate  the  rim,  that  a  little  later 
it  was  sometimes  adopted  and  sometimes  omitted, 
and   that   still   later,    its  superfluity  becoming 
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recognised,  the  custom  of  providing  a  hole  fell 
almost  into  desuetude.  This  scheme  of  precedence 
would  explain  the  crudity  of  decoration  in  many 
of  the  Adam  and  Eve  chargers,  compared  with 
the  tulip  series,  for  these  latter  were  produced  at 
a  later  period 

I  do  not  claim  that  any  hard  and  fast  chrono- 
logical line  can  be  drawn  between  the  periods  of 
making  and  omitting  the  rim  hole,  for  doubtless 
it  varied  with  the  whim  of  the  potter.  But  if 
the  Adam  and  Eve  chargers  were  made  at  the 
same  time  and  factory  as  the  tulip  ones,  it  is 
unlikely  that  the  perforation  would  have  been 
made  frequently  in  one  case  and  seldom  in  the 
other. 

As  in  nature,  when  two  organs  have  the  same 
function  a  struggle  for  existence  ensues,  and  it 
is  the  fitter  which  survives;  so  in  art,  when  rival 
methods  meet  it  is  the  one  better  suited  to  its 
environment  which  is  adopted. 

The  sponged  edge  instead  of  blue-dashed  is, 
I  think,  confined  to  the  Adam  and  Eve  design, 
and  is  an  evidence  of  early  Bristol  pottery  (No.  hi.). 

In  Thomas  Toft's  slipware  dish  (about  1670), 
Adam  is  represented  on  the  right  and  Eve  on  the 
left. 

Tulip  Chargers. — Of  these  it  is  to  be  noted  that 
no  dated  ones  are  known  earlier  than  1676.  They 
may  have  been  first  suggested  either  during  the 
tulip  mania  (1634-37),  or  possibly  about  the  time 
of  the  Triple  Alliance  (1668),  for  the  Dutch 
influence  is  unmistakable. 

It  appears  to  be  certain  that  both  the  Adam 
and  Eve  and  the  tulip  series  were  made  before 
the  reigns  of  William  and  Mary,  and  it  is  probable 
that,  soon  after  their  arrival  from  Holland,  these 
latter  chargers  were  adopted  as  emblems  of  loyalty 
by  their  supporters  in  England.  As  a  dynastic 
counterblast,  the  Jacobite  party  then  may  have 
adopted  in  derision  the  Adam  and  Eve  design, 
probably  influenced  by  the  William  and  Mary 
charger,  in  which  William  is  standing  on  the 
left  and  Mary  on  the  right  (No.  vii.).  They 
observed  the  similarity  of  the  pose  to  that  of 
Adam  and  Eve,  in  which  the  lady  is  offering  to 
her  spouse  an  apple  that  equally  well  resembles 
an  orange. 

Tulip  designs  are  more  plentiful  than  Adam 
and  Eve,  for  the  reason  that  the  Orange  party 
became  the  paramount  one,  while  the  unfortunate 
Jacobite  king  was  "  over  the  water." 

Unless  the  tulip  and  Adam  and  Eve  chargers 
were  made  especially  for  dynastic  propaganda,  it 
is  difficult  to  say  why  they  should  have  had  so 
great  a  vogue.  Toujours  perdrix  becomes  monoto- 
nous, and  yet  these  two  designs  comprise  the 
majority  of  true  blue-dash  chargers  which  have 


sun  ived.  Incidentally  this  theory  of  party 
adoption  answers  Mr.  Downman's  question  :  "  Why 
were  these  particular  flowers  chosen,  to  the 
exclusion  of  most  others  ? 

The  Adam  and  Eve  chargers  were  probably 
first  made  long  antecedent  to  the  tulips,  although 
mttny  of  them  are,  of  course,  contemporary. 

The  tulips  were  never  grotesque ;  they  may  be 
quaint,  but  they  show  an  advance  in  art  greater 
than  is  found  in  early  specimens  of  their  rivals. 
But  of  both  there  must  have  been  a  very  large 
output.  Man}'  were  made  at  Bristol  or  in  the 
neighbourhood,  and  in  Lambeth  and  Southwark, 
and  probably  others  elsewhere.  That  they  were 
made  for  decorative  as  well  as  partisan  purposes 
is  probable.  Certainly  the  artistic  variations  in 
the  details  of  the  Adam  and  Eve  chargers  give 
them  a  charm  which  is  only  equalled  by  the 
infinite  variety  of  the  tulips  (No.  viii.). 

Resorting  to  imagination  for  our  facts,  we 
picture  the  ardent  Puritan  decorating  his  walls 
with  chargers  representing  William  of  Orange  and 
his  Queen,  interspersing  them  with  the  tulips  of 
Holland.  Contemporaneously  the  Jacobite  par- 
tisan resorts  to  chargers  showing  Charles  I.  or 
Prince  Charles  in  the  oak,  surrounding  them  with 
Adam  and  Eve  chargers  in  derision  of  the  Dutch- 
man. And  still  wandering  in  imagination's  field, 
we  see  itinerant  packmen  distributing  them  at  the 
cottage  doors,  and  gipsies  selling  them  at  country 
fairs,  in  much  the  same  way  as  their  descendants 
sold  decadent  figures  of  swains  and  their  lasses 
in  Victorian  days. 

Chargers  with  Adam  and  Eve  decoration 
sometimes  have  a  sponged  border  instead  of  the 
more  usual  blue  dashes,  and  the  tulip  series 
are  occasionally  seen  with  circles  on  the  edge 
(No.  ix.),  whilst  the  royal  plates  and  others  often 
have  a  border  of  leaves  (No.  vi.).  They  were  made 
at  the  same  factories  as  the  more  typical  chargers. 

But  there  are  others,  having  totally  different 
designs  and  no  blue  dashes,  which  are  considered 
to  be  of  foreign  origin.  Nevertheless,  no  country 
claims  them,  and  they  are  said  to  be  seldom  seen 
on  the  Continent,  though  moderately  common  in 
England.  They  may  be  considered  to  be  sporadic 
evidences  of  a  demand  for  something  different 
from  the  prevailing  epidemic  of  tulips  and  parents 
in  Eden. 

In  one  such  charger  in  my  possession  the  base 
rim  is  perforated  irregularly,  so  that  if  it  were 
used  for  suspension  the  pattern  would  not  be 
upright,  i.e.  it  has  the  same  fault  that  is  so  fre- 
quently seen  in  undoubted  English  chargers. 
Spur  marks  on  the  face  of  plates  are  not  a 
peculiarity  confined  to  British  pottery,  for  we 
find  them  so  placed  on  Italian  and  other  specimens. 
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But  if  we  find  the  coincidence  of  the  three  face 
spur  marks,  the  blue-dashes  and  the  recessed  base 
rim,  we  can,  I  believe,  unhesitatingly  label  such 
a  charger  English. 

No.  x.  (see  p.  55)  shows  a  very  unusual,  if  not 
unique,  charger  of  the  so-called  Continental  type— 
a  court  jester  or  juggler,  who  may  be  a  dwarf,  in 
the  garb  of  the  Restoration  period.  He  is  appar- 
ently standing  on  a  loose  rope,  superintending  a 
performing  dog  that  has  its  feet  on  the  rope. 
The  decoration  of  the  charger  is  blue,  while  the 


Restoration  costume  is  trimmed  with  yellow. 
Judging  by  the  details,  it  is  not  likely  to  be  later 
than  the  early  years  of  the  reign  of  Charles  II.; 
incidentally  it  supports  the  view  that  these 
chargers  were  made  earlier  than  1680. 

Another  enigmatic  charger  is  inscribed  "  C.R.S." 
in  one  line,  which  Mr.  Downman  thinks  represents 
Charles  II.  during  the  Commonwealth,  the  inter- 
pretation of  the  lettering  being  "  Charles  Stuart 
King."  As  an  alternative  I  hazard  the  suggestion 
that  the  reading  is  "  Carolus  Rex  Secundus,"  and 
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; 
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that  it  is  so  inscribed  because  it  was  not  safe  at 
that  epoch  to  mark  it  more  pointedly  "c.k. " 

I  see  no  reason  to  doubt  that  the  Charles  [. 
charger,  in  the  Harland  collection,  was  made 
during  his  reign  (vide  Downman's  Blue- Dash 
Chargers,  p.  62).  This  view,  I  think,  is  supported 
by  the  lettering  "C.k."  It  was  usual,  in  the  case 
of  "  C.R.2,"  "  J.R.2,"  and  "  G.R.2,"  to  endorse 
them  thus  to  distinguish  them  from  their  pre- 
decessors of  the  same  name,  for  no  help  could  be 
obtained  from  the  "  portrait."  In  the  case  of 
William  III.  there  was  no  need  to  do  more  than 
inscribe  the  charger  "  W.R.,"  because  no  mistake 
could  occur,  the  previous  "  W.R."  having  been 
dead  more  than  500  years.  If  a  charger  had  been 
produced  during  the  reign  of  Charles  II.  or  later, 
in  honour  of  the  Martyr  King,  would  it  not  have 
been  made  clear  that  Charles  I.  was  intended  by 
stamping  it  "  C.R.I."  ? 

Dated  chargers  of  the  reign  of  Charles  I.  are 
known  : — 1037,  the  King  on  horseback  ;  1638, 
Adam  and  Eve  ;  1648,  leaves  and  fruit.  There  is 
also  a  charger  of  the  reign  of  James  I.  dated  1620 
in  Dr.  (  ilaisher's  collection.  As  these  have  survived 
the  cataclysmic  years  which  followed  Charles  I., 
it  may  be  taken  that  many  of  the  undated  ones 
we  see,  especially  the  Adam  and  Eve,  are  of  the 
same  reign. 

The  history  of  the  period  from  Henry  VIII.  to 
William  and  Mar}-  is  a  long  record  of  "  religious  " 
struggles,  characterised  by  persecution,  torture, 
and  murder,  in  which  Protestant  and  Catholic 
were  equally  vindictive.  Such  a  period  would 
have  a  specially  disastrous  effect  on  party  emblems 
like  these  blue-dash  chargers.  Those  representing 
Queen  Mary  (daughter  of  Henry  VIII.)  and 
Charles  1  wi mid  1  ><  anathema  to  the  Puritan, 
whilst  representations  of  Cromwell  or  of  William 
and  Mary  would  be  maranatha  to  the  Jacobite. 

Queen  Mary,  daughter  of  Henry  VIII. — Reversing 
history,  we  go  back  from  the  first  dated  blue-dash 
charger,  1602,  for  forty-four  years,  and  arrive 
at  the  end  of  the  reign  of  Queen  Mary,  1558. 
The  charger  in  the  Sidebotham  collection  is  an 
interesting  stud}-  of  the  Queen  standing,  with  a 
page  in  attendance.  This  latter  may  be  her 
dwarf  page,  John  Jarvis,  somewhat  exaggerated. 
When  was  this  charger  made  ?  It  is  improbable 
that  it  was  during  her  reign,  although  it  may  be 
considered  to  be  earlier  than  the  accession  of 
James  II.  to  the  throne  in  1085,  otherwise  some 
indication  would  have  been  given  on  the  charger 
to  show  that  it  was  not  Mary  of  Modena  who  was 
represented.  If  made  in  the  following  reign,  it 
would  have  caused  confusion  with  the  Consort  of 
William  III.   The  charger  is  only  endorsed  "O.M.," 


and  we  have  the  authority  of  Mr.  Downman  for 
labelling  it  as  probably  representing  the  daughter 
of  Henry  VIII. 

Edward  VI. — This  charger,  in  the  Liverpool 
Museum,  is  also  a  very  puzzling  one.  For,  if  it 
were  made  in  the  prolific  period  of  blue-dash 
chargers,  in  the  reigns  of  William  and  Mary,  why 
was  this  Tudor  king  specially  picked  out  for 
representation  more  than  a  hundred  years  after 
his  death  ?  He  was  a  nondescript  sort  of  king, 
and  one  of  little  interest  to  posterity,  who  reigned 
six  years  and  died  at  the  age  of  sixteen.  The 
only  claim  he  may  have  had  to  Puritanical  favour 
was  the  fact  that  he  was  a  strong  Protestant. 
An  important  point  which  distinguishes  this 
charger  from  other  Stuart  ones  is  that  the  dashes 
are  purple,  and  not  the  usual  blue  ones.  Purple 
may  have  been  chosen  as  suitable  for  a  king. 
But  if  the  charger  is  contemporaneous  with  those 
of  James  II.,  Charles  II.,  William  and  Mary,  or 
Queen  Anne,  it  is  singular  that  he  alone  should 
be  privileged  to  exemplify  his  royalty  in  this 
manner. 

Another  small  point  about  this  charger  is  the 
lettering.  If  it  had  followed  the  usual  custom 
it  would  have  been  inscribed  "e.r.,"  but,  for 
some  unknown   reason,  it  is  "e.k."    Over  the 

R  "  is  what  appears  to  be  an  "  x,"  and  it  may 
be  meant  to  read  "  Rex."  These  little  differences 
suggest  that  the  period  was  not  that  in  which 
the  potter  was  daily  writing  "c.k.. "   " j.k,"  or 

C.R. 

The  two  chargers  of  Marv  and  Edward  VI.  may 
be  considered  to  be  antithetic  to  each  other,  and 
if  the  Puritan  objected  to  Queen  Mary  he  could 
choose  the  Edward  VI.,  in  whose  reign  the 
Reformation  was  completed. 

Views  regarding  the  pedigree  and  inter-relation- 
ships of  blue-dash  chargers  are  necessarily 
speculative.  In  dealing  with  minor  details  of 
history,  it  is  difficult  to  differentiate  between 
possibilities  and  probabilities,  for  facts  are  scarce. 
The  conclusion  I  arrive  at  is  that  blue-dash 
chargers  were  first  manufactured  not  later  than 
early  in  the  seventeenth  century,  and  that  they 
were  continously  made  for  nearly  150  years,  and 
(cased  during  the  reign  of  George  II.  (1727-60). 
Their  downfall  was  probably  due.  in  some  measure, 
to  the  overthrow  of  the  Stuarts  at  Culloden.  At 
the  same  time  pictorial  art  as  a  means  of  decorating 
the  household  walls  was  advancing.  Engravings 
of  Sir  Joshua  Reynolds'  pictures  and  caricatures 
by  Hogarth  and  others  created  and  supplied  a 
demand  for  a  more  varied  display  of  life  and 
humour,  of  sentiment  and  pathos,  than  the  potter's 
art  could  furnish. 
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An  "Adoration  of  the  Magi,"  by  Pieter  Bruegel 

By  Arthur  Edwin  Bye,  Curator  of  Paintings,  the  Pennsylvania 

Museum,  Philadelphia 


In  the  Royal  Museum  of  Fine  Arts, 
Brussels,  there  is  an  Adoration  of  the  Magi, 
painted  in  distemper,  on  canvas,  height  112  cm., 
length  159  cm.,  unsigned  and  undated,  but  listed 
by  de  Loo,  in  his  catalogue  appendix  to  Rene 
de  Bastelaer's  Pieter  Bruegel  I'ancien,  son  oevure  et 
son  temps,  as  an  unquestioned  work  of  this  master. 
Its  provenance  is  unknown  to  Romdahl,*  or  to 
Bastelaer  and  de  Loo,  except  that  it  was  formerly 
in  the  collection  of  M.  E.  Fetis,  of  Brussels,  until 
the  sale  of  that  collection  in  iqoi),  when  it  was 
purchased  by  the  Brussels  gallery. 

The  canvas  has  suffered  severely  from  dampness  ; 
parts  of  the  composition  are  either  lost  or  faded 
away ;  especially  damaged  are  the  sky  and  the 
upper  left-hand  portions.  Yet  the  picture  bears 
sufficient  traces  of  its  original  beaut}-  to  enable 
us  to  class  it  as  one  of  Bruegel  s  finest  works. 
Bastelaer,  p.  127,  calls  it  "  one  of  the  earliest 
religious  compositions  of  the  master,"  and  de  Loo, 
basing  his  judgment  upon  its  resemblance  to  the 
style  of  Jerome  Bosch — its  stuffed  accumulation 
of  figures — its  bizarre  detail — its  depth  of  tone- 
is  inclined  to  date  it  as  early  as  1556-60. 

Romdahl,  however,  thinks  it  is  slightly  later 
than  another  Adoration — that  formed v  in  the 
Roth  Collection,  Berlin,  now  in  the  National 
Gallery,  London,  which  is  signed  and  dated 
Bruegel,  1563  or  1504.  This  Adoration  also 
suggests  clearly  the  influence  of  Jerome  Bosch. 
Undoubtedly  both  the  Roth  and  the  Brussels 
examples  were  painted  at  about  the  same  time. 

*  Axel  L.  Romdahl  "  Pieter  Brueghel  der  altere  u.  sein 
Kunst  Schaffen  "  Jahrbuch  der  K.h.Samml.  des  aller 
hoschsten  Kaiserhaus.  Band  XXV,  Heft  .1,  p.  85  et  seq  , 
1905- 


When  I  saw  the  Brussels  picture  I  was  much 
impressed  first  of  all  by  the  harmony,  delicacy, 
and  depth  of  its  colouring.  In  the  upper  portion 
the  design  was  nearly  obliterated,  the  brown  of 
the  canvas  showing  through  ;  but,  accustomed  as 
I  was  to  the  richer,  brighter,  and  more  contrasting 
colouring  of  Bruegel,  it  seemed  like  a  new  revela- 
tion of  the  master.  Unfortunately  I  had  not  seen 
the  distemper  painting  of  Bruegel  in  Naples,  which 
is  better  preserved.  The  colours  were  all  soft 
roses,  dull  greens,  blues,  and  yellows.  The 
drawing  was  plainly  visible  ;  the  outlines  of  the 
figures  and  objects  seemed  to  be  filled  in  with 
washes  of  colour  like  a  tinted  cartoon. 

This  was  all  the  more  striking  when,  a  few  days 
later,  I  saw  a  copy  of  this  picture  in  Antwerp 
(No.  847),  attributed  to  Pieter  Bruegel.  the  son. 
This  latter  differed  slightly  in  size,  being  144  cm. 
(135^  without  counting  an  added  band)  by  173 
cm.,  that  is,  it  was  about  20  cm.  larger  in  each 
dimension,  there  being  more  sky,  and  on  either 
side  additional  figures.  But  the  striking  difference 
between  the  two  was  the  colouring,  the  Antwerp 
example  being  painted  in  oil,  with  a  heavy 
impasto,  bright  and  contrasting,  harsh  in  outline, 
lacking  in  subtlety  and  delicacy.  In  short,  in 
comparison  to  the  father's  picture,  the  son's  was 
harsh  and  crude. 

De  Bastelaer  is  of  the  opinion  that  the  original 
in  Brussels  has  been  cut  down,  but  a  careful 
comparison  of  photographs  indicates  that  this  is 
possibly  not  the  case.  The  sky  of  the  Brussels 
picture  may,  indeed,  have  been  as  high  as  lli.it 
in  the  Antwerp  picture,  but  certainly  there  never 
existed  the  cottage  witli  four  little  figures  on  the 
extreme    right,    which    has    been    added    to  the 
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Antwerp  picture  ;  in  their  place  is  the  stump  of 
a  tree. 

There  are  other  numerous  changes  or  additions 
in  the  Antwerp  picture  ;  two  figures  on  the 
extreme  right  behind  the  man  with  the  pointed 
cap  ;  different  treatment  of  plaster  on  the  central 
hut  ;  the  branches  of  the  tree  are  differently 
drawn  ;  haloes  are  added  to  the  head  of  the 
Virgin  and  to  the  head  of  the  Child  ;  beards  are 
added  to  certain  of  the  figures,  or  omitted  ;  the 
dog  in  the  lower  left-hand  corner  is  a  different 
kind  of  dog.  More  important  are  the  shadows 
and  the  general  scheme  of  lighting — the  light 
being  more  generally  diffused  in  the  original, 
more  sharply  concentrated  in  the  copy. 

M.  Fierens-Gevaert,  Conservator  of  the  Brussels 
gallery,  while  courteously  furnishing  me  with 
information  about  the  picture  in  his  charge, 
explained  to  me  he  knew  of  one  or  two  other 
copies  of  this  picture,  one  in  the  possession  of 
Madame  Langeveld,  in  Brussels,  and  another 
which  was  sold  a  few  years  ago  at  auction. 

In  the  collection  of  the  Pennsylvania  Museum, 
Philadelphia,  there  is  another  version  of  this 
picture,  also  in  oil,  which  was  given  by  Mrs.  B.  H. 
Moore  in  1883  (Plate,  p. 11).  For  years  it  has  hung 
unattributed  to  Bruegel.  father  or  son,  in  an 
obscure  position,  soiled,  but  in  excellent  condition. 
It  has  been  my  privilege  recently  to  have  it  cleaned 
and  re-varnished.  With  the  recollection  of  the 
two  pictures  in  Brussels  and  Antwerp  fresh  in 
my  mind,  I  have  become  peculiarly  interested  in  it. 

Although  in  oil,  it  resembles  more  closely  the 
Brussels  picture  than  the  Antwerp  copy.  Thinly 
painted,  the  texture  of  the  canvas  being  visible, 
the  figures  drawn  with  a  sure  hand,  with 
most  delicate  outlines,  it  does  not  suggest  the 
work  of  a  copyist.  The  colouring,  sumptuous  in 
its  variety,  vet  low  in  key,  very  harmonious, 
approaches  as  nearly  as  oil  can  to  distemper  on 
canvas,  the  effect  of  the  original.  Beside  it  the 
colouring  of  the  Antwerp  example  is  crude  in 
the  extreme.  From  it  we  can  imagine  the  beauty 
of  the  original.  The  composition  is  identical, 
without  the  additions  noted  in  the  Antwerp  copy. 
Its  size  is  48  inches  by  b2  inches.  The  drawing 
of  the  tree  is  identical,  but  the  details  of  the 
cottage  are  different  from  either  of  the  others, 
the  breach  in  the  wall  is  of  a  different  size  and 
shape,  and  the  roof  has  several  changes.  But 


there  are  some  peculiarities  not  to  be  found  in 
either  of  the  others — the  haloes  of  the  Virgin 
and  Child  are  different  (there  are  no  haloes  in 
the  original),  the  expressions  of  the  faces  often 
differ,  as  do  the  costumes  in  minor  respects. 

I  have  mentioned  so  far  two  distinct  original 
Adorations  by  Pieter  Bruegel  the  Elder,  the  one 
in  Brussels,  which  is  nearly  a  ruin,  and  the  one 
in  the  Roth  collection.  This  latter,  however, 
has  been  greatly  cut  down.  There  once  existed 
still  another  distinct  composition,  the  scene  laid 
in  a  winter  landscape  with  snow,  of  smaller 
dimensions,  known  only  through  copies,  by 
Pieter  the  Younger  or  by  Jan  Bruegel.  These 
copies  are  to  be  found  in  Antwerp  (No.  797)  ;  in 
Vienna  Hofmuseum  (No.  908),  dated  1598  ;  in 
the  Ryks  Museum,  Amsterdam  (No.  211)  ;  in 
Breslau  (No.  38)  ;  and  in  Prague  (No.  118). 

But  in  not  one  of  these  various  versions, 
whether  original  or  not,  do  we  find  an  unspoiled 
complete  Adoration,  revealing  to  us  the  master's 
conception  of  the  theme  as  executed  with  his  own 
hand.  For  this  reason  the  Philadelphia  example 
is  of  interest  and  importance.  The  composition 
is  practically  complete,  its  colouring  is  that  of 
the  master,  and  its  condition  excellent.  From 
this,  more  than  from  any  one  of  the  others,  we 
are  able  to  appreciate  the  elder  Bruegel's  concep- 
tion, considered  in  a  religious  sense.  Yet  there  is 
deep  feeling.  This  strange  pageant  is  treated  very 
seriously.  There  is  no  by-play.  We  are  reminded 
that  this  is  a  strange  story  here  illustrated. 
Three  kings  from  the  Far  East  have  come  to  pay 
tribute  to  a  humble  Child,  born  in  a  stable. 
Naturally  the  whole  village  comes  out,  in  curious 
wonder.  It  is  a  quiet  throng — awed  by  the 
mystery  of  the  occasion.  There  is  scarcely  a  face 
or  a  gesture  which  does  not  show  the  group 
consciousness  of  the  idea — Bruegel  makes  us  join 
in  the  general  curiosity.  We  peer  into  every  face, 
and  each  one  is  worthy  of  study.  At  the  same 
time  we  marvel  at  the  costumes,  and  become 
interested  in  all  that  is  going  on.  Soon  we  are 
impressed  by  the  naturalness  of  the  action,  the 
reality  of  the  scenery,  the  familiarity  of  the 
landscape.  And.  lastly,  we  marvel  at  the  unity 
which  the  master  has  achieved.  For  the  colours, 
so  rich  and  varied,  are  blended,  and  the  lighting 
is  subdued,  while  the  action  leads  us  in  the  end 
to  one  point,  to  one  idea — the  Adoration. 
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Ancient 
Church  Chests 
and  Chairs  round 
Greater  London 
With  some  References 
to  their  Surroundings  : 
Much  Hadham  and 
Aldenham.    By  Fred  Roe,  R.I. 

The  furniture  of  the  Middle  Ages  was 
surely  made  to  defy  time,  and  much  more  of  it 
would  undoubtedly  have  descended  to  us  than 
has  done  but  for  the  vagaries  of  fashion.  Little 
could  the  monks  of  the  fourteenth  century  have 
foreseen  the  devastation  of  their  institutions 
under  the  heavy  hand  of  the  English  Machiavelli, 
Thomas  Cromwell.  Equally  as  little  could  they 
have  anticipated  the  Italian  Renaissance,  or  the 
classic  affectations  of  Georgian  times,  which 
decreed  that  heavy  oak  material  was  out  of  date, 
and  only  fit  for  the  lumber  yard — or  burning. 
I  wonder  how  much  of  the  ephemeral  rubbish 
slung  together  for  the  purpose  of  furnishing 
certain  tenements  of  the  "  Baronial  'All  "  type, 
at  £40  a  year  (which  an  enterprising  builder  with 
Wardour  Street  tendencies  was  heard  openly  to 
discuss),  will  be  fit  for  use,  say,  fifty  years  after 
its  wholesale  manufacture.  But  in  the  fourteenth 
century  thoroughness  was  not  the  only  aim. 
Taste  was  more  widely  distributed  among  the 
masses  than  it  is  at  present,  and  every  craftsman 
worthy  of  the  name  was,  to  a  certain  extent,  an 
artist.  Each  little  settlement  had  its  repre- 
sentatives, and  these  old-world  artificers  not  only 
instinctively  did  good  work,  but  somehow  or 
other  they  managed  to  make  a  living  out  of  it. 
In  these  degenerate  days  it  is  rare  indeed  to 
discover  any  country  craftsman  who  possesses  a 
spark  nt  the  .utistn  ->eiise  in  Ins  composition. 
Should  fittings  be  required  for  a  church,  it  is  the 
customary  thing  to  consult  the  descriptive 
catalogues  of  some  productive  firm,  which  is 
ready  to  supply  any  demand  from  a  surplice  t<> 


a  complete  building.  This 
declension  was  approach- 
ing in  late  Georgian  times,  and 
I  think  the  Victorian  era  com- 
pleted the  accursed  thing.  But  it  is  not 
of  such  decadence  that  I  would  discourse. 
The  so-called  "  Priors'  Stalls,"  in  the  church  of 
St.  Andrew,  at  Much  Hadham,  Herts.,  were  both 
designed  and  constructed  lovingly,  not  only  long 
before  the  overthrow  of  the  monastic  system,  but 
actually  before  the  change  from  the  Decorated 
to  our  own  national  Perpendicular  had  been 
completed.  They  show  little  trace  of  the  last  of 
our  pointed  styles,  and,  taking  into  account  the 
known  fact  that  woodwork  invariably  followed 
somewhat  in  the  wake  of  architectural  design, 
may  have  been  made  for  their  present  surround- 
ings about  the  time  that  Bishop  Courtenay  built 
the  north  aisle  of  the  church,  between  the  years 
!375  and  1391.  These  stalls  were  evidently 
movable  sedilia,  being  originally  the  flanking  ends 
of  a  set  of  three.  Once  associated,  they  are  now 
separated  by  the  extreme  length  of  the  church. 
What  is  actually  known  about  them  is  merely 
that  many  years  ago  the  three  connected  stalls 
(No.  iii.)  were  used  as  a  sort  of  pew  in  the  nave, 


and  when  the  present 
carried  out  the}-  were 
sawn  asunder,  and  the 
fragments  of  the 
central  seat  destroyed. 
The  slots  and  dis- 
connected mouldings 
where  they  joined  the 
missing  portion  can 
easily  be  seen.  Though 
identical  in  outline,  1  In- 
remaining  stalls  differ 
somewhat  in  ornamen- 
tation, the  one  in  the 
sanctuary  being  the 
finer  of  the  two,  and 
that  wh  i ch  I  h  a  ve 
selected  to  draw  (No. 
ii.).  Both  stalls  have 
the  lofty  dignified 
back,  which  was  pre- 
sumably once  present 
(in  the  celebrated  Dun- 
mow  1  lull  (1  mi  'I'  >w  11  in 
tin  fifteenth  century), 
while    t  li  e  applied 

tracery,  which  corres- 
ponds accurately  mi 
t  he  t  w<  1  pieces,  is  par- 
ticulai  l\  pure.  I  h  e 
Curved   sweep   oi  the 


system   of  seating  was 
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arms,  though  unpractical,  is  full  of  grace.  A 
comparison  of  these  stalls  with  the  characteristic 
fifteenth-century  fittings  in  the  chancel  will  readily 
bring  conviction  as  to  their  earlier  date.  It  is 
evident  that  the  wood  of  which  they  are  con- 
structed was  chosen  with  care.  The  parish  of 
Much  Hadham  is  in  tin-  Metropolitan  See,  and 
the  remains  of  a  palace  of  the  Bishops  of  London 
have  been  incorporated  in  a  building  to  the  north 
of  the  church.  The  Arms  of  the  See  of  London, 
or  those  of  the  episcopal  donor,  may  at  one  time 
have  been  painted  on  the  back  panels,  beneath 
the  cusped  arch,  but  no  traces  of  such  can  be 
now  detected.  As  already  stated,  the  section  in 
the  sanctuary  of  the  church  is  superior  in  detail  to 


its  brother  at  the  west  end  of  the  nave.  Its  top 
is  adorned  with  remains  of  a  crocket  ted  cresting, 
a  feature  which  the  latter  shows  no  traces  of  ever 
having  possessed,  and  the  foliated  carving  on  the 
spandrels  is  also  more  elaborate.  A  delicious  little 
piece  of  detail,  which  might  easily  escape  notice, 
is  the  slight  central  uplift  of  the  surmounting 
members.  This  inclination  may  be  noticed  in  the 
illustration  of  the  sanctuary  chair  ;  it  is  absent 
in  the  plainer  example,  where  the  mouldings  run 
through  with  unerring  straightness.  Bui  the 
semi-finials  (No.  i.)  on  the  anus  of  the  hitter  are 
more  perfect,  though  the  arches  on  its  lower  part 
are  somewhat  mutilated. 

Some  problems  present    themselves  as  regards 


17 


The  Connoisseur 


the  original  position  of  these  stalls.  The  space 
on  the  north  side  of  the  sanctuary  is  partly 
occupied  by  a  door  of  earlier  date  than  these 
fittings,  and  there  would  be  no  room  for  three 
connected  pieces  to  stand  where  only  one  does 
at  present.  On  the  opposite  side  much  space  is 
taken  up  by  t\co  piscina-,  the  right  of  which  is 
certainly  not  later  than  ijno.  The  second,  that 
nearest  the  cist  end,  apparently  is  an  after- 
thought, inserted  at  a  slightly  later  date  to  the 
construction  of  the  sedilia.  Now,  according  to 
a  very  ingenious  theory,  which,  I  believe,  was 
first  mooted  by  Mr.  Joseph  E.  Morris,  the  sedilia 
were  made  to  be  placed  against  this  south  wall 
there  was  perhaps  nowhere  else  to  place 
them  " — and,  as  in  that  position  they  necessarily 
obscured  the  thirteenth-century  piscina,  another 
was  formed  outside  their  compass.  On  going  over 
the  several  measurements,  I  found  that  each  stall 
(with  its  framing)  was  27  inches  in  width,  and 
the  panel  of  the  section  which  has  disappeared 
would  be  20  inches,  in  conformity  to  its  brethren. 
The  total  width  of  the  three  sedilia  would  thus 
be  74  inches,  and,  as  the  available  space  between 
the  later  piscina  and  the  sanctuary  step  is  some 
76  inches,  I  have  no  hesitation  in  accepting 
so  reasonable  and  well-thought-out  a  theory  as 
correct. 

These  sedilia  were  in  all  probability  silent 
witnesses  of  the  unseemly  incident  when  Bishop 
Bonner  made  his  visitation  in  1554.  Travelling 
from  Bishops  Stortford,  the  prelate  was  enraged, 
on  his  arrival  at  Much  Hadham,  to  find  that 
preparations  to  welcome  him  were  behindhand, 
the  bells  not  being  rung,  nor  the  Host  and  high 
candlesticks  placed  upon  the  altar.  After  a  fit 
of  swearing,  he  attempted  to  smite  the  unhappy 
priest,  who,  after  the  manner  of  the  foolish  virgins, 
was  quite  unready.  The  priest  nimbly  dodged 
the  blow,  which  lighted  full  upon  the  ear  of  Sir 
Thomas  Jocelyn  standing  by  his  side.  Foxe,  who 
related  the  circumstance,  adds,  not  unreasonably, 
that  the  knight  looked  "  somewhat  astonished." 
The  bishop  then  departed  in  a  furious  hurry  for 
Ware,  refusing  to  partake  of  the  banquet  which 
was  preparing  for  him  at  the  palace.  We  are 
more  surprised  at  the  violence  of  Bishop  Bonner's 
temper  than  the  uncritical  behaviour  of  certain 
belated  members  of  his  retinue,  who  promptly 
ate  up  the  banquet  themselves. 

It  may  be  noted  that  on  the  visit  of  the  Com- 
missioners in  the  reign  of  Edward  VI.,  a  list  of 
chalices,  hangings,  and  vestments  was  prepared  ; 
also  five  bells  in  the  "  steple  "  are  mentioned, 
but  I  have  not  discovered  any  reference  to  wooden 
fittings. 

Besides  the  sedilia,  Much  Hadham  church  also 


contains  a  number  of  fifteenth-century  benches, 
and  some  earl}'  doors  embellished  with  fine  iron- 
work. The  only  parish  chest  remaining  is  a 
plain  box  of  elm,  with  bracketted  front,  dating 
from  Georgian  times.  Two  mural  inscriptions 
which  survive  should  not  be  overlooked,  if  only 
for  their  unconscious  humour.  They  were  surely 
chosen  by  some  zealot  with  no  sense  of  the  ridicu- 
lous. Over  the  south  door,  and  incidentally  just 
above  a  much  worn  and  unsuspected  step,  appears 
in  black  letter  :  "  Keep  thy  boot  when  thou 
goest  into  the  House  of  the  Lord,"  and  directly 
above  a  list  of  benefactors  under  the  belfry  : 
"  How  dreadful  is  this  place." 

"  The  finest  scenery  in  the  world  is  improved 
by  a  good  inn  in  the  foreground."  I  cannot 
remember  who  framed  that  Johnsonian  sentiment, 
but  I  recall  pleasantly  the  cleanly  old-fashioned 
comfort  of  the  "  Red  Lion,"  on  the  high  road 
near  by.  Its  Jacobean  staircase,  carved  beams, 
and  curious  secret  passage  behind  the  panelling  in 
the  dining-room  were  welcome  environments  for 
entertainment  after  the  cold  atmosphere  of  the 
church. 

If  asked  the  query  as  to  what  the  village  of 
Aldenham  was  most  famed  for,  the  greater 
number  of  people  wrho  could  frame  any  answer 
at  all  would  instance  the  well-known  murder  of 
Mr.  William  Weare  by  Thomas  Thurtell,  just  a 
hundred  years  ago.  This  sensational  crime  brought 
the  country  around  Radlett  more  prominently 
into  notice  than  centuries  of  mixed  events  had 
ever  done  before,  and  the  chap-book  accounts 
of  it  and  the  resulting  trial  are  still  items  of 
interest  for  collectors  of  criminology  who  study 
booksellers'  catalogues.  Such  hungerers  for 
morbid  literature  would  nearly  all  be  oblivious 
of  the  fact  that  Aldenham  parish  church  contains 
an  archetype  in  the  way  of  furniture,  which,  in 
its  way,  is  second  to  none  in  the  kingdom. 

The  great  strong-coffer  at  Aldenham  is  most 
certainly  not  a  collector's  piece,  in  one  sense  of 
the  term.  It  is  nearly  ten  feet  long,  and  the 
wood  is  over  three  inches  in  thickness,  being 
actually  excavated  from  the  vast  trunk  of  an 
oak  tree.  But  it  belongs  to  a  type  which  anti- 
quarians love,  and  of  which  we  have  no  finer 
specimen  in  the  land  ;  it  is,  in  fact,  the  very  best 
of  its  kind,  and  the  most  worthy  to  be  remarked 
upon.  Aldenham  church  is  described  in  guide 
books  as  being  "  mainly  Perp.",  but  the  coffer 
(No.  iv.),  which  stands  beneath  the  tower,  belongs 
to  an  earlier  date.  The  character  of  its  ironwork 
declares  it  to  be  distinctly  older  than  the  strong- 
box at  Ruislip.  Though,  as  a  matter  of  fact, 
not  the  longest  parish  chest  in  the  kingdom,  the 
dimensions   of   the   Aldenham   example   are  so 
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prodigious  that  it  surely  ought  to  remain  un- 
moved as  long  as  the  building  which  enshrines  it 
endures.*  There  is  no  evidence  that  lifting 
rings  were  ever  attached  to  this  coffer,  and  the 
omission  is  significant.  In  old  parlance  the  piece 
was  intended  to  remain  in  its  abode  "  for  ever." 
From  what  can  be  seen  of  the  oak  which  forms 
its  basis,  it  is  absolutely  black  with  age — the 
genuine  blackness,  not  the  fumed  and  japanned 
simulation  which  is  so  largely  apparent  in  the 
case  of  sham  "  antiques."  But  very  little  of 
the  wood  can  be  seen,  for  the  coffer  is  literally 
sheathed  with  iron  bands,  some  of  which  measure 
as  much  as  six  inches  in  width.  The  iron,  too, 
partakes  of  that  blackness  which  was  arrived  at 
by  the  process  of  smelting  by  charcoal,  its  rich 
patine  being  quite  dissimilar  to  the  Indian  red 
rust  exhibited  on  much  modern  metal.  The 
iron  bands  are  placed  crossways,  the  longitudinal, 
as  usual,  superimposed  above  the  vertical.  The 
mighty  lid  turns  upon  seventeen  stout  knuckle 
hinges  ;  there  are  three  locks,  and  eight  hasps, 
through  the  staples  of  which  reinforcing  bars 
were  formerly  run,  for  the  purpose  of  holding 
the  hasps  in  position.  When  the  bars  were 
inserted  in  their  places,  none  of  the  hasps  could 
be  raised  apart  from  their  fellows.  The  lid  is 
in  two  portions,  a  dividing  wall  passing  across 
the  interior  of  the  coffer,  some  seven  feet  from 
the  left  end.  Of  the  reinforcing  bars,  that  pro- 
tecting the  shorter  compartment  alone  remains. 
There  was  formerly  a  singular  spiral  key,  or 
opener,  which  helped  to  remove  the  bars  when 
the  coffer  was  to  be  unclosed.  The  three  locks 
each  possess  the  V-shaped  flange  so  often  seen  in 
mediaeval  work,  and  the  keyholes  are  surrounded 
with  other  flanges  arranged  in  the  form  of  squares. 

The  Rev.  Kenneth  F.  Gibbs,  who  was  Vicar  of 
Aldenham  in  1885,  made  the  following  statement, 
which  was  afterwards  printed  in  the  Proceedings 
of  the  Society  of  Antiquaries  : — 

I  found  in  the  chest  when  I  first  opened  it, 
in  the  small  compartment,  a  lot  of  churchwardens' 
account  books,  in  one  of  which  I  found  some 
missing  entries  of  burials,  the  entries  for  eleven 
years  at  the  end  of  the  17th  Century  (our  registers 
date  from  1559,  but  twenty  years  burials  are 
still  missing).  In  the  long  compartment  I  found 
much  rubbish  and  the  remains  of  an  old  barrel- 


*  At  Curdworth,  in  Warwickshire,  a  similar  coffer 
measures  fully  10  feet  in  length.  The  largest  coffers  in 
the  land,  which  I  am  aware  of,  are  the  super-giants  at 
Westminster,  measuring  feet  and  12  J  feet  respectively 
in  length.  The  last  mentioned  both  belong  to  the  end 
of  the  twelfth  century,  and  approximate  in  style  to  a 
very  small  specimen  which  will  be  dealt  with  in  a  sub- 
sequent article. 


organ,  with  its  list  of  twelve  tunes,  such  as  Man- 
chester, Old  Hundredth,  Winchester,  Nayland, 
&c." — -(How  the  late  Rev.  Baring  Gould  would 
have  rejoiced  at  this  discovery  !) — "  a  nice  old 
tile  .  .  .  and  a  tally  dated  1711  for  a  rate  on 
the  inhabitants  of  this  parish.  Last  year  I 
removed  the  chest  with  the  help  of  several  men,| 
and  raised  it  on  blocks  of  wood,  so  that  the  air 
might  pass  under  it.  As  it  was  rotting  underneath 
I  had  the  bottom  painted  with  linseed  oil." 

Such  heedful  treatment  of  the  venerable  relic 
is  in  marked  contrast  to  that  of  a  former  Vicar 
of  Messing,  in  Essex,  who  had  the  cross-legged 
effigy  of  a  mailed  knight  sawn  up  into  logs,  and 
burnt  as  firewood  ! 

Standing  for  over  six  hundred  years  on  damp 
floor-flags  may  have  exercised  some  decaying 
effect  on  the  base  of  the  Aldenham  coffer,  but 
otherwise  it  remains  sound  as  the  day  when  it 
was  first  placed  in  the  church.  Regarding  the 
wonted  ravages  of  worm — well,  as  one  old  dame 
remarked  to  me  of  another  time-honoured  piece, 
"  They  folk  can't  get  their  teeth  in  that  there. 
It's  too  tough  for  'em  !  " 

It  is  none  the  less  a  marvel  that  the  coffer  is 
there  at  all.  Towards  the  middle  of  the  nine- 
teenth century  a  perfect  mania  for  renovation 
swept  over  the  district,  and  senseless  vandals 
treated  relics  of  antiquity  with  astonishing 
recklessness.  Cussans,  remarking  upon  the  dese- 
cration of  churches,  states  that  "  no  parish  in 
the  count}-  has  suffered  more  in  this  respect 
than  Aldenham."  He  instances  an  inn  in  the 
village  which  was  literally  paved  with  monumental 
slabs  turned  upside  down.  "  The  hearthstone 
of  the  parlour  is  a  tombstone  not  even  reversed. 
Scarcely  a  cottage  dating  from  before  the  fatal 
year,  1840,  when  the  church  was  restored,  but 
has  a  tombstone  lying  prone  before  its  door,  or 
under  its  fireplace.  I  can  scarcely  believe  it, 
but  I  am  told  that  a  baker  of  Watford  paved  his 
oven  with  Aldenham  tombstones,  the  inscriptions 
upwards.  If  his  customers  wanted  a  loaf  well- 
baked  they  would  order  one  with  '  Sacred  to  the 
memory  '  on  the  bottom  of  it,  that  being  the 
inscription  on  the  stone  at  the  end  nearest  the 
fire.  If,  on  the  contrary,  they  preferred  it 
'  >lack-baked,'  they  would  insist  on  having 
Rccjidescat  in  pace.' 

All  of  which  makes  us  glad  that  the  coffer  was 
not  smaller. 

r  [Previous  articles  in  this  series  appeared  in 
The  Connoisseur  for  February,  March,  May, 
and  July,  1925.] 


t  Its  former  resting-place  was  in  the  south  chancel 
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The  John  Long  Severance  Armoury 


By  Charles  R.  Beard 


Miss  Gilchrist's  handsomely  mounted 
and  finely  illustrated  catalogue  of  the  Severance 
armour}-  forms  a  reminder  of  the  energy  and 
enthusiasm  of  those  American  collectors  who  have 
been  responsible  in  the  main  for  the  surprising 
success  of  the  armour  sales  of  the  last  few  years. 
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They  have  at  least  been  the  means  of  stimulating 
European  interest  in  ancient  armaments,  and 
though  many  of  our  choicest  pieces  have  been 
transferred  across  the  Atlantic  during  the  process, 
this  loss  is  partly  compensated  by  the  increased 
appreciation  and  attention  bestowed  upon  the 
examples  that  still 
remain  with  us.  Dr. 
Bashford  Dean,  to  whose 
learning,  enthusiasm,  and 
very  generous  help  the 
Severance  collection  owes 
so  much,  points  out  in  his 
note  On  the  Appreciation 
of  Armour  the  wide  scope 
of  the  collection,  which, 
in  1924,  was  so  generously 
presented  to  the  Cleve- 
land Museum  of  Art  by 
Mr.  and  Mrs.  John  Long 
Severance.  Its  nucleus 
was  brought  together  in 
Europe  by  Mr.  Frank 
Gair  Macomber,  who  par- 
ted with  it  to  Mr.  and 
Mrs.  Severance  in  iqi6. 
Since  then,  under  Dr. 
Dean's  guidance,  numer- 
ous pieces  have  been 
added  t  o  i  t  ,  including 
some  from  his  own  valu- 
able collection.  But 
exam  i  n  a  t  i  o  n  of  the 
catalogue  reveals  contri- 
bute o  n  s  from  all  the 
great  collections 
dispersed  during  the  last 
half-century  ;  and  t h e 
constant  r  e  c  11  rrence  of 
thi'  names  of  de  Cosson, 
Thill.  Zsclulle,  Brett,  Spil- 
ler,  d'<  )suna,  de  Belleval, 
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and  other  famous  connoisseurs  are  indica- 
tions of  the  high  standard  set  themselves 
by  Mr.  and  Mrs.  Severance. 

In  tlie  present  article  want  of  space 
forbids  the  mention  of  more  than  a  few  of 
the  pieces  in  the  collection,  and  for  the  others 
the  reader  must  be  referred  to  Miss  Gil- 
christ's catalogue,  in  which  all  items  are 
recorded,  described,  and,  in  most  instances, 
illustrated.  In  mounting  and  arrangement 
the  volume  forms  a  model  of  its  kind,  the 
plates,  which  are  in  high-class  photogravure, 
being  arranged  in  close  proximity  to  the  text 
having  reference  to  them,  and  the  letter- 
press being  printed  on  sightly,  broad 
margined  paper,  leaving  ample  space  for 
MS.  notes. 

Turning  to  some  individual  items  in  the 
collection,  the  seventeen  cap-a-pie  armours 
and  corslets  make  a  representative  display 
of  the  armament  both  for  horse  and  foot 
from  1480  to  1620,  and  the  series  includes 
harnesses  of  German,  Hispano-German, 
English,  and  Italian  origin.  The  most 
elegant  armour  in  the  collection  is  probably 
A  3  (No.  ii.),  a  magnificent  "  crested  "  or 
Maximilian  harness  of  about  1520,  enriched 
with  bands  of  etching  in  the  manner  of 
Koloman  Colman.  It  is  unfortunate  that 
"  the  suit  is  largely  modern,"  but  it  is 
illustrated  here  on  account  of  its  unusually 
graceful  and  characteristic  outline,  and  as 
an  example  of  the  really  expert  work  which 
the  restorer  can  produce.  A  4  (No.  i.)  is 
one  of  the  three  mounted  figures  in  the 
collection.  The  armour  for  the  man  is  of 
German  origin,  and  of  about  1535.  Though 
the  harness  is  admittedly  composite,  the 
various  parts  are  contemporaneous  and 
possess  a  common  character,  and  the  con- 
sequent appearance  of  homogeneity  has  been 
further  emphasised  by  the  restoration  of 
the  black  colour  to  the  sunk  borders  of  the 
( dates  .m  action  oi  doubtful  vvisi  lom,  The 
bard  of  the  horse  has  no  doubt  been  brought 
to  its  present  complete  state  by  judicious 
restoration  ;  but  an  unusual  feature  in  this 
figure  is  the  crimson  velvet  housing,  which 
is  stated  to  be  original.  Another  interesting 
armour  is  A  ii,  an  "  anime,"  here  termed 
an  "  ecrevisse,"  of  the  latter  half  of  the 
sixteenth  century.  The  pikeman's  corslet, 
of  English  origin,  about  1030,  A  17  (No.  iv.) 
is,  unfortunately,  incomplete.  The  breast- 
plate, tasses  and  pot  alone  are  present. 
The  surface  is  blackened  and  enriched  with 
sunk  surfaces  and  bands  and  rivets  of  bright 
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steel. 


Though  the  decoration  on  the 


defences  for  the  body  does  not  depart 
from  the  normal,  that  on  the  pot  is 
unusual  and  is  worthy  of  remark.  It  is 
to  be  regretted  that  no  armourer's  mark 
is  present. 

The  third  and  fourth  sections  of  the 
catalogue  record  many  interesting  de- 
tached pieces  of  armour  of  all  dates  and 
nationalities,  many  being  elaborately 
enriched  with  etching,  embossing,  and 
gilding.  Among  them  are  several  Gothic 
breast-plates  and  bevors,  and  an  instruc- 
tive series  of  gauntlets.  Two  of  the  most 
unusual  exhibits  are  the  cuirass,  B  12 
(No.  iii.),  fashioned  in  imitation  of  the 
civilian  doublet  of  the  late  sixteenth 
century,  and  the  breast  of  a  red  velvet 
covered  brigandine  of  the  early  sixteenth 
century,  C  14.  Among  the  detached 
pieces  of  mail  are  nine  hauberks,  to  all 
of  which  a  European  origin  is  assigned, 
a  fine  standard  of  mail  of  the  late 
fifteenth  century,  and  a  mail  brayette 
similar  to  that  on  the  effigy  of  Count 
Otto  IV.  of  Henneberg,  at  Romhild,  a 
pair  of  mail  sleeves,  and  a  "bishop's 
mantle." 

The  series  of  head-pieces  covers  an 
unusually  wide  range.  It  commences 
with  a  fourteenth-century  visored  bacinet 
of  Italian  origin,  and  the  following 
century  is  represented  by  two  "  chapews" 
{chapels  de  fer),  one  bearing  the  mark  of 
Tomaso  Missaglia,  and  a  fine  armet  of 
North  Italian  origin.  The  head-pieces  of 
the  sixteenth  century  include  close- 
helmets  of  various  types,  early  and  late 
burgonets,  morions,  "  Spanish  morions  " 
(so  called  "cabassets"),  steel  caps,  "pots" 
of  the  seventeenth  century,  and  a  so- 
called  "  Spider  helmet." 

The  three  early  sixteenth-century  head-pieces, 
B  11,  B  13,  and  B  14  (Nos.  v.,  vi.,  and  vii.),  are 
of  considerable  interest,  but  the  origins  and  uses 
attributed  to  them  are  provocative  of  criticism. 
All  three  are  given  to  Germany,  but  B  11  (No.  v.) 
and  B  14  (No.  vii.)  are  both  of  a  type  known  to 
be  almost  exclusively  Italian.  Furthermore,  B  11 
bears  a  very  close  resemblance  to  an  undoubtedly 
Italian  fluted  head-piece  of  the  same  type  (No.  2^4) 
in  the  Wallace  collection.  The  outline  of  the 
skull  of  B  14  forcibly  reminds  one  of  that  of  some 
late  salades  of  the  Missaglia  school,  notably 
No.  430  in  the  Arsenal  at  Valetta,  while  the 
extra  plate,  with  its  cusped  margins  over  the 
brow,  is  reminiscent  of  the  familiar  defence  upon 
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the  front  of  all  Italian  armets  of  the  middle  and 
late  fifteenth  century.  The  cheeks,  however,  are 
certainly  German  in  feeling.  B  13  (No.  vi.)  is 
quite  evidently  of  German  origin  of  about  1530, 
and  a  very  similar  head-piece  is  to  be  seen  in  one 
of  Hans  Sebald  Beham's  engravings  of  Lands- 
knechts  on  the  March,  executed  about  1540. 
Attached  to  it  is,  however,  the  surprising  statement 
that  it  is  a  "  jousting  helmet."  Anyone  laying 
lance  in  rest  to  joust  in  such  a  head-piece  would 
be  seeking  his  quietus,  though  it  might  be  used 
with  comparative  safety  in  the  Kolbenturnier. 
Similar  feelings  of  surprise  are  liable  to  be  evoked 
by  the  descriptions  of  B  16,  which  is  stated  to 
be  a  burgonet  on  p.  46,  and  a  "  tilting  helmet  " 
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on  p.  64,  and  B  6,  which  is  also  catalogued  as  a 
"  tilting  helmet,"   despite  its   "  barred  visor." 

The  swords,  including  a  few  detached  pommels, 
are  125  in  number,  and  form  an  unusually  interest- 
ing collection.  Though  not  numerous,  the  series 
of  maces  is  interesting  and  instructive,  showing 
the  development  of  this  arm  from  the  middle  of 
the  fifteenth  to  the  end  of  the  following  centurv. 


The  series  of  fire-arms  and 
their  appurtenances,  including 
detached  .barrels  and  locks, 
numbers  ninety  pieces.  The 
fire-arms  are  few  in  number, 
and  not  particularly  represen- 
tative ;  but  the  powder  flasks 
form  an  unusually  instructive 
display  to  judge  by  the  cata- 
logue. 

The  pole  arms,  numbering 
eighty-seven  pieces  of  all  types, 
are  of  great  interest,  and  in- 
stance the  most  important 
varieties  of  the  weapons  of  the 
foot  soldiers  from  the  fifteenth 
to  the  end  of  the  seventeenth 
century.  The  pole-axe,  H  16, 
is  a  simple  weapon  of  high 
quality,  the  same  type  as  that 
axe  noticed  in  The  Connois- 
seur, October,  1924.  Like 
this  latter  weapon,  it  is  also 
of  English  provenance,  having 
been  "  found  in  the  thatch  of 
an  outhouse  of  an  old  mansion 
in  Oxford." 

Exception  may  be  taken  to 
the  ascriptions  assigned  to 
a  number  of  the  pieces  ;  while  the  so-called 
armourer's  mark  ("  two  hounds  running  and 
another  device  below ")  on  the  Spanish  morion. 
No.  B  23,  is  probably  not  one,  but  the  remains 
of  a  coat-of-arms,  possibly  of  some  branch  of 
the  powerful  house  of  Osorio,  who  bore  gold, 
two  wolves  gules,  usually  impaled  with  the  coat 
of  some  allied  house. 
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Old  NeedleworK  from  the  Due 
By  Eugenie  Gibson 

At  the  recent  exhibition  held  by  the 
Royal  School  of  Needlework  were  seen  some  fine 
examples  of  the  wonderful  needlecraft  of  former 
times.  No  such  delicacy  of  workmanship  and 
intricacy  of  design  can  be  produced  by  present- 
day  machinery,  and  few  persons  have  any  idea 
of  the  labour,  money,  or  time  bestowed  upon 
these  famous  handworked  embroideries.  In  by- 
gone times  women  had  few  interests  beyond  their 
church  and  home,  and  long  and  lonely  hours 
had  to  be  whiled  away  in  waiting  for  the  men 
folk  until  they  returned  from  their  various  out- 
door pursuits.  Even  so,  much  of  the  needlework 
executed  under  these  conditions  took  years  to 
accomplish.    The  patterns  were  rather  similar  in 


ess  of  Wellington's  Collection 

character,  but  as  the  ladies  mostly  made  their 
own  designs  there  were  often  some  individual 
variants  in  each  example  according  to  the  taste 
or  capability  of  the  worker.  The  emblems  varied 
to  show  to  what  family  or  clan  the  lady  herself 
belonged,  or  that  of  the  person  for  whom  the 
embroiderv  was  destined  ;  while  religious  or 
political  opinion  was  also  perpetuated.  The 
works  accomplished  varied  from  big  hangings  to 
bedspreads,  table-covers,  large  and  small  cushions, 
all  kinds  of  book-covers,  pictures  in  stump  work, 
petit-point,  and  many  other  stitches  of  various 
sizes  ;  as  well  as  satchels  and  bags,  and  gentle- 
men's and  ladies'  articles  of  attire,  including 
gloves   and   shoes.    Themselves   expert   in  the 
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craft,  most  of  the  queens  of  England  encouraged 
the  pursuit  of  needlework  amongst  their  court 
ladies  and  waiting  women.  Foremost  amongst 
the  queens  who  so  employed  their  leisure  were 
Katherine  of  Aragon,  Queen  Elizabeth  (whose 
rival,  Mary  Queen  of  Scots,  must  not  be  forgotten 
in  this  connection),  Queen  Mary  II.  (wife  of 
William  III.),  and  Queen  Anne,  into  whose  reign 
falls  the  most  artistic  perfection  of  design  and 
workmanship.  But  in  needlework  almost  every 
period  has  an  interest  of  its  own,  and  the  illustra- 
tions to  this  article  show  that  the  Duchess  of 
Wellington  has  added  to  the  existing  heirlooms 
many  tine  and  interesting  specimens  of  needle- 
craft  with  great  flair  and  discernment. 


In  No.  i.  is  seen  an  interesting  picture  represen- 
ting The  Woman  of  Samaria,  most  of  the  figures 
being  habited  in  Gothic  costume.  This  panel  is 
made  in  petit -point  and  cross-stitch,  is  well 
designed,  and  in  excellent  preservation;  the 
stitchery  proves  the  worker's  expert  skill. 

No.  ii.  illustrates  bedstead,  curtains,  valance, 
and  bedspread  of  William  and  Mary  period, 
between  1688  and  1702.  The  bedposts  are  of 
Chippendale  design.  The  needlework  on  white 
linen  in  conventional  pattern  is  worked  in  bright 
and  natural  colours,  with  wool  in  crewel  stitch. 
Mrs.  Rowe,  an  Irish  Loyalist,  saved  this  work 
from  the  wreck  of  her  house,  which  was  burnt 
down  in  the  late  Irish  troubles,  and  sold  it  to 
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No.   III.  SCREEN  PANEL,  SHOWING  BLENHEIM,  WORKED  BY  QUEEN  ANNE 


the  Duchess  of  Wellington.  All  the  objects  were 
worked  by  Mrs.  Rowe's  ancestor,  Anne  Rowe, 
who  signed  the  bedspread  with  her  initials. 

No.  iv.  shows  a  panel  of  a  screen,  dating  from 
about  1702  to  1710.  One  lady  is  seen  working 
at  an  embroidery  frame  on  a  meadow  bank. 
A  girl  below  dances  in  a  meadow  to  the  accom- 
paniment of  a  tambourine.  On  the  right  below 
is  a  dog — the  symbol  of  faithfulness — -and  a 
swan — that  of  gracefulness.  The  human  figures 
arc  respectively  dressed  in  blue,  white,  red,  and 


green.  The  background  of  the  scene  on  this 
panel  has  been  associated  with  Blenheim,  and 
no  doubt  there  was,  as  in  many  other  places, 
a  needlework  guild  there  during  this  period. 
Therefore  it  may  well  be  that  this  work  is  one 
of  the  prizes  given  to  the  best  needlewoman  at 
Blenheim.  It  is  finely  finished,  and  the  petit- 
point  and  cross-stitch  are  fairly  well  preserved. 
At  the  back  of  it  is  a  Chinese  picture,  painted 
on  paper  in  water  -  colour,  and  a  verse  in 
Chinese. 
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Unusually  interesting  is  the  piece  illustrated  in 
No.  hi.  "  This  screen,  the  work  of  Queen  Anne, 
was  presented  b\  Hei  Majesty  to  the  Honble. 
Richard  Hill,  Ambassador  to  the  Court  of  Turin, 
1703.  Blenheim."  So  runs  an  inscription  painted 
in  gold  letters  on  the  wooden  frame  of  the  screen. 
The  design  of  this  panel  is  singularly  beautiful, 
and  much  more  pictorial  in  the  higher  sense  than 
needlework  designs  of  this  period  are  apt  to  be. 
And  its  excellence,  united  with  the  harmonies  of 
colour  in  blues,  browns,  and  russet  yellows,  make 
it  a  work  of  art  indeed.  In  the  extreme  distance 
is  shown  an  extensive  view  of  what  is  intended 
to  be  Blenheim  Palace  against  a  sky  covered  with 
silvery  clouds.  In  front  of  a  low  terrace,  bor- 
dered with  shrubs,  are  seated  on  an  unhorsed 
chariot  two  lovers,  who,  it  is  fascinating  to 
conjecture,  may  be  the  Duke  of  Marlborough  and 
his  wife.  Indeed,  the  whole  subject  is  capable 
of  interpretation  as  an  allegory  on  Queen  Anne's 
famous  General  after  one  of  his  great  militarv 
victories,  for  a  kneeling  figure  at  his  feet  invites 
him  to  take  his  ease  in  a  tent  which  is  erected 
under  a  tree  near  by.  Two  nymphs  advance, 
one  running  and  one  flying  through  the  air, 
bearing  wreaths  of  victory,  and  a  small  army  of 
cupids  discharge  their  arrows  at  the  couple.  In 
the  immediate  foreground  are  flowering  plants, 
amongst  which  wander  a  peacock  and  pheasant. 
The  whole  as  needlecraft  is  beautifully  worked 
in  the  finest  petit-point  and  gros-point,  which  is 
enhanced  by  the  perfectly  splendid  preservation 
of  such  an  historic  creation. 

No.  v.  is  a  panel  of  a  screen,  the  work  of  Mary, 
Eleanor  and  Theodosia,  daughters  of  Sir  Richard 
Osbaldeston,  of  Hunmanby,  in  Northumberland. 
This  screen  was  formerly  the  property  of  Lord 
William  Cecil.  Its  subject  is  Diana,  who,  bow  in 
hand,  and  in  flowing  blue,  red,  and  white  striped 
robes,  is  seen  pursuing  a  stag  over  undulating 
broken  ground  covered  with  flowers  and  with 
blossoming  trees  through  which  birds  are  flying. 
To  the  right  of  the  goddess  stands  another 
huntress  holding  a  spear  and  clad  in  a  blue, 
white,  and  red  striped  dress.  In  the  foreground, 
somewhat  to  the  right,  an  attendant,  whip  in 
hand,  holds  two  dogs  in  leash  while  running  to 
another  nymph  who  is  equipped  with  a  spear 
and  hunting  horn.  Princess  Anne  (later  Queen 
Anne)  had  from  an  early  period  of  her  life  been 
accustomed  to  pursue  the  diversion  of  hunting 
with  her  father  in  the  parks  of  Richmond  and 
Windsor.  After  she  had  been  barred,  by  the 
enmity  of  her  brother-in-law  and  her  sister,  from 
all  access  to  Windsor  Castle  and  Park,  she  pur- 
chased a  cottage  lodge  not  far  from  the  royal 
residence,  and  every  summer  hunted  the  stag  in 


Windsor  Forest.  There  is  a  noble  oak  among  its 
glades  which  used  to  have  a  brass  plate  affixed 
to  it  intimating  that  it  was  called  "  Queen  Anne's 


No.   VI.  SAMPLER,    WORKED   IN  PETIT-POINT, 

AND  DATED  I7I4 

oak,"  for  beneath  its  branches  she  was  accustomed 
to  mount  her  horse  for  the  chase  and  view  her 


i  I 


Old  Needlework 


NO.  VII. — PASTORAL  SCENE,  WORKED  BY  SARAH   DYBALL,   SCOTHOW,    I  774 


officials  and  dogs  assembling  for  the  stag-hunt. 
This  beautifully  executed  panel  in  petit-point  was 
probably  worked  by  the  sisters  to  commemorate 
these  events. 

No.  vi.,  an  admirable  and  interesting  sampler, 
worked  entirely  in  petit-point  on  very  fine  white 
linen  canvas  of  the  Queen  Anne  period,  is  dated 
1 7 1 4.  the  last  year  of  her  reign.  There  are 
many  figures,  mostly  emblematic,  worked  on  it, 
such  as  Marlborough  s' en-vat-en-Guerre ,  St.  George 
and  the  Dragon,  the  Agnus  Dei  for  redemption, 
the  lilies  of  the  Virgin  for  purity,  the  lion  for 
Queen  Anne's  power  and  sovereignty,  two  cooing 
doves  for  love,  and  Cupid  with  a  bow,  the  expulsion 
from  Paradise,  Noah  and  his  wife  surrounded  by 
animals  from  the  Ark,  and  the  dove  bringing 
back  the  olive  branch.  At  the  bottom  arc  two 
hearts  for  faithful  wedded  love,  contained  in  the 
left  is  the  date  i  7 1 4 ,  and  in  tin-  right  the  letters 
C.S.N.  Above  these  is  the  typical  alphabet, 
with  which  it  was  the  original  idea  for  samplers 
in  all  sizes  ami  tonus  to  start.  Gradually 
these  samplers  developed  into  elaborate  works  of 


artistry,  and  were  embellished  with  figures  and 
all  manner  of  devices.  The  decoration  of  this 
example,  and  its  date,  point  to  its  being  a  glori- 
fication of  Queen  Anne  after  her  death.  It  is  a 
remarkable  work  of  delicate  craftsmanship  in 
well-preserved  colouring. 

Though  it  is  impossible  to  discuss  in  the  space 
at  command  the  whole  range  of  the  Duchess  of 
Wellington's  collection,  mention  must  at  least  be 
made  of  the  charming  scene  illustrated  in  No.  vii. 
I  In-  is  one  of  the  sentimental  pictures,  worked  in 
black  silk  and  hair  on  w  hite  satin,  which  enjoyed  a 
great  vogue  in  the  late  eighteenth  and  beginning 
of  the  nineteenth  century.  The  workmanship 
and  stitchery  of  the  whole  picture,  it  is  true, 
show  the  deterioration  oi  needlecraft,  but  the 
general  effect  is  too  attractive  to  be  passed 
unnoticed.  The  best  part  ol  the  composition, 
from  a  technical  point  of  view,  is  the  figure  ol 
the  maiden.  At  the  back  of  the  picture  is  the 
following  inscription:  "  Done  by  Sarah  Dyball, 
Seotliow,  Norfolk,  in  the  year  1774.  Mothei  oi 
John  Dyball,  Deptford." 
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Nottingham  Alabaster  Sculpture 

There  have  recently  been  added  to  the 
collections  of  the  Nottingham  Art  Museum  four 
interesting  specimens  of  the  sculpture  produced 
by  the  School  of  Carvers  who  worked  in  that 
city  in  the  fourteenth  and  fifteenth  centuries. 
These  acquisitions  include  a  Picta  (the  Virgin 
with  the  dead  Christ)  and  three  panels  in  relief 
depicting  The  Entombment,  The  Ascension,  and 
St.  Eloi  (the  Patron  Saint  of  the  Smiths)  per- 
forming the  miracle  of  shoeing  a  horse  possessed 
of  a  devil.    Tablets  such  as  these  were  intended 


STAINED  GLASS  PANEL  OF  THE  ARMS  OF 
THE  LAST  ABBOT  OF  BURY  ST.  EDMUNDS 
EARLY  SIXTEENTH  CENTURY 


for  mounting  to  form  reredoses  not  only  for 
churches  in  England,  but  in  a  large  measure  on 
the   Continent,   where   they   have   survived  in 


greater  numbers  than  in  this  country,  owing,  no 
doubt,  largely  to  the  Reformation  period,  when 
so  much  ecclesiastical  decoration  was  destroyed 
and  the  export  of  these  pieces  most  probably 
accelerated. 

The  reputation  of  the  Nottingham  alabastermen 
must  have  stood  very  high  in  their  day,  for  one 
of  their  number,  Peter  by  name,  received  from 
Edward  III.  no  less  a  sum  than  £200  for  a  reredos 
for  the  Chapel  of  St.  George  at  Windsor.  There 
may  quite  possibly  be  an  interesting  connection 
between  the  employment  of  Nottingham  craftsmen 
for  this  work  and  the  fact  that,  a  few  years  earlier, 
there  appear  in  the  Pipe  Rolls  many  items  con- 
nected with  work  on  the  chapels  at  Nottingham 
Castle  (a  favourite  residence  of  this  King).  It  is 
interesting  to  note  that  these  items  include 
coloured  glass  for  the  windows,  from  Westminster. 

With  the  three  fine  effigies  from  Flawford, 
Notts,  (exhibited  at  the  Society  of  Antiquaries' 
Exhibition  of  English  Mediaeval  Alabaster  Work, 
1910),  these  additional  specimens  form  a  group 
which  admirably  illustrates  the  phase  of  English 
art  which  found  expression  in  this  particular 
medium. 

A  Relic  of  the  Last  Abbot  of  Bury  St.  Edmunds 

There  is  a  pathetic  interest  attaching  to  this 
heraldic  panel  of  stained  glass — the  arms  of  John 
(Reeve)  of  Melford,  last  Abbot  of  the  renowned 
Abbey  of  St.  Edmundsbury.  Quite  probably  the 
glass  came  from  one  of  the  windows  in  the  Abbot's 
residence,  of  which  a  portion— still  occupied, 
though  but  a  fragment  of  the  former  pile — still 
flanks  the  Lime  Walk  in  the  Abbey  precincts  at 
Bury  St.  Edmunds.  A  few  crumbling  though 
massive  substructures  outline  the  spot  where 
once  stood  the  splendid  fane  of  the  great  church, 
dwarfing  by  its  size  the  large  daughter  churches 
of  St.  James  and  St.  Mary,  the  latter  architecturally 
the  finer  of  the  two.  Portions  of  the  ruined 
refectory  are  still  used  as  habitable  dwellings, 
but  an  atmosphere  of  Georgian  Palladian  grandeur 
in  the  stately  houses  surrounding  the  Abbey 
churchyard  overpowers  the  memorials  of  a  more 
remote  and  splendid  past. 

Abbot  John  of  Melford  was  dispossessed  of  his 
position  in  1539,  when,  by  order  of  Henry  VIII. 
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and  his  commissioners,  the  greater  abbeys  of 
England  went  by  the  board.  Tradition  states 
that  when  the  blow  fell,  and  he  was  compelled 
to  leave  his  splendid  church  and  abbacy,  John 
Reeve  retired  to  a  private  house  in  Bury 
St.  Edmunds  and  died  of  a  broken  heart.  The 
entry  of  his  burial,  in  St.  Mary's  register,  runs  : — 


bottle  tilter  nineteenth  century 

Johnson's  collection 


"  1540.  Apryll.  John  Noell  Reeve  late  Abbott 
of  Bury— seco'de  days."  An  account  of  his  grave- 
stone and  inscriptions  is  quoted  in  Tymme's 
history  of  the  church,  from  Coles'  MSS.  and 
Weever.  A  tablet  to  the  Abbot's  memory  was 
placed  on  the  site  of  his  residence  after  the 
dissolution,  a  fine  carved  beam  from  that  house 
being  now  in  the  Bury  Museum.  A  facsimile  of 
his  signature  appears  on  p.  75  of  Barker's  West 
Suffolk  Illustrated. 

The  glass  panel  of  Reeve's  arms,  here  illustrated, 
is  typical  of  its  period,  the  early  sixteenth  century. 
The  shield  and  its  charges  are  executed  in  pot 
metal,  while  beneath,  on  a  scroll,  appears  the 
inscription,  "  Dominus  Johannes  Melford  Abbas." 
As  is  the  case  with  so  many  interesting  relics  of 
this  kind,  the  ascertainable  history  of  the  panel 


is  unfortunately  rather  scanty.  It  has!  been 
previously  suggested  that  it  may  have  glazed, 
or  helped  to  glaze,  one  of  the  windows  in  the 
Abbot's  residence,  but  nothing  is  known  of  it 
before  it  drifted  into  the  collection  of  Rev.  B. 
Oakes,  a  clergyman  in  the  Bur}'  neighbourhood. 
After  his  death  it  came  into  the  possession  of 
the  present  writer.  To  see  its 
jewel-like  colour,  and  note  the 
ability  with  which  its  detail  is 
expressed,  is  to  recall  that  day 
when  the  long  procession  of 
monks,  their  Abbot  at  their 
head,  filed  out  of  the  Abbey 
for  the  last  time,  and  for  weal 
or  woe  was  closed  a  great 
chapter  in  England's  history. 
— R.G.R. 

A  Bottle-Tilter 

Kettle-tilters,  those  labour- 
saving  devices  of  a  past 
generation,  have  already  been 
discussed  in  The  Connoisseur, 
May,  191 7,  and  opportunity 
may  now  be  taken  to  illustrate 
a  good  example  of  the  bottle- 
tilter  in  Mr.  W.  Claude  Johnson's 
collection.  Kettle-tilters  of  the 
kind  described  at  the  above 
reference  were  intended  to 
obviate  possible  scalds  in  the 
process  of  lifting  a  heavy  kettle 
from  its  place  on  the  fire,  and 
a  similar  idea  is  also  found  in 
silver  for  use  on  the  tea  table. 
When  the  dinner  hour  arrived, 
however,  the  bottle-tilter 
came  into  play,  its  purpose 
being  to  avoid  spoiling  a  glass 
of  fine  old  port  by  undue  agitation  of  the  bees- 
wing. The  mechanism  of  the  instrument  is  so 
clearly  shown  in  the  illustration  as  to  obviate 
comment. 

A  fine  "  Greybeard  "  in  the  Collection  of  Mr.  J. 
Henry  Griffith,  F.R.S.,  of  336,  Hagley  Road,  Bir- 
mingham 

The  stoneware  jar  illustrated  is  a  fine  example 
of  the  "  greybeards  "  produced  at  Frechen  in 
Germany  towards  the  end  of  the  sixteenth  century. 
It  is  made  of  brown-glazed  stoneware,  splashed 
in  places  with  a  cobalt  blue.  It  is  decorated 
with  a  moulded  mask  on  the  neck,  from  which  it 
gets  its  generic  name  Bartmann  ("  greybeard  "), 
and  with  three  moulded  medallions.  Two  of 
these  medallions  have  representations  of  Roman 
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emperors,  whilst  the  third  has  a  coat  of  arms  and 
inscription  of  some  interest.  The  inscription 
reads :    groeif   morreit   breis   van  arngen 

GORENATER   EIN    HALTLAND   VANIMDDEI   EM  SIEM 

in  got.    This  is  not  a  very  legible  inscription, 
but    it    refers    to    Graf    Moritz   von  Oranien, 
Governator  in  Holland,  that  is,  to  Prince  Maurice 
of  Orange,  Governor  of  Holland, 
whose  arms  are  represented. 
Above  the  central  crest  sur- 
mounting the  shield  may  be 
seen  the  date  1595. 

Similar  "  greybeards  "  were 
mace  at  Cologne,  which  is  only 
a  few  miles  distant  from 
Frechen,  and  it  is  often  very 
difficult  to  distinguish  between 
the  productions  of  the  two 
factories.  But  the  Cologne 
factory  (or  rather  factories,  for 
there  were  at  least  three  in 
that  city)  came  to  an  end 
before  1600,  and  t  h  e  later 
productions  of  Frechen  are 
distinct  enough.  There  is  no 
doubt  that  the  type  here  illus- 
trated was  made  at  the  latter 
place. 

It  belongs  to  the  collection 
of  Mr.  J.  Henry  Griffith,  F.R.S., 
of  336,  Hagley  Road,  Birming- 
ham.— Herbert  Read. 

"  Treasure  Trove." 

The  Lords  Commissioners  of  the 
Treasury  will,  as  a  general  rule, 
return  to  the  finders  of  coins, 
ornaments  or  other  objects  con- 
stituting Treasure  Trove,  who  fully 
and  promptly  report  their  discoveries 
and  hand  over  the  Treasure  to  the 
proper  authorities,  the  coins  and 
other  objects  which  are  not  actually 
required  for  national  or  other  institu- 
tions or  societies  recognised  by  the  Treasurv  as  appropriate 
recipients  of  the  Treasure  in  question,  and  will  pay  to 
such  finders  the  sums  received  from  the  institutions  or 
societies  as  the  antiquarian  value  of  the  cuius  or  objects 
sold  to  them,  subject  to  the  payment  or  deduction  as 
the  case  may  be  of  a  percentage  at  the  rate  of  21 1  per 
(cut.  on  or  from  the  antiquarian  value  of  all  the  objei  ts 
discovered. 

"  This  arrangement  is  not  to  be  regarded  as  giving 
rise  to  any  legal  claim  by  or  on  behalf  of  the  finders  or 
others,  and  the  complete  rights  of  the  Crown,  as  established 
by  Law,  to  or  in  all  articles  of  Treasure  Trove  are 
preserved." 


of  archaeological  science  by  the  issue  of  a  circular 
modifying  the  former  conditions  governing  the 
claims  and  procedure  of  the  State  concerning 
Treasure  Trove.  Theoretically,  all  objects  of 
gold  or  silver  found  or  otherwise  not  claimable 
belong  to  the  Sovereign,  and  the  finder  is  under 
an  obligation  to  inform  the  authorities,  who  may 


The 


horities  have  done  wisely  in  the  interest 


"GREYBEARD,      DATED    1595  MADE   AT   FRECHEN,  GERMANY 
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reward  him  at  their  discretion.  Practically,  the 
State  claim  is  not  made  unless  the  find  is  of 
some  considerable  importance,  and  even  then  at 
times  an  "  inquest  "  may  be  ordered  to  ascertain 
the  facts  of  the  find  and  ownership  of  the  objects. 
But  there  was  no  certainty  about  the  reward, 
and  there  is  a  very  prevalent  idea  that  the  finder 
or  owner  of  the  land  is  the  keeper.  In  conse- 
quence, many  objects  of  archaeological  interest 
have  been  misappropriated,  their  history  lost,  or 
they  have  found  their  way  to  the  melting  put. 
Sometimes  the  facts  have  only  come  out  gradually, 
,ind  been  recorded  imperfectly  later  on.  One 
may  instance,  for  example,  the  discovery  a  few 
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years  ago  in  a  garden  in  the  village  of  Freckenham, 
on  the  borders  of  Suffolk  and  Cambridgeshire,  of 

a  hoard  of  British 
gold  coins  which 
were  widely  scat- 
tered before  they 
could  be  described 
and  studied  for  the 
light  t  h  c  y  might 
throw  on  the  history 
of  the  district,  of  the 
Iceni  tribe,  perhaps 
of  the  warrior 
queen  Boudicca. 
The  present  writer 
saw  some  of  the 
coins  in  Suffolk  and 
others  in  London. 
This  was  one  of  the 
cases  where  the 
association  of  a 
number  of  coins, 
evidently  deposited 
together  by  the 
same  hand,  is  much 
more  instructive 
than  the  discovery 
of  isolated  pieces  ; 
for  association  of 
types  and  designs 
aids  research  in  the 
history  and  relat  ion  - 
ships  of  races  and 
states.  A  few  miles 
from  this  find  there 
was  another  of  some 
importance,  of 
which  no  useful 
record  exists. 
Quoth  an  old  miller 
of  the  neighbour- 
hood :  "Master 
.  .  .  ,  he  found  the 
Roman  treasure 
chest.  He  went  up 
to  London,  and 
after  he  come  back 
he  bought  the 
farm."  Ancient  Ire- 
land was  very  rich 
in  gold,  as  may  be 
judged  by  much 
that  is  preserved 
in  the  Dublin  and 
other  museums,  but 
many  interesting 
ki  th  hussey's  stay-busk,  1 776    illustrations  of  pre- 
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historic  and  later  times  have  been  melted  and 
converted,  first  into  current  coin  and  then  into 
"  the  gintleman  who  pays  the  rint."  Worse 
happened  a  few  years  ago  when  some  ancient 
art  work  was  the  material  changed  into  "fakes" 
which  found  their  way  into  collections  and  were 
publicly  described  as  genuine  to  the  confusion 
and  chagrin  of  competent  archaeologists.  The 
chief  actor  in  this  transaction  admitted  it,  and 
said,  "  What  took  you  all  in  was  the  fact  that 
all  the  things  were  made  in  old  Irish  gold."  A 
find  in  Ireland  which  occasioned  some  loss  and 
annoyance  to  the  Trustees  of  the  British  Museum 
was  that  of  a  gold  model  of  a  boat.  Bought 
privately  by  a  well-known  collector  in  the  south 
of  Ireland,  he  sold  it  to  the  Museum.  Irish 
Members  of  Parliament  and  antiquaries  made 
representations  about  it,  and  finally  the  treasure 
was  given  to  the  Dublin  Museum,  but  the  British 
Museum  had  nothing  in  exchange.  Another 
injustice  to  old  Britain  ! — S.G.F. 

Ruth  Hussey's  Busk,  1776 

The  accompanying  photograph  represents  a 
"  busk  " — an  article  which  was  slipped  in  a  casing 
to  give  a  very  straight-waisted  appearance  to  the 
front  of  a  woman's  gown.  My  great-great- 
grandfather, when  a  sailor  on  a  whaling  vessel 
out  of  Nantucket,  Mass.,  made  it  on  the  long 
voyage,  and  sent  it  back  to  Nantucket  to  the 
lady  he  was  courting.  The  little  inscription  under 
the  horn  reads  : — 

"  If  this  Busk  you  do  refuse, 
Burn  the  same  and  me  excuse." 

It  was  not  burned,  and  this  witness  of  a  sailor's 
quaint  proposal  and  acceptance  has  descended  to 
the  first  recipient's  great -great-granddaughter. 
The  busk  is  iz\  in.  long  by  2 J  in.  wide  at  the 
top  ;  the  decorations  are  made  of  bone,  tortoise- 
shell,  and  copper.  The  recipient's  name  cut  in 
the  bone  at  the  base  is  Ruth  Hussey,  and  the 
date,  1776. — Mrs.  Henry  G.  Vaughan  (Massa- 
chusetts). 

"Articles  on  stay-busks  have  appeared  in  The 
Connoisseur,  October,  1912  ;  October,  1919  ; 
April,  1924/ 

HERALDIC  DEPARTMENT. 
Conducted  by  Mrs.  Hautenville  Cope. 

(For  coupon,  see  advertisement  pages.) 
(H.  176  and  H.  177)  Arms  on  China  (Capetown, 
S.A.). — The  arms  on  the  mug  are  of  Farquharson 
of  Invercauld,  Aberdeen.  The  motto  should  be 
Fide  et  Fortitudine.  The  coffee-pot  bears  the 
arms  of  the  Earl  of  Clanwilliam  (Meade),  and  the 
motto  should  be  Toujour s  Prest. 
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PRINCE  JAMES  FRANCIS  EDWARD  STUART 


[The  Editor  invites  the  assistance  of  readers  of  The  Connoisseur  who  may  be  able  to 
impart  the  information  required  by  Correspondents.] 


Unidentified  Paintings  (Nos.  553  and  554). 
Sir, — Do  you  happen  to  know,  and  could  you 
oblige  me  by  giving,  the  name  of  the  artists  of 
the  pictures  enclosed  ? — G.  Raillard. 

"  Madonna  and  Child  "  (Xo.  555). 
Sir, — Enclosed  please  find  photo  of  a  picture 
in  my  possession,  the  canvas  measuring  5  ft.  7  in. 
by  4  ft.  It  has  been  for  years  almost  indistinguish- 
able from  accumulated  dirt  and  grime — so  much 
so  that  the  figures  were  barely  discernible. 
Recently,  I  thought  I  would  have  it  cleaned, 
and  was  astonished  by  the  result.  The  canvas 
on  which  the  picture  is  painted  is  evidently  very 
old,  and  so  worn  that  the  paint  can  be  seen 
through  in  places.  The  frame  in  which  the 
canvas  is  stretched  I  believe  to  be  sixteenth  or 
earl}-  seventeenth-centurv  workmanship.  It  is  so 
rotten  that  it  is  a  wonder  it  holds  together  ; 
you  can  push  your  fingers  into  it  in  places. 
I  think  the  picture  is  of  the  Italian  school.  The 
Virgin's  face  is,  I  think,  beautiful.    It  is  the  only 


representation  of  what  one  would  imagine  the 
Virgin  to  have  been  that  satisfies  me  personally. 
Can  any  of  vour  readers  inform  me  if  this  is  a 
copy  of  any  well-known  work  of  a  master,  or 
give  any  indication  of  its  possible  creator  ?  The 
red  and  blue  of  the  Virgin's  robe  are  typical  of 
the  colours  of  the  period  in  which  I  believe  it  to 
have  been  painted.  The  yellows  have  blackened, 
as  so  often  happens  in  pictures  of  this  age. — 
"  Inquirer." 

"Judith  with  the   Head  of  Holofernes  " 
(No.  556). 

Sir, — I  send  a  photograph  of  what  is  evidently 
an  old  painting  (on  a  large  canvas)  of  Judith  with 
the  Head  of  Holofernes.  Any  information  from 
readers  who  may  recognise  the  composition  would 
be  appreciated. — "  Enquirer  "  (Montreal). 

Unidentified  Portrait  (Xo.  557). 
Sir, — The  enclosed  photograph  is  from  a  por- 
trait which  was  sold  in  1913  with  a  guarantee 
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that  it  was  painted  by  Joseph 
Highmore,  and  that  the  sitter 
was  Maria  Gunning,  Countess 
of  Coventry.  It  is  now  the 
opinion  of  two  authorities  that 
the  portrait  was  not  painted 
by  Joseph  Highmore,  and  that 
the  sitter  was  not  Maria  Gun- 
ning. I  should  be  glad  to  have 
any  information  that  would 
lead  to  its  identification.  The 
dress  is  white  satin  ;  em- 
broidery, gold ;  flower,  scarlet ; 
drapery,  dark  blue  ;  hair,  dark 
brown  with  a  tinge  of  auburn  ; 
eyes,  dark  blue.  The  frame  of 
the  portrait  has  the  following 
inscription  :  —  "  Marie  [sic] 
Gunning,  Countess  of  Coventry 
From  the  painting  by  Joseph 
Highmore,  1692-1780.'' — 
(Lady)  A.  L.  Highmore. 

Joseph  Lee  :  Arms  and 
Traditions. 

I    shall   be   glad   if  any 
reader  of  The  Connoisseur 
can  assist  me  with  information 
on  the  following  points.  In 
1592,  a  certain  Richard  Lee, 
of    Hickham,    Middlesex,  re- 
ceived a  grant  of  arms  from 
Robert  Cooke,  Clarencieux.  In 
a  "  trick  "  in  Harl.  1359  (old 
fo.  107b  ;   new  fo.  105b),  the 
achievement  appears  to  be  shown  as  follows  : 
Arms. — Quarterly,  1  and  4,  gules,  3  chevronels, 
gold  ;  2  and  3,  silver,  3  eagles  displayed  sable  {?). 
Crest. — A   cock  gold,  beaked  gules.    In  Burke's 
General  Armory,  the  following  description  is  given  : 
Arms. — Gules,  3  chevronels  gold.    Crest. — A  cock 
silver,  combed  and  wattled  gold,  beaked  and  legged 
gules. 

The  latter  version  of  the  achievement  was  used 
by  various  collateral  relatives  of  Joseph  Lee, 
the  enamel  painter,  about  whom  I  wrote  in 
The  Connoisseur,  January,  1918,  and  January, 
1923.  Whether  he  used  it  himself  I  cannot  say, 
but  as  he  has  been  credited  with  the  possession 
of  a  pedigree  of  his  ancestry  "  from  the  time  of 
Henry  VIII.,"  it  may  be  that  he  knew  of  the 
existence  of  this  Elizabethan  grant.  Of  the 
nature  of  the  said  pedigree  I  have  no  knowledge  ; 
whether  it  would  have  stood  the  test  of  modern 
criticism  may,  perhaps,  be  doubted,  inasmuch 
as  existing  records  do  not  deduce  the  familv 
from  an  earlier  period  than  that  stated  in  my 


(554) 


UNIDENTIFIED  PAINTING 

first  article  on  the  artist  (ibid.,  January,  1918). 
It  is  at  least  possible  that  the  Lees  were,  like 
so  many  others  of  their  name,  keen  Royalists. 
What  has  the  air  of  being  an  old  tradition  tells 
how,  "in  Oliver  Cromwell's  time,"  an  "ancestor" 
was  summarily  hanged  by  Roundheads  for  mis- 
directing their  pursuit  of  certain  fugitive  Cavaliers. 
More  generally  interesting,  however,  is  another 
legend  which  would  make  Robert  E.  Lee  a 
"  cousin  "  of  the  house  now  under  discussion. 
Certainly,  the  famous  Confederate  General  appears 
to  have  borne  considerable  facial  resemblance  to 
one  or  two  of  Joseph  Lee's  relatives,  though 
what  is  known  or  presumed  concerning  Robert 
E.  Lee's  descent  goes  no  way  towards  elucidating 
the  matter. 

Anv  information  concerning  Richard  Lee,  of 
Hickham,  his  coat-armour,  or  his  descendants, 
will  be  welcomed,  as  also  any  reliable  facts 
concerning  the  other  points  raised  in  this  letter. 

I  take  this  opportunity  to  record  the  following 
item  concerning  Joseph  Lee,   which  has  been 
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kindly  communicated  by  Mr.  Basil  S.  Long.  "On 
the  27th  ult.,  Mrs.  Ann  Lee,  wife  of  Mr.  Joseph  Lee, 
enamel  painter,  of  Seymour  Place  North,  Euston 
Square,  to  the  great  grief  of  her  relatives  and 


friends,  and  leaving  her  husband  and  a  young 
family  of  eight  children  to  deplore  their  irrepar- 
able loss."  (Newspaper  cutting  endorsed  in  MS., 
March,  1827). — F.  Gordon  Roe. 


The  Donaldson  Collection 

One  of  the  most  interesting  sales  held  towards  the 
close  of  the  summer  season  took  place  on  July  6th-ioth, 
when  Puttick  &  Simpson  dispersed,  at  Hove,  the  famous 
collection  brought  together  by  the  late  Sir  George 
Donaldson.  This  realised  a  total  of  over  £52,830  for 
089  lots,  and  for  the  purposes  of  this  account  the  leading 
items  will  be  mainly  discussed  in  order  of  sale.  Com- 
paratively unimportant  was  the  opening  day,  though  an 
Italian  altar  frontal,  dated  1592,  48  x  124  in.,  at  260 
guineas,  must  not  be  overlooked  ;  but  many  important 
lots  changed  hands  on  the  following  day,  when  the 
pictures  and  drawings  were  put  up.  Gainsborough  was 
represented  in  three  oil  portraits,  Hon.  Augusta  Phipps, 
30  x  25  in.  (Manchester,  1909),  fetching  most  with 
3,500  guineas,  while  2,200  guineas  was  the  price  of  the 
Miss  Edgar,  50  x  40  in.,  and  270  guineas  of  Sir  William 
McCall,  50  •  40  in.  Considerable  interest  was  shown 
in  the  crayon-and-chalk  drawing  of  Mrs.  Gainsborough 
going  to  church.  19J  ■  12  in.  This  realised  1 ,250  guineas, 
another  drawing  of  The  Mushroom  Girl,  15  ■  11 J  in., 
falling  for  220  guineas.  Reverting  to  oil  paintings, 
Raeburn  was  well  seen  in  his  Mrs.  Neivbigging,  29  x  24J 
in.,  2,200  guineas  ;  while  Romney's  James  Mingay,  K.C., 
Recorder  of  Aldeburgh,  37  X  40  in.  (painted  in  1786,  and 
engraved  by  C.  H.  Hodges),  was  knocked  down  for  480 
guineas.  1,900  guineas  changed  hands  over  a  Chardin 
from  the  Talleyrand  collection — Pierrot  Voleur,  oval, 
44  X  34  in.  Other  pictures,  all  on  panels,  included 
Woody  Landscape  with  Pool,  by  Hobbema,  23!  x  33  in., 
1,800  guineas  ;  Winter  Scene,  P.  Wouverman,  22^  x  28 
in.,  280  guineas  ;  Cattle  in  a  Pasture,  P.  Potter,  1647, 
12}  •  13J  in.  (South  Kensington,  1868  ;  O.M.,  1881), 
360  guineas  ;  Portrait  of  a  Child,  B.  van  der  Heist, 
27  x  2o£  in.,  350  guineas  ;  Lady  Clapton  and  Lady 
Catherine  Howard,  1589,  Zuccaro,  44  x  34  in.  and  44  x  32J 
in.,  250  guineas  apiece;  Fruit,  etc.,  Cornells  de  Heem, 
13&  X  19^  in.,  180  guineas  ;  Peacocks,  Game  and  Chickens 
disturbed  by  a  dog,  d'Hondecoeter,  93  x  61  in.,  160 
guineas;  Woman  dressing  Fish,  11  /  10  in.,  160  guineas; 
and  A  Lady,  J.  A.  van  Ravestevn,  27  ■'  21  in.,  190 
guineas.  Furniture  and  fitments  mainly  occupied  the 
last  two  days,  the  following  being  a  selection  of  the  most 
noteworthy-  items.  A  William  and  Mary  bracket  clock, 
by  Peter  Garon,  London,  15$  in.  high  (Huth  Collection), 
realised  290  guineas  ;  and  a  clock,  presumably'  made  for 
George  III.  by  J.  A.  Cox.  London,  in  ormolu  case  by 
Degault,  25  in.,  and  bearing  the  Royal  arms  (Hamilton 
Palace  collection),  340  guineas.  Ascribed  to  Bernetti, 
a  walnut  cabinet,  said  to  have  been  made  for  the  Emperor 
Charles  V.  (Spanish,  early  16th  century,  76  x  60  in  ), 


secured  500  guineas  ;  another  cabinet,  walnut,  Lyons, 
16th  century,  70  x  84  in.,  600  guineas  ;  an  oak  coffer, 
French,  of  the  same  period,  48  in.  wide,  290  guineas  ; 
and  another  Lyons  cabinet  (oak),  37  x  65  in.,  280 
guineas.  260  guineas  purchased  a  James  II.  walnut 
elbow  chair  ;  160  guineas,  a  Jacobean  small  buffet,  50  in. 
wide;  150  guineas,  Jacobean  folding  hexagonal  table, 
40^  in.  ;  300  guineas,  an  oak  cabinet,  inlaid  with  flowers 
in  engraved  ivorv  and  mother-o'-pearl,  and  dated  1651, 
46^  in.  ;  and  170  guineas,  a  semi-octagonal  side  table, 
with  engraved  ivory  and  mother-o'-pearl  decoration, 
44A  in.  1,250  guineas  was  the  price  of  the  fittings  for  a 
16th-century  room,  the  panelling  coming  from  Rouen, 
the  chimney-piece  from  the  "  Old  Duke's  Head,"  Yar- 
mouth, and  the  stone  fireplace  from  Barnet.  Formerly 
belonging  to  the  well-known  Shropshire  antiquary. 
Rev.  Allport  Leighton,  at  the  White  Hall,  Shrewsbury, 
an  Elizabethan  draw-table,  75  in.,  extending  to  143  in. 
long,  35  in.  wide,  on  heavy  bulbous  legs,  went  up  to  970 
guineas.  A  series  of  six  Elizabethan  needlework  hangings, 
all  7  ft.  1  in.  high,  secured  800  guineas  ;  and  five  panels 
of  Queen  Anne  needlework,  the  largest  7  ft.  high,  320 
guineas.  Of  tapestries,  the  most  important  was  an 
early  17th-century  Soho  panel  (emblematic  of  Water), 
8  ft.  6  in.  •  7  ft.  11  in.,  300  guineas.  An  oak  coffer 
front,  carved  with  the  Nativity,  etc.,  French,  early  16th 
century,  made  160  guineas  ;  while  later  furniture  included 
the  fine  Oueen  Anne  walnut  bureau  bookcase,  signed  in 
marquetry  "  Samuel  Bennett,  London,  fecit,"  44  in. 
wide,  109  in.  high,  1,600  guineas;  another  bureau  book- 
case of  the  same  reign,  41 J  X  84  in.,  400  guineas  ;  a 
mahogany  table,  41 1  in.,  150  guineas  ;  a  Charles  II.  gilt 
wood  side  table,  64  in.  wide,  340  guineas  ;  William  and 
Mary  walnut  elbow  chair,  250  guineas  ;  a  mirror  in 
oyster- walnut  and  seaweed  marquetry  frame,  31  ■  38  in., 
180  guineas  ;  mahogany  side  table,  probably  by  Kent, 
47  in.  wide.  440  guineas  ;  mahogany  and  walnut  cabinet, 
by  Kent,  38J  x  87  in.,  800  guineas  ;  "  The  Strawberry 
Hill  cabinet,"  designed  by  Horace  Walpole,  60  ■  38  in., 
350  guineas  ;  Regence  writing  table,  ormolu  mounted 
(ex  coll.  Duke  of  Sutherland),  200  guineas  ;  and  a  James 
II.  walnut  firescreen,  with  contemporary  petit-point 
panel,  30  x  52  in.,  290  guineas.  In  the  statuary  gallery, 
the  most  important  items  were  the  marble  statue  of  a 
draped  woman  or  goddess,  Greek,  4th  century  B.C., 
4  ft.  high,  660  guineas  ;  and  the  fine  marble  vase  from 
Hadrian's  villa,  Roman,  1st  century  a.d.,  36  in.  high 
(which  was  brought  to  England  in  1734  by  the  Duke  of 
Buckingham,  who  erected  it  at  Stowe,  whence  it  was 
bought  by  Sir  G.  Donaldson,  1905),  390  guineas.  Reverting 
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to  furniture,  there  is  only  space  to  mention  a  walnut 
door,  Spanish,  16th  century,  go  x  55  in.,  carved  with 
the  emblems  of  the  Passion,  etc.  (from  a  Cordovan 
church),  220  guineas  ;  pair  of  walnut  elbow  chairs, 
Italian,  16th  century  (from  Prir.ce  Odescalchi's  palace), 
150  guineas  ;  leather  wall  hangings  for  a  room,  Dutch, 
17th  century,  about  160  skins,  24  x  14 \  in.,  250  guineas  ; 
James  II.  walnut  chair,  150  guineas  ;  and  a  winged  easy 
chair,  covered  in  contemporary  point  Hongroise,  200 
guineas  ;  Queen  Anne  walnut  settee,  54  in.,  460  guineas  ; 
marquetry  bureau,  36  in.,  150  guineas  ;  and  gilt  gesso 
side  table,  37 J  in.,  150  guineas.  A  pair  of  Hepplewhite 
mahogany  elbow  chairs  fetched  210  guineas  ;  pair  of 
Chippendale  pedestals,  27  in.  wide,  190  guineas  ;  and  a 
Chippendale  pedestal  writing  table,  73  x  45!  in.,  320 
guineas. 

Pictures  and  Drawings 

Some  interesting  pictures  appeared  at  Christie's  in 
Lord  Churston's  property  on  June  26th.  A  Rembrandt 
Self  Portrait,  panel,  14^  x  12J  in.,  at  £1,417  10s.,  and 
Reynolds'  Sir  Thomas  Bowlby,  29J  x  25 J-  in.,  inscribed 
Basta,  at  £756,  were  two  of  the  leading  lots.  When  sold 
in  1850  with  the  Countess  of  Morton's  property,  the 
former  fell  for  merely  6  guineas,  while  the  latter,  more 
appreciated,  went  up  to  20  guineas.  £336  purchased  a 
pair  of  Venetian  views,  by  Canaletto,  of  The  Doge's 
Palace  and  Piazza  of  S.  Mark's,  25J  x  38J  in.  ;  £273, 
a  River  Scene,  by  J.  van  Goyen,  1650,  panel,  g£  x  15 J 
in.  (2  guineas,  Morton,  1850)  ;  and  a  Village  on  a  River, 
Moonlight,  by  A.  van  der  Xeer,  panel,  12J  x  17^  in.,  £189. 
These,  however,  were  not  the  most  important  pictures  of 
the  day,  some  of  which  belonged  to  anonymous  owners. 
Other  River  Scenes,  by  Van  Goyen,  1649  and  1653, 
panels,  26^  x  37^  in.  and  12 J  X  15J  in.,  fetched  £861 
and  £346  1  os.  respectively,  while  a  Velazquez  Portrait 
of  a  Young  Man,  29J  x  24J  in.,  fetched  £1,050  ;  Fruit 
and  Still-Life,  by  Snyders,  47J  x  72  in.,  £231  ;  lesser 
priced  items  including  a  Veronese  Portrait  of  an  Ecclesi- 
astic, l8£  x  15  in.,  £199  ios.,  and  Ben  Marshall's  Sancho, 
the  celebrated  pointer,  40J  >  49  in.  (sold  with  a  colour- 
print  by  Chas.  Turner),  £'157  ios.  Belonging  to  the 
Hon.  Mrs.  de  Beaumont,  The  Virgin  and  Child,  Filippo 
Lippi,  panel,  17  ■  13J  in.,  made  £252  ;  and  The  Presenta- 
tion in  the  Temple,  Joos  van  Cleve,  panel,  29  x  12J  in., 
£157  ios.  The  late  H.  D.  Greene's  portrait  group  by 
Romney,  showing  Flaxman  modelling  the  bust  of  Hay/ev. 
the  poet,  89  x  57  in.,  fetched  £"420  (Old  Masters,  1884). 
From  the  possession  of  the  late  Misses  Abercrombie  and 
Agnes  Bruce,  Raeburn's  Adam  Rolland,  of  Cask,  advocate, 
72^  x  58J  in.,  fetched  £"1,785  ;  while  the  late  Sir  William 
Ingram's  IV.  Richardson,  of  Pitfour,  by  the  same  master, 
34J  x  26J  in.,  realised  /399.  Reynolds  was  principally 
represented  on  this  occasion  in  his  Mrs.  Gore,  29J  x  24 
in.  (property  of  Mrs.  Lewis),  which  fell  for  £3.675.  Of 
a  few  pictures  belonging  to  H.R.H.  the  Princess  Roval, 
the  most  noteworthy  was  John  Russell's  Lieut.-Gen. 
Sir  James  Duff,  29  24  in.,  £136  ios.  Originally 
collected  by  John  Webb,  the  well-known  connoisseur,  tin; 
following  were  all  in  the  property  of  his  daughter,  the 
late  Mrs.  Edith  Cragg  : — two  views,  by  Guardi,  of  The 
Dogana  and  The  Salute,  15J  x  23A  in.  and  1  }i  21  in., 
£997  ios.  and  £682    ios.  ;     The    Island  of    S.  Giorgio 


Maggiore,  by  the  same,  13  x  21  in.,  £714  ;  Sir  Henry 
Guildford,  Holbein,  panel,  33 J  ;•:  25  in.,  £787  ios.  ; 
A  Lady  seated  at  a  Table,  by  Bilcoq,  1782,  panel,  7  ■'  6  in., 
/204  15s.  ;  The  Park  of  Versailles,  by  Boucher,  27  >  22  in., 
£241  ios.;  Mile.  Guunard,  by  J.F.Schall,  12  J  x  gin.,  £504  ; 
Two  young  gentlemen,  one  with  a  guitar,  talking  to  a  lady, 
Watteau,  panel,  12J  X  g  in.,  £"714  ;  Mine,  de  Pompadour 
and  Mine,  du  Barn,  Drouais,  pair,  24J  x  2o£  in.,  £"252  ; 
and  Due  du  Rohan  and  Mine.  Montespan,  by  Mignard. 
pair,  50  x  37^  in.,  £210.  From  various  sources,  the 
following  were  also  sold  in  June.  Drawings  : — Ploughing 
during  Harvest,  de  Wint,  14^  x  28J  in.,  /315  ;  The 
Drinking  Place,  Birket  Foster,  12J  x  ig£  in.,  £294  ; 
Haymakers,  by  the  same,  17V  •  35  in.,  £651  (other 
examples  realising  lesser  sums).  Pictures  : — Winter, 
A.  McEvoy,  i6£  x  20J  in.  (Contemporary  Arts  Exhibi- 
tion, 1911),  £110  5s.  ;  The  Fishing-Boat's  Return,  D.  Y. 
Cameron,  26  x  38  in.,  £199  ios.  ;  The  Homestead. 
J.  F.  Herring,  sen.,  1852,  41J  •  72  in.,  £330  15s.  :  L'lle 
d' Amour,  Daubigny,  25  x  36  in.,  £105  ;  Evening,  Corot, 
25  x  32  in.,  /141  15s.  ;  Little  Nell  and  her  Grandfather . 
Millais,  1885,  53J  x  38J  in.,  /304  ios.  ;  The  Sandy 
Margin  of  the  Sea  (Aberdovey),  Leader,  1890,  47^-  x  72  in. 
(R.A.,  1890),  £"231  ;  Dewy  Morning  on  the  Mountains, 
Capel  Curig,  by  the  same,  1874,  49  x  71 J  in.  (R.A.,  1874), 
£367  ios.  ;  The  Pedlar,  Morland,  33^  X  46  in.,  £126  ; 
Portrait  of  a  Girl  with  her  Canary,  M.  Carpenter,  33  x  28 
in.,  /178  ios.  ;  and  Chequered  Light  and  Shade,  Wimperis, 

l897.  -ii  X  35s  in-.  £3°4  I0S- 

July  prices  included  £283  ios.  apiece  for  The  Fortune- 
Teller,  by  Beechey,  23  x  i6£  in.,  and  the  companion 
picture  of  The  Peep-Show,  by  Hoppner  (both  engraved 
by  J.  Young)  ;  £525,  for  Foxhunting,  by  J.  F.  Herring, 
pair,  23^  x  37  in.  ;  £'168,  Flowers  in  a  vase  on  a  marble 
slab,  J.  van  Huysum,  29  ■  24.J  in.  ;  £152  5s.,  Lovers  in 
a  Garden,  Tischbein,  20J  x  28  in.  ;  £74  us.,  The  Road 
to  the  Bay,  Augustus  John,  panel,  9  ■  i2f  in.  ;  £"52  ios., 
Le  Vieux  Colombier,  W.  Sickert,  26  x  41J  in.  ;  £'54  12s., 
Scene  from  "  Much  Ado  about  Xothing,"  Fuseli,  87  x  63 
in.  (R.A.,  1789,  engraved  by  J.  Jones);  £99  15s.,  On 
the  Avon  at  Bristol,  A.  Vickers,  1856,  25  x  38  in.  ;  £252, 
a  Sage  holding  a  book  and  lily,  Bellini,  panel,  20  x  10J  in.  ; 
£75  2s.,  Hon.  John  Forbes,  Adml.  of  the  Blue,  F.  Cotes, 
1764,  29  x  24  in.  ;  £777,  An  Ecclesiastic,  Mabuse,  panel. 
39i  X  34i  in-  I  i1?^  ios..  Miss  Plumer  and  Perceval 
Plumer,  50  x  6ii  in.  ;  and  £945,  S.  Mark  Preaching  at 
Venice  (with  portraits  of  Titian,  Tintoretto,  etc.),  Tintor- 
etto, 51  <  122  in.  (O.M..  1S78  ;  ex  coll.  Viscount 
Powerscourt).  Major  H.  C.  Jedderc  Fisher's  series  of 
still-life  pictures  by  Snvders  produced  two  at  £168  each, 
and  one  Larder  Scene,  46.^  ■  72  in.,  at  £199  ios.  His 
pair  of  Woody  River  Scenes,  by  Claude  I.orrain,  made 
£•283  ios.  Belonging  to  Col.  R.  Harold  St.  Maur.  a 
Holbein  portrait  of  Sir  John  Seymour  (father  of  Queen 
Jane  Seymour  and  the  Protector  Somerset),  panel, 
80  x  39J  in.,  realised  £493  ios.  ;  while  £483  was  the 
price  of  a  portrait  by  Reynolds  of  Edward  Seymour, 
9th  Duke  of  Somerset,  50  <  39  in. 

Rather  more  than  £1,056  was  realised  at  Sotheby's 
by  some  pictures  and  drawings  from  the  late  John  Lane's 
collection.  Painted  in  payment  of  the  artist's  passage 
to  America  in  one  of  the  sitter's  ships,  Gilbert  Stuart's 
portrait  of  John  Shaw  (the  fu  st  Irishman  to  be  naturalised 
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in  America),  32  x  26  in.,  fetched  £420.  The  same 
artist's  likeness  of  Jonathan  Trumbull,  25  x  20  in.,  fell 
for  £100  ;  and  a  Portrait  of  a  Girl  and  her  dog,  by  James 
Worsdale,  1725.  51      41  in.,  for  £55. 

At  Robinson,  Fisher  &  Harding's  on  July  16th  were 
sold  An  Archway,  by  Guardi,  15^  x  12  in.,  £420  ;  View 
of  the  Thames  at  Old  Westminster  Bridge,  S.  Scott,  circa 
r75°.  4.i  '  -4  m-.  A-.52  •  -'  Lady,  F.  Bol,  32  x  24  in., 
£199  1  os.  ;  Les  Amourcux  Etudiants,  Boucher,  60  x  36 
in.  (ex  coll.  Karl  of  Shrewsbury),  £99  15s.  ;  and  .-1  Spanish 
Xobleman ,  Venetian  school,  £262  10s. 

Books  and  Manuscripts 

Nearly  £3,080  was  realised  at  Sotheby's  as  the  total 
of  the  second  portion  of  Lord  Crawford  and  Balcarres' 
autograph  letters  and  documents,  which  came  under  the 
hammer  towards  the  end  of  April.  The  period  covered 
was  that  of  the  French  Directory  and  Consulate,  and 
many  interesting  items  were  offered.  Most  noteworthv 
of  the  individual  lots  were  two  autographed  documents 
in  the  writing  of  Napoleon  I.  £152  purchased  a  semi- 
legible  draft  Proclamation,  apparently  intended  for  the 
army  in  Italy,  which  had  just  passed  through  the  struggle 
culminating  in  the  Battle  of  Rivoli  (July  I4th-i5th,  1797). 
Described  as  being  possibly  the  finest  A.L.s  by  Napoleon 
ever  offered  for  sale,  one  to  Tallevrand  (May  1st,  1803), 
dictating  the  conduct  he  was  to  adopt  in  one  of  his 
last  interviews  with  Lord  Whitworth  before  the  rupture 
of  the  Peace  of  Amiens,  realised  £125.  Autographed 
letters  of  the  Empress  Josephine  (to  Barras,  1798),  £"50, 
and  Nelson  (to  his  uncle,  Wm.  Suckling,  about  the  Battle 
of  St.  Vincent,  1797),  £40,  were  among  other  memorable 
lots.  At  another  sale  in  the  same  month,  a  1st  edition 
(1892)  of  The  Story  of  a  Young  Girl's  Life,  by  W.  H. 
Hudson  (whose  memorial  in  Hyde  Park  is  proving  so 
notorious),  fetched  £42.  In  order  to  form  an  "  Arundel 
Fund  "  for  the  purchase  of  scientific  books,  the  Royal 
Society  sold  some  rare  volumes  at  the  same  rooms  on 
May  4th.  A  trifle  over  £14,749  was  realised  for  228  lots, 
the  sole  known  copy  of  the  1st  edition  of  R.  Baxter's 
Wehkomaonganoo  Asquam  Peantogig  (Cambridge,  Mass., 
1644),  securing  £6,800.  Among  other  items  may  be 
mentioned  a  2nd  edition  of  Chaucer's  Canterbury  Tales 
(Caxton,  circa  1484),  £660  ;  and  another  edition  (R. 
Pynson,  1490),  £560  ;  Cicero's  De  Officiis  et  Paradoxa,  on 
vellum  (Mainz,  Peter  Schoeffer,  1466),  £1,000  ;  Homer's 
Ilias  et  Odyssea  [Grace),  (1st  edition  ;  Florence,  148S), 
£400  ;  a  Shakespeare  2nd  Folio  (1632),  with  unrecorded 
issue  of  the  title,  {2115  ;  and  Columna's  Hypneroto- 
machia  Poliphili  (1st  edition,  Venice,  1499),  £290.  At  a 
later  sale  another  copy  of  Homer's  Ilias  (1488)  fetched 
£5^5  I  while  an  early  issue  of  J.  B.  de  la  Bordc's  Choix 
de  Chansons  mises  en  musiques  (Paris,  1773),  realised 
{220.  (For  an  article  on  the  subject  of  the  latter  work 
see  The  Connoisseur,  January,  1925.).  £565  was  the 
price  of  a  first  issue  of  the  1st  edition  of  Gray's  Elegy 
(1731),  and  £250  of  a  1st  edition  of  Shellev's  Adonais 
(1821).  Among  Hora\  a  French  15th-century  MS.,  on 
vellum,  with  fourteen  miniatures,  realised  £350.  June 
and  July  prices  included  £145  for  a  complete  set  of  the 
Pamphlets  (1917-20)  by  J.  Conrad,  privatelv  printed  by 
Messrs.  Clement  Shorter  or  T.  J.  Wise  ;  £66  for  a  series 
of   52  booklets  issued  (and  some  edited)  by  Mr.  Shorter 


for  private  circulation,  including  the  work  of  many  well- 
known  authors  (1915-17,  etc.);  £200  for  a  set  of  The 
Sporting  Magazine  (1792-1870),  156  volumes;  £350 
for  The  British  Legion  Album  (1922-23),  containing 
numerous  autograph  contributions,  drawings,  etc.,  by 
notable  authors,  artists,  and  other  personalities;  £170 
for  a  first  \ssue,  1st  edition  of  Goldsmith's  Vicar  of  Wake- 
field (1766),  with  "  \V;ekcfield  "  error;  £158  for  a  2nd 
edition  of  Izaak  Walton's  Com  pleat  Angler  (1655)  ;  and 
£360  for  an  uncut  copy  of  Philip  Vincent's  True  Relation 
of  the  late  Baltell  fought  in  New-England,  between  the 
English  and  the  Pcquet  Salvages  (London,  1638).  An 
interesting  A.L.s  by  Boswell  to  Dr.  Hugh  Blair  (1777), 
deploring  the  English  attitude  in  the  War  of  Independence, 
fetched  £110;  and  an  important  collection  of  drawings, 
MSS.,  letters,  and  other  matter  by  or  relating  to  Thack- 
eray, £434.  Two  lots,  containing  respectively  seven  and 
eleven  original  drawings  by  the  same,  being  illustrations 
to  his  works,  went  for  £235  and  £240  ;  they  came  from 
the  property  of  the  famous  engraver,  Joseph  Swain. 
Of  exceptional  interest  to  music  lovers  w-as  the  auto.  MS. 
of  Chopin's  Nocturne  for  the  Piano  (Op.  62,  No.  1),  £140; 
which  was  only  exceeded  by  that  shown  in  the  Beethoven 
MS.,  Die  Wuth  iiber  den  verlorenen  Groschen,  ausgetobt  in 
ciner  Kaprize  (Op.  129),  which,  with  its  unpublished  first 
and  last  pages,  fell  for  £250. 

In  the  late  Marquess  of  Ripon's  librarv,  dispersed  bv 
J  &  R.  Kemp  in  June,  were  two  interesting  volumes  of 
Proclamations,  collected  bv  Humfrey  Dvson.  The 
volume  containing  those  "  published  during  the  Reigne 
of  the  late  Queen  Elizabeth  "  (161 8),  went  up  to  3,500 
guineas;  while  the  one  with  those  "published  during  the 
Reigne  of  our  Soueraigne  Lord  King  James,"  made 
1,300  guineas. 

Over  £3,631  was  realised  by  Lord  Middleton's  librarv 
at  Christie's  in  the  same  month.  A  collection  of  works 
(1605-1668)  by  John  Tavlor.  the  Waterman  Poet, 
secured  £480;  a  15th-century  illuminated  MS.  on 
vellum,  B.  Glanville's  De  Profrictaribus  Rerum,  translated 
by  John  of  Trevisa,  £300  ;  and  another,  Lydgate's 
Boccaccio,  English  15th  century,  £180  ;  a  volume  con- 
taining ten  rare  works  by  Robert  Whittington,  £145  ; 
and  a  Shakespeare  1st  Folio  (1623),  £1,750.  Another 
1st  Folio,  containing  MS.  annotations  apparently  intended 
for  the  editing  of  a  new  edition,  fetched  £3.500  later  in 
the  month,  when  a  fine  illuminated  MS.  on  vellum,  with 
two  large  miniatures.  Misrule  Romanian ,  iOth  centurv. 
made  £580.  The  L.s  by  Robert  Duncanson  (Feb.  12th, 
1692),  authorising  Capt.  Robert  Campbell  to  carry  out 
the  Massacre  of  Glencoe,  was  bid  up  to  £250,  but  failed  to 
pass  the  reserve.  £70  was  the  price  of  the  Burns  autograph 
poem,  On  Mrs.  0[swald) — A  Song — Tune  Ley  :  rig,  in 
which  the  heroine  is  called  Lucy,  though  another  copy 
gives  her  as  Jeanie  (Jean  Armour  or  Jean  Lorimer). 

Silver,  Coins,  etc. 

£1,200  was  given  at  Christie's  on  Julv  1st  for  a  fine 
silver-gilt  steeple  cup  and  cover  (1610)  of  unusual  size 
(2<i  in  high).  Belonging  to  Sir  Henrv  B.  Carew,  Bart., 
of  Haccombe,  it  weighed  61  oz.  13  dwt.,  and  bore  the 
maker's  mark  HO,  with  cinquefoil  and  two  pellets  below 
in  shaped  shield.  From  other  sources,  three  Elizabethan 
Tiger-ware  jugs,  with  silver-gilt  mounts,  1576,  maker's 


In  the  Saleroom 


mark  W.C.  over  a  grasshopper  (probably  for  William 
Carter),  made  £240  ;  and  a  silver-gilt  perfume  burner, 
9  J  in.  high,  French  late  17th  century  (ex  coll.  Earl  of 
Chesterfield),  £115  10s.  Sold  at  per  oz.,  the  late  Lord 
Ailwyn's  silver  included  a  bowl  by  Paul  Lamerie,  1731 
(Britannia  standard),  (13  oz.  17  dwt.),  290s.;  and  a 
ewer,  with  engraved  and  cut  card  decoration,  8}  in.  high, 
1666,  maker's  mark  S  crowned  (43  oz.  8  dwt.),  140s. 
The  late  Sir  Thos.  Firbank's  eighteen  three-pronged 
dessert  forks,  1757,  etc.  (22  oz.  15  dwt.),  fetched  135s. 
per  oz.  ;  while  miscellaneous  properties  included  a  plain 
porringer,  4  in.  diam.,  maker's  mark  J. A.  monogram 
(9  oz.  10  dwt.),  105s.  ;  another,  3^  in.,  1663,  maker's 
mark  I.S.  crowned  (7  oz.  8  dwt.),  140s.  ;  and  another, 
4 J  in.,  1683,  maker's  mark  I.C.  with  mullet  below  in 
shaped  shield  (7  oz.  16  dwt  ),  135s.  In  the  previous 
month,  also  at  per  oz.,  were  sold  seven  three-pronged 
forks  by  Lewis  Mettayer,  1706  (9  oz.  9  dwt.),  120s.  ;  plain 
cream-jugs,  1724  (2  oz.  7  dwt.),  150s.,  and  by  Isaac 
Cookson,  Newcastle,  circa  1730  (5  oz.,  17  dwt.),  115s.; 
a  plain  octagonal  teapot,  by  Jacob  Margas,  1716  (n  oz  ). 
105s.  ;  and  a  porringer,  3J  in.  diam.,  1672,  maker's  mark 
W.S.  with  crescent  below  (4  oz.  15  dwt.),  130s.  Of  a 
number  of  gold  snuff-boxes  belonging  to  a  foreign  noble- 
man, an  oval  example,  with  enamel  plaques  of  lovers, 
etc.,  and  bearing  the  mark  of  Elci  Brichard,  Paris,  1761, 
brought  in  an  inclusive  sum  of  £210.  Some  other  silver 
is  described  under  Objets  a" Art. 

On  July  3rd,  an  engraved  beaker,  1682  (3  oz.  15  dwt.) 
obtained  £7  10s.  per  oz.  at  Hurcomb's.  Earlier  sales 
at  the  same  rooms  produced  the  following  silver  : — plain 
octagonal  muffineer,  Exeter,  1715  (4  oz.  7  dwt.),  130s. 
per  oz.  ;  plain  pitcher  cream-jug,  1728  (2  oz.  5  dwt.), 
125s.  ;  George  II.  plain  salver  (149  oz.),  15s.  ;  Georgian 
half-fluted  tea-set  (63  oz.  10  dwt.),  30s.  ;  Georgian  plain 
water-jug,  31s.  ;  pair  Scottish  patens  (12  oz.  10  dwt.), 
92s.  :  as  well  as  many  others  which  there  is  no  room  to 
mention.  Sold  "  all  at,"  four  Georgian  circular-base 
candlesticks  and  a  pair  of  plated  branches  realised  £'80. 

On  July  3rd,  Knight,  Frank  &  Rutley  sold  an  Isle  of 
Man  half-crown,  of  the  year  1725,  overstruck  upon  a 
half-crown  of  William  III.,  and  a  Sierra  Leone  dollar 
(1791),  for  44  guineas. 

The  numismatic  collection  formed  by  the  late  Robert 
Mushet,  of  the  Royal  Mint,  was  dispersed  by  Puttick 
and  Simpson  rather  less  than  a  month  earlier.  £38 
purchased  a  Charles  I.  £3,  1644,  Oxon.  (Kenvon  2).  and 
/g  15s.  a  George  I.  5  guineas.  171  7.  Silver  from  various 
sources  sold  by  the  same  firm  included  a  pair  of  Apostle 
spoons  (SS.  Bartholomew  and  Simon  Zelotes),  by  Robt. 
Planckney,  1580,  £36  "  all  at  "  ;  and  the  following,  at 
per  oz.  : — plain  tankard  by  Matthew  Lofthouse,  1  7 1  <  > 
(-10  oz.  15  dwt.),  31s.  ;  small  inkstand,  with  two  silver 
bottles  and  taperstick.  71  in.  wide,  George  III.  (19  oz. 
11  dwt.),  28s.  ;  plain  saucepan,  1722  (17  oz.,  allow  1  oz.), 
■2 is.  ;  Warwick  cruet,  by  Samuel  Wood.  1752  (38  oz. 
18  dwt.),  19s.  6d.  ;  and  plain  loving  cup  and  cover,  by 
Ceorge  Wickes,  1740  (39  oz.  15  dwt.),  18s. 

Engravings  and  Etchings 

Sothehys  sold  the  third  portion  of  the  late  Sir  Fdward 
(  oates'  collection  of  engravings  for  nearly  '  775  on 
July  7th  (342  lots).     £138,  the  (lay's  highest  price,  was 


bid  for  a  set  of  Wheatley's  Cries,  in  brown,  bound  in  a 
volume  with  title-page.  On  the  13th,  Sir  Dyce  Duck- 
worth's impression  of  the  second  state  of  Rembrandt's 
Ephraim  Bonus  fetched  /165.  From  another  source,  a 
second  state  of  the  100-Guilder  print  made  £'85  ;  and  a 
finely-bound  and  extended  copy  of  Boydell's  Houghton 
Gallery  (1788),  £77. 

Engravings  printed  in  colour,  belonging  to  Almina. 
Countess  of  Carnarvon,  appeared  at  Christie's  on  July  1st. 
Les  Chagrins  de  I'Enfancc,  by  Le  Coeur,  after  Mouchet, 
secured  £131  5s.  ;  Une  Promesse  ?  Ah  !  Laissez-donc ,  and 
Xe'ant  a  la  Requete,  bv  Le  Cceur,  pair,  ,£188  15s.  From 
other  sources  came  Hyde  Park  Corner,  by  R.  &  C.  Rosen- 
berg, after  J.  Pollard,  /105  ;  and  Rustic  Hours,  by  H. 
Gillbank,  after  Wheatley,  set  of  four,  £157.  Among 
(plain)  mezzotints  was  a  fine  first  state  of  The  Promenade 
at  Carlisle  House,  by  and  after  J.  R.  Smith,  £388. 

Among  aquatints  in  colours  at  Puttick  &  Simpson's 
were  A  View  of  the  Grand  Western  Entrance  into  London 
at  Hyde  Park  Corner,  by  H.  Pyall,  after  H.  Brooks, 
£57  15s.  ;  and  Yellowham  Wood  and  Cock-Tails,  by 
H.  Aiken  and  R.  G.  Reeve,  after  W.  P.  Hodges,  £51  9s. 
Among  Baxter  prints,  the  exceedinglv  rare  pair  of  Mr. 
and  Mrs.  Chubb,  in  original  frames,  reached  the  £700 
limit,  last  attained  in  1922  ;  while  an  uncut  impression 
of  Butterflies  secured  £110;  impressions  of  Teeth  in  Age 
(in  The  Teeth,  by  E.  Miles,  1857),  £75  and  £65  :  Passion 
Flower  and  Roses,  signed,  on  buff  ground,  £40  ;  and 
The  Large  Queen,  £45  (stamped  mount),  £"35. 

Furniture,  Ceramics,  Objets  d'Art,  etc. 

Part  of  the  celebrated  collection  formed  bv  the  late 
Sir  Francis  Cook,  Bart.,  whose  pictures,  still  housed  at 
Doughty  House,  Richmond,  constitute  one  of  the  world's 
most  celebrated  private  galleries,  was  dispersed  at 
Christie's  on  July  7th  and  three  days  following  for 
£61,448  12s.  6d.  (531  lots).  Consisting  of  mediaeval 
works  of  art,  this  portion  of  the  collection  was  bequeathed 
to  the  baronet's  second  son,  the  late  Mr.  Wvndham  F. 
Cook,  father  of  Mr.  Humphrey  W.  Cook,  bv  whose  order 
it  was  placed  on  the  market.  Italian  majolica  formed 
the  subject  of  the  first  day's  sale,  and  this  alone  realised 
upwards  of  £28,021.  Prices  ranged  from  a  few  guineas 
up  to  £1,522  ros.,  the  latter  figure  being  given  for  a 
Gubbio  dish,  15J  in.,  probably  bv  Maestro  Giorgio 
Andrcoli,  circa  1530.  painted  with  the  Judgement  of  Paris, 
after  Raphael's  drawing,  engraved  by  Raimondi  in  1510. 
Many  lots  ran  well  into  some  hundreds  of  pounds  apiece, 
but  mention  must  here  lie  mainly  confined  to  a  few  of 
the  most  important  dishes.  These  included  a  Gubbio 
example,  10J  in.  diam  .  bv  Giorgio  Andrcoli,  dated 
1527.  £1,008;  Caffagiolo,  10  in.,  1514  (part  of  a  pro- 
cession from  Mantegna's  Triumph  of  Ccrsar),  £1,029; 
another,  10J  in.,  circa  1515  (four  boys  with  a  grotesque 
monster),  £1,207  ll,s  :  another.  8|  in.,  circa  1510,  mark 
R  in  blue  (cupids  tormenting  Centaur),  '.708;  Deruta, 
i'i|  in.,  circa  1500  (equestrian  combat).  £1,417;  Faenza, 
10  in.,  lustred  at  Gubbio,  circa  1520  (Europa),  £966; 
and  Urbino  (plate),  g|  in.,  probably  bv  Francesco 
Xanto  Avelli  da  Rovigo  (lustred  at  Gubbio  by  (.. 
Andrcoli),  1529  (Visum  0)  St.  Hubert).  £65]  ;  while  ,1 
Faenza  pharmacy  jar.  io\  in.  high,  in  diam.,  circa 
1  170  So  (profile  portraits),   fetched   £1,050,  Jewellery 
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and  objets  d'art  largely  occupied  the  second  day.  The 
"  Lesser  George,"  worn  by  the  famous  Marl  of  Stratford, 
made  £550  IOS.  ;    pair  of  silver-mounted  rock  crystal 
sacramental   cruets,   6J  in.  high,  South    German,  mid 
Kith  century,  £493   10s.  ;    French  1  4th- century  ivory 
group  of  the  Virgin  and  Child,  12}  in.,  £47-:  10s.  Limoges 
enamels  were  principally  represented  by  two  plaques, 
II    •   4}   in.   (Christ  Scourged  and  Mocked),  by  Nanon 
I'enicaud,  circa  1500,  £1,312  ids.  ;    and  a  13th-century 
chasse,  7  in.  high,  7 A  in.  wide,  £493  10s.    A  pair  of 
I  6th-ecnturv   Venetian   bronze   Andirons,    39  in.  (Mars 
and  Venus),  fetched  £1,680;   and  a  bronze  group  (from 
a  fountain),  representing  the  underworld,  and  similar  to 
one  in  the  Figdor  collection  ascribed  to  Bcllano,  £504. 
Among   faience,  an  owl-shaped  jug  and  cover,  10  in., 
dated  1544,  of  German  or  Swiss  enamelled  earthenware, 
made  rjij]     and  a   llispano  Mauro  dish,  i  51  in    diam  . 
15th  century  (sacred  monogram),  £325  10s.  Miniatures 
sold  on  the  third  dav  included  Thomas  Wriothesley,  1st 
Earl  of  Southampton,    by  Holbein,   £283    10s.  ;  Henry 
Wriothesley,  yd  Earl,  by  Peter  Oliver,  £"294  ;  and  A 
Gentleman  wearing  the  Badgi  0/ the  Garter,  by  [saai  Oliver, 
£225  15s.    The  foreign  silver  comprised  many  attractive 
pieces.      A  chased  standing  cup  and  cover,    n£  in., 
Landshut,  1 6th  century  (13  oz.  10  dwt),  brought  in  £"546 
"  all  at  "  ;  a  chased  South  German  tankard  and  cover, 
6  J  in.,  second  half  of  16th  century  (24  oz.  11  dwt.),  £525  ; 
pair  of  altar  candlesticks,   of  rock  crystal  and  silver, 
20  and  20J  in.,  Paris,  1583,  maker's  mark  elephant  with 
crowned  fleur-de-lys,  ,£1,365  ;  rosewater  dish,  17  in.  diam., 
Spanish  or  Portuguese,  late  15th  century  (60  oz.  8  dwt.), 
£420 ;    and  a  Spanish  processional  cross,  38  in.,  circa 
1560,  £'441.    An   Italian  (Roman)  tabernacle  of  bronze 
and  copper-gilt,  dated  1554,  with  an  inscription  relating 
to    Buoncompagno    Buoncampagni,    brother    of  Pope 
Gregory  XIII.,  was  the  outstanding  item  on  the  last 
day,  realising  £051.    A  French  or  Italian  silver  parcel 
gilt  pomander,  14th  century,  fetched  £131  5s.  ;  white  jade 
bowl,  2J  x  7J  in.,  Indian  (Mughal  period),  17th  century, 
said  to  have  belonged  to  Shah  Jehan,  £231  ;  Saracenic 
perfume  burner,  8  in.,  13th  century  (set  with  a  plaque 
of  the  arms  of  Salvadcgo  of  Rovigo),  £"283  10s.  ;  pair 
of  brass  candlesticks,  9J  in.,  Fnglish  mid  17th  century, 
decorated    and    enamelled,    £787  ;     i6th-centurv  rock 
crystal  medallion,  4!  x  3|  in.  (Christ  before  Pilate),  by 
Giovanni  Bernardi  da  Castelbolognese,  £204  15s.  ;  and 
a  late  17th-century  German  pocket  clock  and  sundial, 
brass,  3J  x  2.$  in.,  shaped  as  a  book  (maker's  mark  U.K.), 
£241  1  os.    Many  of  the  items  cited  have  been  exhibited. 
Acquired  on   the  advice  of  the  late   Percy  Macquoid, 
furniture  and  other  items  belonging  to  Mrs.  Macquoid 
realised  nearly  £13,368  at  Christie's  on  June  30th.  £2,310 
purchased  a  Oueen  Anne  red  lacquer  cabinet,  7  ft.  6  in. 
3  ft.  6  in.  (Dictionary  of  English  Furniture,  I.,  fig.  15, 
page  125);    £1,260,  an  Elizabethan  buffet,  46      51  in., 
walnut  inlaid  with  boxwood  and  holly  (ibid..  No.  4.  p. 
108);   £315,  five  William  and  Mary  walnut  marquetry 
chairs  ;    £378,  Oueen  Anne  clock,  111  red  lacquer  case, 
9  ft.  ;    £210,   marquetry  cabinet,    5  ft.  5  in.  x  36  in., 
English,  circa  1555  (Age  of  Oak,  plate  5,  p.  62)  ;  £210, 
oak  chair  of  so-called  cacqueteuse  type,   Fnglish,  early 
16th  century  ( Holbeinesque  head  of  a  woman  carved  on 


back),  (ibid.,  plate  4);  £231,  English  or  Flemish  oak 
armchair,  circa  1500,  with  Gothic  traceried  and  linenfold 
panels  ;  £1,207  ios.,  Brussels  tapestry,  16th  century. 
14  ft.  6  in.  x  26  ft.  (Jacob,  Laban,  and  Rachel)  ;  and 
Flemish  panel,  early  16th  century,  1 1  ft.  6  in.  x  17  ft.  6  in. 
(David  and  Goliath),  £840.  Among  silver  "  all  at," 
twelve  three-pronged  dessert  forks,  by  John  Broke,  1709 
(14  oz.  19  dwt.),  made  £1.50. 

Hampton  &  Sons  dispersed  the  contents  of  6,  Palace- 
Gate,  W.,  residence  of  the  late  Mrs.  Gillilan,  on  July  8th. 
Three  mahogany  dwarf  cabinets,  Louis  XVI.  design, 
144  guineas  ;  Rodian  ewer,  9A  in.,  40  guineas  ;  Ming 
bowl,  7  in.,  65  guineas  ;  Chinese  garniture,  46  guineas  ; 
Nymphenburgh  dinner  service,  70  guineas  ;  French 
marble  and  bronze  garniture,  60  guineas  ;  ivory  group, 
Nymph  and  Cupid,  30  in.,  42  guineas  ;  pair  of  similar 
figures  of  Cupids,  H>\  in.,  77  guineas;  and  an  ivory 
cup  and  cover,  47  guineas,  were  some  of  the  leading 
items. 

£315  was  given  for  the  mahogany  four-post  bedstead, 
said  to  have  been  that  in  which  Prince  Charlie  slept  for 
three  nights  before  Culloden,  when  George  Trollope 
and  Sons  sold  the  contents  of  26,  Cumberland  Place, 
belonging  to  the  late  Mrs.  Lawson  Johnston,  in  June. 

Continental  porcelain  from  the  late  Sir  Edward  Scott's 
collection,  sold  at  Sotheby's  on  July  10th,  included  the 
following.  Dresden  : — Harlequinade  groups,  6§  and 
6J  in.,  £135  each  ;  set  of  four  17  in.  candelabra,  of  Louis 
XV.  ormolu,  decorated  with  porcelain  flowers  and  Dresden 
figures,  8|  in.,  of  Chinese  boys  dancing,  £530  ;  pairs  of 
three-light  candelabra,  enclosing  Dresden  swans,  £200 
and  £120  each  ;  pair  of  three-light  ormolu  candelabra, 
13.^  in.,  with  Dresden  figures  of  Chinese  children,  8J  in., 
having  metal  caps  on  movable  heads,  £105.  Sevres  : — 
Turquoise  jug  and  plate,  from  the  Empress  Catherine  of 
Russia  service  (1773),  £230;  jewelled  service,  gilt,  by 
Vincent,  sen.  (12  pieces),  £340;  cabaret  set,  painted  by 
Veillard,  1763-64  (Boucher  children),  (9  pieces),  £450  ; 
another  set,  by  Morin,  1765  (sailors),  (7  pieces),  £120; 
a  fine  set,  dated  1  70 4,  probably  painted  by  Pajou  (Watteau 
figures),  royal-blue  and  gold  ground  (8  pieces),  £370; 
pair  ol  (  ampana  shaped  vases,  by  Veillard,  1  7  =,  |  (cupids), 
6  in.,  £230  ;  pair  dark-blue  gourd-shaped  vases  and 
covers  (Watteau  figures),  9 J-  in.,  £180  ;  and  pair  green 
vases  and  covers,  by  Morin,  1763  (Ostade  subjects), 
8J  in.,  £160.  From  other  properties  came  a  Limoges 
enamel  plaque  (The  Elagellation),  11x6  in.,  signed 
Johannes  Penicaud  (ex  coll.  Soltykoff,  1861),  £200  ;  fine 
large  pair  of  Irish  cut-glass  chandeliers,  on  brass  columns, 
circa  1815.  £410  ;  set  of  two  arm  and  six  single  Chippen- 
dale ladder-back  chairs,  cabriole  legs,  £90  ;  Brussels 
tapestry,  dated  1530  (Solomon  and  Queen  of  Sheba), 
17  ft.  .(in.  ■  11  it  loin.,  £1,300;  and  a  pair  of  Brussels 
tapestries,  late  1  7th  or  early  18th  centuries  (mythological), 
15  ft  high,  £873  Miniatures  belonging  to  Major  (.. 
Cornwallis  West  : — Hon.  Frederick  West,  Cosway,  3  in., 
£95  ;  Mrs.  West  (wife  of  the  above),  Cosway,  2J  in., 
£125  ;  Lady  Georgina  Buckley,  Engleheart,  1$  in.,  £42  ; 
and  Capt.  John  Whitby,  R.S.,  Henry  Bone,  1S06,  enamel, 
3 J  in.,  £95.  All  these  were  ovals.  At  Christie's  in  June 
a  miniature  of  Miss  Robinson,  by  John  Smart,  fetched 
1 1 05. 
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Mr.  F.  T.  Love,  of  Bristol,  whose  collection  has 
previously  been  placed  under  lew  for  illustration  in 
The  Connoisseur,  is  the  discoverer  and  owner  of  the 
attractive  subject  reproduced  m  the  frontispiece  this 
month.  Despite  previous  attributions  to  Rowlandson  and 
other  masters,  there  seems  little  doubt  but  what  this 
water-colour  is  an  attractive  example  of  the  art  of  Richard 
Westall,  R.A.,  and  may  possibly  have  been  intended  for 
use  in  one  of  the  many  books  which  he  illustrated.  Mr. 
Thomas  Girtin's  pastel  portrait  of  John  Hutchinson  of 
Stowmarket  is  an  interesting  work  by  Anker  Smith,  the 
engraver,  who  is  said  at  one  time  to  have  worked  under 
Bartolozzi.  As  this  drawing  shows,  Anker  Smith  was 
a  capable  original  draughtsman,  and  the  portrait  reveals 
marked  sentience  and  insight  into  the  sitter's  character. 
The  artist,  who  was  born  in  1759  and  died  in  i8ig,  was 
elected  an  associate  engraver  of  the  Royal  Academy  in 
1797  for  his  plate  after  Xorthcote's  Death  of  Wat  Tyler. 
Portraiture  of  an  entirely  different  type  is  seen  in  the 
miniature,  here  reproduced  at  actual  size,  of  the  Old 
Chevalier  (born  1688)  during  boyhood.  Though  the 
artist  has  not  been  identified,  the  general  effect  of  the 
miniature,  which  belongs  to  Mr.  W.  Sanders  Fiske,  recalls 
a  class  of  work  in  vogue  in  France  during  the  seventeenth 
century.  The  architectural  background  offers  some 
points  of  resemblance  to  the  setting  of  L.  de  Chatillon's 
portrait  of  M»ic.  de  Montespan,  in  the  Buccleuch  collec- 
tion, though  Mr.  Fiske's  miniature  is  of  later  date.  Of 
the  remaining  plates,  Bruegel's  and  Bosch's  Adorations 
accompany  Mr.  Bye's  article  ;  while  Xasmyth's  St. 
Paul's  Cathedral  from  Lambeth  Marsh  is  in  the  Victoria 
and  Albert  Museum.  As  is  generally  known,  Peter,  or 
as  he  appears  to  have  been  christened,  Patrick  Xasmvth, 
was  born  at  Edinburgh  on  January  7th,  1787.  He  was 
a  son  of  Alexander  Xasmyth,  the  landscape  and  portrait 
painter  and  architect,  who  was  for  many  vears  a  very 
prominent  figure  in  the  Scottish  capital  ;  a  younger  son 
was  James  Xasmyth.  the  engineer,  who  invented  the 
Xasmyth  hammer.  Patrick  received  his  earliest  in- 
struction in  art  from  his  father,  and  so  keen  was  he  that 
he  used  to  play  truant  in  order  to  go  sketching  in  the 
fields.  His  right  hand  having  been  injured  on  a  sketching 
expedition,  he  took  to  painting  with  his  left.  In  1N07  In- 
removed  to  London,  and  in  the  following  year  exhibited 
at  Edinburgh.  His  earliest  works  were,  of  course. 
Scottish  landscapes,  but  he  found  the  scenery  round 


London  more  congenial  to  his  art.  Trees  and  hedgerows 
bulk  largely  in  most  of  his  pictures.  He  made  a  close 
study  of  landscapes  by  artists  of  the  Dutch  school,  and 
so  nearlv  did  he  imitate  his  favourite  master  that  he  was 
called  the  "  English  Hobbema."  Xasmyth  resided 
principally  at  various  addresses  in  Lambeth,  the  last, 
given  in  the  British  Institution  catalogue  for  1831,  being 
9,  Penlington  Place — a  street  which  appears  no  longer 
to  exist  under  that  name.  In  1824  he  became  a  founda- 
tion member  of  the  (Royal)  Society  of  British  Artists. 
His  death  was  due  to  a  chill  caught  while  sketching,  after 
an  attack  of  influenza,  and  a  contemporary  account 
suggests  that  his  constitution  had  previously  been 
weakened  by  an  irregular  life.  He  died  at  Lambeth  on 
August  17th,  1831,  propped  up,  at  his  own  request,  to 
watch  a  thunderstorm.  He  was  buried  in  St.  Mary's 
Church,  Lambeth,  where  some  fellow  artists  erected  a 
monument  to  his  memory.  The  drawing  which  is  here 
reproduced  is  dated  June  4th,  1807,  and  must  consequently 
be  one  of  the  first  which  Xasmyth  made  after  coming  to 
London.  The  view  is  probably  taken  from  a  point  near 
where  Waterloo  station  now  stands.  The  Cathedral 
would  be  less  than  a  mile  away,  but  the  artist  has  perhaps 
made  it  loom  a  little  larger  than  he  saw  it.  Xasmyth's 
oil  paintings  have  had  a  considerable  reputation  since 
his  day,  and  often  fetch  high  prices  in  the  auction  room. 

New  Panel  for  the  Royal  Exchange 

Representing  the  1st  Baron  de  Rothschild,  an 
effective  panel,  painted  by  Mr.  E.  Horwitz,  has  been 
added  to  the  interior  decorations  of  the  Royal  Exchange. 
The  subject  is  depicted  as  standing,  hat  and  stick  in 
hand,  beneath  a  classic  archway,  towards  the  top  of  which 
is  d'splaved  an  armorial  achievement.  Beneath  the 
panel  is  the  following  inscription  : — ]  Xathan  Mayer 
Rothschild  j  Born  1777  Died  1836  |  Founder  of  the  Firm 
of  X.  M.  Rothschild  &  Sons  |  Presented  by  his  Great- 
Grandsons  Lionel  &  Anthony  de  Rothschild." 

Mr.  Walter  Frost 

Although  our  list  of  those  attending  the  Fine  Art 
Trade  Guild  dinner,  as  published  in  the  July  issue,  did 
not  profess  to  be  complete,  it  should  at  least  have  included 
the  name  of  Mr.  Walter  Frost  (Messrs.  Frost  &  Reed, 
Ltd.),  who  has  so  long  been  a  member  and  prominent 
officer  of  the  Guild. 
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The  Sargent  Sale 

One  of  Christie's  most  remarkable  auctions !  Such  is 
the  opinion  concerning  the  two  days'  sale  on  July  24th 
and  27th  of  pictures  and  drawings  by  the  late  John  Singer 
Sargent.  Consisting  of  320  lots,  all  save  forty-nine  of 
which  exemplified  the  master's  own  art,  the  sale  produced, 
under  Mr.  Lance  Hannen's  auspices,  the  memorable 
total  of  £182,585  19s.  In  many  cases  the  prices  were 
phenomenal  for  the  work  of  an  artist  so  lately  dead,  but 
perhaps  the  greatest  surprise  of  all  was  provided  by  Mr. 
Sargent's  copies  after  old  masters.  Thus  his  Head  of 
Prince  Balthazar  Carlos,  after  Velazquez,  21 J  in.  by  1 7  J  in., 
attained  the  amazing  figure  of  £6,300;  while  a  small  copy, 
I7i  in.  by  14  in.,  showing  the  complete  composition  of 
the  same  famous  work,  netted  £i,6So.  Also  after 
Velazquez  were  a  portion  of  Las  Hilanderas  (The  Tapestry 
Weavers),  23  in.  by  28  in.,  £1,995  ;  head  from  the  .Esopus, 
iS  in.  bv  14^  in.,  £126  ;  a  charming  little  colour  sketch, 
after  The  Infanta  Margarita,  13J  in.  by  gi  in.,  /136  10s.  ; 
A  Buffoon  of  Philip  IV.,  2oi  in.  by  i65  in.,  £i6S  ;  and 
A  Dwarf,  55J  in.  by  41 A  in.  (inscribed  on  the  back 
"  Velazquez  copied  by  J.  S.  Sargent,  Madrid  circa  1882  "), 
£378.  After  Franz  Hals,  Two  heads  from  the  Repast  of 
the  Officers  of  St.  Jorisdoelen  in  Haarlem,  22J  in.  by  25  in., 
fetched  £1.417  10s.  ;  The  Standard  Bearer  from  the 
same,  25  in.  by  23  in.,  £472  10s.  ;  and  Two  Figures  from 
the  Administrators  of  the  Old  Men's  Hospital  in  Haarlem, 
50  in.  by  22  in.,  £189  ;  a  small  sketch  of  the  complete 
composition  of  the  last,  30  in.  by  41  in.,  fetching 
£94  10s.  A  Pieta,  after  El  Greco,  31A  in.  by  21  in.,  at 
£199  ios.,  mav  also  be  cited,  but  attention  must  now  be 
turned  to  Mr.  Sargent's  original  paintings.  One  of  the 
most  important  examples,  the  study,  82  in.  by  42  in., 
for  the  Mme.  Gautreau  in  the  Metropolitan  Museum, 
Xew  York,  was  withdrawn  from  the  sale,  as  it  had  been 
privatelv  secured,  for  presentation  to  the  Tate  Gallery, 
bv  Sir  Joseph  Duveen,  some  of  whose  purchases  at  the 
auction  will,  it  is  understood,  find  a  like  destination. 
A  picture  of  Claude  Monet  painting  by  the  edge  of  a  wood, 
2oi  in.  by  25^  in.,  was  also  withdrawn,  as  the  artist's 
sisters.  Miss  Sargent  and  Mrs.  Ormond,  had  decided  to 
give  it  to  the  Tate  Gallery  through  the  National  Art- 
Collections  Fund.  And  here  it  may  be  mentioned  that, 
prior  to  the  auction,  a  water-colour,  which  was  not  sent 
to  Christie's,  of  S.  Maria  della  Salute,  was  specially 
presented  by  the  same  donors  to  the  Victoria  and  Albert 
Museum,  where  it  is  now  exhibited  in  the  Central  Hall. 
But,  returning  to  oil  paintings  and  King  Street,  it  is 
impossible  to  give  more  than  a  brief  selection  of  the  most 
important  items  which  were  placed  on  the  easel,  so  high 
was  the  general  level  of  prices.  Taken  more  or  less  at 
random,  there  were  - 
2  ■  - 
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pi  xnts,  ±-\  in.  by  2 1  5  in. 


£2,625  ;  Study  of  Architecture,  Florence,  28  in.  by  35  in., 
£2,205  !  -4  Fountain  at  Granada,  22  in.  by  28  in.,  £2,100  ; 
A  Window  in  the  Vatican,  2S  in.  by  21J  in.  (Xew  Gallerv, 
Summer,  1907),  £3,150  ;  Church  of  the  Gesuiti,  Florence, 
22  in.  by  28  in.,  £3,570  ;  An  Italian  Sailor  pulling  a  rope, 
24  in.  by  18  in.  (illustrated  in  Mrs.  Meynell's  Work  of 
John  S.  Sargent,  R.A.),  £2,625;  Gondolas  off  the  Doge's 
Palace,  19J  in.  by  24  in.,  £2,730;  A  Torrent  in  Sorway, 
22  in.  by  28  in.,  £2,835  :  Landscape  Study  at  San  Vigilio, 

35  in.  by  45  in.,  £1,680  ;  Winding  Road  and  Cypress 
Trees,  San  Vigilio,  28  in.  by  36  in.,  £1,575  ;  Two  Girls 
reclining  under  Cypress  Trees,  Corfu,  28  in.  by  35.V  in., 
£1,470  ;  Val  d'Aosta — a  man  fishing,  22  in.  by  28  in., 
£1,155  Study  of  a  Balustrade ,  2S  in.  bv  22  in.,  £1,050  ; 
Head  of  Mine.  Elecnora  Duse,  22  in.  by  19  in.  (illustrated 
in  Mrs.  Mevnell's  book,  ibid.),  £1,102  ios.  ;  and  two 
paintings  of  A  Bedouin  Chief,  28  in.  by  22  in.,  £3,570  and 
£1,102  ios. 

Of  a  number  of  portrait  studies  for  the  picture  of 
Some  General  Officers  of  the  Great  War,  now  in  the 
National  Portrait  Gallery,  that  of  Earl  Haig  made 
£756  ;  three.  Gen.  Sir  G.  F.  Milne,  Sir  William  Robertson, 
and  General  Smuts  (with  sketches  also  on  the  latter 
canvas  of  various  decorations  on  the  uniforms),  £273 
apiece  ;  Gen.  Sir  J.  S.  Cowans,  £231,  and  Lord  Rawlinson, 
£210  ;  other  portraits  varving  in  prices  down  to  the  £84 
given  for  Lord  Allenby.  Nearly  all  of  these  measured  in 
the  neighbourhood  of  22  in.  by  16  in.  Of  decorative  work, 
the  most  highly-priced  example  was  a  design  of  The 
Danaes,  lunette,  32  in.  by  60  in.,  for  the  Boston  Museum, 
but  so  many  items  fetched  well  into  three  figures  that  this 
account  might  be  extended  almost  indefinitely.  Much 
competition  also  centred  in  the  water-colours,  none  of 
which  fell  for  less  than  three  figures.  Outstanding  items 
here  were  A  Side  Canal,  Venice,  14  in.  by  20  in.,  £4.830  ; 
The  Salute,  Venice,  14J  in.  by  202  in.,  £3,360  ;  The  Doge's 
Palace,  13J  in.  by  19  in.,  £2,415  ;  Boats  at  Anchor  on  the 
Lagoons,  Venice,  1906,  12  in.  by  18  in.,  £1,837  ios.  ; 
A  Street  in  a  Spanish  Town,  12  in.  by  17J  in.,  £1,050  ; 
Mont  Cen  in,  Alps,  12  in.  by  18  in.,  £1,050  ;  Villa  Corsini, 
near  Florence,  13J  in.  by  20  in.,  £1,785  ;  Villa  Torlonia, 
Frascati — a  fountain,  igi  in.  by  14  in.,  £1,417  ios.  ;  and 
Xear  Carrara — a  boy  leaning  on  a  sandbank,  15 J  in.  by 
21  in.,  £1,050.  £21,  the  lowest  price  of  the  sale  for  a 
Sargent,  was  given  in  two  cases  for  oil  studies  of  A  Male 
Model,  with  arms  folded,  27J  in.  by  133  in.,  and  A  Ceiling 
Decoration  at  Ravenna,  14A  in.  by  18  J  in.  It  is  understood 
that  a  quantity  of  works  by  Sargent  still  remain  in  the 
possession  of  his  familv.  Some  pictures  by  other  artists 
were,  however,  included  in  the  collection  at  Christie's. 
Among  these  were  The  Student,  Corot,  panel,  16A  in.  by 
13  in.  {ex  coll.  J.  Staats  Forbes),  £1,260;  Bordighera, 
1884,  23  in.  by  28  in.,  and  A  Rock  at  Treport,  2SA  in.  by 

36  in.,  Claude  Monet.  £882  and  £483  ;  A  Girl  wearing  a 
white  veil,  16A  in.  by  13J  in.  (New  English  Retrospective 
Exhibition,  1924),  The  Artist's  Father,  37  in.  by  27  in. 
(a  study  of  same  on  reverse),  and  A  Man  with  frizzy  hair, 
24  in.  bv  19  in.,  A.  Mancini,  £504,  £294,  and  £178  ;  The 
Embarkment,  n\  in.  by  27  in.,  and  The  Mauve  Dress, 
21  in.  by  17  in.,  P.  Wilson  Steer,  £388  ios.  and  £115  ios.  ; 
Boys  Bathing,  Mrs.  Swynnerton,  23  in.  by  32 1  in.,  £168  ; 
and  Adam  and  Eve,  Tintoretto,  45  in.  by  38I  in.,  £336. 
— F.G.K. 
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R.B.C. 

It  is  interesting  to  learn  that  the  Royal  British-Colonial 
Society  of  Artists,  whose  Hon.  President  is  the  Prince  of 
Wales,  has  recently  elected  Messrs.  Richard  Jack,  R.A., 
Malcolm  Osborne,  R.A.,  J.  C.  Dollman,  R.W.S.,  and 
Harold  Speed,  R.P.  The  late 
John  Sargent  was  an  Honorary 
Member  of  this  Society. 

Indian  Art  for  Millbank 

The  National  Gallery  of 
British  Art,  Millbank  (Tate 
Gallery),  have  accepted  for 
their  permanent  collection  two 
of  the  Indian  water-colour 
drawings  by  S.  Fyzee  Raha- 
min,  whose  work  has  recently 
been  on  exhibition  at  Messrs. 
Tooth's  gallery  (155,  New 
Bond  Street).  One  of  these 
drawings  has  been  presented 
by  the  State  of  Bhavnagar, 
India  ;  the  name  of  the  other 
donor  has  not  yet  been 
announced. 

The  New  Society  of  Artists 

The  New  Society  of  Artists, 
which  has  held  its  fifth  annual 
exhibition  at  the  Suffolk  Street 
galleries,  is  one  of  the  largest 
associations  of  the  kind,  for 
it  has  a  membership  roll  of 
148.  It  is  not  to  be  expected 
that  so  large  a  body  of  artists 
should  all  be  of  the  first  rank, 
and  it  was  therefore  not 
surprising  to  find  that  a  large 
proportion    of    the  exhibits 

WITH   HIS  DOG 

presented    tew    features  of 

interest  or  originality.  There  were,  however,  not  a 
few  items  which  merited  attention.  Among  these  were 
several  portraits  and  figure  subjects,  such  as  Mr.  Sydney  P. 
Kendrick's  The  Actress  ;  Mr.  Jameson  Smith's  Elsie  ; 
Miss  Evelyn  Watherston's  The  Blue  Cloak,  a  clever 
imitation  of  Drouais  ;  Mrs.  P.  R.  Beresford's  Avenl.  a 
good  portrait  of  a  little  girl  in  blue  and  white,  with  a  dog, 
in  a  landscape  ;  Miss  Beatrice  Bright's  Two  Friends 
— a  girl  in  yellow  and  black,  with  a  cat  ;  Mr.  Bernard 
Munn's  Lonely  Princess — a  little  girl  in  a  brocaded  dress, 
with  a  wistful  expression  ;  and  Mr.  H.  R.  Mileham's 
Pardoner's  Prologue,  a  plausibly  realised  mediaeval  scene, 
with  many  figures  and  Chaucer  at  the  board.  The  oil 
landscapes  and  views  included  a  vivid  Street  in  Jerusalem 
by  the  Hon.  John  Collier,  and  An  English  Summer  by 
Mr.  Ernest  L.  Hampshire.  Mr.  H.  F.  Menzies  Jones 
contributed  two  good  pastel  landscapes  :  Melting  Snou-s, 
a  composition  in  yellow,  brown,  and  blue,  and  a  well- 
drawn  In  the  Colswolds,  with  excellent  expression  of  space 
and  distance.  Mr.  R.  Jenkins'  monochrome.  Rushmore, 
near  Salisbury,  showed  promise.  Among  the  best  of  the 
water-colour  landscapes  were  Mr.  S.  P.  Kendrick's  simple 
and  quiet  Sand  Dunes,  Le  Touquet  ;  Miss  M  A.  Gosling's 


Fishing  Boats,  a  drawing  in  the  style  of  the  late  Fred 
Mayor,  which  could  have  been  improved  with  more  care  ; 
Mr.  Leonard  Skeats'  Ait  Bord  de  la  Seine,  Suresnes  : 
Mr,  J.  S.  C.  McEwan  Brown's  On  the  Brockenhurst  Moors, 
and    the  same   artist's    Moors   above   Chagford,  which 


VERY   UNUSUAL   MOTIVE  OF  A   ROPE   DANCER  (?) 

no.  x.  in  mr.  beaumont's  article  (see  p.  7) 

presented  a  good  atmospheric  effect  but  had  some  rather 
unsatisfactory  rocks  in  the  foreground.  Miss  Vera 
Down's  effective  street  view  called  Ponie  di  Romana, 
Siena,  recalling  one  of  James  Holland's  manners,  would 
have  been  improved  by  better  figure  drawing.  For 
purposes  of  future  reference,  it  would  have  been  an 
advantage  if  the  catalogue  had  shown  in  what  medium 
the  various  exhibits  were  executed. 

Some  Modern  Water-colours 

The  Bond  Street  Galleries  (Clifford  Street)  has  held 
an  interesting  exhibition  of  water-colour  drawings  by  a 
group  of  modern  painters.  About  a  third  of  the  items 
were  by  Mr.  Harry  Morlev,  whose  contributions  included 
some  views  which  are  to  be  reproduced  in  Mr.  E.  V. 
Lucas's  A  Wanderer  in  Rome;  among  these  a  brilliant 
little  Stone  Pirns,  Villa  Horghese,  and  a  Brabazon-like 
Palazzo  Senatore  may  lie  mentioned.  Mr.  Russell  Flint 
was  represented  by  sunn-  landscapes,  some  clever  figure 
studies,  and  sunn-  illustrations  fur  a  forthcoming  edition 
ot  the  Odyssey,  which  recalled  those  he  drew  many  years 
ago  fur  the  Moi/e  d' Arthur  :  but  the  most  notable  <>t  Ins 
exhibits  was  Three  Idlers,  a  delightful  drawing  showing 
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tin-  interior  ol  an  old  stone  swimming-bath,  in  which  three 
naked  girls,  painted  with  his  usual  exquisite  suggestion  of 
femininity,  were  disporting  themselves.  Mr.  E.  Barnard 
I.intott,  who  seems  to  have  studied  the  work  of  De  Wint, 
contributed  eight  drawings,  in  which  he  showed  con- 
siderable power  of  expressing  effects  of  sunlight  and 
atmosphere.  Mr.  Lintott's  book  on  water-colour 
painting,  which  is  shortly  to  appear,  will  be  awaited 
with  interest.  Of  a  few  landscapes  by  Mr.  Richard 
Jack.  K.A.,  the  most  striking  was  his  Home  Office  from 
St.  James's  Park.  The  remaining  exhibitors  were 
Messrs.  W.  Smithson  Broadhead,  Ernest  G.  Beach,  and 
W.  B.  E.  Ran  ken. 

Some  Modern  Woodcuts 

An    interesting    exhibition    of    wood-engravings  by 
eighteen  modern  artists,  illustrating  various  tendencies 
which  pervade  the  art  of  the  present  day,  is  being  held 
at  the  Redfern  Gallery  (Old  Bond  Street).    Mr.  John 
Nash   works   in   more  than  one  manner.    In  Common 
Objects,  showing  a  cat  by  the  fireside,  he  is  almost  natural- 
istic ;    in  Cyclamen  he  is  more  "  modern,"  maintaining 
the  old-fashioned  method  of  showing  still-life  on  a  table, 
viewed  from  above  at  that  uncomfortable  angle  which 
has  been  affected  since  the  days  of  Van  Gogh  and  Cezanne. 
Mr.  Paul  Nash,  in  Siegfried  and  other  illustrations  to 
Wagner,  has  produced  something  arbitrary,  with  a  ten- 
dency   to    cubism,    or    what    one    might    almost  dub 
"  angularism."    Cubism,  now  discredited  and  moribund, 
is  lingering  on  the  housetops  of  certain  French  and  English 
landscapes  of  to-day,  where,  at  least,  it  finds  some  sort 
of  excuse  for  its  angles.    Miss  Barbara  Grey  shows,  in 
her  In  the  Embankment  Gardens,  those  contrasts  of  very 
heavy  blacks  and  glaring  whites  to  which  the  engravings 
of  Mr.  Ethelbert  White  and  others  have  accustomed  us. 
Mrs.  G.  Raverat's  effective  Scandal  shows  two  repulsive 
women,  each  with  a  repulsive  child.    Mr.  George  Bissill's 
Scrubber,  Timbering,  etc.,  form  telling  patterns  of  white 
lines  on  a  black  ground,  recalling  by  their  technique 
some  of  the  engravings  of  Mr.  Eric  Gill.    The  latter's 
Shepherd,  offered  at  a  very  moderate  price,  is  a  Nativity 
group,  executed  in  a  Byzantine  manner,  with  considerable 
feeling  combined  with  economy  of  means.    Miss  M  L. 
Wethered's  Evening  Pastoral,  etc.,  are  stiff  and  sombre 
little    compositions,   with    rather    unattractive  figures. 
Mr.  John  Greenwood's  engravings  of  landscapes  show 
poetii    sentiment  tinged  with  melancholy;  his  Road  to 
Xowhere,  a  solitary  moorland  scene,  is  one  of  the  best. 
Mr.  Lric  Daglish  contributes  some  of  his  pleasing  studies 
of  birds  and  insects,  while  Mr.  Lucien  Pissarro  harks 
back  to  William  Morris  in  his  illustrations  with  floral 
borders,  called  Salome  and  Ophelia.    Mr.  E.  Ravilious' 
San   Gimignano,   a   small   landscape  with  trees   in  the 
foreground  and  a  town  in  the  background,    is  a  good 
specimen  of  the  forced  lighting  which  is  not  infrequently 
seen  in  modern  woodcuts  ;   a  curious  heavy  cloud,  with 
a  pendent  fringe,  rests  on  the  tops  of  two  prominent 
towers.    The  exhibition  also  includes  a  few  etchings  and 
lithographs.    Among  the  former  is  Mr   John  B.  Souter's 
Sireana,   showing  two   expressively  collapsed  sleepers. 
The  figures  in  Mr.  Jan  Damn's  Circus  on  the  Hill  are  well 
drawn  and  characterised  ;  his  Elooded  Barns,  representing 
men  pushing  off  a  punt  loaded  with  hay,  also  deserves 


mention.  Among  the  lithographs  is  a  good  study  of  a 
Black  Leopard  by  Miss  Elsie  Henderson. 

Sainton  Memorial  Exhibition 

Charles  P.  Sainton,  R.I.,  that  charming  yet  retiring 
personality,  has  been  recalled  to  mind  by  the  Brook 
Street  Art  Gallery's  memorial  exhibition  of  water-colours, 
oil  paintings,  and  silverpoints  from  his  hand.  His 
drawings  reveal  remarkable  delicacy  of  execution  ;  many 
of  those  exhibited  belonged  to  the  'nineties,  and  showed 
a  deliberation  which  contrasted  with  the  freedom  and 
spontaneity  of  modern  work.  Nude  figures  reposing  on 
rocks  or  clouds  were  a  favourite  theme  with  him,  while 
other  subjects  dealt  with  the  theatre,  and  there  were  a 
few  portraits.  It  may  be  recollected  that  Mr.  Sainton 
died  in  America  in  1914. 

The  Claridge  Gallery 

The  Claridge  Gallery,  recently  opened  opposite 
Claridge's  Hotel,  in  Brook  Street,  made  its  debut  with  a 
loan  collection  of  works  by  the  late  John  Singer  Sargent, 
R.A.  This  was  followed  by  a  small  exhibition  of 
theatrical  designs  by  Senor  Pedro  Pruna,  who  was  born 
at  Barcelona  in  1903,  and  masks  for  the  theatre  by  Mr. 
Oliver  Messel,  who  was  born  in  London  in  1904.  Senor 
Pruna's  designs,  while  not  in  themselves  remarkable  for 
draughtsmanship,  suggest  that  the  finished  scenes  would 
be  attractive,  especially  in  colour,  while  Mr.  Messel's 
masks  would  be  effective  in  stage  lighting  with  their 
accessories  of  tinsel  and  coloured  materials. 

The  Society  of  Pewter  Collectors 

The  Society's  summer  meeting  was  held  on  June  15th, 
at  Duntrunc,  White-field,  Manchester,  the  residence  of 
Dr.  A  J.  Young,  when  the  following  members  were 
present  : — Mr.  Cooke,  President  (in  the  chair)  ;  Mr. 
Frederick  Bradbury  :  Mr.  Walter  G.  Churcher,  Joint 
Hon.  Sec  ;  Mr.  Lewis  Clapperton,  Vice-President  ; 
Mr.  Gilbert  Hole  ;  and  Dr.  Young.  It  was  decided  that 
the  annual  meeting  be  held  in  London  on  January  1 8th, 
1926,  the  venue  being  left  to  Mr.  Churcher  to  arrange. 
Prior  to  the  meeting,  members  and  guests  foregathered 
at  the  Victoria  Hotel,  Manchester.  A  visit  was  paid  to 
the  Manchester  Art  Gallery,  where,  in  addition  to  the  fine 
collections  of  pictures  and  old  silver,  those  members 
interested  in  old  glass  made  a  close  examination  of  the 
cases  of  fine  specimens  displayed  in  the  galleries,  Mr. 
Bradbury's  knowledge  of  silver  and  glass  being  of  great 
help  in  the  inspection.  The  rest  of  the  afternoon  was 
spent  at  Cheetham  College,  where  the  authorities  afforded 
the  fullest  opportunity  for  the  inspection  of  items  from 
the  ancient  library  in  the  shape  of  illuminated  and  early 
printed  books,  the  ancient  fittings  and  furniture  of  the 
college,  and  some  items  of  pewter,  the  party  listening  with 
great  interest  to  the  quaint  choral  grace  before  meals 
sung  by  the  boys  ol  the  college  at  the  tea  table  in  the 
hall.  On  the  return  to  the  house,  dinner  was  served, 
those  present  having  every  reason  to  be  grateful  to 
Dr.  Young  for  the  generous  hospitality  extended  to 
them  by  him  at  both  lunch  and  dinner.  After  dinner 
the  company  proceeded  by  train  to  Dr.  Young's  residence 
at  Whitefield,  when  the  business  meeting  was  held,  the 
rest  of  an  eventful  dav  being  spent  in  seeing  Dr.  Young's 
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pewter  and  furniture,  the  former  including  many  pieces 
latelv  acquired,  and  new  even  to  those  who  had  paid 
previous  visits,  the  series  of  flat-lid  Stuart  tankards 
coming  in  for  especial  attention. 

Obituaries 

We  much  regret  to  note  the  death  of  our  contributor. 
Lady  Russell,  of  Swallowfield  Park,  winner  of  the  first 
prize  in  The  Connoisseur  competition  for  Short  Notes 
in  1924.  Lady  Russell  was  born  Constance  Charlotte 
Eliza,  eldest  daughter  of  Lt.-Col.  Lord  Arthur  Lennox. 
M.P.,  seventh  son  of  the  4th  Duke  of  Richmond  and 
Lennox.  In  1S67  she  married  Sir  George  Russell,  4th 
Bart.,  of  Swallowfield,  and  the  present  baronet  is  one 
of  her  sons.  Possessing  a  wide  knowledge  of  antiquities, 
especially  in  connection  with  the  many  treasures  housed 
at  Swallowfield,  Lady  Russell  was  also  an  accomplished 


ion  (see  dr.  beard's  article  in  this  issue) 

authoress,  as  her  books  on  Swallowfield.  and  its  Owners 
and  Four  Generations  of  Beautiful  Women  help  to  attest. 

We  also  regret  to  learn  of  the  death  of  Mr.  Robert 
Bevan.  Vice-President  of  the  London  Group,  member  of 
the  Xew  English  Art  Club,  and  other  of  the  more  advanced 
art  societies.  Mr.  Bevan  was  born  in  1S65,  as  was  Mr. 
Bertram  Waldrom  Matz.  whose  death  also  occurred  in 
Julv  last.  A  profound  authority  on  all  matters  relating 
to  Dickens.  Mr.  Matz  was  responsible  for  many  publica- 
tions dealing  with  the  great  novelist.  He  was  editor  of 
The  Dickensian  and  founder  of  the  Dickens  Fellowship. 
In  December,  1923,  we  illustrated  a  miniature  of  Dickens 
bv  Mrs.  Adele  Rose,  which  was  presented  to  Mr.  Matz 
in  commemoration  of  the  Dickens  Fellowship's  coming- 
of-age.  Another  artist  who  has  passed  away  is  Mr.  T. 
Hodgson  Liddell,  whose  death  took  place  about  three 
days  after  the  opening  of  his  recent  exhibition  ^^^^^^^js, 
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LIGHT  FROM  THE  "  SUSANNA  "  WINDOW,  FROM  BURY 
ST.   EDMUNDS)  EARLY  SIXTEENTH  CENTURY 

AT   MESSRS.   CLAYTON   AND  BELL'S 


Galleries.  Mr.  I.iddell,  who  was  born  at  Edinburgh  in 
i860,  had  long  been  in  poor  health,  but  his  death  was 
directly  due  to  tin-  results  of  a  mishap  whilst  on  war 
service.  Some  time  a  member  of  the  Royal  Society  of 
1'ritish  Artists,  Mr.  I.iddell  commenced  exhibiting  at 
the  Royal  Academy,  1887,  and  the  best  of  his  landscapes 
revealed  strong  sympathy  for  the  picturesque  in  nature. 
He  had  travelled  in  and  written  about  China. 

Notes  from  Italy 

I  am  this  month,  as  promised  to  my  readers,  supple- 
menting my  notice  of  the  Monza  International  Exhibition 
of  Decorative  Arts  by  some  further  remarks  to  complete 
my  general  survey.    These  biennial  exhibitions  are  now- 


assuming  a  character  of  such  importance  and  extent 
that  the  Director  tells  me  he  has  decided  against  holding 
(as  last  year  in  the  case  of  the  Moise  Bianchi  Exhibition 
at  Monza)  any  intermediate  exhibitions,  finding  that  the 
organisation  every  two  years  of  these  immense  displays 
of  the  Decorative  Arts  (the  present  occupies  fully  250 
rooms)  is  as  much  as  he  can  undertake.  At  the  same 
time  the  administration  by  the  Consorzio  "  Milano- 
Monza-Umanitaria,"  of  the  Villa  Reale  at  Monza,  has 
many  important  directions.  When  I  visited  the  Palace 
in  June  last,  the  School  of  Decorative  design,  installed 
very  commodiously  in  the  old  riding-school  of  the  palace, 
was  just  breaking  up  for  the  summer  holidays,  and  I 
found  the  arrangements  of  the  classes — which  included 
the  study  of  animal  nature  as  well  as  the  human  figure, 
from  the  point  of  view  of  decoration — excellent.  The 
theatre  of  the  Palace  (Teatrino  di  Corte)  has  been  recently 
re-opened  with  one  of  Goldoni's  immortal  comedies, 
Harlequin,  Servant  of  two  Masters,  presented  by  the 
Compagnia  Gandusio,  and  has  been  also  used  for  several 
important  Congress!,  as  well  as  the  lighter  side  of  dress 
display  by  elegant  mannequins  from  Milan  ;  and  the 
immense  park  now  contains  a  stud  farm  of  thoroughbred 
horses,  some  of  the  sires  having  come  from  England,  and 
the  racing  track  for  automobiles,  which  is  immensely 
frequented  in  the  autumn  season.  This  year's  display 
of  Decorative  Arts  in  the  Palace  itself  includes,  as  I  have 
mentioned,  most  of  the  different  "  regions  "  of  Italy,  and 
from  across  the  Alps,  France,  Belgium,  England,  Ger- 
many, Hungary,  Poland,  Finland,  and  even  such  countries 
as  Mexico.  The  work  in  metals  and  fabrics  shows 
decorative  features  of  great  interest.  When  in  Florence 
recently  I  was  able  to  pay  a  visit  to  the  Museo  Baldini, 
which  has  been  opened  this  year,  and  adds  very  greatly 
to  the  already  unsurpassed  art  treasures  of  the  City  of 
Arno.  It  would  appear  that  the  able  collector  and  art 
dealer,  whose  name  is  now  handed  down  with  this  magni- 
ficent bequest,  had  actually  reconstructed  the  rooms  of 
the  building  to  contain  the  superb  doorways  and  ceilings 
which  he  transplanted  there  bodily,  and  installed  to  good 
effect.  The  museum  is  well  worth  visiting  for  these 
wonderful  trabeated  ceilings  alone,  which  recall  those 
still  existing  in  the  old  Palaces  of  Mantua  and  L'rbino  ; 
but,  apart  from  these,  the  contents  of  the  museum  are  of 
attraction,  for  it  is  particularly  rich  in  tabernacoli,  that 
is  to  say,  figures — generally  of  the  Virgin  with  her  Babe — 
in  stucco,  and  coloured.  I  do  not  imagine  any  collection 
existing  can  equal  the  Baldini  Museum  in  these  beautiful 
groups,  some  of  them  attributed,  with  every  appearance 
of  likelihood,  to  artists  of  the  first  place  in  the  Renaissance, 
such  as  Jacopo  della  Ouercia,  Benedetto  da  Majano, 
Rosse'Jino,  Ghiberti,  and  even  Donatello.  I  am  interested 
to  read  of  a  testimonial,  which  is  being  organised  by 
personal  friends  of  Senator  Professor  Antonia  Cippico, 
in  recognition  of  the  services  he  has  rendered  to  Italian 
literature  and  its  study  here,  and  the  promotion  o'' 
friendship  between  Italy  and  Great  Britain,  since  he 
has  held  the  chair  of  Italian  in  the  University  of  London, 
which  goes  back  to  mi.s,  but  which  his  duties  as  Senator 
now  compel  him  to  relinquish.  The  proposal  is  that  a 
medal — with  a  portrait  of  Antonio  Cippico — shall  be 
struck,  and  a  fund  offered  to  University  College  to  provide 
in  perpetuity  annually  a  Cippico  gold  medal,  for  award 
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in  the  Italian  classes  in  that  college.  The  Hon.  Treasurer 
of  this  Testimonial  Fund  is  Mrs.  Emile  Mond,  of  22,  Hyde 
Park  Square,  W.— S.B. 

Stained  Glass  from  Bury  St.  Edmunds 

Messrs.  Clayton  &  Bell  are  to  be  congratulated 
upon  the  result  of  their  repair  of  the  ancient  painted 
glass  belonging  to  the  westernmost  window  of  the  south 
aisle  of  the  Cathedral  Church  of  St.  James  at  Bury  St. 
Edmunds.  Such  repair  was  overdue,  for  the  lead-work 
— not  the  ancient  stuff,  but  poor  material  with  which  the 
window  had  been  reglazed  early  in  the  last  century — had 
perished,  and  the  old  glass  was  ready  to  fall  out  of  its 
setting  with  the  next  high  wind.  The  fifteenth-century 
stonework  of  the  window,  called  the  Susanna  window 
from  the  principal  subject  of  its  glass — the  story  of  the 
chaste  Susanna  and  the  wicked  Elders,  as  told  in  the 
Book  of  Daniel — consists  of  three  main  lights,  made  six 
iights  by  a  transom,  and  tracery.  The  glass  which  fills 
these  lights  is  of  various  dates,  and  some  of  it  is  very 
fragmentary.  The  three  lower  lights  contain  as  many 
scenes  from  the  Susanna  story  :  the  lady  walking  in  her 
garden  ;  her  interrupted  ablutions  (see  illustration)  ; 
and  her  prayer  to  God  for  vindication  of  her  innocence 
of  the  charges  brought  against  her  by  the  Elders.  The 
date  of  this  glass  is  early  in  the  sixteenth  century  ;  it  is 
very  little  weathered,  and  is  otherwise  well  preserved. 
Like  most  of  the  glass  of  its  period,  it  is  thin,  a  fact  which 
has  necessitated  extreme  care  in  the  handling  of  it.  It 
contains  also  much  ingenious  leading-up,  as  witness  the 
white  flowers  against  green  foliage  in  the  garden  scene, 
the  flowers  being  separately  leaded  into  holes  cut  in  the 
green  glass.  It  is  likely  that  the  painter  was  one  of  the 
small  group  of  Flemish  glass  painters,  located  in  the 
Sanctuary  of  St.  Thomas  of  Canterbury  in  Southwark.  m 
the  early  years  of  the  sixteenth  century,  which,  under 
Royal  patronage  and  protection,  did  so  much  work  at 
that  time  in  England,  such  as  the  glass  in  Henry  VII. 's 
Chapel  and  in  St.  Margaret's  Church,  Westminster,  that 
in  King's  College  Chapel,  Cambridge,  and  at  Oxford  and 
many  other  places.  One  may  assume  that  the  story 
of  Susanna  originally  filled  the  six  lights  of  this  window, 
but  the  three  upper  lights  now  contain  fragmentary 
glass  of  fifteenth  and  sixteenth-century  date,  the  central 
light  showing  a  much  made-up  figure  of  St.  John  the 
Evangelist,  and  the  side  lights  containing  parts  of  a 
Jesse  window — five  figures  of  kings  of  Judah,  within  vine 
branches,  all,  probably,  by  the  Anglo-Flemish  painters 
already  mentioned.  The  tracery  glass  is  very  mixed 
— a  fifteenth-century  figure  of  St.  Lucy,  a  highly  frag- 
mentary St.  Katherine,  a  kneeling  angel  with  crossed 
ruby  stole  of  the  sixteenth  century,  and  a  figure  of  the 
same  period  of  St.  Joachim  carrying  a  lamb,  evidently 
part  of  a  picture  representing  the  rejection  by  the  High 
Priest  of  St.  Joachim's  ottering,  and  probably  of  German 
origin. 

To  recapitulate,  it  looks  as  if  the  window  originally 
contained  the  story  of  Susanna  111  the  main  lights,  and 
figures  of  saints  in  the  tracery,  and  that,  with  the  excep- 
tion of  the  Susanna  panels  and  the  figure  of  St.  Joachim, 
the  glass  pertaining  to  the  window  to-day  was  broughl 
111  a  fragmentary  state  from  other  windows  of  the  clinic  h 
when  it  was  restored  by  Sir  Gilbert  Scott. 


Besides  this  Bury  glass,  which  was  awaiting  its  return 
to  the  Cathedral,  Messrs.  Clayton  &  Bell  also  exhibited, 
at  their  studio  in  Clifford  Street,  a  small  but  very  charm- 
ing collection  of  sixteenth  and  seventeenth  -  century 
Dutch  roundels  in  grisaille,  heightened  with  yellow  stain 
and  touches  of  coloured  enamels,  representing  ships — one 
in  the  building,  another  at  sea,  a  third  aground,  and 
so  forth — all  being  examples  of  the  kind  of  thing  which 
old-time  Dutch  folk  presented  to  each  other  on  special 
occasions,  such  as  name  days,  marriages,  ship  launching, 
and  the  like.  Also  there  were  shown  a  few  fifteenth- 
century  floor  tiles,  in  brown  and  yellow,  which  have 
recently  been  found  at  the  Radnorshire  Hotel,  Presteign, 
though  it  is  not  likely  that  they  are  native  to  that  house. 
Some  of  these  tiles  are  decorated  with  roses,  estoiles,  and 
suns,  within  leafage,  and  circular  borders  of  rings  and 
dots  ;  another  has  several  talbots  in  a  circle,  with  similar 
accessories,  but  a  ribbon  with  the  name  John  Talbot  in 
lieu  of  the  border.  On  others  are  fragments  of  heraldry, 
one  showing  the  lower  half  of  a  quartered  shield,  with  the 
arms  of  Beauchamp  of  Warwick,  Despencer,  and  Clare, 
which  may  be,  perhaps,  a  fragment  of  a  shield  bearing 
the  arms  of  John  Talbot,  Viscount  Lisle. — F.S.E. 

The  Leverhulme  Sale 

Times  have  changed  since  the  late  Lord  Leverhulme's 
pictures  at  the  Hill,  Hampstead.  were  described  in  The 
Connoisseur,  December,  191 7.  Some  of  them  have 
gone  to  Port  Sunlight,  but  the  bulk  of  the  collection, 
with  the  contents  of  the  house,  are  to  be  sold  bv  Messrs. 
Knight,  Frank  &  Rutley  in  October.  The  pictures  alone 
occupy  five  days  of  this  important  sale,  and  many  famous 
works  are  included.  Modern  artists  are  represented  bv 
Sir  John  Millais'  Caller  Herrin',  Sir  William  Orpen's 
Ladv  Rocksavage,  Watts's  Daphne,  which  has  been 
exhibited  in  Canada,  and  other  works  of  the  highest 
quality.  The  modern  Continental  school  is  shown  bv 
Troyon,  Jacob  Maris,  L'Hermitte  and  others,  not  for- 
getting Harpignies'  Moonlight  landscape  from  the  Drum- 
mond  collection.  The  old  masters  are  not  numerous 
here,  although  there  are  represented  the  names  of  Rem- 
brandt and  Franz  Hals  (Two  Peasant  Buys),  but  it  is 
remarkably  rich  in  the  early  English  school,  and  includes 
Gainsborough's  portrait  of  Squire  Mat/all  (from  the 
Harland-Peck  Collection),  Shee's  Boys  of  the  Annesley 
Family  (from  the  late  Mr.  Lockett  Agnew's  sale), 
Reynolds's  Countess  of  Thanet  (which  formerly  belonged 
to  the  late  Sir  Horatio  Davies).  and  Sir  Joshua's  Venus, 
which  was  in  the  Royal  Academy  in  1785,  and  has  since 
been  exhibited  on  many  occasions.  There  are  several 
portraits  by  Romnev,  Lawrence,  and  Raeburn,  as  well 
as  Hoppner's  portrait  of  Squire  Cholmley.  The  only 
Goya  is  a  fine  picture  of  lllo,  the  Bull  Fighter,  from  the 
Earl  of  Clarendon's  collection.  Turner  is  represented  In- 
several  paintings  and  drawings.  There  are  a  few  choice 
mezzotints,  including  the  well-known  Daughters  ol  Sir 
Thomas  Frankland,  by  Ward,  after  Hoppner,  and  a  line 
impression  of  the  first  state  of  the  Graces  crowning  the 
Bust  of  Hymen,  by  Watson,  after  Reynolds.  The  sec  .  mil 
week  of  the  sale  w  ill  be  devoted  to  the  English  furniture 
which  is  probably  the  finest  private  collection  111  the 
Kingdom.  The  late  Lord  Leverhulme  was  a  persistent 
buyer  at  all  the  principal  sales  of  the-  last  generation, 
and  the  catalogue  includes  many  pieces,  well  known  to 
connoisseurs,  of  the  choicest  pre  id  net  ions  of  Willi. mi 
Kent.  Chippendale,  Sheraton.  Hepplewhite,  and  then 
contemporaries.    Oriental    porcelain,    Persian  carpets, 

Italian  bronzes,  old  silver,  the  magnificent  collection  ol 

old  English  needlework,  comprising  some  200  examples 
tapestries,  .mil  the  important  library  will  also  attract 
mui  h  attentii  in. 
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"  Relation  in  Art,  being  a  suggested  scheme  of 
Art  Criticism,  with  which  is  incorporated  a  sketch 
of  Hypothetic  Philosophy  of  Relation,"  by  Vernon 
Blake.    (Oxford  University  Press.    18s.  net) 

English  by  birth,  but  largely  inspired  by  French 
sympathies  and  training,  Mr.  Vernon  Blake  reveals  the 
influence  of  both  England  and  France  in  his  writings. 
To  the  former  may  be  ascribed  his  desire  to  get  to  the 
bottom  of  things,  to  the  latter  his  habit  of  clear  logical 
thought  and  expression.  When  added  to  these  traits 
are  a  ripe,  practical  experience  as  sculptor  and  painter, 
a  mastery  of  advanced  mathematics,  and  a  first-hand 
knowledge  of  the  languages,  literatures,  and  artistic 
achievements  of  various  ancient  and  modern  nations, 
the  product  results  in  a  writer  admirably  equipped  to 
formulate  a  work  dealing  with  the  philosophy  and  practice 
of  the  fine  arts.  Mr.  Blake's  book  was  actually  completed 
in  1915.  He  was  then  ignorant  "  of  the  existence  of 
the  physico-mathematical  movement  which  has  since 
thrown  into  such  full  light  the  names  of  those  admirable 
workmen,  Lorentz,  Minkowski,  and  Einstein."  To  some 
extent  he  had  been  exploring  lines  of  thought  parallel 
to  theirs,  and  had  independently  arrived  at  conclusions 
which  were  more  or  less  in  sympathy  with  their  theories. 
Mr.  Blake,  however,  has  limited  the  application  of  his 
conclusions  to  the  attempt  to  establish  a  logical  artistic 
philosophy.  He  has  delved  deeply  into  his  subject, 
following  it  so  far  into  the  regions  of  abstract  thought 
that  only  a  reader  with  more  than  an  elementary  know- 
ledge of  mathematics  will  be  able  to  comprehend  the 
reasoning  of  his  early  chapters.  As  a  work  marked  by 
a  thorough  acquaintance  with  the  practice  and  theory 
of  art  and  of  modern  philosophy  and  science,  it  commands 
an  unquestioned  respect  which  will  be  enhanced  by  its 
able  and  learned  expression.  Whether  it  will  provide  a 
fundamental  basis  for  the  establishment  of  a  stable 
standard  of  art  values  is  another  matter.  The  great 
difficulty  in  the  way  is  the  personal  equation.  Every 
individual  is  a  separate  entity,  who,  consciously  or 
otherwise,  formulates  a  standard  of  criticism  peculiar 
to  himself.  This  standard  is  based  on  predilections 
derived  from  race,  environment,  and  education,  and 
modified  by  the  range  of  the  individual's  intellectual 
and  physical  receptivity.  Thus  the  aesthetic  standard 
of  a  Chinese  will  differ  from  that  o£  an  orthodox  English- 
man, that  of  a  townsman  will  not  be  the  same  as  that 
of  a  person  who  has  always  lived  in  the  country,  the 
unlettered  man  will  hold  different  ideas  from  a  scholar, 
while  the  possession  of  some  phvsical  defect  such  as 


short-sight  or  colour  blindness  or  of  some  mental  disability 
will  largely  alter  an  individual's  outlook.  Yet  there  are 
certain  characteristics  common  to  all  objects  of  art 
which  must  be  taken  into  account,  no  matter  what  is 
the  standpoint  of  the  individual  critic,  and  which  to 
some  extent  should  afford  the  basis  of  a  universal  standard 
of  artistic  values.  Here  it  is  that  Mr.  Blake  comes  in. 
He  endeavours  by  a  consideration  of  these  permanent 
characteristics  of  art  which  are  substantially  unaffected 
by  locality  or  period  to  formulate  a  universal  standard 
of  artistic  values.  He  has  been  so  far  successful  that 
he  makes  the  reader  realise  what  are  the  basic  charac- 
teristics which  reveal  fine  art  in  sculpture,  painting,  and 
architecture.  This  is  a  notable  achievement,  for  it 
lifts  art  criticism  to  the  height  of  a  logical  philosophy 
instead  of  leaving  it,  as  it  generally  is  left,  merely  the 
more  or  less  eloquent  expression  of  the  personal  pre- 
dilections of  the  individual  critic.  Yet  personal 
predilection  is  such  a  potent  factor  that  it  seems 
impossible  to  ignore  it.  Even  Mr.  Blake  himself,  while 
piercing  down  to  fundamental  truths,  shows  a  certain 
bias  when  translating  his  knowledge  into  terms  of  practical 
criticism.  As  a  sculptor  his  preferences  in  painting  are 
for  plastic  form  rather  than  for  the  expression  of  tone 
and  atmosphere.  He  has  more  sympathv  with  the 
logical  and  discriminating  outlook  of  the  French  than 
with  the  vaguer  hut  far  wider  vision  of  the  English. 
The  French  outlook  tends  to  clear  but  artificial  ex- 
pression ;  the  English  to  indefiniteness  of  utterance, 
but  also  to  a  much  more  extended  range  of  suggestion. 
Mr.  Blake  tells  us  that  the  English  mind  type  "  finds 
attention  to  the  mere  shell  or  surface  of  thought 
unnecessary,  artificial,  and  empty."  The  French  mind 
type,  on  the  other  hand,  "  considers  the  complete 
explanation  as  almost  superfluous,  and  rejoices  above 
all  in  the  excellent  presentation  of  the  matter.  This 
type  is  even  ready  to  sacrifice  the  nature  of  the  matter 
itself  in  the  interest  of  expressive  form.  For  form  is 
to  it  more  eloquent,  more  precise,  more  fraught  with 
abstract  beauty."  The  danger  arising  from  this  second 
outlook  is  that  abstract  beauty  is  itself  only  a  synthesis 
of  natural  beauty,  therefore  unless  the  artist  understands 
and  appreciates  all  the  aspects  of  nature  he  wishes  to 
convey  in  his  abstraction,  the  latter  must  necessarily  be 
incomplete  and  misleading.  If,  as  is  apt  to  be  done  by 
the  French  type  of  mind,  he  approaches  nature  with 
his  formula  for  abstract  beauty  already  conceived,  it  is 
possible  that  either  he  will  never  reach  his  goal  or  that 
at  the  best  he  will  approach  only  one  or  two  of  its  facets. 
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It  may  be  suspected  that  this  is  why  French  classic  art 
is  inferior  to  Greek.  In  the  latter,  art  is  attained  by 
way  of  nature  and  is  full  of  vitality.  In  the  former, 
nature  is  subordinated  to  a  convention,  and  consequently 
few  of  the  creations  of  Poussin  and  Ingres  are  wholly 
convincing.  The  admiration  they  evoke  is  largely 
intellectual,  and  leaves  the  feelings  unmoved.  French 
architecture  is  apt  to  suffer  from  the  same  failing  ;  it  is 
so  supremely  logical  that  it  rarely  offers  the  charm  of 
the  unexpected,  and  its  formality  and  regularity  are 
apt  to  pall  on  the  eye  accustomed  to  the  contemplation 
of  nature.  Is  it  that  the  English  lack  of  formality  is 
the  expression  of  a  logic  which  re-echoes  unconsciously 
that  of  Nature  ?  But,  as  Mr.  Vernon  Blake  truly 
points  out,  the  French  and  English  ideals  exemplify 
the  opposite  poles  of  art.  They  are  not  sympathetic, 
but  are  complementary  to  each  other,  and  their  mani- 
festations must  be  judged  by  different  standards.  No 
book  of  modern  times  has  done  more  than  Mr.  Blake's 
to  reach  the  fundamental  principles  of  these  standards. 
A  reader  may  not  agree  with  all  the  author's  personal 
predilections,  or  see  eye  to  eye  with  him  in  the  ratio  of 
his  aesthetic  values,  but  these,  as  it  were,  are  only  the 
details  of  an  edifice  of  which  the  main  structure  is  built 
up  on  foundations  of  indisputable  soliditv. 

The  Thirteenth  Volume  of  the  Walpole  Society 

The  Walpole  Society's  thirteenth  annual  volume  is  as 
well  printed  and  illustrated  as  previous  issues,  and 
contains  some  interesting  articles  full  of  original  matter. 
The  first  of  these,  by  Dr.  M.  R.  James,  gives  an  analysis 
and  a  full  series  of  reproductions  of  a  mediaeval  24-leaf 
sketchbook  formerly  the  property  of  Samuel  Pepys, 
and  now  in  the  library  of  Magdalene  College,  Cambridge. 
The  only  English  skeb  hbouk  of  the  kind  known  to  be 
in  existence,  it  appears  to  date  from  the  fourteenth 
century,  though  there  is  uncertainty  whether  it  is  of 
monastic  or  secular  origin.  It  contains  drawings  by 
several  hands,  and  was  probably  used  in  a  workshop  of 
some  kind.  The  subjects  cover  a  wide  field — sections 
of  mouldings  ;  a  design  for  a  canopy  with  a  vaulted 
roof  ;  part  of  a  design  for  a  three-light  window  ;  patterns 
for  embroidery  ;  religious  subjects,  such  as  the  Virgin 
and  Child,  St.  George  and  the  Dragon,  St.  Christopher 
and  other  saints  ;  monsters,  such  as  a  centaur  and  a 
mermaid  ;  numerous  figures,  including  angels,  kings, 
a  pope,  cardinals,  and  a  bishop  ;  and  sundry  animals 
and  birds.  It  would  be  interesting  to  compare  some 
of  the  figures  with  contemporary  wall-paintings  in  English 
churches,  if  some  painstaking  compiler  would  some  day 
publish  a  corpus  of  reproductions  or  outlines  of  all  known 
paintings  of  the  kind,  on  the  lines  of  Reinach's  Repertoire. 
The  second  article,  by  Mr.  Laurence  Binyon,  deals  with 
a  book  of  drawings  by  John  White,  acquired  by  the 
British  Museum  in  [866,  sonic  of  which  were  engraved 
in  T.  de  Bry's  America,  1 590.  White  accompanied 
Raleigh's  expedition  to  Virginia  in  1585,  and  returned 
thither  in  1  587  and  [590.  The  drawings,  which  constitute 
some  of  the  earliest  known  specimens  of  English  water- 
colour  painting  as  distinct  from  the  miniatures  in 
manuscripts,  represent  native  villages,  natives  fishing  or 
taking  a  meal,  a  "  religious  man,"  animals,  etc.  White 
probably  visited  other  remote  lands,  as  there  is  a  copy 


of  a  drawing  by  him  representing  Eskimos  attacking  a 
boat,  while  others  relate  to  Oriental  subjects.  The 
article  is  accompanied  by  reproductions  of  ten  drawings. 
Mr.  William  T.  Whitley  contributes  an  interesting 
account  of  the  career  of  Sir  Henry  Bate  Dudley,  Bart., 
a  protagonist  in  certain  newspaper  polemics  of  his  day. 
Bate,  who  afterwards  assumed  the  name  of  Dudley, 
was  born  in  1745,  the  son  of  a  clergyman.  In  1770  he 
succeeded  his  father  as  rector  of  a  country  parish,  but 
took  up  literary  work,  and  in  1772  became  the  first 
editor  of  the  Morning  Post.  In  1780  he  left  that  journal 
and  founded  the  Morning  Herald.  In  both  papers  he 
was  a  consistent  supporter  of  his  friend  Gainsborough, 
somewhat  to  the  detriment  of  Sir  Joshua  Reynolds. 
Gainsborough's  portrait  of  him  is  at  the  National  Gallery. 
Mr.  Whitley's  article,  which  is  an  expansion  of  a  chapter 
in  his  Life  of  Gainsborough,  is  largely  an  account  of  Bate's 
championship  of  that  artist.  To  Mr.  Whitley  is  due 
the  credit  of  rediscovering  the  dates  of  the  birth  and 
death  of  Gainsborough's  daughters,  which  he  published 
in  the  Tunes  Literary  Supplement  for  March  9th,  1922, 
and  repeats  in  the  present  article.  Bate  disposed  of 
the  Morning  Herald  early  in  the  nineteenth  century, 
having  meanwhile  become  a  prominent  agriculturist  and 
country  magistrate.  In  1812  he  was  made  a  baronet, 
and  his  death  took  place  in  1824.  The  final  article  is 
.1  1  utical  account  of  a  forgotten  but  accomplished 
amateur  painter,  John  White  Abbott  (1763-1851), 
written  by  Mr.  A.  P.  Oppe  with  his  usual  acumen.  It 
may  be  recalled  that  a  brief  notice  of  Abbott,  with  a 
reproduction  of  one  of  his  drawings,  appeared  in  The 
Connoisseur,  January,  1925.  Mr.  Oppe  gives  an 
analysis  of  his  work,  a  list  of  his  etchings,  and  a  few 
documents  relating  to  him.  Three  of  Abbott's  oil- 
paintings  and  five  of  his  water-colour  drawings  are 
reproduced. — B.S.L. 

"  The  Decorative  Art  of  Frank  Brangwyn,"  by 
Herbert  Furst.  (John  Lane,  The  Bodley  Head,  Ltd. 
Edition  de  luxe,  £6  6s.  ;  ordinary  edition,  £3  3s.) 

Frank  Brangwyn  is  perhaps  both  the  most  versatile 
and  prolific  of  modern  masters.  It  is,  therefore,  more 
appropriate  with  him  than  with  others  that  his  art 
should  be  considered  piecemeal,  a  separate  book  being 
devoted  to  his  achievements  in  each  of  the  metiers  in 
which  he  works.  Mr.  Furst.  in  his  present  volume, 
confines  himself  to  the  artist's  decorative  work — the 
work  probably  by  which  his  fame  will  be  chiefly  handed 
down  to  posterity.  For  Mr.  Brangwyn,  as  etcher,  or 
lithographer,  or  designer  of  wood  blocks,  or  painter  ol 
pictures,  though  insistently  individual,  is  not  unique  ; 
but  as  a  decorative  artist  he  has  evolved  a  style,  a  sense 
of  colour  and  method  of  execution,  that  are  peculiarly 
his  own.  To  say  that  he  is  a  modern  Rubens  might 
suggest  the  energy  of  his  conceptions  and  their  extent, 
yet  this  would  not  be  doing  him  full  justice,  for  whereas 
Rubens'  prodigious  labours  were  effected  with  the  aid  of 
a  small  army  of  assistants,  Brangwyn  is  not  so  aided. 
Then,  again,  his  creations  are  better  suited  to  their 
immediate  purpose.  Rubens,  following  the  tradition  1  > t 
his  times,  was  both  too  realistic  and  too  pictorial  to 
produce  perfect  decorative  paintings.  His  figures  give 
the    uncomfortable    illusion    oi    being   real  personages 
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intruding  through  the  walls  or  ceiling  of  an  apartment, 
whereas  Brangwyn  always  remembers  that  he  is  a  mural 
painter,  and  arranges  his  work  in  flat  tones  of  colour, 
which,  however  brilliant,  never  unduly  obtrude  their 
themes.  But  mural  painting  by  no  means  exhausts  the 
list  of  Mr.  Brangwyn's  activities  in  decorative  and  applied 
art.  Mr.  Furst.  in  his  interesting  and  brilliantly  written 
book,  shows  that  the  artist  has  practised  in  far  more 
capacities  than  are  generally  realised.  He  has  been  an 
architect,  a  designer  of  stained  glass,  mosaics,  street 
decorations,  furniture,  and  metal  work,  and  what  not. 
An  illuminative  critical  account  of  Mr.  Brangwyn's 
achievements  in  all  these  metiers  is  given,  and  his  chief 
mural  decorations  are  described  at  length.  Unfortunately, 
a  large  proportion  of  these  are  never  likely  to  be  seen 
by  the  British  public,  for  they  are  scattered  over  the 
various  quarters  of  the  globe.  Many  were  executed  for 
America,  but  others  are  to  be  found  on  the  Continent, 
in  the  Dominions,  and  in  Japan.  The  numerous  illus- 
trations, which  include  150  reproductions  in  monochrome 
and  33  in  colours,  give  a  good  idea  of  these  as  well  as 
the  work  remaining  in  England.  Some  of  the  plates 
in  colour  are  especially  worthy  of  commendation,  giving 
a  fine  suggestion  of  the  brilliant  tone  and  feeling  of  the 
originals.  Several  of  them  take  up  double  pages,  thus 
affording  an  area  of  19  in.  by  12  in.  for  the  reproduction, 
which  allows  it  to  be  executed  on  a  more  adequate  scale 
than  is  usually  practicable  in  books  under  folio  size. 
Mr.  Furst  has  made  his  letterpress  more  than  generally 
instructive  and  valuable  by  prefacing  his  account  of 
the  particular  subject  with  an  illuminative  essay  on 
decorative  art.  which  thus  allows  him  to  lay  down  its 
general  principles  and  illustrate  their  practice  from 
examples  of  Mr.  Brangwyn's  work. 

"The  Arts  in  Early  England,"  by  G.  Baldwin 
Brown,  M.A.,  LL.D.,  F.B.A.  Vol.  II.,  "Anglo- 
Saxon  Architecture."  A  new  edition.  (John 
Murray.    30s.  net) 

The  new  edition  of  the  second  volume  of  Dr.  Baldwin 
Brown's  The  Arts  in  Early  England  is  a  work  complete 
in  itself.  Though  it  takes  its  allotted  place  in  the  quint 
of  volumes  in  which  the  Doctor  describes  Anglo-Saxon 
civilisation,  no  reader  interested  in  architecture  need 
hesitate  to  buy  it,  because  of  the  fear  that  he  may  have 
also  to  secure  the  preceding  and  succeeding  volumes  to 
understand  it.  Moreover,  it  is  a  book  well  worth  buying, 
not  only  as  a  record  of  one  of  the  most  important  metiers 
of  Saxon  art,  but  also  for  the  light  it  throws  on  the 
origin  of  national  characteristics  subsequently  shown  in 
English  Romanesque  and  ( lothic  architecture.  Indeed 
it  may  be  safely  said  that  no  student  can  arrive  at  a 
proper  appreciation  of  these  two  styles  of  architecture, 
as  exemplified  in  Great  Britain,  without  a  good  knowledge 
of  the  Saxon  architecture  that  preceded  them.  It  may 
be  also  added  that  Dr.  Brown's  volume  undoubtedly 
forms  the  most  comprehensive,  best  informed,  and 
interesting  book  on  the  subject  that  has  yet  been  pub- 
lished. The  writer  has  so  completely  revised  his  original 
volume,  published  in  1903,  that  the  present  edition  may 
be  looked  upon  as  almost  a  new  work.  The  revision  lias 
been  entailed  by  the  fresh  discoveries  and  new  information 
that  have  come  to  light  during  the  last  quarter  of  a 


century.  Instead  of  trying  to  patch  this  fresh  material 
into  the  existing  volume,  Dr.  Brown  wisely  decided 
entirely  to  remodel  the  latter,  with  the  result  that  not 
only  is  the  new  issue  half  as  large  again  as  its  predecessor, 
but  it  is  also  more  conveniently  arranged,  and  shows  in 
every  section  of  it  both  a  more  comprehensive  and 
detailed  acquaintance  with  the  subject.  As  tangible 
evidence  of  the  way  that  the  book  has  been  extended, 
the  list  of  existing  churches  that  exemplify  Saxon 
architecture  now  enumerates  240  items  as  against  182 
in  the  earlier  edition,  while  the  particulars  given  of  the 
individual  items  have  been  considerably  augmented,  so 
that  the  list  now  constitutes  a  species  of  catalogue  raisonne. 
In  the  same  way  the  illustrations  to  the  text  have  now 
been  increased  from  175  to  210.  The  great  distinction 
of  the  new  volume,  however,  is  that  in  it  Dr.  Brown 
has  attempted  to  deal  with  Anglo-Saxon  architecture  as 
a  whole,  in  chronological  sequence  :  a  work  of  great 
difficulty,  for,  as  he  points  out,  the  architecture  "  is 
wanting  in  consistency  and  system,  and  exhibits  what 
in  racing  parlance  would  be  called  '  in-and-out  running,' 
or  an  alternation  of  brilliant  or,  at  any  rate,  promising 
achievement  with  crude  and  tentative  production. 
Surprisingly  good  work  may  be  quite  early,  and  when 
we  look  for  an  advance  on  this  we  may  find  the  later 
work  inferior  in  style  and  craftsmanship."  Probably 
the  unsettled  state  of  the  country  brought  about  this 
phenomenon.  When  the  progress  of  the  arts  was  con- 
stantly interrupted  by  more  or  less  successful  incursions 
of  barbarians,  it  is  little  wonder  that  they  suffered  a 
series  of  set-backs,  which  precluded  logical  and  orderly 
development.  Dr.  Brown,  however,  has  found  it  possible 
largely  to  overcome  this  obstacle  to  chronological  classi- 
fication by  a  close  examination  of  some  of  the  minor 
features  in  the  Saxon  buildings,  which  unlike  the  general 
form  and  style  of  the  latter,  do  give  token  of  consistent 
progress  in  their  development.  The  result  of  his 
researches  is  to  show  that  the  Saxon  builders  owed  very 
little  to  direct  inspiration  from  Italy  ;  what  they  did 
derive  from  that  country  chiefly  came  via  Germany. 
They  were  indebted,  too,  to  the  Celts,  whose  ecclesiastical 
architecture  appears  to  owe  more  to  the  Orient  than  to 
Rome.  What  is  of  special  interest  is  that  the  Anglo- 
Saxons  imposed  certain  features  characteristic  of  their 
buildings  permanently  on  English  architecture,  and  some 
of  the  chief  distinctions  which  differentiate  English 
Romanesque  and  Gothic  work  from  that  of  the  Continent 
owe  their  origin  to  well-established  Saxon  traditions. 
Dr.  Brown  comprehensively  traces  the  progress  of  British 
architecture  from  the  beginning  of  the  Anglo-Saxon 
settlements  until  the  fusion  of  the  Norman  and  Saxon 
races  after  the  Conquest.  His  work  forms  both  an 
admirable  exposition  of  the  characteristics  of  Saxon 
architecture  and  an  unrivalled  guide  to  the  examples  of 
it  which  still  remain  in  the  country. 

"  The  Antiquarian  Quarterly."  (Spink  &  Son,  Ltd. 
10s. per  annum  ;  single  copies,  2s.  9d.each,  post  free) 

Messrs.  Spink  &  Son  have  often  figured  in  the  guise 
of  publishers,  and  any  publication  issued  from  their 
galleries  is  assured  of  attention.  Their  latest  departure 
is  The  Antiquarian  Quarterly,  an  illustrated  periodical,  of 
wlm  h  the  second  number  is  under  review.    This  embodies 
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articles  on  such  widely  removed  subjects  as  the  origin 
of  London  and  the  history  of  the  Guarnacci  Herakles 
(a  fine  statue  of  similar  though  more  refined  type  to 
the  Farnese  colossus),  which  has  been  attributed  to  an 
immediate  follower  of  Lysippos.  Another  interesting 
article  deals  with  an  Assyrian  sculptured  slab,  repre- 
senting the  ceremony  of  fertilising  the  date-palm,  which 
was  found  at  Nimrud  bv  Sir  Henry  Layard  in  1844.  It 
formed  one  of  a  series  of  interior  panels  which  adorned 
the  walls  of  the  principal  chamber  of  the  palace  at  Calah, 
and  bears  twenty-six  lines  of  cuneiform  text  from  the 
"  Standard  Inscription  "  of  Ashur-nazir-pal.  "  Theban 
Art  to  the  Seventeenth  Dynasty."  and  "  A  Portrait  of 
St.  Francis  of  Assisi  by  Cavallini,"  are  the  titles  of  other 
interesting  articles,  while  "  Spade  Work  in  Four  Conti- 
nents," and  "  Tom  Tiddler's  Ground  "  (a  survey  of  some 
intriguing  finds),  are  among  the  remaining  contents. 
The  authors  contributing  to  the  number  include  Mr. 
William  C.  Edwards,  Mr.  Cyril  Williams,  and  Mr.  Alfred  E. 
Knight,  who  thus  places  his  lengthy  experience  at  the 
disposal  of  the  public.  Printed  on  good  paper  in  clear 
type,  and  embellished  with  a  number  of  well-reproduced 
illustrations  in  black-and-white,  the  Quarterly  presents 
an  attractive  appearance  auguring  well  for  its  future. 

"  Book-Auction  Records,"  Vol.  21,  Part  I.  (Henry 
Stevens,  Son  &  Stiles) 

Whether  considered  as  an  independent  volume,  or 
as  a  useful  unit  in  a  useful  series,  the  latest  issue  of 
Book- A  uction  Records,  can  be  certainly  described  as 
indispensable  to  bibliophiles.  Covering  the  auction 
season  1923-24,  the  volume  not  only  gives  annotated 
lists  of  the  most  noteworthy  books  sold  in  London, 
Dublin,  Edinburgh,  and  Glasgow,  but  also  devotes  spai  e 
to  recording  prices  paid  for  Baxter  and  Le  Blond  prints. 
Stoutly  bound,  with  nearly  800  pages  of  letterpress, 
printed  in  clear  type,  and  possessing  an  adequate  index, 
Book- A  uction  Records  constitutes  a  mine  of  information 
on  the  subjects  with  which  it  deals.  Messrs.  Henry 
Stevens,  Son  cc  Stiles,  printers  of  the  Records,  announce 
thai  they  acquired  all  rights  in  the  publication  after 
the  death  last  year  of  Mrs.  Frank  Karslake,  whose 
husband  founded  it. 

"  The  Three  Orders  of  Perspective,"  by  George 
Barne.    (Chatto  &  Windus.    3s.  net) 

To  attempt  to  survey  within  the  compass  of  some 
fifty  pages  so  complicated  a  matter  as  perspective  may 
seem  a  daring  task,  yet  Mr.  George  Barne's  little  volume 
can  be  cordiallv  recommended  as  a  lucid  introduction 
to  the  subject.  As  the  author  rightly  observes,  "  However 
much  the  artist  ought  to  work  by  feeling,  not  by  rule, 
a  sense  of  perspective  is  none  the  less  essential  to  any 
rendering  of  the  third  dimension."  This  is  a  point  too 
Frequently  overlooked  by  "modern"  enthusiasts,  and 
it  is  to  be  hoped  that  Mr.  Barne's  handbook  may  do 
something  towards  correcting  their  errors. 

"  The  Touchstone  of  Architecture,"  by  Sir  Reginald 
Blomfield,  R.A.,  M.A.,  &c.  (Clarendon  Press. 
7s.  6d.  net) 

It  must  be  confessed  that  Sir  Reginald  Blomfield 's 
title  for  his  book  is  not  wholly  felicitous.    To  the  general 


reader  it  may  well  suggest  a  treatise  on  the  theory  of 
architecture,  difficult  to  comprehend,  the  perusal  of  which 
would  hardly  repay  him  for  the  trouble  entailed  in 
mastering  it.  Instead  of  this  he  will  find  a  dozen  meatv 
essays,  all  of  them  full  of  interest  and  marked  by  delightful 
ease  and  clarity  of  expression.  Most  of  the  subjects 
treated  are  more  or  less  topical  :  "  The  Bridges  of 
London,"  "  Christopher  Wren,"  with  its  postscript  on 
his  City  churches.  "  Atavism  in  Art,"  and  "  Art  in 
England,  1800-1920,"  all  deal  with  themes  of  current 
controversy.  Sir  Reginald,  while  throwing  light  on  con- 
troversial points,  does  so  by  getting  down  to  solid  facts 
and  cardinal  principles,  so  that  his  essays  will  remain 
equally  interesting  when  the  present  points  of  discussion 
cease  to  be  topical.  "  State-aided  Training  in  Art  in 
England  "  may  be  cited  as  a  piece  of  interesting  history, 
illuminated  by  acute  and  well-informed  criticism.  "  An 
Essay  on  Greek  Architecture"  sums  up  the  gist  of  its 
history,  and  suggests  the  superlative  nature  of  some  of 
its  merits  in  a  few  well-filled  pages.  But  space  does  not 
permit  the  examination  of  each  individual  essay  ;  suffice 
to  say  that  each  one  of  them  throws  new  light  on  its 
theme,  and  whether  the  reader  holds  with  all  Sir  Reginald's 
opinions  or  not,  they  at  least  provide  food  for  thought, 
and  are  not  easily  to  be  controverted. 

A  Bookseller's  Catalogue 

Messrs.  W.  &  G.  Foyle's  latest  catalogue  (issued 
from  121— 125,  Charing  Cross  Road,  W.C.2)  includes 
particulars  of  first  editions  of  works  bv  Beerbohm, 
Conrad,  De  La  Mare,  Masefield,  and  other  modern  authors, 
as  well  as  books  of  earlier  date.  A  copy  of  Bartolozzi's 
I  nutations  of  Original  Drawings  by  Hans  Holbein,  con- 
taining the  full  number  of  eighty-five  plates  in  colour, 
is  among  the  latter  ;  while  a  collection  of  volumes 
illustrated  bv  Hugh  Thomson  will  appeal  to  lovers  of 
fine  modern  book  decoration. 

"  The  Cavalier  Spirit  and  its  influence  on  the  Life 
and  Work  of  Richard  Lovelace,"  by  Charles  Hughes 
Hartmann,  M.A.,  B.Litt.  (George  Routledge  and 
Sons,  Ltd.    7s.  6d.  net) 

Richard  Lovelace,  though  not  a  leading  actor  in 
the  great  struggle  between  Charles  I.  and  the  Puritans, 
epitomised  in  his  person  the  most  noble  and  attractive 
traits  of  the  best  type  of  Cavalier.  He  was  a  gentleman 
m  every  sense  of  the  word — well  born,  brave,  and  hand- 
some. Accomplished  in  both  literarv  and  manly  pursuits, 
and  a  poet  of  rare  distinction,  he  showed  himself  as 
ready  to  risk  his  life  for  his  cause  and  his  conscience  as 
the  most  fervent  and  God-fearing  Puritan  Mr.  Hart- 
mann has  set  this  gallant  figure  in  its  appropriate 
environment,  giving  a  picture  of  the  life  and  times  of 
the  poet,  with  special  reference  to  the  episodes  in  which 
he  took  part.  Every  known  fact  of  his  career  is  recorded, 
yet  so  little  is  definitely  handed  down  concerning  him. 
that  the  result  is  but  a  sketch,  yet  withal  .1  vivid  and 
hie-like  one.  giving  a  more  adequate  presentation  of 
Lovelace  than  has  hitherto  appeared.  Most  of  Ins  poems 
are  recorded  in  the  volume,  so  th.it  it  forms  a  useful 
anthology  as  well  as  ,1  biography  ;  it  is  illustrated  with 
good  reproductions  of  various  contemporary  portraits  of 
the  poet  and  his  friends. 
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"  With  Brush  and  Pencil,"  by  G.  P.  Jacomb-Hood, 
M.Y.O.    (John  Murray.    16s.  net) 

To  the  lover  of  artistic  reminiscences,  few  books  will 
provide  better  reading  than  Mr.  G.  P.  Jacomb-Hood's 
With  Brush  and  Pencil.  His  memories  go  back  to  the 
days  when  that  now  nearly  forgotten  marine  painter, 
E.  W.  Cooke,  was  still  a  prominent  member  of  the 
Academy,  and  since  that  time  he  has  been  familiarly 
acquainted  with  most  prominent  English  artists,  as  well 
as  with  not  a  few  literary  lions  and  leaders  of  society. 
Expeditions  as  a  special  correspondent  to  The  Graph  ti- 
led him  to  various  parts  of  the  world,  and  included  a 
trip  to  India  in  1902  in  the  train  of  King  George,  then 
Prince  of  Wales.  Mr.  Jacomb-Hood  provides  an 
inexhaustible  flow  of  interesting  anecdote  about  the 
various  celebrities  whom  he  has  met,  ranging  from 
Whistler  to  Sir  William  Orpen,  and  presents  an  epitome 
of  the  social  art  life  of  his  time.  The  book  contains  a 
number  of  illustrations  from  the  artist's  works.  Should 
a  second  edition  of  the  volume  be  issued — a  likely 
occurrence — it  would  be  well  to  correct  the  statement 
incidentally  made  in  it  that  Dr.  Dodd  "  was  the  last 
man  to  be  hanged  for  forgery."  The  Doctor  suffered 
in  1777,  whereas  the  Act  repealing  the  death  penalty 
for  all  forms  of  forgery  was  not  passed  until  1837  ;  the 
last  person  actually  hung  for  the  offence  was  Thomas 
Maynard,  executed  December  31st,  1829. 

"  Old  English  Household  Life,"  by  Gertrude  Jekyll. 
(B.  T.  Batsford,  Ltd.    21s.  net) 

In  this  interesting  and  well-written  work  Miss  Jekyll 
endeavours  to  describe  the  life  and  belongings  of  the 
rural  folk  who  lived  in  the  days  preceding  the  era  of 
modern  machinery.  It  is  a  wide  subject,  and  the  author 
leaves  little  of  it  without  making  some  attempt  at 
exploration,  numerous  reproductions  of  photographs  from 
actual  objects  and  of  old  pictures  and  drawings  supple- 
menting her  felicitous  letterpress.  The  major  portion  of 
the  book  is  concerned  with  the  old-world  cottagers  and 
their  environment.  She  describes  their  abodes,  and 
shows  how  the  latter  were  built,  furnished,  lighted,  and 
heated.  She  deals  with  the  cottagers'  clothing,  home 
industries,  and  work  in  the  fields,  the  itinerant  traders 
who  visited  them,  and  those  aspects  of  the  world  around 
with  which  they  were  likely  to  come  into  contact.  This 
last  named  section  includes  such  things  as  old  mills  and 
dovecots,  rural  bridges,  roads,  carts  and  wagons,  gates 
and  fences,  old-time  punishments,  and  country  churches 
and  churchyards.  Miss  Jekyll  has  succeeded  in  bringing 
together  a  great  amount  of  quaint  and  interesting 
information  concerning  manners  and  customs  of  other 
days  which  is  in  danger  of  being  forgotten.  Much  of  it 
is  taken  from  old  books,  but  not  a  little  of  it  was  derived 
direct  bv  word  of  mouth  from  old  folk  who  were  able 
to  relate  the  actual  experiences  of  their  own  early  days, 
or  retell  what  had  been  handed  down  to  them  from  an 
earlier  generation.  All  of  Miss  Jekyll's  book  makes  easy 
reading,  and  much  of  the  information  it  contains  will  be 
useful  to  the  collector  of  by-goncs.  It  would  perhaps 
have  been  better,  however,  had  the  author  concentrated 


her  efforts  on  a  somewhat  narrower  field,  as  her  treatment 

of  some  parts  of  it  are  rather  superficial.    She  is  best 

concerning  out-of-the-way  items  which  generally  do  not 

appear  in  orthodox  text-books,  and  it  is  to  be  hoped  that 

she  will  give  us  another  volume  specially  devoted  to  these. 

The  illustrations  to  the  present  book  deserve  special 

commendation  as  being  numerous,  good,  and  well  selected. 
1 

"  Italian  Landscape  in  Eighteenth-Century  Eng- 
land," by  Elizabeth  Wheeler  Manwaring,  Ph.D. 
(Humphrey  Milford.    14s.  net) 

Dr.  Manwaring's  book  is  much  more  interesting  than 
its  title  would  lead  the  reader  to  imagine.  She  endeavours 
to  show  the  profound  influence  that  Italian  landscape 
painting,  more  particularly  as  exemplified  in  the  work 
of  Claude  Lorrain  and  Salvator  Rosa,  exercised  on  English 
taste  during  the  eighteenth  century.  In  establishing 
her  thesis,  the  writer  brings  together  an  immense  amount 
of  information,  some  of  it  highly  quaint,  showing  how 
English  landscape  gardeners,  writers,  painters,  engravers 
and  polite  societv  were  impressed  by  the  work  of  these 
two  landscape  painters.  It  may  be  suspected,  indeed, 
that  had  it  not  been  for  the  popularity  of  the  work  of 
the  latter,  the  discovery  of  the  beauty  of  natural  landscape 
by  the  British  nation  at  large  might  have  been  delayed 
for  another  half-century.  Dr.  Manwaring  shows  by 
numerous  extracts  from  diaries,  letters,  books  of  travel 
and  novels  that  admiration  for  Salvator  Rosa's  works 
influenced  British  taste  to  an  extraordinary  degree.  He 
was  not  only  praised,  but  the  types  of  scenery  that  he 
painted  were  made  the  scenes  of  poems  and  novels,  and 
selected  for  special  admiration  in  books  of  travels.  His 
works,  and  those  of  Claude,  familiarised  to  the  English 
public  by  numerous  engravings,  afforded  direct  inspiration 
for  the  laying-out  of  gardens  in  the  picturesque  and 
romantic  style  that  in  this  country  superseded  the  formal 
regularity  of  French  and  Dutch  gardens.  The  book  is 
valuable  as  throwing  an  entirely  new  light  on  the 
beginnings  of  English  landscape  art,  while  its  easy,  lively 
style  and  flow  of  interesting  quotation  make  it  engrossing 
reading.  It  is  to  be  hoped  that  Dr.  Manwaring  may 
write  a  sequel  to  it  dealing  more  exclusively  with  English 
landscape  art  in  the  latter  part  of  the  eighteenth  century 
and  the  beginning  of  the  nineteenth.  Its  progress  from 
the  Italian  classicalism  of  Wilson  and  Zuccarelli,  via  the 
study  of  the  Dutch  and  Flemish  Schools,  to  the  more 
direct  naturalism  of  Girtin  and  Turner,  would  in  her 
hands  make  a  most  interesting  theme. 

"  A  Catalogue  of  the  Collection  of  Arms  and  Armour 
presented  to  the  Cleveland  Museum  of  Art  by  Mr. 
and  Mrs.  John  Long  Severance,  1916- 1923,"  written 
by  Helen  Ives  Gilchrist.  (Cleveland  Museum  of  Art, 
U.S.A.    75  copies  only  for  sale,  840  each) 

The  above  particulars  may  be  of  interest  to  readers 
of  Dr.  Beard's  article  on  "The  John  Long  Severance 
Armoury,"  which  is  based  on  this  handsomely  mounted 
catalogue  by  Miss  Gilchrist.  We  take  this  opportunity 
to  acknowledge  the  facilities  kindly  accorded  to  The 
Connoisseur  bv  Mr.  Frederic  Allen  Whiting,  Director 
of  the  Cleveland  Museum. 
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Finest  Chinese  Porcelain 


SPINK  &■  SON,  LTD 

5,  6  &  7,  King  St.,  St.  James's,  London,™., 

And  al  16.  17  fc-  18,  PICCADILLY.  W  I 

Tel.:  Gerrard  5337  ESTABLISHED  1772.  Cablei:    "Jadeite.  London." 
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No.  1072X.-  A  Classical  Georgian  Statuary  Marble  Mantelpiece,  with  finely  carved  llaxman 
centre  plaque  and  blockings,  inlaid  with  soft  rose-coloured  Bre.-cia  marble  ;  removed  from  an  old  London 
mansion.  Length  of  shelf,  7  ft.  2  in.  ;  height,  5  ft.  3|  in  ;  opening,  :{  ft.  <H  in.  wide  by  3  ft.  7.1  in.  high. 
No.  187!»\V.  -A  Finely  Engraved  and  Jewelled  Steel  Hob  Grate,  from  the  Dundonald"  mansion, 
Portman  Square,  London,  \Y. 

The  above  and  many  others  ;  also  a  Panelled  Carved  Pine  Georgian  Room, 
and  several  Jacobean  Oak  Panelled  Rooms,  can  be  seen  at  our  Galleries. 


Telephone  : 
4S6  Mayfair 


Telegrams  : 
Litchbro, 
Wesdo- London 


LITCHFIELD  &  CO.  Cu 

(GOVERNING  DIRECTOR  :    WALTER  L.  BROTHERS) 

Dealers  in  Fine  Antiques,  Decorators  &  Furnishers 

3,  BRUTON  STREET,  BOND  STREET,  LONDON,  W.l 


September,  1925. — No.  eclxxxix. 
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Telephone:  Gerhard  6463  Tellqhams:      Aurifauho,"  Piccy,  London 

Walter  H.  Willson 

Expert  in  Old  (English  Silver 
~<5"X  and  Sheffield  'Plate  X'cX, 

28,    KING  STREET,    ST.  JAMES'S, 
LONDON,  S.W.I 


No.  1. — Pan  0  in.  Candlesticks     B>  Mathew  Cooper,  Loudon.     Date,  1724. 

No.  2.— George  I.  Fruit  Dish.    By  A.  Buteux,  London.    Diameter,  8|  in.    Date,  1723 

No.  3.— 10i  in.  Hexafoil  Waiter.     By  John  East,  London.     Date,  172s. 

No-  4.— 10j  in.  Octafoil  Waiter.     By  William  Darkeratt,  London.     Date,  1727 

All  the  above  pieces  are  in  mint  condition. 


FINE  AND  RARE 

COINS  &  MEDALS 

OF  ALL  COUNTRIES. 

Ancient  Greek  and  Roman  Coins.         Ancient  British,  Anglo-Saxon,  and  Norman  Coins. 
English,  Scottish,  and  Irish  Coins.     Colonial  and  American  Coins.     Indian  and  Oriental. 
European  Coins  and  Medals.  British  Historical  Commemorative  Medals. 

War  Medals  and  Decorations.        Trade  Tokens,  etc. 

INSPECTION  INVITED. 


HENRY   VII.  1485-1509 

This  rare  gold  medal  commemorates  the  marriage  of  Henry  VII.  with  Elizabeth  of  York  in  I486. 


We  have  a  large  stock  of  Medals  commemorating  events  in  British 
History,  including  many  fine  portrait  pieces,  in  gold,  silver,  and  bronze. 


Price  Lists  of  Coins  and  Medals  appear  in  The  Numismatic  Circular,  sent  post  free 

to  subscribers  all  over  the  globe  at  5/-  per  annum. 
Specimen  copy  on  application.  Thirty-third  year  of  issue. 


Spink  &  Son  L™ 

NUMISMATISTS 

16,  17,  18,  Piccadilly,  London,  W.  1. 

MEDALLISTS    BY   APPOINTMENT  .    (  REGENT  519 

TO   H.M.   THE   KING  1  GERRARD  8023 


THE 


A  MAGAZINE  FOR  COLLECTORS 

Edited  by  C.  REGINALD  GRUNDY  UK3 


OCTOBER,  1925 


Price  2/-  net 


Founded 

LXXIII 


1901 


No.  290 


U  RUNG  AM 
UBLIQ 


The  Watering  Place 


LAW  FOULSHAM  &  COLE 


OLD   SHAGREEN    WITH    GOLD  FITTINGS 


A  fine  collection  of  Tortoiseshell  Pique  on  view. 


ENGLISH    PORCELAIN,  GLASS,   BATTERSEA  ENAMEL, 
CURIOS,   AND   OBJECTS  OF  ART. 


ASK    TO    SEE    THE    BARGAIN  TABLE 


1! 


7  South  Molton  Street 
LONDON  .w.i. 

(Brook  Street  end,  3  minu  tes  ' walk  from  Bond  Sheet  Tube  Station) 


The  Connoisseur 


ESgfittasas 


By  appointment. 
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1.  Rare  Queen  Anne  Yew-wood  T.ilile,  on  cabriole  legs;  size  of  top,  2  ft.  8  in.  by  1  ft.  7  in.  2.  Early  Chippendale  Mahogany  Card  Table, 
with  finely  carved  gadroon  moulding  and  knees  of  cabriole  legs,  claw  and  ball  feet.  Top  polished,  unlined  :  si/i  s  2  ft.  6  in.  by  1  ft.  in. 
closed;  2  ft.  6  in.  scjuare  open.  3.  Quality  Sheraton  Mahogany  Sc,  r»  t.ure  bookcase,  fitted  interior  and  4  drawers  under,  7  ft.  4  in.  high, 
3  ft.  6  in.  wide.    4.  Hightrenth-Century  Mahogany  Bureau  Bookcase,  "illi  swan-neck  oeduncnt.  writing  interior  fitted  drawers  and  pigeon-holes, 

drawers  under;  8  ft.  high.  1  ft.  0  in.  wide. 
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G I LL  &  R  E I  GAT  E LT- 

FURNISHERS   AND    DECORATORS   TO    H.M.    THE  KING. 

73  to  77,  OXFORD  STREET,  and  7,  SOHO  SQUARE,  LONDON,  W.  1 

Free  delivery  in  London  and  subor/is  Carnage  paid  to  any  Station  in  Great  Britain 


October,  1925 


of  Works  of  Art  and  Curios 
of  every  kind  in  the  possession 
of  privatcindividuals,  now  for 
—  sale  or  wanted. 

Collectors  and  Dealers  should  carefully  read  these  Advertisements. 


SPECIAL  NOTICE.— The  charge  is  4d.  per  word, 
minimum  5/-,  which  must  be  prepaid  and  sent  not 
later  than  the  16th  of  the  month  to  appear  in  the 
month  following.  Special  terms  for  illustrated  announce- 
ments can  be  obtained  from  the  Advertisement  Manager, 
1,  Duke  Street,  St.  James's,  London,  S.W.  1,  to  whom  all 
letters  should  be  addressed. 

Replies  addressed  to  this  office  should  be  clearly 
marked  with  the  Register  Number  (great  care  being 


taken  that  tlie  correct  number  is  given)  on  the  left-hand 
top  corner. 

Advertisers  can  now  have  their  addresses  inserted 
in  place  of  a  number,  for  which  the  rate  of  4d.  per 
word  will  be  charged. 

No  responsibility  is  taken  by  the  Proprietor  of 
The  Connoisseur  with  regard  to  any  sales  effected. 


FOR  SALE. 

Antique  Oak  Four-poster  Bed  ;  Queen  Anne  Grate 
and  Empire  Grate  ;  also  painted  leather  Four-fold 
Screen.  Can  be  seen  any  time.  Mrs.  Dawson,  Fawley 
Manor,  Wantage.     (No.  R934.) 

Walnut  Chairs,  antique,  Queen  Anne,  set  of  six. 
Coffer,  old  oak,  Tudor,  with  original  lock,  three  panels 
on  top,  two  each  side;  length,  4  ft.  Dutch  Cabinet, 
oak,  16th  century,  Amsterdam  :  height,  7  ft.  All  seen  at 
Chiswick.     No  reasonable  offer  refused.     (No.  R935. ) 

Set  of  six  Cut-glass  Toddy  Lifters  ;  also  six  Rum- 
mers (vine  pattern),  for  disposal.  All  perfect.  Offers 
wanted.     (No.  R936.) 

Private  disposal  :  old  Chinese  Porcelain,  Carved 
Glass,  Cloisonne,  Carvings.  Genuine  bargains. 
Details  and  photos  sent.     (No.  K937.) 

Gainsborough  Drawing  Pedigree,  £12.  Drawings 
by  Turner,  Constable,  Fielding,  Cotman,  Clausen,  McBey. 
Barbizon  oils.     Approval.     (No.  R938.) 

16th  and  17th-century  French  (Breton)  Oak  Ward- 
robes, Breton  Bahut,  dated  1608;  five  Carved 
Panels.  Melburv,  Brooklvn  Avenue,  Worthing. 
(No.  R939.) 

Paperweights. — Small  private  collection  of  exceedingly 
choice  specimens.  Seen  in  Birmingham,  or  will  bring 
reasonable  distance  by  appointment.    (No.  R942.) 

Two  Gallery  Pictures,  after  Wouverman  ;  one  by  T.  B 
Hardy  (signed).     (No.  R944.) 

Flower  Painting,  style  of  Dutch  Master,  in  black  frame. 
Size,  3  ft.  6  in.  by  2  ft.  6  in.  £\).  I'hoto  submitted. 
(No.  R945.) 

Magnificent  Oil  Painting. —  Subject:  Interi 

Cathedral;  signed  "J.  Maswiens."  Dated  185C.  Par- 
ticulars and  photo.  Tavlor,  129,  Montague  Street, 
Blackburn.     (No.  R94f>.) 

ANTIQUES    FOR  SALE 

Genuine  old  Sheraton  Bookcases,  fine  old  Shera- 
ton Wardrobe,  set  of  Six  Chippendale  Chairs, 
Chippendale  Tables  and  Bureaus,  Chippendale 
Wardrobes,  Queen  Anne  Chairs  and  Bureaus, 
William  and  Mary  Tables  and  Chairs,  Queen 
Anne  Mirrors,  Convex  Mirrors,  Sheraton  Side- 
board, Chippendale  and  Sheraton  Tables,  Grand- 
father and  Bracket  Clocks,  old  China,  Prints,  etc. 

Mrs.  F.  A.  TIGHE 

31,  Sidney  Road,  Stockwell  Road,  BRIXTON,  S.W.9 

(Five  minutes  from  the  Swan.  Stockwell) 


Three  Chippendale  Ladderback  Chairs,  8  gns.  each. 
Brown,  2,  Stanley  House,  103,  High  Street,  Manchester 
Square,  London.    (No.  R947.) 

Pair  Boule  Cabinets,  walnut,  45  in.  high,  18i  in.  deep, 
3  ft.  wide,  showood  walnut,  black  border,  front  has  oval 
Sevres  plaque,  gilt  mouldings  and  figures.  Photograph 
and  price  posted.     (No.  R948. ) 

Paisley  Shawls,  three  genuine  old,  in  new  condition  ;  one 
silk.  Also  old-time  flowered  silk  Wedding  Dress, 
perfect.    (No.  R949.) 

Gentleman  going  Abroad  has  lor  disposal  the  following 
pictures,  which  can  be  seen  by  appointment  :  Rubens, 
IV.  IV.  Cooke,  Diaz,  Don,  Berghem,  Kalhbone,  Van 
Staettn,  C.  Stanfie/d,  Nasmyth,  Webb,  Girtin,  Pater, 
Cakott.  S.  Cooper,  Constable,  etc.  S.  Hopkins,  Flat 
No.  2,  6,  Breeds  Place,  Hastings.     (No.  R950.) 

Important  Louis  XV.  Sevres  Vase  and  Cover,  ormolu 
mounts.    Date  letter  1772.    (No.  R951.) 

Antique  Mahogany  Wardrobe,  ormolu  ring  handles,  70 
gns.  Also  other  Antiques.  32,  Perryn  Road,  W.3. 
(No.  R952.) 

Genuine  Sheraton  Sofa  Table,  with  ormolu  enrichments 
on  claw  feet.  3  ft.  long.  In  excellent  condition.  15  gns. 
(No.  R953.) 

Exquisite  small  scale  Model  Liners  :  Majestic,  Aqui- 
tania,  Naldera.  Glass  cases,  £5  each.  Worth  treble. 
Photographs.     (No.  R954.) 

Louis  XVI.  design  white  Marble  Clock,  paste  border 
by  Marlinot  of  Paris,  £15  ;  old  Dutch  marqueterie 
Bureau,  inlaid  birds,  etc.,  37  in.  wide,  £25;  Walnut 
Table,  Louis  XV.  design,  inlaid  birds,  etc.,  cabriole  legs, 
51  in.  wide,  £30  :  William  and  Mary  Grandfather 
Clock,  walnut  marquetry  inlaid  caryatide  figures,  birds, 
85  in.  high,  £~2  :  four-fold  leather  Screen,  painted  scene, 
BattU-  Armada,  ti  ft.  <>  in.  high.  £25.  Seen  near  Croydon. 
(No  R955.) 

CONTINUED  ON  PAGE  LXV. 


ANCESTORS  in  SILHOUETTE 

for  Sale.    5,600  named  and  dated 
portraits  bv  Auguste  Edouart, 
1789-1861. 

Write  and  ask  if  your  Grandparents  are 
amongst  them.    Catalogue,  1/3  post  free. 

W  rite  "Silhouette"  Box,  c/o  The    ■»■  u 

Connoisseur,  1,  Duke  Street,  St.  James's,  S.W.  1 


CTAMDC  We  hold  a  most  complete  stock  of  Stamps  of  all  countries, 
O  I  Hlllr  O  from  common  kinds  to  rarities.  Want  lists  a  speciality. 
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BY  APPOINTMENT 


Y  APPOINTMENT 


.Minjj  Lacquer  Cabinet,  inlaid  with  mother-of-pearl 

on  black  lacquer  ground. 
Height,  4  ft.  int.      Width,  Win.      Depth,  73  in. 

0< toljer,  1925.  —  No.  cexc. 


TO  H.M.  THE  KING 


TO  H.M.  THE  QUEEN 


YAMANAKA  &  Co. 


LTD. 


127  New  Bond  Street,  London,  W.  1 

T^jare  Specimens  of  Early 
Chinese  Art  Pottery,  Bronze, 
Sculptures  in  Stone  and 
Wood,  fainting,  Jades  and 
Porcelain,  etc. 


NEW  YORK 
BOSTON  : 
PEKING: 
JAPAN: 


68O  Fifth  Avenue. 
456  Boylston  Street. 
Ma  Hsien  Hu  Tung. 
Osaka     and  Kyoto. 
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For  many  years  past, 


©16  JEnaUsb  ^furniture 

in  its  original  condition  has  been  the  leading  feature 


of  the   collections   which  are  always  on  view 


in 


Ibamptons  (3allcrtc6  for  Hnttques, 

PALL  MALL  EAST,  LONDON,  S.W.  i 

The  pieces  illustrated  below,  for  example,  are  three  fine  examples  of  English  Furniture 
of  the  Eighteenth  Century,  all  in  original  condition. 

HAMPTONS'  No.  8415.—  An  eighteenth- 
century  Bracket  Clock  as  illustrated  here- 
with. In  mahogany  case,  with  chased 
ormolu  mounts.  The  eight-day  movement 
by  Thomas  Lozano,  London.  1!)  in.  high. 
In  excellent  condition  and  going  order. 


HAMPTONS'  No.  0.8264. — A  mahogany  and  inlaid  Writing  Table  of 
the  Sheraton  period  as  illustrated  above.  The  interior  is  fitted  with 
six  drawers,  five  recesses,  and  a  writing  slide,  enclosed  by  a  tambour 
fall.  At  each  end  there  is  a  slide,  as  shown  above.  3  ft.  wide  ; 
2  ft.  4  in.  deep;  and  3  ft.  3  in.  high.    In  original  condition. 

HAMPTONS'  No.  0.8315. — A  rare  Barometer  of  the  Sheraton  period,  as 
illustrated  herewith.  In  a  ease  by  Delia  Torre,  Lambs  Conduit 
Street,  London,  of  finely  figured  mahogany,  inlaid  with  tulipwood. 
Fitted  with  an  eight-day  clock,  4  ft.  3  in.  high,  and  I  ft.  3  in.  wide. 
All  in  perfect  condition  and  working  order. 


No.  ( ).8315 


Hamptons  deliver  to  house 
by  their  own  Motor  Vans  or 
pay  carriage  to  any  railway 
station  in  Great  Britain. 

HAMPTON  &  SONS  Ld. 
Pali.  Mali.  Lsast,  S.W.  i 


Telepho 


GERRARD  SO 


Telegrams :  "  1IAM1TIC  LONDON 


AMPTONS 
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FIGURE  OF  A  KNIGHT  BEARING  THE  ARMS  OF  MORTIMER  (STAINED  GLASS 
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Old  Makers 


Owners  of  important  Old 
Masters  and  Works  of  Art 
desirous  of  selling  privately 
should  communicate  with 

Mr.  Arthur  Ruck, 

who  is  in  direct  touch  with  the 
chief  American,  Colonial, 
and  European  purchasers. 


Examples  must  be  of  the  highest  quality 

GALLERIES  : 
4,  Berkeley  Street,  London,  W.  1 


Established  Paris.  1848 


THE  F.  KLEINBERGER 
GALLERIES  INC. 


PARIS 
9,  rue  de  PEchelle 


NEW  YORK 
725  Fifth  Avenue 


Primitives  of  the  Italian  and 
Flemish  Schools 

AND 

Dutch  Paintings 
of  the  XVIIth  Century 


ANTIQUE  DEALERS  AND  OTHERS 

ALL  Dealers  in  Antiques,  and  Publishers  of 
Books  treating  on  the  Fine  Arts,  and 
Publishers  of  modern  reproductions  of  the 
Old  Masters,  whether  British,  Continental,  or 
American,  should  advertise  their  name  and 
business  in  The  Connoisseur. 

"Write  for  particulars  and  advice  to  Mr.  1 . 
Livingstone  Baily,  Advertisement  Manager,  1, 
Duke  Street.  St.  James's,  S.W.I.  Tel.:  Gerrardyggs- 


October,  1925.— No.  cexc. 


The  Connoisseur 


The  very  best  prices  given  for  the  finest  examples 
of  Genuine  Antique  English  and  French  Furniture, 
Oriental    Porcelain,    Tapestries,    and    Works    of  Art. 


A  few  pieces  selected  from  my  stock  of  fine  Famille  Verte  Kang-Hsi  porcelains. 


FRANK  PARTRIDGI 

LONDON  :  26,  King  Street,  St.  James's,  S.W.1 
NEW  YORK:  No.  6,  West  Fifty-Sixth  Street 

Telephone:  Gerrard  7557  Telegrams:  "  Frapartri,  Piccy,  London" 

Antiquax- Antique  Wax    A  Furniture  Polish  of  the  Highest  Quality  obtainable. 

V 
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STONER  6  EVANS 


ESSRS.  STONER  &  EVANS 


1  V  A  wish  to  announce  that  they  have 

acquired  MR.  J.  HENRY  GRIFFITH'S 
most  important  COLLECTION,  which 
includes  perhaps  the  finest  specimens 
of  SALT-GLAZE  known.  It  will  be 
on  view  at  the  above  Galleries  from 
October  5th. 

The  Collection  was  dealt  with  in  three 
interesting  articles,  including  six  coloured 
plates,  in  the  December,  1924,  and  January 
and  February,  1925,  numbers  of  'The 
Connoisseur." 


3,  King  Street,  St.  James's  Sq.,  LONDON,  S.W.I 


Talofa.  Piccy.  London." 


FINE  ART  GALLERIES 


■■ : 

PIERROT,  STAFFORDSHIRE  SALT  GLAZED  STONEWARE, 

ENAMELLED  IN  COLOURS.    CIRCA    1760.     From  Mr.  ./.  Henry  Griffith's  Collection. 
Now  in  the  possession  of  Messrs.  STONKK  &  EVANS,  »nd  on  view  ,it  their  Galleries. 
3,  KING  STREET.  ST.  JAMES'S.  LONDON.  S.W.I.  fr<lm  October  5th. 
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DRUCE  ®  CQ 

BAKER  STREET  •  PORTMAN  SQUARE  •  Wl 

ANTIQUES    AND  REPRODUCTIONS 


A  finely  carved  octagonal  Chippendale  Table. 


The  above  can  be  viewed  in  the  Galleries  ot  Messrs.  Druce  &  Co.,  Ltd. 
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M.  HARRIS  &  SONS 


Just  Issued.  . 

Abridged  CATALOGUE, 
with  140  illustrations, 
cloth  gilt,  7s.  Od.  post  free. 


A  rare  Chippendale  Pole 
Screen     with  original 
needlework'  panel. 


A  fine  old  Chippendale  Mahogany 
shaped   Commode   of  Drawers. 


ANTIQUE  FURNITURE 

October,  1925.— No.  cexc.  XI1 
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44  to  52,  NEW  OXFORD  STREET 


An  unusual  Chippendale  Bedstead  with 
panelled  canopy  and  hack. 


AND    WORKS    OF  ART 

XI II 
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THE  LATE 
SIR  GEORGE  DONALDSON'S 
COLLECTION 

We  have  acquired  many  pieces  of  unusual  interest  and  charm  from  this 
famous  Collection  which  are  now  on  view  in  our  Antique  Galleries 


.1  iylh-CENTURY  VENETIAN  WALNUT  ARMCHAIR 
{from  the  Donaldson  Collection) 

Ornamented  with  figures  of  boys  holding  game,  and  supported  by 
Nubian  figures  with  children  at  the  sides,  elaborately  carved  by 
Brustolloni ;   seat  and  back  covered  with  green  velvet. 


WARING  &  GILLOW 

LI   M  I  TE  D 

364 -ISO,  OXFOKD  ST., LONDON  Wl. 

ALSO  AT   MANCHESTER,  LIVERPOOL  AND  LANCASTER. 


October,  1925.    No.  ccnc. 
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MESSRS.  VICARS  BROTHERS 

beg  to  draw  the  attention  or  buyers  ot 

OLD  ENGLISH  SPORTING  PICTURES 

to  the  illustration  below. 


"START  FOR  THE  DERBY,  1850." 
Won  by  "  VOLTIGEUR." 

Painted  by  HENRY  ALKEN.  Canvas  14  in.  bv  21  in. 


The  original  may  be  seen  at 

12,  Old  Bond  Street,  London,  W.l 
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TO  AMERICAN 

RTTVEPQB0TH  LARGE 
DUIEIVJAND  SMALL) 

OF  ANTIQUE 
FURNITURE 
AND  ART 


Export  Case  Making  and  Packing  Warehouse. 


TREASURES 

et  us  relieve  you  of  all  worrg  ano  trouble  in  connection 
with  gooos  purcbaseo.  Me  specialise  in  tbe  important 
work  of  assembling,  in  our  own  warehouse,  antique 
furniture  anO  art  treasures,  carefully  tnterpacft  in  large 
van  cases,  anO  ship  Oirect  to  tbe  TLlniteO  States.  me  unoertahe 
all  wort?  relating  to  tbe  preparation  of  Consular  invoices  ano 
tbe  securing  of  Hffioavits. 

Botb  large  ano  small  regular  buyers  bave  eipresseo  tbeir 
appreciation  of  our  services. 

"  The  case  was  delivered  yesterday  and  we  found  the  things  in  excellent  condition,  having 
been  most  beautifully  packed  by  Cameron-Smith  &  Marriott.  They  are  the  only  people  to 
employ,  I  can  assure  you.  They  know  their  business  and  take  infinite  pains  with  old  things. 


SHIPPING  &  FORWARDING  AGENTS 
EXPORT  CASE   MAKERS  &  PACKERS 

LONDON : 

Offices:— 6-10,  Cecil  Court,  St.  Martin's  Lane,  W.C.2 

Telephone:  Gerrard  3043. 
Cablegrams  &  Telegrams:  "  Kamsmarat.  London. 
Case   Making  &  fading  Warehouses:— 
6  &*  7,  Whitcher  Place.  Rochester  Road, 
Camden  Toum,  N.W.i. 

NEW  YORK  : 


assembling  4  storage  warehouse, 
Showing  Private  Lock-up  Cubicles. 


/  Cameron-Smith  &  Marriott,  Ltd. 
\  Hudson  Forwarding  and  Shipping  Co. 


Inc.  } 

17/19,  State  Street,  New  York  City. 

Tel/phone:  Cables: 
Bowling  Green   10320-10130.         "  Jacberg.  New  York 
Alio  represented  in  Boston,  Philadelphia, 
and     principal    cities    of    the  world 
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A  COLLECTION  of  ANTIQUE 
NEEDLEWORK   FOR  SALE 


Collectors  in 
search  of  early 
and  interesting 
SAMPLERS, 
of  which  the 
one  illustrated 
is  an  example, 
would  do  well 
to  visit  our 
ANTIQUE 
GALLERIES. 


Our  stock 

includes 
N  e  e  d  1  e  w  o  r  k 

Pictures, 
Bed  Hanging 
needled  in  fine 
wool  on  linen, 
design  —  the 
"Tree  of  Life," 
with  figures, 
and  animals, 
birds,  etc., 
circa  1668. 
China,  Glass, 
and  numerous 
curios. 


5F 


Adam  thy  Habitation  wants  the  rise  first  man  and  ordained  first  Father  [of  innumerable. 
Man  I  give  the  this  Paradice  account  it  thine  and  eate  the  Fruits  of  it  with  chearful  heart,  eat 
freely  of  every  Tree  that  grows  in  the  Garden,  hut  of  the  Tree  whose  Operation  brings 
the  Knowledge  of  Good  and  Evil  which  I  have  set  in  the  middle  of  the  Garden  shun  to 
take  it  for  the  day  thou  eatest  thereof  thou  shalt  assuredly  die  thus  spake  the  great 
Enemy  of  mankind  having  possessed  the  Serpent  and  made  his  way  towards  -Eve  ^  saying, 
here  grows  the  cure  of  all  this  divine  Fruit  beautiful  to  the  Eye  inviting  to  the  taste  and  w  ose  virtue 
is  to  make  those  wo  eat  it  Wise  then  human  god  doth  gather  and  tast  it  freely  so  sa\  ing  in  an  evil 
hour  reaching  both  her  hand  to  the  Fruit  she  plucked  and  eat  gave  unto  her  husband  with  her  and  he  eat. 

ISABEL  COOK,  worked  177S.       Size,  25  in.   ■  32  in. 

DEBENHAM  AND  FREEBODY 

CDebenhams  Limited) 

72,  WELBECK  STREET,  LONDON,  W.l 
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TELEPHONE:    GERRARD  3716  AND  3717. 


ESTABLISHED  1794 


Messrs.  PUTTICK  &  SIMPSON 

will  begin  their  Autumn  Season  with  the 
following    Sales    by   Auction   at  their 

REYNOLDS  GALLERIES, 


47,  LEICESTER    SQUARE,   LONDON,  W.C.  2 


Old  Italian  Violins  and  other  Musical  Instru- 
ments.   October  1st. 

The  collection  of  Salopian  Porcelain  formed 
by  E.  F.  Benson,  Esq.,  and  Old  English 
Furniture.    October  2nd. 


Postage  Stamps.     October  6th  and  7th,  20th 
and  21st. 

Old  and  Modern  Engravings.    October  9th. 

Old  English  Furniture,  Chinese  Porcelain, 

and  Objects  of  Art.    October  9th. 


Colour  -  printed   Pictures  on  Staffordshire 
Pottery.    October  13th. 

Baxter   and    Le    Blond    Colour  Prints. 

October  1  5th. 

Old    English     Silver,    Jewellery,    Coins  and 
Medals.     October  15th. 

Old  English  Furniture,  Porcelain,  Glass,  and 
Textiles.    October  16th. 

Pictures  and  Drawings.    October  21st. 

October,  1925.—  Xo.  cexc. 


The  Cyril  Andrade  Collection  of  Rare  Old 
English  Pottery.    October  23rd. 

Books  and  MSS.    October  28th  and  29th. 
Old  English  Furniture  and  Chinese  Porce- 
lain.   October  30th. 

The  Fine  Collection  of  Postage  Stamps  of 
Great  Britain  and  the  Colonies  (Queen 
Victoria  and  King  Edward  issues),  found 
by  E.  J.  Pillischer,  Esq.,  of  London  and 
Paris.    October  27th,  28th,  29th,  30th. 


Flic  C  'o////o/ssr//r 


ARTHUR  EDWARDS 


Zr:XZ:~"m-imm  X:bc  Stratford  Galleries, 


ESTABLISHED  NEARLY 
HALF  A  CENTURY 


59  8  61,  Wigmore  Stmt,  Cavendish  Square,  London,  W.  1 

GENUINE    ANTIQUE  FURNITURE 


A  section  of  another  room  in  the  Galleries,  showing  a  very  fine  small,  shaped,  inlaid  and  decorated  satinwood 
Commode  in  original  state,  3  ft.  6  in.  wide  ;  2  of  a  set  of  6  cream  painted  and  decorated  Hepplewhite  Chairs  (four 
small  and  two  arm);  a  carved  and  gilt  Georgian  small  Convex  Mirror,  3  ft.  10  in.  high;  2  Sheraton  inlaid  mahogany 
Barometers  in  working  order  ;  a  small  Sheraton  satinwood  Writing  I  able,  with  brass  gallery,  2  ft.  6  in.  wide  ;  a 
large  fine  satinwood  striking  Bracket  Clock,  and  a  small  oval  carved  gilt  Mirror.  Also  shown  are  a  fine  pair  of  Chelsea 
Figures,  1 0 i  in.  high  ;  a  pair  of  bronze  Busts,  "  Voltaire "  and  "  Rousseau,"  on  green  marble  bases  ;  and  a  small 
pair  of  oval  coloured  Engravings,  after  Bartolozzi. 


WANTED. 

A  good  price  will  be  given  for  a  pair  of  old  Queen  Anne 
or  Early  Georgian  wrought-iron  entrance  gates,  complete  with 
stone  piers  and  vases  if  possible  ;   gates  to  be  16  feet  wide. 
Photo,  or  sketch  and  full  particulars,  to  above. 

EXPERT  VALUATIONS  FOR  FIRE  INSURANCE,  PROBATE  &  FAMILY  DIVISION. 

All  Goods  Delivered  Free  in  London  and  Suburbs.  Carriage  Paid  to  any  Station  in  Great  Britain. 

TWENTY    ROOMS  OF  OLD    FURNITURE  ALL    ON    ONE  FLOOR 
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Catalogue  No.  V. 

ORIGINAL 

ETCHINGS  &  ENGRAVINGS 

by  the  Old  Masters 

of  the  XVth-XVIIth  Century,  comprising:  An  important  Private  Collection — Schongauer,  Diirer, 
Cranach,   Baldung  Grien,   Beham,   Leyden,  Meckenem,  Rembrandt,  Ostade,  and  others. 

A  fine  set  of  rare   Prints  by  Schongauer. 

A  series  of  60  Engravings  and  Woodcuts  by  Albrecht  Diirer,  in  most  wonderful  impressions. 
Etchings  by  Rembrandt  in  early  states,  comprising  the  Hundred  Guilder  Print. 


The  richly  illustrated  Catalogue  will  be  sent  free  on  application  by 

H.  Gilhofer  &  H.  Ranschburg,  Ltd. 

Fine  Art  Dealers  in  Prints,  Books,  Drawings  and  Water-Colours  by  Old  Masters 

33,     HALDENSTRASSE,      LUCERNE.  SWITZERLAND 
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Bachstitz  Gallery 

THE  HAGUE:  1 1 ,  SURINAM  ESTR  A  AT 


Greek  bust  of  a  girl,  4th  century  B.C.  ;  white  marble. 
Height,  0.485  m. 

Lit.  Prof.  Robert  Zahn  :  Vol.  II.,  Cat.  Bachstitz  Collection. 

CLASSICAL  ORIENTAL  OBJETS  D'ART 

PAINTINGS  WORKS  of  ART  TAPESTRIES 


On  request  we  send  our  customers  our  scientific  Bulletin. 
::       ::        Number  VII/V1II  is  now  published.        ::  :: 

NEW  YORK 
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In  the  Estate  of  the  late  Right  Honourable  Viscount  Leverhulme 


FIRST  PORTION  OF  THE  COLLECTION  OF  WORKS  OF  ART 

October  12th  to  16th,  1925 


Arundd  Castle,  by  John  Constable,   R.A.  ;   Gainsborough's  Portrait  of  Squire  Nuttall;    Pepc  Illo, 
the  Bull  Fighter,  by  Goya ;   Two  Peasant  Boys,  by  Franz  Hals ;     Hoppner's  Portraits  of  Lucius 
Concannon,  M.P.,  Squire  Cholmeley  of  Howsham,  and  Mrs.  O'Hara;  "Sea  Spell,"  and  "  The  Lady  of 
Pity,"  by  Dante  Gabriel  Rossetti ;   Worcester  Cathedral,  by  B.  W.  Leader,  R.A.  ; 


"Gipsies,"  "  The  Slate  Quarry,"  "  Cymon  and  Iphigenia,"  "The  Gipsies' Camp,"  and  "Selling  the  Pet 
Lamb,"  by  George  Morland ;  "The  Cottage  on  the  Dunes,"  by  Jacob  Maris;  Portrait  of  Lady 
Rocksavage,  and  "  The  Old  Cabman,"  by  Sir  William  Orpen,  R.A. 

CONTINUED    ON    OPPOSITE  PAGE 

Auctioneers  :  Messrs.  KNIGHT,  FRANK  &  RUTLEY,  20,  HANOVER  SQUARE,  LONDON,  W.  1 
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The  Connoisseur 


In  the  Estate  of  the  late  Right  Honourable  Viscount  Leverhulme 


THE   HILL,"   HAMPSTEAD  HEATH 


PICTURES  — continued 


W 


Portrait  of  a  Burgomaster, 

by  Rembrandt  ; 
Romney's  Portrait  of  Miss 

Penelope  Carwardine ; 

Four  Works  by  J.  M. 
Turner,  R.A.  : 
Hurley  House, 
Hoare's  Soap  W  orks 

Blackfriars, 
"  The  Top  of  the  Knoll," 
and  "  Am  on?  the  Cumber- 
land Hills  "  ; 


at 


R.  B.  Bonington, 
David  Cox, 
Vicat  Cole,  R.A., 
Walter  Crane, 


Sir  Frank  Dicksee, 

P.R.A., 
J.  Downman,  A. R.A. 
Diaz, 


Sir  Alfred  East,  R.A.. 

W.  Etty,  R.A.,     T.  Girtin, 

L'Herrriitte,  W.  Hunt, 

H.  J.  Harpignies, 

Josef  Israels,        J.  Linnell, 

Sir  L.  Alma  Tadema,  R.A., 

Sir  Thomas  Lawrence ,  P.  R .  A. 

J.  F.  Lewis,  R.A., 

Sir  David  Murray,  P.R.I., 

W.  0.  Orchardson,  R.A., 

Sir  Joshua  Revnolds,  P.R.A., 


J  £± 


Lincoln  Cathedral,  by  P.  de 
Wint ; 

•'  Daphne,"  bv  G.  F.  Watts, 
R.A. 

"Primroses"  (one  of  "The 
Cries  of  London  "),  bv  F. 
Wheatley,  R.A.  ; 

Sir  Broke  Boothby,  by  Sir 
Henry  Raeburn,  R.A. 

Examples  of 
Sir  E.  Burne- Jones, 
Frank  Brangwyn,  R.A., 
Francois  Boucher, 


T.  Rowlandson, 

William  Strang, 

Byam  Shaw 

Sir  J.  J.  Shannon, 

C.  Trovon,         J.  J.  Tissot, 

R.  Wilson,  R.A., 

Henrv  Woods,  R.A., 

Fred  "Walker,  A.R.A.. 

Watteau,        W.  Wimperis, 

and  others. 


Water-colour  Drawings,  including  humorous  sketches  by  W.  M.  Thackeray,  Charles  Keene,  John  Leech, 

W.  Cruikshank,  etc. 

The  Engravings  include  the  mezzotint  of  Mrs.  Carnac,  by  J.  R.  Smith,  after  Sir  Joshua  Reynolds; 
"The  Graces,"  Mrs.  Beresford,  Mrs.  Gardiner,  and  Lady  Townsend,  by  T.  Watson,  after  Reynolds; 
and  "The  Three  Daughters  of  Sir  Thomas  Frankland,"  after  Hoppner,  by  W.  Ward  (first  state),  etc. 

CONTINUED    ON    NEXT  PAGE 

Auctioneers  :  Messrs.  KNIGHT,  FRANK  &  RUTLEY,  20,  HANOVER  SQUARE,  LONDON.  W  1 
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The  Connoisseur 

In  the  Estate  of  the  late  Right  Honourable  Viscount  Leverhulme 


"THE  HILL,''  HAMPSTEAD  HEATH 

SECOND  PORTION  OF  THE  COLLECTION  OF  ART  OBJECTS 

October  19th  to  23rd  and  October'26th  and  27th 


famous  collections;  early  Stuart  pieces,  rare 
English  Marqueterie  Commodes,  Painted  Cabinets 
and  Chairs,  Lacquer  Cabinets  on  Carolean  carved 
stands  ;  two  Louis  XV.  Commodes  ;  William  and 
Mary  Walnut  Chairs,  including  the  fine  suite  from 
Denham  ;  incised  Lacquer  Screens  ;  two  sets  of 


THE  OLD   ENGLISH  FURNITURE. 

ELIZABETHAN,  CAROLEAN,  AND  QUEEN 
ANNE  NEEDLEWORK. 

THE  TAPESTRIES  AND  EMBROIDERIES. 

CHINESE  PORCELAIN. 

ANTIQUE  AND  MODERN  SILVER,  etc. 

The  Furniture  includes  many  pieces  well-known 
to  connoisseurs.  Examples  of  William  Kent, 
Chippendale,  Sheraton,  and  Hepplewhite,  from 
Hamilton  Palace,  Wimborne  House,  Oakley  Hall, 
Blaise  Castle,  Raynham,  Brocket  Hall,  and  other 


I 


panels  of  Aubusson  Tapestry  ;  a  pair  of  Lam- 
brequins, Beauvais,  Gobelins,  Mortlake,  and 
Flemish  Tapestries  ;  a  unique  series  of  Needle- 
work Pictures  from  the  Elizabethan  days  down 
to  the  Georgian  ;  Nankin  blue  and  white  and 
enamelled  Chinese  Porcelain;  Chelsea,  Derby, 
and  Sevres  China  ;  Italian  and  French  Bronzes; 
Persian  Carpets,  etc. 

CONTINUED  ON  OPPOSITE  PAGE 


Auctioneers :  Messrs.  KNIGHT,  FRANK  &  RUTLEY,  20,  HANOVER  SQUARE,  LONDON,  W.  1 


October,  1925. — No.  cexc. 
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The  Connoisseur 

In  the  Estate  of  the  late  Right  Honourable  Viscount  Leverhulme 


"THE  HILL,"  HAMPSTEAD  HEATH 


THIRD 
PORTION 


October  28th  to  30th 


BOOKS,  mostly  illustrated,  on 
Art,  Architecture,  Furniture, 
Ceramics,  History,  Biography, 
Topography,  Gardening,  Sport, 
Economics,  Voyages  and  Travel, 
etc. 


Water-colour 
Drawings  by 
Rowlandson, 
Woodward , 
and 

Cruikshank  ; 
Mezzotint 
Engravings  ; 


W  hich  will  be  Sold  by  Auction,  on  the  above  premises,  by  Messrs. 

KNIGHT,  FRANK  &  RUTLEY 

On  Monday,  October  12th,  and  following  days,  at  1  o'clock  precisely  each  day. 

Private  view,  by  card  only,  on  Monday,  September  28th,  and  five  following  days.      Public  vicu,  Monday, 
October  oth,  and  five  following  days,  from  10  to  5  o'clock  each  daw 

SPECIAL  NOTICE. — Admittance  on  view  and  sale  days  by  Catalogue  only. 

Illustrated  Catalogues  of  the  Pictures,  10/6  each  ;  Furniture,  etc.,  100  each  ;  plain  copies,  2  0  each  ;  may 
be  obtained  of  the  Auctioneers,  at  their  offices,  20,  Hanover  Square,  W.l  ;  41,  Bank  Street,  Ashiord, 
Kent  ;  7<i,  St.  Vincent  Street,  Glasgow;  and  {10,  Princes  Street,  Edinburgh. 
Solicitors:  Messrs.  FIELD,  ROSCOE  &  Co.,  36,  Lincoln's  Inn  Fields,  W.C.  2 

XXV 


The  Connoisseur 

J.  W.  NEEDHAMS 

(Member  of  the  "British  Antique  "Dealers'  Association) 

ENGLISH  AND  ORIENTAL  CHINA. 
PRINTS    AND   WORKS    OF  ART. 


Very  rare  early  Chest  of  Drawers,  beautifully  carved  base,  excellent  colour. 
Size — 4  ft.  3  in.  high,  31  in.  wide,  27  in.  deep. 

Pair   of   very   choice   Antique    Chippendale    ball-and-claw    Chairs,  mint 
condition,  and  original  patina. 

Fine   Bronze  Group,  signed   P.  J.  Mini. 

ALL  LOVERS  OF  ANTIQUES  SHOULD  NOT  FAIL  TO  SEE  ONE  OF 

COLONIAL  AND  AMERICAN  BUYERS  SPECIALLY  INVITED 

October,  1925.— No.  cexc.  /  XXVI 


The  Connoisseur 


telephone:    2330  Central.  Established  33  Years 


St.  Ann's  Galleries, 

and   Deansgate  Arcade 

MANCHESTER 


FURNITURE,  CLOCKS,  &c.  EARLY  POTTERY. 
OLD   SILVER   AND    SHEFFIELD  PLATE. 


Very  fine  Antique  Chippendale  Serpentine  Chest,  oak  lined,  good  colour. 
Size — 3  ft.  5  in.  wide,  34  in.  high,  231  in.  deep. 

Two  of  a  set  of  four  very  choice   Antique  carved   Chippendale  Chairs, 
loyelv  colour,  untouched. 

Very  rare  set  of  three  marked  Spode  Vases.    11 J  in.  and       in.  respectively. 


THE  FINEST  SELECTIONS  OF  GENUINE  ANTIQUES  IN  THE  NORTH 
Wanted — Genuine  Antiques  for  Cash 


The  Connoisseur 


COLLECTION  of  the  late  DR,  MAX  STRAUSS 

Venetian  and  Syrian  Glass,  Italian  Bronzes,  Enamels,  Ceramics,  etc  , 
including  a  Mesopotamian  Flask  between  1297  and  1 3 2  1 . 

NOVEMBER  2nd  to  4th,  1925 

'Profusely  Illustrated  Qatalogue,  10/6.  Ordinary  Qatalogue  free  on  application. 


The  Connoisseur 


A  fine  old  Queen  Anne  Easy  Chair  with  ear 
pieces  on  Walnut  Cabriole  Legs,  upholstered  in 
old  needlework.    (Circa  A.D.  1705.) 

,.     TROLL  OPE  &  SONS 

(BRANCH  OF  TROLLOPE  fe?  COLLS  LIMITED) 

WEST  HALKIN  STREET  GALLERIES 
BELGRAVE   SQUARE   <   LONDON   -  S'W'l 


Artists  in  Decoration  since  A.D.  1778 


/  ntiques 


Colo 


ur 


Decoratio// 


U-JUS/i 


<5 
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The  (  onnoisseur 


Spcrio  lists  in 

Colour  Reproductions 

Old  Wasters,  fllod  em  Artists 
ano  Urt  Subjects  Generally. 


October,  1925.  -No.  cexc. 
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The  Connoisseur 


Jl  fine  old  T'ine  'T^oom,  from  Stanwick  Park,  Yorfcs.,  now  in  Robersons'  Galleries. 

FINE  OLD 

PANELLED  ROOMS 

TWENTY  OLD  ROOMS,  COMPLETELY 
PANELLED  IN  OAK  OR  PINE,  ALWAYS 
IN  STOCK,  FURNISHED  IN  PERIOD  STYLE 

A  few  Presentation  Copies  of  Vol.  II. 
of  "  Antique  Panelled  Rooms  "  are  still 
available    for    Collectors,    post  free. 

ROBERSONS 


213  to  229,  Knightsbridge 

LONDON  S.W.7 


\  \  \  i 


The  Connoisseur 


By  Royal  Appointment 


Telephone  No.  19 


W.  Williamson  y  sons 

William  Williamson  Martin  Willia 

GUILDFORD 


Established  end  of  18th  Century 
by  Great-Grandfather  of  present 
partners  


ONE    OF  THE 

LARGEST  COLLECTIONS  OF 

qitsij  *  Jyttnttturr 

IN 

THE  COUNTRY 

Displayed  in 

periods  in  over  30  rooms 

and    uncrowded — no  reproductions. 

Open  all  day  Saturday 


Half-day  Wednesday 


Deliver  free  to  London 


One  of  a  Pair  of  Mahogany  Chippendale  Hanging  Bookshelves. 


WILLIS'S  ROOMS 

KING  STREET 
ST.  JAMES'S,  S.W.I 

Telephone    4725  Gerraro 


Robinson,  Fisher  &  Harding 

Jluctioneers 

PICTURES  PLATE 
ENGRAVINGS  JEWELLERY 
ANTIQUE    AND  MODERN 

FURNITURE 

PORCELAIN 


Jldvice  given  in  Town  or  Country. 


SALES     AT     PRIVATE  HOUSES 


VALUATIONS 


MAGGS  BROTHERS 

34  &  35,   CONDUIT  STREET, 
NEW  BOND  STREET, 
LONDON,  ENGLAND 

A  N  l» 

130,  Boulevard  Haussmann,  Paris,  VIIF 


Carry  one  of  the  Largest  and  Choicest 
Stocks  in  England  of  Fine  and  Rare 

BOOKS  -  -  PRINTS 
AND  AUTOGRAPHS 

Illustrated  Catalogues  in  each 
department  regularly  issued. 

Cjj  These  Catalogues  appeal  especially  to 
the  Connoisseur,  Collector  and  Antiquary. 
Cfl  Customers'  "Desiderata"  searched  for 
and  reported  free  of  charge.  €|  Items  of 
rarity  and  interest  always  gladly  purchased. 
<J  Shipments  to  America  every  week. 


Oi  tober,  1925.    No.  cexc. 


The  Connoisseur 


™sE™  W.  E.  HURCOMB  eEAR—\ALDS 

HOUSEHOID  ANCIENT  SILVER,  etc 

vM  iiATinvQ  CALDER  HOUSE,  PICCADILLY,  LONDON,  W.  1         v  ,  J 

VALUA  1  IvylNo  Valued  or  sold  by 

(Castle.  Mansion  or  Cottage)  ( Entrance,  1 ,  Dover  Street)                        'Phone:  REGENT  475  Auction 


LAKE  GUATAVITA 


THIS    lake    is     situated     in  the 
Colombian  Andes,  at  an  altitude 
of  about  10,000  feet,  and  is  the 
most   important   of   the   five  sacred 
lakes  used  by  the  Chibcha  Indians  in 
their  worship. 

It  is  acknowledged  to  be  the  real  El 
Dorado,  sought  for  and  found  by  the 
Spaniards  about  1534.  It  is  well 
known  that  Sir  Walter  Raleigh  also 
sought  this  El  Dorado  for  Queen 
Elizabeth,  but  failed  to  locate  it!  In 
Charles  Kingsley's  book,  Westward  Ho  .' 
the  attempts  of  Amyas  Leigh  and  party 
are  well  described,  but  the  best 
historical  data  regarding  this  lake  or 
El  Dorado  was  published  by  Juan 
Rodriguez  Fresle  in  1636. 

Captain  Charles  Stuart  Cochrane,  in 
his  book  dated  1825,  described  fully 
the  religious  rites  performed  on  this 
lake  before  the  arrival  of  the  Spaniards 
in  the  country. 

Cochrane  also  refers  to  the  docu- 
ments in  the  Paris  Institute,  edited 
by  De  La  Kier,  which  state  that  value 
of  treasure  still  to  be  recovered  from 
this  lake  is  very  great. 

The  historical  value  of  these  golden 
articles,  pottery,  beads,  etc.,  shortly 
to  be  offered  for  sale,  should  therefore 
be  considerable,  as  they  may  be  any- 
thing from  1,000  to  2,000  years  old. 

A  description  of  some  of  the  articles, 
as  taken  from  ancient  Chibcha  mytho- 
logy, is  : — 

Figure  of  a  Chibcha  goddess,  in 
fine  gold,  probably  Bachui,  the  Mother 
of  her  race,  who  taught  her  descen- 
dants order,  obedience  to  law,  and 
good  manners. 

Snakes  or  Serpents. — Two  with  human  heads  and 
triple  horns,  with  a  small  ordinary  copper-gold  one. 
These  serpents  were  worshipped  or  propitiated  by  the 
Indians  as  devils. 

Small  breastplate  of  beaten  gold. 

Several  small  pieces  of  gold  and  copper  and  gold 
breastplates,  and  several  nose  rings,  all  of  gold. 

Another  piec  e  is  the  Head  of  a  Sceptre,  carried  by  the 
Head  Priest  of  the  Chibchas,  cast  in  fine  gold,  with  two 
sacred  birds  welded  on. 

Another  a  Staff,  cast  in  fine  gold,  a  most  curious  and 
interesting  piece. 

A  rough  casting  in  fine  gold,  possibly  a  volute  ear 


(  *9 


ornament  for  high  priest,  and,  anyhow,  connected  with 
their  worship. 

A  Caciquis  headpiece  or  helmet  in  beaten  gold,  pierced 
with  holes  in  front,  on  which  to  hang  the  forehead  totem. 

A  head  band  of  beaten  gold,  sign  of  a  married  man 

A  similar  band,  probably  a  sign  of  a  married  woman 

A  magnetic  charm  or  mascot  in  shape  of  a  woman,  in 
jade,  and  other  heads  which  can  be  used  for  same  purpose. 

Numerous  beads  of  all  kinds.  Stones,  Agates  ol  all 
descriptions,  Cornelians,  Jasper,  etc.  Ambers  oi  .ill 
colours,  and  Ivory.  Most  of  these  can  be  made  into 
necklaces.  Casual  Chibcha  pottery,  some  of  the  pieces 
being  sound,  but,  unfortunately,  most  are  damaged, 
tlitnt»li  still  interesting. 


Sales  on  premises,  contents  of  residences  a  speciality.  Valuations  for  Probate,  Insurance,  etc.,  at  moderate  fees.  Weekly  Auction  Sales  of 
Pearls.  Diamonds,  Old  Silver,  Sheffield  Plate.     No  Buying-in  CharKes.     Stamps  purchased  for  cash.     Parcels  Safe  ReKistered  Post. 

W.  E   H  urcomb,  Calder  House  (Entrance:   1,  Dover  Street),  II  ¥  T        (T~*  /~\  TK/f  T_? 

Piccadilly,  London,  W.  1 .  Phone    Recent  475.  11  U  t\  \^  VJ  1V1  D 
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Flic  Connoisseur 


APPOINTMENT. 


HENRY  GRAVES  &  C?  L™  « 

182,  Sloane  Street,  LONDON,  S.W.I 


APPOINTMENT. 


Size  of  Engraved  Surface:  *d\  in.  x  15J.  in. 


NEW  MEZZOTINT  PLATE 

By  Miss  Dorothy  E.  G.  Woollard,  A.R.E.,  A.R.W.A., 

"THE  AFFECTIONATE  BROTHERS" 

from  the  Original  Painting  by 

SIR  JOSHUA  REYNOLDS,  P.R.A. 

[  By  k.ind  permission  of  the  owner). 

225  Artist's  Proofs  in  Colour  at  £6  6  0  each 

(No  other  state.)  Plate  to  be  destroyed. 

J- 

COPIES  CAN  BE  OBTAINED  FROM  THE  PUBLISHERS  OR 
FROM  ANY  OF  THE  PRINCIPAL  FINE  ART  DEALERS 


TO  BE  SOLD  BY  AUCTION  AT 

C.  G.  BOERNER'S  AUCTION  ROOMS 
LEIPZIG 

November  23rd  to  27th,  1925 


Choice  Engravings  and  Woodcuts 

by  Great  Masters  of  the  XVth  to  XVIIth  Centuries 

including  three  fine  private  collections. 

AX  IMPORTANT  COLLECTION"  OF 

1 8th-Century  French  &  English  Engravings 

in  Black  and  in  COLOURS, 

removed  from  a  Royal  Castle. 

Selected  Works  by  and  after  St.  Aubin,  Bartolozzi, 
Baudouin,  Bonnet,  Boucher,  Chardin,  Debucourt, 
Demarteau,  Descourtis,  Fragonard,  Freudeberg, 
Green,  Janinet,  Lavreince,  Morland,  Reynolds, 
J.  R.  Smith,  Ward,  Watteau,  and  others. 

A  NOTABLE  COLLECTION  OF 

Old  Coloured  Views  of  the  principal  places  of  Saxony 

Richly  Illustrated  Catalogues  a  ill  he  issued  in  October, 
tin,/  may  be  had  from 

C.  G.  BOERNER 

26  Universitatsstrasse  26   -  LEIPZIG 

October,  1925.-  No.  cexc. 


Antiquarian  (Hiutftttt. 

4,  Carlton  Street,  (Lower)  Regent  Street 
London,  S.W.  i 


Old  English 

and 
Irish  Glass 

Silver 

Porcelain 

Works  of 
Art 


Blue  Splash  Mins>  Vase,  16£  in.  by  11  in.       Quaint  Delft  Toby,  14  in. 
Unique   Toby   in   Faience,  with  yellow  dress,  vermilion,  yreen,  and 
blue  striped  skirt.       William  and  Marv  Cupboard  in  Pinevvood,  3  ft.  6  in. 
by  3  ft.  S  in. 

WANTED.    Old  Irish  and  English  Glass 

Antique  Silver.  Pewter. 
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The  Connoisseur 


CDc  'Treasure  Rouse "  Tor  Antiques 


Very  interesting  Old  Painting.    The  colouring  is  worthy  of  special 
attention.      'Price  on  application. 
Size  of  Canvas — 4  ft.  5  in.  X   3  ft.   I  in. 


A  CHOICE  COLLECTION 
OF  ANTIQUES  OF  ALL 
PERIODS  DISPLAYED  IN 
22    SHOW  ROOMS 


5  Mahogany  Break-front 
Bookcases,  with  astragal 
doors,  in  stock.  Photos 
and  prices  on  application. 


Telegrams:  "antiques.  Preston. '• 
Telephone  414  Preston. 

FREDERICK 
TREASURE 

(Mentbm  <f  the  Br.tish  Antique  Dealers'  Association.) 

Kay  Street,  PRESTON 


THE  OLD  IRISH  GLASS  GALLERIES 

(MRS.   GRAYDON-STANNUS,  F.R.S.A.) 

23,  EARL'S  COURT  SQUARE,  LONDON,  S.W. 


You  are  invited 
to  view  (trade  or 
visiting  card).  No 
necessity  to  buy. 


"A  Collection 
to  remember." 


c 


A  set  cii  three  rare  Adam  Table  Lights. 
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The  Connoisseur 

M.  Knoedler 


®  CO 


ft 

PICTURES 

by 

OLD  &  MODERN  MASTERS 


LONDON:  15,  Old  Bond  Street,  W.  1 


Telephone  :   2514  Gerrard 


Telegrams:    "Knoedler,  Piccy,  London' 


New  York: 
14,  East  57th  Street 


Paris  : 
17,  Place  Vendome 


SALE     BY     PUBLIC  AUCTION 

of 

ANTIQUE   CHINESE   PORCELAIN,  etc. 
and  JAPANESE  CURIOS 

at  the 

LONDON  COMMERCIAL  SALE  ROOMS 
Mincing  Lane,  E.C.  3 

ON 

Tuesday  &  Wednesday,  Nov.  10th  &  11th,  1925 

Commencing  at  1.30  p.m.  each  djy. 

NEW  consignments  of  ANTIQUE  CHINESE  POR- 
CELAIN, POTTERY,  etc.,  containing  specimens  of 
the  HAN,  TANG,  SUNG,  MING;  also  RANG 
SHI,  RI EN  LUNG,  and  TAO  K WANG  periods. 
BLUE  and  WHITE  FAMILLE  YERTE  and  FA  MI  LEE 
ROSE,  CELADON,  BLANC-DE-CHINE,  etc.  GINGER 
[ARS,  BEAKERS,  BOWLS,  FIGURES,  etc.,  etc. 
MODERN  CHINESE  CLOISONNE,  PORCELAIN  and 
LAI  \>r  ER  WARE,  JADE  FLOWERS  and  TREES,  etc.,  etc. 
Large  new  shipments  of  JAPANESE  FINE  IVORIES  and 
WALRUS  CARVINGS,  BRONZES,  SATS  I'M  A,  AGATE 
CARVINGS,  CRYSTAL,  AGATE  and  IMITATION 
IT. ARE  NECKLACES,  LACQUER  SCREENS  and  SILK 
KIMONOS,  etc.,  etc. 


The  goods  will  be  on  show  at  the  Port  of  London  Authority' 
Warehouse,  New  Street,  Bishopsgate.  E.G.  2,  on  and 
after  Thursday.  November  5th,  from  8  a.m.  to  5  p.m. 
(Saturdays  8  a.m.  to  \2  noon). 


CL'RIOS.  as  advertised  in  the  September  issue  of  The  Connoisseur, 
for  Public  Sale  on  October  6th,  7th  and  8th,  may  now  be  viewed  daily. 

Catalogues  may  be  obtained  from  the  Brokers  : 

MESSRS.  EASTWOOD  &  HOLT 

DUNSTER    HOUSE,    MINCING   LANE,    E.C.  3 

Telephone  Nos.  :  Royal  3640/4. 


Original  engravings,  etchings,  Woodcuts,  elc. 


Honor^  Daumier:  "  Les  gens  de  justice.' 
No.  8.    H.  D.    1855  II. 


BY 
OLD  AND 
MODERN 
MASTERS. 

Rembrandt, 

Ditrer, 

Ostade, 

Van  Duck, 

Nanteuil, 

Dreuet, 

Edelinck, 

Bane, 

Cameron, 

Corot, 

Daumier, 

Degas, 

Delacroix , 

S.  Hudcn, 

Legros, 

Manet, 

Men/on, 

Renoir, 

Rodin, 

Whistler. 

Zom, 


GUTEKUNST   &  KLIPSTEIN 

BERNE,     SWITZERLAND,     Hotelgasse  8 

New  Illustrated  Catalogue,  No.  XIX.    Old  and  Modern  Masters. 
Supplement  to  Nos.  XV II. -XVIII.    Price  3  francs. 
Will  be  readij  middle  of  October 

Telegraphic  Address     Artus,  Berne. 
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RICE  ® 
CHRISTY 


LTD. 


Antique 

Furniture 

and  Tapestries 


93,  WIGMORE  STREET 
LONDON,  W.l 

Telephone:    Mavfaib  7059 


Fine  Old  English  Commode.      Period  circa  1780. 


THE  OLD  MANOR  HOUSE, 
COMBE  FLOREY,  SOMERSET 

Within  1 A  miles  of  Bishop's  I  ydeard  Station  (G.  W.R.),  and  fi  miles  of  Taunton 


ANTIQUE  ENGLISH  FURNITURE 

of  the  Tudor,  Jacobean,  Stuart,  William  III.,  and  Oueen  Anne  periods. 

A  COLLECTION  OF  EASTERN  RUGS 

Renaissance  Needlework.      Old  Brussels  and  Beauvais  Tapestries 

PAINTINGS 

including  a  Portrait  of  a  Lady  by  H.  GASCAR. 
Old  Brass  Alms  Dishes.  Dutch  Blue  and  White  Vases. 

KANG  H'SI  PORCELAIN.  SILVER  AND  HOOKS. 

AN    ANGUS  -  SANDERSON    FOUR-SEATER  CAR 

and  outdoor  effects. 

Messrs.  KNIGHT,  FRANK  &  RUTLEY, 

in  conjunction  with 

Messrs.  H.  R.  GODDARD  &  SON, 

will  Sell  by  Auction,  on  the  premises  as  above,  on 

TUESDAY,  OCTOBER  6th,  1925,  and  following  day,  at  1  o'clock  precisely  each  day. 

On  \ie\v  Saturday  and  Monday  prior,  from  10  to  .*>  o'clock  each  day. 

CATALOGUES— illustrated  copies  2/6  each,  plain  copies  free— may  be  obtained  of  Messrs.  H.  R.  GODDARD  &  Son,  Auctioneers, 
14,  Hammet  Street,  Taunton  ;  or  of  the  AUCTIONEERS,  at  their  offices,  20,  Hanover  Square,  London,  W.  I. 


The  Connoisseur 


'EMBER  OF  THE  BRITISH  ANTIQUE  DEALERS  ASSOCIATIOH 


OLD  CHINESE  PORCELAIN 
AND  WORKS  OF  ART 


An  old  Chinese  Stone  Sculpture  representing  a  figure  of  a 
seated  deity,  on  lotus  carved  stand.  Height.  29  in. 

From  a  cemetery  at  Kwan  Yin  T'ang,  Honan. 

BLUETT   &  SONS 

48,  Davies  Street,  Brook  Street,  W.  1 


Close  to  ( "laridge's  Hotel. 

October,  1925.  —  No.  ccxc. 


Telephone:    Mayfaik  4018 


To  avoid  confusion  note  my  name  and  correct  address 

77,  79  &  81,  Church  St. 
KENSINGTON,  w.. 

(10  minutes  by  Taxi  from  Piccadilly  Circus) 

Genuine  Antique 
Furniture 
Glass,  China, 
Works  of  Art 

'PHONE:     PARK  5421 


A  very  fine  old  inlaid 
Sheraton  Sideboard. 


H.  ILLSLEY 

(Telephone :  Holborn  5263) 

Specialist  in  Old  English  China 


Pair  Chebea  Vases  and  Covers  of  Bowls  supported  by  Caryatide 
figures  on  oval  bases  with  chains  of  raised  flowers,  on  the  celebrated 
Chelsea  claret-colour  ground,  with  painted  bird   medallions  on 
base,  gold  Anchor  mark. 

GOOD  COLLECTORS'  SPECIMENS  OF  ALL  THE  GREAT  ENGLISH  FACTORIES 
ARE    TO    BE   SEEN.   AND    ARE    FOR    SALE   AT   MODERATE  PRICES 

8.  Great  Turnstile,  Lincoln's  Inn  Fields,  LONDON,  W.C.I 
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One  of  a  pair  of  very  fine 
Chippendale  Mahogany  Stools. 


AN  EXHIBITION 

of  fine 

18th  ^Century  Engravings 
now  on  view. 

"  The    Methods    of  Engraving 
of    the    late    18th  Century." 

A  descriptive  and  illustrated 
Booklet  by  Basil  Dighton. 
Post  free  on  application. 


it.  I  .IV 


WANTED  TO  PURCHASE,  for  a 
special  client,  a  few  fine  pieces  of  18th' 
century  French  Furniture. 


Rastt  Dighton  5>  Savile  Row>  london 

Dt\OLLj      J_yi^Jl   I   1   WIN,  Td«pho„«:  R«E«„,  4349  and  4350 


HOTSPUR, 


LTD. 


Period 
Furniture, 
Decorations 
and  Works 
of  Art. 

Illustrated  is 
a  rare  James  I. 
Pine  Room 
from 

Hale  Hall. 

34  ft.  by  17  ft. 
by  8  ft.  ti  in. 
high. 

Can  be  viewed 
in  original 
position  by 
appointment. 


'Phone  ;  Victoria  5391 


Several  old 
Oak  Rooms 
removed  from 
Samp  ford 
Hall.  Lssex, 
and  The 
Yeomanrv 
I  !< him 
Lichfield. 


Twelve  Is- It 
Moulded 
Learns. 


A  rare  Gothic 
Mantelpiece. 

Two  Beamed 
Oak  Ceilings. 


16,  Buckingham   Palace   Road,  S.W.I 
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Patronised  bv  Her  Majesty  the  Queen,  and  other  Members  of  the  Royal  Family. 

Messrs.  A.  FLEMING  (Southsea)  LTD. 

Collectors  of  ^Antiques  &  Works  of  ^Art^  Valuers  for  Probate ,  etc. 
The  Casket,  47,  47a,  49,  51,  53,  55,  and  57,  Castle  Road,  Southsea, 

PORTSMOUTH 


Parliamentary  Relics  from  the 
House  of  Commons,  Westminster. 


Interesting  SET  OF  TWELVE  WATCH- 
MEN'S TELL-TALE  GRAND- 
FATHER CLOCKS,  in  oak  cases  with 
silvered  dials.  0  ft.  "2  in.  high,  14  in. 
wide,  and  8  in.  deep. 

MAKERS  :  Six  by  MESSRS.  DUTT(  >N, 
LONDON  ;  and  Six  by  MESSRS. 
VULLIAMY,  LONDON. 

Dated  184(1  to  1852. 
ALL   IN  GOOD  GOING  ORDER. 

These  clocks  are  the  original  set  that  did  duty  in 
the  House  of  Commons,  and  were  pi. iced  in  various 
parts  of  the  building,  equi-distant  from  one  another, 
that  enabled  the  watchman  to  record  his  visit 
every  quarter  of  the  hour  on  his  rounds,  by  having 
to  press  a  knob  at  the  side,  that  in  turn  pushed  one 
of  the  pins  on  the  edge  of  the  dial  out  of  sight, 
thus  recording  his  visit.  The  whole  of  the  dial 
slow  ly  revolves,  each  pin  coming  exactly  opposite 
the  knob  push-piece  every  fifteen  minutes,  and 
the  dial  being  locked  in,  should  a  pin  be  left 
outstanding,  it  silently  recorded  the  watchman's 
lapse  of  duty. 

PRICE  OF  EACH,  OR  FOR  WHOLE 
SET  OF  TWELVE.  ON  APPLICATION. 


Messrs.   A.  FLEMING  (Southsea)  LTD. 


Telegraphic  Address: 
Telephone  4727.- 


'Casket.  Portsmouth. 


Referee's  Chair,  used  at  Cock-fights.    In  original  and  untouched  condition. 

A.  TRENGOVE 


Membtr  of  the  British  Antique  Dtaltri  .Is 


ANTIQUE   DEALER   TO   THE  TRADE 

Hi,  High  St.,  CROYDON,  Surrey 


NO  REPRODUCTIONS 

October,  1925.— No.  ccxr. 


Telephone  :  Croydon  2155 


PRINT  PRICES  CURRENT 

Vol.  <>  (1923-4),  27I-. 


An  annual  list  of  all  engravings 
and  etchings  sold  by  auction 
in  London,  Glasgow,  and  Edin- 
burgh, arranged  tinder  the  names 
of  the  engravers  in  one  alphabet, 
w  ith  an  index  of  artists'  names 
at  end,  and  with  exhaustive 
notes  on  the  condition  and 
quality  of  the   items  recorded. 


C  I  WIinEP  lO,  FOREST  RISE, 
T.  L.    WILULiK,   LONDON,   E.  17 
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A  very  fine  Hepplewhite  Sideboard, 
inoriginal  'condition  and  of  excellent 
colour. 

Eighteenth  -  Century  Silver  and 
Sheffield  Plate  shown  on  sideboard. 


TO    BE    SEEN  AT 


R  lVf  O  YF   67'  Grosvenor  Street,  W.l 

JL      -M  i  J.V1TX  V/        M      _M  J  Telephone  Mayfair  4355 


Large  quantity  of 
fine 
Old  Sheffield 
Plate. 

Second-hand 
Silver,  etc. 

Trade  enquiries. 

Licensed  Valuer. 


Expert  Advice 
Gratis. 


'Phone : 
4812  Gerrard. 


Four  Candlesticks.  George  I.,  Queen  Anne,  Irish.    Maker,  John  Kmes.     Tea  and  Codec  Service.  George  III..  1802: 
weight,  74  ozs.    Tea  Urn,  with  Lamp;  Old  Sheffield;  circa  17!H).    Tea  Trav,  Old  Sheffield,  circa  1810. 

REGINALD  DAVIS  =  & CPREL#|  Wk  s.w. 

Antique  English,  Scotch,  Irish  and  Continental  Silver 
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ESTABLISHED  1724 


BERT  &  CO. 

Antique  Silver,  Jewellery,  Sheffield  Plate. 


ESTABLISHED  1724 


SET  OF  FOUR  BOAT-SHAPED  SALT  CELLARS 
Date  1782.    By  J.  Wakelin  and  W  Taylor.     Price  £45. 


PIERCED 
MUSTARD  POT. 
Date  1767.  Price  £25. 
By  Chas  Aldridge 
and  Henry  Green. 


RIBBED 
MUSTARD  POT. 
Date  1801. 
Price  £12. 


PIERCED 
MUSTARD  POT 

Date  1769.  Price  £25. 
By  Chas.  Aldridge 
and  Henry  Green. 


ANTIQUE  SILVER  URN. 
Date  1770    Height  21  in. ;  weight  93  ozs. 
Price  £70. 


SET  OF  FOUR  SALT  CELLARS.    Date  1770. 
Chased  and  pierced.    By  D.  &  R.  Hennell.    Price  £48. 


SET  OF  SUGAR  BASIN  (with  coverl  and  PAIR  OF 

CADDIES.   Date  1756.    Finely  chased. 
By  Samuel  Taylor.    In  mahogany  case.    Price  £75. 


3,   VIGO  STREET 


LONDON,   W.  1 


Chelsea  for  Antiques 


LEADER'S  GALLERY 


226,  King's  Road 


CHELSEA 


(Opposite  the  Town  Hall). 


Antique  Furniture 
Pi&ures 
Old  Porcelain  &  Pottery 
Old  Glass 

Open  on  Saturdays  until  7  o'clock. 
Closed  on   Thursdays  at   1  o'clock. 

Telephone  :      KENSINGTON  7007 


The  OLD  CHELSEA  GALLERY 


277,  King's  Road 


CHELSEA 


Proprietor  : 
Mr.  EDWARD  LEADER. 


The  Green  Frog 

(Major  and  Mrs.  A.  Y.  Whlshaw) 
Old  English  Furniture  &  Glass 
Old   Chinese  Porcelain 
Old  Jewellery  &  Beads 

HASLEMERE,  Surrey 

Tel.  324  Haslemere.         Half-day  Wednesday. 
Trade  Supplied. 


Queen  Anne  Walnut  Table  in  untouched  state. 
Spice  Cupboard,  with  three  marqueterie  panels. 


October,  1925.— No.  cexe 
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KEEBLE 

(1914)  LTD. 
Carlisle  House, 
10,  CARLISLE  STREET, 

SOHO  SQUARE, 
LONDON,   W.  1. 


An   interesting   Exhibition  of 

Antique 
Chimney  pieces 

Will  be  on  view  during 
the   month   of  October 
at 

CARLISLE  HOUSE. 


A 

ft  A/* 


aa'm 


A  very  fine  Ormolu  OKI  French  CloeU,  representing  ;i  Sedan  chair,  supported 
by  two  bronze  figures,  on  white  marble  base,  '24  in.  high.    Also  pair  of  OKI 
French  Ormolu  Lights,  supported  by  fine  modelled  bronze  cupids,  on  marble 
base,  fitted  lor  electric  light,  25  in.  high. 


PHONE:   VIC.  3596. 

H.  VAN  KOERT 

Eaton  Gallery, 

167,  Ebury  Street 
Belgravia,  S.W.  1 

ESTABLISHED  1882. 


A  fine  collection  of 
Lustre   and  Staffordshire 
on  view. 


\i  in 
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H.  BLAIRMAN  &  SONS 


ESTABLISHED 

1884 


Ivory  Plaque,  exquisitely  carved  with  Amphitrite  and  Marine  Deities,  with  sea-horses 
and  dolphins,  in  high  relief,  in  ebonised  frame.    Italian,  early  18th  century. 
18  in.  by  23  in. 


We  have  recently  acquired 
a  collection  of  Fine  Jade, 
and  will  gladly  send  Photos 
and  Particulars  to 
Collectors  unable  to  visit 
the  Qalleries. 

26b  and  26c,  King  St., 
ST.  JAMES'S, 

LONDON 

—  S.W.I  - 
AND  AT 

HARROGATE, 

12,  Montpellier  Parade. 

AND  AT 

LLANDUDNO, 
79,  Mostyn  Street. 


VALUATIONS  FOR  INSURANCE 
PROBATE  TRANSFER,  Etc. 

HAMPTON  &  SONS 

(The  Originators  of  Insurance  Valuations) 
  for  Structure  and  Contents   

Large  permanent  Staff  of  Expert  Valuers 
enables  them  to  undertake  at  short  notice 
the  Valuation  of  Furniture,  Pictures  and 
Works  of  Art  of  every  description  for  any 
purpose  for  which  a  Valuation  may  be 
required. 

FURNITURE  SALES 

(on  the  premises  only)  form  a  speciality  of 
their  extensive  practice. 

ADVICE  GIVEN  AS  TO  THE  DISPOSAL 
OF    SINGLE    ITEMS    OF  IMPORTANCE 

Auction  and  Valuation  Offices: 

HAMPTON  &  SONS,  :"DC™"™: 
20,  St.  James'  Square,  London,  S.W.I 

Telephone:  Regent  7S00  and  at  wimbledon 

(PRIVATE  BRANCH  EXCHANGE!  AND  HAMPSTEAD. 


October,  1925.  — No.  ccxc. 


Chinese  Porcelains  and  Antiques 


THE  SUSSEX  GOLDSMITHS' 

AND  SILVERSMITHS'  Co.  Ltd. 

1 3,  Pavilion  Build.ngs  •  BRIGHTON 
 .  
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TELEGRAMS 


freemandom, 
Barb,  London 


AMERICAN 
SHOWROOMS  : 

41 1 ,  Fifth  avenue, 

NEW  YORK 


Dealer  in  Antique  Silucr,  Old  Sheffield  Plate,  etc. 


TELEPHONE  i 

6117  CLERKCNWELL 


Highest  Prices  given 
for  Specimen  Pieces 


4,  9o/ialfet/wtae  ^I^ut/r/in/fti,  <^£o,)tc/o/yi;  E.C.I 


3  Casters,  8^  in.  and  61  in.,  24  ozs.  14  dwts.    London,  1706.    Maker:  Joseph  Ward. 
Charles  II.  Porringer,  4  in.,  11  ozs.  5  dwts.         Charles  II.  Porringer,  5  in.,  4  ozs.  19  dwts.  Silver-mounted  Lava  Tankard, 

London,  1664.    Maker's  Mark:  P.D.  London,  1681.    Maker's  Mark:  D.G.  5&  in.    Circa  1680. 


Modelled  by  Peter  Herold.    Price,  40  -  each. 


THE  ROYAL 
COPENHAGEN 
PORCELAIN 


Jl  large  number  of  nem  models  have 
lately  been  received  which  should  he 
viewed  by  collectors. 


DANISH    ART   GALLERIES,   2,  OLD  BOND  STREET,  W.  1 


A  large  selection  of  OKI  Bristol  Letter  Weights  in  stock. 
Top  row  of  tin-  Above  a  1 1  il.vtcil  184.S. 


Arthur  Churchill 

OLD  ENGLISH  AND  IRISH  GLASS 
EARLY  DRINKING  GLASSES 

10,   DOVER  STREET 

(FIRST  FLOOR> 

LONDON,  W.l 


TELEPHONE 


REGENT  5431 
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J.  CORKILL 


460,    NEW    CHESTER  ROAD 

ROCK    FERRY,  BIRKENHEAD 


10  minutes  from  Liverpool. 
20  minutes  from  Chester. 


Telephone  .  Hock  Ferry.  198 
Telegrams:  "  Antiques.  Birkenhead." 


An  exceptionally  fine  Oak  Chest,  with  beautifully  carved  front,  initialled  and 
dated  "  E.  M.  S.  1689."   The  ends  and  hack  are  panelled,  and  the  top  plain.  The 
whole  is  in  excellent  unrestored  condition,  and  is  a  rich  dark  colour.  5  ft.  10  in.  long. 
(Illustrated.)    Twenty  other  carved  and  plain  Oak  Chests  in  stock. 


ONLY  FOUR  HOURS  BY 
DIRECT    TRAIN  FROM 
LONDON  (EUSTON). 


ONE  OF  THE 
LARGEST  AND 
MOST  INTERESTING 
STOCKS  OF 
GENUINE  ANTIQUES 
IN  ENGLAND. 


Several  sets  of  Chippendale,  Sheraton,  and  Hepplewhite  period 
Chairs;  about  forty  odd  Arm  Chairs  and  numerous  single  Chairs. 

A  very  rare  and  early  Dressing  Table  in  yew,  circa  1700.  with 
arched  front  fitted  with  three  drawers,  on  cup-turned  legs  and 
shaped  stretcher. 

A  charming  Sheraton-period  Pembroke  Table  in  inlaid  mahogany, 
with  shaped  top.  on  exceptionally  pretty  tapered,  reeded  legs. 

A  most  unusual  Chippendale-period  mahogany  Card  Table  on 
triple  cluster  column  legs. 


I  have  just  purchased-a  large  and  very  fine  collection  of  F.nglish 
Pottery  and  Porcelain,  including  specimens  of  early  Bow.  Chelsea, 
Worcester,  Rockingham,  Caughley,  Leeds,  Liverpool,  Swansea, 
Lowestoft,  etc.  With  what  I  already  had  in  stock,  I  can  supply 
specimens  from  almost  every  old  F.nglish  pottery  or  porcelain 
factory,  and  I  have  also  a  representative  selection  of  Continental 
and  Oriental  China. 

A  large  stock  of  Furniture,  Glass.  China.  Pewter,  etc..  suitable  for 
the  American  market.  American  dealers  are  especially  invited  to 
call,  or  photographs  and  full  details  will  be  gladly  submitted  on 
request. 


The  REGENCY  Chintz 

IN  VARIOUS  COLOURINGS.    50  in.  wide. 
Also  on  linen. 


W.  H.  HAYNES 

25  and  26,   SPRING  STREET,  PADDINGT0N, 

LONDON,   W.  2. 

telephone:  paddington  5180  (2  linesi 

October,  1925. — No.  cexc. 


CHEAPEST  -ANTIQUES  IN  LONDON 


Small  Ja.ohean  Oak  Iiuffet.  in  original  condition. 

V.  P.  RICHARDS  &  Co. 

48,  ALFRED  PLACE,  S.W. 

Telephone:  Kensington  !>7.'>4.  (Outside  South  Kensington  Station). 

Commissions  executed.  Tunic  supplied. 
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CECIL  DAVIS 

Specialist  in  Old  English  and  Irish  Glass. 
LARGE    REPRESENTATIVE  COLLECTION 


HIGH   PRICES  PAID  FOR   RARE  SPECIMENS. 


A  very  fine  Early  Irish  12-light  Chandelier,  wired  lor  Electric  Light. 


DETAILED    MONTHLY   LIST   OF   BARGAINS    IN    OLD   GLASS.  ETC. 

Post  Free  3d.    List  36  ready  shortly. 

8,  St.  Mary  Abbott's  Terrace,  Kensington,  W.14 

Telephone:   Park  4085.  TRADE  SUPPLIED 


RICHMOND,  Surrey.    Quiet  Old- World  Situation. 

TO  BE  SOLD. 

A  GENUINE  QUEEN  ANNE  HOUSE 

of  charm  and  distinction, 
with  the  original  panelling  throughout. 

Unique  opportunity  for  a  purchaser  who  desires  a  suitable 
background  for  the  display  of  line  furniture  and  pictures. 

Hall,   :i  Reception  Rooms,   II    Bedrooms,  :{  Kathrooms. 
Good  Offices.     No  Basement. 
Company's  Electric  Light     W  ater  and  Gas. 
Main  Drainage.     C.arage.     Walled  Garden. 

Full  particulars  from  .Messrs   KNIGHT,  FRANK  AM) 
KUTLKY,  l'k,  Hanover  Square,  W.  I 


JAMES 
CONNELL 
&  SONS 

LTD. 

ANTIQUE  FURNITURE 
and  WORKS  OF  ART 


Fine  Old  (Hteen  Anne  Gilt  Gesso  Mirror. 
From  the  late  Sir  George  Donaldson's  collection, 


1,  Albemarle  Street 
LONDON,  W. 

(FIRST  FLOOR) 

and   at   75,   St.  Vincent  Street, 

GLASGOW 

Telephone  :  Regent  3656. 

Wanted  to  purchase  fine  examples  of  Old 
English  Walnut  Furniture. 
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No.    M  25E 


Lovely  Diamond  and  Black  Onyx  Suite  of  Waistcoat 
Buttons,  Sleeve   Links  and    Studs,    Platinum  and 

Gold  Mounted    £35  15s. 

With  Half-I'eail  Centres  instead  of  Diamonds,  £21 


Vickery's  for  Gifts 

Jewellery  W atches 
Gold  and  Si  her 
Leather  Goods       Dressing  Cases 
etc.)  etc.,  etc. 


No.   H  428 


Very  smart  18-carat  Gold  High-grade  Lever 
Wrist  Watch  for  a  Man.     £17.    (  harming  Gift. 


ICKERy- 

3&yj4fipointment 

Jen'effer'  foHMtfe 
Sifre/Sm,tA  to jHM  HtXe.&rince,  " 


DROOD     SOCIETY  Ltd. 


The  Cambridge  Service 

in  hand-made  English  glass  (No.  155).  Facet  rut  bowl, 
surmounted  by  small  cut  panels.  Our  own  production, 
copied  from  a  fine  Old  English  service.  Since  we  first 
made  this  glass  it  has  been  extensively  copied,  but  the 
copies  mst  more  and  they  are  worth  less.  We  strongly 
recommend  the  Cambridge  Service  as  being  thoroughly 
dependable  and  priceworthv.  l.i'pieur  glasses,  six  (or 
2.5/-;  Ports,  six  tor  30/-;  Clarets,  six  for  36/- ;  Cham- 
pagnes, six  for  42/-:  Goblets,  six  (or  48/-;  Tumblers, 
six  (or  30/-;  Quart  Decanters,  35/-  each  ;  Quart  Jug, 
35/-.    These  prices  include  carriage  in  (ireat  Britain. 

Large  stock  of  Old  English  Glass.  Old  Irish  Glass,  and  fine 
reproductions.  All  goods  marked  in  plain  figures. 

New  Illustrated  Catalogue  />o.vr  free. 


BROOD 

  SOCIETY  LIMITED   

116,  Brompton  Road,  London,  S.W.  3 


W.  F.  GREENWOOD 


AND  SONS.  Ltd. 


Pair  of  fioe 
French 
Ormolu 
Candelabra, 
with  bronze 
figures  of 
Cupid  and 

Psyche, 
29  inches 
high,  fitted 
for  electric 
light.  Price. 
£48    0  0 

Old 
Hepplewhite 
mahogany 
Serpentine 
Commode, 
oak  lined, 
3  ft.  6  in.  long. 
Price. 
£55    0  0 
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24,   STONEGATE,  YORK. 

10,  ROYAL  PARADE,  HARROGATE. 

XLVHI 
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JOSIAH  WEDGWOOD  &  SONS  L«> 


Pattern  "  LINDISFARNE  " 
made  in  Cream  Colour 
double  printed  in  two 
colourings,  viz., 
Sepia   and  Green 
Aerial  and  Coraline 

In  the  Hiberno-Saxon  style, 
adapted  from  the  Lindisfarne 
Book,  written  and  illumin- 
ated from  A.D.  698  to  721. 


ASK  YOUR   DEALER   FOR   PRICES  AND  PARTICULARS 


MOORCROFT 

(REGISTERED  TRADE  MARK) 

POTTERY 


Siioorcroft  Ware  arrests  attention 
by  its  beauty  of  design  and  delicacy 
of  finish. — Daily  Telegraph. 


W.  MOORCROFT  Ltd.     :     POTTERS  BURSLEM 

To  be  obtai)ied  from  the  principal  dealers  in  all  parts  of  the  World. 


MIX 
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The  Century  House  Antique  Galleries 


Telegrams  : 
'KRAGTUDA.  LONDON' 


(.Principal  .    SIR   ALGERNON  TUDOR-CRAIG) 

100,  KNIGHTSBRIDGE,  LONDON,  S.W.  1 


Telephone  : 
KENSINGTON  864 


Arms  of  PARKS  impaling  TYSON.        (Kien-Lung,  circa  1745.) 

A  VERY  LARGE  COLLECTION  OF  IDENTIFIED  ARMORIAL  SPECIMENS  ON  VIEW 

Speciality : — Chinese  Armorial  Porcelain  and  Old  English  Furniture.      Catalogues  of  Armorial  Seals  and  Porcelain 
(alphabetically  arranged)  post  free.        Highest  Prices  offered  for  whole  Services  or  fine  individual  specimens. 


R.  Kidson  Swales 

ANTIQUES  &  DECORATIONS 


A  CHOICE  COLLECTION  OF  FURNITURE. 
CHINA.  OIL  PAINTINGS.  DRAWINGS. 
MEZZOTINT.  LINE  &  STIPPLE  ENGRAVINGS. 
COLOURED  PRINTS.  ETC..  ON  VIEW  AT 


THE  GALLERIES, 
1,   COOKRIDGE  ST., 


LEEDS 


Examples  by  Old  Dutch  Masters 


GAINSBOROUGH 

REYNOLDS 

HOPPNER 

HOGARTH 

GEO.  MORLAND 

JOHN 

CONSTABLE 

JOHN  CROME 

J.  F.  MILLET, 
Barbizon 
School 

T.  S.  COOPER, 
R.A. 

N.  BERCHEM 

RIBERA 

PETERNEEFFS 


42  in.  x32  in. 


Mrs.  LOUISE  C.  HOYLE 


(A.  T.  LEEMINQ) 

81,  BRIDGE  STREET, 
  DEANSGATE,   


Manchester 


PICTURES  BY  OLD  AND  MODERN  MASTERS 
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MAYFAIR  6863 


Antique  Silver 


established  half-a-century 


Sheffield  Plate 


APPOINTMENT    TO    HER    MAJESTY    THE  QUEE 


George  III.  Gilt  Cup.  1805.  £150.  Set  of  four  Entree  Dishes.  George  IV.,  1827.  Maker:  J..hn  Harris.  £210. 
Set  of  three  Vases  and  Spoons.  George  111.,  1766.  Maker:  John  Romer.  £75.  Set  of  four  Saltcellars.  George  111., 
1815.     Maker:    Paul  Storr.     £50.         William  III.  Tankard.     17U0.     £150.         William  III.  Tankard.     1699.  £150. 


CHAPPLE  &  MANTELL, 


55-57,  MADDOX  STREET, 
New    Bond   Street,    London,    W.  1 


DAVIS  &  SONS,  Ltd 

209,   TOTTENHAM    COURT  ROAD, 
LONDON,  W.1 

Established  nearly  a  century.  Telephone  :    Museum  2046. 

A    FINE     COLLECTION     OF     ANTIQUES    ALWAYS    IN  STOCK 


A  fine  old  walnut  Bureau  Book-case,  4  ft.  wide. 
An  opportunity  to  acquire  a  charming  piece  at  a  very  low  price. 


S.  W.  WOLSEY 

(Member  of  the  British  Antique  Dealers'  Association) 

71/72,  Buckingham  Gate,  S.W.1 

Telephone  :  Victoria  5594 

GENUINE  ANTIQUE 

Furniture      a.nd  Decoration 

Early?  iperiofc  Specialist 


James    I.    carved  oak 
Arm  Chair.    Very  nice 
specimen    in  mint 
condition. 


Rare    oak    linen  fold    carved  Hutch. 
circa  A.D.  1  500.    Fine  condition  and 
colour.    2  ft.  I  0  in.  wide  ;  1  ft.  1  0  in. 
deep  ;   4   ft.    I  in.  hi(?h. 


The  largest  Collection  of  Genuine  Antique  Oak  Furniture 
in  London  and  at  the  Lowest  Prices. 
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ROBERT  DUNTHORNE 

and  Son,  Ltd., 

Fine   Art  Publishers. 


Old  and  Modern 
Etchings  and  Engravings, 
Pictures,  Drawings,  &c. 


ORIGINAL  DRAWING  BY  GUARDI.       17!  in.  by  12!  in. 


5,  VIGO  STREET,  W.l 

TELEPHONE:     GERRARD  857 


TRITTON 

Telephone:  Mayfair  1357 


41,  Duke  Street 
LONDON,  W.  1 

(Sale  of  Selfridge's) 


(Member  of  the  British  Antique  Dealers'  Association) 

We  have  just  opened  an  additional  Chinese  Department, 
exhibiting  interesting  decorative  items.  As  shipments  are 
direct,  our  prices  will  be  found  extremely  moderate.  We 
are  sole  agents  for  Glass  Flowers,  and  can  supply  same 
wholesale  and  retail. 

JADES,  CRYSTAL  CARVINGS,  etc. 


Chinese 
Glass  Flowers, 
representing 
Chrysanthemums 
or  Peonies. 
Leaves  in  green, 
and  removable 
flowers  in 
various  colours. 
In  Soochow  Red 
Pottery  Tubs. 


FINE  ENGLISH 
FURNITURE 


OLD  CHINESE 
PORCELAIN 


OLD  OAK 

GUARANTEED   GENUINE  ANTIQUES 


Genuine  Antique 
OAK  PERIOD  FURNITURE 

Every  Piece  in  original  condition. 


A  fine  genuine  Antique  Oak  extending-top  Table.  4  ft.  4  in.  long; 
•2  ft.  S  in.  wide  ;   H  ft.  7  in.  high.    Tops  extending  to  7  ft.  <J  in.  long. 

R.  SHENKER 

Telephone:  Chancery  7223 

70,  Red  Lion  St.,  Holborn,  London,  W.C.I 
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R.  LAUDER,   1,  Scott  Street  (Sauchiehall  Street),  GLASGOW 


MACFARLANE  &  SMITH 

Interior  Decoration.      Fine  Antiques 


Fine  Jacobean  Moulded  Chest,  interesting  Old  Bracket  Clock  and 
genuine  Antique  Brass  Candlesticks. 

1 88,  West  Regent  Street,  Glasgow 

(N.K.  Corner  Blythswood  Square) 


Collectors'  Curio  Corner 

(ZlDfas  <Boult>far)  Uelepbone  :  (Serraro  2102. 

15,  S>ov>er  Street     ::     flMccatMls,  M.  t 


FINE  OLD  SHERATON   SIDEBOARD  IN  PERFECT  AND 
ORIGINAL  CONDITION 

AMERICAN  VISITORS 
and  COLLECTORS 

KINDLY  NOTE  THAT  WE  SPECIALISE  IN  PERIOD  FURNITURE, 
FINK  TOPAZ,  GARNET,  AND  OTHER  ANTIQUE  JEWELLERY, 

OLD  SPANISH  IVORIES  AND  OLD  AMBER. 
ALL    GUARANTEED    DUTY    FREE    INTO    THE  U.S.A. 

I  III 
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WM  OGDEN 

£xpert    and    ^Dealer    in    Fine  Jewels 

4,  KING  STREET,  ST.  JAMES'S  London,  s.w  . 


Telephone 
Gerrard  7.~>.~>l. 


1  he  mo-it  unique  pair  of  black  and 
white  Pearl  Ear-rings  in  the  world. 
Weight,  130  grains.  £6,000 


Jewels  Bought 
for  Cash 
to  any 
anion  nt. 


Wonderful    pair    of  Emerald 
Ear-rings.   Weight,  13|  carats. 
£4,000 


Seventeenth-Century  Oak  Draw-top  Table. 
In  fine  original  condition. 


At  SHENKER'S  Antique  Galleries 

118,  BR0MPT0N  ROAD,  KENSINGTON,  S.W.3 

'Opposite  Harrods) 
Phone:  Kensington  5167  TRADE  SUPPLIED 

October,  1925.    No.  cexc. 


TEL.  :   CENTRAL  5757. 


ANTIQUE 
FURNITURE 


A  fine  Renaissance 
Cabinet,  beautiful 
patina. 


WALTER  DIFFORD 

27,   FREDERICK  STREET 

EDINBURGH 


The  Connoisseur 

FINE   ANTIQUE   ENGLISH  SILVER 


1 .  —  Rare  "  Peg  "  Tankard. 
Edinburgh,  Queen 
Anne,  1709. 

2  &  4.— Pair  of  Candle- 
sticks, George  III., 
1767. 

3. — CaUe  Basket, 

George  ill.,  1766. 

5.  — Tea  Urn.  Edinburgh, 

George  III.,  1799. 

6.  —  Salver.    George  III., 

1767. 

7.  — Salver.    George  III., 

1810. 

8.  — Salver.    George  III., 

1819. 

9.  — Salver.    George  III., 

1801. 

10.  —  Salver.    George  II., 

1751. 

11  &  13. — Pair  of  Round 
Dishes.  William  IV., 
1836. 

12.  Tea  Set.  Edinburgh, 

1822-3. 

□ 

Enquiries  and 
Inspection  Invited. 


DEALERS  IN  FINE  ANTIQUE  SILVER 
AND     OLD     SHEFFIELD  PLATE 


WILSON  &  SHARP  LTD., 

139,    PRINCES    STREET,  EDINBURGH 


Telegrams:  1  Rubies,  Edinburgh." 
Telephone:  1850  Central. 


Ijhe  Georgian  House,  stored  with  Fine  Antiques  and  Objects 
of  Jirl,  at  Kendal,  "  TT/ie  Qaleway   to  the  English   Lakes  '' 


KNEE-HOLE  PEDESTAL  DRESSING  TABLE  IN  WALNUT. 

2  ft.  lOin.  wide.    In  original  condition. 


Representative  Works  of  the  Harbizon  and  Modern  Dutch  Schools. 


OLD  FURN1TUKK.  PICTURES 
OLD  NEEDLEWORK.  DRAWINGS 
CHINESE  PORCELAIN 


OLD  SILVER  .*  (.LASS 

MEZZOTINTS 

ETCHINGS 

99,  Highgate 


J.  R.  COOKSON,  kend'I" 


KMfmber  of  tht  British  Antique  Dea 


WEBSTER'S 

"  ESTABLISHED  IN  THE  YEAR  17  11  " 

SUCCESSORS  TO   THOS.  TOMPION. 


No.  I.  Small  Antique  (Jilt  and 
lilack  .Marble  Kusce  and  Chain 
Timepiece,  by  Mi-ockbank  anil 
Atluns,  1815-35.  9  in.  by  5  in. 
by  2J  111. 


No.  2.  Small  Gilt  8-day  Fusee 
and  Chain  Timepiece,  by  French, 
Royal  Exchange,  1850.  8  in. 
by       in.  by  24  in. 


Only  address  :— 


33,  Queen  Victoria  Street,  LONDON,  E.C.4 


TEL.  :    CENTRAL  9708. 
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APPOINTMENT 
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A 


Triumph  in  Comfort 
and  Utility 

A  Real  Boon  in  Living-rooms 

Slow-combustion  in  action. 
Labour  and  fuel  saving. 
Heats,  cooks,  and  bakes  to  perfection. 
Hot  air  oven. 

Temperature  quickly  raised  and  easily 

maintained. 
Quick  and  copious  hot  water  supply. 
Ample  cooking  accommodation. 
Flue  cleaning  reduced  to  a  minimum. 
Cheerful  open  fire,  giving  the  maximum 

of  comfort. 

These  are  some  of  the  many  advantages  of  the 

"CARRON  CARRONIA" 
COMBINATION  GRATE 
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Write  for  "Carronia"  Pamphlet 
No.  21s,  post  free  on  request. 


(>IRRON  (jOMMNy 

Works:  CAR  RON.  STIRLINGSHIRE. 
Branch  Works  :   Phoenix  Foundry,  Sheffield. 

Showrooms  :• — London  — 15,  Upper  Thames  Street.  E.C.4; 
and  5(J,  Berners  Street,  W.  1.  Liverpool — Redcross 

Street.        Glasgow— Buchanan  Street.  EDINBURGH— 
George  Street.        Bristol — Victoria  Street. 
Offices: — Manchester,  Newcastle-on-Tyne,  Leeds, 
and  Birmingham. 


Get  your  copy 
of  the 

ABC  History  of 

ANTIQUE 
ENGLISH 

FURNITURE 

THIRD  EDITION  now  published.  Nothing  like 
this  has  ever  been  produced  before.  It  is  accepted 
as  the  "standard  work"  on  the  subject  of  antique 
English  furniture.  Complete  cyclopaedia,  containing 
420  original  photographs,  200  pages,  1,500  prices 
quoted.  Cost  over  £  1 ,000  to  produce. 
Price  2/6,  net,  from  booksellers.  2/9,  post  free, 
from  us.    Send  coupon  below. 


A  ndirons 

Bacon  Cupboards 

Bedsteads 

Bible  Boxes 

Bookcases 

Buffets 

Bureaux 

Cabinets 

Chairs 

Chests  of  Drawers 
China  and  Pottery 


There  are  chapters  on  : 

i  Clocks  I  Tables 


Coffers  ami  Male  Chest! 
Corner  Cupboiirds 
Court  Cupboards 
Livery,  Food,  and  othei 

Cupboards 
Dressers 

Dressing  and  Writ 

Tables 
Fire  Implements 


(Refectory 


Gate-lex,  Dining,  etc. } 
Lighting 
M irrors 

Settles.  Monks'  Benches, 

etc. 
Sideboards 
g  Spinning  Wheels 

Stools 

Wardrobes 
Was/islands 


and  a  series  of  complete  furnishing  schemes. 


This  photograph  shews  a  dining. room  furnished  by  The  Old-World 
Galleries,  with  fine  pieces  from  some  of  the  stately  old  homes  of  England. 

Enquiries  for  special  pieces  are  ret/nested. 
Our  standard  catalogue  sent  post  free,  for  .hi .  in  stamps,  with  coupon' 
Visit  the  permanent  exhibition  of  antique  furniture  at 


JheOld-World  Galleries 

440.   OXFORD  STREET,     LONDON.  W.I.  VT 


(Exactly  opposite  Self  ridge's.) 
ALSO  AT 

The  Elizabethan  House.  The  Bridge 
HENLEY-ON-THAMES 

The  finest  example  of  an  Elizabethan 
house  in  the  county. 


COUPON. 

,      ,      f  3d.  Stam/>s  for  Catalogue. 
Imcltse\  Postal  Order  2l9  /or  A  B  C. 
Delete  Words  not  applying. 

Name  

Address   
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DELOMOSNE  &  SON 


(Members  of  the  British  Antique  Dealers'  Association.) 


Telephone:  Park  180  4 


Three  fine  dated  specimens  from  our  collection  of  Paperweights        Left. — Floral  Mosaics  on  opaque 
white  latticinio  ground.    B.  1848.     (  t litre,    A  weight  of  exceptional  size  (diam.  4  in  ),  and  finest 
quality  cane-work.    B.  1848.        Right. — Very  rare  weight,  mushroom  or  basket  type,  multicoloured 
canes  and  date  (S.  L.  1848),  surrounded  by  pink  and  white  twist  wreath. 


4,  CAMPDEN  HILL  ROAD, 
KENSINGTON  HIGH  ST.,  W.8 

Specialists  in  ©tf> 
Englisb  anfc  3risb  ©lass 


Several  pairs  of  Irish  Candelabra 
now  on  view,  also  a  magnificent 
Waterford  Chandelier.  - 


ANTIQUES  OF  ALL  KINDS 

Suitable  for  Wedding  Presents,  etc. 


Electric 

Light 

Fittings 

in 

Gut  Crystal 
Glass 

YOU  are  cordially 
invited  to  visit  our 
spacious  showrooms 
and  inspect  our  beautiful 
examples  of  craftsman- 
ship in  Cut  Crystal  Glass, 
which  include  many 
authentic  reproductions 
of  the  antique. 

A  copy  of  our  newly  published 
colour  Illustrated  Catalogue  will 
be  gladly  sent  you,  post  free,  on 
request. 


F.B.IS:.  Crystal  Glass  Pendant, 
with  cut  icicle  drops. 


Richson  &  Company  (1925)  Ltd. 

Manufacturers,  Importers,  and  Exporters 

113,  OXFORD  STREET,  LONDON,  W.  1 

Telephone:  Regent  SOW  (2  lines). 


Empire  ormolu  and  Mother-o'-Pearl 
harp  and  inkstand. 


The  above  two  specimens  are  part  of  a  most 
exquisite  collection   of  Empire   pieces  to  be  seen  at 

J.  M.  Botibols  Galleries 

28-30,  HANWAY  STREET,  London,  W.l 


CASA  ROSSA  (Private)  GALLERY 

Wanted  to  Purchase 

Whole  Collections  or  Single  Specimens  of  English  Delft  Pottery 
also  Dated  or  Inscribed  Leeds  Pottery 


Hours  :   10  to  6  ;  Saturday  closed. 


The  principal  will  call  and  Best  prices  given  and 

inspect  without  charge.  ^  distance  no  object. 


Telephone  :   3775  Kensington. 


79    &    80,    GLEBE     PLACE,     CHELSEA,  S.W.3 
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Ready  October  1st.  Published  by  (7.  Bell  &  Sous  Ltd. 

A  RECORD  OF 

ARMOUR  SALES,  1881-1924 

By  F.  H.  Ckipps-Day.     Royal  4to,  396  pp.,  with  240  Illustrations.    £5  5s.  net. 

(Uniform  with  Laking's  "European  Armour  and  Arms.") 

A LIST  of  the  most  important  Armour  Sales,  in  chronological  order  (giving  in  most  cases  the  prices 
realised),  with  elaborate  indexes  by  which  the  history  of  any  piece,  so  far  as  it  is  known,  may  readily  be 
traced.  References  are  also  freely  made  throughout  the  book  to  Sir  Guy  Laking's  monumental  work  on 
"  European  Armour  and  Arms."  The  volume  also  contains  an  introduction  on  the  history  of  armour  collecting. 

An  illustrated  prospeettts  will  be  sent  on  application . 


Complete  in  Five  Volumes. 


Old  Masters  and  Modern  Art.     Vol.  II. 


EUROPEAN  THE 

Armour  and  Arms    National  Gallery 


Through  Seven  Centuries.  By  Sir  Guy 
Laking,  Bt.,  late  Keeper  of  the  King's  Armoury 
In  5  vols.  Royal  4to,  with  over  1,800  illustrations. 
Price  £15  15s.  per  set. 

"  To  everyone  interested  in   armour,  either   as  a  collector,  or 
custodian,   the  work  will  be  indispensable." — Connoisseur* 
"  Not   only   welcome   but   indispensable   to    the  student  and 
collector. " — Burl ington  Miiguzine. 


(The  Netherlands,  Germany,  Spain).  By  Sir 
Charles  Holmes,  Director  of  the  National  Gallery. 
Medium  8vo,  337  pp.,  with  103  Plates,  chiefly  from 
pictures  in  the  National  Gallery.    25s.  net. 

Previously  published  :  Vol.  1,  dealing  with  the  Italian  Schools 
(price  21s.  net).  "  An  illuminative  survey  oi  Italian  Art  from  the 
time  of  Duccio  to  that  of  Canaletto  ...  an  admirable 
introduction  to  the  study  of  Italian  art." — Connoisseur. 


G.  BELL  &  SONS  LTD.,  York  House,  Portugal  St.,  LONDON,  W.C.2 


V.  N.  REYNOLDS 


GENUINE 
EIGHTEENTH- 
CENTURY 
UPRIGHT 
SECRETAIRE 
IN  WARM- 
COLOURED 
SATINW00D, 
WITH  PAINTED 
PANELS  AFTER 
OLD  MASTERS 

□ 

OTHER  FINE 
SPECIMENS 
OF  SAME 
PERIOD 
IN  STOCK 


38,  New  Cavendish  Street 


Telephone:  MAYFAIR  1122 

October.  1925.— No.  cexc. 


A  pair  of  -I  ft.  3  in.  very  fine  Tortoiseshell  and  Buhl  Ormolu-mounted 
Side  Tables,  each  with  three  drawers. 

ON   SALE  AT 

Messrs.  BARBER  &  SONS,  Purveyors  of 
Works  of-  frt  to  11.  M.  The  K&tg,  WINDSOR 
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id  William  &  Mary 
Interior, one  of  the  typical 
rooms  to  be  seen  at  our 
Old  Georgian  House, 
Oio.  8,  Clifford  Street. 


FURNITURE 
DECORATION 
WORKS  of  ART 


ANDREW  RUSSELL 


LTD. 


8,  CLIFFORD  ST. 
LONDON,        W.  1 


Telephone:   Regent  4118. 


Telegrams  :  "  Grisaille,  London. 


WILLEBEEK  CHILDREN'S  BOOKS 

Illustrated  in  Colour 

BY 

H.  Willebeek  Le  Mair 

PRINTED    IN  ENGLAND 

□ 


Three  Nursery  Song  Books. 


WITH  MUSIC 

Our  Old  Nursery  Rhymes 
Little  Songs  of  Long  Ago  . 
Old  Dutch  Nursery  Rhymes. 


7  s.  6d. 
7s.  (Sd. 
6s.  Od. 


Six   Little   Nursery   Rhyme  Books. 


Two  Nursery  Rhyme  Books. 


Little  People 

The  Children's  Corner 


Schumann's 
Pieces 


iano  Album  of  Children's 


5s.  Od. 
5s.  Od. 


4s.  Od. 


Orannie's  Little  Rhyme  Rool 
Mother's  Little  Rhyme  Rook 
Auntie's  Little  Rhyme  Book 
Nursie's  Little  Rhyme  Book 
Daddy's  Little  Rhyme  Rook 
Baby's  Little  Rhyme  Rook  . 


2s.  Od. 

2s.  Od. 

2s.  Od. 

2s.  Od. 

2s.  Od. 

2s.  Od. 


Eleven   Sets   of   Children's   Post  Cards. 

Each  Set  of  12  Cards,  Is.  6d. 


AUGENER  Ltd.,  18,  Great  Marlborough  Street,  London,  W.l 


1 1  \ 
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yUctddin's  Cave 

103,  High  Street 

SANDGATE,  Kent 


French,  Spanish,  Italian,  English 

 and  Oriental  Antiques,  

Works  of  Art,  ::  Objects  of  Virtu, 
Furniture,  Rugs,  Embroideries,  etc. 


ISHOP 

of  


Genuine  Antiques 

  in   


IDEFORD       Furniture,  China,  Glass 


ANTIQUES    IN  NORTHUMBRIA 

ROBERT  BONE, 


372    &  374,    PARK  VIEW 


WHITLEY  BAY 


Tourists  passing  through  Newcastle  should  come  to  the  Coast. 


STAMPS  PURCHASED. 


We  are  desirous  of  purchasing 
to  any  amount  collections,  or 
important  lots,  of  all  kinds  of  stamps,  old  and  modern.    Submit,  stating 
price  required,  and  an  immediate  reply  and  settlement  will  be  given. 
BRIDQER    &    KAY,   Ltd.,  170,  Strand,   London,  W.C.2 

THOS    CARPENTER  ThC  GalIcries•  which  arc  in 

„    ..         -~  ,,  one  of  the  Early  Tudor  houses 
The  Antique  Galleries 

LUDLOW"  °'  Ludlow,  are  a  source  ot 

Close  to  the  Historical  Feathers  Hotel.  much    interest    to  Visitors. 


COAGULINE 


Transparent  Cement  makes  difficult 
repairs  easy.  Unites  ^lass,  china, 
ivory,  bone,  wood,  leather,  ebony,  and 
most  other  materials  permanently,  strongly,  and  neatly.  Sixty  years' 
repute.    Chemists,  6d.  and  !/-■ 


ANTIQUE 
FURNITURE 


W.  H.  WHITE 

4,  8,  &  9,  College  Court 
GLOUCESTER 


OIL  PAINTINGS  by  Edwin  Ellis,  Buxton,  Knight,  and  others. 
WATER-COLOURS  by  Artists  of  repute. 
Old  Silver,  China,  Glass,  Ivories,  Sheff  ield  Plate,  etc. 
L.  A.  &  H.  A.  DALBY,  7,  Town  Hall  Square,  BRADFORD,  Yorks. 

G.  W.  FORD  &  SONS,  11  &  13,  Appleton  Gate,  NEWARK 

Fine  examples  of  ANTIQUE  FURNITURE,  SILVER, 
and  OLD  SHEFFIELD  PLATE  always  on  view. 
Established  1884  Jllso  al  290,  Glossop  Road.  Sheffield 


H.   R.   FOX  A  L  L 

Underhill  Street 

BRIDGNORTH 


OLD  SALOPEAN 
ANTIQUE  -  - 
FURNITURE,  &c. 


THE  ANTIQUARY 

(Proprietor— Archibald  Graham) 


Antiques 


High  Street,  OXFORD 


Valuable  Porcelain,  Enamel  and  Pottery  Repaired  and  Restored. 
MISS  SYLVIA  GYE.27,  Holland  Road,  Kensington,  W.  14  Park  575.5 


eirloom  antique  Oallcn?  (m.  k.  grant) 

100.  QUEEN'S  ROAD,  W.  2  (i  minute  from  Whiteley's) 
EVERY  ARTICLE  MARKED  IN  PLAIN  FIGURES 

Cheapest  in  district  f'.r  ( ;enuine  Antiques.    Tel.  :  Park  2142 


CECIL  A.  HALLIDAY 

44,  Broad  St.,  OXFORD 


OLD  ENGLISH 
FURNITURE, 

etc. 

TELEPHONE  1151 


A.  HENNING,       'phone:  Mayfair  6562 

61,  George  Street,  Baker  Street,  LONDON,  W.1. 

OLD  CHINA  AND  GLASS.  A  PAIR  OF  OLD  CHELSEA  DISHES, 
UNIQUE  PRESENTS.  15  -10  ,  coloured  &  embossed  leaves. 

Sets  of  Elm  Chippendale  Chairs  for  sale,  cheap. 

cCrade  Supplied.    ,cPhone  135. 

H.  HOPKIN,  19   &   20,  Westgate,  GRANTHAM 

October,  1925. — No.  cexc. 


T.  ORDISH 

Telephone  No.  604 


LANCASTER 

China  Street  and  Castle  hill 


Large  and  varied  stock  of  ANTIQUES  of  all  kinds 

A.    E.    JAMESON     &  CO., 

Dealers  tn  all  hinds  of  Hntiques, 
257,  Glossop  Road,  SHEFFIELD. 


E.    A.    JOHNSON      'Phone  :  Museum  5142 
49,   Museum   Street,  W.C.  1 

OLD  CHINESE  PORCELAIN  AND  POTTERY 


OLD    RUSH  CHAIRS 

A     LARGE     QUANTITY    ALWAYS     IN  STOCK. 

LAW    LEYTON    "olden  days', 
48,  Blandford   Street,  Baker   Street,  W.  1 

E.  A.  LINDOW,  Knightsbridge  Galleries,     Licensed  Vainer 

( Member  of  the  British  Antique  Dealers'  Association!  Knightsbridge  Tube  Station 

Tel.  3792  Kensington     31a,  Brompton  Road,  London,  S.W.I 

And  47c,  Sandgate  Road,  Folkestone. 
Engravings,  Old  English  Pottery,  English  and  Irish  Glass  and  Porcelain 

OLD  OAK  IN   LAKELAND-™,6  Home  of  Ruskin  and  of  the  Poets 

  L.  i  denude,    ooutney,   and  Wordsworth. 

FOR  SALE— Fine  Old  Jacobean  Cabinets,  Chests, 
Tables,  Chairs,  Settles,  Drawers,  Wardrobes,  etc. 
W.  H.  MAWSON,  13  &  15,  Lake  Road,  Keswick,  Cumberland. 

W.  J.  McCOY  81  SONS,  LTD. 

BELFAST 

DEALERS     IN     ANTIQUES,    OLD    PRINTS,  etc. 

Genuine  Examples  always  on  hand. 

QaX/ATC  A  0t-  OLD  AFRICAN  AND  SOUTH  SEA 
OAVAbt  HKI    CARVINGS.    ARMS  &  ARMOUR. 

OLDMAN,  77,  BRIXTON  HILL,  LONDON,  S.W.2 

E.  OWENS 

Old  Chinese  Porcelain 

5,  Exchange  Street  East,  LIVERPOOL. 


ANTIQUE  FURNITURE 


THOS    F.  PHIPPS 

(Successor  fo  Gouett)        fsriib.  35  yea 


Licensed    Valuer,   179,    EARL'S    COURT    ROAD,    S.W.  5 

Telephone— Western  179.  (Opposite  Earl's  Court  Station.) 


R 


Nicely  figured  MAHOGANY  HANGING  WARD- 
ROBE.  6  ft  6  in.  high  by  4  ft.  6  in.  wide  Also 
small  BOW-FRONTED  MAHOGANY  SIDEBOARD  ; 
3  ft.  6  in.  wide. 


ANDOLPH 

(ARTHUR)    7e/.  102 

6,  15,  16,  Bridge  St.,  HITCHIN,  Herts 


is  produced  and  can 
be  obtained  from  the 


Ruskin  Pottery 

Originator,  W.  HOWSON  TAYLOR,  Smethwick, 

near  Birmingham,  England. 

Genuine  Unrestored  Trade supplied 
Old  English  Furniture,  etc. 

J.  C.  TYE,  Week  Street,  MAIDSTONE 

Mrs.  SNEYD  TAYLOR.  62,  George  Street,  Baker  Street,  W.  1 

DEALER  IN  FINE  OLD  FURNITURE.  CHINA,  etc. 

Oueen  Anne,  Chippendale,  Sheraton,  Oak  Side  Tables 
and  Card  Tables.       Selection  of  Beautiful  Shawls. 

CHANDELIERS— OLD  GLASS.    Mr.  F.  W.  Standish, 

Antique  Dealer,  47,  East  Street,  Baker  Street,  W.l,  having 
quantity  of  parts  and  fittings  for  disposal,  will  be 

glad  if  dealers  and  collectors  will  call  and  view  his  stock. 
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FROST  &  REED  invite  your  attention  to  an  ORIGINAL  ETCHING  just  published  by 
HERBERT  DICKSEE,   R.E.,  whose  animal  subjects  are  so  justly  famous.    Your  order  for 

this  delightful  work  can  now  be  received. 


THE   LAST  LOAD. 

An  Original  Etching  by  HERBERT  DICKSEE.  R.E.       Size:   212  in.  by  12  in.,  exclusive  of  margin. 

Signed  Artist's  Proofs  on  Vellum  (Limited  Edition)  -  -  £6     6     0  nett. 

An  illustrated  Brochure,  giving  particulars  of  all  the  works  by  Herbert  Dicksee,  R.E.,  will  be  forwarded  on  application. 

FROST  &  REED  LTD.,  ^;"™STL£ 

FINE    ART   PUBLISHERS      ::    6slabi»hej  isoa.  w.  1 

Also  obtainable  from  all  the  leading   Print  sellers. 


PEWTER 

British,  Colonial,  and  American  buyers  please  note  :  This  is  the 

CHEAPEST     HOUSE     IN  BRITAIN 

FOR  ANTIQUE  PEWTER 
Flagons,  Tankards,    Dishes,  Plates,   Bowls,  Jugs, 
Candlesticks,  etc.,  etc. 
Several  XVllth-century  Dishes  of  fine  quality. 
Old  Pewter  Valued  20  years'  experience 

FREE  OF  CHARGE  at  your  disposal 

RICHARD  NEATE 

(Member  of  the  British  Antique  Dealers'  Association) 

92,  Albany  St.,  Regents  Park,  N.W.I 


Telephone:  Museum  3883. 


STEWART  ACTON, 


Antiques 


1 2,  Prince  Albert  Street, 

BRIGHTON 

Telephone    •■    Brighton  5899 

SPECIALIST  in 
RESTORING 
PORCELAIN, 
POTTERY,  etc. 

Missing  parts  made  in  real 
porcelain  or  pottery  and  fired 
  at  our  own  works.   


FOLKARD  «S  SON 

ESTABLISHED  1814 

355,  OXFORD  STREET 

(near  Bond  Street),  W. 

Antiques,  Old  China.  Cut  Glass,  Silk 
needlework.  Old  Silver.  Sheffield 
Plate,  Paintings  on  Glass,  etc. 


COLLECTORS,  COUNTRY  DEALERS,  AND  TRADE  SUPPLIED. 


Translucent  Glazes. 


Agate  Ware. 


Salt-glaze,  etc. 


Anita  Caldwell 


Dealer  in  fine 
€nglisl)  furniture 
and 

Antiques  generally 

46,  BROMPTON 

Road,  S.W. 

Telephone     KEN.  2336 

(Late  2b,  Pelham  Street) 


An  old  walnut  Bureau,  with  original  claw-and-bal]  feet. 
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A.  MARSHALL.  HUDDERSFIELD 


DEALER  IN 
FINE  OLD 
ENGLISH 
FURNITURE 


ANTIQUE 
LACQUER  STOOL 

2  ft.  6  in.  by  1  ft.  -5  in. 
1  ft.  I  in.  hiah. 

From  the  Collection  of  the  late 
Sir  Edward  Poynter,  P.H.A. 


Large  stock  of  ANTIQUE  FURNITURE  at  Low  Prices. 


Special  attention  give 
to  Export  Trade. 
Enquiries  solicited. 


Expert  Valuations  done  fo\ 
Insurance  and  Probate,  etc 
Distance  no  object. 


LARGE  ANTIQUE  CARVED  OAK  BUFFET. 
Height,  6  ft.  4  in.    Length,  7  ft.  2  in.    Depth,  2  ft.  2  in.    Price,  £75. 

CHAS.  ANGELL, 

34,  Milsom  Street,  BATH. 


A.  H.  BARNS, 
8,  High  Street, 


WANSTEAD,  SX. 


Queen  Anne  Walnut  Chest, 
on  original  stand. 

And  other 
Guaranteed  Pieces 


WHITE    FRIARS    GALLERY    OF  ANTIQUES 

(Prop.  Arnold  Etheridgei 
Coliseum  Buildings,  Jordan  Well       -  COVENTRY 

ANTIQUES    IN    ORIGINAL  CONDITION 


CYRIL  DEAKIN 

26,  Beauchamp  Place,  London,  S.W.  3 


A  tine  pair  of  Ming  Seats.    Turquoise  glaze  with  black  pencilling. 


Very  important  to  Collectors 
and  the  Art  Trades. 

Have  your  Pictores,  &c, 
PHOTOGRAPHED 

r  |  HE  greatest  precaution  against 
J_  burglary,  fire,  etc.  We  take  a 
negative  and  give  you  TWO 
PROOFS  for  5/6.  Same  day  delivery. 
ESTIMATES  for  entire  collections 
willingly  given.  Expert  work  guaran- 
teed. China,  glass,  silver,  furniture, 
prints,  etc.,  all  taken  at  same  low  price. 

WALLACEllEATON  Ltd. 

Photographic  Experts 
119,  NEW  BOND  STREET, 
LONDON,  W.  1 

Telephone      -       ■       May/air  4422 


By  permissi 
Arthur  Tooth  ±  So 


COLLECTORS    and    Dealers  should 
carefully  read  the  Register  Columns 
on  page  II.    They  will  find  many 
interesting  pieces  for  sale. 


October,  1925.— No 
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B\  Order  of  Executors  pursuant  to  Order  of  the  Court. 
In  the  Estate  of  the  late  'Jjifht  Honourable  R.  W.  Hanbury. 


Ham  Rail,  Douedale 

Two  miles  from  Thorpe  Cloud  Station. 
Five    miles    from    Ashbourne  Station. 
Eighteen  miles  from  Derby. 

The  remaining  contents  of  the  Tudor  Mansion 

Antique  Furniture 
Tapestries,  Etc. 

comprising  : 

An  Elizabethan  massive  oak  Mantelpiece,  carved  in  caryatide  figures,  foliage,  etc.,  in  high  relief 
(dated  1561);  a  William  and  Mary  marqueterie  Cabinet,  ornamented  with  figures  of  Mercury  and 
Amorini  ;  sixteen  William  and  Mary  walnut  high-back  Chairs  ;  a  French  marqueterie  dwarf  Cabinet, 
with  chased  ormolu  mounts  and  sprays  of  flowers,  in  various  w  oods  ;  a  Flemish  Cabinet,  with  can  ed 
panelled  doors ;  a  pair  of  Chinese  black  and  gilt  lacquer  Coffers ;  William  and  Mary,  Jacobean, 
Chippendale,  Sheraton,  Hepplewhite,  French,  and  Italian  Chairs,  Settees,  Mirrors,  Cabinets,  Bookcases, 
Bureaux,  Coffers,  Tables  ;  two  Grand  Pianofortes,  in  satinwood  and  rosewood  cases,  by  Broadwood  ; 
a  full-size  mahogany  Billiard  Table  and  accessories ;  longcase,  bracket,  and  mantel  Clocks ;  seven 
FLEMISH  TAPESTRY  PANELS,  in  classical  figure  subjects  and  landscapes;  Paintings  of  the 
English,  Italian,  French,  and  Dutch  Schools  ;  Drawings,  Engravings,  Old  Prints  in  colour  ;  Chinese, 
English,  and  Continental  Porcelain  in  figures,  groups,  dishes,  tea  and  coffee  services  ;  marble  Statuary  ; 
Persian,  Turkey,  Axminster,  and  Wilton  Carpets  ;  a  Library  of  general  literature  ;  Silver  and  Plated 
Ware;  China;  Glass;  a  Venetian  four-post  canopy  Bedstead,  inlaid  mother-o'-pearl  and  engraved  ivory 
panels ;  walnut,  oak,  and  pine  Bedroom  Suites  ;  and  the  general  equipment  of  some  thirty-five  Bed 
and  Dressing  Rooms,  etc. 


Messrs.   KNIGHT,    FRANK    &  RUTLEY 

will  Sell  by  Auction,  on  the  premises,  as  above 

On  TUESDAY,  NOVEMBER  3rd,  and  following  days 

at  one  o'clock  precisely  each  day 

On  view,  Friday,  Saturday,  and  Monday  prior,  from  10  to  5  o'clock. 
Catalogues  of  the  Auctioneers,  20,  Hanover  Square,   London.  W.  1. 


Solicitous  : 


Mkssrs.  PATERSONS,  Snow  &  Co.,  25,  Lincoln's  Inn  Fihlds,  W'.C.  2. 
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NOW  ON  SALE. 

SPECIAL 


ANNOUNCEMENT 


THE  CONNOISSEUR"  SERIES   OF  BOOKS   FOR  COLLECTORS. 

Edited  bv  C.  Reginald  Grundy. 


i8t£  Century 

With  a  Foreword  by  G.  REGINALD  GRUNDY. 
Size  I2i  in.  x  10  in. 


A  handsome  volume,  bound  cloth,  containing  30  pages  of  text,  profusely  illustrated 
with  18  half-tones,  15  full-size  colour  and  double-tone  leproductions  of  the  works  of: 

BIGG       GAINSBOROUGH      GIRTIN       IBBETSON       MORLAND  ROWLANDSON 
SINGLETON       JAMES  WARD       WESTALL       WOODFORDE       and  others 


The  text  is  illus- 
trated with  fine 
reproductions  in 
colour  and 
monochrome 
from  contempo- 
rary prints  and 
pictures  which 
in  themselves 
form  a  beautiful 
epitome  of  one 
of  the  most 
national  and 
attractive  phases 
of  English  art. 
A  representation 
is  also  given  of 
some  of  the  most 


Municipal 
Stocky 


interesting 
byegones  of  the 
period,  so  that 
the  volume  will 
constitute  one 
of  the  most 
fascinating  works 
on  the  social 
history  of  18th- 
century  rural 
England  that 
has  yet  been 
published. 

<J  As  the  edition 
is  limited,  it  is 
advisable  to 
purchase  now. 


PRICE  15  -  NET  POST  FREE  16/ 

Obtainable  through  any  Bookseller  or  direct  from  the  Publisher 

The  Connoisseur,  i  Duke  Street,  St.  James's,  London,  S.W.  i 


NET 


Oc  tober,  1925.  -  No.  CCXC. 
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PLAYER'S  No  3 

Virginia  Cigarettes 


FOR  EXCLUSIVE  TASTES 


=  *'•-■  


HTI  IF.  cork-tipped  Player's  No.  3  Virginia  Cigarette  is 
welcomed  by  some  smokers.  The  cost  is  the  same 
and  the  fragrance  and  coolness  of  the  tobacco  are 
still  there.  Manufactured  by  modern  machinery 
in  a   Model  Factory  from  matured  Virginia  Tobacco. 

10  for  8d-  20  for  1/4 

50  for  3/3 


o  R 


WITHOUT 


CORK 


The  Connoisseur  Register 


continued 

from  Page  II. 


Collection  of  Oil  Paintings  for  disposal  ;  also  good  speci- 
mens of  English  and  Oriental  Porcelain  and  Pottery. 
Lists  and  photographs  from  George  Lane,  53,  Wroughton 
Road,  London,  S.W.ll.     (No.  R956.) 

A  small  Collection  of  choice  old  English  Clocks  : 
Thomas  Tompion,  George  Graham,  Daniel  Quare,  Daniel 
Delander,  etc.     Seen  by  appointment.     (No.  R957. ) 

A  pair  of  remarkably  fine  and  exceedingly  rare 
Queen  Anne  Longcase  Clocks,  arch  dials,  mar- 
queterie  fronts  and  sides.     (Xo.  R958. ) 

Van  Hier  Collection  for  disposal,  either  by  sale  or  rent 
for  nominal  sum.  Beautifully  framed.  Suitable  for 
decorating  any  interior.     (No.  R959.) 

Eight-day  Grandfather  Clock,  by  John  Trubshaw,  C.C., 
1G8S.  Original  case,  dial,  and  movement  in  perfect  going 
order  ;  date  and  day  of  the  week  on  dial.  Bargain  to  a 
collector,  £ia.  Can  be  seen  at  Messrs.  Levasseur's,  (>, 
Poland  Street,  W.l.    (No.  ROtiO.) 


WANTED. 

Masonic. — Private  collector  offers  big  price  for  anything  old 
relating  to  Freemasonry,  Jugs,  Bowls,  Mugs,  and  other 
China,  old  Snuff  Boxes,  Painted  Boards,  Furniture,  Books, 
Manuscripts,  Prints,  Jewels,  etc.    (No.  R940. ) 


Early  English  Printed  Books  before  1600  ;  News- 
papers before  1750 ;  old  Masonic  Books  and 
Prints.    (No.  R941.) 


Nest  of  Antique  Mahogany  Lockers,  or  small  cupboards 
for  reception  of  papers  in  Principal's  room  in  Professional 
office.   Duncalf,  14,  Ridgefield,  Manchester.   (No.  R943.) 


ENQUIRY  3  VALUATION  DEPARTMENT. 

THE  above  department  is  conducted  by  The  Connoisseur  to  assist  readers  to  obtain  reliable  information  regarding 
all  subjects  of  interest  to  the  collector.  Queries  may  be  sent  upon  the  Enquiry  Coupon,  which  is  printed  on  the 
following  page,  and  must  be  accompanied  by  an  initial  fee  of  5s.  Expert  opinions  can  be  given  as  to  the 
value  and  origin  of  any  objects  that  arc  sent  to  us,  and  arrangements  can  be  made  with  authoritative  experts  to  inspect 
collections  in  the  country  upon  favourable  terms.  As  far  as  possible,  objects  sent  to  us  will  be  returned  within  a 
few  days  of  receipt,  together  with  expert's  opinion.  Pictures  and  drawings,  however,  are  only  examined  at  our  offices 
at  longer  intervals,  but  about  twice  a  month,  and  they  will  be  returned  as  soon  as  possible.  In  every  case  return 
postage  or  carriage  is  charged  extra  to  the  fee.  Owing  to  limited  storage  facilities,  an  additional  fee  of 
5s.  will  be  charged  on  articles  not  removed  within  three  weeks  from  the  date  of  the  opinion.  Special 
attention  is  called  to  our  NOTES  AND  QUERIES  page,  upon  which  questions  difficult  of  elucidation  are  printed  in 
rotation,  so  that  our  readers  may  assist  in  solving  them.  Photographs  of  pictures  for  identification  will  be  inserted  on 
this  page  if  the  necessary  fee  is  paid  to  cover  cost  of  making  block,  etc.  All  communications  and  goods  relating  to 
the  Enquiry  Department  should  be  addressed  to  the  ENQUIRY  MANAGER,  The  CONNOISSEUR,  1.  DUKE  STREET, 
ST.  James's,  London,  S.W.  1.  telephone  no.  7995  gerrahd 

SEE    FOLLOWING    PAGE    FOR    ENQUIRY  COUPON. 
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Telephone     Riverside  39 


WILLIAM  WILLIAMS 

Old  Oriental  Pottery  and  Porcelain,  etc.  Japanese  Curios, 
Netsuke,  Inro,  Tsuba,  Lacquer,  Ivory  and  Bronzes.  Also 
a  fine  collection  of  Japanese  Swords  and  Sword  Furniture. 

189,  Railway  Approach,  SHEPHERDS  BUSH,  W.  12 

3  doors  from  Goldhawk  Road  Station  (Metropolitan) 


WANTED. 


FINE  GREEK  MARBLES  &  BRONZES, 

single  specimens  or  collections;  good  prices  given. 

Mrs.  Astley,  44,  Duke  Street,  St.  James's,  S.W.  1 

The  Qreat  Western  Jlrt  Qalleries 

12,  BISHOPS  ROAD,  PADD1NGTON 

E.  SAMUEL,  Proprietor.  Tel.:  PAD .  3469 

Original  Paintings  and  Drawings 

Including  Drawings  by  Peter  De  Wint. 


Uleworth,"  13S  in.  by  9i  in. 
"A  Tavern  Interior."    By  Bellange,  1837 
Portrait  Study  of  Lady.    By  Ingres 


£35 
£25 
£45 


PARCELS  OF  DRAWINGS  SENT  ON  APPROVAL 

J.  WORDINGHAM 

Antiques  and  WorKs  of  Art 

FURNITURE.    OLD    CHINA,    GLASS,  PICTURES 

Guaranteed  Specimens  only. 

"Hope  House,"  Crown  Road,  NORWICH 

(ADJOINING  G. P.O.I 


OLD  ENGLISH  FURNITURE. — Large  stock  of  Furnishing 
Antiques,  mostly  unrestorerj. 

OLD  ENGLISH  CHINA  AND  POTTERY  — Interesting 

Collection   always  in  stock. 
OLD  PICTURES.— Dutch,  Portraits,  etc. 
Trade  supplied.  Furniture  Warehouse  :  Portland  Gate 

C.  L.  PICKARD,  12,  GUILDFORD  STREET,  LEEDS 


ITALIAN   ANTIQUES  j 

LARGEST  COLLECTION  IN  LONDON 

A  suite  of  Walnut  Furniture  for  Dining-room,  comprising  six  Chairs.  • 

two  Arm-chairs,  and  a  Centre  Table  of  the  XVIIth  Century  period.  ■ 

E.  SUCCIO,  9,  Fitzroy  Street   -      -    LONDON,  W.  1  I 

Telephone  :  Museum  607  1 


ANTIQUES  weapons 

Capt.  E.  F.  BOULTBEE,  38,  Walcot  Street,  BATH 


CURIOS 


EDITH  LEE 

Chinese  porcelain  Surly  Ceramics 

Hntiquc  furniture  ulorks  of  Hrt 

28,  Charlotte  Street,  Rathbone  Place,  W.  1 

Late  107.  New  Oxford  Street.  W.C. 

CHARLES  BASKER  &  SON 
75  &  76,  WESTGATE    -    -  GRANTHAM 

Dealers  in  the  Antique 

SILVER  AND  JEWELLERY  A  SPECIALITY 


OLD  DUDLEY  ART  SOCIETY 

100th  EXHIBITION 

Elliott  &  Fry  Gallery,  63,  Baker  Street, 

W.  1 

Open  during  October:    10-5;  Saturdays  10-1 


ANTIQUE  182,  Aldersgate  St.,  E.C.I  PEWTER 


Reference  No. 


For  Office  use  only 


ENQUIRY  COUPON 


OCTOBER, 
1925 


Name  (sidle  whether  Mr..  Mrs.,  or  Miss) 
Address  in  full . 

Subject  of  Enquiry  

Date  1925. 


(To  be  accompanie'I  bv  a  remittance  value  5s.) 
N.B.-FOR    PARTICULARS    REGARDING    THE    USE    OF    THIS    COUPON    SEE    PRECEDING  PAGE. 


October,  1925.— No.  cexe 


The  Connoisseur 


Books  for  the  Collector 

Foyles  hold  an  immense  stock  of  books  (second-hand  and  new) 
on  every  conceivable  subject,  including  the  collecting  of  Prints, 
China,  and  Pottery  ;  also  on  all  other  subjects  of  interest  to 
the  Connoisseur. 

Twenty  -  one  departmental  catalogues  issued.  Send  list  of 
requirements,  or  mention  interests,  and  suitable  catalogues  will 
be  sent  post  free.  Books  purchased — a  single  volume  to  a 
library. 

FOYLES,  121,  Charing  Cross  Road,  London,  W.C.2 


11 


ORIENTAL-  be 


tuet-4  street  wmftL.E,»©iA 


C.    &    D.  O'DONOGHUE, 

DEALERS  IN  OLD  ENGLISH  AND  OLD 
FRENCH  FURNITURE.  OLD  ENGLISH 
AND  ORIENTAL  PORCELAIN. 

176,  UNION  ST.  &  12,  VICTORIA  PARADE 

Telephone  :  767  TORQUAY 


Have  you  seen  the  fltlfiqUC  ?UmltUre  at 
J.  FRANKS  &  Co., 

The  Galleries,  High  Street,  St.  Neots,  Hunts, 

Where  people  are  invited  to  walk  round, 
in  and  out,  with  no  obligation  to  purchase. 

OLD  CHINA.  GLASS,  SHEFFIELD  PLATE,  PRINTS,  etc 


OLD  OAK  PANELLING 

Fine  stock  that  can  be  adapted  and  fitted  to  meet 
requirements  of  architect's  or  own  designs. 
Also  Beams,  Flooring,  Doors,  Fireplaces,  Windows,  etc. 

If  possible  please  make  appointment. 
\A/M       I    OMP        ALMA  WHARF,  ALMA  ROAD 

vvivi.    i_ w i v o .        victoria  Park,  e.2 


A.  FORD 

(Successor  to  C.  E.  James) 


Antiques  and  Works  of  Art 

4,  BRUTON  STREET,  W.  I 


HERALDRY 
BOOKPLAT 


©U1E  EXPERT  DEI  BOOKPLATES 
&  HERALDRY  AMD  ©ME  STAFF 
OF  SPEOAL  PESKSMEES  AEE 
AT  THE  DHSPHDSAL  ©IF  THE 
ESEAPEKS  ©W  TlHIllCOIMMOIISSETO" 

Cartlerxtd 

1J5  NEW  ©©1MB  STREET,  L©MB>®M.WX 


ANTIQUES  AT  COMMERCIAL  PRICES 

PERCY    A.  RODWELL 
Roslyri  House  Galleries 
7  &  8,  SUN  STREET,  HITCHIN,  HERTS 


"JUTES    FROM    KING'S    CROSS    BY  RAIL 


Under  Royal  Patronage 

Che  Gallcrp  of 
Antiquities .. 

11,  Quarrp  St. 
Guildford 

Telephone  •  92  Guildford 


OLD  ENGLISH,  CONTINENTAL,  and  ORIENTAL 
FURNITURE  and  DECORATIVE  OBJECTS 

AT  REASONABLE  PRICES, 
both  for  collectors  and  those  furnishing. 


Best  Cash  Prices  paid  for  genuine 
Antique  Furniture ,  Silver,  Glass, 
(iiui  China. 


Reference  No. 


FREE  HERALDIC  COUPON 


FOR    HERALDIC  QUERIES 


OCTOBER, 
1925 


Name  (state  whether  Mr.,  Mrs.,  Miss,  etc.) 
Address  in  full 

Date  


N.B.    FOR    PARTICULARS    REGARDING    THE    USE    OF    THIS    COUPON    SEE    SEPTEMBER    ISSUE,    PAGE  LV. 
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Warwick  Frame.  George  m..  1764;  weight.  75  oz.  15  dwts.  Maker  Job, 
Pa.r  of  Sauce  Tureen,.  George  nr..  1815;  weight.  36  oz  10  dwts  Makers 


i  Darnell 

1  E.  4  E.  E. 


H.  KENYON 

(Member  of  the  gritish  Antique 
Healers'  Association) 

THE  OLD  LECHE 
HOUSE, 

21,  Watergate  Row, 

CHESTER. 

Old  English  Furniture, 
Pottery,   Pewter,  etc. 

Telephone  No.  1059. 


SELLICKS  of  EXETER 

EXPERT  REMOVERS 


Have  such  sympathy  with  those 
who  have  to  leave  Glorious 
Devon  that  they  quote  Reduced 
Kates.  To  welcome  New  Resi- 
dents to  the  County  they  are 
prepared  to  carry  out  their 
Removal  at  a  Very  Low  Charge. 
Estimates  free. 

London  Office  : 

30,  SPRING  STREET 
PADDINGTON,  W.2 

Where  a  large  selection  of  Genuine  Old 
Furniture  from  Devonshirecan  be  seen. 


G.  GLASS 

(Late  of  Ileansgate.  Manchester) 

35,  King  Street,  St.  James's, 

LONDON,   S.W.  1. 

Telegrams  _  .  . 

"  Glasstique  (Piccy,  L„ndon ...  *** h°- 

CZI 

OLD  ENGLISH  SILVER 

SHEFFIELD  PLATE 
ANTIQUE  JEWELS,  Etc. 

Trade  Enquiries  Specially  Invited. 


A  varied  and  interesting 
stock  of 
ANTIQUES  only. 


H.  STUART  PAGE 

129,  Bridge  Street 
WARRINGTON 


One  of  a  set  of  four  Yorkshire  Chairs.    Fine  original  condition. 


Langham  1224 


Charles  h.  Bennett 

PICTURE  RESTORER 


65.  Gt.  Portland  Street. 
w.  i 


STAMP  AUCTIONS:  Every 
Friday  and  Saturday,  2  p.m. 

All  Collectors  should  write  f„r  oui  Auction 

collection  ^  maJor"*         the  finest 

collections  that  have  recently  come  on  the 
roarket  have  been  offered 
in  our  City  Sale  Koumi 
Cash  Advanced  on  impor- 
tant Collections. 

1  ARM  ER,    ROOKE    &    CO.,  LTD. 

<orstoWalUrBull<tCo,  69.    FLEET    STREET.    EC.  4 


ALSTONS  §  HALLAM 


Pair  Kitchen  Peppers 
by  Jonathan  Millidge,  1819. 
Edinburgh. 


Established  about  1780 

69 

CORIN/iILL 

(One  minute  from 
Royal  Exchange  t 


Telephone  No. 
Central  2534 


For  ANTIQUE  SILVER 
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ACKERMANN  GALLERIES 

157A  NEW  BOND  STREET,  W.  1  Established  1733 


CAPTURE  OF  THE 


Painting  by  Dominic  Serreo,  R  A. 
'THETIS  '  AND  "PHENIX"  BY  THE  "ALARM, 
IN  THE  WEST  INDIES.  JUNE  2nd.  1  762. 


32-GUN  FRIGATE, 


FENTON  &  SONS, 

11,  New  Oxford  Street, 
LONDON 

(Established  1880), 

have  a  large  collection  of 
OLD  ENGLISH  &  FOREIGN 

Arms  ^Armour 

Antique  China,  Furniture, 
Metal-work,    Carved  Oak, 
Curiosities  and  Antiquities 
of  all  kinds. 

11,  New  Oxford  Street  (^"fflSSSSS^ 


Queen 

Anne 

Mirror 


Telephone:'  3650  Kensington. 

Mrs.  Hope 

39,  Thurloe  Place, 
Kensington, 

s.w. 


South 


Genuine  William  &  Mary  Table. 


GENUINE  ANTIQUE 
FURNITURE. 

WORKS   OF  ART. 


Complete     Furnishins  and 
Period     Decorations,  etc.. 
un  dertaken. 


STAMP  AUCTIONS 

The  only  Auctioneers  in  the  West  End 
who  restrict  themselves  entirely  to  the 
Sale  of  Stamps  by  Auction. 

SALES    EVERY  MONDAY 

throughout  the  year  (August  excepted). 
Liberal   Commission   on   Introduced  Business. 

H.  R.  HARMER  E^\RuVRnd 

6,  7  &  8,  Old  Bond  Street,  W.  1 


"Phone:  Gerrard  1623. 


Established  over  30  years. 


A.  W.  LITTLE  and  T.  G.  SMITH 

at  20,  Castle  Green,  BRISTOL 


Richls  Carved  Oak  Chest.      Early  17th  Century.      NO  TOP 
Length,  55  in.       £18  .10.0 
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Now  on  Exhibition 

ONE   of   the  world's   finest   and   rarest  sets  of   fine  Chinese 
Famille-Verte  Vases,  consisting  of  a  pair  of  Beakers  and 
three  Vases  and  Covers  of  the  K'ang  Hsi  Period,  measuring 
over  thirty  inches  high.    To  be  viewed  on  presentation  of  visiting 
card. 

Wanted  to  purchase — important  specimens  of  Chinese  Famille-Verte 
and  Famille-Rose,  or  collections  of  Chinese  Porcelain. 


CYRIL  ANDRADE 

Dalmeny  Galleries 

8,  Duke  Street,  St.  James's,  S.W.  1 


Book  on  Astbury  Figures,  price  10/-,  now  ready. 

Sole  patentee  of  the  Owl  Cup,  Saucer,  and  Plate  Stand,  price  60/-  per  doz. 


COLUMBIA,  40,  Beauchamp  Place,  Brompton  Road,  S.W.3 

Kensington  4850 


<J    B.  CAMPBELL) 


1 

J 

ANTIQUES 

FURNITURE 

CHINA  GLASS 

WEDDING 
PRESENTS 

BROCADES 

DECORATIONS 


Very  attractive 
miniature  models 
of  Old  Furniture. 


On  the  Welsh  Border 

J.   KYRLE    FLETCHER,  Ltd., 

The  Bridge,  NEWPORT,  Mon. 

Offer    this    month    an    interesting    selection  of 
WELSH  DRESSERS, 
GATE-TABLES,  and 
CORNER  CUPBOARDS, 

with  many  other  pieces  to  interest  the  amateur 
and  professional  collector. 

October,  1925. — Xo.  ccxc. 


OLD  CHINESE  POTTERY  AND  PORCELAIN 


VASE,  with  Cheng  Te 
mark,  dragons  in  green 
on  yellow  ground. 
Ah  in.  high. 


H.  R.  N.  Norton 

259,  High  Holborn 

First  Floor        Near  Kingsway 

LONDON,   W.C.  1 


Telephone:      Holborn  1073. 


Telephone 
Number  26T 


Xea  &  Co. 

Dealers  in 

fine  Hntique  furniture 


Send  pour  requirements,  and 
we  will  find  what  pou  want. 

Che  Old  Ronbgaic,  Gloucester 


LXX 
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fint  Ofb  §xtvtv  ant)  (perofer 


1.  Elizabethan  Silver-mounted  Tii^er  Ware  Jug,  engraved  with1  birds  and  Bowers.  Height,  7  in.  2.  Fine  Charles 'I.  Exeter  Spoon,  with 
Lion  Sejant  top.  .Maker,  John  Lavers.  Circa  1635.  X  Fine  Pewter  Flat-top  Tankard.  Height,  5  A  in.  (Marked)  c /><.</  16N5.  4.  Fine 
Kli/abethan  Exeter  Lion  Shield  Top  Spoon.  Maker,  R.  Oshorn.  Circa  1600.  Very  finely  pricked  with  date,  etc.,  on  shield  and  back- of  bowl 
5.    Fine  Elizabethan  Silver-mounted  Tiger  Ware  Jug.    Height,  6J  in.    Date,  London,  1580.    Maker's  mark,  G.W. 

7  CARLTON  STREET,  LOWER  REGENT  STREET,  LONDON  S.W.I 


Telegrams  : 


AND   AT  INVERNESS 

Veitchius,  Piccv,  London."  Cables:  •■  Veitchius.  London."  telephone     Gerraro  8174. 

"Sheffield  Plate:   its  History,  Manufacture  and  Art,"  Imperial  8vo,  Illustrated. — H.  N.  Veitch,  I90S. 


NOTICE  OF  REMOVAL 

MYERS  &  CO. 

(of  59,  High  Holborn) 
beg  to  notify  their  customers  and 
others  that  they  have  taken  larger 
and  more  convenient  premises  at 

102,  New  Bond  Street,  W.l 


Telephone 
GROSVENOR  3042. 


Telegrams  and  Cables 
MYERSLIBER,  WESDO,  LONDON" 


LIBRARIES  PURCHASED 


VALUATIONS  FOR  ALL  PURPOSES 


Re  SIR  J  AM  US  Y  OX  ALL,  deceased. 

Messrs.  ROGERS,  CHAPMAN  &  THOMAS 

in  conjunction  \\  ith 

Messrs.    W.    HALLETT    &  CO. 

will  SKI. I.  h\    AUCTION,  on  the   PREMISES,  SPRINGFIELD 
KEW  GARDENS  ROAD,  KEW  GARDENS,  S.W.,  on  WEDNES- 
DAY, THURSDAY,  and   FRIDAY,  Oct. .her  7th.  8th,  and  9th,  I92S, 
at  one   p.m.  each   day,  the   COLLECTION   of    that   eminent  con- 
noisseur, SIR  JAMES  YOXALL,  comprising  FURNITURE,  including 
CHIPPENDALE  SIDE  TABLES.  Wig  Stands.  Bookcases,  Bureau  a 
large  quantity  of  EARLY  ENGLISH  CLASS,  including  Double-Twist 
and  other  Wine  Classes,  a  CHARLES  II.  SACRAMENTAL  VESSEL, 
Bristol  and  Nailsea  Class;  OLD  ENGLISH  and  other  PORCELAIN 
BLUE   DASH  CHARGERS  :  BAXTER  and  other  Coloured  Prints 
Etchings  and  Engravings  by  MKKYON.  UI-.MIIRANDT.  Dl'MliR,  Sec 
Od   Paintings  by  JACQUES,  CROME,   DIAZ,   &c.  :  Water-Colour 
Drawings  by  DAVID  COX.  VARLEY,  COPLEY  FIELDING  &c 
TSUBAS  (from  Sir  Arthur  Church's  Collection) ,  Brass.  Bronze  Curios, 
and  a  quantity  of  important  BOOKS,  many  on  the  ARTS. 

Catalogues  from  the  Auctioneers.  :i7.  Bruton  Street,  W.l  and 
from  Messrs.  W.  Hallett  &  Co.,  451,  Edgware  Road,  W.l. 

E 


FREDK  JONES 

J* 

Genuine  Old 
English  Furniture 
only. 

TRADE  SUPPLIED. 


1,    Tavistock  Street 
BEDFORD 


JAMES  RIMELL  &  SON 

antiquarian  Bool?  ani>  fl>rintsellei*s 

53,  Shaftesbury  Avenue,  W.  1   r  f\\TT\fA\T 

&  39,  Duke  Street,  St.  James's,  S.W.  I   LU  IN  JJU 1M 

JUST  PUBLISHED 

CATALOGUE  No.  267,  containing  Topographical 
Views  and  Books  on  Art,  etc. 

CATALOGUE  No.  266,  containing  Books  on  Art,  including 
Auction  Sales  Catalogues. 

CATALOGUE  No.  265,  containing  Miscellaneous  Second- 
hand Books,  London  History,  etc. 

CATALOGUE  No.  263,  containing  Engravings,  Drawings, 
etc.  Post  free  on  application. 

Books   and    Engrnvmus   Bought   or  Valued. 
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By  Appointment 
Antiquary  to  H.M.  The  Queen 


ALBERT 
AMOR 

Has  the  Largest  and  Finest  Selection  in  the  World  of 
OLD    ENGLISH  PORCELAIN. 
Choice   Examples  of   Antique  Furniture. 

Photographs  and  Particulars  sent  on  request. 


Omnia  Vinclt  Amor. 


AN  old  oak  Debtor's  Chair,  with 
k  panelled  back,  and  elaborately 
carved,  bearing  the  date  1647,  and  an 
inscription  beneath  the  seat  "  Welcome 
to  my  friends." 

The  action  of  sitting  in  this  chair 
automatically  sets  in  motion  the  hidden 
mechanism,  and  this  releases  the  heavy 
iron  ^lips  at  the  sides,  which  instantly 
imprison  by  the  legs  the  unfortunate 
victim,  who  must  remain  a  captive  until 
set  free,  as  the  unlocking  device  is  out  of 
reach. 

6  ft.  3  in.  high  ;  3  ft.  6  in.  wide  ;  2  ft. 
'.»  in.  from  back  to  front. 

The  chair  originally  came  from 
Scotland. 

The  photograph  shows  one  of  the 
grips  down,  and  the  other  in  the  act  of 
falling. 


Whole  Collections  or  Single  Specimens  Purchased.  Valuations  for  Probate.  Collections  Valued,  Arranged  and  Catalogued. 


31  &  32,  ST.  JAMES'S  STREET,  LONDON,  S.W.I 

October,  1925.    No.  cexc.  LXXII 


I  he  Connoisseur 


By  Appointment 
Antiquary  to  H.M.  The  Queen 


ALBERT 
AMOR 

Has  the  Largest  and  Finest  Selection  in  the  World  of 
OLD    ENGLISH  PORCELAIN. 
Choice   Examples  of   Antique  Furniture. 


Photographs  and   1  'artii  nlars  sent  i  >n 


Omnia  Vinclt  Amor. 


AX  old  oak  Debtor's  Chair,  with 
'  *  panelled  back,  and  elaborately 
carved,  bearing  the  date  1(547,  and  an 
inscription  beneath  the  seat  "  Welcome 
to  my  friends." 

The  action  of  sitting  in  this  chair 
automatically  sets  in  motion  the  hidden 
mechanism,  and  this  releases  the  heavy 
iron  Kiips  at  the  sides,  which  instantly 
imprison  by  the  legs  the  unfortunate 
victim,  who  must  remain  a  captive  until 
set  free,  as  the  unlocking  device  is  out  of 
reach. 

(J  ft.  II  in.  high  ;  :i  ft.  (i  in.  wide  ;  2  ft. 
9  in.  from  back  to  front. 

The  chair  originally  came  from 
Scotland. 

The  photograph  shows  one  of  the 
grips  down,  and  the  other  in  the  act  of 
falling. 


Whole  Collections  or  Single  Specimens  Purchased.  Valuations  for  Probate.  Collections  Valued,  Arranged  and  Catalogued. 


31  &  32,  ST.  JAMES'S  STREET,  LONDON,  S.W.I 

O'-.tober,  1925.— No.  cexc.  LXXII 


VIEW  OF  THE  FORUM 

BY    IAMF.S  HOLLAND 

In  I.ailv  Walsfon's  Collection 


October,  i925- 


An  Open  Letter  to 
America 

By  C.  Reginald  Grundy 

Editor  of  "The  Connoisseur" 


[Provided  acknowledgment  of  authorship  is  given, 
the  whole  or  any  part  of  this  article  may  be  repeated 
free  of  charge.] 

High  politics  are  not  for  such  as  I,  nor 
for  most  of  the  kindly  Americans  of  my  acquaint- 
ance. When  we  foregather,  we  transgress  social 
proprieties  by  talking  shop — art  and  literature — ■ 
the  themes  which  I  write  about  in  this  magazine. 
But  now  I  am  going  to  break  my  rule  and  plunge 
into  international  politics.  To  speak  plainly,  I 
have  a  grievance  against  America,  a  grievance 
that  is  shared  by  all  my  countrj-men  who  are 
interested  in  art  and  letters.  You,  my  generous 
American  readers,  are  among  the  people  on  your 
side  of  the  Atlantic  with  whom  I  am  most  closely 
in  touch,  and  so  I  am  bringing  this  grievance 
before  you  as  frankly  and  freely  as  I  would  discuss 
matters  with  intimate  friends.  I  am  only  sorrv 
that  I  cannot  do  it  by  word  of  mouth.  You 
could  then  tell  me  what  you  thought  about  it, 
but  perhaps  you  will  kindly  do  this  in  writing. 
I  shall  be  grateful  for  any  letters  you  may  send 
me  on  the  subject,  whether  of  sympathy  or 
criticism. 

My  grievance  against  America  concerns  her 
copyright  laws.  These,  it  seems  to  me,  dis- 
criminate unfairly  against  British  subjects,  but 
I  will  place  the  facts  before  you,  and  you  can 
judge  for  yourself. 

Copyright  protection  is  an  essential  part  of  the 
laws  of  all  civilised  countries,  and  most  of  them 
have  copyright  treaties  with  each  other.  A 
number  of  leading  States  of  the  world,  as  well 
as  some  minor  ones,  have  subscribed  to  the 
agreement  known  as  the  Berne  Convention.  Bv 
this  convention  it  is  arranged  that  the  natives  of 
each  country  concerned  shall  enjoy  in  every  one 
of  the  countries  comprised  in  the  treaty  the  same 
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copyright  privileges  as  are  accorded  to  the  natives 
of  that  country.  Thus  the  work  of  a  Frenchman, 
a  German,  or  a  Japanese  is  as  much  copyright  in 
Great  Britain  as  that  of  a  Briton.  In  1908  an 
international  congress  was  held  at  Berlin,  in 
which  all  countries  who  had  signed  the  Berne 
Convention  were  represented,  as  well  as  a  number 
of  non-signatories,  including  the  United  States. 
At  this  meeting  the  provisions  of  the  Berne 
Convention  were  simplified,  extended,  and 
strengthened,  while  the  following  countries  sub- 
scribed to  its  amended  provisions  : — Great  Britain, 
Belgium,  Denmark,  France,  Germany,  Haiti, 
Italy,  Japan,  Liberia,  Luxembourg,  Monaco, 
Montenegro,  Norway,  Portugal,  Spain,  Sweden, 
Switzerland,  and  Tunis. 

It  will  be  noticed  that  neither  the  United  States 
ncr  any  American  country,  with  the  exception  of 
the  little  Republic  of  Haiti,  is  included  in  this 
list.  Had  the  United  States  thought  fit  to  sub- 
scribe to  the  Convention,  it  is  probable  that  its 
example  would  have  been  followed  by  most  of 
the  other  non-signatory  States,  and  that  in  this 
way  authors  and  artists  (and  other  possessors  of 
copyright  works)  of  nearly  every  nationality 
would  have  secured  an  international  protection 
for  their  works  extending  practically  to  every 
civilised  country  on  the  globe.  The  United  States, 
however,  decided  to  avoid  entering  into  a  general 
international  agreement,  and  has  instead  employed 
its  able  diplomatic  service  to  negotiate  a  series 
of  separate  treaties  with  individual  countries. 
Most  of  these  treaties  are  reciprocal,  the  sole 
exception  being  that  concluded  with  Great 
Britain.  If,  for  example,  a  Frenchman,  German, 
Spaniard,  or  Italian,  who  is  not  a  citizen  of,  or 
domiciled  in,  America,  writes  a  hook  or  pamphlet, 
or  produces  a  magazine  in  his  native  tongue,  he 
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has  merely  to  file  copies  of  it  at  the  Copyright 
Office  at  Washington  to  secure  copyright  for  his 
work  throughout  the  United  States.  Not  so  as 
regards  the  Briton.  Before  he  can  secure  pro- 
tection in  America  for  any  work  written  in  his 
native  tongue  he  must  have  the  plates  required 
for  its  illustration  (if  any)  made  in  America,  and 
the  entire  work  set  up,  printed  and  bound  in 
America.  You  may  ask  why  does  not  Great 
Britain  retaliate  by  imposing  similar  restrictions 
on  the  works  of  American  writers  ?  To  do  so, 
however,  would  be  to  deprive  British  citizens  of 
all  American  copyright  protection  whatever,  for 
United  States  legislation  enacts  that  American 
copyright  is  allowed  only  to  "  a  citizen  or  subject 
of  any  country  which  grants,  either  by  treaty, 
convention,  agreement,  or  law,  to  citizens  of  the 
United  States  the  benefit  of  copyright  on  sub- 
stantially the  same  basis  as  to  its  own  citizens." 

Let  us  see  how  this  works  out.  Great  Britain 
allows  the  citizens  and  subjects  of  her  Empire 
to  have  their  books  printed  and  bound  where 
they  like,  and  the  citizens  of  the  United  States 
are  accorded  the  same  privilege.  Consequently, 
American  reader,  if  you  write  a  book  and  have 
it  printed  and  bound  in  the  United  States,  or 
anywhere  else,  all  you  have  to  do  to  protect  your 
copyright  in  Great  Britain  is  to  have  it  published 
simultaneously  in  that  country  and  yout  own.  To 
effect  publication  here,  it  is  necessary  that  you 
should  have  a  British  publisher's  name  on  the  title 
page,  and  sell  one  copy  of  the  book  in  Great 
Britain.  It  would  also  be  requisite  to  send  one 
copy  to  the  British  Museum,  and,  if  the  authorities 
ask  you  to  do  so,  to  two  or  three  other  national 
British  libraries.  Even  supposing  you  do  not 
comply  with  the  latter  regulation,  it  will  not 
invalidate  your  copyright,  which  is  secured  to  you 
under  Common  Law,  though  you  may  probably 
be  liable  to  a  fine.  On  the  other  hand,  if  I  publish 
a  work  in  Britain,  and  desire  to  secure  its  copyright 
iw  the  United  States,  I  must  go  to  the  expense  of 
having  the  book  re-set,  printed  and  bound  there, 
and  I  must  do  this,  according  to  the  Statute, 
"  promptly."  I  can,  however,  secure  a  tem- 
porary protection  by  depositing  at  Washington  a 
copy  of  my  book  and  paying  the  usual  fee.  This 
I  must  do  within  sixty  days  of  the  publication 
of  my  book  in  Britain,  and  then  I  get  a  four 
months'  copyright.  If  I  do  not  make  the  deposit, 
and  comply  with  all  the  other  formalities  within 
the  sixty  days,  my  claim  to  American  copyright 
is  banned!  Then,  during  that  four  months  I  must 
go  to  the  trouble  and  expense,  as  you  now  know, 
of  setting  up  my  book  and  having  it  bound  in 
America.  Just  see  how  difficult  you  make  it  for 
us — but  not  for  "  foreigners  "  ! 


I  will  return  to  the  subjects  of  literary  copy- 
rights later,  and  in  the  meanwhile  pass  on  to  those 
relating  to  works  of  art.  At  first  sight  the 
United  States  appears  to  have  done  a  square  deal 
in  regard  to  the  latter,  for  it  gives  to  subjects 
belonging  to  countries  which  have  made  copyright 
treaties  with  it  exactly  the  same  rights  as  those 
enjoyed  by  American  citizens.  Nevertheless, 
when  the  facts  are  scrutinised  it  will  be  found 
that  the  United  States  has  got  considerably  the 
best  of  the  bargain.  American  copyright  laws 
relating  to  works  of  art  are  antiquated.  They 
do  not  grant  to  the  artist  the  copyright  of  his 
own  creations  until  he  has  paid  certain  fees  and 
fulfilled  various  formalities,  and  if  these  functions 
are  not  performed  quickly  the  copyright  lapses 
altogether.  A  British  artist  wanting  to  secure 
protection  in  America  for  one  of  his  original 
creations  must  "  promptly  "  despatch  to  the 
Registration  Office  at  Washington  a  filled-in 
claim  for  copyright  (selecting  the  correct  form 
from  among  the  thirty  different  ones  issued  by 
your  Copyright  Office) ;  with  it  he  must  send 
a  photograph  of  his  work  and  the  statutory 
fee  of  one  dollar.  This,  in  the  case  of  an 
important  picture,  may  not  seem  a  very  formid- 
able business,  but  the  artist,  to  produce  one 
important  picture,  will  have  to  make  numerous 
studies,  any  of  which  may  possess  a  tangible 
reproductive  value.  Is  he  to  send  in  a  claim, 
a  photograph,  and  a  dollar  for  each  of  these  ? 
To  do  so  would  probably  require  a  greater 
outlay  of  time  and  money  than  most  artists 
could  afford,  while  the  monetary  returns  which 
might  accrue  to  him  would  be  more  or  less 
problematical. 

Many,  perhaps  the  majority,  of  the  artists  do 
not  produce  important  works,  but  concentrate 
their  energies  on  smaller  efforts  which  sell  the 
more  rapidly  because  of  their  relative  inexpensive- 
ness.  Few  such  men  would  find  it  pay  them  to 
comply  with  American  copyright  regulations,  and 
so  the  bulk  of  British  artistic  work  is  unprotected 
in  the  United  States,  and  may  be  pirated  there 
at  pleasure. 

This  may  be  blamed  to  the  unbusinesslike  habits 
of  British  artists,  but  then  artists  proverbially  are 
unbusinesslike,  and  I  do  not  suppose  that  American 
articts  are  any  better  in  this  respect  than  their 
brethren  of  the  craft  on  this  side  of  the  Atlantic. 
It  behoves  us,  then,  to  enquire  what  rules  and 
regulations  the  American  artist  must  comply 
with  before  he  can  secure  the  copyright  of  his 
works  in  Great  Britain.  It  sounds  a  formidable 
task,  for  British  legislation  is  supposed  to  be 
hoary  with  the  dust  of  centuries  and  swaddled  in 
the  bonds  of  red  tape.    Little  wonder  then  if 
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the  American  artist  found  that  he  had  to  comply 
with  such  exacting  and  complicated  regulations  to  secure 
his  copyright  here  that  it  would  not  be  worth  the  doing. 
But  the  contrary  is  the  case.  The  American  need  do 
nothing.  The  British  law  recognises  his  property  in  his 
work  from  the  moment  it  comes  into  existence,  and  for 
the  whole  of  his  life  and  fifty  years  afterwards  no  one  may 
copy  it  in  the  British  Isles,  without  his  permission,  or,  if 
he  is  dead,  that  of  his  heirs. 

Should  a  British  artist  wish  to  protect  in  the  United 
States  a  work  of  art  already  published  in  Britain — such 
as  an  engraving,  etching,  or  reproduction  of  a  piece  of 
statuary — it  is  necessary  for  him  to  send  to  the  Copyright 
Oiiice  one  complete  copy  of  the  best  edition  of  the  British 
issue  of  the  work.  If  a  large  edition — say  two  or  three 
hundred  copies — of  the  work  in  question  has  been  pub- 
lished, this  does  not  appear  any  great  hardship  ;  but 
supposing  the  work  to  be  a  drypoint  etching  printed  from 
an  unsteeled  plate,  which  rarely  gives  more  than  twenty  or 
thirty  good  impressions,  and  in  many  instances  less  than 
half-a-dozen,  one  of  the  best  copies  becomes  an  important 
consideration.  America  is  not  the  only  country  which 
appreciates  fine  works  of  this  kind,  and  if  other  countries 
such  as  Great  Britain,  France,  Germany,  Holland,  Bel- 
gium, or  Sweden  similarly  taxed  the  unfortunate  artist, 
it  might  easily  come  to  pass  that  should  he  want  to  secure 
full  international  copyright  for  his  plate  he  would  have 
to  pay  over  the  entire  edition  before  he  had  achieved  his 
end.  Of  the  first  states  of  several  of  Rembrandt's 
etchings  only  two  or  three  copies  are  known  ;  some  of 
the  earliest  states  of  Turner's  Liber  Studiorum  are  nearly 
as  scarce  ;  and  there  are  not  a  few  plates  by  living 
etchers  of  which  the  most  valuable  class  of  impres- 
sions may  be  counted  on  one's  fingers.  To  secure  copy- 
right in  Great  Britain  for  an  etching  or  engraving  it  is  not 
necessary,  as  I  have  already  mentioned ,  to  "  register  "  at  all . 

I  think  that  I  have  said  sufficient  to  show  that  there  is 
some  foundation  for  grievance  against  the  United  States. 
It  penalises  me  and  every  writer  of  my  country  who 
puts  his  thought  into  the  kindly  tongue  that  is  the 
common  heritage  of  your  nation  and  mine.  You  may 
say  it  is  done  to  protect  the  printing  industry,  but  that 
surely  receives  adequate  protection  altogether  apart  from 
your  copyright  regulations.  On  all  British  books  and 
periodicals  entering  the  United  States  a  high  duty  is 
levied,  specially  designed  to  prevent  American  printers 
from  being  undersold  by  means  of  cheaper  foreign  labour. 
I  make  no  complaint  about  this,  even  though  American 
publications  are  suffered  to  enter  Great  Britain  free  of 
any  such  impost  ;  such  an  anomaly  is  a  legitimate 
outcome  of  your  fiscal  system  and  ours,  but  the  other  is 
hardly  to  be  justified.  A  French  or  German  publisher 
may  make  his  blocks,  print  and  bind  his  books  in  his 
own  country,  and  the  American  Government  will  still 
grant  him  full  copyright  privileges,  easily  and  cheaply 
acquired,  but  the  British  author  or  publisher  is  put  to 
trouble  and  expense  which  are  almost  penal.  Unless  he 
is  prepared  to  spend — and  spend  freely — on  producing 
his  book  in  America,  in  addition  to  his  expenditure  in 
Great  Britain,  copyright  is  denied  him.  I  do  not  say 
this  is  a  hardship  to  our  more  popular  authors  like  Hardy 
or  Kipling  ;  they  possess  American  agents  and  publishers, 
and  whatever  the  copyright  regulations,  it  is  pretty 
certain  that  American  editions  of  their  works  would  be 


published  simultaneously  with  those  issued  on  this  side 
of  the  Atlantic,  but  to  lesser  authors  it  means  they  are 
practically  debarred  from  drawing  any  revenue  from 
America. 

I  do  not  consider  that  the  United  States  really  benefits 
from  this  non-payment  to  minor  British  authors,  or  from 
the  fees  in  kind  and  money  it  exacts  from  foreign  artists 
wanting  to  secure  American  copyright  for  their  work. 
The  gains  are  small.  Every  year  the  more  disreputable 
of  American  publishers  save  some  thousands  of  dollars 
in  copyright  fees,  American  printers  get  some  thousands 
of  dollars-worth  of  work  they  might  not  otherwise  do, 
the  United  States  Government  exacts  from  artists  a 
number  of  copies  of  their  published  works  and  an  amount 
in  dollars  which  it  might  lose,  were  it  to  adopt  the  copy- 
right regulations  of  the  most  cultured  European  nations. 
Nevertheless,  the  aggregate  is  so  trifling  that  it  seems  as 
little  worth  the  while  of  the  United  States  to  collect  it 
as  for  a  millionaire  to  gather  cigarette  ends  from  the 
gutter. 

(  hi  the  other  hand,  the  disadvantages  are  considerable. 
Americans  are  amongst  the  most  liberal  patrons  of  art 
and  literature  in  the  world,  yet  their  unfortunate  copy- 
right regulations  cause  them  to  be  regarded  by  a  large 
number  of  writers  and  painters  as  a  nation  of  pirates, 
keener  on  getting  something  for  nothing  than  of  extending 
enlightened  and  generous  encouragement  to  art  and 
letters.  America  can  afford  to  ignore  such  opinions, 
but  1  do  not  think  it  can  afford  to  ignore  the  damage  that 
the  predations  permitted  by  these  regulations  are  doing 
to  its  own  art  and  literature.  In  their  own  spheres 
American  magazines  of  the  better  class  are  second  to 
none  in  the  world,  but  both  writers  and  magazines  suffer 
from  the  competition  of  the  u  ncopyrighted  British 
material  which  is  available  for  use  by  the  more  un- 
scrupulous American  publishers.  Generally  this  is  not 
repeated  in  its  original  guise.  It  is  dished  up  by  people 
who  know  little  about  the  subjects  of  which  they  treat, 
and  whose  work  is  characterised  by  omission  or  distortion 
of  essential  facts.  The  result  is  that  in  certain  specialised 
departments  of  literature  American  books  are  curiously 
uneven,  including  some  of  the  most  unreliable  as  well  as 
some  of  the  best  works  of  their  kind  The  former, 
though  in  a  great  minority,  are  unfortunately  sufficient 
in  number  to  cast  a  slur  on  the  fair  fame  of  American 
scholarship  and  to  make  the  authoritative  works  receive 
less  attention  than  is  their  due. 

But  I  do  not  appeal  to  America  to  have  this  matter 
rectified  merely  because  it  may  be  in  her  interest  to  do  so. 
I  ask  for  it  because  I  believe  it  is  the  right  thing  for 
America  to  do.  She  is  now  the  richest  nation  in  the 
world  :  her  position,  apart  from  the  struggling  and 
impoverished  peoples  of  Europe,  specially  fits  her  to  take 
a  lead  in  all  matters  leading  to  international  union  and 
amity.  The  question  of  international  copyright  is  not 
the  least  of  these.  The  provisions  of  the  Berne  Con- 
vention offer  a  satisfactory  solution  of  the  problem  which 
has  already  been  accepted  by  the  leading  and  most 
progressive  nations  of  the  Old  World.  It  America  will 
but  join  the  Convention,  her  example  and  influence  will 
cause  the  remainder  of  the  civilised  world  to  fall  in  line, 
It  will  mark  a  great  advance  in  international  comity  il 
all  nations  adopt  a  universal  law  o|  copyright.  America 
alone  <  an  do  this;   will  she  rise  to  the  occasion  ? 
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A  Scottish  Family  Collection 

The  collection  of  family  portraits  that 
Brigadier-General  James  Francis  Erskine  has 
transferred  from  Cardross  House  to  his  present 
home  in  Berwickshire  is  a  notable  one.  It  is  not 
only  rich  in  works  by  Raeburn,  whose  pictures 
are  to  be  found  in  so  many  Scottish  houses,  but 
it  is  interesting  historically,  and  has  one  feature 
that  is,  at  least,  very  rare — a  series  of  portraits 
of  eleven  generations  from  father  to  son. 

The  portraits,  which  used  to  make  a  regular 


By  Mrs.  Steuart  ErsRine 

picture  gallery  of  the  long  dining-room  at  Cardross, 
are  now  dispersed  over  the  hall,  the  drawing- 
room  and  dining-room  of  Bonkyl  Lodge,  where  they 
are  not  the  only  objects  of  interest.  There  are 
also  cases  of  miniatures,  cases  of  family  treasures, 
quantities  of  books,  and  a  small  collection  of 
armour,  in  which  the  great  sword  attributed  to 
Robert  the  Bruce,  in  its  leather  case,  is  con- 
spicuous. In  a  chest  that  once  contained  a 
trousseau   is   now   a   remarkable   collection  of 


The  subject  of  this 
portrait  was 
daughter  of  Esine, 
first  Duke  of 
Lennox,  and  second 
wife  of  John 
Erskine,  seventh 
Earl  of  Mar. 


It  teas  apropos  of 
this  lady  that 
James  VI.  declared 
to  "Jock  o'  Sclaittis" 
"  Ye  sallna  dee, 
Jock,  for  ony  lass 
in  a'  the  laud." 


NO.   I.  LADY    MARY  STEWART 
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NO.   II.  JOHN  ERSKINE,   SIXTH   EARL  OF  MAR, 

REGENT  OF  SCOTLAND,    I  57 1-2 


costumes,  male  and  female,  with  dates  ranging 
from  the  days  of  powder  and  patches  to  those 
of  Queen  Victoria  ;  one  of  the  most  striking  is 
a  voluminous  dress  of  claret  gros-grnin  silk, 
heavily  embroidered  in  a  bold  pattern  with  yellow 
silk  and  silver  tissue.  This  dress  was  worn  at 
Cardross  in   1773  by  the  Duchess  of  Douglas. 

The  Erskines  of  Cardross  are  a  branch  of  the 
well-known  family  that  was  closely  connected 
with  Scottish  history  for  so  many  generations 
before  the  Earldom  of  Mar  was  brought  in  by 
an  heiress  in  ihe  fifteenth  century  ;  the  first 
portrait  in  the  series  (No.  ii.)  is  of  comparatively 
late  date,  being  that  of  the  sixtli  Lord  Erskine 
and  sixth  Earl  of  Mar,  who  became  Regent 
of  Scotland.  It  is  a  contemporary  portrait, 
artist  unknown,  showing  the  long  beard  and 
arched  eyebrows  characteristic  of  the  guardian  of 
Mary  Queen  of  Scots,  whose  portrait  (almost 
inevitable  in  Scottish  houses)  is  by  that  later 
artist,  Sir  John  Medina.  The  receipt  for  live 
guineas,  signed  by  the  painter,  is  kept  among 
the  family  relics. 

The  Regent's  son,  John,  was  brought  up  with 
the  young  James  VI.,  and  was  familiarly  call,  , I 
by  him  "  Jock  o'  Sclaittis,"  alluding  to  some 


NO.   III.  JOHN    ERSKINE,  SEVENTH   EARL   OF  MAR 

("JOCK   O'   SCLAITTIS"),   TREASURER   OF  SCOTLAND, 
1616-30    (SON   OF   NO.    II.,   HUSBAND   OF   NO.  I.) 

school  joke.  His  portrait  (No.  iii.)  hangs  near, 
also  by  an  unknown  artist,  and  mar  by  hangs 
that  of  his  second  wife,  Lady  Mary  Stewart, 
daughter  of  the  Duke  of  Lennox,  looking  far 
from  attractive  with  her  hair  brushed  back  from 
her  high  forehead  (No.  i.).  We  can  but  wonder 
if  the  beauties  of  that  age  were  over-estimated, 
or  if  the  painters  did  them  scanty  justice  ;  no 
authentic  portrait  of  the  Queen  of  Scots  gives 
an  idea  of  actual  beauty,  and  that  of  her  cousin 
has  a  cold  and  repellent  expression.  The  Earl  of 
Mar,  however,  fell  so  violently  in  love  with  her 
that  he  wrote  to  the  King  to  say  that  his  health 
was  affected,  and  the  King  wrote  back  the  often 
quoted  reply  :  "  Ye  sallna  dee,  Jock,  for  ony 
lass  in  a'  the  land."  The  King  was  as  good  as 
his  word  ;  the  wedding  took  place,  and  the  pair 
lived  happily  together  for  many  years.  They 
had  seven  sons  and  four  daughters  ;  the  eldest 
son  became  Earl  of  Buchan  by  right  of  his  wife, 
and  the  second,  Henry  (No.  iv.),  was  ancestor 
of  the  branch  known  as  the  Erskines  of  Cardross. 
Their  father  was  made  Commendator  ol  Dryburgh 
and  Inchmahome  and  Lord  Cardross,  and  was 
tin-  las1  sei  ular  head  of  the  old  Augustinian 
monastery  on  the  island  of  InchmahorrW.  Henry 
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made  his  home  in  the  manor  house  of  Cardross, 
which  w  built  im  dominical  lands  belonging  to 
the  Priory.  Cardross  was  built  by  David  Erskine, 
the  then  Commendator,  about  1597,  mit  the 
tower  is  considerably  older  ;  it  is  a  typically 
Scottish  house,  standing  in  well  wooded  country 
a  lew  mill's  from  the  lake  of  Monteith. 

This  property  did  not  always  remain  in  the 
hands  of  the  family  ;  they  had  to  leave  it  after 
the  Ruthven  Conspiracy,  though  only  for  a  short 
time  ;  they  were  driven  from  it  after  the  Reforma- 
tion inspired  them  to  adopt  extreme  views  to 
which  they  adhered  in  spite  of  persecution  and 
unjust  treatment.  Henry,  third  Lord  Cardross, 
was  fined  five  thousand  pounds  because  his  wife 
heard  a  sermon  preached  by  her  own  chaplain 
in  their  own  house  ;  he  paid  a  thousand  pounds, 
and  went  to  Edinburgh  to  endeavour  to  get  the 
rest  remitted,  with  the  result  that  he  was  im- 
prisoned in  the  Castle.  Here,  where  his  forbears 
had  ruled  as  Governors,  he  remained  for  four 
years,  during  which  time  his  indomitable  wife 
had  her  baby  christened  by  a  minister  of  the 
reformed  faith,  for  which  he  was  fined  again. 
When  finally  released,  Henry  went  abroad  and 
threw  in  his  lot  with  the  reformed  party  in  Holland. 
His  half-brother,  John  Erskine  of  Cardross  and 
Carnock,  usually  known  as  "  the  Black  Colonel  " 
(No.  vi.),  was  a  great  character,  who  has  left 
various  mementoes  of  himself  to  his  descendants, 
one  of  which  is  his  Bible,  a  large  tome  which 
has  the  four  corners  bound  in  silver,  and  on 
each  is  engraved  the  initials  of  one  of  his  four 
wives.  He,  like  his  elder  brother,  went  to  Holland, 
where  he  wrote  a  diary  which  was  published  in 
1893  ;  he  returned  to  Scotland  after  the  advent 
of  William  and  Mary,  whose  portraits  hang  near 
his  own.  The  fines  inflicted  on  the  family  had 
resulted  in  Cardross  being  held  for  the  creditors 
by  Lord  Buchan,  from  whom  it  was  bought  back 
by  the  son  of  the  Black  Colonel,  the  celebrated 
lawver  who  wrote  the  Institutes  of  Scotland 
(No.  vii.). 

There  are  two  portraits  of  the  Black  Colonel, 
to  neither  of  which  can  a  satisfactory  attribution 
be  given  ;  the  portraits  of  his  son  John,  and  that 
worthy  's  second  wife,  Ann  Stirling  of  Keir,  as  well 
as  one  of  Lilias  Stirling,  the  third  wife  of  the 
Black  Colonel,  show  the  influence  of  Aikman. 
It  is  quite  likely  that  this  Scottish  portrait  painter, 
the  pupil  of  Sir  John  Medina,  should  have  been 
employed  here  ;  Aikman  based  his  style  on  that 
of  Sir  Godfrey  Kneller,  and  the  portrait  of  Lilias 
Erskine,  with  her  pouting  red  lips  and  her 
pinched-in  waist,  suggests  his  manner  (No.  x.). 

James,  the  eldest  of  John's  three  sons  by  his 
second  wife,  married  Lad}-  Christian  Bruce  ;  they 


were,  from  all  accounts,  a  delightful  couple, 
exercising  a  bountiful,  old-fashioned  hospitalitv, 
both  in  Edinburgh  and  at  Cardross.  "  One  would 
think  that  your  Ladyship  kept  a  '  change  house  '  " 
Lady  Clackmannan  is  reported  to  have  said  to 
Lady  Christian,  when  she  met  her  one  day  at 
the  Castle,  "  I  hear  of  nothing  but  crowds  of 
company  from  all  quarters  going  or  returning 
from  Cardross  !  " 

The  death  of  the  head  of  the  house  broke  up 
what  must  have  been  an  ideally  happy  family 
party.  We  make  acquaintance  with  him  through 
the  agency  of  Raeburn's  fine  head  and  shoulders 
portrait,  painted  after  his  death  (No.  viii.)  ;  the 
receipt,  signed  by  the  painter,  for  the  sum  of 
eighteen  guineas,  is  preserved.  James  appears 
as  a  freshly  coloured  individual,  rather  bald, 
endowed  with  a  certain  calm  dignity.  Lady 
Christian,  also  by  Raeburn  (No.  xii.),  hangs  on 
the  same  wall  ;  her  round  face  is  framed  in  white 
hair  and  a  close  goffered  mutch  ;  she  has  an 
expression  of  kindliness  and  common  sense,  and 
a  firm  mouth,  but  Raeburn  had  a  trick  of  painting 
these  firm  mouths — perhaps  he  presented  them 
to  his  sitters  as  Van  Dyck  presented  beautiful 
hands. 

The  two  elder  sons  died  young,  and  the  third, 
Charles,  was  killed  in  Egypt  in  1801,  when  leading 
his  regiment,  the  92nd  Highlanders,  to  the  assault. 
He  is  very  good-looking  and  gallant  in  his  red 
uniform,  fair,  and  broad-shouldered  ;  the  picture 
is  in  Raeburn's  most  clean  and  virile  style 
(No.  xiv.).  Under  the  picture  is  a  glass  case  in 
which  a  gold  locket  is  kept  which  he  was  wearing 
when  he  died.    On  it  is  written  : 

I  Desire  that 
this  Locket  shall 
be  Burried  along 
with  me. 

The  story  of  his  death,  and  of  the  finding  of 
his  body  long  after  it  had  been  buried  in  an 
unnamed  grave  on  the  field  of  battle,  is  too 
long  to  repeat  here  ;  it  must  find  a  place  in  the 
Memoir  of  the  Late  Sir  David  Erskine,  of  Cardross, 
for  so  many  vears  Serjeant-at-Arms  in  the  House 
of  Commons,  which  is  to  be  published  by  Mr. 
Fisher  Unwin  this  autumn. 

David  Erskine,  the  fourth  son,  who  succeeded 
to  Cardross,  is  here  seen  as  a  young  man  (No.  ix.), 
painted  by  Raeburn  before  he  went  to  India. 
John  Graham,  of  Gartur,  is  another  character 
study  that  is  very  typical  of  Raeburn's  art  ;  a 
strong  head,  touched  in  with  broad  brushwork, 
the  deep-set  eyes  are  in  shadow.  His  wife, 
Matilda,  the  fourth  daughter  of  James  Erskine 
and  Lady  Christian,  has  broken  out  in  a  new 
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XO.   IV.  HON.   HENRY   ERSKINE,  COMMONLY 

KNOWN  AS  LORD  CARDROSS 

THIRD   SON   OF  NO    III.  A?TER  JAMESONE 


NO.   V.  DAVID  ERSKINE,   SECOND   LORD  CARDROSS 

(DIED    l6-l)  SON  OF   NO.  IV. 


NO.   VI.  LIEUT. -COL.   THE   HON.   JOHN  ERSKINE 

OF  CARDROSS  AND  CARNOCK,    "THE  BLACK 
COLONEL       (BORN    K>6j,   DIED   I  743) 
THIRD   SON   OF  NO.  V. 


No.   VII.  JOHN    ERSKINE    OF    CARDROSS  AND 

CARNOCK   (BORN  1  DIED  I  70S)  AUTHOR  OF 

THE  "INSTITUTES"  ELDEST   SON  OF   NO.  VI. 

IN   THE  STYLE   OF  AIKMAN 
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NO.   VIII.  JAMES  ERSKINE  OF  OARDROSS 

(BORN  I732,  DIED  1802)        SECOND  SON  OF  NO.  VII. 
POSTHUMOUS  PORTRAIT  BY  SIR  HENRY  RAEBURN,  R.A. 


NO.   IX.  DAVID   ERSKINE   OF  CARDROSS 

(BORN   1772,  DIED   1847)  FOURTH  SON  OF  NO.  VIII. 

BY  SIR  HENRY   RAEBURN,  R.A. 
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LIEUT. -GENERAL  HAY  McDOWALL 
BY  SIR   HENRY   RAEBURN,  R«A« 

In  the  Erskine  of  Cardross  Family  Collection 


NO.   XII.  LADY  CHRISTIAN  BRUCE 

WIFE  OF  JAMES  ERSKINE  OF  CARDROSS  (NO.  VIII.) 
BY  SIR  HENRY  RAEBURN,  R.A. 


XO.   XIII.  HON.   CHRISTIAN  MACKAY 

WIFE  OF  REV.  JOHN  ERSKINE,  D.D.  (SEE  BELOW) 
AFTER  RAEBURN 
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NO.   XVI.  MARY   BRUCE,   SECOND  WIFE   OF  DAVID 

ERSKINE,   SECOND  LORD  CARDROSS  (NO.  V.) 


direction  for  her  portrait,  which  is  painted  by 
Hoppner,  and  is  a  very  charming  specimen  of 
that  artist's  distinctive  style.  Her  oval  face  is 
pale,  but  it  is  a  luminous  pallor  ;  she  has  large 
dark  eyes  and  dark  hair.  Her  dark  dress  is 
simply  crossed  in  front,  allowing  nothing  to 
detract  from  the  importance  of  the  face  (No.  xi.). 

General  Hay  McDowall  was  a  friend  of  David's, 
who  was  god-father  to  his  fifth  son  ;  how  his 
magnificent  portrait  came  to  Cardross  is  not  quite 
clear.  It  is  full-length,  life-sized  ;  the  figure  of 
the  soldier  stands  in  a  landscape  with  a  background 
of  stormy  clouds.  It  is,  in  a  way,  a  dramatic 
picture  ;  the  attitude  is  fine,  the  light  falls  strongly 
on  one  side  of  the  face  and  body,  the  colouring  is 
strong  but  subdued,  giving  the  values  of  the 
scarlet  coat  and  crimson  sash  ;  the  whole  effect 
is  powerful  (Plate,  page  75). 

Almost  opposite  this  fine  picture  is  one  that  is 
a  complete  contrast,  both  in  technique  and  in 
subject — the  full-length  portrait  of  the  third  Earl 
of  Bute,  by  Allan  Ramsay  (Plate,  page  117).  The 
unpopular  Prime  Minister  stands  in  his  usual 
nonchalant  attitude,  leaning  up  against  a  column 
with  his  legs  lightly  crossed.  His  suit  is  of  blue 
velvet,  embroidered  in  gold,  his  coronation  robes 


NO.  XVII.  LADY  SARAH  BRUCE,  HOLDING  A  MINIA- 
TURE OF  HER  GRAND-NIECE,  SARAH  CLEMENTINA 
DRUMMOND  COPY,    BY    HER    GARDENER,    OF  A 

PORTRAIT   AT   DRUMMOND  CASTLE 

are  edged  with  ermine  ;  his  expression  is  slightly 
supercilious.  The  picture  was  sent  as  a  present 
to  the  wife  of  David  Erskine,  of  Cardross,  by  her 
brother,  an  enthusiastic  Whig  who  could  not  bear 
to  have  the  portrait  of  a  Tory  in  the  house. 

Other  noteworthy  pictures  include  a  head  and 
shoulders  by  Jamesone,  and  a  replica  of  Raeburn's 
great  portrait  of  the  Honble.  Henry  Erskine, 
Lord  Advocate  of  Scotland  ;  the  head,  which  is 
inferior  to  the  original,  is  said  to  have  been  painted 
by  Raeburn,  but  the  rest  of  the  picture  is  by  one 
of  his  pupils  or  followers,  a  man  named  Smith, 
whom  he  employed  in  this  way. 

The  last  portrait  (No.  xvii.)  that  has  been 
chosen  for  reproduction  in  this  article  has  an 
amusing  story  attached  to  it.  It  is  the  portrait 
of  Lady  Sarah  Bruce,  which  was  copied  by  her 
gardener  from  the  original  at  Drummond  Castle. 
Lady  Sarah  showed  the  copy  to  Raeburn,  who 
remarked  that  it  was  "  a  good  daub."  "  Daub 
here,  daub  there."  cried  the  indignant  old  lady, 
"  ye'll  ne'er  daub  the  like  o'  it  !  " 

The  series  of  family  portraits  ends  with  those 
of  the  late  Sir  David  Erskine,  his  wife,  Lady 
Horatia,  nee  Seymour,  and  their  eldest  son, 
Brigadier-General  James  Francis  Erskine. 


78 


Old 


4 


Chum 


A  Century  of  Ginori  China,  1735  1835 

By  Harold  Donaldson  Eberlein  and  Roger  Wearne  Ramsdell 


The  Marchese  Carlo  Ginori,  who  founded 
the  Ginori  porcelain  factory,  was  an  exceedingly 
enterprising  person.  As  a  Tuscan,  he  possessed 
all  the  initiative,  predisposition  to  enquiry,  and 
hard-headed  common  sense  characteristic  of  that 
race.  In  addition  to  these  traits,  he  had  an 
unusual  diversity  of  interests  and  keen-sighted 
powers  of  observation,  so  that  he  always  derived 
from  travel  a  store  of  useful  impressions.  Early 
in  life  he  made  considerable  journeys  in  England, 
France,  and  German}',  and  in  the  course  of  his 
tarings  we  may  be  sure  that  he  missed  nothing. 
He  was  not  at  all  to  be  reckoned  amongst  that 
cla>s  of  Italian  noblemen,  so  common  at  the 
period,  who  led  an  idle,  dolce  far  niente  sort  of 
existence,  merely  dabbling  as  dilettanti  in  what- 
ever occupations  or  pursuits  most  amused  them 
at  the  moment.    On  the  contrary,  endowed  with 


both  energy  and  tenacity  of  purpose,  he  chose 
to  follow  the  old  Tuscan  tradition  that  strongly 
sanctioned  mercantile,  industrial,  and  agricultural 
activities  on  the  part  of  the  nobility.  Through 
his  application  and  diligence  he  soon  rose  to  a 
prominent  position,  and  became  identified  with 
the  service  of  the  State  as  a  senator.  As  no 
mean  part  of  the  services  he  rendered  the  State 
must  be  counted  the  performance  of  sundry 
special  commissions,  entrusted  to  him  in  view 
of  his  sterling  capacity,  public  spirit,  and  the 
confidence  reposed  in  him  by  the  Grand  Duke. 

At  one  time  he  was  engaged  in  carrying  forward 
a  scheme  to  reclaim  part  of  the  Maremma,  a 
formidable  task  that  meant  draining  a  section 
of  the  waste,  malarial  marsh  lands  and  converting 
them  to  purposes  of  productive  farming.  This 
involved  much   canal-cutting,  road-making,  and 


No.  I. — Platter  made 
in  1737.  The  first  piece 
with  polychrome  decora- 
tion made  at  Doccia. 
Cream  -  coloured  waxy 
paste  :  slightly  raised 
moulding  at  edge  of 
run,  with  guilloche  of 
mulberry  and  green, 
thin  orange  baud,  poly- 
chrome flower  sprays  on 
rim,  figure  with  purple 
over-robe,  green  sleeves, 
and  coral  -  r  e  d  under- 
robe. 
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bridge-building,  for  the  execution  of  which  he 
called  in  the  expert  aid  of  the  celebrated  Venetian 
engineer,  Zandrini.  After  that,  settlers  drawn 
from  various  quarters  had  to  be  established  and 
divers  industries  planted  and  encouraged.  Along 
the  coast,  he  exerted  himself  to  develop  coral 
fisheries,  attracting  thither  Neapolitans  skilled  in 
their  conduct.  By  well-directed  efforts  he  also 
materially  furthered  the  interests  of  Tuscan 
shipping. 

At  one  place,  where  the  conditions  were 
suitable,  he  introduced  Angora  goats,  hoping 
to  promote  the  manufacture  of  Cashmere 
shawls.  What  measure  of  success  rewarded 
this  project  we  know  not,  but  the  attempt 
was  indicative  of  Ginori's  alertness  and  de- 
termination to  make  the  most  of  every 
opportunity  for  improvement  that  offered. 
While  Governor  of  Livorno — he  had  then 
embarked  on  his  porcelain-making  experi- 
ments— at  his  own  expense  he  sent  a  ship 
to  the  East  Indies  expressly  to  fetch  some 
of  the  clay  and  other  materials  used  by  the 
Chinese  in  making  porcelain. 

From  the  foregoing  partial  outline  of  the 
Marchese  Ginori's  career  we  may  see  two 
things.     First,  since  he  was  so  conspicuously 
a  man  of   many  concerns  and  enlightened 
tastes,  vigorous-minded  and  exigent  in  the 
despatch  of  public  and  private  affairs  alike, 
we  need  not  be  in  the  least  surprised  to  find 
him  also  a  connoisseur  and  a  "China- 
maniac  "  in  that  "  age  of  teapots,"  when 
popular   infatuation  for  Oriental  porcelain 
was  rife  and  impelling  emulous  attempts  at 
similar  products  in  the  West.    Second,  as  a 
man  of  imagination  and  vision,  a  man  of 
experimental  turn  of  mind  linked  with 
courage  of  convictions,  a  man  of  decision 
who,  once  he  had  set  his  hand  to  a  task,  had  the 
will  to  follow  up  to  the  final  outcome,  it  is  plain 
that  he  was   the  right  man  to  face  and  cope 
successfully  with  the  manifold  difficulties  and  dis- 
couragements of  founding  a  porcelain  factory,  an 
undertaking  in  which,  as  the  event  proved,  he 
had  need  of   all  his  faith,   steadfastness,  and 
resourcefulness. 

Whether  his  ambition  was  fired  by  the  recol- 
lection and  knowledge  of  the  Medici  porcelain 
previously  made  in  Florence,  and  by  a  laudable 
desire  to  renew  and  develop  in  his  native  country 
an  enterprise  so  gratifying  to  his  sense  of  beauty, 
or  whether,  as  a  result  of  his  enquiries  and  observa- 
tions, convinced  that  Italy  possessed  the  materials 
requisite  for  an  industry  he  foresaw  would  have 
a  fruitful  issue,  it  is  impossible  to  say.  In  all 
likelihood  both  motives  played  a  part  in  forming 


his  ultimate  determination.  At  all  events,  he 
set  up  his  kiln  and  started  the  making  of  porcelain 
at  Doccia,  an  estate  belonging  to  his  family,  near 
Sesto,  in  the  neighbourhood  of  Florence. 

This  was  in  1735,  about  ten  years  prior  to  the 
authenticated  dates  of  establishment  at  Bow  and 
Chelsea,  ten  years  after  the  foundation  of  the 
factor}-  at  Chantilly,  and  several  years  before 


No.  II. — Covered  dish  with  Chinese  frettings  in  cover,  modelled 
knob,  and  moulded  and  applied  floral  ornaments.  Made  in 
1745.  \'o  coloured  decoration  ;  inspired  by  the  Chinese  white- 
ware,  but  with  visible  traces  of  contemporary  French  adaptation . 
Cream-coloured  paste  with  waxy,  unctuous  surface. 

the  factories  of  Vincennes  and  Sevres  began  their 
careers.  Although  the  fabled  secret  of  the 
composition  of  Chinese  porcelain — pearl-ash,  the 
shells  of  oysters  and  other  shell-fish  pounded 
and  mixed  together,  and  the  compound  buried 
in  the  earth  a  hundred  years  before  it  could 
be  used  ! — had  been  cast  to  the  winds  as  lying 
rubbish,  there  was  still  a  lot  of  twaddle 
abroad  about  the  properest  ingredients  of  porce- 
lain. Of  accurate  data  on  this  point  there 
was  but  a  limited  stock,  and  that  stock  was 
jealously  guarded  by  those  already  engaged  in 
porcelain  -  making.  The  science  of  chemical 
analysis  was  still  in  its  infancy,  and  there  was 
,  little  exactitude  in  determining  the  quality  of 
each  fresh  batch  of  materials  mixed,  so  that 
unexpected  behaviour  in  the  kiln  and  disconcert- 
ing variations  of  result  were  almost  inevitable. 
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For  conjecture  and  experiment  there  was  still 
abundant  room. 

Being  sent  to  Vienna  on  a  diplomatic  mission 
in  1737,  the  Marchese  Ginori  there  met  Karl 
Wandhelein,  a  chemist  who  had  previously  had 
some  considerable  experience  in  the  manufacture 
of  porcelain.  Him  Ginori  engaged  to  come  to 
Doccia  and  direct  the  nascent  industry  on  which 
he  had  embarked  two  years  before. 

Wandhelein  appears  to  have  been  a  capable 
director,  and  in  due  time,  though  not  until  many 
costly  experiments  had  been  tried,  the  factory 
was  enabled  to  place  its  products  on  a  commercial 
basis.  It  has  been  said  that  eighteen  years 
elapsed  before  the  venture  began  to  bring  in  any 
appreciable  returns.  This  statement,  however, 
altogether  lacks  authentic  substantiation.  What- 
ever difficulties  may  or  may  not  have  had  to  be 
surmounted,  this  we  know — the  industry,  from 
the  very  outset,  was  supported  by  the  enterprise, 
energy,  and  enthusiasm  of  Ginori  alone.  There 
was  no  State  grant  nor  royal  subsidy,  as  there 
was  in  so  many  other  cases,  to  foster  the  trying 
period  of  beginnings.  Nor  was  there  any  sign  of 
official  encouragement  or  favour  beyond  recog- 
nising the  prerogative  of  the  establishment  at 
Doccia  as  the  only  factory  entitled  to  make 
porcelain  in  Tuscany.  And  this  prerogative  was 
annulled  in  1812.  This  bit  of  history  is  too 
often  overlooked. 

During  the  early  years  of  the  factory's  existence 
the  bod}7  used  was  what  they  called  masso  bastardo, 
a  composition  which  Brongniart,  in  his  classifica- 
tion, places  amongst  the  "  hybrid  "  or  soft  pastt  s, 
apparently  taking  exception  to  the  quantity  of 
magnesia  and  the  clay  of  Monte  Carlo.  In 
speaking  of  the  kaolins  of  Campo  and  Chiusi, 
near  Porto  Ferraio,  on  the  island  of  Elba,  he 
notes  that  they  are  talc  clays  rather  than  true 
kaolins.  He  therefore  designates  the  early  Ginori 
china  "  hybrid  "  or  soft  paste  porcelain,  reserving 
the  term  "  true  "  or  hard  paste  porcelain  for  the 
later  products.  As  a  matter  of  fact,  from  the 
outset  the  traditions  of  Saxony  and  Vienna — in 
other  words,  hard  paste  traditions —were  followed 
at  Doccia,  and  although  Brongniart  may  have 
been  unwilling  to  rank  the  early  masso  bastardo 
as  hard  paste,  there  was  never  a  distinct  period 
of  soft  paste  development  as  there  was  at  the 
French  factories. 

The  cost  of  importing  clays  and  minerals  from 
Germany  would  have  been  prohibitive,  hence  it 
was  expedient  to  use  Italian  materials  that  would 
give  a  satisfactory  result,  different  from  the 
Saxon  paste,  it  is  true,  but  by  no  means  to  be 
despised.  Thus  it  was  that  the  Ginori  factory 
employed  clays  and  rocks  from  Piedmont  anil  other 


parts  of  Italy,  rich  in  talc  or  other  magnesian 
silicates.  The  product  was  a  less  refractory  and 
more  waxy-looking  paste  than  the  German  or 
French.  "  With  these  Italian  materials,"  as 
Burton  observes,  "  a  porcelain  was  made  which 
approaches  in  texture  and  quality  more  nearly 
to  the  best  pieces  of  white  Chinese  porcelain  than 
anvthing  else  made  in  Europe."  It  is  peculiarly 
unctuous  and  soft  to  the  touch,  and  its  waxy 
surface,  coupled  with  a  very  slight  greenish-grey 
tinge,  imparts  an  engaging  mellowness  that  is 
especially  apparent  in  connection  with  moulded 
and  pierced  ornament,  or  as  a  ground  for  coloured 
decoration.  Now,  unfortunately,  it  is  impossible 
to  reproduce  this  old  body.  The  secret  of  its 
technical  composition  is  lost,  although  the  record 
office  of  the  factory  and  the  papers  of  the  Ginori 
family  are  singularly  full  of  technical  and  ad- 
ministrative particulars  from  the  foundation  of 
the  industry  to  the  present  day. 

When  deposits  of  kaolin  and  pegmatite  were 
discovered  in  France,  a  new  composition  was 
effected — experiments  with  paste  were  continu- 
ously carried  out  at  Doccia — called  porcellana 
all'  uso  di  Francia.  This  body  contained  kaolin 
and  felspath  from  Saint  Yrieix,  to  which  was 
added  kaolin  from  Tretto,  in  the  Vicentino. 
It  was  more  technically  perfect  than  the  earlier 
masso  bastardo,  according  to  the  prevalent  ideals 
governing  porcelain  manufacture,  but  what  it 
gained  in  hardness,  whiteness,  uniformity,  and 
translucence  it  lost  in  the  sympathetic  quality 
and  mellowness  of  the  paste  it  supplanted.  What 
with  the  perfection  of  this  new  body,  and  the 
construction  of  new  furnaces  of  a  more  approved 
type,  the  output  of  the  Doccia  factory  increased 
in  volume  and  variety.  In  diversity  of  articles 
produced,  and  in  technical  excellence,  Doccia 
could  now  rival  any  of  the  other  European  porce- 
lain establishments. 

From  the  outset  the  modelling  at  Doccia  was 
admirable,  and  great  distinction  in  this  respect 
has  always  been  maintained.  Variety  of  products, 
too,  marked  even  the  beginnings  of  the  enterprise, 
and  this  variety  broadened  as  the  works  grew 
and  commercial  success  rewarded  the  initial  years 
of  patient  effort  and  experiment.  Almost  from 
the  start,  little  figures  were  essayed  in  addition 
to  the  candlesticks,  bowls,  hot-water  pots,  tea, 
coffee  and  chocolate- pots,  cups,  saucers,  fruit 
stands,  tureens,  dishes,  plates,  platters,  and  the 
other  usual  table  plenishings.  The  shapes  were 
as  varied  as  the  articles  produced.  <)n  some  of 
the  early  vertical  ware  "  prunus  "  blossoms  and 
twigs  were  modelled  in  relief,  in  emulation  of 
Oriental  precedent,  and  the  knobs,  handles, 
spouts,  and    other    projections    <>t    table  china 
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No.  III. — Platter  made  about  1 760-1 765. 
Mennecy-Villeroy,  Sceaux,  and  Limoges. 


Polychrome  floral  spray  decoration ,  showing  the  French  influence  of 
Cream-coloured,  waxy  paste. 


displayed  deftly-modelled  flowers,  fruits,  leaves, 
and  animal  heads,  while  fruit  stands  and  baskets 
often  exhibited  Chinese  perforations.  Now  and 
again  plate  and  platter  rims  were  impressed  with 
a  basketwork  pattern.  Ornamental  figures,  both 
small  and  large,  which  so  appealed  to  eighteenth- 
century  taste,  were  made  with  continued  success, 
and  portrait  busts  were  added  to  the  repertoire, 
as  well  as  the  exquisitely  sculptured  figures  and 
groups  which  came  somewhat  later  as  embellish- 
ments for  clock-cases  and  vases.  The  larger 
figures,  it  may  be  noted,  seem  not  to  have  been 
generally  successful  until  the  adoption  of  the 
harder  paste,  all'  uso  di  Francia.  A  contem- 
porary tribute  to  the  skill  shown  in  the  smaller 
sort  of  modelling  comes  from  Salmon's  Universal 
Traveller,  of  1755,  wherein  the  writer,  after 
mentioning  "  dishes  of  every  size  of  the  finest 
porcelain,"  further  states  that 

the  manufactory  also  produces  nosegays  of 
every  kind  and  size,  so  naturally  coloured 
and  so  delicately  modelled  that  they  might 


be  worn  by  ladies  in  their  hair  or  on  their 
dresses  without  being  detected  as  false  " 

Capable  modellers  and  decorators  formed  part 
of  the  staff  at  Doccia  from  the  inception  of  the 
works.  It  is  said,  and  seemingly  with  good 
foundation,  that  one  or  more  artists  from  Vienna 
or  Saxony  came  along  with  Wandhelein  to  Doccia- 
Even  the  very  earl}'  products  show  the  presence  of 
someone  experienced  in  design.  Both  the  founder 
and  his  successors  made  it  a  point  to  have  the 
ordinary  workmen  trained  in  modelling  and 
decoration,  and  also  to  have  their  children  taught 
these  arts  as  well,  so  that  the  traditions  of  the 
factory  might  pass  on  from  generation  to  genera- 
tion. In  a  way,  Doccia  was  really  a  little  school 
of  industrial  art.  Whoever  the  first  modellers 
and  decorators  may  have  been,  they  were  followed 
by  a  series  of  experts  as  competent  as  we  should 
expect  Florence  to  produce.  The  factory  museum 
at  Doccia,  in  which  there  is  a  complete  chrono- 
logically arranged  record  of  production,  testifies 
to  the  prowess  of  these  assistants. 


A   Century  of  Ginori  China 


The  first  period  of  Doccia's  output  is  usually 
considered  as  extending  from  1735  to  1765. 
During  this  era  we  find,  amongst  the  most  charac- 
teristic forms,  jardinieres,  and  covered  bowls  of 
somewhat  oval,  lobate  form,  with  flaring  top 
and  modelled,  applied  ornaments  ;  coffee-pots, 
tea-pots,  and  chocolate-pots,  pear-shaped,  with 
domed  lids  with  plain  or  pineapple  knobs,  scroll 
handles,  and  spouts  or  lips  oftentimes  with  a 
corbelled  base  ;  low,  flaring  cups  without  handles, 


No.  IV. — Sweetmeat  dish  made  about  1 780.  Reflecting  Classic  impulse  in  the 
central  oval  medallion,  combined  with  Dresden  influence  in  the  detached  fruit 
and  flower  ornament  scattered  over  the  surface.  Paste  hard,  white,  and  of  metallic 
smoothness. 


and  deep  cups  with  handles,  many  of  them  with 
a  slightly  flared  rim  ;  and  melon-shaped,  fluted 
hot-water  vessels  (or  large  tea-pots)  with  long, 
curved  spouts  ending  in  serpents'  or  dolphins' 
heads,  and  rams'  heads  for  attaching  the  split- 
cane  handles.  Plates,  platters,  and  dishes  were 
both  round  and  oval,  sometimes  with  shaped 
edges,  sometimes  with  raised  moulded  edges 
similar  to  metal  forms.  Again,  the  rims  were 
slightly  gadrooned  or  scalloped.  There  were  also 
the  little  figures  and  groups  in  the  manner  of  the 
period,  benitiers,  with  moulded  rays  of  glory, 
and  the  usual  complement  of  salt-cellars,  sweet- 
meat dishes,  jam-pots,  ink-pots,  snuff-boxes,  and 
the  like. 

Not  a  few  of  the  early  period  Ginori  pieces  are 
without  colour  decoration.  As  the  Chinese  in- 
fluence was  then  dominant,  so,  in  the  manner 
of  Chinese  white  ware,  reliance  was  placed  upon 
grace  of  line  and  beauty  of  modelling  to  create 
charm.  Now  and  then  plates  or  platters  displayed 
a  modes!  line  of  brown  around  the  very  edge  of 
the  rim.  Underglaze  blue  decoration,  however, 
was  used  to  some  extent  from  the  first,  and  other 


overglaze  colours  followed  not  long  after,  very 
good  reds,  rose,  light  apple  green,  and  mulberry 
being  the  most  successful.    Gilding  occasionally 
made  its  appearance,  but  was  employed  sparingly 
for  some  years.    One  of  the  melon-shaped  hot- 
water  pots  in  the  Doccia  museum,  of  the  type 
already  mentioned,  has  an  all-over  decoration  in 
underglaze  blue,  vigorously  painted  in  a  fruit 
and  leaf  pattern  of  unmistakably  Chinese  origin. 
Another  early  piece,  a  flaring  tea-cup  without 
handle,  has  a  gold,  red, 
and  black  decoration  of 
birds  and  hawthorn,  in 
Oriental  manner,  the 
colour  extending  to  the 
moulded  and  applied 
blossoms  and  parts  of 
the  twigs.   From  time  to 
time  there  were  little 
landscapes  in  panels,  and 
occasionally  Austrian 
Tyro'ese  motifs,  the  latter 
rather  crude  in  colour 
and  drawing.    The  first 
piece  w  i  t  h  polychrome 
decoration    (No.  i.)  was 
made  in  1737,  and  is  now 
in  the  Ginori  Museum. 
It  is  an  oval  platter  with 
shaped  rim,  h  a  v  i  ng  a 
small  gitilloche  of  deep 
mulberry  and  light  green 
on  the  edge  of  the  rim  ; 
next  comes  a  band  of  orange,  while  the  broad 
surface  of  the  rim  bears  sprays  of  flowers.  The 
central  subject  is  a  turbanned  Turk  with  purple 
over-robe,   green  sleeves,  and  coral-red  under- 
robe,   standing  on  the  grass,  with  an  equally 
polychrome  cock  beside  him,  which  he  appears 
to  be  in  the  act  of  blessing.    To  this  same  period 
belong  some  of  the  first  imitations  of  Dresden 
decoration  and  the  Chinese  methods  of  Chantilly. 

Within  the  second  period,  1765  to  1780,  we 
find  no  fewer  influences  coming  into  play.  To- 
gether with  the  lingering  Dresden  inspiration  and 
the  types  more  recently  derived  from  Chantilly, 
the  assimilation  of  certain  Wedgwood  methods 
and  the  direct  Oriental  tendencies  that  continued 
from  the  first  stage  of  the  factory's  development, 
there  was  a  strongly  renewed  Wedgwood  impulse, 
numerous  Rococo  conceits  were  adapted,  and  the 
creations  of  Sevres  made  a  profound  impression. 
In  regarding  the  work  of  the  Doccia  factory 
throughout  the  eighteenth  century  and  the  early 
years  of  the  nineteenth,  we  must  remember  this. 
Through  former  centuries  Italy  had  lavishly 
supplied  other  countries  with   inspiration;  the 
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No.  V. — Tureen  on 
legs,  made  about  1780. 
Contemporary  Classic 
impulse  observable  in 
the  oval  shape,  the 
straight  fluted  legs  with 
collared  feet,  a  >i  d  the 
austere  restraint  of 
decoration.  Paste  hard, 
slight! v  c  r  e  a  my,  and 
very  smooth. 


eighteenth  century  was  pre-eminently  a  period 
of  borrowing  back  the  commodity  she  had  so 
freely  given  forth  aforetime.  Nevertheless,  Italian 
hands  always  managed  to  give  an  individual 
twist  of  interpretation  to  borrowed  motifs,  im 
parting  a  distinctly  national  flavour.  So  it  was 
in  the  making  of  the  Ginori  china-ware,  and  in 
this  characteristic  lies  much  of  its  charm.  It  is 
diverting  to  find  recurring  again  and  again  the 
adaptation  of  several  distinctive  methods  of 
decoration  combined  on  one  piece. 

Along  with  the  shell  forms  and  other  Rococo 
details  appearing  in  salt-cellars,  fruit-stands, 
tea-pots, and  sugar-bowls,  the  Louis  Ouinze  subtle- 
ties of  shape  exhibited  by  covered  dishes,  tureens, 
jardinieres,  and  flower-pots,  and  the  Chinese 
piercings  and  frettings,  came  a  marked  reversion 
to  Classic  feeling,  towards  the  end  of  the  era,  as 
we  may  see  by  the  tureen  on  legs  (No.  v.),  made 

(To  be 


about  1780.  This  Classic  impulse  was  reflected  in 
the  decoration  as  well  as  in  the  shapes.  The  sweet- 
meat dish,  of  the  same  date,  unites  a  Classic  oval 
medallion  of  Wedgwood  provenance  with  flowers 
and  fruits  scattered  in  Dresden  fashion  over  the 
surrounding  surface  (No.  iv.).  Consideiably  prior 
to  these  last-named  examples  came  the  Oriental 
decorations,  with  a  preponderance  of  red,  blue, 
and  gold,  as  instanced  by  two  plates  to  be  illus- 
trated presently.  Still  earlier  came  the  poly- 
chrome floral  embellishments,  without  gilding, 
reminiscent  of  the  methods  of  Mennecy-Villeroy, 
Sceaux,  and  Limoges.  The  oval  platter  with 
shaped  rim  is  a  characteristic  specimen  of  this 
type.  The  paste  during  much  of  this  period  is 
creamy  in  colour  and  of  a  pleasant  waxy  surface, 
though  it  lacks  the  pronounced  character  of  the 
earlier  paste,  with  its  unctuous,  waxy,  and  slightly 
granular  quality. 
continued  ) 
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1735-1860 


1780-1860 

Xo.  VI. — Marks  used  by  the  Ginori  Factory. 
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PORTRAIT  OK  A  YOUNG  MAN 

BY  PETER  ROMNEY    174  i  1777) 


(0«SS(Ug 


Robert  and  Ralph  Dodd,  Marine  Painters,  and  others  of  the 
Name  By  G.  W.  Younger,  F.C.I. S. 


My  previous  article  in  The  Connoisseur 
(February,  1925)  dealt  chiefly  with  the  information 
I  had  gathered  as  to  the  careers  of  the  various 
Dodds.  It  is  now  proposed  to  furnish  a  list  of 
all  the  paintings  and  engravings  to  which  the 


name  of  Robert  or  Ralph  may  reasonably  be 
applied,  subject,  always,  to  correction  from  more 
competent  authorities.  It  does  not  purport  to 
be  exhaustive,  as  many  additions  have  been 
made  since  the  original  list  was  compiled. 


K<  1  BERT  DODD. 


Date  of 
Episode. 

Title  of  Work. 

Painting 
Exhibited. 

Engraver. 

Published. 

Size  of 
Engraving. 

1779—23  Sept. 
1779 — 6  Oct. 

Serapis  and  Bonhomme  Richard*  com- 
manded by  Paul  Jones 
Quebec  and  Surveillante 
Group  of  Shipping  in  a  Calm 

S.A.G.B.,t 
1780 

Peltro 

Pollard  ... 

1  781 

12 1  X 17A 
12  •  I7J 

*  Ralph  Dodd  exhibited  at  the  Free  Society  of  Artists 
in  1780,  an  "  Engagement  with  Paul  Jones  " — a  moon- 


light scene  (see  p.  88). 
Great  Britain. 


f  Society  of  Artists  of 


Xo.  I.— 

PASSAGE  OF  THE 
SOUND 

MARCH  3OTH, 
l8ol 


BY  AND  AFTER 
ROBERT  DODD 
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Date  of 
Episode. 


Title  of  Work. 


Painting 
Exhibited. 


Engraver.  Published. 


1780 — 16  Jan. 
1780 — 10  Aug. 

1780 —  30  Sept. 

1781—  5  Aug. 

1781- — 3  Dec. 


Evening  with  a  Light  Breeze 

Engagement  by  Moonlight 

Rodney's  Victory  off  Cape  St.  Vincent 

The  Flora  captures  the  Nymphe 

The  Pearl  captures  the  Espe'rance 

Dutch  and  English  Squadrons  (Dogger 

Bank)f  

Capture  of  Hercules  and  Mars  (Dogger 
Bank).  (Illustrated  on  p.  79,  Febru- 
ary, 1925)   

Whale  Fishery  in  Greenland 


North-West 
Fishery 


or    Davis    Straits  Whale 


1 782 — 9  April 
1782 — 12  April 

1782 — 12  April 
1782 — 12  April 


1  782 — 12  April 


1782 — 12  April 

1782 — 12  April 
1782 — 12  April 


Royal  Dockyards  at  Blackvvall,  Chatham, 
Deptford,  and  Woolwich 

Royal  Dockyards  at  Plymouth  and  Ports- 
mouth 

Lord  Hood  at  St.  Kitts  ... 

Action  of  Centaur   and    Cesar    (3)  (see 

illustration) 
The  Cesar  Surrendering   (see  illustration) 
Capt.  Inglefield  and  some  of  his  Crew 

escaping  from  the  Cesar  before  she 

blew  up  ... 
Admiral  Lord  Rodney  breaking  the  line 

of    the    French    Fleet    (see    p.  78, 

Feb.,  1925)   

Lord  Rodney's  Victory  over  the  French 

Fleet  (see  p.  78,  Feb.,  1925)... 
Morning,  12th  April 

Close  of  the  Battle  :  Ville  de  Paris  striking 


1782 — 12  April      (Reprint  of  above). 


1782 — 29  May 

1782 — 29  July 
1782 — 30  July 
1782 — 16  Sept. 
1782 — 16  Sept. 
1782 — 16  Sept. 
1782- — 16  Sept 


1782—  12  Dec 

1783—  21  Jan 


1  -si, 


-6  Jan. 


H.M.     Brig     Observer     and  American 

Privateer  Jack'i 
The  Amazone  striking  to  Santa  Margaritta 
The  Santa  Margaritta  cutting  prize  adrift 
The  Lady  Juliana  (a  set  of  four) 
The  Ramillies  (a  set  of  four) 
The  Centaur  in  Distress  ... 
"  Distress  "  and  "  Preservation  "  (H.M.S. 

Centaur)  (a  pair)** 
View  on  the  Thames  (painted  in  1784, 

33"X53")   

H.M  S.  Mediator  off  Ferrol   

H.M.S.    Magicienne    and    the  French 

Frigates  Sybille  and  Le  Railleur]^  .. 
Society  at  Sea  and  Loss  of  the  Halcewell 

(pair)   

British  Seamen  boarding  Enemy's  Ship 
North  View  of  Highbury  and  Canonbury 

Places 

West  View  of  Highbury  Place  ... 
View  of  Alexandria 

Cutter  in  a  Breeze  (after  a  painting  bv 

R.  Doddi   


S.A.G.B.,*  — 
1780 

Laurie 
—   '  Pollard 
Peltro 

R.A..J  1782  Chesham 


R.  Dodd 

R.  Dodd 
Ambrosi 

R.  Dodd 

R.A.,  1785 

R.A.,  1783  '  — 

R.A.,  1783 


R.A.,  1783 


Chesham 


R.A.,  1784 


HA. 
K  A 


1786 
1783 


R.A.,  1787 


R.  Dodd 

Jukes 
Pollard 

Peltro 

(?) 
R.  Dodd 


Pollard  & 
Jukes 


1786 
1781 
1782 


1789 
1795 
(Suntach) 


(Boydell) 

1795 
(Suntach) 


1783 

(Sayer  & 
Bennett) 

1794 
(La urie  & 
Whittle) 

1784 


1783 
1787 


1783 
(?) 
1786 

1787 

(?) 
1787 


Size  of 
Engraving 


i7iX23J 
nj  X  17^ 
12  x  17J 

l6Jx23i 


15IX255  At  B.M.§ 
7ffXi3i 


15X25I      At  B.M 


i6| X  23A  ! 


1 2  x  1 7 .4 

14JX20I  — 

15X20A  At  B.M. 

14  x  20  2  at  B.M. 

1783        I4i  X  2o|  At  B.M. 


12x17!  At  B.M. 

(?)  - 

i4fX20j  At  B.M. 

14JX20J  At  B.M. 
(?) 


*  Society  of  Artists  of  Great  Britain. 

I  An  engraving  of  this  action,  6"  •;  iof",  was  published 
by  Bowles  &  Carver. 

*  Royal  Academy. 

5  British  Museum.  A  copy  is  also  at  the  Maritime 
Museum,  ''  Prins  Hendnk,"  Rotterdam. 


!!  By  an  oversight,  this  picture  was  wrongly  described 
on  p.  80,  l-ebruary,  1925. 

•  Illustrated  on  p.  75,  February,  1925. 

**  In  "Preservation"  the  figures  were  inserted  by 
R.  Smirke.  R.A. 

ft  Dodd  painted  a  colossal  picture  of  this  engagement, 
and  a  pair  of  aquatints  were  also  published. 


NO.   II.  A   VIEW  OF  GR A VESEND   AND   TILBURY,   SHOWING   THE  SITUATION   OF  THE  PROPOSED  TUNNEL 

BY    J.   RAFFIELD,   AFTER   RALPH   DODD,   ENGINEER  (PUBLISHED    I  798) 


The  Connoisseur 


Date  of 
Episode. 


1789 — 28  April 

1789 — 18  Aug. 

1789—  25  Dec. 

1790 —  June 


1 793- 


June 


1793—17  June 
1793 — 2  1  (Jet. 

1793 —  18  Dec. 

1794—  11  Jan. 
1/94— -23  April 

1794 — 29  May 

1 794 — 29  May 

1794— 1  June 
1794 — 1  June 
1794 — 1  June 


Title  of  Work. 


Painting 
Exhibited. 


Engraver.  Published. 


R.A.,  17S7 

Morrison 


K.  Dodd 


S.A.G.B. 
1 791 


Homeward-bound  East  Indiaman  taking 

a  Pilot  off  Dover   R.A.,  1787*  Morrison 

Neptune,  Indiaman, with  view  of  St.  Helena  ,,  R.  Dodd 

East  Indiaman  entering  the  River  Thames  ,,  ' 

East  Indiaman  coming  to  an  Anchor  at 

Spithead 

East  Indiaman  anchoring  at  Table  Bav... 
Outward-bound   East  Indiaman  sailing 

from  the  Downs 
J  Ik-  I  >,  lajord,  West  I  ndiaman     1  'ainted 

by  R.  Dodd,  1787  (size  2'  5"  X  ^'  o")... 
West  Indiamen  under  Convoy,  on  a  Windj 
West  Indiamen  under  Convov,  in  a  Calmf 

A  Light  Breeze   '   R.A.,  1788 

A  Brisk  Gale         ...        ...        ...  ... 

Two  portraits  of  English  Frigates 
A  Squadron  at  the  Nore... 
Line  of  Battleships  and  Frigate  sailing 

down  Channel  ...        ...        ...        ...  — 

Coming  up  with  the  Chase        ...        ...  — 

Mutineers   turning   Lieut.    Bligh  adrift 

from  H.M.S.  Bounty   I  R.  Dodd 

View  near  Plymouth,  with  sun  breaking     S.A.G.B., % 

through  fog       ...        ...        ...        ...        1 791  — 

King    George    III.    on    board  H.M.S. 

Southampton  (Naval  Review  at  Ply- 
mouth) ... 
Distressed  situation  of  the  Guardian 

Evening  :  Ships  of  War  turning  to  Wind- 
ward      ...        ...         ...         ...         ...  ,,  — 

Spanish  Treachery  at  Nostka  Sound     ...  ,,  R.  Dodd 

H.M.S.  Victory  sailing  from  Spithead  with 

a  Division  from  a  Grand  Fleet§      ...  R.A.,  1792 

View  in  the  Harbour  of  Dover  ...        ...  R.A.,  1793 

View  on  the  River  at  Gravesend         ...  ,, 

View  on  the  River  at  Limehouse        ...  ,, 

River   and    Shipping    near   the  Tower 

(painted  in  1793)        ...        ...        ...  — 

The  Thames  at  Billingsgate       ...        ...  R.A.,  1793 

Greenwich  from  the  Isle  of  Dogs  (View 

of  Greenwich  Hospital) 
Old    Hulks    at    Southsea    (a  painting 

2o£"  x  40")    — 

Squadron  standing  along  a  Coast  under 

easy  sail  ...        ...        ...        ...j  — 

La   Nymphe  bringing  La   Cle'opatre  to 

action     ...        ...        ...        ...        ...  R.A.,  1795 

La  Svmphe  boarding  La  Cle'opatre 
The  Crescent  and  the  Reunion  (pair)    ...  — 
Evacuation  of  Toulon  by  Lord  Hood  ....  — 

Escape  of  the  Juno  from  Toulon^j 
Capture    of    the    Babet,    Pomone,  and 

L'Engageante  (set  of  three)    ...        ...  — 

The  Queen  received  by  Ships  from  the 

British  Fleet   R.A.,  1795 

"  Evening  of  29th  May  "  (depicting  the 

above)     ...        ...        ...        ...        ...         —  R.  Dodd 

View  of  the  Action  of  1st  June...        ...   R.A  1795 

Morning:    Breaking  the  French  Line   ...  Evans 
The    Royal    Sovereign    prevented  from 

taking  possession  of  La  Terrible      ...    K.A.,  1795 


\<  Dodd 


Size  of 
Engraving 


I788(?) 
1788 


1  791 


1792 

(?) 
(?) 


1793 

(?) 
(?) 

1793 


1  794 
1798 
1  Soo 

1794 


1795 
1795 


1787  I5ix25f  AtB.M. 

1788  (?)  — 

(?)       |  - 


17x23!  j  — 
15^x26$  AtB.M 


7|  x  11 


1790      ;  i6Jx23£     At  B.M 


1792  &1802  19x30 

1790        i6fx23|:  AtB.M. 


I6JX23  At  B.M. 

igix  30 

(?)  — 
(?)  — 


About 

20X30H 
(?) 

(?) 

I5i  X25I 
15 i  ;<25f 


20j  X  29^ 

I7f  X25 
i5£x25i 


17x27!  AtB.M. 
i7iX27|  AtB.M. 


*  It  is  possible  that  this  picture  may  have  been  painted 
by  Ralph.  It  does  not  correspond  with  the  engraving 
by  Morrison.    See  illustration  of  the  picture  (Xo.  iv.). 

+  These  paintings  were  shown  at  the  Naval,  etc.. 
Exhibition,  1905. 

*  Society  of  Artists  of  Great  Britain. 

$  This  appears  to  have  been  reproduced  in  1806  under 


the  title,  "  The  Victory  under  sail  from  Portsmouth 
with  the  bodv  of  the  immortal  Nelson."  It  was  not  so 
published  by  Dodd. 

!|  Plate  No.  3  of  "A  collection  of  the  Seaports  and  of 
the  River  Thames."  Exhibited  at  Wembley  Exhibition, 
1925,  by  the  Port  of  London  Authority. 

'   Illustrated  p.  77,  February,  1925. 


Robert  and  Ralph  Dodd 


Date  of 
Episode. 


Title  of  Work. 


1795—5  Jan. 
1795 — 4  May 


1795—17  June 


1797—13  Jan. 

1797—13  Jan. 
1797— 1 4  Feb- 


1797- 

—14  Feb. 

1797- 

—  14  Feb. 

1797- 

-11  Oct. 

1797- 

-11  Oct. 

1797- 

-11  Oct. 

1797- 

-11  Oct. 

1798- 

—21  April 

I79S- 

—29  June 

1798- 

-1  Aug. 

1798- 

-7  Aug. 

1799 

27- 

30  Aug. 

1799- 

-25  Oct. 

1799—25  Oct. 

1800- 

— 30  Mar. 

1800- 

—7  July 

1800 — 7  July 

1801- 

-  -2  April 

1801- 

—6  July 

1801 

—  12  July 

1 801 

—12  July 

1 801 

—31  July 

1801 

—28  Sept. 

1804 

—  15  Feb. 

1804 — 16  May 

1804 —  24  Nov. 
1S05— 27  July 

1805 —  21  Oct. 
1805—21  Oct. 
1805 — 21  Oct. 

1805 — 21  Oct. 
1805 — 21  Oct. 
1805 — 21  Oct. 
1805—22  Oct. 


1806 — 21  June 


Painting 
Exhibited. 


Engraver. 


Capture  of  La  Pique  by  H.M.S.  Blanche  .. 
British  Fleet  at  Spittiead  getting  under 

sail   to   escape   the   Boyne,    on  fire 

(painting) 

Squadron  under  Vice-Admiral  Cornwallis 

retreating  before  thirty  French  Ships 

of  War   .. 

The  Indefatigable  and  Amazon  engaging 

Le  Droits  de  I'homme  ... 
Destruction  of  Le  Droits  de  I'homme 
11.30  a.m.  :    The  British  Fleet  cutting 

their  way,  etc.  (St.  Vincent)... 
4-5  p.m.  :  The  Victory  ranging  up  astern 

of  the  Salvator  del  Mundo 
The  Salvator  del  Mundo  disabled  and  the 

Victory  raking  her 
Dutch  Fieet  defeated  by  Lord  Duncan 

(Camperdown)  ... 
British  Fleet  bearing  down  to  attack 

De  Winter 
Admiral    de   Winter   on   the   point   of  \ 

surrender 
Four  o'clock  in  the  afternoon 
Tynemouth  Castle  and  Shields  ... 
London  and  the  Lower  Pool  from  Rother- 

hithe   

The  Mars  and  Hercules  and  Sequel  (pair) 

Capture  of  the  Seine 

Battle  of  the  Nile  (set  of  four)* 

Capture  of  the  Genoese  Pirate  Liguria 
British  Troops  landing  in  Hollandf  |    „  • 
Surrender  of  the  Dutch  Fleet  I  P 

Cutting  out  the  Hermione  (pair) 
Cutting  out  the  Hermione  (one  only)  ... 
Capture  of  the  French  Ship  William  Tell 
Cutting  out  the  Desire'e    ...        ...  ... 

The  Dart  Sloop  of  War  boarding  La  Desiree 
Battle  of  Copenhagen  (set  of  three) 
Sir  Jas.  Saumarez's  action  off 

Algeciras  (pair)  ... 
Gibraltar  Bay  :  Sir  Jas.  Saumarez 

putting  to  sea,  etc.,  etc.  (pair) 
Saumarez's  Action  off  Cape  Trafalgar  ... 
The  Sylph  and  a  large  Schooner  |       ■  1 
The  Sylph  and  the  Artemise        I  Palr  | 
Commodore  Dance  and  the  Comte  de 

Livois  (pair) 
Coming  on  of  a  storm  at  sea,  with  Convoy 

dispersing 

Cruiser  and  Consorts  with  a  Dutch  Flotilla 
Loss  of  H.M.S.  Venerable... 
Calder's  Action  off  Ferrol 
Plan  of  Lord  Nelson's  Victory  ... 
Onset  of  the  Battle  of  Trafalgar 
Battle  of  Trafalgar — Time,  near  the  con- 
clusion 

The  Victory  leading  the  van,  etc. 
,  The  Victory  in  tow  of  the  Polyphemus... 
Battle  of  Trafalgar:    Rear  Division 
The   Victory  in  a  gale,  the  day  after 
Trafalgar 

Beach  View:    Environs  of  Boulogne 
Pilots  mooring  their  boats,  with  view  of 

Dover  Castle  from  the  Beach 
The  U.K.]    Co  s  Ship  Warren  Ha  iti  ng  - 

captured  by  the  Pie'montaise  (pair)  ... 


K  DM,1,1 


R.A.,  179S 


R.A.:  1798 


R.  Dodd 


Greig 


R.  Dodd 


Greig 
K  li.Mld 


R.  Dodd 


R.  Dodd 


R.A.,  1806 


R.A.,  1807  R. 


K  A  .  1807 


Dodd: 
Doddi 


IJi(bl  ish&d . 

Size  of 
Engraving: 

1796 
■ — 

I7l  25I 

— 

At  B.M. 

— 

1798 

,    ,  1          T  -  1 

At  B.M. 

1797 

-  _  1   V<?  "7  J 

1  /4  >•  -  1  4 

•■ 

1800 

Six  9 

1799 

I7i:<28 

At  B.M. 

1801 

T  7Q7 

Six  9 
1 1  \  x  1 6  \ 

1798  &1799 
1801 
1799 

(?) 

174x273 

17?  y  24 
174-X25} 

17! x 27^ 
(?) 

At  B.M. 

Xo.  4  at 
B.M. 

1799 

1800 
1801 
1800 
180, 
1801 

174  x  27f 

5i  <  81 

1 7*  X  25 

5X9 
I7i  X27J 

At  B.M 
At  13 

1S02 

171x28  J 

1803 
(?) 
(?) 

12  <  17 

At  B.M. 

1805 

17A  <28£  ? 

(?) 
(?) 
1805 

11 | x i6| 

19J  x  28J 

I  lj  ■-  1 6  J 
I7i  X28 
9h  x  142 

i7i  •  27; 

At  B.M. 

1 806 

(?) 
1 806 

i7iX28| 
1 7  J  :■'  2  7 1 
i7!x28t 

At  B.M. 
At  B.M. 

I6|X23 

1806 

I2|  ■  I7l 

1  at  B.M 

*  At  the  Naval  Exhibition  of  1891  the  German  Kmperor 
exhibited  a  set  of  these,  N'os.  1 301-1304 — not  in  index. 

j  Illustrated  on  p.  73,  February,  1925. 


K  Dodd 


I  A  set  of  four  engravings  was  published  by  Dodd  in 
1806,  and  republished  in  colours  in  1843  by  .1  W  Kaird, 
but  the  writer  cannot  say  whether  they  were  all  repro- 
ductions of  the  exhibited  paintings  or  not. 
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The  Connoisseur 


Date  oj 
Episode. 


1807 — 7  Sept. 


1807—  1  Oct. 

1808—  26  Aug. 

1808 —  11  Nov. 

1809 —  24  Feb. 


1809 — 6  April 
1809 — I  I-I2Apl. 


1811  — 13  Mar. 
1813 — 1  June 


1814—25-26  Feb. 


Title  of  Work. 


Painting 
Exhibited. 


Engraver.  Published. 


Bombardment  of  Copenhagen 

A  Lugger   

A  Despatch  Boat  Schooner  at  the  .Mouth 

of  the  Medway 
A  Frigate  at  Sea  with  her  Convoy 
A  British  Frigate  on  a  Foreign  Station 
Capture  of  the  Jeune  Richard 
Retreat   of  the   Russian  Admiral  into 

Port  Baltic   

Action  between  the  Amethyst  and  Thetis 
View  of  the   River  from  Westminster 

Bridge  during  the  burning  of  Drury 

Lane  Theatre  ... 
The  Amethyst  and  Niemeii 
Admiral  Gambier  in  the  Basque  Roads, 
viz.  : — 

(1)  Fireships  on  the  night  of  v 

nth  April   1 

(2)  Enemy's  Fleet  aground, 

12th  April   1 

Frigate    encountering    a  Waterspout 

(pair)  ...   

Scene    from    Astley's    spectacle,    "  The 

Blood-red    Knight    and    the  fatal 

Bridge  "* 
Hoste's  Action  off  Lissa  (pair)  ... 
The  Shannon  and  Chesapeake  (pair) 
A  Brig  Sloop  of  War  reconnoitring  the 

Bay  of  Boulogne 
A  74-gun  Ship 

Eurotas  and  Clorinde  (a  set  of  three, 
painted  by  R.  Dodd  in  1814,  size 
2i*X3o")  :— 

(1)  Passing  under  the  Enemy's  stern — 

morning  of  25th  Feb. 

(2)  The   Eurotas   dismasted   and  the 

Clorinde  making  sail — night  of 
25th  Feb. 

(3)  The  Eurotas  under  jury  masts  and 

the  Clorinde  surrendering — morn- 
ing of  26th  Feb. 

Shipping  off  the  Italian  Coast  (pair) 

Merchantmen  (pair) 

Travellers    at    Home    (painting  after 
Salvator  Rosa)  ... 


R.  Dodd 


R.A.,  1809 


R.  Dodd 


Pincott 
R.  Dodd 


1807 


(?) 


(?) 


1808 

1810 
1811 
1813 

(?) 
(?) 


1S14 


(?) 
(?) 


Size  of 
Engraving 


I7fX27£  At  B.M. 
!oixi3| 

iofxi3i 

iof  x  14 

(?)  — 


I51  a  22| 


151  X  22J 


15J  X  26 


6iX9j 


12JX17J  At  B.M. 

L5ix25£ 

I3*xi8| 

10JX13I  At  B.M. 
10JX13I 


8X  13 


7X9 
7x9 


A  most  grotesque  production. 


ENGRAVINGS  BY   ROBERT  DODD  AFTER  OTHER  PAINTERS. 


Date  of 
Episode. 


1794 
1795 

1796—15 
1803 — 26 


1  June 
23  June 
July 
Mar. 


Title  of  Work. 


Situation  of  H.M.S.  Defence  at  close  of  action 
Bndport's  Victory  off  L'Orient 
The  Glatton  and  a  French  Squadron  (set  of  three 
Loss  of  H.M.S.  La  Determined 
View  of  Queen  Square  ... 
View  of  Grosvenor  Square 
Partridge  Shooting 
Pheasant  Shooting 
Woodcock  Shooting 
Snipe  Shooting  ... 
A  Mad  Bull  (Published  1889,  Repub 
Ass  Race  ... 


Racehorse  "  Escape  "  ... 
,,         "  Grey  Diomed 
Gimcrack 
"  Smolensko  " 
Phenomena 
Portrait  of  an  Elephant  Horse 
Tantallon  Castle  :   The  Bass  Rock  and  River  Forth 


shed  1805 


Painter. 

Size  of 
Engraving. 

Lieut.  A.  Becher  .. 

I7i<25i 

17J  X25J 

(?)  '■' 

i7i  X25 

Capt.  A.  Becher  .. 

15I >  25i 

.    E.  Dayes  ... 

i5ix2of 

At  B.M. 

15X20J 

.    J.  C.  Ibbotson  .. 

ill  x  Hi 

G.  Morland 

i3ixi7i 

1  at  B.M. 

(?) 

At  V.  &  A. 

Museum. 

.    J.  N.  Sartonus  .. 

(?) 

(?) 

(?) 
(?) 

(?) 

.  Catton 

(?) 

.    J.  Farington 

(?) 
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Robert  and 


Ralph  Dodd 


No.  IV.— 

HOMEWARD- 
BOUND  EAST 
INDIAMAN 
TAKING  A 
PILOT  OFF 
DOVER 


OIL  PAINTING 
BY   (?)  RALPH 
DODD 


si 


IN  THE 

author's 
collection 


PAINTINGS,  ETC.,   BY  RALPH  DODD. 

A  Fresh  Gale,  with  Mackerel  Boat.  Exhibited  Free 
Society  of  Artists  in  1779. 

A  Shipwreck.  Exhibited  Free  Society  of  Artists  in 
1779- 

Engagement  with  Paul  Jones — Moonlight.  Exhibited 
Free  Society  of  Artists  in  17S0. 

A  Fresh  Gale  (small  oval).  Exhibited  Society  of 
Artists  of  Great  Britain  in  1780. 

A  Calm  (small  oval).  Exhibited  Society  of  Artists  of 
Great  Britain,  1780. 

Reception  of  King  George  III.,  at  Temple  Bar,  by  the 
Lord  Mayor,  23rd  April,  17S9. 

View  on  the  Thames  between  Gravesend  and  Tilbury 
(see  p.  77,  February,  1925).    R.A.,  1799. 

Section  of  proposed  Tunnel  (see  p.  77,  February,  1925). 
R.A.,  1799. 

The  Thames  Steam  Yacht  in  a  gale  off  Port  Patrick, 
20th  May,  1815.    Size  4"  ■  h\" . 

Sons  of  Commerce  Steam  Yacht  off  Gravesend.  Size 
4"X6J". 

The  Victory  Steam  Yacht  off  Margate.  Size  about 
10"  x  20".    Seep.  80,  February,  1925. 

View  of  British  Steam  Vessels  under  way,  as  con- 
structed by  Barrodall  Robert  Dodd,  C.E.,  of  Newcastle- 
on-Tyne.    Size  io\"  ■  20J". 

Barrodall  Robert  Dodd  was  probably  a  relative 
of  Robert  and  Ralph,  and  had  addresses  in 
London  between  1808  and  1814,  viz.,  1808-11, 


6,  St.  Michael's  Alley,  and  at  7,  Charing  Cross 
in  1814,  so  he  was  not  far  from  his  namesakes. 
In  1805  he  was  in  Change  Alley,  when  he  secured 
a  Patent  for  improvements  in  fireplaces  and 
grates,  and  in  1810  he  reported  on  a  proposed 
canal  between  Newcastle  and  Hexham.  It  seems 
not  improbable  that  he  was  a  nephew  of  Robert 
and  Ralph,  and  came  from  the  Tyne. 

EXHIBITED  PAINTINGS,  ASCRIBED  TO  R.  DODD 
OR  DODDS,  THE  AUTHORSHIP  OF  WHK  II 
APPEARS  TO  BE  DOUBTFUL. 
1783. — Society   of   Artists   of   Great    Britain.  Small 
portrait  of  a  Gentleman.     R.  Dodd,  33,  YVappmg  Wall. 

1783. — Society  of  Artists  of  Great  Britain.  A  Cat, 
a  Rock,  and  a  Grey  Cod.    R.  Dodd,  33,  Wapping  Wall 

1787. — Royal  Academy.  Portrait  of  Sir  Gilbert  Elliot 
(Earl  of  Minto).     R.  Dodd,  King  James'  Stairs,  Shadwell. 

1787.  — Royal  Academy.  Portrait  of  Mr.  Dodd. 
R.  Dodd,  King  James'  Stairs,  Shadwell. 

1788.  — Royal  Academy  Portrait  of  a  General  Officer. 
R.  Dodds,  344,  near  Catherine  Street,  Strand,  and 
St.  Paul's.  Shadwell. 

1788.  — Royal  Academy.  Portrait  of  a  Sea  Captain. 
R.  Dodds,  344,  near  Catherine  Street,  Strand,  and 
St.  Paul's,  Shadwell 

1789.  — Royal  Academy.  Portrait  of  Shee  Sliues  Sham, 
a  Chinese  artist.     R.  Dodd,  J5,  Threadneedle  Street. 
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The  Connoisseur 


As  the  bulk  of  these 
are  portraits,  while  Robert 
is  not  known  to  have  fol- 
lowed this  branch,  and, 
moreover,  in  1783,  had 
removed  to  32,  Edgware 
Road,  it  is  possible  that 
they  may  have  been  the 
work  of  Ralph,  who  was 
evidently  a  many-sided 
man,  but  beyond  the  initial 
and  the  Wapping  addresses 
there  is  nothing  to  connect 
him  with  them  at  present. 
It  is  unfortunate  that  the 
writer  has  been  unable  to 
trace  any  living  descend- 
ants of  Robert  or  Ralph, 
though  possibly  some  may 
exist  in  the  North  of  Eng- 
land, and,  if  so,  might  be 
able  to  afford  valuable  in- 
formation upon  points  which 
at  present  are  doubtful. 


Nos.  V.,  VI.,  AND  VII. — 
H.M.S.  "centaur"  engaging, 

RAKING,      AND      BOARDING  THE 
"CESAR,"   APRIL   12,    I  782 
OIL   PAINTINGS  BY  ROBERT 
DODD 

(SEE   ALSO   NO.  III.) 

IN   MR.   HENRY   B.  INGLEFIELD'S 

COLLECTION 


FIGURE  OF  A  KNIGHT  BEARING  THE  ARMS  OF  MORTIMER 
STAINED  GLASS  PAN KL,  LATE  14th  CENTURY 
In  Thaxted  Church,  Essex 


Ancient  Painted  Glass  in  North-West  Essex  of  the  Thirteenth 


and  Fourteenth  Centuries 

Fortunately,  so  far  as  Essex  is 
concerned,  the  ancient  glass  there  has,  of  late 
years,  been  surveyed  by  the  Royal  Commission  on 
Historical  Monuments,  and  schedules  of  it,  with 
short  notes  derived  from  the  elaborate  reports  of 
their  reporter,  are  to  be  found  in  the  four  volumes 


NO.    I.  SAINTED    BISHOP   VESTED   FOR  MASS 

THIRTEENTH   CENTURY  AT  LINDSELL 

on  Essex  issued  by  the  Commission.  Never- 
theless, there  is  room  for  a  rather  more  detailed 
account  of  Essex  glass  than  has  yd  been  pub- 
lished :    hence  these  notes,  which  are  confined  to 


By  F.  Sydney  Eden 

N.W.  Essex,  upon  some  of  the  more  important 
surviving  examples  of  thirteenth  and  fourteenth 
century  date. 

Of  the  eighty-two  ancient  parish  churches  in 
this  area,  comprising  the  Hundreds  of  Utlesford, 
Clavering,  Freshwell,  Hinckford,  and  the  Northern 
half  of  Dunmow,  forty-four  have  lost  every  vestige 
of  the  painted  glass  with  which,  prior  to  the 
changes  in  religion  of  the  sixteenth  and  seven- 
teenth centuries,  all  their  windows  were  filled. 
All  the  remaining  churches  show  fragments  of  old 
glass. 

Thirteenth  Century. 

Of  this  period,  as  might  be  expected,  the 
remains  are  but  slight.  At  Lindsell,  in  the  east 
window  of  the  chancel,  are  fragments  of  the 
original  thirteenth-century  glass  ;  interesting, 
apart  from  its  value  in  other  respects,  because 
there  is  enough  of  it  to  enable  us  approximately  to 
reconstruct  the  ancient  glazing  of  the  three  lancets 
of  which  the  window  consists.  These  lancets  were 
filled  with  blue-toned  white  glass,  disposed  in 
circular  medallions,  set  one  above  the  other,  and 
edged  with  narrow  coloured  borders,  and  in  each 
medallion  were  flowing  scroll-like  leaves  in  outline 
upon  a  cross-hatched  ground. 

Two  narrow  borders,  the  inner  one  coloured 
— yellow  quatrefoils,  on  brown  enamel  grounds, 
alternating  with  pieces  of  ruby  and  green  glass — 
and  the  outer  plain  white  glass,  ran  round  each 
lancet,  and  in  the  small  spaces  between  the 
medallions  and  the  borders  was  leafage  similar 
to  the  contents  of  the  medallions.  It  is  likely, 
too,  that  across  the  centre  of  the  window  was  a 
row  of  saints  in  bright  colours,  rub)',  blue,  green, 
and  yellow,  one  in  each  lancet,  set  belt-wise,  each 
figure  beneath  a  coloured  canopy.  This  would 
have  had  the  effect  of  breaking  the  monotony  of 
the  white  medallion  arrangement  by  supplying  a 
note  of  pronounced  colour. 

One  of  these  medallions,  in  an  incomplete  state, 
is  in  the  dexter  light.  The  central  part  has  gone, 
and,  in  its  place,  is  leaded-in  a  fragmentary  figure 
in  green  mantle  and  yellow  tunic,  against  a  ruby 
background,  beneath  a  white  trefoil- topped  canopy 
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NO.   II.  ST.  KATHERINE 

FOURTEENTH   CENTURY  AT  NEWPORT 

supported  by  blue  side  pillars.  The  outer  surface 
of  the  brown  glass  upon  which  the  face  and  hands 
of  the  figure  are  painted  is  so  much  decayed  by 
atmospheric  influences  that  it  is  impossible  to 
make  out  those  features  clearly. 

This  figure  and  canopy  probably  formed  part 
of  the  belt-wise  arrangement  to  which  reference 
has  been  made. 

In  the  middle  light  is  another  fragmentary 
medallion,  similar  to  that  in  the  dexter  light,  into 
which  is  leaded  a  shield  with  the  arms  of  Walden 
Abbe}' — azure,  on  a  bend  pities,,  co/ised  or,  three 
escallops  argent,  in  sinister  chief  a  silver  mullet 
(fifteenth  century). 

The  sinister  light  contains  another  piece  of  the 


NO.    III.  ST.   LAURENCE  LATE  FOURTEENTH 

CENTURY  AT  GREAT  BARDFIELD 

original  glass  of  this  window — a  sainted  Bishop 
vested  for  Mass  (No.  i.).  His  chasuble  is  blue, 
edged  with  a  string -and -dot  pattern,  and  the 
tunicle  is  ruby  with  a  dark-green  border  diapered 
lozengy.  That  part  of  the  figure  below  the 
tunicle  is  missing.  The  Saint  is  looking  upward, 
his  face  and  hands  are  dark-brown  glass,  his 
curly  hair  is  on  deep  yellow,  and  the  fragmentary 
nimbus  is  green  with  an  engrailed  border.  The 
left  hand  holds  a  book,  and  the  right  is  raised  in 
benediction.  As  the  original  setting  of  this  figure 
has  gone,  it  is  impossible  to  say  whether  it  was 
originally  in  this  window,  but  the  fact  that  the 
glass  of  which  it  is  composed  is  much  less  decayed 
than  that  of  the  other  figure  suggests  that  the 
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NO.   IV.  ARMS  OF   MORTIMER   IMPALING  PLANTAGENET 

LATE   FOURTEENTH   CENTURY  GREAT  BARDFIELD 

weather  aspects  of  the  two  were  different.  Frag- 
ments of  the  original  quatrefoil  and  coloured 
border  of  the  light  remain.  The  flesh  colour  of 
these  figures — dark  brown — is  in  accordance  with 
the  custom  of  pre-fourteenth  -  century  glass 
painters,  a  custom  which  supports  the  theory 
that  glass  painting  came  to  Europe  from  the  East. 

Fourteenth  Century. 
At  Newport,  in  two  modern  lancet  windows  in 
the  west  wall  of  the  north  transept,  is  a  coloured 
fourteenth-century  figure  of  St.  Michael  slaying 
the  dragon,  and  bearing  a  shield  with  a  cross 
clechee  gules,  and  another  of  St.  Katherine, 
crowned,  and  holding  a  hooked  wheel,  and  with 
a  scroll  inscribed  SCA  katerina  (No.  ii.).  Both 
figures  are  somewhat  restored,  St.  Michael  more 
than  St.  Katherine.  Their  original  settings, 
which  were  probably  canopies,  have  been  lost 
and  their  place  supplied  by  fragments  of  tabernacle 
work  and  borders  of  fourteenth  and  fifteenth- 
century  glass.  The  ancient  fragments  having  been 
insufficient  to  till  the  windows,  the  deficiency  has 
been  made  up  with  modern  blue  glass,  the  effect 
of  which  is  not  pleasing  :  it  would  have  been 
better  to  have  used  smeared  white  iflass  instead  of 
blue.  This  ulass,  which  is  not  native  to  the 
church,  was  put  up  about  1894,  and  was  the  gift 


of  a  lady  who  had  bought  it  in 
London  in  a  broken  and  neglected 
state.  The  ancient  glass  in  these 
panels  is  very  little  decayed  on 
the  whole,  a  not  very  common 
condition  for  fourteenth-century 
glass.  The  glass  makers  of  that 
period  had,  unfortunately,  de- 
parted from  the  formula  used  in 
very  early  times  for  glass  mak- 
ing, with  the  result  that  Roman- 
British  glass  is  now,  as  a  rule, 
in  very  much  better  condition 
than  that  of  the  fourteenth  cen- 
tury. Further,  it  is  the  irony  of 
fate  that,  while  fourteenth  -  cen- 
tury design  is  vastly  superior  to 
that  of  to-day,  the  quality  of  the 
glass  of  that  century  is  as  much 
inferior  to  modern  glass,  which  is 
made  on  the  old  Roman  formula, 
as  the  designs  upon  it  are  better. 

Ancient  glass,  when  in  situ,  is 
more  often  found  in  tracery  lights 
or  in  the  heads  of  main  lights 
than  in  the  lower  parts  of  win- 
dows, because,  owing  to  its  height 
from  the  ground,  it  is  less  liable 


NO.  V.- — ARMS  OF  ROVER  DE  ROS,  TAILOR  TO  HENRY  III. 
FOURTEENTH  CENTURY  AT  SHALFORD 


1  ' ' ' 


The  Connoisseur 


to  intentional  or  a  cc  i  d  e  ntal  damage 
than  the  glass  below  it  ;  to  this  rule 
the  old  glass  in  Essex  is  no  exception. 

In  late  fourteenth -century  tracerv 
quatrefoils  at  Great  Bardfiekl — north 
aisle  —  are  original  fillings;  among 
them,  a  Crucifixion  and  figures  of  two 
deacons,  SS.  Stephen  and  Laurence, 
each  with  his  symbol,  the  one  holding 
a  bundle  of  stones  and  the  other  a 
gridiron  (Xo.  hi.),  all  set  in  diapered 
coloured  glass  within  ring-and-dot 
borders. 

In  the  tracery  quatrefoils  of  the 
west  window  of  the  north  aisle  of  the 
same  church  an-  three  shields,  which 
heraldically  illustrate  the  marriage  of 
Edmund  Mortimer,  3rd  Earl  of  March 
(died  1381),  with  Philippa,  daughter 
of  Lionel,  Duke  of  Clarence.  The  first 
coat  is  Mortimer,  the  second  France 
(ancient)  and  England  quarterly  for 
Philippa,  and  the  third  is  the  first 
impaling  the  second  (No.  iv.).  The  treat- 
ment of  the  Royal  arms  in  the  second 
and  third  shields  is  interesting  to 
the  student  of  old  painted  glass,  and 
unusual  in  fourteenth  -  century  work. 
They  are,  in  part,  painted  on  single 


XO.  VI. —  ARMS  OF  FITZW ALTER 
FOURTEENTH   CENTURY  AT  WIMBISH 


NO.  VII.  ARMS   OF  THOMAS   OF  ARUNDEL,    BISHOP  OF  ELY 

FOURTEENTH    CENTURY  AT  ARKESDEN 

pieces  of  glass,  the  lions  in  the  second  shield 
being  depicted  in  brown  enamel  on  yellow  glass, 
instead  of  being  on  separate  pieces  of  yellow 
glass  leaded  into  ruby,  and  the  fleurs-de-lis  and 
lions  in  the  third  shield  are  indicated  by  yellow 
stain  on  pieces  of  very  light  blue  glass,  a  practice 
which  we  usually  associate  with  the  sixteenth  and 
seventeenth  centuries. 

The  Mortimers  are,  also,  commemorated  in 
glass  in  this  district  by  a  late  fourteenth-century 
panel  at  Thaxted  Church  (Plate,  page  95).  This 
panel,  now  in  the  south  window  of  the  south 
transept,  but,  originally,  it  is  believed,  in  the 
north  window  of  the  north  transept,  represents 
a  figure  in  white  and  yellow  plate  armour,  holding, 
in  the  right  hand,  a  lance,  and,  in  the  left,  a  shield 
bearing  the  arms  of  Mortimer.  The  figure  is 
standing  upon,  and  is  encircled  by,  a  white  and 
yellow  running  branch  with  leaves  and  fruit  in 
coloured  glass — yellow,  green  and  blue — all  on  a 
diapered  light  purple  background,  with  plain 
ruby  at  the  sides. 

This  is  a  very  delicate  and  pretty  piece  of  work, 
although,  owing  to  it-  height  from  the  floor  level 
and  the  decayed  condition  of  much  of  the  glass, 
very  little  detail  beyond  the  white  and  yellow 
armoured  figure  can  be  made  out  from  below. 
At  close  quarters,  however,  one  appreciates  the 
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brilliant  and  jewel-like  effect  of  the  coloured 
leafage  and  fruit  against  the  purple  background, 
and  a  charming  touch  is  disclosed — a  bird  on  a 
branch  pecking  at  fruit.  Decay  has  gone  far  in 
this  glass,  some  of  the  ruby  being  actually  black. 
An  inscription,  too,  on  a  label  over  the  head  of 
the  figure,  is  quite  illegible,  even  under  a  powerful 
magnifying  glass  :  it,  probably,  gives  the  name  of 
the  member  of  the  Mortimer  family  represented 
in  the  panel.  This  glass  is,  no  doubt,  a  survival 
from  a  genealogical  window,  for  the  white  and 
yellow  branch  has,  evidently,  sprung  from  a 
figure  in  a  lost  panel  once  below  it,  and  a  branch, 
springing  from  the  right  shoulder  of  the  figure, 
goes  upwards,  as  if  into  a  panel  above. 

Such  secular  windows  were  planned  upon  the 
same  system  as  the  ordinary  Jesse  window — the 
original  ancestor  in  the  lowest  panel,  and,  issuing 
from  his  body,  a  tree  stem,  which,  branching 
upwards,  encloses  a  descendant  in  each 
convolution. 

Within  this  area  are  the  two  classical  examples 
in  Essex  of  non-fragmentary  fourteenth-century 
heraldic  glass  in  situ.  One  is  at  Wimbish  and 
the  other  at  Shalford  (Nos.  v.  and  vi.)  ;  in  both, 
the  glass  is  set  in  flowing  tracery  quatrefoils.  The 
general  plan  of  these  quatrefoils  is  the  same — a 
heater-shaped  shield  set  in  coloured  glass,  with 
or  without  an  inner  border  of  four-leaved  flowers, 
or  some  similar  fourteenth-century  pattern,  and, 
in  all  cases,  an  outer  border  of  white  glass.  In 
the  Shalford  quatrefoils,  which  are  larger  and 
more  elaborate  in  design  than  those  at  Wimbish, 
most  of  the  shields  are  hung  by  the  guige  on 
branches,  the  yellow  leafage  of  which  is  seen,  at 
the  sides  and  tops  of  the  shields,  against  the 
coloured  background.  The  Shalford  shields  are 
also  elaborately  diapered,  while  those  at  Wimbish 
are  plain.  The  Wimbish  heraldry  refers  to  the 
Fitzwalter  family  and  its  connections,  and  that 
at  Shalford  to  the  fourteenth-century  Lords  of  the 
Manor  of  Shalford — the  Northwoods  or  Norwoods. 
The  Shalford  heraldry  affords  an  interesting 
example  of  heraldic  differencing.  The  Shalford 
Northwoods  were  a  branch  of  the  Northwoods, 
Lords  of  the  Manor  of  Northwood  in  Minster,  Isle 
of  Sheppey,  Kent,  and  they  added  to  their  paternal 
coat — ermine,  a  cross  engrailed  gules — a  black 
boar's  head,  tusked  yellow,  in  the  first  quarter  as 
a  difference.  Of  this  differenced  coat  there  is  one 
example  in  glass  at  Shalford,  and  there  are  three 
of  the  original  Northwood  coat. 

The  other  Shalford  shields  show  various  arms 
quartered  by  the  Northwoods — Ros,  Valoines, 
Picot,  Poynings,  FitzBarnard,  and  Sackville. 

These  tracery  lights,  with  the  long-lost  painted 
glass  originally  in  the  main  lights,  were,  one  may 


surmise,  the  gift  of  John  de  Northwood  (died 
1362),  and  Katherine  Picot,  his  wife,  whose 
monument  is  in  the  south  wall  of  the  chancel. 

Other  examples  of  fourteenth-century  heraldry 
in  glass  are  in  this  district.  The  finest  is  the 
shield  of  Thomas  of  Arundel,  at  Arkesden,  showing 
his  arms — Fitzalan  quartering  Warenne  with  a 
silver  bordure — set  between  three  crowns  on  ruby, 
to  indicate  his  holding  of  the  Bishopric  of  Ely 
(1373-138?). 

This  shield,  which  is  now  in  the  west  window 
of  the  tower,  about  40  feet  above  the  floor  level, 
was,  originally,  in  the  tracery  quatrefoil  of  the 
east  window  of  the  chancel.  The  glass  of  which 
it  is  composed  is  much  decayed,  especially  the 
ruby,  and  there  are  many  lead  repairs  in  it.  The 
plan  by  which  tenure  of  the  Bishopric  of  Ely  by 
Thomas  of  Arundel  is  indicated  is  in  marked 
contrast  with  the  more  modern  practice  of  im- 
paling the  family  arms  of  a  Bishop  with  those  of 
his  See  (No.  vii.). 

Of  shields  of  arms  which  have  lost  their  orna- 
mental surroundings,  we  may  mention  those  of 
Louvain  at  Wethersfield,  in  which  the  glass  is  so 
much  decayed  that  the  details  of  the  blue  lion 
can  hardly  be  made  out  ;  of  France  (ancient)  and 
England  quarterly  at  Widdington,  heavily  leaded 
and  the  fleurs-de-lis  set  in  latticed  lead  work  ;  and 
of  Engaine  and  Courtenay  at  Little  Sampford. 

Fragmentary  fourteenth-century  glass — canopy 
and  tabernacle  work,  pieces  of  borders,  drapery, 
and  such  like,  are  to  be  seen  at  Wimbish,  where, 
in  the  heads  of  the  main  lights  of  the  east  window 
of  the  north  chancel  chapel,  are  the  tops — white 
and  yellow  on  ruby,  within  borders,  made  up  of 
lions  statant  and  pieces  of  ruby  glass — of  the 
original  canopies,  beneath  which  stood  the 
figures  which  once  filled  the  main  lights. 

Similar  original  canopy  tops,  much  restored, 
are  worked  into  modern  glass  in  the  east  window 
of  the  south  aisle  at  Shalford,  and  others,  late 
fourteenth  century,  are  at  Stebbing,  Thaxted,  and 
Tilbury-juxta-Clare. 

Of  smaller  fragments,  there  are  interesting 
heads  in  white  and  yellow  of  Our  Lady  and  the 
Divine  Child  at  Waklen  Abbey  Hospital,  the 
Virgin's  crown  being  of  an  elaborate  character 
(No.  viii.).  This  piece  is,  no  doubt,  part  of  a 
lost  panel  similar  in  treatment  to  the  much 
restored  picture  of  the  same  subject  in  a  tracery 
quatrefoil  at  Gestingthorpe,  though,  in  that  in- 
stance, the  work  belongs  to  the  Decorated  period, 
while  the  Walden  example  is  Early  Perpendicular. 
Complete  examples  o!  fourteenth-century  tracery 
fillings  of  a  non-heraldic  character  an-  at  Wimbish 
and  Shalford.  They  consist  of  yellow  leafage, 
oak  mostly,  on  white  !_Jash,  set  in  coloured  glass 
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NO.  VIII.  MADONNA  AND  CHILD 

FOURTEENTH   CENTURY  WALDEN   ABBEY  HOSPITAL 

within  white  and  yellow  borders  of  lions  statant, 
quatrefoils,  or  square  four-leaved  flowers,  and,  in 
the  east  window  of  the  south  aisle  at  Shalford, 
there  are  tracery  compartments,  in  which  such 
designs  are  combined  with  heraldry. 

Of  fourteenth-century  quarries,  many  good 
examples  are  at  Walden  Abbey  Hospital,  especially 
worthy  of  notice  for  their  quaintness  and  natural 
form,  being  the  birds  in  grisaille  heightened  with 
yellow.  There,  also,  are  several  quarries  bearing 
the  broom  plant  {planta  genista)  with  the  initials 
"  T.E.",  possibly  a  badge  of  Thomas  of  Wood- 
stock, and  Eleanor  de  Bohun,  his  wife  ;  but  this 
suggestion,  though  tempting  by  reason  of  the 
connection  between  the  de  Bohun  family  and 
Walden  Abbey,  is  doubtful  (No.  ix.). 

Many  examples  of  quarries  decorated  with  late 
fourteenth-century  floriated  designs  and  small 
tracery  fillings — usually  a  central  coloured  rose 
or  marguerite  with  long  leaves,  in  grisaille,  running 
into  the  foils — are  to  be  found  within  this  area,  and, 


at  Broxted,  the  tracery  fillings  of  the  east 
window  of  the  north  aisle  contain  curious 
grisaille  designs — fishes,  one  in  each  foil, 
their  heads  meeting  in  the  centre. 

All  the  late  fourteenth  and  early  fif- 
teenth-century glass  at  Thaxted  is  worthy 
of  study.  Besides  the  Mortimer  panel 
already  referred  to,  the  large  fragmentary 
figures  in  the  main  lights  in  the  north 
aisle,  the  small  kneeling  figures  of  donors 
in  the  bases  of  the  same  lights,  and  the 
three  panels  from  a  Creation  window 
in  the  south  aisle,  may  be  specially 
referred  to. 

I  am  indebted  to  the  courtesy  of  Mr. 
Martin  Hardie,  R.I.,  R.E.,  of  the  Victoria 
and  Albert  Museum,  for  the  photographs 
which  illustrate  this  article,  and  which 
are  taken  from  the  collection  in  the 
Museum  of  my  drawings  of  ancient  painted 
glass  in  Essex. 
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Thomas  Garrit's  Gift 

It  is  a  matter  of  satisfaction  to  find  that  my 
series  of  articles  on  "  Ancient  Church  Chests  and 
Chairs  round  Greater  London  "  is  bearing  fruit 
in  many  ways.  The  fourteenth-century  traceried 
coffer  at  Broxbourne  (see  The  Connoisseur, 
March,  1925),  which  remained  hidden  and  neg- 
lected for  generations,  has  now  been  cleaned  and 
waxed,  and  placed  in  the  south  aisle  of  the  parish 
church,  beside  the  font,  where  it  is  an  object  of 
attention  to  many  visitors  and  lovers  of  oak. 

A  relic  of  almost  equal  interest,  though  not  so 
early  a  period,  has  now  been  brought  into  the 
public  eye.  The  Parish  Church  of  St.  Laurence, 
Napton-on-the-Hill,  near  Rugby,  possesses  an 
inscribed  coffer,  the  interest  of  which  in  its 
particular  class  can  scarcely  be  exceeded.  About 
the  close  of  the  first  quarter  of  the  seventeenth 
century,  a  yeoman  of  the  parish  and  his  wife 
agreed  to  present  to  the  church  one  of  their 
treasured  possessions.  This  piece,  a  stout  oaken 
box,  reinforced  at  the  corners  by  spatulate  iron 
clamps,  possesses  two  locks,  of  which  the  keys 
were  presumably  held  by  the  said  yeoman  and 
his  spouse  prior  to  the  piece  becoming  church 
property,  and  subsequently  by  the  Vicar  and  a 
churchwarden.  It  is  interesting  to  note  that  the 
coffer  has  no  ecclesiastical  attributes,  and  probably 
dates  from  a  decade  slightly  earlier  than  that 
of  its  bestowal  to  the  church.     On  the  facade, 


between  the  two  lockplates,  appears  the  following 
inscription,  in  well  executed  Roman  lettering  : — 

THOMAS  GARIT  OF  NAPTON 
YE°MAN  AND  ISABEL  HIS  WTF1 
GAVE  THIS  CHEST  FOR  THE  VSE 
OF  THIS  CHVRCH  IN  TOKEN 
OF  THEAR  LOVES  TO  THIS  PLASE 
1624. 

What  a  homely  history  is  revealed  by  this 
quaintly  worded  inscription.  The  good  couple 
when  making  their  gift  would  have  been  ill 
rewarded  by  the  knowledge  that  some  centuries 
later  the  coffer  would  be  degraded  to  lowly  uses. 
It  remained  so  for  many  years,  but  through  the 
concern  of  Mr.  C.  H.  Watson,  an  antiquarian  with 
proper  reverence  for  such  things,  has  now  been 
reinstated.  Mr.  Watson  called  the  attention  of  the 
Vicar  to  the  fact  that  such  a  relic  was  worthy 
of  better  treatment,  a  point  which  was  readily 
acknowledged,  since  when,  as  Mr.  Watson  himself 
will  tell  us,  it  has  fulfilled  a  congenial  office  in 
the  vestry. 

The  oak  of  which  the  box  is  constructed  is  of 
fine  quality,  and  has  the  appearance  of  being 
cleft  out  of  the  butt  and  not  sawn  ;  while  the  lid 
has  been  levelled  off  by  an  adze  and  not  by  a 
plane.  The  brackets  at  the  base  of  the  front 
panel,  though  plain,  are  reminiscent  in  shape  of 
an  earlier  period     All  thanks  to  Mr.  Watson,  the 
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sound,  unpretentious  English  coffer,  which  good 
yeoman  Garit  and  his  wife  presented  in  the  year 
in  which  the  first  Stuart  still  reigned,  and  Prince 
Charles  was  making  for  a  French  alliance  (the  Civil 
War  being  yet  ahead  in  the  dim  distance  of  time) , 
has  again  been  promoted  to  its  proper  dignity. 

Boxes  bearing  incised  inscriptions  exist  in 
parish  churches  all  over  the  country,  but  I  know 
of  none  more  attractive  than  the  Napton  specimen, 
in  its  simple  domestic  appeal  speaking  eloquently- 
to-day  of  a  life  which  has  well-nigh  departed. 
— Fred  Roe. 

Doubtless  both  this  chest  and  its  fittings  were 
made  locally.  In  length  the  chest  is  4  ft.  6  in., 
its  width  is  19J  in.,  and  it  has  a  depth  of  24  in. 
The  thickness  of  the  top  is  \\  in.,  that  of  the 
sides  is  1)  in.  The  edge  of  the  lid,  which  is 
quirked  on  the  top,  is  a  rather  unusual  Grecian 
ovolo.  The  inscription  and  various  other  details 
have  already  been  given.  Simplicity  in  the 
design  of  such  chests,  intended  for  the  storage  of 
vestments  or  registers,  was  not  unusual.  One 
recalls,  for  example,  the  chest  referred  to  in  the 
Plompton  correspondence,  which  was  evidently 
much  inferior  to  that  now  under  consideration, 
for  it  was  so  described  :  the  "  cofer  wherein  your 
said  Court  Rowles  lieth  is  nought,  and  the  lock 
thereof  is  not  worth  a  pene,  and  it  standeth  in 
the  Church  at  Secomp,  wheare  every  man  may 
come  at  his  pleasure." 

The  family  to  which  the  donors  of  this  Napton 
chest  belonged  were  resident  in  the  village  for 
many  generations,  and  their  descendants  were 
known  to  many  of  the  present  inhabitants.  From 
time  to  time  since  the  family  left  the  village  one 
of  them  has  visited  the  church,  on  no  occasion 
failing  to  look,  yet  again,  at  the  chest  presented 
by  his  ancestors.  A  quarter  of  a  century  ago 
this  chest  was  used  in  the  belfry  as  a  receptacle 
for  the  sexton's  tools  and  the  village  handbells. 
Now,  in  the  better  atmosphere  of  the  vestry,  the 
tools  have  given  place  to  some  of  the  parish 
registers,  but  the  handbells  are  still  suitably 
accommodated.  Only  at  Christmastide  are  these 
bells  rung,  when,  as  an  old-time  custom,  they 
serve  to  enliven  the  season's  festivities  and  to 
remind  the  villagers  that  the  ringers  give  their 
services  free  for  the  rest  of  the  year. 

It  is  of  interest  to  add  that  portions  of  the 
church  in  which  this  chest  is  preserved  (the  north 
wall  and  three  windows,  the  north  transept  with 
its  stone  altar  and  three  stone  crosses,  and  a 
double  piscina)  date  from  1150.  An  interesting 
discovery  was  made  about  a  century  ago,  when 
the  removal  of  a  plain  old  monumental  slab 
beneath  an  arch  in  the  wall  of  the  north  transept 
disclosed  the  remains  of  a  body  enveloped  in 


leather  or  hide.  It  is  believed  that  here  were 
the  remains  of  Adam  de  Napton,  three  of  whose 
line  were  successively  Lords  of  the  Manor  of 
Napton.  In  the  south  chapel  may  be  seen  a 
small  piece  of  stained  glass,  with  a  nude  figure, 
and  underneath  the  inscription  "  Shuckburgh  and 
Medley/'  dated  1573,  and  in  the  Shuckburgh  aisle 
adjoining  are  three  fine  quality  stained  glass 
windows,  on  which  are  represented  the  Shuck- 
burgh arms  (the  present  Lords  of  the  Manor), 
the  De  Naptons,  and  Beauchamp,  Earl  of  War- 
wick ;  also  various  inscriptions,  one  reading 
"  Adam  of  Napton  died  in  the  civil  wars  circa 
1156."  Outside  the  south  wall  are  two  dials, 
known  as  mass  clocks,  by  which  the  parishioners 
could  tell  the  time  for  services.  The  Vicars  of 
Napton  date  from  13 10,  the  church  records  from 
1604,  and  the  altar  vessels  from  1750. — C.  H. 
Watson. 


HERALDIC  DEPARTMENT. 
Conducted  by  Mrs.  Hautenville  Cope. 
[For  coupon,  see  advertisement  pages.) 

(H.  174)  Arms  painted  on  Copper  (Kensing- 
ton).— These  appear  to  be  for  Whitworth.  The 
crest  ought  to  be  a  garb  issuing  from  a  coronet, 
while  Burke  gives  the  supporters  as  eagles.  In 
your  case,  however,  the  supporters  evidently 
allude  to  seamanship.  The  Order  of  the  Bath 
surrounds  the  shield.  Both  the  earldom  and 
barony  became  extinct  in  1825.  The  last  Lord 
Whitworth  married  Diana,  Duchess  of  Dorset, 
whose  two  daughters  inherited  the  Whitworth 
estates.  Perhaps  Sir  Charles  Whitworth  adopted 
the  sailor  supporters  in  virtue  of  his  connection 
with  Gravesend,  etc.  The  figure  on  the  left  holds 
the  Fore  Staff,  an  obsolete  nautical  instrument  ; 
that  on  the  right,  the  "  lead." 

(H.  178)  Arms  on  Seal  (Grimsby).  —  The 
achievement  appears  to  be  ermine,  a  chevron 
charged  with  3  cinque/oils.  Crest. — A  paw  erect, 
grasping  3  /lon  ers.  I  think  the  seal  may  have 
belonged  to  some  family  named  Hadfield  or 
Hatfield  (sometimes  spelled  "  Haytfield  "). 

(H.  180)  Arms. — 3  arrows  in  pale.  Crests. — An 
arm  in  armour,  embowed  and  grasping  an  arrow  : 
and  2  arrows  in  saltire,  points  downwards  through 
a  coronet  (L'pminster  Common). — As  you  suggest, 
this  achievement  is  apparently  meant  for  Hales. 
The  colouring  of  the  shield  differs  in  various 
branches  of  the  family.  Hales  of  Holt  bore  a 
field  gules.  Hale  of  Kings  Warden,  Herts.,  had 
a  crest  of  two  arrows  entwined  by  a  serpent,  but 
the  version  you  mention  suggests  that  of  Marshall, 
Lord  Mayor  of  London.  The  other  crest  is  that 
of  Hales  of  Coventry,  and  Tunstall,  Kent. 
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[The  Editor  invites  the  assistance  of  reade 
impart  the  information  re 

Unidentified  Portrait  (No.  558). 
Sir, — I  send  you  a  small  reproduction  of  a 
painting  which  was  sent  to  me  as  a  copy  of  a 
family  portrait.  If  so,  it  must  be  a  Macdonell 
of  Glengarry.  Could  you  help  me  to  trace  the 
title  of  the  picture,  and  ascertain  where  the 
original  is  to  be  found,  and  to  whom  it  belongs. 
I  should  like  to  obtain  an  engraving  if  such 
exists.  I  am  a  regular  reader  of  your  interesting 
and  valuable  publication. — E.H. 


(55S)  UNIDENTIFIED  PORTRAIT 
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rs  of  The  Connoisseur  icho  may  be  able  to 
quired  l>y  Correspondents.] 

Unidentified  Portrait  (No.  546,  July,  1925). 

Sir, — I  feel  certain  this  unidentified  portrait 
(No.  546)  is  by  the  youngest  daughter  of  the  late 
Rev.  Anthony  Deane,  and  is  a  likeness  of  one  of 
her  many  sisters.  Several  of  the  sisters  painted, 
but  this  is  like  the  work  of  the  youngest,  who 
became  known  by  her  portrait  (from  the  life) 
of  her  relative,  Cardinal  Newman.  They  lived 
at  Bath  many  years  ago.  The  old  gentleman 
was  over  go  when  I  remember  him,  forty  years 
ago.  Miss  Deane  ("  Nino  Deane  ")  studied 
at  Julien's  in  Paris. — M.  Short. 

"  St.  Michael  or  St.  George  " 
(No.  547,  July,  1925). 
Sir, — Mr.  S.  S.  Marling  is  correct  in 
his  opinion  that  this  is  a  fragment  of  a 
larger  picture.  The  details  in  the  repro- 
duction correspond  exactly  with  those  in 
a  complete  picture,  of  which  the  fragment 
was  evidently  a  duplicate  or  repetition. 
The  picture  I  refer  to  is  in  a  private 
collection.  In  the  catalogue  it  is  ascribed, 
rightly  or  wrongly,  to  Jacob  de  Wit.  The 
group  stands  on  a  square  massive  pedestal 
of  marble,  on  the  front  of  which  is  a 
figure  of  Venus  rising  from  the  sea,  seated 
on  a  seahorse  and  attended  by  other 
deities.  Renaissance  ornament  runs 
along  the  top  and  sides.  Besides  the 
monster  which  St.  Michael  is  slaying, 
there  are  others  of  strange  and  fearful 
shape  in  horrid  confusion  about  his  feet. 
This  canvas  is  24  in.  by  23  in.  The  St. 
Michael  group  is  6  in.  high. — G.O'F. 


Unidentified  Portrait  (No.  559). 
Sir, — I  would  be  glad  if  you  would 
reproduce  the  enclosed  photograph  of  a 
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picture  reputed  to  be  the  portrait  ol 
Nell  Gwynn,  and  to  have  once  adorned 
the  galleries  at  Hampton  Court,  Leo- 
minster. The  old  c  a  r  v  e  d  and  gilt 
frame  is  obviously  contemporary  with 
the  picture.  1  would  much  value 
information  on  the  subject. — Andrkw 
Russell. 

Unidentified  Portrait  (No.  560). 
Sir, — I  enclose  a  photograph  of  an 
oil  painting  for  insertion  in  your  "Notes 
and  Queries  "  pages,  and  shall  be  glad 
of  information  as  to  the  name  of  the 
artist.  The  painting  was  picked  up  at 
a  small  sale  in  the  North  of  England, 
about  seventy  or  eighty  years  ago.  It 
has  been  supposed  that  it  might  be  a 
copj-,  done  by  some  pupil,  of  Sir 
Godfrey  Kneller's  painting  of  Nell 
Gwynn,  of  which  no  trace  can  now  be 
found.  The  canvas  is  about  3  ft.  by 
4  ft.,  the  colouring  of  the  gown  dark 
green  and  old  gold,  with  a  dark  back- 
ground.— A.  M.  le  Feuvre. 

"  The  Circumcision  " 
(No.  544,  June,  1925). 
Sir, — There  is  another  version  of 
this  picture   by  Jan   van   Scorcl  at 
Vienna,  where  it  is  known  under  the 
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title  of  The  Presentation  of  Christ  in  the  Temple. 
\  black-and-white  illustration  of  it  appears  in 
Gustav  Gluck's  recently  published  book  on  The 
Vienna  Picture  Gallery. — Latham  Burton. 

1 

"Queen  Bianchi  "  (No.  550,  August,  1925). 

Sir, — As  the  Priolos  were  like  relations  to  me 
when  living  in  Stockwell  Park  Road,  Brixton, 
a  very  long  time  ago,  I  could  perhaps  let  you 
have  the  exact  address  of  some  of  the  family, 
but  I  do  not  know  anything  myself  about  the 
picture  Queen  Bianchi.  The  daughter  of  Mr. 
Priolo  (Mrs.  Scarlata)  is  now  in  Caltanisetta, 
Sicily. — W.  Gabrielli  . 

Unidentified  Portrait  (No. 557,  Sept.,  1925). 

Sir, — In  the  notice  of  the  Highmore  portrait 
it  is  described  as  being  from  the  painting  by 
Joseph  Highmore.  This  is  my  mistake,  I  am 
afraid,  as  I  see  from  my  letter  that  I  stated 
that  the  inscription  on  the  frame  was  the  same 
as  the  one  on  the  back  of  the  photograph,  which, 
of  course,  was  from  the  portrait. 

The  inscription  on  the  frame  is  "  Maria  Gun- 
ning, bv  Joseph  Highmore.  Born  1092  ;  died 
1780." — (Lady)  Axnte  L.  Highmore. 
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Pictures  and  Drawings 

Since  our  account  of  the  Sargent  sale  at  Christie's  was 
published,  in  the  September  issue  of  The  Connoisseur, 
the  destinations  of  some  other  of  the  lots  have  become 
definitely  known.  Leicester  has  secured  the  sketch 
portrait  of  Lord  Allenby,  and  The  Scottish  National 
Portrait  Gallery  those  of  Lord  Haig,  Lord  Home,  and 
Sir  G.  F.  Milne,  while  The  Javanese  Dancer  is  one  of  the 
many  canvases  (including  the  much  discussed  copies), 
which  have  found  a  home  in  America.  Accounts  of  the 
sales  of  the  artist's  library  and  the  contents  of  his  studio 
will  be  found  in  other  sections  this  month.  A  few  other 
picture  sales  were  held  at  Christie's  towards  the  close  of 
last  season.  Most  important  was  that  on  July  17th, 
when  two  of  the  Earl  of  Lathom's  Romneys  came  under 
the  hammer.  These  were  the  group  of  Masters  Edward 
Wilbraham  Bootle  and  his  brother  Randle,  when  boys, 
painted  in  1786,  S7  X  60  in.,  and  Mrs.  Wilbraham  Bootle, 
49  X  39  in.  Romney  received  £100  5s.  for  the  group  ; 
it  now  realised  £8,925.  More  than  one  portrait  by  the 
master  of  Mrs.  Wilbraham  Bootle  exists,  and  for  one  of 
them  Romney  was  paid  36  guineas.  The  example  sold 
at  Christie's  fetched  £945.  It  may  be  recalled  that  the 
elder  boy  in  the  group  was  afterwards  created  Lord 
Skelmersdale.  Two  Romneys  belonging  to  Sir  Edward 
Oswald  Every,  Bart.,  were  also  put  up,  Lady  Every 
(Mary,  daughter  of  Edward  Morley,  of  Horsley,  Derby, 
who  married,  as  her  third  husband.  Sir  Edward  Every), 
93  X  57  in-.  falling  for  £8,190,  and  Sir  Edward  Every, 
8th  Bart.,  93  x  57  in.,  £5,040.  Both  pictures  were 
painted  in  1 780,  and  retouched  in  1 784,  the  artist  receiving 
70  guineas  apiece.  Two  less  expensive  works,  from 
anonymous  sources,  were  John  Sincaton,  F.R.S.  (of 
Eddystone  Lighthouse  fame),  29J  x  24^  in.,  £"283  10s.  ; 
and  Col.  John  Redhead,  50  x  39  in.,  £294.  Among  the 
late  Lord  Ailwyn's  pictures  was  an  interesting  work  bv 
Ben  Marshall,  Mr.  Powlett  and  Hounds,  391  x  49!-  in., 
at  £1,735  ;  while  Viscount  Ednam's  Murillos,  The  Infant 
St.  John  caressing  the  lamb,  45  x  32J  in.,  and  St.  Justa, 
29A  •  25  in.  (Curtis'  Velazquez  and  Mnrillo,  Xos.  324 
and  361),  made  £178  10s.  and  £997  10s.  respectively. 
Sold  by  instruction  of  a  descendant  of  the  sitter,  Mrs. 
Packe-Rcading  (ne'e  Kitty  Jenkin  Hort,  married  Charles 
William  Packe,  1821),  by  Beechey,  1823,  55  x  4}  in., 
went  for  £157  10s.  From  various  sources  came  La  Villa 
du  Due  de  Morny,  Deauville,  by  Courbet,  1865,  19J  x  28 
in.  (ex  coll.  Duchesse  de  Morny,  1867  ;  last  exhibited  at 
the  Exposition  d'Art  Francais  au  Service  de  la  Science, 
Paris,  1923),  £525  ;  The  Outskirts  of  a  French  Town, 
Jacob  Maris,  17A  44  in.,  £840;  .-!  Dutch  Fisherman, 
by  the  same,  i860,  21  x  15A  in.,  £141  15s.  ;   Carting  on 


the  Dunes,  A.  Mauve,  1875,  21  x  31^  in.,  £315  ;  Interior 
of  the  Groote  Kerke,  The  Hague,  J.  Boosboom,  34  X  27  in., 
£420;  Christ  in  the  Act  of  Blessing,  William  Blake, 
29J  x  24J  in.  (exhibited  at  the  Museum  of  Fine  Arts, 
Boston  ;  ex  coll.  James  J.  Jarves,  U.S.A.),  £189  ;  Moun- 
tainous River  Scene,  with  a  bridge  and  peasants,  Richard 
Wilson,  5v<  •  84  in.  (cx  coll.  J.  Ellis  Churchill  ;  Japan- 
British  Exhibition,  1910),  £147  ;  Fish  Street  Hill  from 
Gracechurch  Street,  W.  Marlow,  41  \  34A  in.  (ex  coll. 
Lord  Swansea  of  Singleton  Abbey  ;  engraved  by  T. 
Morris),  £283  10s.  ;  Portrait  of  a  Young  Lady,  Marie- Anne 
Loir,  30J  x  24J  in.,  £152  5s.  ;  sketch,  Head  of  a  Lady, 
Lawrence,  24  x  20  in.  (ex  coll.  Doucet),  £231  ;  Doge 
Sebastian  Venerio,  Titian,  51  <  37^  in.  (ex  coll.  Prince 
Lucien  Bonaparte),  £262  10s.  ;  Basket  of  Fruit  with  silver 
cups,  etc.,  Snyders,  39  50  in.,  £141  15s.  ;  Col.  Ford 
Bowes,  of  Beverley,  with  pack  of  beagles,  etc.,  F.  Sartorius, 
1770,  34  :■  484  in.,  £241  10s.  ;  The  Manchester  and 
London  Coach,  by  J.  Pollard,  13J  <  17  in.,  £120  15s.  : 
Virgin  and  Child,  with  an  Angel,  in  a  garden,  Gerard 
David,  arched  top,  panel,  27  x20m.,  £199  10s.;  Madonna 
holding  a  Fruit  to  the  Infant  Saviour,  Bruges  School, 
panel,  io£  x  8£  in.,  £168  ;  The  Reading  Boy,  Reynolds, 
29^  x  24^-  in.,  £493  10s.  ;  A  Lady,  Zoffany,  49  ■  39  in-, 
£315;  Mrs.  William  Locke,  ne'e  Jennings,  of  Norbury  Park, 
Lawrence,  49^  x  39  in.,  £357;  Piazza  of  St.  Mark's,  and 
View  on  the  Grand  Canal,  Venice,  Canaletto.  20  <  26$  in., 
£651  pair  ;  Madonna  nursing  the  Infant  Saviour,  Sienese 
School,  panel,  27  x  17  in.  (ex  coll.  Sir  R.  Torrens),  £819  ; 
Head  of  a  Boy,  with  a  -white  shirt,  Velazquez,  17!  ■  14  in., 
£420  ;  Dogs  and  Dead  Game,  Jan  Fyt,  48  •  67  in.,  £294  ; 
and  The  Dead  Christ,  supported  by  the  Virgin  and  St.  John; 
St.  Mary  Magdalen  in  background,  Van  Dyck,  85  x  57^  in. 
(sold  with  Dr.  Hofstede  de  Groot's  certificate),  £105. 
Downman's  picture  of  The  Grape  House,  57  x  73  in., 
which  he  painted  for  the  Duke  of  Richmond,  and  was 
exhibited  at  the  R.A.,  1809,  fetched  £273.  Two  drawings 
by  the  same  hand  were  portraits  of  The  Duchess  of  Rutland 
(wife  cf  the  4th  Duke),  1783,  20  <  13  in.,  £462,  and 


Miss  Xott  as  a  girl,  1789,  oval,  8  J 


in.,  £231 .  Both 


the  latter  were  bequeathed  by  the  late  Mrs.  Salting  to 
the  lady  who  instructed  their  sale.  Other  drawings 
included  Loch  Awe,  near  Ben  Cruachan,  by  Copley  Field- 
ing, 29  .  45  in.  (R.A.,  1873),  £388  10s.  ;  View  of 
Folkestone  from  the  Sea,  by  the  same,  1825,  23^  28  in.. 
£157  10s.  ;  and  The  Huntsman ,  Birket  Foster,  11.'  r6 
in.,  £283  10s.  (400  guineas,  Crowther  sale,  11124).  A 
brief  glimpse  may  be  taken  at  some  other  items  sold  111 
July.  The  late  Mr.  Edward  Firth's  drawing,  by  T.  S. 
Cooper,  January  in  1871,  27       39A  in.,  fetched  £i  56  ids,  ; 
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while  his  oil  painting  of  The  Immaculate  Conception, 
Murillo,  16,81,  i)S  ■  71  in.  (ex  coll.  Wvnn  Ellis  ;  Curtis' 
Velazquez  and  Murillo,  No.  41),  fell  for  £252.  Belonging 
to  Mrs.  Robson,  a  pair  of  drawings  by  Edgar  Bundy, 
The  Quarrel,  and  On  his  Defence,  X  26^  in.,  fetched 
£.210  ;  and  one  by  T.  M.  Richardson,  jun..  Oh  Xewhaven 
Sands,  sunset,  1841,  18A  x  28i  in.,  £60  18s.  From 
other  sources  came  a  number  of  drawings  by  T.  M. 
Richardson,  sen.,  including  Xisida  from  the  Solfatara, 
1863,  8i  x  22  in.,  ^94  10s.  ;  Forte  Rouge,  with  fisherfolk 
on  the  sands,  David  Cox,  7  y  11  in.  (ex  coll.  Henry  Hopley 
White),  £152  >s.  :  River  scene,  with  two  bridges.  Turner, 
7  X  yi  in.,  £52  10s.  ;  Ploughing  during  Harvest,  I',  de 
YVint,  1 4 J  ■  28J  in.,  £152  5s.  ;  and  The  Drinking  Place, 
Birket  Foster,  12J  x  19J  in.,  /157  10s.  Oil  paintings 
included  Seymour  Lucas'  A  Story  of  the  Spanish  Main, 
1896,  x  42  in.  (R.A.,  1896),  £75  12s.  ;  Bonington's 
Meeting  of  Amy  Robsart  and  the  Earl  of  Leicester  at  Kenil- 
worth  Castle,  13$  x  ioA_  in.  (ex  coll.  Hamilton  Palace), 
£241  10s.  ;  Arch  of  Septimius  Severus  at  Rome,  Canaletto, 
20  x  27  in.  (ex  coll.  Capt.  Edward  Purvis),  £388  10s.  ; 
Lady  Mackenzie  and  her  son,  Zoffany.  35  X  27I  in., 
£152  5s.  The  late  Lord  Ailwyn's  miniatures  included 
an  enamel  of  Anne,  Viscountess  Bayning,  £105. 

Robinson,  Fisher  &  Harding's  July  sales  produced 
£157  10s.  for  a  panel  of  A  Lobster,  Nautilus  Cup,  etc..  by 
J.  van  Son  ;  Landscape  with  buildings,  figures,  and  cattle, 
Bruegel,  £126  ;  Fete  Champetre,  French  School,  ^65  2S.  ; 
The  Sailor's  Departure  and  The  Sailor's  Return,  Ibbetson, 
pair,  £50  8s.  ;  Portrait  of  a  Lady  holding  a  missal,  early 
Flemish  School,  panel,  £52  10s.  ;  Old  Portsmouth  Harbour, 
English  School,  £65  2s.  ;  View  in  Venice,  Guardi,  £63, 
and  many  more. 

On  the  24th,  a  Portrait  of  a  Gentleman,  by  Augustus 
John,  fetched  270  guineas  at  Hill  Hall,  near  Epping,  and 
a  portrait  by  Mancini,  500  guineas.  Knight,  Frank  and 
Rutley  conducted  the  auction. 

At  Sotheby's,  a  portrait  of  Gen.  the  Hon.  William 
Stuart,  C.B.,  by  Raeburn,  30  x  25  in.,  fetched  /490  ; 
Anna  van  Schurman,  founder  of  the  Labadist  Sect,  by 
Govaert  Flinck,  1646,  panel,  29  x  24  in.,  £106  ;  and  a 
pair  of  Classical  Ruins,  Pannini,  28  x  39  in.,  £'122. 
This  was  on  the  8th,  when  two  Fantin-Latours  were  also 
sold.  Belonging  to  Mr.  A.  M.  Williams,  these  pictures 
were  bought  direct  from  the  artist  in  the  early  'nineties 
by  Mr.  Edwards,  from  whom  they  were  purchased  by  the 
owner's  father.  Signed  "  Fantin,  '83,"  White  and  Pink 
Roses  in  a  bowl,  11  x  15  in.,  made  £265,  and  White,  Pink 
and  Red  Roses  in  a  bowl,  11 J  x  i6£  in.,  £285.  On  July 
22nd,  a  Turner  drawing,  Landscape  with  deer  in  the 
foreground,  11  •  15A  in.,  was  knocked  down  for  £275. 
In  the  previous  month  a  number  of  miniatures  by  John 
Smart  had  been  sold.  The  Dowager  Countess  of  Gosford's 
Arthur,  1st  Earl  of  Gosford,  1773,  if  in.,  made  £"255  ;  while 
in  Lady  Weardale's  collection,  independent  examples 
ranged  from  about  £10  to  £74,  the  latter  price  being  for 
Richard  Edgecumbe,  -2nd  Earl  of  Mount  Edgccumbe ,  1808, 
3}  in.  On  the  other  hand,  an  ivory  patch  box,  shuttle- 
shaped,  4J  in.,  set  with  a  male  portrait  by  Smart,  realised 
£86.  The  highest  price  for  an  Engleheart  was  £80  (Lady 
William  Russell,  3  in.),  and  for  a  Cosway,  £42  (Man  in 
Scarlet  Coal,  2J  in.,  vide  Dr.  Williamson's  Richard  Cosway, 
R.A.,  p.  121).    Maria  Brant,  by  Samuel  Shelley,  1786, 


3 J  in.,  fetched  £52  ;  A  Lady  in  decollete  blue  dress,  attri- 
buted to  Raeburn,  2|  111.,  £38  ;  A  Lady,  bv  Jean  Andre 
Rouquet,  2£  in.,  enamel,  /40  ;  Charles  Spencer,  Duke  of 
Marlborough,  Zincke,  i|  in.,  enamel,  £36  ;  and  A  Man  in 
brown  coat,  Andrew  Plimer,  2|  in.  (noted  in  Dr.  William- 
son's Richard  Cosway,  Li. A.,  p.  138),  £31.  Returning  to 
the  Dowager  Lady  Gosford's  property,  there  may  be 
mentioned  Millicent,  wife  of  the  1st  Earl  of  Gosford, 
Ozias   Humphrey,  in.,   £102;    General  Fleetwood, 

Samuel  Cooper,  1650,  2$  in.,  ^92  ;  and  La  Baronne  de 
Breteuil,  Petitot,  Ijf  in.,  £115.  On  another  occasion 
Mrs.  K.  Oldham's  miniature,  by  Smart,  of  Lady  Caldwell 
(2J  in.,  oval),  1786,  fetched  £95. 

At  Hurcomb's.  on  July  23rd,  a  Portrait  of  a  Lady  and 
Child,  by  Lawrence,  51  x  38^  in.,  realised  £300  (see  also 
under  "  Furniture,"  etc.). 

By  T.  S.  Cooper  and  F.  R.  Lee,  the  picture  A  Summer 
Morning,  which  was  exhibited  at  the  R.A.,  1848,  fetched 
170  guineas  at  a  sale  held  by  Horatio  Lane  &  Smith, 
Birmingham.  In  the  course  of  Winkworth  &  Co.'s  sale 
at  80,  Portland  Place,  of  the  late  Sir  William  Petersen's 
property,  Poynter's  Horee  Serena  (R.A.,  1894),  made 
£200  ;  and  A.  D.  McCormick's  Peter  the  Great  studying 
Naval  Architecture  (R.A.,  1920),  £135. 

A  Rutland  Sale 

Although  bidding  was  generally  rather  low,  consider- 
able interest  was  taken  by  the  public  in  the  dispersal  of 
the  contents  of  16,  Arlington  Street,  S.W.,  the  property 
of  Violet,  Duchess  of  Rutland.  Puttick  cS:  Simpson  were 
the  auctioneers.  One  of  the  most  interesting  items  was 
the  State  bedstead,  76  in.  wide,  specially  made  for  Queen 
Anne  when  she  visited  Hinton  St.  George  for  the  christen- 
ing of  the  1st  Lord  Poulett.  This  fetched  470  guineas. 
A  twelve-leaf  coromandel  wood  screen,  K'ang-hsi,  104 
in.  high,  made  380  guineas  ;  Chippendale  mahogany 
serpentine  commode,  50  in.  wide,  540  guineas  ;  Chippen- 
dale giltwood  side-table,  carved  with  dolphins,  68  in. 
wide,  150  guineas  ;  William  Kent  suite  (8  pieces),  500 
guineas  ;  set  of  ten  old  Normandy  walnut  chairs,  cabriole 
legs,  100  guineas  ;  set  of  seven  Hepplewhite  mahogany 
chairs  (wheat-ear  ornament),  100  guineas  ;  and  a  set  of 
four  William  and  Mary  Walnut  chairs,  in  the  style  of 
Marot,  360  guineas.  A  Coalport  dinner  service  (114 
pieces),  brought  in  74  guineas  ;  Waterford  glass  twelve- 
light  chandelier,  63  in.  high,  160  guineas  ;  and  a  pair  of 
Louis  XIV.  candelabra,  chased  ormolu,  mounted  with 
cut-glass  drops,  etc.,  30  in.,  52  guineas.  A  drawing  by 
Violet,  Duchess  of  Rutland,  of  Miss  Gertrude  Lawrence, 
fell  for  35  guineas.  The  pictures  included  a  version  of 
Romney's  Lady  Hamilton  as  "Sensibility,"  42J  x  33  in. 
(ex  coll.  Lord  Wantage),  the  highest  bid  for  which  was 
310  guineas. 

Stamps 

Among  the  outstanding  stamp  prices  realised  at 
Puttick  &  Simpson's  towards  the  end  of  last  season  was 
the  £110  given  for  a  newspaper  stamp,  Austria,  1851, 
6  kr.  red.  This  was  cut  close  and  unused,  as  was  also  an 
example  of  6  kr.  dull  yellow,  at  £30.  In  the  following  list 
all  items  are  single  stamps  unless  otherwise  notified  : — 
Great  Britain,  1847-54,  embossed  iod.  brown,  unused 
block  of  4,  £28;   Great  Britain,  1840,  id.  black,  V.R., 


110 


///  the  Saleroom 


unused  strip  of  3,  with  wide  margin  at  left  showing  part 
of  inscription,  £27  ;  Saxony,  1850,  3  pf.  pale  red,  light 
oblit.,  £33  ;  Mauritius,  1848,  intermediate  impression 
id.  red  on  blue  paper,  and  early  impression  id.  blue  on 
blue  paper,  £20  each  ;  St.  Vincent,  1881,  .pi.  on  is. 
vermilion,  £22  10s.  ;  British  Guiana,  1852,  ic.  black  on 
magenta,  horizontal  pair,  dated  oblit.,  repaired,  ^28  ; 
another  pair  4c.  black  on  deep  blue,  £29  ;  1S56  (Feb.), 
4c.  black  on  magenta,  £76  ;  New  South  Wales,  1850,  id. 
dull  carmine  on  bluish  paper,  unused,  £'20  ;  New  Bruns- 
wick, 1851,  is.  mauve,  cut  close,  £"31  ;  Newfoundland, 
1857,  6d.  scarlet-vermilion,  £38  ;  Nova  Scotia,  1851, 
is.  purple,  £jg  ;  France,  1849-50,  1  fr.  orange-brown, 
unused,  £20  ;  and  Brunswick,  1852,  no  wmk.,  imperf., 
2  sgr.  blue,  light  oblit.  in  blue,  £20. 

Engravings  and  Etchings 

James  McBey's  etchings  have  been  receiving  increased 
attention  lately,  so  collectors  had  an  interesting  day  at 
Sotheby's  on  July  20th,  when  a  number  of  impressions 
from  this  artist's  plates  were  sold.  Prices  varied  from  a 
few  pounds  upwards,  but  the  most  important  items  ran 
well  into  three  figures.  For  an  example  of  Dawn  :  Camel 
Patrol  selling  out,  the  record  figure  of  £245  was  given, 
thus  easily  breaking  the  previous  record  of  £"152  (1924) 
for  this  plate.  Another  new  limit  was  the  £150  for 
Gale  at  Port  Erroll,  an  impression  of  which,  realising  £110 
at  Glasgow  last  May,  was  then  claimed  as  constituting 
a  record.  Other  plates  included  Macduff  Harbour,  £130  ; 
The  Ebb  Tide,  £120;  Antwerp,  £106;  Strange  Signals, 
£103  ;  and  Mersea,  Sunset,  £100.  /70  purchased  The 
Squall,  Kampen  ;  £72,  The  Zuyder  Zee  ;  £61,  Bright- 
lingsea  ;  £56,  The  Pianist  ;  £"54,  Hermon  :  Cavalry 
Moving  on  Damascus  ;  £"55,  Veere  ;  £"59,  Zaanstreek  : 
£"50,  Gerona  ;  £52,  Desert  of  Sinai  ;  £45,  .-1  Flood  in  the 
Fens  ;  £35,  Jerusalem  from  Olivet  ;  £34,  Margot  as 
"  Lopokova  "  ;  there  were  many  other  subjects  at  lesser 
amounts.  Probably  unique  impressions  of  two  un- 
published plates  by  Sir  D.  Y.  Cameron  came  from  the 
late  John  Lane's  collection.  Landscape  Fantasy  fetched 
£102,  and  Romantic  Landscape  £'80  ;  both  date  from 
circa  1890.  At  a  later  sale,  an  impression  of  Clipper 
Ship  "  Nightingale  "  coloured  lithograph  by  N.  Currier, 
after  C.  Parsons,  ran  up  to  £30. 

At  Puttick  &  Simpson's,  a  signed  proof  of  J.  McBey's 
large  etching,  Rouen,  made  £52  10s.;  one  of  Anders  Zorn's, 
Vicke,  £31  10s.  Lithographs  in  colours  included  Clipper 
Ship  "  Superb,"  by  and  after  T.  G.  Dutton,  £13  13s. 
Engravings  in  colours  included  Bird  Catcher,  by  I.  R. 
Reynolds  (title  in  open  letters),  £"178  10s.  ;  Primroses,  by 
L.  Schiavonetti,  after  Wheatley  (from  the  Cries),  £63  ; 
and  Morning,  by  P.  \V.  Tomkins,  after  W.  Hamilton, 
£60  1 8s.  A  set  of  T.  S.  Boy's  London  as  it  is,  with  the 
twenty-five  lithographs  in  colours,  title-page,  letterpress, 
etc.,  made  £88  4s.  Among  aquatints  in  colours  was 
North-Count rv  Mails  at  the  "  Peacock,"  Islington,  by 
T.Sutherland,  after  J.  Pollard,  £"60  18s.  Baxter  prints 
included  unvarnished  impressions,  with  key  plate  of  the 
Coronation  of  Queen  Victoria,  £45  and  £20  ,  and  impres- 
sions of  The  Reconciliation ,  on  red  seal  mount,  dome  top, 
gold  border,  £24  ;  and  with  gold  border  only,  £21. 

At  Christie's,  engravings  printed  in  colour  included 
Compassionate  Children,  by  W.  Ward,  after  J.  Ward,  which 


made  £46  4s.  ;  The  Woman  taking  Coffee  and  The  Milk 
Woman,  by  L.  M.  Bonnet,  pair,  £44  2s.  ;  Le  Compliment , 
on  la  Matinee  du  jour  de  Van,  by  and  after  Debucourt, 
£"33  12s.  ;   "  Ah,  qu'il  est  joli,"  by  Mailes,  after  Yangorp, 

£2  I  . 

Books  and  Manuscripts 

£Xo88  was  the  total  realised  for  the  late  John  Sargent's 
library  at  Christie's  on  July  29th.  There  were  239  lots, 
and  the  highest  individual  price,  £92,  was  bid  for  a  copy, 
autographed  by  Mr.  Sargent,  of  Bushell,  Laffan  and 
Clarke's  Catalogue  of  the  (Pierponl)  Morgan  Collection  of 
Chinese  Porcelains  (New  York,  1904-11).  A  copy,  with 
no  general  title-page,  of  Goya's  Treinta  y  Ires  Estampas 
....  del  arte  de  Lidiar  los  Toros  (33  plates,  and  one  page 
of  descriptions  ;  Madrid,  1855),  fetched  £78.  It  was 
inscribed  "J.  S.  Sargent,  from  his  old  friend  Ralph  Curtis, 
Sevilla,  '87."  From  a  different  property  came  a  copy  of 
Daniell  and  Ayton's  Voyage  Round  Great  Britain  .... 
in  the  Summer  of  .  .  .  .  181 3,  with  295  coloured  aqua- 
tints, engraved  title,  one  uncoloured  plate,  but  no  map 
(1814-25),  £105. 

From  among  the  numerous  volumes  sold  at  Sotheby's 
in  the  same  month  the  following  only  can  be  selected  for 
mention  owing  to  lack  of  space.  The  Purple  Land  that 
England  Lost,  by  W.  H.  Hudson,  first  edition,  original 
cloth  (1885),  £40  ;  A  Shropshire  Lad,  A.  E.  Housman, 
first  edition,  half  parchment,  uncut,  title  in  red  and 
black  (1896),  £34  ;  Schoolboy  Lyrics,  Rudyard  Kipling, 
printed  for  private  circulation,  one  original  white  paper 
wrapper  bound-in  (Lahore,  1881),  £"120  ;  (Murray's) 
Handbook  for  Travellers  in  Southern  Italy,  O.  Blewitt 
(1853),  Thackeray's  copy,  with  his  sketches,  £52  ;  De 
Rerum  Varietate,  Hieronymus  Cardanus  (Basle,  1557). 
Grolier's  copy,  in  a  rare  type  of  his  bindings,  £260  ; 
GrcBcicc  Descriptio ,  Vetus  Pausanias  (Florence,  1551), 
Maioli's  copy,  and  a  fine  specimen  of  his  library,  £"530  ; 
A  iitiqmtatum  Romanarum  Libri  XI.,  Dionysius  Halicar- 
nassus  (Basle,  1532),  another  Maiolo  book,  £110;  first 
issue  of  the  first  edition  of  Defoe's  Robinson  Crusoe  (1719), 
and  first  edition  of  The  Further  Adventures  (1719),  £'330  ; 
and  a  copy  of  Coverdale's  Bible  (1535),  £155.  A  fine 
copy  of  the  very  rare  Phillis  and  Flora,  by  George  Chap- 
man (1598),  bound  in  with  a  number  of  other  rare  works 
by  Chapman,  Nicholas  Breton,  Nathaniel  Baxter,  Gervase 
Markham,  John  Davies  of  Hereford,  and  Abraham 
Fraunce  (ten  works  in  all),  secured  £2,750.  £125  was  the 
price  of  Robert  Johnson's  Nova  Britannia  (1609)  ;  £"160, 
Capt.  John  Smith's  The  Sea-man's  Grammar  (1653)  ; 
£210,  John  Taylor's  The  Complaint  of  Christmas  :  and 
the  Teares  of  Twelfetyde  (1631);  £160,  Clement  Robinson's 
A  Handefull  of  pleasant  delites,  from  the  first  edition, 
hitherto  known  only  from  an  entry  in  the  Stationers' 
Registers,  1565-66;  and  £150,  Erasmus'  Exhortacyon  to 
the  dylygent  study  of  Scripture  (ante  1536).  MSS.  on 
vellum  included  a  fine  Psalterium  Davidis  cum  Canticis, 
Italian  early  14th  century,  with  miniatures  in  the  stvle 
of  Giotto,  £3,300;  Unum  ex  quatuor  sen  Concordia 
Evangelist  arum,  Zacharias  Chrvsopolitanus,  English  12th 
century,  £700  ;  New  Testament ,  Wvcliffitc  version  in 
the  English  vernacular  (late  14th  early  15th  centurv). 
£245;  leaf  with  miniature  (scenes  from  life  of  St. Catherine) 
from    an    Italian    1  |lh-eentury    MSS  ,    £2 So  ;     and  the 
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following  Persian  MSS.,  with  miniatures,  Shah-Samah, 
Firdansi,  in  Taliq  (circa  1475),  £410  ;  Kamsah,  Nizami, 
in  Nasta'liq  (901  a.h.  =  I495  a.d.),  £170  ;  and  another, 
dated  992  a. h.  =  1584  a.d.,  £400;  as  well  as  other  MSS. 
at  somewhat  lesser  prices.  Returning  to  printed  books, 
there  were  a  copy  of  the  last  and  most  decorative  Hora, 
^sued  by  Kerver  (Paris,  1522),  £180  ;  Blake's  Songs  of 
Innocence  (1789),  (twenty-one  plates  only),  £"150  ;  Shakes- 
peare 2nd  Folio  (1632),  £440  (Mr.  Henry  Boddington's 
copy)  ;  and  Milton's  Poems,  first  edition  (1645),  £"190. 
Autographs  included  Robert  Burns'  Sic  a  Wife  as  Willie's 
Wife  (property  of  Dr.  Mary  F.  Xannetti),  £200  ;  MS.  of 
'  ne  unpublished  portion  of  Blake's  The  Everlasting  Gospel, 
£98  ;  fine  A.L.s.  by  John  Eliot,  the  Indian  Apostle,  to 
Rev.  Jonathan  Hanmer,  Barnstable  (dated  at  Roxbury, 
Mass.,  28  Oct.,  1653),  £290  ;  A.L.s.  by  George  Washington 
(Philadelphia,  March  20th,  1793)  to  Arthur  Young, 
referring  to  the  founding  of  Washington  city,  ^75  ;  and, 
most  important  of  all,  the  autograph  MS.  of  The  Anti- 
quary, by  Scott,  £2, 100.  When  bought  by  Captain 
Basil  Hall,  at  Robert  Harding  Evans'  auction  rooms  in 
1 831,  it  only  cost  him  £42.  Hitherto  the  highest  auction 
price  for  a  Scott  MS.  has  been  the  ^700  for  Quentin 
Duruiard  in  1909. 

Some  interesting  autographs  belonging  to  the  late 
Sir  George  Donaldson  were  sold  at  Puttick  &  Simpson's 
on  July  10th.  A  letter  from  Queen  Elizabeth,  "  scribbled 
with  my  owne  racked  hand,"  to  Sir  Nicholas  Throck- 
morton, concerning  Havre  (?  1563),  fetched  £145  ;  and 
another  important  holograph  letter,  by  Oliver  Cromwell 
(circa  1643),  to  Sir  William  Springe  and  Maurice  Barrowe, 
Esq.,  whom  he  urges  to  hasten  with  help  "  towards  the 
publike  Assistance  ....  God  hath  given  itt  to  our 
handbill,  let  us  endeavour  to  keep  itt  "  (ex  coll.  Dawson 
Turner,  1859),  £180. 

Furniture,  Tapestries,  China,  and  Objets  d'Art 

Taken  all  in  all,  the  late  John  Sargent's  property  at 
Christie's  realised  ^190,513  2s.  6d.  This  included  the 
paintings  and  library,  already  described,  and  the  furniture 
and  objets  d'art,  now  under  consideration.  Among  the 
studio  "  properties  "  were  a  number  of  antique  frames, 
which,  with  some  engravings,  fetched  over  ^651  for 
fifty-six  lots.  A  bronze  torso  of  St.  fohn  the  Baptist,  by 
Rodin,  32  in.  high,  fetched  £336  among  the  objets  d'art, 
while  Chinese  lacquer  screens  (nine-leaf,  9  ft.  9  in.  high, 
and  six-leaf,  8  ft.  high),  made  £"152  5s.  and  £"183  15s. 
apiece  ;  and  a  Chinese  lacquer  cabinet,  43  in.  wide,  36  in. 
high,  £131  5s.  Three  panels  of  Genoa  dark  blue  and 
vellow  velvet  fetched  £399,  one  of  the  highest  prices 
among  the  textiles,  and  a  15th-century  ftalian  embroi- 
dered cope,  £367  10s.  Of  tapestries,  most  noteworthy 
was  a  15th-century  Flemish  panel  (angel  beneath  a 
Gothic  arch;  shields  of  arms),  5  ft.  6  in.  high,  4  ft.  10  in. 
wide,  £'892.  An  Ispahan  carpet,  6  ft.  3  in.  x  9  ft.  9  in., 
fell  for  £252  10s.  Other  July  prices  at  various  of  Christies' 
sales  included  £241  10s.  for  a  Louis  XVI.  oval  gold  snuff- 
box, set  with  a  miniature  of  a  lady,  and  inscribed  inside 
"  (iiven  by  H.R.H.  the  Princess  Victoire  of  France  to 
Sir  John  Pnngle,  Bart.,  M.D.,  P.R.S.,  1764  "  (mark  of 
J.  J.  Prevost,  Paris,  1762),  ^241  10s.  ;  walnut  cabinet, 
French  16th  century,  61  in.  high,  47  in.  wide,  carved 
with  caryatids  and  architectural  ornament,  and  inlaid 


with  marquetry,  £294  ;  four  Chippendale  mahogany- 
chairs,  cabriole  legs,  ball-and-claw  feet,  and  Jacobean 
embroidered  coverings,  £210  ;  William  and  Mary  ovster- 
walnut  table,  33J  in.  wide,  £136  10s.  ;  Brussels  tapestry 
(scene  from  Don  Quixote),  signed  Leyniers  Reydams, 
10  ft.  6  in.  high,  18  ft.  6  in.  wide,  £966  ;  and  five  Brussels 
panels  (Teniers  subjects),  signed  D.  Leyneck,  all  9  ft.  3  in. 
high,  £^819.  The  late  Sir  Thomas  Firbank's  furniture 
included  a  writing  table  of  Louis  XV.  design,  38  in.  wide, 
£"152  5s.  ;  a  Spanish  six-leaf  leather  screen,  painted  with 
figures  emblematic  of  the  continents,  5  ft.  10  in.  high, 
£157  10s.  ;  and  six  carved  mahogany  chairs,  cabriole 
legs,  carved  as  eagles'  heads  and  foliage,  and  ball-and-claw 
feet,  etc.,  £"262  10s.  From  other  sources  came  a  Ming 
pottery  cistern,  33 i  in.  diam.,  green  glaze,  chequers  in 
green  on  black  ground,  £94  10s.  ;  and  a  Worcester  teapot, 
cover  and  stand,  £50  8s.  In  the  Mappin  armoury,  sold 
on  the  2 1st,  a  16th-century  Tyrolese  engraved  harness 
(ex  coll.  Londesborough)  secured  £^1,680,  and  a  chanfron, 
circa  1460,  with  a  Milanese  armourer's  mark,  £^99  15s. 
A  further  portion  of  the  late  Sir  Francis  Cook's  collection, 
the  classical  antiquities  and  antique  and  other  gems,  was 
dispersed  at  Christie's  on  July  14th  and  two  following 
days.  The  brown  agate  vase,  Graeco- Roman,  7 J  in. 
high,  known  as  the  Rubens  vase,  because  of  its  traditional 
association  with  the  artist,  fetched  £"1,732  10s.  Among 
bronzes,  a  fine  Greek  mirror,  15}  in.  (end  of  the  6th  cen- 
tury B.C.  ;  Aphrodite  and  two  hovering  Victories),  £\,2bo  ; 
head  of  a  Roman  boy,  11  in.,  Greek  of  the  Augustine 
period,  £1,050;  seated  figure  of  Eudamidas,  son  of 
Pcrdikkas,  whose  name  is  inscribed  on  the  drapery, 
4^  in.,  Greek,  first  half  of  3rd  century  b.c,  £315  ;  and 
figure  of  a  warrior,  i-|  in.,  probably  Roman,  £252.  An 
important  Roman  cameo,  3$  x  3  in.,  head  of  Hercules, 
cut  in  sardonyx,  fetched  £514  ;  and  Intagli  included  a 
head  of  Seneca,  engraved  in  emerald,  £162  15s.  ;  a 
Nike,  in  amethvst,  Graeco-Roman  of  the  Augustinian  age 
(ex  coll.  Robinson),  £105.  Returning  to  camei,  there 
must  also  be  mentioned  Caracalla  at  a  lion  hunt,  Graeco- 
Roman,  end  of  2nd  century  a.d.,  plasma  of  brilliant 
bottle-green  (same  source),  £^231  ;  and  Augustus  and 
Livia,  2^  x  3  in.,  Graeco-Roman,  end  of  1st  century  a.d., 
onyx,  £283  10s.  A  quantity  of  Worcester  porcelain,  the 
property  of  a  lady,  came  up  at  the  same  rooms  on  July 
2nd.  Prices  ranged  from  a  few  pounds  into  the  three- 
figure  standard.  £^483  was  bid  for  a  set  of  three  hexagonal 
vases  and  covers,  exotic  birds,  insects,  etc.,  in  scroll 
panels  on  dark-blue  scale-pattern  ground,  15  and  11 1  in. 
high  ;  /410  for  a  nearly  similar  pair,  with  covers,  15I  in.  ; 
J  388  10s.  for  a  vase  and  cover  and  pair  of  beakers  (mottled 
dark-blue  ground),  12J  x  9}  in.  ;  £231,  pair  of  oviform 
vases  (birds  in  landscapes,  in  scroll  panels  on  apple-green 
ground),  7 1  in.  ;  £105,  pair  of  small  vases,  inverted  pear- 
shape,  4!  in.  ;  pair  of  jardinieres,  8 J  in.  wide,  and  pair 
of  circular  baskets,  6J  in.  diam.,  painted  with  birds, 
insects,  or  flowers,  dark-blue  scale-pattern  ground  (the 
baskets  encrusted  with  blossoms),  £73  10s.  each  pair  ; 
{73  ios.,  two-handled  cup  and  cover,  Watteau  figures  , 
/  75  12s.,  pair  of  kidney-shaped  dishes,  birds  and  flowers, 
10  in.  wide;  £71  8s.,  jug,  birds,  and  insects,  dark-blue 
scale-pattern  ground,  8}  in.  ;  and  £57  15s.,  mug,  with 
coat-of-arms  and  flower  sprays,  mottled  dark-blue 
ground,  gilt  (ex  coll.  Cockshut  ;  exhibited  Bradford,  1904, 
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Franco-British,  igo8).  From  another  source,  a  Swansea 
dessert  service  (Chinese  figures),  39  pieces,  made  £147. 
Furniture  belonging  to  Viscount  Ednam  came  up  on 
July  16th,  the  clou  of  the  property  being  a  Regence 
library  table  with  three  drawers,  mahogany  with  ormolu 
mounts,  6  ft.  4  in.  wide,  at  £1,050.  This  section  was 
followed  by  some  of  the  Earl  of  Xormanton's  furniture, 
one  piece  being  specially  interesting.  This  was  the 
Louis  XVI.  oval  table,  the  top  of  fossilised  wood  having 
originally  formed  part  of  a  table  belonging  to  Charles  I., 
whose  cypher  and  crown  are  stamped  beneath  it.  It  was 
mounted  in  its  present  form  for  .Marie  Antoinette — a 
curious  association  between  two  unfortunate  royalties — 
and  is  stamped  with  her  monogram  and  crown  and 
"  Garde  Meuble  de  la  Reine."  There  is  also  a  stencil 
plate  "  Du.  No.  81,"  while  one  of  the  drawers  is  engraved 
"an:  donmanock  inv.  et.  fe.  1770,  viennae  aust." 
Measuring  27  in.  wide,  this  ormolu-mounted  table,  on 
its  tripod  stand,  fetched  £1,837  10s.  Also  Louis  XYI. 
were  a  marquetry  commode,  53  in.  wide,  stamped 
"  P.  Morel,"  £945  ;  a  parquetry  commode,  52  in.  wide, 
£609  ;  and  a  commode,  53  in.  wide,  probably  by  Riesener, 
£483.  Owned  by  a  lady  of  title,  a  Louis  XV.  marquetry 
commode,  58  in.,  stamped  "  L.B.",  the  mounts  by 
Carfieri,  stamped,  realised  £714.  The  following  were 
the  property  of  a  nobleman  : — Hepplewhite  mahogany 
suite  in  the  French  taste  (12  pieces),  £1,627  10s.  ;  Flemish 
tapestry,  17th  century  (courtiers,  etc.,  in  a  garden), 
10  ft.  6  in.  high,  15  ft.  wide,  £945.  From  other  sources : — 
eight  Chippendale  armchairs,  foliage  and  lattice  backs, 
cluster-column  and  scale-patterned  legs  (from  Dravcot 
House),  £966  ;  Chippendale  library  table,  6  ft.  wide, 
eight  drawers  and  side  cupboards  for  folios,  £399  ;  Louis 
XV.  circular  marquetry  table,   15  in.  diam.,  stamped 

I.  Topino  Mi,"  £546  ;  Jacobean  oak  court  cupboard. 
4  ft.  11  in.  wide,  carved  with  arches,  rosettes,  and  fluting, 
and  having  carved  fluted  balusters,  £441  ;  as  well  as 
various  other  pieces  of  English  and  French  furniture 
running  well  into  the  three-figure  standard.  Objcts  d'art 
included  a  Charles  I.  tankard,  of  green  serpentine, 
mounted  with  silver  cover,  bands,  and  handle,  1631 
(maker's  mark  T.P.  monogram),  £99  15s.  ;  Limoges 
enamel  dish  (A  Feast  of  the  Gods),  by  Jean  Courtois, 
20J  •  15A  in.,  £304  10s.  ;  white  marble  plaque  of  the 
Virgin  and  Child,  in  the  manner  of  Donatello,  and  bearing 
the  arms  of  the  Florentine  families  of  Ridolfi  di  Via  Maggio 
and  Morelli,  15th  century,  33  in.  high,  22  in.  wide,  £945  ; 
and  marble  head  of  a  goddess,  6)2  in.,  Hellenistic,  3rd-2nd 
century  B.C.,  showing  many  of  the  qualities  of  Eutychides, 
£252.  Furniture,  etc.,  collected  by  that  well-known 
connoisseur,  the  late  John  Webb,  and  which  had  descended 
to  his  daughter,  the  late  Mrs.  Edith  Cragg.  appeared  at 
Christie's  on  June  24th  and  25th.  The  highest  price, 
£1,029,  was  bid  for  a  fine  Chippendale  mahogany  commode 
(serpentine  front,  rococo  carving,  chain-pattern  frieze  in 
satinwood,  and  ormolu  handles  in  the  French  taste), 
48  in.  wide.  A  Louis  XVI.  upright  secretaire,  fall-front, 
30  in.  wide,  stamped  "  J.  H.  Riesener,"  at  £861  ;  Louis 
XV.  small  parquetry  commode,  20  in.,  at  £336  ;  Louis 
XVI  marquetry  pedestal  table,  16  in.,  stamped  "  N.  Petit, 
.\E,"  £462  ;  Louis  XV.  clock,  by  C.ille  l'Aine,  a  Paris 
(ormolu      case      with      Chinese      figures),  stamped 

St.  Germain,"  26  in.  high,  £630  ;  Louis  XVI.  clock,  by 


Viger,  a  Paris  (nymphs,  arms  of  France,  etc.),  1 7 J  in., 
£378  ;  pair  Louis  XVI.  candelabra  (alabaster  vases, 
ormolu-mounted),  17  in.,  £378;  and  a  four-leaf  screen, 
with  old  French  needlework  panels  (40  X  19^  in.  each), 
£399,  were  a  few  of  the  more  noteworthy  items. 

Among  other  prices  realised  during  July  at  Robinson, 
Fisher  &  Harding's,  a  Spode  new  stone  china  dinner 
service  (Chinese  floral  pattern),  141  pieces,  fetched  £54  12s.; 
a  grandfather  clock,  by  W.  Dikom,  Amsterdam,  in  Dutch 
marquetry  case,  £48  ;  and  a  court  cupboard,  4  ft.  4  in. 
wide,  circa  1650,  carved  with  flowers,  etc.,  £53.  When 
Phillips,  Son  &  Neale  dispersed,  in  conjunction  with 
Holland  &  Sons,  the  property  of  the  late  Maud,  Lady 
Calthorpe,  an  Adam  semicircular  cabinet,  decorated  with 
Kauffmann  paintings,  fetched  £1,102  10s.  At  the  Silk- 
stone  Vicarage  sale,  Eadon  &  Lockwood,  Sheffield,  received 
140  guineas  for  a  walnut  and  marquetry  longcase  clock, 
by  Ralph  Clowes.  About  £15,000  was  secured  by 
J .  &  R.  Kemp  as  the  total  of  the  auction  of  the  late 
Marquess  of  Ripon's  furniture  and  books.  Among 
china,  a  pair  of  old  Chinese  "  Kylins,"  decorated  with 
flowers  and  utensils,  fetched  200  guineas  ;  Kang-hsi 
famille  verte,  inverted  pear-shaped  vase  and  cover,  24 
in.,  140  guineas  ;  pair  of  famille  verte  vases  of  the  same 
period,  125  guineas  ;  and  pair  of  coral  red  oviform  vases, 
115  guineas.  In  the  course  of  Knight,  Frank  &  Rutley's 
sale  at  Hill  Hall,  Epping,  a  pair  of  Italian  commodes,  in 
walmitwood,  made  116  guineas;  an  Italian  needlework 
panel,  17th  century,  135  guineas  ;  a  Jacobean  oak  court 
cupboard,  190  guineas;  Louis  Seize  bureau,  of  kingwood, 
105  guineas  ;  and  a  Coromandel  screen,  of  six  panels, 
105  guineas.  While  selling  the  late  Sir  William  Petersen's 
property,  at  80,  Portland  Place,  Winkworth  &  Co. 
received  £140  for  a  Queen  Anne  walnut  settee  ;  and  £270 
for  a  Copenhagen  pedestal  vase  with  two  handles  and 
cover. 

Sotheby's  must  next  be  drawn  upon  for  a  brief  selection 
of  prices,  ranging  from  the  end  of  May  to  the  close  of  the 
season.  In  the  late  J.  C.  Curtiss'  armoury  were  included 
a  pair  of  flint-lock  pistols  (20  in.),  the  barrels  marked 
Lazari-cominaz,  and  the  lock  plates  Pietro  Fioventino. 
£100  ;  16th-century  helmet,  probably  English  (ex  coll. 
Brancepeth  Castle),  £95  ;  and  a  three-quarter  suit, 
probably  French,  circa  1630,  £105.  Lady  Weardale's 
stumpwork  casket,  16 J-  X  13!  in.,  7}  in.  high,  with  silver 
lock  engraved  "  Hannah  Trapham,  1671,"  realised  £105  ; 
and  the  late  J.  W.  Macfie's  elaborate  dressing  case  and 
travelling  canteen,  by  Hebert,  Palais  Royal,  Paris, 
£140.  From  other  sources  came  an  interesting  carved 
and  painted  state  coach-body,  Icmp.  Louis  XV.,  at  one 
time  in  the  possession  of  the  Duchess  d'Angouleme,  £115  ; 
set  of  two  arm  and  eight  single  Chippendale  carved  chairs, 
square  legs,  £200  ;  another  set  of  six  single  chairs.  £144  ; 
Chippendale  breakfront  bookcase,  8  ft.  9  in.  high,  7  ft.  9  in. 
wide,  £150  ;    oak  court  cupboard,  carved,  and  inscribed 

T.M.,  1604,"  4  ft.  3  in.  wide.  4  ft.  3  in.  high,  £<»<>  ,  oak 
refectory  table,  circa  1630,  9  ft.  long,  2  ft.  10  in.  wide. 
£66  ;  Georgian  gilt  mirror,  carved  with  scrolls  and  trophies 
of  the  chase,  8  ft.  high.  4  ft.  wide  (ex  coll.  Lord  Ravens- 
forth),  £70;  collection  of  273  old  Dutch  brass  tobacco 
boxes,  £130  ;  nest  of  five  Persian  lacquer  boxes,  the 
outside  17  in.  high  ■  27  <  2ii  in.,  with  scenes  and  an 
inscription  dated  102  1    \  11    ( 1  (>  1  2   \  n  1    showing  thai  th<- 
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set  was  an  offering  to  Shah  Abbas  the  Great,  £ioo  ; 
Persian  silk  carpet,  24  X  14  ft.,  made  for  Amir  Shere  Ali, 
of  Afghanistan,  circa  1S71,  and  used  by  H.M.  King 
George  V.  at  the  Festival  of  Empire,  Crystal  Palace, 
£400  ;  and  set  of  one  arm  and  five  single  Hepplewhite 
chairs,  /80.  Sig.  G.  de  Ferrari's  magnificent  Attic  red 
figure  cup,  5  in.  across,  circa  500  B.C.,  considered  to  be 
one  of  the  earliest  works  of  the  Panaitios  painter,  made 
/650  ;  Sir  John  Leslie's  marble  torso  of  Aphrodite 
i-'jj  in.  :  Greek),  of  similar  type  and  size  to  the  well- 
known  statue  from  Ostia  in  the  British  Museum,  £500  ; 
and  from  other  sources,  a  marble  relief,  21  in.  high,  22  in. 
wide,  of  two  dancing  maenads  (one  repeating  the  famous 
figure  in  the  Conservatori,  Rome  ;  the  other  recurring 
in  a  group  of  reliefs  at  Madrid),  Greek,  5th  century  B.C., 
£210  ;  and  a  limestone  relief,  26J  in.  high,  14  in.  broad, 
of  a  man  in  Persian  costume,  holding  a  lamb,  Persian, 
3th  century  B.C.,  £540.  In  Dr.  G.  P.  Crofts'  collection 
of  earlv  Chinese  art  were  included  Pottery  : — Tower,  Han, 
34  in.  high,  £So  ;  cart  with  buffalo  and  two  standing 
figures,  Sui,  £ii&  \  pair  of  pawing  horses,  T'ang,  15  in., 
j  310  ;  another  couple,  17  in.,  £135  ;  two  very  fine  horses, 
2y  and  31  in.,  ^260  and  £170  respectively.  Sculpture  :■ — 
Marble  Buddha,  T'ang,  36  in.,  from  a  Honan  Temple,  £265. 

Pot-lids  sold  by  Puttick  &  Simpson  included  the 
unrecorded  examples,  A  Cay  Dog,  £8,  and  The  Redoubt, 
Inkertnan,  £15.  Examples  of  the  Duke  of  Wellington , 
Hearing  cocked  hat,  included  one  with  title,  £12  ;  and  one 
without  title,  but  with  fancy  border,  and  "  Batty  &  Co." 
on  back,  £15.  Queen  Victoria  on  balcony  realised  £7  for 
the  large  and  £4  for  the  medium  size  ;  while  The  Hop 
Queen,  malachite  border,  secured  £11.  £18  was  the  price 
of  a  dinner  service  (thirty-seven  pieces),  decorated  with 
Cottage  Children,  etc.  In  other  departments  may  be 
noted  a  Rockingham  dinner  service,  122  pieces,  62 
guineas;  Spode  vase,  io£  in.  high  (Spode  1166  in  red), 
105  guineas  ;  Mason's  ironstone  dinner  service,  in  the 
Chinese  taste,  145  pieces,  95  guineas  ;  an  old  Chinese 
crepe  silk  shawl,  embroidered  with  peacocks,  etc.,  25 
guineas  ;  William  and  Mary  clock,  by  Wm.  Underwood, 
Westminster,  in  walnut  marquetry  case,  85  in.  high,  60 
guineas  ;  Chippendale  mahogany  "  Gothick  "  elbow 
chair,  62  guineas  ;  Hepplewhite  break-front  bookcase, 
92  in.  wide,  70  guineas  ;  Queen  Anne  walnut  bureau 
bookcase,  39  in.  wide,  68  guineas  ;  old  English  black 
lacquer  cabinet,  on  carved  and  gilt  stand,  344  in.  wide. 
68  guineas  ;  and  among  musical  instruments,  a  violon- 
cello, by  J.  B.  Yuillaume  (labelled  Stradiuanus),  ^60; 
and  a  violin,  by  Francesco  Rugeri,  Cremona,  1679,  £325. 

Many  interesting  items  came  up  at  Hurccmb's  on  July 
23rd,  forty-four  lots  consisting  of  pieces  formerly  in  the 
Wallace  Collection  before  it  became  public  property. 
A  quantity  of  garden  vases  and  other  ornaments  were 
(  nginally  in  Bagatelle  Park,  Fans,  until  removed  to 
Hertford  House  by  Sir  Richard  Wallace.  Of  these 
eleven  terra-cotta  vasts,  about  28  in.  high,  with  marble 
plinths,  made  £280.  A  Louis  XVI.  ormolu  clock,  formed 
as  a  globe  (Cupids  and  Time)  fetched  £150;  and  a 
Louis  XYL  striking  clock,  ebonised  and  inlaid  case, 
bronze  female  figures,  £100.  From  another  source  came 
a  fine  pair  of  Jacobean  needlework  curtains,  10  ft.  10  in. 
long,  12  ft.  6  in.  wide,  decorated  with  flowering  trees, 
huntsmen,  etc.,  £770.    These  curtains  are  supposed  to 


have  been  worked  by  The  Maids  of  Morton,  a  Zuccaro 
portrait  group  of  whom  (panel,  44!  x  35  in.),  fetched  /i8o- 

Coins,  Medals,  and  Decorations 

Two  Victoria  Crosses  (1S58  and  1862)  were  sold  by 
Glendining  &  Co.,  on  July  16th,  the  prices  being  £51  and 
£43.  Yet  another  example  (1855)  occurred  in  a  group 
of  medals,  which  comprised  Distinguished  Conduct  in 
the  Field,  Crimea  (one  bar,  Sebastopol),  Indian  Mutiny 
(one  bar,  Lucknow),  Long  Service  and  Good  Conduct, 
French  M.M.  (Valeur  et  Discipline),  and  Turkish  Crimea. 
£~6  was  bid  for  the  lot.  Among  tokens,  a  Birmingham 
Workhouse  (silver)  half-crown,  181 1,  fetched  /21  ;  while 
gold  coins  included  a  James  1.  Rose  Ryal,  maker's  mark, 
thistle  (1621-23),  (Kenyon  96),  £"8  ;  and  George  II. 
5  guineas,  1748  (elder  head  type),  £7  5s.  A  Garter  (of 
that  noble  Order)  with  chased  gold  buckle  and  gold 
motto-letters  (hall-mark  1804),  went  for  £17  10s. 

Among  Sir  George  Donaldson's  historical  relics  at 
Puttick's  were  Charles  I.'s  blue  riband  of  the  Garter  and 
gold  tooth-pick  case,  which  the  King  gave  to  Colonel 
Tomlinson  on  the  scaffold,  £625. 

At  Sotheby's  a  very  rare  example  of  a  Henry  VIII. 
Tournay  Groat,  1513  (Hewlett,  No.  1),  realised  £35  ;  a 
Charles  1.  Oxford-Shrewsbury  pound  piece,  1642  (Haw- 
kins, No.  4),  £29  10s.  ;  a  Russian  (platinum)  six-rouble 
piece,  1836,  /22  ;  Philip  IV.  of  Spain,  fifty  reales,  1623, 
£22  ;     James   II.   proof   "  Gun   Money  "   crown  (edge 
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Victoria  pattern  crown,  1S31,  by  W.  Wyon,  £130;  and 
a  pattern  "  Gothic  "  crown,  1847,  £170.  The  two  last 
mentioned  were  both  struck  in  gold.  A  complete  set  of 
Maundy  Money  of  all  dates  issued  from  Charles  II.  to 
192 1,  in  a  cabinet,  fell  for  £20. 

Silver 

Among  the  most  interesting  pieces  sold  at  Hurcomb's 
towards  the  end  of  last  season  was  an  inkstand  by  Paul 
Lamerie,  1723  (46  oz.  10  dwts  ),  which  went  for  30s.  per 
oz.  A  George  II.  pitcher  cream  jug  realised  £y  15s. 
per  oz.  ;  another,  Georgian  example  (20  oz.),  £10  10s. 
per  oz.  ;  and,  under  similar  conditions,  four  George  III. 
two-handled  oval  trays  (129  oz.)  23s.  6d.  ;  another  tray 
(144  oz.  5  dwt.),  16s.  6d.  ;  pair  of  Irish  tazze,  1724-25 
(3S  oz.  12  dwt.),  102s.  ;  tazza,  1695  (M  oz-  10  dwt.),  100s.; 
tankard,  1683  (27  oz.  10  dwt  ),  100s.  ;  two-handled  cup 
and  cover,  1712  (30  oz.),  75s.  ;  two-handled  porringer 
(6  oz.  10  dwt  ),  135s.  ;  George  II.  pierced  shell  cake 
basket  (58  oz.),  42s.  ;  salver,  1737  (100  oz.  10  dwt.), 
26s.  6d.  ;  and  oval  open  border  tray,  1771  (214  oz  ), 
22s.  per  oz.  "  All  at,"  a  plain  kettle,  lamp  and  stand 
(90  oz.  gross),  realised  £400  ;  and  a  set  of  six  Georgian 
circular  base  candlesticks  and  pair  of  branches.  /250. 

Among  the  Webb-Cragg  silver  at  Christie's  was  a 
small  bowl,  embossed  with  tulips,  etc.,  and  having  wire 
scroll  handles,  4  in.  diam.,  1657,  maker's  mark,  H  S 
with  six  pellets  (1  oz.  18  dwt.),  260s.  per  oz.  In  the  late 
T.  W.  Makin's  propertv  appeared  a  cream-jug,  1727 
(2  oz.  14  dwt.),  165s.  per  oz.  ;  another,  1734  (2  oz.  8  dwt.), 
145s.  ;  two  plain  dredgers,  1724  and  1741  (5  oz.  3  dwt  ), 
85s.  ;  and  three  casters,  7A  and  7  in.  high,  by  David 
Willaume,  1710  (29  oz.  15  dwt.),  68s. 

I  Further  prices  will  be  given  next  month.) 
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Our  Plates 

James  Holland  was  one  of  the  most  versatile  of 
mid-Victorian  landscape  artists.  Originally  brought  up 
as  a  painter  of  flowers  on  pottery,  he  came  to  London, 
where  he  had  some  years'  practice  as  a  flower-painter. 
After  visiting  Paris  in  1831,  however,  he  turned  his 
attention  to  landscape,  deriving  his  subjects  mainly 
from  the  scenery  and  architecture  which  he  had  observed 
in  various  European  countries.  Of  the  two  pictures 
belonging  to  Lady  Walston,  reproduced  in  the  present 
issue,  the  deftly-handled  Venice  reveals  Holland  in  his 
more  orthodox  style,  consistent  with  the  taste  and 
tradition  of  the  better  kind  of  Victorian  art.  On  the 
other  hand,  his  View  of  the  Forum  distinctly  anticipates 
the  impressionism  which  was  to  come  into  vogue  towards 
the  end  of  the  century.  It  is  a  painting  redolent  of 
mystery,  beautiful  in  its  tonal  quality,  and  showing  a 
fine  sense  of  composition. 

Save  the  little  portrait  by  Peter  Romney,  which  is 
discussed  by  the  Assistant  Editor  in  the  next  paragraph, 
all  the  remaining  plates  accompany  articles  in  this  issue 
of  The  Connoisseur. 

A  Portrait  by  Peter  Romney 

Peter  Romney,  that  scapegrace  brother  and  gifted 
assistant  of  the  great  George,  has  already  furnished  the 
subject  for  an  article  in  The  Connoisseur  (February, 
1919),  but  until  the  present  issue  no  example  of  lus 
male  portraiture  has  been  reproduced  in  colours.  Here 
illustrated  at  its  actual  size,  the  original  of  this  deft 
and  painter-like  production  is  executed  on  a  panel  in 
white-of-egg  medium.  Who  it  represents  is  unknown. 
It  belonged  to  my  grandfather,  Robert  Roe  (circa  1793- 
1880),  the  miniature-painter  and  engraver,  who  appears 
to  have  attributed  it  to  Reynolds,  but  enquiry  has  failed 
to  elicit  any  further  details  of  its  history.  This  much, 
at  least,  seems  possible — that  it  was  painted  either  at 
Ipswich  or  Cambridge.  Peter  Romney  visited  both 
places — he  was  actually  imprisoned  for  debt  on  his 
second  trip  to  Ipswich  in  1775 — and  as  my  grandfather 
lived  at  Cambridge  and  came  of  an  Ipswich  family,  it 
is  by  no  means  unlikely  that  this  little  piece  of  Peter's 
work  was  acquired  loc  ally.  I  say  "  acquired,"  because 
Opinion  seems  rather  against  its  being  a.  family  portrait. 
True  it  is  that  Peter  Komney  did  a  likeness  (ibid,  p.  101) 
of  a  -Miss  Stanford,  who  was,  1  believe,  one  of  the 
Stanfords  of  Ashbocking,   with  whom  my  grandfather 


was  distantly  connected  through  his  second  wife  ;  but 
had  the  present  portrait  been  of  a  relative  of  my  grand- 
mother, we  should  most  likely  have  known  more  about 
it.— F.G.R. 

Enlargement  of  the  National  Portrait  Gallery 

It  is  gratifying  to  note  that  the  National  Portrait 
Gallerv's  enlargement — consistently  advocated  by  The 
Connoisseur — is  at  length  in  sight.  "  Provision,"  says 
the  Trustees'  sixty-eighth  annual  report,  "  has  been  made 
by  H.M.  Government  in  the  Estimates  for  1  > i -  5—26  for 
an  extension  ....  westward  on  part  of  the  vacant 
site,  formerly  occupied  by  St.  George's  Barracks,  assigned 
for  the  purpose.  Plans  will  be  prepared  this  year  by 
H.M.  Office  of  Works  for  the  new  building,  the  construc- 
tion of  which  will  begin  under  their  supervision  the 
vear  following."  Some  idea  as  to  the  imperative  need 
for  this  extension  can  be  gathered  from  the  fact  that  in 
the  year  1924—25  alone  as  many  as  sixty-eight  portraits 
were  added  to  the  already  congested  collection.  Of 
these  only  fifteen  were  purchases,  the  balance  being  made 
up  of  forty-two  presentations,  two  bequests,  and  nine 
loans.  Most  of  these  accessions  have  already  been 
notified  111  these  pages,  but  a  few  remain  for  description. 
Perhaps  the  most  curious  is  an  iron  cast  from  a  death- 
mask  (by  Rysbrack)  of  Newton.  This  was  given  by 
Mr.  Frank  Baxter,  whose  own  bronze  bust  of  Dr.  James 
Gairdner,  the  historian,  has  been  presented  bv  the  latter's 
family.  Thirteen  medallions  in  Plasticene,  bv  Theodore 
Spicer-Simson,  of  well-known  modern  writers  have  been 
accepted  from  the  sculptor  under  the  condition  that 
none  will  be  placed  on  exhibition  during  the  lifetime  of 
the  subject.  It  is  noticeable,  however,  that  one  medallion 
represe.its  the  late  W.  II.  Hudson.  Similar  provision  is 
made  in  the  case  of  three  miniatures  bv  Mrs  Lilian  Mary 
Mayer,  of  Messrs.  Ramsay  MacDonald,  Arthur  Henderson, 
and  Sidney  Webb.  These  were  given  by  -Mr.  Svlvam 
Mayer,  K.C.  Among  the  purchases  is  a  portrait  done 
bv  Jacob  Ituvsmans,  before  1O7J,  of  John  Maitland,  2nd 
Earl  and  1st  Duke  of  Lauderdale,  which  was  formerly  in 
the  Breadalbane  collection  .it  Holyrood  Palace.  Mrs. 
Hilton  Young  has  lent  the  painting  oi  her  late  husband, 
Captain  Scott,  the  Antarctic  explorer,  by  I >.A.Wehrschmidt, 
1905.  1  luring  io-i  there  were  191,401  visitors  to  the 
Gallery,  this  being  the  highest  total  recorded  since  the 
opening  of  the  present  building  in  [896. 
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Caledonian  Market  Discovery 

Since  that  forgotten  day  when  the  Caledonian  Market 
was  discovered  for  a  collector's  happy  hunting-ground, 
it  has  itself  been  the  scene  of  some  undoubted  "  finds." 
All  manner  of  people  have  made  it  less  an  enjoyment 
than  a  duty  to  keep  an  eye  on  the  place,  while  some 
of  the  more  enthusiastic  (and  lucky)  have  observed  its 
day  as  a  weekly  pilgrimage.  But  for  some  time  past 
rumour  has  not  been  too  kind  with  the  Market's  reputa- 
tion The  supply  of  treasures  (it  was  whispered)  was 
unequal  to  meet  the  demand,  and  quite  a  number  of 
swans  had  confessed  themselves  unmistakable  geese 
when  confronted  with  the  cold  eye  of  criticism.  At  such 
a  juncture  the  news  of  an  important  discovery  in  the 
Market  should  afford  a  welcome  fillip  to  local  trade. 
One  day  in  March  last,  an  observant  visitor  noticed 
amid  the  usual  litter  a  couple  of  terra-cotta  busts,  which 
he  bought  for  7s.  6d.  These  were  duly  expertised,  and 
found  to  be  missing  busts  of  Arthur  Johnston  (1587-1641), 
by  Rysbrack,  and  Milton,  by  Koubiliac.  The  former 
bust,  that  of  the  eminent  writer  of  Latin  verse  and  rival 
of  George  Buchanan,  is  signed  and  dated  in  1737,  in 
which  year  it  was  commissioned  by  William  Benson, 
who  became  Surveyor-General  of  Works  in  place  of 
Wren,  and  who  also  erected  the  Milton  monument  in 
Westminster  Abbey.  Since  these  relics  were  brought  to 
light  at  the  Caledonian  Market,  it  seems  appropriate 
that  they  should  have  found  a  home  in  the  Scottish 
National  Portrait  Gallery. 

The  Latest  Forgeries 

Intending  collectors  of  silhouettes  will  be  well  advised 
to  make  a  close  inspection  of  any  profiles  painted  on 
glass  which  may  be  offered  to  them,  since  a  number  of 
forgeries  are  now  on  the  market.  Often  mounted  in 
old  maplewood  frames,  these  imitations  are  not  at  all 
unattractive  in  appearance,  but  the  fact  remains  that 
they  are  neither  antique  nor  original.  Though  colour 
is  sometimes  used,  most  of  the  subjects  are  rendered  in 
plain  black,  with  the  occasional  addition  of  "  signatures  " 
in  a  yellow  pigment  very  like  that  found  on  so  many 
faked  waxed  portraits.  Groups,  both  portrait  and 
genre,  afford  the  most  popular  themes,  but  fortunatelv 
most  of  them  are  well  known  to  experienced  collectors 
as  having  been  illustrated  in  The  Connoisseur  or 
Mrs.  Xevill  Jackson's  History  of  Silhouettes.  Among  the 
artists  to  whom  these  precious  productions  are  assigned 
is  Edouart,  who,  as  is  well  known,  confined  his  energies 
to  silhouettes  cut  with  the  scissors.  Another  class  of 
forgery  to  which  attention  may  be  drawn  is  that  comprising 
armorial  china.  Some  little  time  ago,  Sir  Algernon 
Tudor-Craig  exposed  certain  imitations  of  well-known 
services  which  had  come  under  his  notice,  but  since  then 
the  field  of  imposture  has  apparently  been  extended. 
Plates,  ewers,  and  ornaments  of  various  descriptions,  all 
manifesting  a  strong  family  likeness  in  point  of  decoration, 
are  now  obtainable,  their  chief  "  attraction  "  centreing, 
of  course,  in  the  armorial  achievements  which  they  so 
prominently  display-  Certain  it  is  that  the  makers  of 
this  ware  rely  on  the  exalted  order  of  their  borrowed 
heraldry  to  attract  inexperienced  purchasers. 

Courtly  visions  of  bygone  Versailles  may  be  aroused 
when  contemplating  a  vase  bearing  the  lilies  of  France  ; 


associations  with  our  own  Royal  Family  suggested  by 

a  plate  with  the  familiar  quarterly  shield  and  Garter 

Motto  ;    reminiscence  of  feudal  splendour  invited  by  a 

piece  carrying  the  ducal  Howard  coat.    But —  ! 

It  is,  perhaps,  almost  superfluous  to  add  that  such 

wares  are  not  to  be  found  among  the  stocks  of  the  con- 
> 

noisseur  class  of  dealers.  In  fact,  it  is  possible  that 
they  are  initially  supplied  as  "  reproductions,"  and  after 
passing  through  two  or  three  hands,  come  quite  innocentlv 
to  be  regarded  as  antiques.  In  any  case,  their  cruditv 
should  very  soon  expose  them  for  what  they  actually 
are — poor  imitations  of  the  fine  armorial  porcelain  which 
tickled  the  pride  of  our  ancestors. — F.G.R. 

New  French  Pictures  at  Trafalgar  Square 

In  another  portion  of  this  number  are  given  the  prices 
realised  by  some  of  the  pictures  in  the  Webb-Cragg  sale 
at  Christie's.  In  view  of  these,  it  is  interesting  to  note 
that  a  short  time  ago  the  somewhat  scanty  representation 
of  the  French  school  at  Trafalgar  Square  was  strengthened 
considerably  by  a  bequest  from  Mrs.  Edith  Cragg.  This 
bequest,  which  bears  the  name  of  her  father,  the  late 
John  Webb,  included  two  works  by  Chardin,  one  of 
them — The  Lesson — being  a  very  charming  and  masterly 
example  of  that  great  artist's  work.  To  this  group  of 
works  of  the  eighteenth  century  a  further  accession  has 
been  made  in  the  shape  of  the  fine  Portrait  of  a  Man, 
by  Louis  Tocque,  which  was  illustrated  in  The  Con- 
noisseur (April,  1922).  A  gift  from  Mr.  E.  Peter  Jones, 
this  piece  of  vigorous  characterisation  is  signed  and 
dated  1741.  Among  the  early  painters  of  the  French 
school  there  is  no  more  interesting  and  accomplished 
figure  than  the  so-called  Maitre  de  Moulins.  Painter  of 
the  famous  triptych  at  Moulins,  and  sometimes  known 
as  the  Peintre  des  Bourbons  from  his  portraits  of  members 
of  that  family,  he  may  be  the  Jean  Perreal  who  was 
painter  to  the  Court  of  France,  and  visited  England  to 
design  the  dresses  of  Princess  Mary  Tudor  on  her  marriage 
to  Louis  XII.  Hitherto  only  one  authentic  work  by  this 
rare  and  remarkable  artist  was  to  be  seen  in  the  British 
Isles,  viz.,  the  St.  Victor  with  a  Donor,  in  the  Glasgow 
Gallery.  The  Trustees  have  recently  acquired  another 
example,  a  panel  representing  The  Meeting  of  Joachim 
and  Anna,  which  now  hangs  in  Room  XX.  at  Trafalgar 
Square.  It  is  clearly  part  of  some  larger  work,  for, 
as  the  arms  upon  his  surcoat  indicate,  the  figure  of 
Charlemagne  is  introduced  and  is  evidently  concerned 
with  personages  outside  the  picture  as  it  now  exists. 
The  picture  exemplifies  the  precise  workmanship  and 
vivid  colour,  with  which  those  who  know  and  admire 
the  other  work  of  the  Maitre  de  Moulins  will  be  familiar. 

The  Re-discovered  Vermeer 

Always  the  cry  is  that  British  art  treasures  are 
passing  to  America.  In  the  papers  at  the  moment  there 
is  an  account  of  the  exodus  of  yet  four  more  celebrated 
English  pictures  from  this  country — Gainsborough's 
Charles  Frederick  Abel,  Reynolds's  Duchess  of  Devonshire , 
Romney's  Mrs.  Burton,  and  Constable's  View  on  the 
Stour,  which  have  gone  to  swell  the  collection  of  that 
well-known  millionaire  connoisseur,  Mr.  Henry  Hunting- 
ton, of  California.  I,  for  one,  am  not  so  greatly  perturbed 
at  their  departure.     It  is  regrettable  that  our  tax-laden 


Il6 


Current  Art  Notes 


aristocracy  cannot  afford  to  retain  such  valuables  in  this 
country,  but  there  are  certain  compensations.  Always 
supposing  that  we  are  able  to  keep  in  Great  Britain 
sufficient  of  the  master-works  of  her  artists  adequately 
to  represent  them,  it  is  no  great  harm  that  the  genius 
of  British  painters  should  be  exemplified  at  its  best  on 
the  further  shores  of  the  Atlantic.  Had  the  Continental 
art  buyers  of  a  hundred  and  a  hundred  and  fifty  years 
ago  had  the  wit  to  buy  the  best  British  contemporary 
work,  this  country  would  have  been  the  poorer  by  many 
hundreds  of  thousands  of  pounds,  since  realised  through 
the  enhanced  values  of  such  paintings  to-day,  but  at 
least  early  British  art  would  have  become  appreciated 
throughout  Europe.  As  it  is,  the  few  and  generally 
indifferent  examples  of  it  which  are  to  be  seen  on  the 
Continent  cause  it  to  be  lightly  regarded  there,  and  our 
aesthetic  culture  to  be  depreciated.  It  is  worth  the 
sacrifice  of  many  pictures  that  things  should  be  otherwise 
in  America.  There  are  also  other  advantages.  That 
Great  Britain  is  a  free  art  market  to  all  the  world  brings 
about  ingress  as  well  as  egress  ;  and  though  our  collectors 
have  not  such  long  pockets  as  formerly,  of  the  works  of 
art  brought  here  with  the  idea  of  transhipment  abroad 
not  a  few  remain.  Such  a  fate  I  hope  may  befall  the 
Portrait  of  a  Young  Woman,  now  to  be  seen  at  Messrs. 
Knoedler's  Galleries  (15,  Old  Bond  Street).  It  is  one 
of  the  two-score  pictures  that  have  been  identified  as 
the  handiwork  of  Jan  Vermeer,  of  Delft.  It  is  not  a 
new  discovery,  for  a  little  over  £.  century  ago  it  was 
catalogued  as  the  work  of  the  artist  at  the  sale  of  M. 
Lafontaine's  collection  in  Paris,  1822.  It  was  purchased 
a  year  later  by  General  the  Baron  Atthalin  at  Colmar, 
but  in  those  davs  Yermeer  was  a  name  of  no  importance 
in  the  art  world,  and  so  the  picture's  existence  appears 
almost  to  have  lapsed  from  public  memory.  Perhaps 
this  was  as  well.  In  those  days  valuable  pictures  were 
apt  to  be  over-cleaned  and  restored.  This  Vermeer 
has  escaped  such  handling,  and  is  consequently  in  perfect 
condition.  Though  small,  it  is  emphatically  one  of  his 
masterpieces,  a  picture  such  as  no  other  artist  could  have 
painted,  bearing  in  every  brush  stroke  the  hall-mark  of 
his  individuality.  The  picture  is  merely  the  head  and 
shoulders  portrait  of  a  girl  in  a  blue  mantle  and  red 
cap,  shaped  somewhat  like  a  tam-o'-shanter,  but  its 
masterly  composition,  the  brilliancy  and  richness  of  its 
colour,  and  its  superb  brushwork,  make  it  a  work 
which  would  give  distinction  to  any  collection.  It 
would  make  a  most  desirable  addition  to  the  National 
Gallery,  where  Vermeer  is  hardly  as  strongly  represented 
as  he  might  be. — C.R.G. 

Mr.  Raphael  Nelson's  Caricatures 

Mr.  G.  K.  Chesterton's  rotund  form  has  long  been 
a  favourite  butt  for  the  caricaturist,  and  it  is  his  figure 
which  adorns  the  catalogue  of  the  recent  exhibition, 
held  at  the  Arlington  Gallery,  Old  Bond  Street,  of  cari- 
catures in  black-and-white  by  Mr.  Raphael  Nelson — a 
combination  of  names  at  least  suggesting  fame.  The 
work  of  this  young  artist  has  already  become  known  by 
the  reproductions  which  have  appeared  111  The  Bookman. 
There  is  but  little  gall  in  the  ink  which  he  uses  ;  Ins 
satire  is  of  the  mildest  description.  A  characteristic 
feature  of  his  work  is  the  designs  or  patterns  \vhi<  h  hi- 


de-lights in  making  when  drawing  the  capillary  appendages 
of  his  victims.  The  contours  of  most  of  his  portraits 
are  surrounded  by  a  heavy  black  line,  about  JL-inch 
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in  width  ;  this  gives  them  a  somewhat  unpleasant 
emphasis,  which  becomes  less  obvious  when  they  are 
reproduced  in  smaller  dimensions.  Caricatures  of  about 
ninety  well-known  contemporary  personages  are  included 
in  the  series. 

At  the  Greatorex  Galleries 

Etchings,  drypoints,  and  aquatints,  both  newly  pub- 
lished and  old  favourites,  helped  to  form  an  interesting 
exhibition  at  the  Greatorex  Galleries  (14,  Grafton  Street, 
W.i).  Mr.  Charles  W.  Cain,  whose  technique  has  de- 
cidedly improved  with  experience,  has  made  some  note- 
worthy additions  to  his  series  of  Indian  subjects,  including 
a  strikingly-composed  scene  of  Elephants  Logging,  and 
a  sympathetically  studied  subject  of  a  Buddhist  Priest  of 
Burma.  Mr.  E.  Lander,  who  works  in  mixed  aquatint 
and  etching,  affords  an  unusual  instance  of  an  artist  who 
was  born  left-handed,  but  owing  to  being  a  war  casualtv, 
has  now  taught  himself  to  work  with  his  right  hand 
instead.  His  plate  of  The  Salute,  \'enice,  printed  in 
colour,  possessed  considerable  decorative  appeal.  Miss 
Hilda  Cowham,  whose  drawings  of  children  have  long 
been  familiar,  has  now  blossomed  out  as  an  etcher,  and 
her  themes,  such  as  The  Japanese  Umbrella,  ought  to 
achieve  wide  popularity.  From  among  the  work  of 
many  other  artists  represented,  note  may  be  made  of 
Mr  W.  Douglas  Macleod's  careful  and  knowledgable 
plate  of  Bridging  the  Broomielaw,  while  older  items 
included  The  Rehearsal ,  a  stimulating  if  rather  uncharac- 
teristically treated  theatrical  scene  by  the  late  Claude 
Shepperson,  and  Old  Courtyard ,  Rouen,  a  fine  and  sym- 
pathetically rendered  effect  of  strong  sunlight  and  deep 
shadow,  by  Mr.  Mortimer  Menpes.  Three  arresting  oil 
paintings  by  Miss  Kate  Caney  were  also  on  view.  Realis- 
tic to  the  verge  of  brutality,  these  represented  a  Spanish 
Pirate  (exhibited  at  Derby  last  autumn),  a  dicollete  study 
of  a  woman,  and  a  small  portrait  of  Arthur  Clayton,  Esq. 
Mr  Leonard  J.  Smith's  silverpoints,  far  more  freely 
interpreted  than  most  work  in  this  medium,  have  already, 
been  reviewed  in  The  Connoisseur.  His  plate,  entitled 
Mischief,  was  specially  deft  and  brimful  of  vitality. 

Scottish  Artists  and  Scottish  Scenery 

Every  voung  Scottish  artist  dreams  of  making  his 
debut  sooner  or  later  in  London.  Two  of  them  have  just 
fulfilled  this  ambition,  for  one  does  not  remember  to 
have  seen  the  work  of  Mr.  F.  Craik  Stewart  and  Mr.  A. 
Gordon  Thomas  before  the  recent  exhibition  held  at 
the  Gieves  Art  Gallery  (<  >ld  Bond  Street).  The  former 
contributed  some  water-colour  drawings  and  etchings  of 
streets  and  buildings  in  the  older  parts  of  Edinburgh, 
and  scenes  in  other  towns.  He  is  a  competent  draughts- 
man, and  if  liis  work  does  not  at  present  show  gre.it 
originality,  it  bears  evidence  of  good  groundwork  on 
which  he  may  build.  One  of  his  etchings  suggested 
that  he  has  studied  the  art  of  Meryon,  and  m  another 
Interior,  St.  Cites',  Edinburgh, — he  had  conveyed  a  good 
feeling  of  atmosphere.  Mr.  Thomas  exhibited  thirteen 
tempera  paintings,  both  landscapes  and  figure  subjei  ts, 
in  which  he  displayed  considerable  versatility.     In  I  he 
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Tank  Workers  one  felt  the  influence  of  .Mr.  Brangwyn. 
By  the  way,  it  is  remarkable  that  so  powerful  and  indi- 
vidual an  artist  has  not  a  greater  following  :  he  can 
hardly  be  said  to  have  fail  ecole.  In  .Mr.  Thomas's  Old 
('auras  there  seemed  to  he  a  reminiscence  of  the  late 
James  Herald.  The  Harbour  was  a  good  design  in  blue, 
black,  yellow,  and  orange  ;  The  Canal  showed  that 
Mr.  Thomas  could  produce  a  good  poster.  A  third  artist, 
Mr  Henry  T.  YVyse,  potter  and  designer,  participated 
in  the  same  exhibition  with  a  group  of  water-colour 
landscapes  in  the  Scottish  mountains.  His  technique 
is  complicated  and  involves  much  washing  and  rubbing 
down  and  the  use  of  both  opaque  and  transparent  colours. 
The  general  effect  of  the  drawings  was  soft  and  harmonious. 
In  By  the  River  Forth  and  Romantic  Landscape  the  in- 
fluence of  Corot  was  apparent.  A  Border  Castle,  a 
composition  in  brown  and  warm  tones,  recalled  the 
eighteenth-century  school  in  the  massing  of  trees  and 
the  treatment  of  the  foreground. 

Victoria  and  Albert  Museum  :  Broderip  Collection 
Augmented — Horace  Walpole's  Cabinet 

In  the  course  of  last  year.  Mr.  E.  F.  Broderip  gave  to 
the  nation  the  valuable  collection  of  English  porcelain 
which  had  for  many  years  been  exhibited  as  a  loan  from 
him  at  the  Victoria  and  Albert  Museum.  Mr.  Broderip 
has  supplemented  this  gift  by  a  further  collection  of 
more  than  80  pieces,  including  rare  specimens  from  most 
of  the  eighteenth-century  factories.  From  Chelsea  there 
are,  among  others,  figures  of  a  Pole  wearing  a  high 
busby,  a  rustic  with  a  tankard,  and  three  of  a  set  of 
Seasons,  all  marked  with  a  red  anchor  and  showing  the 
restrained  colouring  and  vivacious  modelling  which 
constitute  so  much  of  the  charm  of  the  Chelsea  figures 
of  the  earlier  period.  Among  the  later  and  more  sump- 
tuous figures  from  this  factory,  those  with  a  gold  anchor, 
may  be  named  a  Chinaman  with  a  large  jar  beside  him, 
and  a  pair  of  street  refreshment  sellers  carrying  lanterns. 
The  model  of  Spring,  the  most  attractive  in  the  Chelsea 
set  of  Seasons,  in  the  guise  of  a  girl  with  hat  tied  under 
her  chin  and  a  basket  of  flowers  on  her  arm,  is  repeated 
in  two  examples  from  Bow,  in  differing  versions  showing 
the  early  and  late  styles  of  enamelling  followed  at  that 
factory.  Derby  is  represented  by  several  figures  of  the 
early  unmarked  type,  until  lately  attributed  in  error 
to  Chelsea  ;  among  them  may  be  named  a  pair  of  pedlars 
selling  maps,  and  a  dancing  Punch  with  a  lantern,  all 
inspired  by  Meissen  originals,  and  a  large  figure  of  Diana 
with  a  hound.  The  series  of  generous  gifts  from  Mr. 
Broderip,  of  which  this  is  the  culmination,  are  of  excep- 
tional importance  to  students  of  English  porcelain,  as 
they  represent  the  result  of  many  years'  specialisation 
in  this  sphere  of  connoisseurship. 

Designed  by  and  made  for  Horace  Vvalpole  in  174.5, 
,111  interesting  hanging  cabinet  of  kingwood  has  been 
purchased  for  the  Victoria  and  Albert  Museum  out  of 
the  funds  of  the  .Murray  Bequest.  The  doors  are  enriched 
with  eighteen  ivory  plaques,  mostly  of  Italian  seventeenth- 
century  work,  and  on  the  pediment  are  ivory  figures  of 
J'alladio,  Fiammingo,  and  Inigo  Jones,  by  Ycrskovis, 
after  Rysbrack,  At  the  sale  cf  the  Strawberry  Hill 
collection  in  is^-,  the  cabinet  was  bought  by  Mr. 
Kedfern,  of  Warwick,  who  showed  it  at  the  Manchester 


Exhibition  in  1N57  ;  it  subsequently  passed  into  the 
collections  of  Mr.  Harry  Quilter,  the  art  critic,  and  of 
Sir  George  Donaldson,  figuring  finally  in  the  Donald- 
son sale  at  Brighton  in  July  of  this  year,  when  it 
fetched  350  guineas.  It  is  exhibited  for  the  present, 
together  with  other  important  new  acquisitions,  on  the 
ground  fkyjr  of  the  Museum  in  the  Central  Court 
(Room  Xo.  43). 

Manchester  City  Art  Gallery  Report 

Manchester's  need  of  a  new  art  gallery  and  museum, 
and  full  details  of  the  scheme  for  providing  it  with  one, 
are  described  in  the  latest  report  issued  by  the  Committee 
of  the  existing  Art  Gallery  there.  Owing  to  the  cramped 
conditions  at  present  prevailing  many  important  loans 
have  necessarily  been  refused,  while  every  exhibition 
that  is  held  involves  the  disturbance  of  some  portion  of 
the  permanent  collection.  In  the  new  gallery,  which  is 
costing  not  more  than  £300,000,  this  difficulty  will  be 
solved  by  the  reservation  of  rooms  for  exhibitions 
only.  Quite  apart  from  this  consideration,  however,  the 
existing  arrangements  render  impossible  the  proper 
display  of  the  Museum's  possessions,  and  Manchester  as 
a  whole — to  say  nothing  of  Mr.  Lawrence  Haward,  the 
Curator — will  feel  relieved  when  the  new  building  is 
available.  Premiums  of  /500,  £300,  /200  and  £100 
respectively  were  offered  by  the  jury  for  the  four  best 
designs  submitted,  and  the  first  prize  was  won  by  Mr. 
Ernest  Berry  Webber,  whose  designs  reveal  a  classic 
structure  of  dignified  simplicity.  Messrs.  Edwin  Maxwell 
Fry  and  Geoffrey  Leyland  Owen  secured  the  second 
prize  ;  Messrs.  Alfred  W.  S.  Cross  and  Kenneth  M.  B. 
Cross,  the  third  prize  ;  and  Messrs.  William  Warman 
and  William  G.  Sinning,  the  fourth 

Turning  to  the  recent  acquisitions  noted  in  the  Report, 
an  interesting  reminder  of  Roman  Manchester  is  afforded 
by  the  bronze  statuette  of  Jupiter  Stator,  which  was 
found  in  Tonman  Street,  Camprield,  in  [839.  Measuring 
5]  in.  high,  this  important  figure  was  presented  to  the 
Museum  by  Mr.  Egerton  T.  Leigh.  Many  oil  paintings 
have  been  presented  or  purchased.  To  the  landscapes 
by  Richard  Wilson  already  in  the  collection  has  been 
added  one  of  Pozzuoli  from  across  the  Bay  of  Baice,  while 
the  pre-Raphaelite  section  has  been  reinforced  with  one 
of  Ford  Madox  Brown's  studies  for  his  famous  painting, 
Work.  Sir  W.  B.  Richmond's  Xear  Via  Reggio,  where 
the  body  of  Shelley  was  found,  and  a  scene  of  Pond  and 
Willows,  by  Mark  Fisher  (presented  by  Mr.  W.  H.  Wood), 
are  two  other  worthy  acquisitions,  other  artists  repre- 
sented including  Messrs.  Elias  Bancroft,  Charles  E. 
Cundall,  K.  M.  O'Rorke  Dickey,  Sydney  Lee,  Gerald  L. 
Brockhurst,  Sir  George  Reid  (portrait  of  Dr.  James 
Moorhouse,  Bishop  of  Manchester,  1SN0-1003,  presented 
by  Miss  Edith  E.  Sale),  and  J.  St.  Helier  Lander  [H.R.H. 
the  Prince  of  Wales,  presented  by  the  Proprietors  of  The 
Illustrated  Loudon  News).  To  these  may  be  added 
mention  of  an  able  nude  study,  The  Model,  by  the  late 
William  II  Myers,  whose  early  death  in  the  autumn 
of  1924  "  was  recognised  as  a  real  loss  to  Manchester 
art."  Under  etchings  and  aquatints  are  found  the  names 
of  such  artists  as  Stanley  Anderson  and  Martin  Hardie  ; 
under  drawings,  such  artists  as  Percy  Lancaster  and 
1  lavard  Thomas. 
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Art  Notes 


Truncheons  and  Staves 

Nowadays  the  policeinan's  truncheon  has  ceased  to 
be  potentially  collectable  since  it  is  manufactured  accord- 
ing to  stereotyped  pattern  and  presents  no  decorative 
features.  In  the  past,  when  truncheons  were  painted 
with  a  crown  and  the  initials  of  the  reigning  monarch, 
to  say  nothing  of  other  ornament,  they  at  least  afforded 
possibilities  which  do  not  seem  likely  to  recur.  But  not 
all  batons  or  staves  were  intended  for  use  as  weapons  ; 
some  were  clearlv  symbolic  of  the  majesty  of  the  Law. 
Mr.  Grummer's  "  short  truncheon  surmounted  by  a 
brazen  crown."  which,  as  Sam  YYeller  observed,  was 
"  uncommon  like  the  real  one,"  was  an  emblem  of  his 
office,  and  as  results  proved,  of  less  than  no  use  as  a 
club.  Still  more  "  like  the  real  one,"  so  far  as  the  minia- 
ture crown  is  concerned,  is  the  silver  staff  which  was 
illustrated  in  our  July  issue.  This  staff,  which  belongs 
to  the  Goldsmiths  and  Silversmiths  Company,  Ltd. 
(112,  Regent  Street),  was  made  for  the  High  Constable 
of  Westminster  in  1770.  In  the  present  issue  an  illus- 
tration is  given  of  the  engraving  on  the  shaft.  This 
takes  the  form  of  the  Royal  Arms  of  George  III.,  sur- 
mounting the  arms  of  the  City  of  Westminster,  which 
latter  coat  was  granted  in  1601  by  the  Clarenceux  and 
Gaiter  Kings  of  Arms,  Camden  and  Dethick. 

Notes  from  Italy 

In  the  great  art  collections  of  Italy  since  the  war 
there  have  been  at  least  three  important  programmes  of 
reorganisation.  The  first  of  these  I  should  name  as 
that  of  the  Brera  Gallery  of  Milan,  which  I  saw  when 
it  was  reopened  to  the  public  last  summer,  and  is  now 
one  of  the  finest  and  best  arranged  collections  in  the 
world.  The  second  I  take  as  the  Bologna  Pinctoteca, 
which  I  have  also  lately  visited,  and  found,  under  the 
able  guidance  of  Count  Melaguzzi  Valeri,  a  priceless 
record  of  the  painting  of  the  famous  Bolognese  School, 
as  well  as  the  earlier  Francia,  and  even  Raphael.  The 
third  is  the  reorganisation  and  restoration  of  the  Reggia, 
the  superb  palace  of  the  Dukes  of  Mantua,  which — hoping 
to  return  to  both  those  first  mentioned  in  later  notices 
— I  give  my  special  attention  to  this  month.  The 
immense  palace  of  the  Gonzaga  Princes,  once  the  home 
of  the  collection  of  Isabella  d'Este,  had  suffered  terribly 
from  war  and  its  attendant  miseries,  notably  in  the 
awful  sack  of  Mantua  by  the  Imperialist  aimies  in 
1630,  then  later  in  its  siege  by  the  first  Napoleon,  and 
in  the  wars  of  Italian  liberation  ;  and  even  later  it  was 
the  place — always  a  military  centre  of  first  importance 
— where  our  own  troops  detrained  when  they  were  sent 
to  the  help  of  the  Italian  army  after  Caporetto.  Thus 
the  work  of  restoration  is  general,  including  the  yet  more 
ancient  Castello  di  Corte,  decorated  by  the  great  Mantegna  's 
frescoes  ;  but  this  latter  part  of  the  restoration  is  still 
in  progress,  though  I  was  able  last  summer,  by  special 
favour,  to  visit  those  frescoes  ;  and  I  shall  confine  myself 
to-day  to  two  special  features  of  interest  within  the 
Reggia  itself. 

The  first  of  these  a  very  direct  consequence  ol  the 
late  war — is  the  restoration  to  the  Reggia  oi  the  famous 
tapestries,  designed  from  the  cartoons  of  Raphael  himself. 
These  seem  to  have  been  acquired  either  in  Koine  or 
brought  from  Flanders     by  Cardinal    h'rcole  Gonzaga, 
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and  were  the  work  of  Flemish  weavers  from  the  cartoons 
of  Raphael,  now  in  the  Victoria  and  Albert  Museum. 
I  make  this  point  clear  because  there  were  other  tapestries 
woven  actually  in  Mantua  later,  some  of  which  I  saw  yet 
within  the  Palace,  of  great  beauty  of  design  and  texture  ; 
but  there  can  be  no  doubt  that  the  restored  tapestries 
are  Flemish  work  if — as  Sig.  Paccheoni  states  authorita- 
tively — they  show  the  mono- 
grams of  the  (Brussels) 
weavers,  executed  from  Ra- 
phael's cartoons,  and  in  point 
of  time  very  near  to  that  of 
the  original  Vatican  series. 
The  rooms  to  contain  them 
were  decorated  with  arab- 
esques, which  form  a  perfect 
setting,  b  v  Pozzo,  Campi, 
and  other  artists.  The 
tapestries  seem  to  have  been 
restored  successfully  in  1779, 
but  in  1866,  by  an  order  of 
the  Emperor  Francis  Joseph, 
were  transferred  bodily  to 
the  Museum  of  Industrial 
Art  at  Vienna,  and  later  to 
Schonbrunn.  Their  recovery 
after  the  victory  of  the 
Allies  was  therefore  only 
an  act  of  justice,  and 
they  now  are  back  in 
the  three  beautiful  rooms 
of  the  Reggia.  Their  sub- 
jects are  taken  from  the 
Story  of  Christ  and  His 
Apostles,  and  most  beautiful 
I  found  the  scene  (from 
St.  Luke,  ch.  vi.)  of  th  e 
Miracle,  of  the  Fishes,  with 
a  background  of  lake  and 
mountain  W  ithin  the  rooms 
preceding,  including,  and  fol- 
lowing these  three  rooms  of 
the  tapestries  are  now  being 
arranged,  under  an  expert 
from  the  Naples  Museum, 
the  collection  of  antiques 
which  were  formerly  in  the 
Accademia  and  scattered  in 
different  palaces.  These  came 
originally  from  the  Gonzaga 
collections,  for  not  only 
Isabella,  but  her  husband's 
uncle.  Bishop  Lodovico,  and 
later  Vespascari  Gonzaga, 
Lord  <>f  Sabbioneta,  had  famous 
marble  and  bronzes.  They  have 
and,  we  may  hope,  a  permanent  home,  in  these  lordly 
apartments  of  the  Reggia.  <  >ne  torso,  probably  of  Venus, 
is  of  extraordinary  beauty  oi  form  ;  and  here  the  famous 

portrait  bust  of  Virgil,  the  Mantuan    poet,  beside  those 

oi  Homer  and  the  Creek  tragedians,  recalls  the  culture 
of  the  i>ast,  which  is  one  ol  the  glories  oi  Italian  story. 
S.B. 
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Modern  Italian  Art  at  Sunderland 

In  a  foreword  to  the  Sunderland  Exhibition  catalogue 
Mr.  P.  G.  Konody  charges  many  people  (who  certainly 
ought  to  know  better)  with  the  possession  of  a  curious 
misapprehension.  They  believe,  it  seems,  that  Italian 
art  ceased  with  Canaletto.  In  these  days  the  holding 
of  such  a  view  seems  almost  incredible,  but  it  is  at  least 
certain  that  the  work  of  quite  a  number  of  noteworthv 
living  Italian  artists  is  too  little  known  in  Great  Britain. 
Something  towards  remedying  this  omission  is  now  being 
done  by  the  display,  held  under  the  auspices  of  Mr.  J.  A. 
C  harlton  Deas,  which  will  remain  open  at  Sunderland 
until  October  7th.  Some  five-and-twenty  contemporary 
Italian  artists  are  here  represented  by  characteristic 
examples  of  their  paint,  not  the  least  interesting  being 
Sig.  ( hiorato  Carlandi,  whose  work  is  familiar  to  connois- 
seurs in  London.  Sig.  Italico  Brass  is  also  to  the  fore, 
perhaps  his  most  notable  exhibit  being  a  strikingly- 
composed  and  lighted  Venetian  Nocturne. 

Obituaries 

We  regret  to  note  the  death  on  August  12th  of  M. 
Charles  Sedelmeyer,  one  of  the  world's  most  notable  art 
dealers.  M.  Sedelmeyer,  who  was  born  in  Vienna  in  1837, 
went  to  Paris  when  he  was  about  thirty,  and  there  built 
up  the  business  through  which  so  many  famous  pictures 
passed.  On  the  19th,  there  died  Mr.  John  A.  Ford, 
the  Scottish  portrait-painter,  member  and  sometime 
President  of  both  the  Society  of  Scottish  Artists  and  the 
Scottish  Arts  Club.  We  also  regret  to  learn  that  Mr. 
John  Dolbel  Le  Couteur,  the  stained-glass  expert,  has 
passed  awav.  His  best-known  achievement  was  his  book 
on  Ancient  Glass  in  Winchester,  which  was  reviewed  in 
The  Connoisseur,  December,  1920.  In  September  died, 
aged  71,  the  Czech  artist,  M.  VojtSch  Hynais,  whose 
chef  d'ccavre  is  probably  the  allegorical  "  curtain  "  for 
the  National  Theatre,  Prague.  M.  Hynais,  who  studied 
in  Vienna  under  Feuerbach,  and  later  in  Paris,  was 
well  known  in  the  latter  city  both  as  a  painter  and  decora- 
tive artist.  He  was  a  gold  medallist  at  the  Paris  Exhi- 
bition, Knight  of  the  Legion  of  Honour,  and  Professor 
at  the  Academv  of  Fine  Arts  in  Bohemia. 

The  Leverhulme  Sale 

So  far  as  collectors  are  concerned,  one  of  October's 
most  noteworthy  events  will  be  the  dispersal  of  the 
late  Lord  Leverhulme's  collection  at  "  The  Hill,'' 
Hampstead,  which  will  last  almost  without  intermission 
from  the  12th  to  the  30th.  A  general  survey  of  the 
collection,  which  Messrs.  Knight,  Frank  &  Rutley  are 
selling,  appeared  in  our  last  issue,  and  little  more  remains 
to  be  said  before  the  prices  realised  can  be  placed  on 
record.  Any  attempt  to  forecast  the  probable  result 
of  the  auction  would  be  injudicious,  as  much  will  depend 
on  circumstances.  In  regard  to  art,  the  late  Lord 
Leverhulme  followed  neither  popular  taste  nor  eclectic 
cults  ;  he  bought  what  he  fancied,  and  as  often  happens 


in  such  cases  certain  acquisitions  were  obviously  of 
greater  value  to  himself  than  to  outsiders.  At  the 
same  time  there  are  many  things  at  "  The  Hill  "  which 
would  be  worthy  of  a  home  in  any  collection.  So  far, 
most  attention  appears  to  have  been  paid  to  the  antique 
needlework,  which  includes  a  quantity  of  Stuart  pictures, 
some  of  them  in  excellent  condition  and  possessing 
marked  interest  ;  but  it  must  be  remembered  that 
these  constitute  merely  a  part  of  the  large  accumulation 
of  objets  d'art  which  will  come  under  the  hammer. 
Some  choice  pieces  may  be  found  among  the  furniture, 
while  the  pictures  and  drawings  include  a  variety  of 
desirable  items.  Morland's  Toll  Gate  (1793),  Wheatley's 
Primroses  (revealing  one  or  two  slight  differences 
from  the  engraving  of  it  in  the  famous  series  of 
Cries),  and  Shec's  Two  Boys  of  the  Annesley  Familv — ■ 
to  mention  but  three  of  the  earlier  works — all  merit 
attention. 

Of  more  recent  pictures  there  may  be  singled  out 
some  interesting  examples  by  Burne-Jones,  Watts,  and 
Albert  Moore,  Millais'  Caller  Herriri  (Miss  Buckstone), 
Cecil  Lawson's  dramatic  Valley  of  the  Boon,  and  Orpen's 
Lady  Rocksavage  and  The  Old  Cabman,  though  here, 
again,  many  other  canvases  might  be  mentioned  if 
space  permitted.  In  the  library  are  quantities  of  books 
for  those  desirous  of  completing  their  series  of  works 
of  reference  on  art  and  collecting.  A  collection  of 
twenty-eight  original  sketches  by  Leech  for  Punch, 
Sponge's  Spurting  Tour,  and  like  destinations,  rivals  in 
interest  a  scrapbook  full  of  drawings  by  Cruikshank, 
while  twelve  original  pencil  drawings  by  "  Phiz  "  consti- 
tute another  lot  which  may  be  mentioned  in  this 
connection.  About  5,000  humorous  caricatures  (1736- 
184S),  mounted  in  twenty-rive  folio  volumes,  are  also 
noteworthy,  as  are  three  lots  consisting  of  old  tickets 
relating  to  music,  masquerades,  the  drama,  sundry 
national,  civic,  and  social  festivities,  and  an  interesting 
assortment  of  eighteenth  and  nineteenth-century  bill- 
headings  and  trade  cards. 

Olla  Podrida 

Mr-  Richard  Jack,  R.A.,  is  holding  an  exhibition 
at  the  Gray  Art  Gallery  and  Museum,  West  Hartlepool, 
in  which  town  he  was  formerly  a  resident.  Mr.  Jack 
is  already  represented  in  the  permanent  collection  by 
portraits  and  a  Wharfedale  landscape,  but  the  present 
display  is  mainlv  composed  of  pictures  of  Le  Midi  de 
France. 

Lt.-Col  fohn  W.  Peters  has  presented  to  Portsmouth 
Town  Hall  a  large  painting  of  the  first  Duke  of  Wellington, 
by  Mr  Fred  Roe,  K.I.  This  is  the  third  work  by  Mr. 
Roe  to  be  given  to  the  Town  Hall,  the  others  being  of 
Nelson,  and  Sir  John  Timpson,  K.B.E.  All  the  pictures 
are  nine  feet  high. 

Recent  acquisitions  to  Doncaster  Art  Gallery  include 
the  Hon.  Duff  Tollemache's  picture,  Neiv  Zealand's 
First  Battle  Cruiser. 
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"  The  Uncollected  Work  of  Aubrey  Beardsley," 
with  an  Introduction  by  C.  Lewis  Hind.  (John 
Lane,  The  Bodley  Head,  Ltd.  Special  edition, 
limited  to  100  copies  at  £5  5s.  each  ;  ordinary 
edition,  £2  2s.  each) 

Aubrey  Beardsley  was  a  great  artist  whose  work 
will  exercise  a  permanent  influence  on  black-and-white 
illustration,  and  so  every  production  of  his,  however 
trivial,  possesses  a  certain  interest.  Hence  the  volume 
of  his  uncollected  work  will  be  welcome  to  the  artist's 
admirers,  for,  though  it  adds  nothing  to  his  fame,  it 
certainly  throws  an  intimate  light  on  the  early  beginnings 
of  his  genius.  Mr.  Lewis  Hind,  in  his  charmingly  written 
Introduction,  which  contains  various  personal  reminis- 
cences, points  out  that  Beardsley's  work,  when  a  boy, 
"  gave  no  hint  of  the  particular  kind  of  art  with  which 
Beardsley  was  to  astonish  and  sometimes  shock  the 
'nineties  and  succeeding  decades."  Like  most  boys,  he 
was  inclined  to  humour  and  caricature,  and  his  early 
efforts  show  the  ordinarv  high  spirits  of  youth.  A 
set  of  dinner  cards,  representing  Dickens  characters, 
drawn  at  the  age  of  ten,  reveal  him  as  a  not  unworthv 
imitator  of  "  Phiz."  Indeed,  these  are  better  than  a  series 
of  caricatures  on  Virgil's  Mneid  executed  four  years 
later  ;  but  this  may  be  explained  bv  the  probable  fact 
that  the  cards  were  drawn  with  serious  intent,  whereas 
the  caricatures  were  merely  pastime  emplovment.  A 
number  of  programmes  for  home  entertainments,  produced 
between  1884  and  1888,  show  Beardsley  groping  his 
way  to  the  expression  of  that  decorative  feeling  which, 
later  on,  was  so  stronglv  to  characterise  his  work,  while 
there  is  an  increasing  tendency  to  strengthen  his  blacks 
and  mass  them  together.  A  series  of  sketches  in  a 
letter  to  Mr.  G.  F.  Scotson-Clark,  inspired  by  a  visit 
to  Whistler's  Room  in  1891,  are  interesting,  but  show 
little  trace  of  Beardsley's  distinctive  stvle.  The  latter 
is  better  exemplified  in  a  drawing  illustrating  The 
Courts  of  Love,  designed  about  1890,  a  decorated  page, 
well  spaced  and  composed  and  wrought  in  fine  line, 
but  wanting  in  the  strength  and  richness  of  his  later 
work.  Forty-two  sketches,  tentativelv  assigned  by  Mr. 
Hind,  on  Mr.  Aymer  Vallance's  authority,  to  Beardsley's 
Cambridge  Street  period,  show  the  artist  making  experi- 
ments with  masses  of  black,  and  include  a  clever  but 
cruel  caricature  on  Oscar  Wilde,  whom  Beardsley  never 
liked.  Most  accomplished  of  all  the  drawings  in  the 
book  are  a  series  illustrating  Morle  d 'Arthur,  published 
in  1893-1894,  and  some  other  odd  illustrations,  collected 
from  various  sources,  all  in  Beardsley's  characteristic 


manner.  These,  probablv  bv  reason  of  their  attractive- 
ness, are  placed  in  the  forefront  of  the  volume,  but 
the  reader  who  wants  to  follow  the  gradual  development 
of  the  artist's  style  had  better  begin  the  book  with  the 
last  page,  for  all  the  plates  generally  are  arranged  in 
the  reverse  order  of  their  dates.  The  book  is  handsomelv 
mounted,  and  though  not  every  drawing  represented  is 
perhaps  worth  publishing,  the  series  as  a  whole  forms 
an  interesting  and  instructive  record  of  Beardslev's 
gradual  progress  to  mastery  in  his  art. 

"  Oxford  Renowned,"  by  L.  Rice-Oxley,  M.A., 
illustrated  by  A.  B.  Knapp-Fisher.  (Methuen  & 
Co.,  Ltd.    18s.  net) 

Mr.  Leonard  Rice-Oxley's  book,  like  Oxford  itself, 
is  well  packed  with  matters  of  interest  arranged  in 
somewhat  desultory  fashion.  Probably  this  is  the  best 
way  to  treat  the  theme,  for  the  attractions  of  the  city 
do  not  fully  reveal  themselves  to  a  straightforward 
survey,  but  require  approaching  from  many  angles  before 
thev  can  be  justly  appreciated.  Despite  the  splendour 
and  variety  of  its  architecture  the  most  vital  appeal 
of  Oxford  is  in  its  human  associations  ;  and  these  are 
treated  with  wide  and  intimate  knowledge  bv  the  writer. 
He  records  the  history  of  everv  place  to  which  he  conducts 
the  reader,  interspersing  his  account  with  a  lively  flow 
of  anecdote  concerning  its  former  residents  and  visitors, 
so  that  his  work  forms  a  most  vivid  and  engrossing 
epitome  of  the  history  of  Oxford  and  the  celebrities 
associated  with  it.  The  book  gains  in  interest  through 
being  written  in  an  easy  and  fluent  style  which  occasionally 
rises  to  eloquence  and  is  always  poignant  and  easily 
followed.  Moreover,  Mr.  Rice-Oxlev  holds  original  and 
often  unconventional  opinions,  which  he  is  not  afraid 
to  enunciate,  so  that  every  now  and  then  the  reader 
is  diverted  bv  piquant  criticisms  on  long-established 
favourites,  with  which  he  may  not  agree,  but  which,  at 
any  rate,  will  often  give  him  occasion  to  revise  former 
judgments.  The  result  is  one  of  the  most  engrossing 
books  on  Oxford  which  has  vet  been  written,  subtly 
suggesting  the  atmosphere  and  charm  of  university  and 
city  in  every  page.  Of  the  thirty  illustrations,  a  good 
half  are  excellent  half-tone  blocks  from  photographs  of 
well  selected  pictures  and  views.  The  remainder,  a 
series  of  reproductions  in  colour  from  original  drawings 
by  Mr.  Knapp-Fisher,  are  more  ambitious  in  character. 
The  artist  entirely  avoids  that  chocolate-box  prettiness 
which  is  so  often  a  characteristic  of  coloured  illustration:*, 
and  attains  flat   decorative  effects  which  are  distinctly 
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pleasing  ;  hut  he  hardly  dees  full  justice  to  the  rich 
exuberance  of  some  of  the  university  buildings,  and  is 
at  his  best  in  his  less  ornate  subjects. 

"  Historic  Design  in  Printing,"  by  Henry  Lewis 
Johnson.  (For  the  Graphic  Arts  Company,  Boston  : 
B.  T.  Batsford,  Ltd.    £3  15s.  net) 

Mr.  H.  L.  Johnson,  who  is  founder  of  two  well-known 
American  periodicals  largely  devoted  to  typography,  has 
assembled  together,  in  a  large  and  well-mounted  volume, 
reproductions  of  some  hundreds  of  book  covers,  borders, 
initials,  decorations  and  devices  used  by  early  printers. 
They  range  from  the  fifteenth  to  the  eighteenth  century, 
and  represent  the  best  work  created  during  this  period 
by  the  master  printers  of  Italy,  France,  and  Germany. 
Besides  selecting  the  examples  illustrated,  Mr.  Johnson 
has  written  a  general  introduction  to  the  book  and  pro- 
vided a  large  number  of  notes,  some  of  which  are  gleaned 
from  well-known  English  and  foreign  writers.  With  the 
exception  of  the  frontispiece — an  English  binding  from 
the  library  of  James  I.,  with  the  royal  arms  emblazoned 
in  the  centre — which  is  printed  in  three  colours,  the 
illustrations  are  given  in  either  black  or  red.  This 
limitation,  as  Mr.  Johnson  himself  points  out,  prevents 
full  justice  from  being  done  to  the  other  bindings,  but 
so  far  as  they  can  be  translated  in  monochrome,  the 
renderings  of  them  are  quite  satisfactory.  The  typo- 
graphical illustrations  are  naturally  unaffected  by  this 
limitation,  and  are  generally  of  high  quality.  While, 
however,  the  selection  is  good,  it  is  to  be  regretted  that 
in  the  second  section  of  the  book,  devoted  to  borders 
and  frames,  but  a  limited  number  of  items  are  reproduced 
with  their  original  contents,  the  majority  of  the  interiors 
being  either  left  blank  or  filled  in  with  modern  type. 
As  the  printing  or  illustrations  originally  show-n  within 
these  frames  formed  an  integral  portion  of  their  designs, 
it  is-  difficult  to  realise  the  effect  of  the  completed  page 
when  so  much  that  is  pertinent  has  been  omitted. 
Possibly,  however,  Mr.  Johnson  might  defend  himself 
from  this  criticism  bv  explaining  that  the  object  of  his 
book  is  less  to  educate  the  taste  of  printers  than  to 
provide  them  with  a  large  number  of  readv-made  designs 
of  the  highest  quality  which  they  can  utilise  in  their 
own  productions.  In  this  he  has  succeeded  admirably, 
and  the  volume  should  be  of  great  utility  to  all  printers 
who  are  engaged  in  work  which  necessitates  the  employ- 
ment of  decorative  accessories. 

"  The  Colour-Prints  of  Hiroshige,"  by  Edward  F. 
Strange,  C.B.E.  Cassell  &  Company,  Ltd.  £3  3s. 
net 

HlROSHIGE's  name  is  now  almost  as  well  known  to 
British  print  collectors  as  that  of  John  Raphael  Smith 
or  Valentine  Green.  Indeed,  his  fame  in  Europe  and 
America,  though  of  comparatively  recent  date,  preceded 
his  recognition  as  a  great  artist  by  his  fellow  countrymen. 
It  was  his  occidental  reputation  that  first  led  the 
Japanese  to  appreciate  Hiroshige's  work  and  investigate 
the  details  of  his  life  and  work.  As  the  artist's  death 
occurred  so  recently  as  1858,  there  has  been  no  great 
difficulty  in  gathering  together  the  main  facts  of  Ins 
career  ;  but,  as  in  parallel  cases  in  Europe,  there  is 
considerable  doubt  whether  a  good  proportion  of  the 


later  work  attributed  to  Hiroshige  was  not  actually  the 
production  of  his  pupils.  One  of  the  most  important 
features  of  Colonel  Strange's  volume  is  the  light  he  is 
able  to  throw  on  this  vexed  question,  to  which  he  called 
attention  in  his  book  on  Japanese  prints,  published  so 
long  ago  as  1S97.  There  were  three  artists  who  styled 
themselves  Hiroshige,  the  latter  two  being  proteges  and 
/  pupils  %  of  Hiroshige  I.  The  youngest  of  the  trio, 
Shigemasa,  known  as  Hiroshige  III.,  was  the  adopted 
son  of  his  great  namesake,  but  as  the  latter  died  when 
Shigemasa  was  aged  seventeen  or  under,  it  is  obvious 
that  the  boy  can  have  had  no  important  share  in  the 
production  of  his  master's  work.  The  second  of  the 
trio,  Shigenobu.  known  as  Hiroshige  II.,  was  the  favourite 
pupil  of  Hiroshige,  and  became  his  son-in-law.  Shigenobu, 
born  in  1852,  was  a  man  of  thirty-two  when  his  father- 
in-law  died,  and  had  published  dated  prints  of  his  own 
from  1852  and  onwards.  The  younger  man  worked 
in  the  studio  of  the  elder  until  the  latter's  death.  It 
seems  impossible  that  Shigenobu,  an  artist  then  of  proved 
ability,  should  not  have  assisted  his  master,  and  Colonel 
Strange  brings  valid  reasons  to  show  that  it  is  highly 
probable  that  the  two  men  collaborated  in  producing 
the  prints  signed  by  Hiroshige  during  his  later  period. 
On  the  other  hand,  the  author  believes  that  the  prints 
signed  Hiroshige  II.  and  III.,  produced  by  Shigenobu 
and  Shigemasa  after  their  master's  death,  to  a  certain 
extent  exemplify  Hiroshige's  genius,  for  they  are  largely 
worked  up  from  the  sketches  that  he  left  behind  him. 
Colonel  Strange's  is  the  first  English  publication  that 
has  dealt  exhaustively  with  the  careers  of  the  trio  of 
artists  and  fully  elucidated  their  relations  to  each  other. 
The  account  of  Hiroshige  himself  is  the  more  interesting 
as  it  includes  the  translation  of  the  surviving  fragments 
of  his  diaries,  the  originals  of  which  unfortunately 
perished  in  the  Tokyo  earthquake  and  fire.  They  are 
chiefly  concerned  with  the  artist's  sketching  expeditions, 
and  are  singularly  human  documents.  Every  entry 
commences  with  a  description  of  the  day's  weather. 
The  frequent  mentions  of  food  and  drink  show  that  the 
artist  was  not  averse  to  good  living.  Occasionally  he 
indulged  to  excess,  as  on  one  night  when  he  records  that 
on  his  way  home  he  "  got  into  bad  trouble  by  stepping 
into  a  stream  by  mistake,"  adding,  by  way  of  explanation  : 
"  This  was  an  evening  of  great  drink."  Mr.  Strange 
points  out  that  it  would  be  an  almost  impossible  task 
to  give  a  complete  catalogue  of  the  prints  signed  Hiroshige, 
as  they  number  several  thousand,  and  the  copies  of  them 
are  widely  scattered.  He,  however,  devotes  sixty  pages 
to  a  descriptive  list  of  the  subjects  which  are  most  likely 
to  come  into  the  hands  of  the  private  collector.  In  this, 
a  number  of  the  artist's  more  important  series  are  given 
in  full,  while  included  with  them  are  the  principal  pro- 
ductions of  Shigenobu.  Fifty-two  full-page  plates, 
including  sixteen  in  colour,  afford  an  excellent  repre- 
sentation of  the  artist's  various  styles.  It  is  to  be 
regretted  that  some  of  these  appear  to  be  impe-fectly 
secured  in  the  volume,  otherwise  its  mounting  and 
binding  are  eminently  attractiye. 

"  The  Historical  Foundations  of  the  Law  Relating 
to  Trade-marks,"  by  Frank  I.  Schechter,  A.M.. 
J.D.,  with  Foreword  by  Munroe  Smith,  J.U.D., 
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TORTOISES  AND  WATER-WEEDS,  SURIMONO  BY  HIROSHIGE  I.  (ORIGINAL  DESIGN) 
fude";  SEAL  "UTAGAWA"  FROM  "THE  COLOUR-PRINTS  OF  HIROSHIGE, 

STRANGE,   C.B.E.  (CASSELL  AND    CO.,  LTD.) 


SIGNED  "HIROSHIGE 
BY  LIEUT. -COL.  EDWARD  F. 


LL.D.,  J.D.  (Oxford  University  Press,  for  the 
Columbia  University  Press.    30s.  net) 

Trade-marks  are  generally  regarded  as  a  modern 
invention,  but  in  the  guise  of  merchants'  or  companies' 
marks  thev  made  their  appearance  very  earlv  in  the 
history  of  trading,  so  that  in  his  well-informed  volume 
on  the  subject  Mr.  Schechter  takes  back  the  reader  well 
into  the  Middle  Ages.  As  he  points  out,  he  might  easily 
have  commenced  at  an  earlier  date,  for  there  are  in 
existence  numerous  articles  of  (.reek  pottery  which  bear 
their  makers'  marks  of  four  thousand  years  ago  Hut 
he  wisely  confines  himself  to  English  examples,  so  as  to 
illustrate  the  beginnings  of  the  English  laws  on  the 
subject,  from  which  American  trade-mark  law  is  also 
derived.  The  mark  itself  originated  less  in  the  interests 
of  the  producer  than  of  the  consumer,  affording  him 
the  means  of  tracing  the  origin  of  adulterated  or  faulty 
wares,  and  so  of  obtaining  redress  for  any  fraud. 
Naturally,  as  particular  wares  became  associated  with 
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particular  marks,  those  habitually  inscribed  on  the 
better  classes  of  goods  carried  with  them  a  certain 
guarantee  of  quality  which  induced  purchasers  to  seek 
them  out.  Thev  were  also  highly  useful  as  indicating 
ownership.  That  mediaeval  merchants  took  a  pride  in 
their  marks  is  shown  bv  their  inscription  on  monuments 
and  brasses.  In  many  cases  thev  became  hereditary, 
and  this  aroused  the  Heralds,  who  "feared  the  encroach- 
ment of  a  new  system  of  semi-heraldry  or  pseudo-heraldry, 
which  would  bring  them  neither  kudos  nor  fees."  In 
1605,  Francis  Thynne,  Lancaster  Herald,  urged  the 
Kings-of-.\rins  to  prohibit  "  anv  merchant,  or  any  other, 
to  put  their  names,  marks  or  devises  in  escutcheons  or 
shields."  The  first  action  hingeing  on  the  infringement 
of  a  trade-mark,  in  the  modern  sense  oi  that  term,  appears 
to  have  been  brought  in  the  twenty-second  or  twentv-third 
year  of  Elizabeth's  reign,  and  though  there  is  considerable 
doubt  concerning  the  details  or  even  the  date  ol  the 
case,  it  has  generally  been  accepted  by  English  lawyers 
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as  practically  establishing  the  principle  of  an  ownership 
right  in  a  trade-mark.  Mr.  Schechter  fully  traces  out 
the  developments  of  the  law  as  instanced  by  various 
more  modern  decisions,  but  what  will  appeal  more  to 
readers  of  The  Connoisseur  is  the  copious  light  he 
throws  on  the  historv  of  merchants'  and  companies' 
marks  in  mediaeval  days.  His  book  is  a  mine  of  informa- 
tion on  this  matter,  and  affords  much  curious  lore  on 
the  customs  of  the  period.  There  are  several  illustrations 
taken  from  earlv  brasses  and  documents,  while  Dr. 
Munroe  Smith  contributes  a  well-informed  and  interesting 
preface  to  the  volume. 

"  Chinese  Jade  :  Ancient  and  Modern,"  compiled 
by  P.  de  Tanner.  (Dietrich  Reimer,  Ernst  Vohsen, 
Berlin.) 

Tin;  two  volumes,  forming  an  illustrated  catalogue  of 
the  most  important  pieces  of  Mr.  P.  de  Tanner's  collection 
of  Chinese  jade,  serve  to  whet  the  reader's  appetite  for 
particulars  regarding  this  apparently  huge  accumulation 
of  semi-precious  objects,  without  by  any  means  completely 
satisfying  it.  From  the  title-page  may  be  gleaned  the 
fact  that  Mr.  de  Tanner  was  formerly  a  commissioner 
in  the  Chinese  Maritime  Customs  service.  His  preface 
is  dated  from  "  Souchow  in  1920,"  and  states  that  the 
raison  d'etre  of  the  catalogue  "is  to  illustrate  as  large 
and  comprehensive  a  series  of  jade  articles  as  possible," 
and  to  serve  the  serious  collector  as  a  guide  and  to  "  show 
him  what  can  still  be  found  in  China."  So  far  as  these 
particular  objects  are  concerned,  Mr.  de  Tanner  must 
br  held  to  have  succeeded,  but  it  is  to  be  regretted  that 
he  has  not  thought  fit  to  make  his  catalogue  more  valuable 
by  inserting  a  far  larger  amount  of  explanatory  letter- 
press, the  descriptions  of  the  pieces  illustrated  merely 
recording  their  purposes,  the  materials  from  which  they 
are  made,  the  colours  of  the  latter  and  a  brief  mention 
of  what  their  decorations  represent.  An  additional  and 
useful  feature  is  an  appendix  reproducing  the  inscriptions 
occurring  on  various  pieces  and  giving  free  translations 
of  them.  The  two  volumes  together  contain  over  120 
plates  in  monochrome,  each  measuring  about  12  inches 
by  9  inches,  supplemented  by  seven  folding  plates  in 
colour  about  half  as  large  again.  The  objects  illustrated 
are  all  reproduced  on  a  scale  of  one-sixth  their  original 
size.  Between  two  thousand  and  three  thousand  are 
represented,  including  specimens  of  nearly  every  charac- 
ter and  period,  astronomical  instruments  and  writing 
materials  being  alone  unexemplified.  Especially  rich  is 
the  collection  in  armlets  and  grave  offerings,  many  of 
which  belong  to  types  hardly  known  in  Europe.  There 
are  a  large  number  of  inscribed  pieces,  and  also  various 
articles  of  an  unconventional  nature  which  would  be 
even  more  interesting  to  the  student  of  morals  than  to 
the  connoisseur.  But  Mr.  de  Tanner's  collection  is  too 
large  for  description  in  these  pages.  Suffice  to  say  that 
the  catalogue  of  it  should  be  of  great  value  to  the  expert 
collector,  as  recording  a  far  greater  number  of  types, 
many  of  them  exceedingly  rare,  than  he  is  likely  to  find 
illustrated  111  any  other  work  on  the  subject.  The 
plates  are  generally  of  high  quality,  while  the  subjects 
of  those  reproduced  in  colour  have  been  carefully  selected 
so  as  to  give  a  full  idea  of  the  rich  variety  of  coloration 
to  be  found  in  jade.     It  is  to  be  hoped  that  the  two 


volumes  may  be  presently  supplemented  by  a  third 
dealing  with  individual  objects  illustrated  in  greater 
detail,  when  the  work  should  form  an  almost  unrivalled 
record  of  its  subject. 

"  Elements  of  Form  and  Design  in  Classic  Archi- 
tecture," by  Arthur  Stratton.  (B.  T.  Batsford, 
Ltd.    28s*  net) 

Cl  assic  architecture  is  the  fount  from  which  are  derived, 
directly  or  indirectly,  the  designs  of  most  of  our  modern 
buildings — especially  those  of  a  public  character.  Thus 
it  is  desirable  that  every  serious  student  should  be 
acquainted  with  its  essential  principles,  and  few  books 
are  better  qualified  to  instruct  him  on  these  than  Mr. 
Stratton's  newly-issued  work.  It  may  be  described  as 
a  practical  code,  deriving  its  chief  value  from  the  excellent 
series  of  drawings  and  plans  representing  the  salient 
features  of  some  of  the  best  types  of  ancient  and  modern 
classical  buildings.  These  illustrations  are  arranged  in 
series,  each  designed  to  exemplify  a  different  form  of 
building  by  characteristic  examples  derived  from  various 
periods  and  countries.  Similar  styles  of  plans  and 
elevations  are  grouped  together  on  the  same  plates,  so 
that  they  can  be  handily  compared,  while  elaborate 
wash  drawings  (chiefly  representing  interiors)  of  various 
well-known  classical  buildings  are  also  given.  Altogether 
there  are  a  hundred  plates,  besides  smaller  illustrations, 
the  whole  forming  a  record  of  high  educational  value. 
Mr.  Stratton's  text  admirably  explains  the  chief  points 
of  the  designs,  and  his  Introduction  to  the  volume  forms 
an  admirable  enunciation  of  the  principles  governing 
classic  architecture  and  its  application  to  the  requirements 
of  modern  life. 

"Six  French  Artists  of  the  Nineteenth  Century" 

Mr.  Frank  Gibson  again  draws  upon  French  art 
for  the  subject  of  his  latest  book.  In  Six  French  Artists 
of  the  Nineteenth  Century  he  deals  with  the  work  of 
Delacroix,  Corot,  Millet,  Cazin,  Puvis-de-Chavannes,  and 
Rousseau,  the  text  being  illustrated  with  representative 
examples  of  their  cenvres.  Published  by  Robert  Scott, 
the  book  is  priced  at  10s.  6d.  net  to  subscribers,  and 
at  15s.  after  publication- 

"  The  Adoration  of  the  Kings,"  edited  by  the  Rev. 
George  R.  Woodward.  (The  Medici  Society,  Ltd. 
5s.  net) 

Hardly  any  subject  has  been  more  popular  in  religious 
art  than  the  Adoration  of  the  Kings,  and  the  editor  of 
this  attractive  volume  must  have  been  faced  by  an 
embarras  des  riches  when  he  was  making  his  selection 
of  eleven  pictures  for  reproduction  in  colours.  His 
choice,  on  the  whole,  has  been  very  happy,  for  though 
nearly  every  reader  may  wish  that  other  favourite 
examples  might  have  been  included,  there  is  none  of 
the  eleven  that  he  would  willingly  omit.  They  are 
chiefly  representative  of  Italian  art,  but  works  by  early 
Flemish  and  German  masters  are  also  included,  and  the 
series,  finely  reproduced  in  colour,  forms  a  beautiful 
epitome  of  the  pictorial  record  of  the  thems  in  art.  A 
selection  of  poems  concerning  the  Nativity,  which  forms 
the  accompanying  text,  includes  some  noble  specimens 
of  early  English  verse. 
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"  The  Picture  Gallery  of  the  Vienna  Art  Museum," 
by  Gustav  Gliick.  (Anton  Schroll  &  Co.,  Vienna. 
12s.  net) 

Commenced  at  a  period  when  Vienna  was  the  capital 
of  the  Holv  Roman  Empire,  the  national  art  collections 
of  Austria  are  of  unusual  size  and  importance.  Thus 
the  Picture  Gallery  of  the  Vienna  Art  Museum  contains 
an  accumulation  of  works  which  in  its  comprehensiveness, 
variety,  and  excellence  can  be  rivalled  in  only  two  or 
three  other  European  cities.  Herr  Gliick's  work  contains 
full-page  reproductions  of  150  of  the  more  important 
pictures  in  the  collection,  prefaced  by  an  interesting 
account  of  the  origin  and  development  of  the  latter,  and 
followed  by  a  full  descriptive  list  of  the  pictures  illustrated. 
Though  suffering  from  the  loss  of  sixty-eight  important 
Italian  pictures,  which  were  removed  by  the  Italian 
Government  in  the  beginning  of  1919,  the  collection 
still  boasts  the  possession  of  many  masterpieces  from 
the  schools  of  painting  that  nourished  in  the  Peninsula. 
Venetian  art  is  brilliantly  represented,  famous  works  by 
Giovanni  Bellini,  Giorgione,  Titian,  Tintoretto  and 
Veronese  being  embodied  in  the  collection,  and  the  repre- 
sentation of  other  Italian  schools,  though  not  so  full, 
includes  manv  works  of  world-wide  celebritv.  Flemish 
painting  of  the  great  period  of  the  seventeenth  century 
is  singularlv  well  illustrated.  Dutch  art  is  well  seen, 
while  owing  to  the  close  connection  of  the  Austrian 
Court  with  Spain,  the  latter  country  is  strongly  exem- 
plified. German  work,  naturally,  is  splendidly  shown  ; 
on  the  other  hand,  the  exemplification  of  the  French 
and  English  schools,  though  including  a  few  important 
works,  does  not  rise  to  nearly  the  same  level  as  that  of 
the  other  sections  of  the  gallery.  Herr  Gliick  gives  a 
highly  interesting  account  of  the  progress  of  the  collection 
under  successive  emperors,  and  the  half-tone  repro- 
ductions are  generally  clear  and  well  executed.  Should 
a  second  edition  of  the  book  be  published,  it  would  be 
well  either  to  arrange  the  artists  represented  in  alpha- 
betical order  or  provide  an  adequate  index,  as  the  present 
arrangement  under  schools,  which  are  by  no  means 
clearly  differentiated,  does  not  facilitate  easy  reference. 

"  Netsukes,"  by  Albert  Brockhaus,  translated  by 
M.  F.  Watty.  (George  Allen  &  Unwin,  Ltd. 
12s.  6d.  net) 

Several  articles  on  Netsukes  have  lately  appeared  in 
The  Connoisseur,  and  the  revival  of  interest  in  this 
form  of  Japanese  art  is  still  further  shown  by  the  publica- 
tion of  an  abbreviated  translation  of  Herr  Brockhaus's 
work  cm  the  subject.  This  will  be  welcome  to  the 
collector,  for  it  contains  much  useful  information,  pre- 
sented in  a  handy  and  fairly  compact  form,  and  constitutes 
the  most  comprehensive  book  on  its  theme  that  has  yet 
been  published.  It  gives  particulars  of  the  purposes 
for  which  Netsukes  are  used,  the  materials  from  which 
they  are  made,  the  legends  and  traditions  that  inspired 
their  forms,  an  account  "f  the  craftsmen  who  produced 
them,  and  the  manner  in  which  they  signed  their  work. 
All  this  i-,  m>  valuable  that  it  seems  a  great  pity  that  no 
attempt  has  been  made  to  bring  the  volume  up  to  date. 
Herr  Brockhaus  brought  out  the  original  twenty  years 
ago,  and  much  of  what  he  says  in  praise  of  Japanese 
art   objects,  as  being  worthy  of  the  attention   ol  the 


collector,  is  now  altogether  superfluous.  A  curtailed 
version  of  his  bibliographv.  in  which  is  named  no  book 
or  article  appearing  later  than  1904,  is  of  little  use  to 
the  reader  anxious  to  consult  the  latest  works  bearing 
on  the  subject.  Moreover,  the  translation  is  somewhat 
clumsily  expressed,  while  the  fairly  numerous  illus- 
trations are  neither  well  selected  nor  attractively 
presented.  Nevertheless,  despite  these  failings,  the 
serious  collector  cannot  afford  to  ignore  the  book,  as  he 
will  find  it  difficult  to  discover  a  better  on  its  theme. 

"  The  Rose  of  Beam,"  by  E.  G.  Eversleigh  ; 
"  Joanna  sets  to  Work,"  by  Thomas  Cobb. 
(Stanley  Paul.    Each,  7s.  6d.  net) 

The  Rose  of  Beam  is  a  romantic  tale  of  France,  its 
action  commencing  in  the  later  davs  of  Louis  NYI.'s 
reign,  and  terminating  with  the  Terror.  Obviously  at 
pains  to  impart  a  correct  atmosphere  to  the  story,  the 
author  has  made  use  of  a  considerable  amount  of  con- 
temporary  material.  Various  notabilities  from  actual 
history  are  introduced  into  the  plot,  and  there  is  no  lack 
of  exciting  situations,  especially  in  the  chapters  dealing 
with  the  Revolution. 

Joanna  sets  to  Work  is  a  novel  of  an  entirely  different 
type.  It  is  a  storv  of  modern  English  life,  and  tells  of 
a  girl  who  might  almost  be  Esther  Summerson's  grand- 
daughter— with  the  cigarette  habit.  The  story  is  told 
with  considerable  humour,  and  Joanna's  efforts  to 
brighten  up  the  world,  and  heal  her  friends'  differences, 
should  afford  amusement  to  a  wide  circle  of  fiction 
readers.  It  may  be  superfluous  to  add  that  Joanna  is 
threatened  with  speedy  marriage  in  the  last  chapter. 

"  The  ABC  History  of  Antique  English  Furni- 
ture," by  H.  Stanley-Barrett,  F.R.I.B.A.,  F.S.Arc. 
Third  Edition.  (The  Old-World  Galleries,  Ltd., 
449,  Oxford  Street,  W.l.  Paper  cover,  2s.  6d.  net  ; 
cloth,  5s.  net) 

Testimony  to  the  popularity  of  Mr  H.  Stanley- 
Barrett's  A  B  C  History  of  Antique  English  Furniture 
is  afforded  by  the  publication  of  this,  its  third  edition. 
Considerablv  larger  than  either  of  its  predecessors, 
profusely  illustrated,  handy  in  size  and  arrangement, 
the  volume  constitutes  an  interesting  survey  of  the 
furniture  likely  to  be  encountered  by  an  average  collector. 
Take,  for  example,  the  section  devoted  to  chairs,  which, 
in  addition  to  pieces  of  the  seventeenth  century,  (Jueeii 
Anne,  Chippendale,  Adam,  and  other  periods,  provide-, 
a  good  and  useful  array  of  the  Windsor  and  country 
ladder-back  chairs  now  so  much  in  vogue,  Numerous 
other  classes  of  furniture  are  also  represented,  among 
them  being  chests  and  chests-of-drawers,  settles  and 
bacon-cupboards,  desks  and  bible-boxes,  dressers  and 
wardrobes.  Among  bedsteads  figures  an  interesting 
example  the  head  only  is  illustrated  which  is  stated 
to  have  emanated  from  Bradshaw  Hall,  Derby,  and  is 
associated  with  the  notorious  Regicide  oi  that  name 
It  is  refreshing  to  find  thai  Mr  Stanley  Barrett  is  one 
ol  the  comparatively  lew  who  realise  that  "  refectory 
table  "  is  merely  .1  modern  term  ol  convenience,  and  that 
most  "  coffin  stools  "  were  never  specifically  intended 
for  funerary  usage  Tins  being  the  ease,  it  is  the  more 
difficult  to  understand  why  he  prefers  the  term  "  refectory 
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stool"  to  "  joyned  "  or  joint  stool.  Old  inventories 
show  that  manv  other  articles  of  furniture  besides  stools 
were  once  described  as  "  joyned."  but  in  this  case  the 
term  has  been  perpetuated.  In  certain  cases,  the 
attributions  of  the  pieces  illustrated  may  be  disputed 
on  stylistic  grounds,  such  as  the  chair  of  a  style  decidedly 
post-dating  the  Restoration  which  has  here  by  inadver- 
tence wandered  into  the  Charles  I.  section.  Lists  of 
makers  of  Willow-pattern  china,  and  examples  of  rushlight 
holders,  are  among  the  other  matters  dealt  with  in  this 
A  H  C  History.  Mr.  Stanley-Barrett  would  deny  any 
practical  utility  to  rush-jacks  in  these  degenerate  days, 
but  the  present  writer  finds  them  admirable  for  clipping 
together  unpaid  bills  ! 

"  The  Year  Book  of  Oriental  Art  and  Culture, 
1924-1925,"  edited  by  Arthur  Waley.  2  Vols. 
(Ernest  Benn,  Ltd.    £5  5s.  net) 

No  less  than  a  score  of  items  appear  in  the  newly-issued 
Year  Book  of  Oriental  Art  and  Culture.  They  vary  in 
length  from  half-page  notes  to  substantial  articles  of  5,000 
or  6,000  words,  and  thev  divaricate  as  much  in  their 
themes  as  in  their  dimensions,  but  all  are  concerned 
more  or  less  with  Eastern  art,  and  all  are  profusely 
illustrated,  it  is  perhaps  to  be  regretted  that  the 
numerous  plates  are  issued  loose  in  a  separate  folio;  for, 
though  in  publications  like  this,  where  text  and  plates 
are  printed  on  different  kinds  of  paper,  and  so  cannot 
be  bound  together  in  altogether  apposite  conjunction, 
the  arrangement  certainly  enables  the  reader  to  study 
a  plate  alongside  the  relevant  letterpress,  loose  plates 
are  so  easily  lost  or  damaged  that  their  use  is  to  be 
deprecated  in  a  work  intended  for  frequent  reference.  Of 
the  articles,  one  of  the  more  important  is  "  The  Westward 
Movement  in  the  Art  of  Printing,"  by  Mr.  Thomas 
Carter,  which  shows  good  cause  for  the  belief  that  Europe 
derived  xylographic  printing  from  China  by  way  of 
Turkestan,  Persia,  and  Egypt.  Even  the  invention  of 
movable  type  was  anticipated  in  the  first-named  country, 
but  fell  still-born  owing  to  the  unsuitability  of  the  Chinese 
characters  for  reproduction  in  this  method.  The  earliest 
known  copy  of  a  printed  block-book,  a  Buddhist  classic 
in  the  British  Museum,  dates  from  868,  several  centuries 
before  the  method  became  transferred  to  Europe.  Mr. 
Strzygowski  contributes  an  interesting  thesis  suggesting 
that  the  early  art  of  northern  Asia  and  Europe,  from 
China  to  Ireland,  instead  of  being  derived  from  the 
civilisation  of  the  South,  was  really  indigenous.  Other 
of  the  longer  articles  include  a  critical  examination 
of  "  The  Three  Great  Hakkei  of  Hiroshige,"  by  Mr. 
Will  H.  Edmunds;  a  review  by  Mr.  Alfred  Salmony  of 
the  Chinese  art  represented  in  "  The  Summer  Exhibition 
at  the  Musee  Cernuschi  in  Paris,  1024";  and  papers  on 
"  Small  Chinese  Carvings  in  Steatite,"  bv  Mr.  Karl  With, 
and  on  "  The  Tunes  of  Chinese  Poetry,"  bv  Miss  Louise 
Strong  Hammond.     Decidedly  one  of  the  contributions 


of  most  permanent  value  is  Mr.  Arthur  Waley's  trans- 
lation of  "  The  Tsun  Sheng  pa  Chien,  a  d.  1591,  by 
Kao  Lien."  This  highly  interesting  piece  of  Chinese 
literature  deals  with  the  famous  Ch'ai,  Ju,  Kuan  and  Ko 
wares  of  the  Sung  dynasty,  and  sums  up  the  knowledge 
of  them  current  in  China  towards  the  close  of  the  six- 
teenth century.  Mr.  R.  L.  Hobson's  introduction  and 
notes  to  tile  paper  help  materially  to  elucidate  its  technical 
points.  A  second  contribution  from  Mr.  Waley,  who  is 
also  responsible  for  the  efficient  editing  of  the  Year  Book, 
is  a  monograph  on  "  Van  Show-P'ing  called  '  Xan-T'ien,'  " 
a  famous  seventeenth-century  Chinese  flower  painter. 
The  sixty  plates  illustrating  the  articles  are  all  clearly 
reproduced  in  photogravure,  and  include  many  interesting 
subjects. 

"  Art  Prices  Current,  1923-1924,"  edited  by  H.  G.  T. 
Cannons.    (The  Art  Trade  Press,  Ltd.    £2  2s.  net) 

The  current  edition  of  this  welcome  volume  contains 
a  complete  priced  record  of  the  sales  of  pictures,  drawings, 
and  prints  held  by  Messrs.  Christie  during  the  winter 
season  1923-24,  and  the  summer  season  1924.  A  feature, 
not  contained  in  the  previous  issue,  is  that  representative 
prices  realised  at  Messrs.  Sotheby's  during  the  same 
season  are  also  given — a  highly  useful  addition.  The 
volume  is  thus  largely  increased  in  size,  and,  more  than 
ever,  forms  an  almost  indispensable  work  of  reference 
to  all  art  dealers  or  comprehensive  collectors  of  pictures 
or  engravings.  The  various  sales  are  catalogued  in 
chronological  order,  handy  reference  to  the  individual 
lots  being  secured  by  an  elaborate  series  of  indices,  in 
which  every  item  is  arranged  under  the  name  of  its 
artist,  and  in  the  case  of  prints  under  that  of  its  engraver 
as  well.  Altogether  the  volume  gives  particulars  of 
over  7,500  lots.  The  sales  during  the  season,  though 
numerous  and  generally  realising  good  prices,  presented 
fewer  outstanding  collections  than  usual.  Among  the 
more  interesting  events  was  the  sale  on  May  9th,  at 
Messrs.  Christie's,  of  21  flower  pictures  and  drawings 
by  Fantin-Latour,  which  realised  ^15,632  between  them, 
a  notable  increase  on  their  original  prices.  The  collection 
of  H.R.H.  the  Princess  Royal  was  sold  with  other  proper- 
ties on  July  18th;  a  printer's  error  in  the  Introductory 
Note  incorrectly  makes  it  July  nth,  and  another  in 
the  same  note  substitutes  the  name  of  the  Duke  of 
Devonshire  for  that  of  the  Duke  of  Westminster.  An- 
other minor  error  is  the  inclusion  in  the  index  of  a  large 
number  of  mezzotints  under  the  sub-heading  of  etchings, 
but  since  these  mezzotints  appear  also  to  be  indexed 
under  their  proper  category,  the  mistake  is  not  one  to 
incommode  the  reader.  Generally  speaking,  the  volume 
appears  to  have  been  compiled  with  great  care,  and,  con- 
sidering the  large  number  of  entries,  to  be  singularly 
free  from  errors.  A  useful  feature  is  that  the  dates  of 
the  births  and  deaths  are  given  of  the  large  majority 
of  the  artists  and  engravers  recorded  in  the  index. 


Registered  for  transmission  to  Canada  and  Newfoundland  at  Magazine  Post  Rates.  Printed  by  Bemrose  &  Sons  Ltd.,  133,  High 
Holborn,  London,  W.C.I,  and  Derby,  and  published  by  the  Proprietor,  W.  Claude  Johnson,  at  1,  DUKE  STREET,  ST.  JAMES'S, 
LONDON,  S.W.I,  England.  Annual  Subscription  direct  to  Publishei — Britain  and  abroad,  29/-;  Canada  only,  26/-.  Per  The 
International  News  Co.,  U.S.A.,  $5.50;  per  The  Imperial  News  Co.,  Canada,  $5.50.  Published  by  Gordon  &  Gotch,  in  Australia 
and  New  Zealand;  by  The  Central  News  Agency,  in  South  Africa;  by  Higginbotham  &  Co.,  in  Bombay  and  Calcutta;  and  in  Europe 
bv  Wm.  Dawson  &  Sons,  Ltd.,  Paris.      Published  the  1st  or  each  month. 
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Appointment  to  H.M.  Thl  King. 


EGYPTIAN,  BABYLONIAN 


AND 


CLASSICAL  WORKS  OF  ART 


Marble  Statue  of  I  la. Irian.  Life  size. 
Contemporary  :  probably  the  work  of  a 

Greek  artist. 
From  the  Duke  ol  I  laiuilloii's  ( "ulk-i  ti.  m. 


TD. 


SPINK  &-  SON,  LT 

5,  6  &  7,  King  St.,  St.  James's,  London, 


s.w. 


Tel.:  Gerrard  8426. 
F 


And  ai  16.  1?  £r  18.  PICCADILLY.  W.  I. 


ESTABLISHED  1772. 


Cables  :    "  Jadeite,  London. 

I. Will 


The  Connoisseur 


Nn  I071MX.— A  STATUARY  MARBLK  MANTKI.I'IKCK.  with  beautifully  sculptured  centre 
plaque  and  side  blockings,  fluted  pilasters  and  the  inner  margins  of  Irish  green  marble,  length 
of  shelf,  .3  ft.  71  in.  ;   height,  4  ft.  2.|  in.;   opening,  3  ft.  24!  in.  wide  by  2  ft.  11J  in.  high. 

The  above  and  many  others  ;  also  a  Panelled  Carved  Pine  Georgian  Room, 
and  several  Jacobean  Oak  Panelled  Rooms,  can  be  seen  at  our  Galleries. 

SS&    LITCHFIELD  &  CO.  ED  kHL 

(GOVERNING  DIRECTOR  :    WALTER  L  BROTHERS) 

Dealers  in  Fine  Antiques,  Decorators  &  Furnishers 

3,  BRUTON  STREET,  BOND  STREET,  LONDON,  W.l 


October,  1925.    No.  cexe, 
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WALTER  H.  WILLSON 

Expert  in  Old  English   Silver  &   Sheffield  "Plate 
28,  KING  STREET,  ST.  JAMES'S,  LONDON,  S.W.I 


SET  OF  THREE  FINE  OLD  SILVER  CANDELABRA. 

decorated  with  Rams'  Heads,  Festoons,  Urns,  etc.,  in  the  "Adam"  style.      Date  1777.     Makers:  J.  Stamp 
and  J.  Tayleur.     Height  of  centre,  li)  in.;   height  of  pair,  17  in.       In  splendid  condition. 


GEORGE' III.  Pierced  Silver  Eperyne.       Date  1775. 
Maker .    E.  Homer,  London. 


The  Company's  Galleries  contain  a  Superb  Collection 
of  Old   English    Silver.  Every  article  guaranteed. 

A  choice  Catalogue,  containing  over  200  illustrations,  gladly  sent  free  on  request. 

SPINK  &   SON,  ED 

ESTABLISHED   AS   LONDON   SILVERSMITHS   IN   THE   YEAR  1772 

5,  6       7,  King  Street,  St.  James's,  London,  S.W.I 

TELEPHONE  :  And  at  16,  17  &  18,  Piccadilly,  London,  W.  1  CABLES: 

(King  Street)  Gerrard  8423  jadeite,  London 
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LAW  FOULSHAM&COLE 
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A   COLLECTION   OF  OLD   BODKIN  CASES. 
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Verms-Martin. 
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Chelsea,  16.  18. 


;  Straw-work.  4;   A^dte  (tfulj  mounts).  8     Pique,  9  14.   U-uersca  Enamel,  15.  '7. 

ENGLISH    PORCELAIN,    POTTERY,    GLASS,    BATTERSEA    ENAMEL,  CURIOS, 

AND   OBJECTS  OF  ART. 

ASK   TO    SEE   THE   BARGAIN  TABLE. 
=  m  =  m  ssmmsmmmsmmmm^smmmsmssm  =  w  m  m  w  m  m  w  m  m  w  m  w  mm 
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( Brook  Street  End,  3  minutes' walk  from  Bond  St.  TubeStdtion) 
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By  appointment. 


THE  HOUSE  FOR  FINE  ANTIQUES 
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'  •  ■  Uti 
lulu  <  III;  r 


Exception  illy  fine  mahoiJany  l.Hth  century  Secretaire  Bookcase,  in  original  condition.  The  workmanship  is  of  the  highest 
character  and  finish,  and  the  details  are  indicative  of  a  master  hand  Attention  is  directed  to  the  beautifully  carved  and 
fret  pierced  pediment,  with  dentil  frieze  under;  also  the  very  graceful  lattice-work  of  the  doors  which  are  connected  by  a 
beaded  astragal  in  the  centre.  The  top  of  the  lower  part  is  finished  on  the  edge  with  fluted  carving  on  front  and  sides, 
relieved  with  paterae.  Secretaire  interior  fitted  with  drawers  ami  pigeon-holes.  Long  drawers  under,  terminating  in 
moulded  apron  and  sides,  with  splayed  feet.    Height.  8  ft.  U  in.  overall;  width.  4  ft. 


UP 


GILL&REIGATE 

FURNISHERS   AND    DECORATORS   TO    H.M.    THE  KING 

73  to  77,  OXFORD  STREET,  and  7,  SOHO  SQUARE,  LONDON,  W.l 

suburbs.  Carriage  paid  tn  any  Sr./rr 


Free  delivery  in  Londo 


Cre.lt  lirititin. 


I 


November,  1925. 


of  Works  of  Art  and  Curios 
of  every  kjnd  in  the  possession 
of  private  individuals,  now  for 
sale  or  wanted. 

Collectors  and  Dealers  should  carefully  read  these  Advertisements. 


SPECIAL  NOTICE.— The  charge  is  4d.  per  word, 
minimum  5/-,  which  must  be  prepaid  and  sent  not 
later  than  the  16th  of  the  month  to  appear  in  the 
month  following.  Special  terms  for  illustrated  announce- 
ments can  be  obtained  from  the  Advertisement  Manager, 
1,  DuUe  Street,  St.  James's,  London,  S.W.  1,  to  whom  all 
letters  should  be  addressed. 

Replies  addressed  to  this  office  should  be  clearly 
marked  with  the  Register  Number  (great  care  being 


taken  that  the  correct  number  is  given)  on  the  left-hand 
top  corner. 

Advertisers  can  now  have  their  addresses  inserted 
in  place  of  a  number,  for  which  the  rate  of  4d.  per 
word  will  be  charged. 

No  responsibility  is  taken  by  the  Proprietor  of 
The  Connoisseur  with  regard  to  any  sales  effected. 


FOR  SALE. 

Two  full-size  copies  from  original  Turners  at  the 

National  Gallery,  London,  and  one  Vandyke. 
(Xo.  R9(>4  ) 

Scarabs,  six  —  two  18th  dynasty;  also  an  amulet 
forming  bracelet.  The  period  and  genuineness  of 
these  antiquities  authenticated  by  one  of  the  best 
known  Egyptologists.  To  be  sold  in  one  lot  or 
separately.      (No.  R905.) 

Arundel  Club,  1904-1916,  all  published,  250  photo- 
gravures, £25;  Vasari  Society,  1921,  1922,  1923, 
til  plate.  £6;   Walpole  Society,  1923,  1924,  1925, 

£5.    Offers  considered.     (No.  R96(>.) 

Horns  and  Antlers,  collection  of  Kid  handsomer} 
mounted  specimens,  list  sent.  Offers  wanted. 
Executor's  sale.  Jarvis,  Solicitor,  Twyford,  Berks. 
(No.  R967.) 

Antique   Silver    Period   of  Knights   of  Malta — 11 

sugar  basins,  3  salvers,  3  glove  trays,  20  teaspoons, 
13  vinaigrettes.    Private  collection".     (Xo.  R908.) 

Stuart's  Pewter  Measures,  set  of  three.  Photos  on 
application.     (No.  R9U9.) 

Baxter   Prints   and   Fine   Old    Proof  Mezzotints. 

Private  collector.    List  sent.     (No.  R970.) 

Collection  of  Old  Masters  for  sale  privately,  Dutch 
and  Italian.  Seen  by  appointment.  Johnson,  12, 
Newton  Street,  Glasgow.     (No.  R972.) 


ANTIQUES    FOR  SALE 

Rare  Antique  Carved  Oak  Cabinet,  in  original  condition, 
£38.  Sheraton  Bureau,  w  ith  Satinwood  interior,  £25. 
Sheraton  half-circle  Card  Table,  £10  15s.  Chippendale 
Corner  Armchair,  £8  8s.  Antique  Carved  Oak  Chest, 
£14.  Chippendale  Club-foot  Table,  £12  15s.  Club-foot 
Oak  Dining  Table,  £8  10s.  Fine  genuine  OKI  Chippen- 
dale Wardrobe,  £48.  Chippendale  Card  Table,  on 
cabriole  legs,  £18.  Queen  Anne  Walnut  Table,  £21. 
.Jacobean  high-back  Oak  .Armchair,  £14.  Choice  collec- 
tion of  Antique  Furniture,  China,  Prints,  etc. 

Mrs.  F.  A.  TIGHE 

31,  Sidney  Road,  Stockwell  Road,  BRIXTON,  S.W.9 

(Five  minutes  from  the  Swan,  Stockwell  tube) 


Bickham's  Book  of  Music,  Kill  illustrations.  OriginaL 
edition,  1737.     (No.  R973.) 

Genuine  Old  Sheffield  Plate  Potato  Ring,  oval  shape, 
in  fine  condition.  Old  glass  candlestick,  perfect. 
(No.  R974.) 

Fine  Mezzotints  by  first  artists — many  now  unobtain- 
able. For  Private  Sale.  List  supplied.  (No. 
R975.) 

Antique  Chippendale  Spider-legged  Folding  Table. 

good  condition.     (No.  R976.) 

Antique  Chinese  Shawl,  over  5(1  years  old  ;  white 
silk,  exquisitely  embroidered  ;  fringe  ;  perfect. 
Seen  in  London.     (No.  R977.) 

Collection  of  Mezzotints  after  Turner,  Romnev, 
Hoppner,  etc.,  now  out  of  print,  offered  below 
published  price.  Turner,  03,  Blonk  Street,  Sheffield. 
(No.  R978.) 

Complete  set  of  "  The  Connoisseur,"  unbound, 
perfect  condition.  What  offers  ?  Miss  Collett, 
Wvnstone  Place,  Brookthorpe,  Gloucester.  (No. 
R979.) 

Antique  Lead,  etc.,  Tobacco  Jars,  unique  collection, 
3  dozen,  price,  £50  ;  also  good  collections  ancient 
Weapons  and  Indian  Bronze  and  Brass.  Seen 
by  appointment,   London,   N.     (No.  R980.) 

CONTINUED  ON  PAGE  LXVII. 


ANCESTORS  in  SILHOUETTE 

for  Sale.    5,600  named  and  dated 
portraits  bv  Auguste  Edouart, 
1789-1861. 

Write  and  ask  if  your  Grandparents  are 
amongst  them.    Catalogue,  1/3  post  free. 
Write  "Silhouette"  Box,  c/o  The 

Connoisseur,  1,  Duke  Street,  St.  James's,  S.W. 


STAMPS  ^e  a  most  complete  stock  of  Stamps  of  all  countries, 

from  common  kinds  to  rarities.    Want  lists  a  speciality. 
80-paEe  Catalogue  free.     BRIDGER  &  KAY.  Ltd..  170.  Strand.  London.  W.C.2 

WANTED  A  Georgian  Cut-glass  Table 
Service,  Decanters,Wine  Glasses,  Finger 
Bowls,  etc.  Also  Early  Irish  Glass 
Chandelier.  High  price  paid  for  suitable 
specimens. 

Write  gox  No.  2334, 
c/o  "The  Connoisseur,"  I,  T)uk.e  St.,  St.  James's,  S.W. I. 


November,  1925. — No.  eexci. 
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$air  i&ntrf'f  Dishes.  Urnatt) 
IU  m.    Date  iProrgr  5331, 
1617. 

The  GoldsmiMis  &  SilVersmiHis  Company  I!? 

With  ttfie/i  is  uiKi-pom/ed  The  Goldsmiths  J*Ultanre  &  5tt?  !7£! 

address  112,  Regent  Street,  London,  W.l  brashes 


The  Connoisseur 

(Founded  in  1901). 

Editor:  C.  REGINALD  GRUNDY.  Assistant  Editor i  F.  GORDON  ROE. 

I,  Duke  Street,  St.  James's,  London,  S.W.I  (corner  of  King  Street). 

Til.  No   7995  gerrard  Cables  and  Telegrams  — NOVCOAD.  PICCY,  LONDON. 

Subscription  rates,  including  postage  :   Great  Britain  and  abroad,  29s.,  except  Canada,  26k. 


Vol.  LXXIII. 


Contents. 

November,  1925. 
(Twenty- fifth  Year  of  Publication .) 


No.  CCXCI. 


THE  PRESERVATION  AND  CLEANING  OF  PICTURES.     By  A.  P.  Laurie,  D.Sc,  Professor 
of  Chemistry  in  the  Royal  Academy  of  Arts.    (With  six  illustrations)  - 

BALZAC  AS  A  PRINTER.    By  E.  Beresford  Chancellor,  M.A.,  F.S.A.    (With  four  illustrations) 

TOLE  PEINTE.    By  Lady  Walston.    (With  ten  illustrations  and  two  plates  in  colour) 

EARLY  BRISTOL  SOFT-PASTE  PORCELAIN.    By  Wallace  Elliot.    (With  seven  illustrations) 

SOME  FINE  NEEDLEWORK.    By  Eugenie  Gibson.    (With  six  illustrations)  - 

[Continued  on  page  VI. 
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BY  APPOINTMENT 


TO  H.M.  THE  KING 


TO  MM.  THE  QUE  E  * 


YAMANAKA  &  CO. 

LTD. 

127  New  Bond  Street,  London,W.l 

^Rjare  Specimens  of  Early 
Chinese  Art  Pottery,  Bronze, 
Sculptures  in  Stone  and 
Wood,  fainting,  Jades  and 
Porcelain,  etc. 


Figure  of  a  Court  Lady,  standing.  Wear- 
ing tunics  having  high  pointed  collars 
ami  shoulder-ptece  to  the  sleeves  with 
very  Ions  loops,  which  float  out  over  the 
pyramidal  skirU.  In  white  and  colour. 
Tatig  period. 

November,  1925.— No.  cexci. 


NEW  YORK 
BOSTON  : 
PEKING: 
JAPAN: 


680  Fifth  Avenue. 
456  Boylston  Street. 
Ma  Hsien  Hu  Tung. 
Osaka    and  Kyoto. 
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©lb  Englteb  jfurntture 

In  its  original  condition  has,  for  many  years  past,  been  the  leading  feature  of  collections 
that  are  always  on  view  in  Hamptons  extensive  Galleries  for  Antiques,  Pall   Mall  East. 


HAMPTONS'  ANTIQUE  No.  0.8244.  A  fine 
Oak  Coffer  of  the  Jacobean  period,  of  rich' colour 
tone.  4  ft.  il  in.  wide,  ]  ft.  10  in.  deep,  2  ft.  2  in. 
high. 


HAMPTONS'  ANTIQUE  No.  0.8398.  A  rare 
Queen  Anne  Lace  Box  with  oyster-wood  veneer, 
in  original  condition  ;  top  measures  15  in.X  12^  in. 


HAMPTONS'  ANTIQUE  No.  0.8477. 
An  Oak  Livery  Cupboard  of  the 
Jacobean  period,  with  panelled  doors 
and  ends.  2  ft.  7  in.  wide,  ]  ft.  7  in. 
deep,  2  ft.  8  in.  high. 


HAMPTONS'  ANTIQUE  No.  0.8535. 
A  rare  Walnut  Chest  of  Drawers  of  the 
Queen  Anne  period,  fitted  with  cup- 
board, 4  half  drawers  and  3  long  drawers, 
oak  lined.  3  ft.  wide,  1  ft.  8  in.  deep, 
15  ft.  9  in.  high. 


Hamptons  deliver  to  house 
by  their  own  Motor  Vans  or 
pay  carriage  to  any  railway 
station  in  Great  Britain. 

HAMPTON  &  SONS  Ld. 
Pall  Mall  East,  S.W.  i 

Telephone:    GERRARD  SO 
Teleurams:  "  HAMITIC  LONDON" 


AMPTONS 


Antique  Furniture 


/  he  C  onnoisseur 
CONTENTS— continued  from  Page  IV. 


NOTES.    (With  six  illustrations)  - 

NOTES  AND  QUERIES.    (With  si-vi-n  illustrations) 

IN  THE  SAEEROOM  - 

CURRENT  ART  NOTES.    (With  one  illustration) - 


PACK 
167 

173 

177 
I78 


THE  CONNOISSEUR  BOOKSHEEE    -----  -  -187 

PLATES. 

DOMESTIC  HAPPINESS:   L/ETITIA  WITH  HER  PARENTS.    By  J.  R.  Smith,  after 

G.  Morland.    (In  colour)   -        -        -       -       -       -     .-        -        -        -  Frontispiece 

EAIREOP  OAK  AND  FAIR.    By  S.  H.  Grimm.    In  the  Victoria  and  Albert  Museum  page  139 

TOLE  PEINTE.    In  Lady  Walston's  Collection.    (In  colour)      -  149 

THE  POULTRY  SELLER.    By  Richard  Heighway.    In  the  Victoria  and  Albert 

Museum     -  159 

TOLE  PEINTE.    In  Mr.  E.  B.  Hoare's  Collection.    (In  colour)  -       -  -  169 

WELLS  CATHEDRAL.    By  John  Buckler.    In  the  Victoria  and  Albert  Museum  -    ,,  181 


Old  Makers 


Owners  of  important  Old 
Masters  and  Works  of  Art 
desirous  of  selling  privately 
should  communicate  with 

Mr.  Arthur  Ruck, 

who  is  in  direct  touch  with  the 
chief  American,  Colonial, 
and  European  purchasers. 


Examples  must  be  of  the  highest  quality 


Established  Paris.  1848 


THE  F.  KLEINBERGER 
GALLERIES  INC. 


PARIS 
9,  rue  de  l'Echelle 


NEW  YORK 
725  Fifth  Avenue 


Primitives  of  the  Italian  and 
Flemish  Schools 

AND 

Dutch  Paintings 
of  the  XVIIth  Century 


CHRISTMAS-DECEMBER 
CONNOISSEUR,  1925 


GALLERIES: 
4,  Berkeley  Street,  London,  W.  1 


HIS  number,  as  usual,  will  be  the  most  beautiful  penodi 
1  published.  Extra  coloured  plates  and  profusely  illustrated 
articles  interesting  to  collectors  and  all  cultured  people. 
Advertisers  should  take  extra  space  and  illustrate  in  colours  or 
half-tone  some  fine  piece  from  their  stock.  It  will  be  on  sale 
1st  December,  and  copy  should  be  arranged  at  once  and  sent  to 
Mr.  T.  Livingstone  Baily,  the  Advertisement  Manager,  by  the 
7th  for  colour,  and  the  12th  for  ordinary  pages. 
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STONER  <S  EVANS 


Telegrams  : 
talofa,  plccy.  london. 


(Members  of  the  British  antique  Dealers*  association) 


FINE  ART  GALLERIES 


Telephone : 
6658  Gerhard 


SWANSEA. 

A  very  fine  Cabaret  of  salmon-pink  ground,  heavily  gilded  with  floral  design  and  scrolls. 

.Walked  in  red. 


3,  King  Street,  St.  James's  Sq.,  LONDON,  S.W.I 
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THE  LATE 
SIR  GEORGE  DONALDSON'S 
COLLECTION 

We  have  acquired  many  pieces  of  unusual  interest  and  charm  from  this 
famous  Collection  which  are  now  on  view  in  our  Antique  Galleries 
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/\1  //?     OF    ADAM     ARM  CI/ A  IRS 

(from  the  Donaldson  Collection). 
The  jrames  are  carved  with  foliage  scrolls,  the 
seats  and  backs  being  covered  with  grey  velvet. 


WARING  &  GILLOW 


LI   M  I  T  E  D 


164  -  ISO,  OXFORD  ST„  LONDON  "Wl. 

ALSO   AT   MANCHESTER,  LIVERPOOL  AND  LANCASTER. 
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BY  APPOINTMENT  TO 


> 

H.M.  THE  QUEEN. 


The   very  best 
prices  given  for 
the  finest  examples 
of  Genuine  Antique 
English  and  French 

Furniture, 
Oriental  Porcelain, 
Tapestries,  and 
Works    of  Art. 


i 


Except! 


id  rare  Queen  Anr.e  walnut  and  gilt  Secretaire 
:.  7  ft.  6  in.  high.  3  ft.  7  in.  wide. 


FRANK  PARTRIDGE 

LONDON  :  26,  King  Street,  St.  James's,  S.W.1 
NEW  YORK:   No.  6,  West  Fifty-Sixth  Street 

Telephone:  Gerrard  7557  Telegrams:  "  Frapartri,  Piccy.  London" 

Antiquax  — Antique  Wax-A  Furniture  Polish  of  the  Highest  Quality  obtainable. 
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ANTIQUE  FURNITURE 


M.  HARRIS  &  SONS 

November,  1925.  —  No.  ccxcl  * 


The  Connoisseur 

and  WORKS  OF  ART 


-JUST  ISSUED- 

Abridged  CATALOGUE, 
over  140  illustrations, 
cloth  gilt,  7s.  Od.  post  free. 


44  to  52, 


NEW  OXFORD  STREET 

LONDON,  W.C.I   


The  Connoisseur 


Messrs.  SOTHEBY  &  CO. 


Established  1744. 


34-35,  New  Bond  Street,  London,  W.  1 

FORTHCOMING  SALES  BY  AUCTION    -    -    -     Each  Sale  commencing  at  one  o'clock  precisely 


Nov.  5th.— OLD  ENGLISH  SILVER,  and  a  few- 
pieces  of  Modern  Jewellery,  etc. 

Nov.  6th. — PORCELAIN  and  FURNITURE. 


Nov.  20th.— WORKS  OF  ART. 

Nov.  23rd. — A  valuable  Collection  of  AES  GRAVE, 
formed  by  the  late  LOUIS  SAMBON. 

Illustrated  Catalogues  (11  plates),  3/-. 


Nov.  9th.l0th. 

MODERN  ETCH- 
INGS, including  the 
propertv  of  the 
late  FREDERIC 
THOMPSON,  Esq., 
14,  Cheniston  Gar- 
dens, Kensington, 
W.  ;    and  of  J.  E. 
MOUNSEV,  Esq., 
1.  Eaton  Place,  S.W. 


Sale  Nov.  16th. — 

Apollonius  de  Bon- 
fratellis  "  Descent 
from  the  Cross." 
A  miniature  from  a 
fine  Italian  Manu- 
script, 1571. 


Nov.  11th.  DRAWINGS  and  PAINTINGS,  including 
interesting  views  of  Old  London,  the  propertv  of 
R.  A.  VIRKOW,  Esq.,  Dashwood  Hou,e,  Old  Broad 
Street,  EC. 

Nov.  16th-17th.  -Valuable  BOOKS  and  MAX  U- 
S(  RIPTS,  including  a  superb  series  of  Miniatures  cut 
from  Italian  Manuscripts,  chiefly  of  the  Early  Renaissance 
Period,  formerly  in  the  collection  of  the  late  JOHX 
LORD  NORTHWICK. 

Illustrated  Catalogues  fit)  plates/,  5/-. 

Nov.    18th-19th.    -An   extensive   Collection  of  old 
ENGLISH    WIXE    ( .LASSES,    the  property  of  YV  (. 
WRIGLEY,    Esq.,  25,  Pont  Street,  S  W  ,  "  including  a 
representative  series  of  baluster  stems. 

Illustrated  Catalogues  (2  plates),  1/-. 

November,  1925. —No.  cexci. 


Nov.  23rd-25th.  -A  sele  cted  portion  of  the  LIBRARY 
at  Sprotborough  Hall,  Doncaster,  the  propertv  of  the 
RT.  HON,  LORD  CROMWELL. 

Illustrated  Catalogues       plates/,  4  -. 
Nov.  30th-Dec.  2nd.     The   Third  and  Final  portion 
of  LETTERS  and  DOCL'MKXTS  relating  to  the  French 
Revolution  and  X'apoleon,  the  propertv  of  the  late  EARL 
OF  CRAWFORD  AXD  BALCARRES,  K.T 

Illustrated  Catalogues  (6  plates),  2/6. 

Dec.  lst-2nd.  The  Second  and  Final  portion  of  the 
Collection  of  PRINTS  on  the  same  subjects. 

Sales  on  view  at  least  tu-o  days  prior. 
Catalogues  may  be  had. 
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Debenham  &  Freebody's 

ANTIQUE  GALLERIES 


BED  HANGING,   CIRCA  1660. 

Embroidered  in  fine  wools  on  linen  ground,  brilliant  colourings.    Initials  of  w  orkers  in  corner,  If..  R.,  R.R. 

Size,  9  ft.  6  ins.  by  9  ft. 


DEBENHAM  &  FREEBODY 

( Debenhams  Ltd.) 

72,  WELBECK  STREET,  LONDON,  W.l 


Mil 


Export  Case  making  and  Packing  Warehouse.  XRE  A.SURES 

et  us  relieve  you  of  all  worry  anO  trouble  in  connection 
witb  gooos  purcbaseo.  Me  specialise  in  tbe  important 
work  of  assembling,  in  our  own  warehouse,  antique 
furniture  ano  art  treasures,  carefully  tnterpacf?  in  large 
van  cases,  ano  sbip  Oirect  to  tbe  TUniteO  States.  Tlille  unoertafee 
all  work  relating  to  tbe  preparation  of  Consular  invoices  ano 
tbe  securing  of  Hffioavits. 

JBotb  large  ano  small  regular  buyers  bare  ejpresseO  tbetr 
appreciation  of  our  services. 

"  The  case  was  delivered  yesterday  and  we  found  the  things  in  excellent  condition,  having 
been  most  beautifully  packed  by  Cameron-Smith  &  Marriott.  They  are  the  only  people  to 
employ,  I  can  assure  you.  They  know  their  business  and  take  infinite  pains  with  old  things. 


milh&JHamott 


SHIPPING  &  FORWARDING  AGENTS 
EXPORT  CASE  MAKERS  &  PACKERS 

LONDON: 

Offices:— 6-10,  Cecil  Court,  St.  Martin's  Lane,  W.C.2 

Telephone:  Gerrard  3043. 
Cablegrams  &•  Telegrams:  "  Kamsmarat,  London. 
Case  Making  b>  Tacking   Warehouses  — 
6  Is*  7,  Whitcher  Tlace,  Rochester  Toad, 
Camden  Town,  N.lV.i. 

NEW  YORK : 

(         Cameron-Smith  &  Marriott,  Ltd.  I 
"I  Hudson  Forwarding  and  Shipping  Co.,  Inc.) 
17/  19,  State  Street,  New  York  City. 

Telephone:  Cables: 
.Bowling  Green   1032Q-10330.  " Jacberg.  New  York. 

Also  represented  in  Boston,  Philadelphia, 
and     principal    cities    of    the  world 


assembling  &  storage  warehouse 
Showing  Private  lock-up  Cubicles 


Tlic  Connoissem 


BY  APPOINTMENT 


W.  WILLIAMSON  &  SONS 


Wi 
Ma 


lliam  Williamson  /'"I  T  TTT  "TN  "I  *  f~\  T~^\  T"\  O  TELEPHONE 
tRTiN  Williamson     (j  U  I L IJ JF  UK  1J ,    blUTCy  N°  9 

Established  end  of   18th  Century  by  Great-Grandfather  of  present  Principals. 


A  Corner  in  i-he  XVIIth-Centuky  Oak  Panelled  Gallery 


One  of  the  largest  collections  of 

OLD  ENGLISH  FURNITURE 

in  the  Country,  carefully  displayed  in  Periods  and  uncrowded— no  reproductions. 


Open  all  day  Saturday.         Half-day  Wednesday.         Vans  deliver  FREE  in  London. 
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Mediaeval   and  Renaissance   Objects  of  Art ; 
also  Oriental  Carvings  in  Hardstone 


The  property  of  the  late 

John  McAndrew,  Esq., 

removed  from 
Holly  Hill,  Coleman's  Hatch, 
Sussex, 

which  will  be  Sold  by  Auction 
by  order 
of  the  Executor. 


A  French  14th-century  Ivory  Plaque. 


A  Limoges  Tazza.   By  Pierre  Raymond. 


Chinese  carvings  in  Jade. 

By  Messrs. 

CHRISTIE,  MANSON 
AND  WOODS 

At  their  Great  Rooms, 
8,  King  Street,  St.  James's  Square, 
S.W.I 

On  TUESDAY,  December  1st,  1925 

and  two  following  days. 

A  Chinese  Carving  in  Green  Jade.  A  German  Gothic  Cup. 

Catalogues  may  be  had  from  the  Auctioneers  (It)  Illustrated  Plates,  price  5/-J.      Tel.:  Gerrard  5056. 

November,  1925.    No.  cexci.  XVI 
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HENRY  GRAVES  &  C?  L™ 

"  182,  Sloane  Street,  LONDON,  S.W.I 


IY  APPOINTMErs 


sua 


Size  of  engraved  surface,  11$  in.  by  in. 

MISS  FADEN 

ENGRAVED    IN    PURE    MEZZOTINT  BY 

L.  BUSIERE,  after  the  original  by  JOHN  RUSSELL,  R.A. 

(By  kind  permission  of  the  owner) 


350  Artist  s  Proofs  printed  in  colour 

No  other  state.  Plate  to  be  destroyed. 


,£8.8.0  each 


Copies  can  now  be  booked  from  the  Publishers,  or  from  any  of  the  principal  Fine  Art  Dealers 


Messrs.    HENRY    GRAVES    &    Co.,    Ltd.,    who   are   the   sole    publishers   of    L.  BUSIERE'S 
MEZZOTINTS,  are  desirous  of  repurchasing  impressions  from  his  plates  of  "MRS.  CUNL1FFE- 
OFFLEY,"  "MRS.  ROBINSON,"  "LADY  ISABELLA  HAMILTON,"  and  "CROSSING  THE 
BROOK  "  and  will  welcome  any  offers  from  intending  sellers. 

Messrs.  HENRY  GRAVES  &  Co.,  Ltd.,  ORDER  FORM 

182,  Sloane  Street,  London,  S.W.  1 

Dear  Sirs, 

Tlease  enter  my  name  for  (Artist's   'Proof      in  colour  of  MISS   FADEN,  by 

L.  Husiere,  after  John  T^USSel/,  R.J.,  at  £8.8.0  each,  and  advise  me  when  ready. 

th(ame 

^Address 

Date 
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ARTHUR  EDWARDS 


ESTABLISHED  NEARLY 
HALF  A  CENTURY 


Telegrams* MCab,s=EDWATORCH,  LONDON  J-fo   Stratford  GMtVXCQ, 

Telephone  :  MAYF AIR  3627  ' 

59  8  61,  Wigmorc  Stmt,  Cavendish  Square,  London,  W.  1 

GENUINE    ANTIQUE  FURNITURE 


A  rare  old  Qu;en  Anne  gilt  gess:>  3-plate  Landscape  Mirror.  w;th  original  bevelled  plates  and  candle  sconces. 

Length.  5  ft.  5  in  ;  height.  I  ft.  9  in. 


One  of  a  set  of  six  small  old  Hepplewhite  A  small  fine  old  mahogany  serpentine  front  One  of  a  set  of  six  small  old  Ch.ppendale 

carved  mahogany  Din.ng  Cha.rs    covered  Sideboard.    Width,  5  ft.  ;  depth,  2  ft.  3  in.;  carved  mahogany  Dining  Chairs,  with  seats 

111  enmson  damask  height.  3  ft.  in  brown  leather. 

A  pair  of  fine  old  Sheraton  inlaid  mahogany  vase-shaped  Knife  Boxes,  of  finest  quality.     Height.  2  ft    1  in. 
An  old  Sheraton  inlaid  mahogany  vase  shaped  Spoon  Box.    Height,  1  ft.  I  in 


WANTED   TO  PURCHASE.  -FINE  EXAMPLES  OF  GENUINE  OLD  CARVED  CHIPPENDALE  FURNITURE 

EXPERT  VALUATIONS  FOR  FIRE  INSURANCE,  PROBATE  &  FAMILY  DIVISION. 

All  Goods  Delivered  Free  in  London  and  Suburbs.  Carriage  Paid  to  any  Station  in  Great  Britain. 


TWENTY    ROOMS  OF   OLD    FURNITURE  ALL    ON    ONE  FLOOR 
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AUCTION  ROOMS  GLUCKSELIG 
VIENNA  IV.,  MUHLGASSE  28/30 


Collection  of  the  late 
Dr.  MAX  STRAUSS 

PART  III. 
November  30th,  December  1st  &  2nd 


French  Furniture  of  the  1 8th  Century, 
Tapestries  and  Velvets,  Fans,  Wood  and 
Ivory  Carvings,  Objets  de  Vitrine. 

Illustrated  Catalogue  10s.  6d.         Ordinary  Catalogue  free  on  application. 


November,  ly'J5.  -  No.  ccxci. 
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MESSRS.  VICARS  BROTHERS 

beg  to  announce  that  they  have  just  published  the 
fine  original  mezzotint  engraving  by 

NORMAN  HIRST 

illustrated  below 


"ON  THE  CUCKMERE,  SUSSEX." 
Size,  10J  in.  by  8f  in. 

This  engraving  was  exhibited  at  the  Royal  Academy,  1925. 
The  edition  is  limited  to  1  50  signed  Artist's  Proofs,  stamped 
by  the  Fine  Art  Trade  Guild. 

Price  £3  3s.  each. 

No  other  state.  Plate  to  be  destroyed. 

VICARS  BROTHERS 

12,  Old  Bond  Street,  London,  W.  1 

XXI 
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H.M.S.       Duke  of  Wellington."  1853 


The  Cl'PPEr  Ship  Wal 


BY  APPOINTMENT 


NEW  CATALOGUE 

TO   BE   ISSUED  SHORTLY 

f Post    Free   on   application  >. 


OLD 

MARINE  PICTURES 


T.   H.    PARKER.  (EST.  1 790) 
Dealer  in  Iprints,  SDrawtnge,  anfc  (paintings, 

12a,  Berkeley  Street,  Piccadilly,  London,  W.l 


Admiral  Lord  Rodney 


Capture  of  the      Rivoli."  1812 

November,  1925.    No.  ccxci 


The  Anglo-American  Yacht  Race  of  1870 


I  he  Con  no  is  seui' 


DRUCE  ®  CO.,  CD 


BAKER  STREET.  PORTMAN  SQUARE,  W.  1 


it 


A  corner  of  the  Blue  Room  at  the  Baker  Street  Galleries. 


TYPICAL  EXAMPLES  OF  FINE  FURNITURE  TO  BE  SEEN  IN 
THE  ABOVE  GALLERIES 


The  Connoisseur 


PATRONISED  BY  HER  MAJESTY  THE  QUEEN 


Messrs.  A.  FLEMING 

Collectors   of  ^Antiques   and  Works   of  *Art,    Daluers  for    T^robate,  etc. 


OVERALL  SIZE:    5  ft.  by  4  ft.  C  in. 

One  of  the  finest  examples  from  Mr.  A.  Fleming's  Collection  of  old  Ship  Models,  now  on  exhibition  at  these  Galleries. 
A  period  Admiralty  Scale  Model,  in  Boxwood,  of  a  36-gun  Frigate,  built  1758. 

The  following  interesting  features  are  illustrated  by  this  model  : — 

RIGGING.-  A  jib-boom,  for  use  with  a  fore-and-aft  head  sail,  substituted  for  the  sprit  topmast,  yard  and 
square  sail.  The  fitting  of  crow's-foot  rigging,  from  the  fore-edges  of  the  tops  to  the  lower  stays.  Lateen 
yard,  with  fittings,  on  the  mizzen  mast     Portable  fish  davit  for  lifting  anchors. 

November,  lW'JS.    N<>-  ccxci.  XXIV 
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AND  OTHER  MEMBERS  OF  THE  ROYAL  FAMILY 


(SOUTHSEA)  LTD. 

The  Casket,  47,  47a,  49,  51,  53,  55,  and  57,  Castle  Road,  Southsea 

PORTSMOUTH 

WANTED. — Similar  models  to  one  illustrated.    Price  no  object  for  fine  example-  MADE  TO  SCALE. 
We  have  a  large  collection  of  Oil  Paintings,  Water-Colours,  Prints,  and  Wool-worked  Pictures  of  all  periods  and  types  of  sailing 
Men-o'-War,  Naval  Engagements,  and  all  interesting  maritime  subjects,  and  are  keen  buyers  of  all  similar  items  to  augment  our 
interesting  Naval  and  Maritime  collection.     High  prices  for  rare  pieces.     Communicate  at  once.     Distance  no  object. 


!  f  '  /II 

1          4%  \  \ 

Maam 


1% 


STERN  VIEW,  SHOWING  THE  BEAUTIFUL  GALLERIES  AND  COV 
HULL. — Boxwood  model,  pine  block  below,  painted  while  ;  top  sides  in  natural  wood  ;  main  wale,  upper 
sides  and  bulwarks  light  blue  with  pale  yellow  and  bistre;  original  decorations  in  original  state;  panoplies  of 
arms,  flags,  horns,  ete.  ;  gilded  figure-head  of  warrior  with  sword,  behind  is  a  polyehromed  serpent.  Quarter 
galleries  straight,  with  reeded  pilasters,  decorated  with  nili  capitals  and  bases  painted  red  ;  scolloped  canopy 
above  ;  seven  cabin  windows,  two  blanks  divided  by  similar  pilasters,  above  two  eoueham  lions,  with  scrolled 
cartouche  in  centre  beating  the  Royal  cypher  (i.R.  ;  original  lamp. 

Human   figures  and  dolphins  at  sides  polyehromed.     The  cove  is  painted  blue,  with  draped  curtains  in  yellow 
with  cords,  tassels,  etc.,  all  in  original  condition.      The  scale  is  indicated  on  the  stem  and  stern  post. 
SCALE.— I  in.  to  loot.     Length  of  gun  deck,        in.     Breadth,  9$  in.     Depth,  4I  in.  below  deck.     Scale,  t-.[!{. 

Telegraphic  Address:  "Casket.  Portsmouth." 
Telephone  4727. 


Messrs.   A.  FLEMING  (Southsea)  LTD. 
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In  the  Estate  of  the  late  Right 


THE     BUNGALOW  AND 

2J  miles  from  Horwich  Station,  8  miles  from  Bolton, 

OLD  ENGLISH  FURNITURE 

including  Jacobean  pieces,  Charles  II.  Chairs,  a  Queen  Anne  Gilt  Table,  early  Mirrors;  several  sets  of  Queen 
Anne.  Chippendale,  and  Hepplewhite  Chairs;  Sheraton  Bookcases,  Tables,  and  Sideboards;  Satinwood  Commodes 
and  Cabinets;  single  specimen  Chairs  of  the  best  periods;  Bracket,  Long-case,  and  Mantel  Clocks;  a  Chippendale 

Cabinet,  a  Spinet,  Torcheres,  a  William  Kent  Table. 

The  remainder  ol 
the  unique 
Collection  of 

Antique 
Needlework 
Pictures, 

including 
a  wonderful 
Elizabethan  Panel, 
11  ft.  4  in.  by 
G  ft.  6  in., 
in  gros  and  petit- 
point,  illustrating  a 
Hunting  Scene, 

■rous  figures,  fauns,  animals,  etc.,  enclosed  in  an  elaborate  border;  a  great  variety  of  examples  of  Old 
English  Handwork  of  the  Stuart  and  Early  Georgian  periods,  all  suitably  framed. 

Sixteen   Panels   of   Aubusson,    Mortlake,    Gobelins,   Savonnerie,    and  Brussels 


with  num 


TAPESTRIES 


OLD  STAINED  GLASS 

Nankin  Blue  and  White  Porcelain,  mostly  of  the  Khang-Hsi  period.  Canton  Enamel,  English  China,  Bronzes 

A  RARE  PERSIAN  CIRCULAR  CARPET 

Other  fine  Carpets  and  Rugs. 


November,  19'J.S.    No.  cexci. 
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Honourable  Viscount  Leverhulme 


RIVINGTON   HALL,  Lancashire 


12  miles  from  Wigan,  and  20  miles  from  Manchester. 

THE  PICTURES 

include  works  by  C.  Napicr-Hemy,  R.A.  ;  Sir  H.  Herkomer,  R.A.  ; 
Frank  Holl,  R.A.  ;  J.  F.  Lewis,  R.A.  ;  Sir  John  Laverv,  R.A.  ; 
Sir  W.  B.  Richmond,  R.A.  ;  Erskine  Nichol,  R.S.A.  ;  W.  P.  Frith, 
R.A,  ;  George  Morland  ;  Burton  Barber ;  Princess  Patricia  of 
Connaught ;  Edward  Bundy  ;  Seymour  Lucas,  A. R.A.  ;  Sir  R. 
Landseer,  P. R.A.  ;  Tom  Mostyn  ;  Briton  Riviere,  R.A.  ;  D.  G. 
Rossetti;  T.  B.  Hardy;  W.  Wyllie,  R.A.  ;  J.  M.  Swan,  R.A.,  and 
others;  a  Gainsborough  Landscape,  19  in.  bv  25  in.,  in  sepia  and 
chalk ;  twenty-six  Drawings  of  Windsor  Castle  by  Thomas  Nash  ; 
Engravings  in  Line  and  Mezzotint. 


MODERN 
FURNITURE 

Bedroom  Equipment. 


OUTSIDE 
EFFECTS 

Motor  Cars,  Lorries,  Tools, 
Working  Plant,  and 
miscellanea. 


Which  will  be  Sold  by  Auction,  on  the  above  premises,  by  Messrs. 

KNIGHT,  FRANK  &  RUTLEY 

On  Monday,  November  9th,  and  several  following  days, 

at  I  o'clock  precisely  each  day- 
Private  view,  by  cards  only,  on  Tuesday  and  Wednesday,  November  3rd  ami  4th.    Public  view  on  Thursday, 
Friday,  and  Saturdav,  November  5th,  (ith,  and  7th,  from  III  to  f>  each  day. 

SPECIAL  NOTICK.    Admittance  on  view  and  sale  days  by  Catalogue  only. 

Illustrated  Catalogues,  ]<>/(>,  and  plain  copies,  1/-  each,  may  be  had  of  the  Auctioneers,  at  thur  Offices.  "2U,  Jlaui 
Square,  London,  W.  1  ;  41,  Bank  Street,  Ash  ford,  Kent  ;  78,  St.  Vincent  Street,  Glasgow;  and  !)0,  Prince*  S1 


Kent  ;  7S,  St.  Vincent  Street,  Glasgow; 
Edinburgh. 

Solicitors:   Messrs.  FIELD,  KOSCOK  &  Co.,  36,  Lincoln's  Inn  Fields,  W.C.  2. 
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J.  W.  NEEDHAMS 

(Member  of  the  "British  Antique  Dealers'  Association) 


ENGLISH  AND  ORIENTAL  CHINA. 
PRINTS    AND   WORKS    OF  ART. 


Very  fine  Ralph  Wood  Bacchus  Toby  Jug.    A  very  exceptional 
piece,  fine  colour  and  glaze. 
The  smaller  illustration  shows  the  reverse  side  of  the  Jug. 


COLONIAL  AND  AMERICAN  BUYERS  SPECIALLY  INVITED 
ALL  LOVERS  OF  ANTIQUES  SHOULD  NOT  FAIL  TO  SEE  ONE  OF 


The  Connoisseur 


St.  Ann's  Galleries, 

2,  St.  Ann's  Square, 
and   Deansgate  Arcade 


telephone:  2330  Central. 


ESTABLISHED    33  YEARS 


MANCHESTER 


FURNITURE,  CLOCKS,  &c.  EARLY  POTTERY. 
OLD   SILVER   AND   SHEFFIELD  PLATE. 


Six  fine  Antique  Queen  Anne 
Walnut  Chairs,  good  colour 
and  condition. 


Six  fine  Ladder  back  Chairs, 
good  order  and  colour. 


Set  of  six  Small  and  two  Arm 
Antique  Chippendale  Chairs,  in 
good  condition  and  colour. 


THE  FINEST  SELECTIONS  OF  GENUINE  ANTIQUES  IN  THE  NORTH 


The  Connoisseur 
THREE  NEW  MEZZOTINTS 

Printed  in  Colour  and  Engraved  by  Will  Henderson. 


"  SUNSET  "  "  THE  WATERING  PLACE  " 

After  THOMAS  GAINSBOROUGH,  R.A.  After  THOMAS  GAINSBOROUGH,  R.A. 

Size  of  Engraved  Surface  13*  in.  by  1  1  in.  S  ze  of  Engraved  Surface  131  in.  by  1  1  in. 


"COWHERD  AND  MILKMAID" 

After  GEORGE  MORLAND 
Size  of  Engraved  Surface  141  in.  by  11  in. 


THE  GAINSBOROUGH  GALLERIES,  LIVERPOOL,  have  pleasure  in  announcing 
that  the  three  mezzotints  mentioned  above  will  be  published  early  in  November. 
The  edition  is  limited  to  300  Artist's  Proofs  in  colour  and  25  in  monochrome.  No 
other  states  will  be  issued.     Plates  to  be  destroyed. 

AN     ILLUSTRATED     PROSPECTUS     WILL     BE     FORWARDED     UPON  APPLICATION. 

THE  GAINSBOROUGH  GALLERIES 

FINE  ART  PUBLISHERS       -       -  LIVERPOOL 


TELEGRAMS:    "MEZZOTINT,"  LIVERPOOL. 

November,  1925. — No.  cexci. 


TELEPHONE  :   BANK,  4287. 
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TROLLOPE  &  SONS 

(BRANCH  OF  TROLLOPE  li  COLLS  LTD.) 

WEST  HALKIN  STREET  GALLERIES 
BELGRAVE  SQUARE  LONDON 
S  •  W  •  1 

Artist*  in  Decoration  since  a.d.  1778 

ANTIQUES  •  COLOUR-DECORATION 
FURNISHING 


A  Chippendale  tall  Clock  by  Marks 
Prescott  (circa  A.D.  1760),  7  feet 
10  inches  high,  in  original  condition. 
In  mahogany  case,  finely  carved  with 
foliage  and  fret  ornament  ;  fluted 
columns  at  the  angles  and  on  the 
hood  ;  arch-shaped  top  with  swan- 
necked  pediment  above  ;  brass  dial 
showing  the  phases  of  the  moon. 
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J.  CAMERON,  6,  Bixteth  Street,  LIVERPOOL 


(Alongside  Exchange  Railway  Station) 


No.  3. — Oil  Painting,  by  S.  Walters.  Barque  "  Bahamian,"  with 
inscription  on  "  Presented  to  Mr.  Redish  by  his  friend,  R.  Pearson." 


TEL.  NO.  4488  Bank. 


No.  1. — Original  Gilt  Mirror,  size  38  in.  by  22  in.    Mahogany  model  of  Sailing  Ship,  Goods    Suitable  foT 

12  in.  hull.  2  ft.  8  in.  Queen  Anne  Walnut  Bureau.    Pair  Mahogany  Chairs,^carved 
with  the  Prince  of  Wales'  feathers,  etc.,  on  splats. 


Antiques  Only 

The  largest  and  most  interesting 
stock  in  Liverpool. 

Exceptionally  fine  collection  of  Sailing  Ship  Models, 
Paintings,  Prints,  etc.,  American  and  English. 


Jlmerita  and  the 
Colonies. 

(inquiries  Solicited. 


No.  2. — Mahogany  Queen  Anne 
Armchair,  with  finely  carved 
knees  and  original  needlework 
cover. 


No.  ,j.  —Ship  Model,  profusely  decorated  with  ivory  fittings,  made  by 
Prisoners  of  War.    Fine  and  rare  specimen. 


No.  4. — Oil  Painting.    Ship,  "  Artemis,"  in  rough  sea. 
120  SHIP  MODELS  IN  STOCK. 


CAMERON  :  ANTIQUES  :  LIVERPOOL 


November.  1925.— No.  ccxci. 
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The  illustration  shows  one  end  of  the  Long  Qallery  from  Hooton  Hall,  Cheshire, 
now  in  Robersons'  Qalleries.       'Uhis   magnificent  Pine  Room   is   52  ft.   long  by 
24  ft.  wice  by  1 3  ft.  3  in.  high. 


FINE  OLD 

PANELLED  ROOMS 

TWENTY  OLD  ROOMS,  COMPLETELY 
PANELLED  IN  OAK  OR  PINE,  ALWAYS 
IN  STOCK,  FURNISHED  IN  PERIOD  STYLE 

A  few  Presentation  Copies  of  Vol.  II. 
of"  Antique  Panelled  Rooms  "  are  still 
available    for    Collectors,    post  free. 

ROBERSONS 

213  to  229,  Knightsbridge 

LONDON  S.W.7 
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Olo  flksters,tTlo5eni  Artists 
anb  Art  Subjects  Generally. 
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tbe  "treasure  Rouse "  for  Antiques 


A  CHOICE  COLLECTION 
OF  ANTIQUES  OF  ALL 
PERIODS  DISPLAYED  IN 
2  2    SHOW  ROOMS 


Very  choice  Mahogany  Break-front  Bookcase, 
genuine  carving  and  original  astragals. 
Height,  8  ft.  \i  in.  ;   width,  6  ft.  8  in. 
Price  £95,  delivered  free  in  Great  Britain. 


Telegrams:  "antiques,  Preston. •■ 
Telephone  414  Preston. 

FREDERICK  TREASURE 

(Member  of  the  British  Antique  Dealers'  Association.) 

Kay  Street    -  PRESTON 


Messrs.  PUTTICK  &  SIMPSON 

Will  hold  the  following  SALES  by  AUCTION  during  November,  at  their  Reynolds  Galleries 

47,  LEICESTER   SQUARE,  LONDON,  W.C.2 

Postage  Stamps,  including  a  specialised  collection  of  triangular  Cape  of 

Good  Hope     ...       ...       ...       ...       ...       ...       ...       ...       ...  November  3rd  &  4th. 

Old  English  Furniture,  Chinese  Porcelain,  and  Works  of  Art       ...  November  6th. 
Old  and  Modern  Etchings  and  Engravings,  the  property  of  Lt.-Col. 

E.  L.  Meats,  &c.       ...        ...        ...        ...        ...        ...        ...        ...  November  6th. 

Old  English  Silver  and  Jewellery,  the  property  of  a  lady       ...        ...  November  12th. 

Old  Italian  and  other  Violins,  etc.    ...        ...        ...        ...        ...        ...  November  12th. 

Old  English  Furniture,  Porcelain,  and  English  and  Irish  Glass    ...  November  13th. 
Postage  Stamps,  including  a  collection  of  British   Colonials  to  be  sold 

by  order  of  the  Public  Trustee      ...        ...        ...        ...        ...        ...  Nov.  17th  and  18th. 

Pictures  and  Drawings  ...       ...       ...       ...       ...       ...       ...  November  18th. 

Old  English  and  Chinese  Porcelain,  Works  of  Art,  Textiles  and  Lace  November  20th. 

Old  Engravings,  Etchings,  etc.       ...       ...       ...       ...       ...       ...  November  20th. 

Books  and  MSS.    Nov.  25th  and  26th. 

Old  Italian  Violins  and  other  Musical  Instruments     ...       ...       ...  November  26th. 

Old  English  Furniture,  Porcelain,  and  Objects  of  Art         ...        ...  November  27th. 

Telephones:  Gerrard  3716  and  3717.  Established  1794. 
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XXXVI 


The  Connoisseur 


EDWARDS  6  SONS 

TELEPHONE  :   4581  GERRARD  (OF  REGENT  STREET)  LTD. 

157,  159  and  161,  REGENT  STREET,  LONDON,  W.  1 

The  Regent  Galleries 

Specialists  in  Old  Waterford  Glass 
and  Queen  Anne  Walnut  Furniture 


A  VERY  FINE  SPECIMEN  OF  AN  EARLY  OAK  COURT 
CUPBOARD,    IN    ORIGINAL    CONDITION    (DATE  1621). 

HEIGHT,    3   FT.    11    IN.;      WIDTH,   4    FT.    1  !  .IN.  ;      DEPTH,    1    FT.    2'  IN. 
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DELOMOSNE  &  SON 


(MEMBERS     OF    THE     BRITISH    ANTIQUE     DEALERS'  ASSOCIATION) 


4,  CAMPDEN  HILL  ROAD,  KENSINGTON  HIGH  STREET,  W.8 

(Telephone  :    Park  1604) 

I 

Specialists  in? ©lb  iBnctliab  anb  3risb  Glass  of  all  Umos 


We  are  prepared  to  give  high 
prices  for  rare  specimens 
similar    to    those  illustrated. 


Early  Wine  Glasses,  Table  Glass, 
Paper  Weights,  Old  Furniture, 
China  and  Needlework  Pictures. 


Q 


cs  1  o 

4p  wf 


Pair  Early  Irish  Candelabra, -two 

/lights.    22  in.  high. 


Fine  Early  Irish  Chandelier,  six  lights 
2  ft.  9  in.  high  ;  2  ft.  across. 


•Pair  Irish  Candelabra,  circa  180), 
two  lights.    22£  in.  high. 


CHRISTMAS-DECEMBER  NUMBER 
OF  "THE  CONNOISSEUR" 


CONSIDERABLY  enlarged  and  unusually  varied,  both  aslregards  text  matter  and  illustrations, 
be  the  Christmas-December  number  of  "THE  CONNOISSEUR."    Mr.  C.  H.  Collins  Baker 


r 

X.i  j  will  describe  an  important  series  of  drawings  in  Sir  Robert  and  Lady  Witt  s  collection,  which 
throw  new  light  on  the  mathofs  oF  that  interesting  portrait  painter,  Jonathan  Richardson. 
Miniatures  belonging  to  the  Duke  of  Northumberland,  at  Alnwick  Castle,  are  to  provide  the  subject 
for  another  important  article,  which  will  also  be  fully  illustrated  ;  while  book  collectors  should  be 
specially  attracted  by  a  paper  on  one  of  the  rare  early  plagiarisms  of  "The  Pickwick  Papers."  Mr. 
W.  Sanders  Fiske's  unique  collection  of  Antique  Carved  Pipe  Cases  (a  hitherto  practically  unexplored 
subject),  and  some  fine  Chelsea  figures,  dating  from  the  junction  of  the  red  and  gold  anchor  periods, 
are  among  the  other  themes  promised  for  discussion. 

So  far  as  plates  are  concerned  alone  the  Christmas-December  number  of  "THE  CONNOISSEUR' 
will  mark  an  advance  on  its  predecessors.  The  quantity  reproduced  in  colour  is  to  be  materially 
increased,  and  will  include,  in  addition  to  fine  pieces  of  furniture  and  china,  another  instalment  of 
the  famous  "  Laetitia  "  series  (illustrated  from  the  superb  set  belonging  to  Sir  Edward  Marshall 
Hall,  K.C.);  a  hitherto  unpublished  portrait  by  Romney ;  and  examples  of  the  art  of  Guercino  and 
Ibbetson.  Among  the  full-page  plates  in  black-and-white  one  of  the  most  noteworthy  is  to  be  a 
reproduction  from  a  masterly  crayon  drawing  by  Jonathan  Richardson. 

No  increase  in  price  is  to  be  made  for  this  "jbumper "  issue. 


2/-  net 

1,  DUKE 


THE  CONNOISSEUR,      2/-  net 

STREET,  ST.1  JAMES'S,  LONDON,  S.W.I 
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The  Century  House  Antique  Galleries 


Telegrams  : 
' KRAGTUDA,  LONDON" 


100,  KNIGHTSBRIDGE,  LONDON,  S.W.I 


Telephone  : 
KENSINGTON  864 


Ready  for  Issue. 


Hnnortal  porcelain  of  tbe  Eighteenth  Century' 


BY 


Sir  ALGERNON  TUDOR-CRAIG,  k.b.e.,  f.s.a. 

^  I  ^HIS  important  work  on  a  fascinating  subject,  never  hitherto  dealt  with 
■*~  in  any  published  work,  deals  exhaustively  with  the  history  of  Chinese 
(so-called  Lowestoft)  Armorial  Porcelain.  It  also  contains  an  alphabetical  list 
of  over  nine  hundred  Chinese  armorial  services  and  their  approximate  dates,  a 
list  which  has  been  compiled  as  a  result  of  over  thirty  years  of  careful  observation 
and  experience.  In  addition,  a  list  is  given  of  early  known  Worcester  Armorial 
services. 

SPECIMENS   OF  THE   KHANG-HE  PERIOD,  CIRCA  1720. 


Arms  of  Mertins. 


Arms  of  Parson*. 


Arms  of  Booth. 


The  issue  is  limited  to  one  thousand  copies,  each  numbered  and  signed,  and 
being  the  only  standard  work  on  the  subject,  is  likely  to  go  out  of  print  ;  early 
subscription  is  therefore  advisable.  It  is  profusely  illustrated,  with  three  full- 
page  plates  in  colour,  and  over  one  hundred  other  illustrations,  on  art  paper,  of 
armorial  services,  together  with  some  portraits  o(  their  original  owners.  Printed 
on  hand-made  paper,  bound  in  royal  blue  buckram,  demy  quarto,  top  edges  gilt, 
and  published  by  "  The  Century  House,"  100,  Knightsbridge,  London,  S.W.  i 

Price     -  -    £j   3  o 


Speciality : — Chinese  Armorial  Porcelain  and  Old  English  Furniture.      Catalogues  of  Armorial  Seals  and  Porcelain 
(alphabetically  arranged)  post  free.        Highest  Prices  offered  for  whole  Services  or  fine  individual  specimens. 
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Bachstitz  Gallery 

1 1  Surinamestraat 
The  Hague  .  Holland 


Bronze  figure  of  a  nude  faun. 

Height,  without  plinth,  24  cm. 

Worked  in  Venice  during  the  first  hall 
of  Hie  sixteenth  century. 

Old  Masters 
Classical,  Oriental  Works  of  Art 
Objets  d'Art  .  Tapestries 

On  request : 
Scientific  Bulletins,  Xos.  VII/VIII  published. 


Indispensable  to  the 
Connoisseur,  Collector 
Dealer  and  Reproducer 

EARLY  ENGLISH 
FURNITURE  & 
WOODWORK 

By  Herbert  Cescinsky  and 
Ernest  R.  Gribble. 

Nearly  1,000  Illustrations 

The  illustrations  are  in  themselves  a  unique  feature.  Many  of 
the  photographs  are  of  the  only  specimens  in  existence  and  have 
never  hitherto  heen  published.  Every  illustration  is  authentic — 
a  reproduction   from  an  actual  photo  of  the  ordinal  subject. 

Brief  Summary  of  Contents  : 
A  FEW  OF  THE  CHAPTERS  IN  VOLUME  I. 

The  Dissolution  of  Monasteries. — The  Early  Wood- 
worker ;  his  Life,  Tools,  and  Methods. — The  I'lan  of 
the  Early  Tudor  House,  showing  its  development  and 
the  evolution  of  woodwork  and  furniture. — The  de- 
velopment of  the  English  Timber  Roof  (constructive 
principles  are  fully  explained,  with  lavish  illustrations). 
— Gothic  Woodwork  and  Colour  Decoration. — Timber 
Houses,  Porches,  and  Doors  (showing  the  development 
of  types  from  the  fourteenth  to  the  close  of  the 
sixteenth  century). — The  English  Staircase  (illustrating 
development  from  the  earliest  times  to  the  beginning 
of  the  eighteenth  century). 

A  FEW  OF  THE  CHAPTERS  IN  VOLUME  II. 

The  Chest  and  Standing  Cupboard,  including  Chests, 
Court  Cupboards,  Hutches,  etc. — The  Progression  of 
English  Oak  Tables,  from  the  Gothic  to  the  late 
Stuart. — The  Development  of  the  Oak  Chair,  from 
the  fourteenth  to  the  end  of  the  seventeenth  century. — 
Walnut  Chairs  from  1  GOO  to  1700.  This  chapter 
includes  the  Restoration  Walnut. — English  Marqueterie 
from  1660  to  1700.  This  chapter  is  illustrated  with 
some  of  the  finest  examples  in  existence. — English 
Domestic  Clocks.  Many  examples  of  rare  clocks  never 
illustrated  before. — Lacquer  Work.  Tracing  the  growth 
of  the  art  of  the  lacquer-worker  in  Europe. 


Send  for  FREE 
BOOKLET  to-day 


NO  MONEY  REQUIRED 

To  the  Waverley  Book  Co.,  Ltd.  (C.E.  Dept.). 

96,  Farringdon  Street.  London,  E.C.  4. 

Please  send  me,  without  charge  or  obligation,  your  FREE  descriptive 
Hooklet  on  "  EARLY  ENGLISH  FURN ITURE  and  WOODWORK," 
showing  specimen  pages  and  illustrations,  and  with  all  information  as  to 
your  offer  to  deliver  the  work,  complete  in  two  volumes,  payment  to  be 
made  by  monthly  sums  payable  after  delivery  of  the  work. 

Name 

Address  

C.E.  ,1925  

XL 


The  Connoisseur 


EXPERT    VALUER  FOR 
PROBATE  AND  ALL 
PURPOSES 

HOUSEHOLD 
VALUATIONS 

(Castle,  Mansion  or  Cottage) 


W.  E.  HURCOMB 

CALDER  HOUSE,  PICCADILLY,  LONDON,  W.  1 


(Entrance,  1,  Dover  Street) 


•Phone  :  REGENT  475 


PEARLS,  EMERALDS 

DIAMONDS 
ANCIENT  SILVER,  etc. 

Valued  or  sold  by 
Auction 


A  pair  of  Queen  Anne  two-handled  Cups  and  Covers  and  a 
George  [.  ditto  sold  for  £681  13s. 


George  II.  Shaped  Border  Tray  sold  for  £281  5s. 


Antique  English  Bracket  Clock, 
by  :J»  Robert     Williamson,  sold, 
for  £170. 


Chippendale  Mahogany  Ccmmode  sold  for  £340. 


For  21s.,  two  of  my  representatives — one  with  a  knowledge  of  Plate  and  Jewels,  and  the  other 
Pictures,  Porcelain,  Old  Furniture,  Objects  of  Art,  &c. — will  call  and  impart  all  the  information  they  can, 
and,  if  necessary,  bring  the  jewels  and  silver  away  in  the  car.  If  desired,  a  third  will  also  call  to  confer 
with  those  who  wish  to  sell  their  landed  property  by  auction  or  by  private  treaty,  to  talk  about  valuations 
for  mortgages,  dilapidations,  and  all  such  matters  undertaken  by  a  surveyor.  All  business  entrusted  to 
me  will  be  in  the  charge  of  a  fully  competent  representative  under  my  personal  supervision. 


Sales  on  premises,  contents  of  residences  a  speciality.  Valuations  for  Probate.  Insurance,  etc.,  at  moderate  fees.  Weekly  Auction  Sales  of 
Pearls.  Diamonds,  Old  Silver.  Sheffield  Plate.     No  Buying-in  Charges.     Stamps  purchased  for  cash.     Parcels  Safe  Registered  Post. 


W.  E  Hurcomb.  Calder  House  (Entrance:  1,  Dover  Street). 
Piccadilly.  London,  W.  1 .  Phone    Recent  4T5. 


HURCOMB 
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M.  Knoedler  ®  Co 


PICTURES 

by 

OLD  ®  MODERN  MASTERS 


LONDON:  15,  Old  Bond  Street,  W.  1 

Telephone:   2514  Gerrard  Telegrams:    "Knoedler,  Piccy,  London" 


New  York: 
14,  East  57th  Street 


OLD  CHINESE  PORCELAIN 
AND  WORKS  OF  ART 


Bronze  Tripod  Sacrificial  Vessel.  "  Yi,"  formed  as  ;i  monster,  the  eyes 
inlaid  with  malachite.     Early  Chinese,  pre-T'ang  period.     Height,  6j  in- 


BLUETT  &  SONS 

48,  Davies  Street,  Brook  Street,  W.  1 

Close  to  ClaridKe's  Hotel.  Telephone:    Mavfair  4018. 
November,  1925. — No.  ccxci. 


Paris: 
17,  Place  Vendome 


ARTHUR  CHURCHILL 


Centrepiece  rare  early  Goblet,  103  in.  high. 


OLD  ENGLISH  AND  IRISH  QLASS 
EARLY  DRINKING.  GLASSES 

10,  DOVER  STREET,  LONDON,  W.l 

(First  Floor)  Telephone:    REGENT  5431 
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By  Appointmtnt  to 


P.  Monamy.  Signed.    49"  x  40". 

THE  LANDING  OF  WILLIAM  III.  AT  TOR  HA  V. 


Hia  Majesty  the  King 


PICTURES 

Drawings  & 
Engravings 


Valuations 

Commissions 

T{estoratio7i 


LEGGATT  BROTHERS 

30,  St.  James's  Street,  London,  S.W.  i 

Established  1820.  Telephone:  Regent  372. 


WILLEBEEK  CHILDREN'S  BOOKS 

Illustrated  in  Colour 

BY 

H.  Willebeek  Le  Mair 


PRINTED    IN  ENGLAND 

 □  — 

Three  Nursery  Song  Books. 

WITH  MUSIC 

Our  Old  Nursery  Rhymes    .  .  7s.  6d. 

Little  Songs  of  Long  Ago    .  .  7s.  6d. 

Old  Dutch  Nursery  Rhymes..         ..     6s.  Od. 


Two  Nursery  Rhyme  Books. 

Little  People  5s.  Od. 

The  Children's  Corner         .  .         .  .     5s.  Od. 


Schumann's  Piano  Allium  of  Children's 

Pieces       .  .         .  .         .  .  4s.  Od. 


Six  Little  Nursery  Rhyme  Books. 

Grannie's  Little  Rhyme  Book        .  .     2s.  Od. 
Mother's  Little  Rhyme  Book 
Auntie's  Little  Rhyme  Book 
Nursie's  Little  Rhyme  Book 
Daddy's  Little  Rhyme  Book 
Baby's  Little  Rhyme  Book  .. 


2s.  Od. 

2s.  Od. 

2s.  Od. 

2s.  Od. 

2s.  Od. 


Eleven   Sets   of   Children's   Post  Cards. 

Bach  Set  of  12  Cards.  Is.  (ui. 


AUGENER  Ltd.,  18,  Great  Marlborough  Street,  London,  W.l 
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RICE  ®  CHRISTY  Ltd. 

Antique  Furniture  and  Tapestries 


A  tine  Jacobean  Refectory  Table,  with  single  draw-out  end. 

93,  WIGMORE  STREET,  LONDON,  W.  1 


TELEPHONE  :     MAYFAIH  7059 


SALE    BY    PUBLIC  AUCTION 

of 

ANTIQUE    CHINESE    PORCELAIN  and 
JAPANESE  CURIOS 

at  the 

LONDON  COMMERCIAL  SALE  ROOMS 
Mincing  Lane,  E.C.  3 

ON 

Wednesday  &  Thursday,  Dec.  9th  &  10th,  1925 

Commencing  at  1.30  p.m.  precisely  each  day. 

CONSIGNMENTS  of  ANTIQUE  CHINESE  POR- 
CELAIN, POTTERY,  etc.,  containing  specimens  of 
the  HAN,  TANG,  SUNG,  MING,  also  KANG 
SHI,  KIEN  LUNG,  and  TAO  KWANG  periods. 
BLUE  and  WHITE  FA  MI  LI.  E  ROSE  and  FAMILLE 
VERTE,  BLANC-DE-CHINE,  etc.  GINGER  TARS, 
BEARERS,  BOWLS,  VASES,  FIGURES,  etc.  ANTIQUE 
CHINESE  RIGS,  MODERN  CLOISONNE,  JADE 
FLOWERS  and  TREES,  BRASS  WARE,  NECKLACES, 
etc.,  etc. 

New  shipments  of  JAPANESE  WARE,  consisting  of  FINE 
IVORIES  and  WALRUS  CARVINGS,  BRONZES, 
SATSUMA,  ELECTRIC  LAMPSTANDS  and  SILK 
SHADES,  IMITATION  PEARL  NECKLACES,  etc.,  etc. 
Also  a  quantity  of  SEMI-CULTURED  PEARLS. 

The  tjoods  will  be  on  show  at  the  Port  of  London  Authority's 
W  arehouse.  New  Street.  Bishopsgate,  E.C.  2.  on  and 
after  Friday.  December  4th,  daily  from  8  a.m.  to  3  p.m. 
(Saturdays  8  a.m.  to  \l  noon). 

CURIOS,  as  advertised  in  the  October  issue  of    The  Connoisseur, 
may  be  viewed  daily  on  and  after  November  5th. 

Catalogues  may  be  obtained  from  th»  Brokers  : 

MESSRS.  EASTWOOD  &  HOLT 

DUNSTER    HOUSE,    MINCING   LANE,  E.C.J 

Telephone  Nos.  :  Royal  3640/4. 

November,  I92.S.  -No.  ccxt-i. 


Collectors'  Curio  Corner 


(/miss  iBoultifar) 

15,  Dover  Street 


Uelepbone  ;  (Sen-art  2102. 

Iptcca&Ulw  TKfl.l 

r 

s 


LOUIS   XV.  KINGWOOD   COMMODE,  TOP  MARBLE  SLAB, 
PAIR   BLUE   JOHN   CANDLESTICKS,  BEAUTIFUL  COLOUR 
AND  PERFECT 

FOR   EXCEPTIONAL  CHRISTMAS  4  NEW  YEAR  GIFTS 
MINIATURE    FURNITURE   AND   TOYS,   LACQUER  TRAYS 
GLASS,  EXQUISITE  EXAMPLES  OF  ANTIQUE  JEWELLERY 
RED  AMBER  NECKLACES  AND  PENDANTS 
EMERALD  GREEN  JADE.    CURIOUS  EARRINGS 
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ESTABLISHED  1724 


BERT  &  CO. 


ESTABLISHED  1724 
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THREE-LEG  CREAM  JUG     Ricbly  chased. 
Date  1750-    By  Peter  Taylor. 


SMALL  GEORGE  1.  TEAPOT. 
Date  1725.     By  Thos.  Farrer. 


PLAIN  THREE-LEG  CREAM  JUG. 
Newcastle.    (  .  1730.    By  Isaac  Cookson. 


PAIR  GEORGE  I.  PLAIN  TRENCHER  SALT 
CELLARS.    Date  1718. 


SMALL  PIERCED  SUGAR  BASKET. 
Date  1791.    By  John  Schuppe 


OVAL  TEA  CADDY. 
Date  1788.    By  William  Pitts. 


3,  VIGO  STREET 


LONDON,   W.  1 


AN  IMPORTANT  AND  EAGERLY-AWAITED  VOLUME 

SANDRO  BOTTICELLI 

By  YUKIO  YASHIRO 

Professor  of  the  History  of  Art,  Imperial  Academy  of  Tokio. 

In  3  Volumes,  with  290  Plates  in  Collotype  ;  frontispiece  in  Medici 
Colour  Plate.    600  copies  for  sale.     Size      by  1  3-f  in.,  £15   15s.  net. 

Price  before  Publication  (early  in  November),  £12  1 2s.  net. 

A  work  which  is  perhaps  one  of  the  most  remarkable  contributions  to  art-criticism 
that  has  yet  been  made.  For  the  first  time  an  Eastern  eye  and  mind  have  been 
brought  to  bear  on  the  Renaissance  with  a  result  which  may  be  justly  termed 
illuminating.  The  work  contains  reproductions  in  monochrome  collotype  of  every 
picture  by  Botticelli  which  up  to  the  present  has  been  discovered,  arranged  in 
Professor  Yashiro's  chronological  order. 


1 


ENGLISH  PORCELAIN  FIGURES 
OF  THE  XVIIIth  CENTURY 

Selected  and  described  by  WILLIAM  KINO  of  the 
Victoria  and  Albert  Museum.  8  Colour  Plates  and 
72  in  monochrome.    Crown  4to.  17  6  net. 

A  volume  which  is  designed  to  appeal  alike  to 
the  experienced  collector  of  china,  and  to  those 
who  are  lovers  of  beautiful  things.  Mr.  King's 
monograph  on  Chelsea  China  is  the  recognised 
standard  work  on  the  subject. 


CHELSEA  PORCELAIN  TOYS 

SCENT  BOTTLES,  RONBONNliiRES,  ETUIS.  SEALS  AND 
STATUETTES,  MADE  AT  THE  CHELSEA  FACTORY, 
1745-69,  AND  DERBY  CHELSEA,  1770-84. 

Described  by  O.  E.  BRYANT,  with  47  Plates  in 

Colour.     Royal  4to,  £7  7s.  net. 

The  author  has  spent  six  vears  in  getting  together 
his  material  for  this  exhaustive  study.  There  are 
illustrations  of  over  400  models  and  much  valu- 
able information  regarding  the  Chelsea  laetorv. 


THE  MEDIC]  SOCIETY  LIMITED,  7.  GRAFTON   STREET,   BOND  STREET,  W.  1 
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241,  High  Street, 
EXETER 

—  And  at  Eastbourne  — 


BRUFORDS 


Antique  Silver. 
Fine  Old  Furniture. 
Works  of  Art. 


To/i  Row,  left  to  right:   Bowl.  3  in.  X  1  , ,,  in.  high,  London,  1730,      Caster,  7  in.,  Samuel  Blachford,  Exeter,  1722.      Teapot.  Pent.  Symonds,. 

Exeter.  1730.     Caddy.  Samuel  Blachford.  Exeter.  1716.     Porringer,  3i  in.  X  IS  in.,  Rt.  Frye.  London.  1638. 
liottum  Row:  Tankard :  , maker,  T.  L.,  London,  1677.      Pair  Candlesticks.  7}  in.  high.  J.  Elston,  Exeter,  1707.      Tazza.  H  in.  x  2  in.  high 
Andrew  Worth,  Exeter,  1716.     Beaker,  41  in. ;  maker,  T.  L..  London,  1675. 


WEBSTER'S 

"  ESTABLISHED  IN  THE  YEAR  1711  ,- 

SUCCESSORS  TO  THOS.  TOMPION. 


JL/  1 

v"  ■ 

1  —  ° 

1 

Antique  Strike  by  George  Pryor.    London,  1K09. 
19  in.  x  1 1  in.  X  17£  in.    Silvered  hour  circle,  gilt  spendles, 
verge    escapement,   engraved    back    plate,    wood  case. 
Only  address  :— 

33,  Queen  Victoria  Street,  LONDON,  E.C.4 

TEL.  :    CENTRAL  9708. 
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NOW  READY. 

The  Design  and 
Development  of  Costume 

From  Prehistoric  Times  to  the  19th  Century 

By  Rosenberg. 

Illustrated  with  400  Plates  (200  in  colour). 

Plates  by  Max  Tilke. 

Extremely  practical,  indispensable  to  every- 
one  interested   in   the  study  of  Costume. 

In  five  Portfolios,  size,  9£  in.  by  5|  in. 
A  limited  edition   only  has   been  printed. 

£9  9s. 


NOW  READY. 

The  Etchings  of  Anders  Zorn 

By  Ernest  M.  Lang. 

Illustrated  with  over  100  Reproductions, 
with  an  index  to  their  values.    8vo,  cloth. 

£1 

Published  by  W.  &  G.  FOYLE,  Ltd., 
Fine  Art  Booksellers  and  Publishers, 
121,    CHARING    CROSS    ROAD,    LONDON,    W.C.  2. 
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Exceptionally  fine  Chippendale  Mahogany 
Tripod  Table. 


AN  EXHIBITION 

of  fine 

18th  ^Century  Engravings 
now  on  view. 

44  The    Methods    of  Engraving 
of    the    late    18th  Century." 

A  descriptive  and  illustrated 
Booklet  by  Basil  Dighton. 
Post  free  on  application. 


WANTED  TO  PURCHASE,  for  a 
special    client,   a    few    fine    pieces  of 
18th-Century  French  Furniture. 


Basil  Dighton, 

3,  Savile  Row,  LONDON 

Telephones:  Regent  4349  and  4350 


MELLIER 

L7J? 


ANTIQUES, 
DECORATIONS, 
SPECIAL  FABRICS. 


31,     GEORGE  STREET, 
HANOVER    SQUARE,    W.  1. 

TELEPHONES:     MAYFAIR    5008.  5009. 


The  "GUERNSEY" 

Design  Chintz  and  Linen,  50  in.  wide 

Printed  on  the  following  grounds:  —  Buff,  Green. 
Brown,  Chocolate.  Apricot,  Jade  Green,  and  Blue. 


W.  H.  HAYNES 


The    "Chintz"  Shop 

25  &  26,  SPRING  STREET,  PADDINGTON,  W.2 

Telephone:  Paddington  5180  (2  lines) 
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A  unk|ue  pair  of  very  early  Swags,   handsomely  carved  in  oak. 
A  very  decorative  Pannini  Painting. 

TO    BE    SEEN  AT 

R  lVf  OYF   67'  Grosvenor  Street,  W.l 

JL      M.  i  AV1TX  -M~  J — J  Telephone  Mayf air  4355 


MAGGS  BROTHERS 

34  &  35,   CONDUIT  STREET, 
NEW  BOND  STREET, 
LONDON,  ENGLAND 

AMI 

130,  Boulevard  Haussmann,  Paris,  VIIF 


Carry  one  of  the  Largest  and  Choicest 
Stocks  in  England  of  Fine  and  Rare 

BOOKS  -  -  PRINTS 
AND  AUTOGRAPHS 

Illustrated  Catalogues  in  each 
department   regularly  issued. 

$5 

CJ  These  Catalogues  appeal  especially  to 
the  Connoisseur,  Collector  and  Antiquary. 
Cfl  Customers'  "Desiderata"  searched  for 
and  reported  free  of  charge.  Cfl  Items  of 
rarity  and  interest  always  gladly  purchased, 
fj  Shipments  to  America  every  week. 


WILLIS'S  ROOMS 

KING  STREET 
ST.  JAMES'S,  S.W.I 

Telephone    4725  Gerraro 


Robinson,  Fisher  &  Harding 

yluctioneers 

PICTURES  PLATE 
ENGRAVINGS  JEWELLERY 
ANTIQUE    AND  MODERN 

FURNITURE 

PORCELAIN 


JJdoice  given  in  Town  or  Country. 


VALUATIONS 


SALES     AT     PRIVATE     HOUSES  J 


November.  1925.    No.  cexci. 
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H.  BLAIRMAN  &  SONS 

ESTABLISHED  1884 

DEALERS  IN  ANTIQUES  & 
CHOICE  WORKS   OF  ART 


IVORY  KWANNON 

(GODDESS    OF  MERCY) 

A  wonderful  figure  of  unusual  size  and 
quality,  exquisitely  carved.    A  museum 
specimen.    Height,  20}  in. 

26b  &  26c,  King  Street 

St.  James's,  LONDON,  S.W.  1 


Anil  at 

1  2,  Montpellier  Parade 
HARROGATE 


Anil  at 

7  9.  Mostyn  Street 
LLANDUDNO 


ANDREW  RUSSELL 

8,  Clifford  Street 
w. 


A  very  fine  Queen  Anne  Walnut  and 
Gold  Secretaire  with  original  YanxhaN 
bevelled  mirror  in  door. 


FURNITURE 
DECORATION 
WORKS  of  ART 


Telephone     Hcxeiit  4I!S. 


Telegrams:  "Grisaille,  London. 
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KEEBLE 

(1914),  LTD. 
Carlisle  House, 

10,   CARLISLE  ST., 
SOHO  SQUARE, 
LONDON,    W.  I. 


Jlntique 

Ch  imney pieces. 

a 

Jlntique 

Panelling. 

□ 

Interior 
Decoration. 


Jlntuprarian  (Sinlitm 

4,  Carlton  Street,  (Lower)  Regent  Street 
London,  S.W.  i  G™?dh™„4: 


SALT-GLAZE. — Unique  Model  Baiting  Hear,  14(  in. 
Tea  Caddy,  beautiful  colour  decoration,  5  in. 
Vase,  exceptional  diamond  pattern,  CJ  in. 

Old  English  and  Irish  Glass.    Silver.    Porcelain-    Works  of  Art. 
WANTED. — Old  Irish  and  English  Glass  and  Antique  Silver. 
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Chelsea  for  Antiques 


LEADER'S  GALLERY 

226,  King's  Road    ::  CHELSEA 

(Opposite  the  Town  Hall). 

Antique  Furniture 
Pi&ures 
Old  Porcelain  &  Pottery 
Old  Glass 

Open  on  Saturdays  until  7  o'clock. 
Closed  on   Thursdays  at   1  o'clock. 

TELEPHONE  :      KENSINGTON  7007. 


The  OLD  CHELSEA  GALLERY 

277,  King's  Road    ::  CHELSEA 

Proprietor  : 
Mr.  EDWARD  LEADER. 


L 
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Telephone  :  Rock  Ferry.  198. 


Telegrams:  "Antiques.  Birkenhead.' 


An  exceptionally  fine  Walnut  China  Cabinet,  circa 
1720,  with  bombe  front  and  shaped  glass  doors 
above.  The  cornice  has  three  carved  panels  of  a 
stag  and  hounds.  8  ft.  5  in.  by  6  ft.  2  in. 


J.  CORKILL 

460,  NEW  CHESTER  ROAD 
ROCK    FERRY,  BIRKENHEAD 

10  minutes  from  Liverpool.  20  minutes  from  Chester. 

Four  hours  by  direct  train  from  London  (Euston. 


Established  1866. 


ONE  OF   THE   LARGEST  AND 
MOST   INTERESTING  STOCKS 
OF    GENUINE    ANTIQUES  IN 
THE  COUNTRY 


Furniture  •  Pottery  •  Porcelain  •  Glass 
Silver  •  Sheffield  Plate  •  Needlework 
Long-Case  and  Bracket  Clocks  • 


A  large    stock   of    Furniture,    Glass,    China,    Pewter,  etc., 
suitable  for  the  American  market.    All  details  of  packing 
and  shipping  personally  attended  to. 


An  old  Queen  Anne  Walnut  Claw-and-Ball  Wing  Armchair. 
In  untouched  condition. 

A.  TRENGOVE 

(Mtmbtr  of the  British  Antique  Dealers'  Association) 

ANTIQUE   DEALER  TO    III M  TRADE 

8 1,  High  St.,  CROYDON,  Surrey 

NO  REPRODUCTIONS  Telephone:  Croydon  2155 


Original  €ngrauings,  etchings,  Woodcuts,  etc. 

BY  OLD  AND  MODERN  MASTERS. 
Rembrandt,  Durer,  Ostade,  Van  Dyck,  Nanteuil,  Drevet,  Edeliruk, 
Bone,  Cameron,  Corot,  Daumier,  Degas,  Delacroix,  S.  Haden,  Legros. 
Manet,  Meryon,  Renoir,  Rodin,  Whistler,  Zorn. 


Alin  r.  lii  altdorfer  Tin-  Virgin  with  St.  An 


B  14.    Schm  8. 


GUTEKUNST    &  KLIPSTEIN 

BERNE,     SWITZERLAND,     Hotelgasse  8 

New  Illustrated  Catalogue,  No.  XIX.    Old  and  M JseWT Whst eYs. 
Supplement  to  Nos.  XVII. -XVIII.    Prior  3  fumes.    Noir  ready. 
Telegraphic  Address     Artus.  Berne 
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TELEGRAMS  : 

FREE MANDOM 
BARB,  LONDON 


AMERICAN 
SHOWROOMS : 

41 1 ,  Fifth  avenue, 

NEW  YORK 


Dealer  in  Antique  Silver,  Old  Sheffield  Plate,  etc. 


TELEPHONE 

61  17  CLERKENWELL 


Highest  Prices  given 
for  Specimen  pieces 


4-j  *iodalfoiAc€Hte  /S^a^^n^4J  J^O/yit/om ;  E.G.. 


Tea  Set  and  Teapot  Stand,  -30  ozs.  2  dwts. 
Newcastle.  1797.    Maker:  Thus.  Watson. 


20  in.  Tray,  65  ozs.  16  dwts. 
London.  1789.    Maker:  Thos.  Willmore. 


Tea  Set.  32  ozs.  17  dwts. 
London.  1793-4.    Maker:  Henry  Chawner. 


REGINALD  DAVIS 

Jlntique  English, 
Scotch,  Irish,  and 
Continental  Silver 

One  of  the  largest  and  most 
interesting  stocks  in  the  world. 

Large  quantity  of  fine  Old  Sheffield 
Plate.     Second-hand  Silver,  etc. 


Trade   enquiries.  Licensed  Valuer. 

Expert  advice  gratis.       'Phone  :  4812  Gerrard. 


10,  CHARLES  STREET, 
ST.  JAMES'S  SQUARE,  S.W.I 

November.  1925.  — No.  ccxci. 


VOLUMES    FOR  COLLECTORS. 


POTTERY 

AND 

PORCELAIN 


FRED.  LITCHFIELD 

Fourth  edition,  with  72 
full-page  illustrations  8 
in  colour)  and  over  2,000 
small  illustrations  in  the 
text.  Demy  4to,  quarter 
leather.     Price  35/-  net. 


This  book  was  originally  published  as  a  small  handbook  in  1879.  and 
has,  through  many  editions,  grown  into  a  handsome  volume  of  some  .">0(> 
pages.  The  illustrations  represent  over  200  specimens  from  public  and 
private  collections.  Much  additional  information  is  given  about  the 
characteristics  as  to  paste,  colouring,  and  differing  peculiarities  of  the 
various  factories,  and  a  newly  written  chapter  on  values  and  prices  will 
be  of  interest  to  collectors. 


STAINED  GLASS  OF  THE  MIDDLE 
AGES  IN  ENGLAND  &  FRANCE 

By  HUGH  ARNOLD. 

Xew  edition,  with  48  full-page  illustrations 
in  colour,  bv  Lawrence  B.  Saint. 


Square  Demy  Svo. 


Price  12  6  net. 


Cloth  . 


A.  &  C.  BLACK,  Ltd.,  4,  Soho  Square,  LONDON.  W.I 
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Fine  Old  Queen  Anne  Walnut  Knee- 
hole  Table. 


Hntique  furniture 

and 

Olorks  of  Hrr 


JAMES  CONNELL  &  SONS 

LTD. 

1,  ALBEMARLE  STREET,  LONDON,  W.  (£SS) 

Telephone :  Regent  3656.  And   75,   VINCENT    STREET,  GLASGOW 


W.  F.  GREENWOOD 


AND  SONS, 
Ltd. 


Old   Papier  Mache 
Table,  inlaid  Mother- 
o'-Pearl.  Scottish 
views  : — Edinburgh 
Castle.  Melrose 
Abbey.  Holyrood 
Palace  :   also  small 

views  round  the 
edges  and  on  the 
base. 

Price  £30. 

Size  of  top. 
23  in.  by  45  in. 


24,  Stonegate, 
YORK. 

10,  Royal  Parade, 
HARROGATE. 


CHEAPEST  ANTIQUES  IN  LONDON 


Stuart  Day  BeJ,  genuine  period  piece.    Price  £22  10s. 


V.  P.  RICH  ARDS  &  Co. 

48,  ALIR1-.I)  PLACE,  SAY. 

Telephone  :  Kensington  07:>4.  (Outside  South  Kensington  Station). 

Commissions  executed.  Trade  supplied. 

I.I1I 
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ROBERT  DUNTHORNE  &  SON,E" 


"  BLACKFRIARS  BRIDGE" 

by 

W.  L.  WYLLIE,  R.A. 
Published  at   £5   5s.  Od. 

5,  VIGO  STREET,  LONDON,  W.l 


R.  Kidson  Swales 

ANTIQUES  &  DECORATIONS 


A  CHOICE  COLLECTION  OF  FURNITURE. 
CHINA.  OIL  PAINTINGS.  DRAWINGS. 
MEZZOTINT.  LINE  &  STIPPLE  ENGRAVINGS. 
COLOUREO   PRINTS.  ETC..  ON  VIEW  AT 


THE  GALLERIES,  T  T?  T?  T\  C 
1,   COOKRIDGE    ST.,  Hi  Hi  U  & 


DAVIS  &  SONS,  Ltd. 

209,   TOTTENHAM    COURT  ROAD, 
LONDON,  W.1 

Established  nearly  a  century.  Telephone  :    Museum  2046. 

A  Fine  collection  of   antiques  always  in  Stock. 


A  fine  oval  Mahogany  Writing  Table,  second-hand 
reproduction,    b  ft.  8  in.  by  3  ft.  9  in. 


November,  1925-    N'o.  ccxci. 
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1  R.  LAUDER 

m  Antiques   and   GCTorks  of  .^3rt 

^  j    have  at    present  a  number  of  Early 

^  English  oak  pieces  of  the  sixteenth  and 

H  seventeenth    centuries,    comprising  Dole 

g  Cupboards,     Food     Hutches.  Refectory 

^  Tables.  Credence  Pieces,  all   in  original 

=  condition. 


1.  SCOTT  STREET 

GLASGOW  | 


TRITTON 


41.  Duke  Street 
LONDON.  \V.  1 


Examples  by  Old  Dutch  Masters 


Telepborse  :  Mayfair  1357  (Side  of  Seifncie  >) 

'Member  of  the  British  Antique  DcjJer*.'  Assctdstio-n  i 

ANTIQUES 
OF  MERIT 

Fine  nU  P^t^yL 
r  L-r.:L't   :  it 
Q"*yf»  Porceltit. 
rare  .  tptueti 
Prints  cue  Can:  or 

£jnt>roi6e.-iet- 

hid  Iroriet. 

01c  Cotttje  Ott 
cnttpntiEj  sots  W 

>Or. Off  IDI  ifcOQf- 

back  Quirv 
Side  Tables  tnc 
Chests  nf  tie 

penoc. 

[-utr£t:ee£. 
ORIENTAL 

SiripiDfims  from 

■ 

One  o*  z  pt,~T  of  Alabaster  L'ras.  2f  it-  knffc  w:ti  ormolu  roonEts- 

ANTIQUES   BOUGHT    FOR  CASH 


&AINS&0  ROUGH 

KEYMXJK 

HOPPSER 

6E0  MORLAUD 

JOHN 

CONSTABLE 

JOHN  CROWE 

J.  F.  MILLET. 
B&rbizon 
School 

T.  5.  COOPER. 
R.A. 

N.  BERCHEH 

RIBERA 

PETER  NEEFFS 


Mrs.  LOUISE  C.  HOYLE 

^  bdeadngsegasTere^  ^Manchester 

PICTURES  BY  OLD  AND  MODERN  MASTERS 
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WM.  OGDEN 


Expert    and    ^Dealer    in    Fine  Jewels 

4,  KING  STREET,  ST.  JAMES'S,  London,  s.w.i 


Telephone . 

Gerrard  7554. 


Jewels  Bought 
for  Cash 
to  any 
amount. 


An  investment 


Fine 
Secondhand 
Pearl  Rope, 
£6,000 

Recently  taken 
in  a  deal. 


Wonderful    pair    of  Emerald 
Ear-rings.   Weight,  13j  carats. 
£4,000 


S.  W.  WOLSEY 

(Member  of  the  British  Antique  Dealers' Association) 

71/72,  Buckingham  Gate,  S.W.1 

TELEPHONE:    VICTORIA  5594 

GENUINE  ANTIQUE  FURNITURE  and  DECORATION 

]£arl\?  pertoo  Specialist 


Rare  Oak  Hutch,  with  untouched  ironwork,  in  fine  original  condition, 
circa  A  D.  ItOO.  Pair  of  very  fine  Pewter  Candlesticks.  Tudor 
Period,  circa  1 500      Early  carved  Wood  Figures,  original  colourings. 


The  largest  Collection  of  Genuine  Antique  Oak  Furniture 
in  London  and  at  the  Lowest  Prices. 


Georgian  House,  stored  with  Fine  Antiques  and  Objects 
of  Jlrt,  at  Kendal,  "  tC/ir  Qateway   to  the  English   Lakes.  " 


"The  Princess  and  the  Dove."    Water-Colour  Drawing  by  Matthew  Maris. 


Representative  Works  of  the  Rarbizon  and  Modern  Ditteh  Schools. 


OLD  FURNITURE  PICTURES 
OLD  NKKHLEWOKK  DRAWINGS 
CHINESE  PORCELAIN 


OLD  SILVER  &  GLASS 

MEZZOTINTS 

ETCHINGS 

99,  Highgate 


J.  R.  COOKSON,  kend'IZ 


{Member  of  the  British  Antique  Dt 
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on  and  the  Fine  Art  Trade  i.uttd). 
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A    NEW    ORIGINAL    ETCHING    NOW  READY. 

FROST  &   REED  invite  your  attention  to  an  ORIGINAL  ETCHING  by  HERBERT 

DICKSEE,  R.E.,  whose  animal  subjects  are  so  justly  famous.  Your  order  for  this  delightful 

work  can  now  be  received. 


THE   LAST  LOAD. 

An  Original  Etching  by  HERBERT  DICKSEE,  R.E.       Size:    2IJ  in.  by  12  in.,  exclusive  of  margin. 

Signed  Artist's  Proofs  on  Vellum  (Limited  Edition)  £6     6    0  nett. 

An  illustrated  Brochure,  giving  particulars  of  all  the  works  by  Herbert  Dicksee.  R.E.,  will  be  forwarded  on  application 

FRO^T  &r  RFPD  1  TD    10,  ewe  street,  Bristol  :  and 

r  1\WJ  1      (X     rXLL.ILLy     L.  1  LA,     Ajban      Court    Yard,  Piccadilly, 

FINE    ART   PUBLISHERS      ::    6slab,ish;d  l808.  w.  i 

Also  obtainable  from  the  leading  Print  sellers. 


TEL.  :   CENTRAL  5757. 

ANTIQUE 
FURNITURE 


One  of  a  set  of  four 
genuine  Chinese 
Chippendale  Chairs. 


WALTER  DIFFORD 

27,   FREDERICK  STREET 

EDINBURGH 


GENUINE  ANTIQUE  OAK  PERIOD  FURNITURE 

Every   Piece  in  original  condition. 


A  William  ,>ml  Mary   period  Armchair,  in  Walnut, 
in  very  tine  condition. 

R.  SHENKER 

telephone :  Chancery  7223 

70,  Red  Lion  St.,  Holborn,  London,  W.C.I 


The  Connoisseur 


Rare  19-in.  Irish  Glass  Centrepiece,  with  12  hanging  sweetmeat  baskets. 

CECIL  DAVIS 

Specialist  in  Old  English  and  Irish  Glass. 

18th -CENTURY  WINEGLASSES     Large  representative  collection. 

including  many  rarities. 
TABLE  GLASS.    Wedding  and  Christmas  Gifts  a  speciality. 
MLLLEFIOEI  GLASS  PAPERWEIGHTS.   Largest  trade  collection,  including 
numerous  dated  examples.    Private  collection  just  purchased. 

DETAILED  MONTHLY  LIST  OF  BARGAINS  IN  OLD  GLASS,  Etc.  Post  free.  3d. 
High  Prices  paid  for  fine  specimens  of  all  kinds. 

8,  St.  Mary  Abbott's  Terrace,  Kensington,  W.14 

Telephone:    Park  4085. 


A.  MARSHALL 


LARGE  MING  JAR,  very  fine  colour. 
Height,  with  lid  and  stand,  30  in. 


56,  New  Street 
HUDDERSFIELD 


CASA  ROSSA  (Private)  GALLERY 

Wanted  to  Purchase 

Whole  Collections  or  Single  Specimens  of  English  Delft  Pottery 
also  Dated  or  Inscribed  Leeds  Pottery 

The  principal  will  call  and  Best  prices  given  and 

inspect  without  charge.  ^6  distance  no  object. 

Hours  :  10  to  6  ;  Saturday  closed.  Telephone  :  3775  Kensington. 

79    &    80,    GLEBE     PLACE,     CHELSEA,    S  .W.  3 
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EXHIBITION 

of  Antique  Furniture 

From  the  stately  homes  of  England,  the  old 
farmhouses  of  Wales,  the  inns  of  Devon, 
and  the  cottages  of  Lancashire  &  Yorkshire. 

This  permanent  exhibition  at  the  Old-World  Galleries  is  full  of 
interest,  both  from  the  point  of  view  of  the  furniture  itself  and  the 
historical  association  of  many  pieces. 

Visitors  are  not  asked  nor  expected  to  purchase.  If  you  cannot 
call,  send  3d.  in  English.  Colonial,  or  Foreign  stamps  tor  our 
Catalogue,  which  includes:  "Useful  Household  Hints,"  "  How  to 
stain  deal  floors  to  look  like  oak,  and  lasting  twenty  years,"  etc.,  etc. 

In  addition  to  Hepple- 
white  chairs  as  shown 
above,  we  have  sets  of 
original  Chippendale 
chairs,  and  a  set  of 
eight  (six  and  two 
arms)  original  Shera- 
ton chairs.  Price  £32 


We  are  complete  Home 
Furnishers  in  Antiques. 

This   dining-room  in  genuine 
antiques    forms    part    of  our 
scheme    for    dining  room  and 
three  bedrooms,  furnished  com 
plete  for  £100. 

May  we  make  suggestions  and 
estimates  for  your  rooms  ?  Our 
catalogue  will  help  you. 


Get  your  copy  of  the  ABC 
History  of  Antique  English 
Furniture,  by  H.  Stanley 
Barrett.  TH1KD  Edition 
now  published.  The  "  stan- 
dard work  "  on  this  subject. 
Complete  cyclopaedia,  con- 
taining about  420  original 
photographs.  '200  pages. 
1,500  prices  quoted.  Price 
2/6  net  from  booksellers. 
2/9  post  free  from  us. 
Send  coupon  below. 


3he0ld-Worl< 

440,    OXFORD  5TKCE.I, 

j  Galleries 

LONDON.  W.I.  LTD. 

:           (Exactly  opposite  Selfridge's.) 

ALSO  AT 

The  Elizabethan  House,  The  Bridfte 
HENLEY-ON-THAMES 

The  finest  example  of  an  Elizabethan 
house  in  the  county. 

COUPON. 

,      ,     ( 3d*  Stamps  for  Catalogue*  : 
1  enclose  \  ,,/;, y-„.  /BJC  Hhlo,.y,  : 

Strike  (nit  words  not  required,  : 

B  beligbtful  Christinas  Gift. 

A  distinguished  Work  of  Art 
and  the  universal  favourite  of 
The  Royal  Academy,  1924 

A  FACSIMILE  IN  COLOUR. 

This  illustration  gives  only  a  rough  idea  of  the 
composition,  and  in  no  way  conveys  the  charm  and 
  beautiful  colour  of  the  picture.   


"  'CTie  Corridor, 

AFTER  THE   PAINTING  BY 

L.  CAMPBELL  TAYLOR,  A.R.A. 


We  have  pleasure  in  announcing  a  beautiful 
facsimile  in  colour  of  this  charming  picture, 
produced  under  the  direct  supervision  of  the 
artist  during  the  whole  of  its  development. 

The  work  measures  13J  in.  by  23  in. 
exclusive  of  margin. 

First  state,  signed,  stamped,  and\  £5  .  S  .  0 
limited  to  250  impressions  I  now  ready 
Unsigned  impressions     ...        ...  £2  •  2  •  0 

NOW  READY 

Obtainable  from  all  the  leading  Printsellers,  or  from 

FROST  &  REED  Ltd. 

jfinc  Bit  publishers 

10,  Clare  Street         ,      Albany  Court  Yard 
BRISTOL      a"     PICCADILLY,  W.  1 


Enquii 


Established  1808 

es  and  Correspondence  invited. 


I  !  \ 
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EXHIBITION   OF  WATER-COLOURS 
BY  AND  ENGRAVINGS  AFTER 


Opening  r\cTpember  jt/i,  at  the 

LEICESTER  GALLERIES 

LEICESTER  SQUARE,  LONDON 


1  2,  including  tax. 


J.  LEGER  &  SON 


Established  1892 


Telephone  :    Gerrard  7621 

OIL 
PAINTINGS 
by 
OLD 
MASTERS 

of  the 
ENGLISH 
FRENCH 
DUTCH 
GERMAN 

and 
ITALIAN 
SCHOOLS 
on  view. 

^GERMAN  SCHOOL.     15™  Century 

'  Inspection  cordially  invited  to   _  2   

13,    DUKE  STREET 

ST.  JAMES'S-  -  LONDON,  S.W.1 


The 

Spinning\\/heel 

pARNH  am  Surrey 


life  S3EE^ 


OLD  ENGLISH  FURN1TUKE 


NEW  BOOKS 


THE   EUMORFOPOULOS   COLLECTION  OF 
CHINESE  POTTERY  AND  PORCELAIN 

Vol.  I.  From  the  Chou  to  the  end  of  the  T'ang  dynasty.  By  R.  L. 
HOBSON.  £12  12s.  With  about  315  illustrations  in  colour  and 
collotype. 


THE  YEAR  BOOK  OF  ORIENTAL  ART 

Bdited  by  ARTHUR  WALEY.  An  indispensable  book,  with  articles 
by  Messrs.  Perzynski,  Voretzch,  Coomaraswamy,  Bosch  Heitz, 
Strygowski,  Elliott  Smith,  etc., and  92  collotype  illustrations.  2  vols. 
£5  5s. 

"  The  publishers  have  shown  great  courage  .  .  .  and  the  result  has 
succeeded  beyond  w  hat  one  would  have  ventured  to  expect.  There  is 
scarcely  a  dull  or  uninteresting  article  in  the  whole  series  .  .  .  the 
illustrations  are  excellently  reproduced,  and  contain  a  great  many 
curious  and  beautiful  pieces." — K.F.  in  The  Wition  unit  Atkenaum. 

THE  PAINTINGS  OF  WILLIAM  BLAKE 

By  DARRELL  FIGGIS.  With  100  reproductions  in  colour  and 
Collotype,  very  m  my  of  paintings  never  before  reproduced.  Limited 
edition,  6  guineas.  Edition  de  Luxe,  with  extra  plate  and  complete 
extra  set  of  plates  in  a  portfolio.     1  2  guineas. 

ITALIAN  GARDENS  OF  THE  RENAISSANCE 

By  J.  C.  SHEPHERD  and  G.  A.  JELLICOE.  Folio.  £5  5S. 
Edition  de  Luxe  (3  copies  remain),  £12  12s.  With  91  collotype 
plates  from  special  photographs  and  drawings  of  the  most  beautiful 
gardens. 

OLD  ENGLISH  GLASS 

By  FRANCIS  BUCKLEY.  This  work,  unquestionably  the  most 
important  yet  published  on  the  subject,  contains  (ii)  a  revolutionary 
elucidation  of  the  development  of  English  glass  from  Charles  II.  to 
the  18th  century;  (b)  175  very  fine  illustrations  grouped  on  60  half- 
tone plates.  3  guineas.  Edition  tie  Lu  xe,  with  three  of  the  plates 
in  hand-printed  photogravure,  7  guineas. 

ERNEST  BENN  LTD.,  8  BouverieSt.,  London,  E.C.  4 
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ILLUSTRATED  CATALOGUE  OF  BOOKS  ON  ART 


JUST  ISSUED. 


POST  FREE. 


RIVER  STOUR,  SUFFOLK, 
l'late  from  Constable's  "English  Landscape.''      See  No.  25o  in  Catalogue. 


Containing 
Books  on  Architecture,  Lives 
of  Painters,  Illustrated  Cata- 
logues of  Famous  Collections, 
Furniture,    Lace,  Porcelain, 
Works  relating  to  Engraving 
and  Engravers,  Etchings, 
Woodcuts,  Original 
Drawings,  etc. 

In  Preparation  : 

Illustrated   Catalogue   of  Original 
Drawings   of  the  Dutch,  Flemish, 
French,  and  Italian  Schools ;  also 
the  Early  English  School. 

Sent  Post  Free  to  Collectors. 


E.  PARSONS  &  SONS,  45,  BROMPTON  ROAD 

LONDON,  S.W.3 

jftnc  Hrt  Dealers  in  Boors,  prints,  pictures,  ano  ©rtginal  Drawings. 

TELEPHONE:    WESTERN    3036  ESTABLISHED    IN  1850 


venteenth-Ccntury  Oak  Cupboard  on  Stand.    Sizes:  5ft. 
high  ;  3  ft.  2  in.  wide  ;   I  ft.  A  in.  deep.    In  fine  condition. 

At  SHENKER'S  Antique  Galleries 

118,  BROMPTON  ROAD,  KENSINGTON,  S.W.3 

(Opposite  I  larrotls") 
Phone:  Kensington  5167  TRADE  SUPPLIED 
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J.  G.  MAY  &  SON 

(ESTABLISHED  1 8881 

GENUINE  ANTIQUES  ONLY 


Charles  11.  Stumpwork  Mirror,  dated  in  pearls  1670. 

61, Temple  Row,  BIRMINGHAM 

(Corner  Needless  Alley)  Telephone;   Central  5843. 


-4   BOOK  OF  VIVID  INTEREST. 

STORIES  OF  AN  EXPERT 

by  Dr.  GEORGE  C.  WILLIAMSON,  Author  of  "  Curious  Survivals," 
A  delightful  series  of  stories  surrounding  the  experiences  of  an  expert  in 
his  quest  and  identification  of  works  of  art.  The  book  is  full  of  charming 
anecdotes  of  famous  collectors,  such  as  Mr.  Pierpont  Morgan  and  Mr.  Salting, 
while  the  author's  tales  of  individual  miniatures,  jewels,  pictures,  the  his- 
tory of  which  he  has  tracked,  are  fascinating,  and  throw  the  reader  at  once 
into  an  atmosphere  of  history  and  romance.  The  author's  work  has  brought 
him  in  contact  with  many  illustrious  persons,  such  as  the  late  King  Edward 
and  Queen  Alexandra. 

The  book  has  33  pages  of  half-tone  illustrations  and  various  line  drawings. 

Medium  8vo.    25s.  net. 

THE  QUEST  OF  THE  ANTIQUE 

By  Mrs.  WILLOUGHBY  HODGSON. 
A  book  for  those  interested  in  antiques.    It  contains  a  variety  of  informa- 
tion on  a  variety  of  subjects. 

Illustrated  by  C4  pages  of  coloured  and  half-tone  plates. 

Demy  4to.    25s.  net. 

'*  In  this  magnificent  volume  the  artist  and  collector  will  find  a  vivid  interest" — Bookman 

IRISH  GLASS 

An  account  of  glass-making  in  Ireland  from  the  16th  century.  It  contains 
nearly  400  illustrations,  and  is  written  by  the  greatest  living  expert,  M.  S. 
Dudley  Westropp,  of  tne  National  Museum,  Dublin.     Its  price  is  63s.  net. 


THE  OAK  COLLECTOR: 

A  Guide  to  the  Collection  of  Old 
Oak  and  Simple  Cottage  Furniture 

By  MACIVER  PERCIVAL. 
"The  Oak  Collector,"  like  all  the  other  volumes  of  the  series,  is  intended 
for  the  lover  of  old  thnigswho  has  to  be  careful  what  he  pays  for  them.  It 
is  a  guide  for  the  man  who  has  not  a  great  deal  of  money  to  spend  and  no 
spare  space  in  which  to  keep  useless  treasures,  and  consequently  has  to  buy 
things  which  will  not  only  be  a  delight  to  the  eye  but  a  pleasure  to  use. 
The  volume  contains  nearly  a  hundred  illustrations  of  typical  pieces. 

7s.  6d.  net. 

HERBERT   JENKINS  LIMITED 


3,  YORK  STREET, 


ST.   JAMES'S,   S.W.  1 


1 


Queen  ffrme 


A  Genuine  QUEEN  ANNE  WALNUT 
DRESSING  TABLE,  with  graceful 
cabriole  legs  and  carved  knees,  typical 
of  the  finest  manner  of  the  period. 
Sizes:  2  ft.  6  in.  high  ;  2  ft.  3  in.  "\  7  f^nQ 
wide ;  and  18  in.  deep      -       .        •  ^->li^- 


<2> 


>eter  Jon 

5LOANE   5  QUARK 
LONDON.STO. 
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FOR  SALE 

1.  — A  beautiful  collection  of 

SIX  TAPESTRIES 

with  Louis  XV.  borders,  little  figures, 
and  pastoral  scenes.  Gorgeous  colours. 
In  perfect  condition. 

2.  — One  very  fine 

GOTHIC  TAPESTRY 

subject — Biblical  scene,  perfect  preserva- 
tion, measuring  4  metres  80  by 
2  metres  40. 

The  whole  of  these  Tapestries  have 
always  adorned  the  walls  of  the  ancient 
castle  where  they  still  hang. 

Offers  will  be  considered  from  Collectors,  or 
from  English  or  American  Antique  Dealers. 

Applications  should  be  in  French ,  and  addressed  to 
Monsieur  Lefranc,  Notary, 
at  Gien    (Loiret),  France, 

who  will  give  permission  to  view. 
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fife 


OLD  CHINESE 
PORCELAIN 


GROUP  OF 
FAMILLE  VERTE 
PORCELAIN, 
KHANG-SHI  PERIOD. 

Interesting  pieces  of  other 
periods  are  always  to  be 
seen  in  our  Galleries. 


EXPERTS  IN  OLD  PORCELAIN 
AND  OLD  SILVER 

ESTABLISHED  1850 

The  Sussex  Goldsmiths  &  Silversmiths  Co.,  Ltd. 
15.  pavilion  buildings        castle  square  brighton 


BIRCH   &  GAYDON 

LIMITED 

153,   FENCHURCH  STREET 

LONDON,  E.C.3 
Established  1795 


Antique  Silver  and 
Old  Sheffield  Plate 

ENQUIRIES  INVITED 


Illustration  : 

OLD  SHEFFIELD  TEA  AND  COFFEE 
SET  AND  TRAY 


No.  9.— Staffordshire  Figure  of 
Vulcan,  10  in. 

No.  10.— Staffordshire  Figure 
<>f  ••Justice,"  >Sj  in. 

No.  11.— Group  of  "Charity, 
unusual  colouring,  8  in. 

No.  12. —Staffordshire  Figur 
of  Venus,  9i  in. 

No.  13. —  Staffordshire  Figure 
of  ••  Fire,"  8  in, 

No.  14.  —  Staffordshire  Figun 
of  "  Hope,"  9}  in, 

No.  15.  —  Staffordshire  Figuri 
of  "Tambourine."  I0.V  in 


All  groups  fine  colouring  and 
good  condition. 


H.  VAN  KOERT,  «K.  167,  Ebury  St.,  Belgravia,  S.W.I 


Established    1  882. 


Phone,   Vic  3596 


A   fine    Collection   of   Blue,    Yellow,    Mauve,   and    Silver   Resist  Jugs,   etc.,  on  view. 

I  Mil 
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NOTICE  OF  REMOVAL 


By  Appointment 
Ironfounders  to 
H.M.The  King. 


RUSTLESS 
FIREGRATES 


THE  beautiful  "  silver-like  "  finish  of 
Carron  Rustless  Firegrates,  with  its 
play  of  reflections,  gives  a  distinctive- 
ness to  the  home  and  invests  the  Fire- 
place with  a  new  charm  and  brightness. 

THIS    new  finish    minimises   labour  and  is 
specially  in  sympathy  with  period  decoration 
or  style  of  furnishing. 

Sold  by  all  Ironmongers  and  Hardware  Merchants. 

Write  for  Rustless  Firegrate 
Catalogue  No.  21  P.  Post  free. 

Oirron  Company 

V_>  FOUNDED  1759 

Works:  CARRON.  STIRLINGSHIRE. 

Branch  Worki  :  Phoenix  Fo  ndry.  Sheffield. 

Showrooms:  LONDON  —  15,  Upper 
Thames  Street.  E.C.  4  :  and  50,  Berners 
Street,  Oxford  Street, W.  1.  LIVERPOOL 
—22  to  30.  Redcross  Street.  GLASGOW— 
123,  Buchanan  Street.  EDINBURGH— 
114,  George  Street.  BRISTOL  —  6,  Victoria  Street. 
Offices:  Newcastle-on-Tyne-Prudhoe  Street.  Manchester 
—  Ridgefield.  Leeds  —  Park  Row.  Birmingham  — 
Exchange  Buildings,  Stephenson  Place. 


r 


MYERS  &  CO. 

(of  59,  High  Holborn) 
beg,  to  notify  their  customers  and 
others  that  they  have  taken  larger 
and  more  convenient  premises  at 

102,  New  Bond  Street,  W.l 


Telephone 
GROSVENOR  3M2. 


Telegrams  and  Cables 
'  MYERSLIBER.  WESDO,  LONDON ' 


LIBRARIES  PURCHASED    «    VALUATIONS  FOR  ALL  PURPOSES 


SPECIAL 
ANNOUNCEMENT 

ONLY  a  very  limited  number  of  many  issues  of  The 
Connoisseur  are  now  available,  and  readers  who 
wish  to  complete  their  sets  are  warned  that  it  may 
be  necessary  to  raise  the  price  of  any  of  these  issues 
without  further  notice. 

The  prices  of  the?290  back  numbers  of  The  Connoisseur 
to  October,  1925,  are  as  follows  : — 


Nos.  253  to  290  at  21-  c 
59,  61  to  69,  72  to  87, 
111.  113.  114,1  16,  117, 
133  to  135,  138  to  143, 


tch  ;  Nos.  1  to  47,  50,  51,  54.  55,  58, 
89.  91.  93  to  103,  106  to  108,  1  10. 
119  to  121,  123  to  126,  128  to  130, 
145  to  150.  152.  155  to  189,  191  to 


199,  201  to  204,  213  to  231,  238  to  252.  at  3/6  each. 

Nos.  48.  49.  52.  53.  56.  57,  60.  70,  71.  90,  109.  112.  115, 
132,  136,  137.  151 ,  153.  154,  205,  212,  232  to  235  at  5/-  each  ; 
Nos.  SS.  92,  104.  105.  118.  122,  127,  131,  144,  190,  200,  206 
to  21  1 .  221 ,  236,  237  at  7/6  each. 

The  price  of  a  complete  set  of  bound  volumes  up  to  the 
end  of  August.  1925  (72  vols.),  is,  in  cloth  binding, 
£71  lis.  6d.  In  parts.  Nos.  1  to  290  'October.  1925), 
the  price  is  £53  15s.  6d. 

Annual  Subscriptions,  throughout  the  world,  post  free,  29'-;  Canada,  26/- 


Thp  Connoisseur  is  to  he  obtained  from  all  ne 
and  booksellers,    bul    it    there    is   any  difficult} 
should  he  sent  direct  to  the  Publishers. 


agents 
orders 


PUBLISHING,  EDITORIAL  AND  ADVKKTI9E.MKNT  OFFICES: 

1,  Duke  Street  (corner  of  King  Street), 
St.  James's,  London,  S.W.I,  England. 


November,  1925 


. — No.  cexci. 
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DROOD     SOCIETY  Ltd. 


An  attractive  set  of  Old  English  Goblets  in  hand-made 
glass,  cut  in  flat  panels.  Half-pint  capacity.  Fine  sets 
of  goblets  are  not  readily  obtainable.  These  are  in 
excellent  condition,  and  would  make  a  most  acceptable 
gift.    The  set  of  ten  foi  £8. 

FINGER  BOWLS 

A  very  fine  and  unusual  set  of  Old  English  double-lipped 
Finger  Bowls.  The  cutting  of  the  base  is  extended  to 
meet  the  cutting  on  the  bowl.  Quite  perfect,  and  in  every 
way  desirable.    The  set  of  eleven  for  £10. 

Large  stock  of  Old  English  Glass.  Old  Irish  Glass,  and  fine 
reproductions.  All  goods  marked  in  plain  figures. 

New  Illustrated  Catalogue  past  free. 


DROOD 

  SOCIETY  LIMITED   

116,  Brompton  Road,  London,  S.W.  3 


LJ.WICKES 

XVI  Gloucester  Road 
KENSINGTON,  S.W.  7 

'Phone  6461  Kensington 


ANTIQUES 


Old  Whieldon  Pottery  Cows. 


FOLKARD &  SON 

ESTABLISHED  1814 

355,  OXFORD  STREET 

(near  Bond  Street).  W. 

Antiques,  Old  China,  Cut  Class,  Silk 
needlework.  Old  Silver,  Sheffield 
Plate,  Paintings  on  6lass.  etc. 


COLLECTORS,  COUNTRY  DEALERS,  AND  TRADE  SUPPLIED 


Very  important  to  Collectors 
and  the  Art  Trades. 

Have  your  Pictures,  &c. , 
PHOTOGRAPHED 

THE  greatest  precaution  against 
burglary,  fire,  etc.  We  take  a 
negative  and  give  you  TWO 
PROOFS  for  5/6.  Same  day  delivery. 
ESTIMATES  for  entire  collections 
willingly  Riven.  Expert  work  guaran- 
teed. China,  glass,  silver,  furniture, 
prints,  etc.,  all  taken  at  same  low  price. 

WALLACE  HEATON  Ltd. 

Photographic  Experts 

119,  NEW  BOND  STREET, 
LONDON,  W.  1 

Telephone      ■       •  May/air 


Cut  Crystal  Glass 

Electric 

Light 
Fittings 

VISITORS    to  our 
showrooms  are  able 
to  ^ec  at  a  glance 
the    strikingly  beautiful 
effects  produced  by  this 
type  of  fitting. 

Over  10,000  original 
designs  are  available,  and 
our  display  features 
authentic  reproductions 
of  styles  of  all  periods. 

A  copy  of  our  7  2-page 
colour  -  illustrated  cata- 
logue will  be  gladly  sent 
you,  post  free,  on  request. 

Richson  &  Company  <  1925)  Ltd. 

113,  OXFORD  STREET,  LONDON,  W.  1 


Cut  Crj 
Amethyst  or 
Amber,  meta 
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Aladdin's  Cave 

103,  High  Street 

SANDGATE,  Kent 


French,  Spanish,  Italian,  English 

 and  Oriental  Antiques,  

Works  of  Art.  ::  Objects  of  Virtu, 
Furniture,  Rugs,  Embroideries,  etc. 


B 


ISHOP 

of 


Genuine  Antiques 

  in   


IDEFORD      Furniture,  China,  Glass 


ANTIQUES    IN  NORTHUMBRIA 

ROBERT  BONE, 

372   &  374,   PARK  VIEW         :    WHITLEY  BAY 

Tourists  passing  through  Newcastle  should  come  to  the  Coast. 

CTAUDC    DIIDPUACCn       We  are  desirous  of  purchasing 
O  I  HIYlrO    rUnUn/tOCUi     to  any  amount  collections,  or 
important  lots,  of  all  kinds  of  stamps,  old  and  modern.    Submit,  stating 
price  required,  and  an  immediate  reply  and  settlement  will  be  given. 
BRIDQER   &   KAY,   Ltd.,  170,  Strand,  London,  W.C.2 


Transparent  Cement  for  repairinS 
bric-a-brac,  jewellery,  antiques.  fine 
cabinet  work,  picture  frames,  marble* 
etc.  Sets  quickly.  Preferred  for  over  sixty  years  for  all  fine  work- 
Chemists,  6d.  and  1/-. 


COAGULINE 


ANTIQUE 
FURNITURE 


W.  H.  WHITE 

4,  8,  &  9,  College  Court 
GLOUCESTER 


OIL  PAINTINGS  by  Edwin  Ellis.  Buxton,  Knight,  and  others. 
WATER-COLOURS  by  Artists  of  repute. 
Old  Silver,  China,  Glass,  Ivories,  Sheffield  Plate,  etc. 
L.  A.  &  H.  A.  DALBY,  7,  Town  Hall  Square,  BRADFORD,  Yorks. 

G.  W.  FORD  &  SONS,  11  &  13,  Appleton  Gate,  NEWARK 

Fine  examples  of  ANTIQUE  FURNITURE,  SILVER, 
and  OLD  SHEFFIELD  PLATE  always  on  view. 
Established  1884  Jtlso  at  290.  GIossop  Road,  Sheffield 


H.  R.  FOX  A  L  L 

Underhill  Street 

BRIDGNORTH 


OLD  SALOPEAN 
ANTIQUE  -  - 
FURNITURE,  &c. 


Antiques 


THE  ANTIQUARY 

( Proprietor— Archibald  Graham) 


High  Street,  OXFORD 


REPAIRS. 


Valuable  Porcelain,  Enamel  and 
Pottery  repaired  and  restored. 

Miss  SYLVIA  GYE,  27,  Holland  Rd  ,  KENSINGTON, W.  14 


etrloom  antique  Gallery  (m.  k.  gram) 

100.  QUEEN'S  ROAD,  W.  2  (i  minute  from  WhiteleyV 
EVERY  ARTICLE  MARKED  IN  PLAIN  FIGURES 

Cheapest  in  district  for  Genuine  Antiques.    Tel. :  Park  21-42 


CECIL  A.  HALLIDAY 

44,  Broad  St.,  OXFORD 


OLD  ENGLISH 
FURNITURE, 

etc. 

TELEPHONE  1151 


A.  H.  BARNS, 
8,  High  Street, 


WANSTEAD,  SX. 


Queen  Anne  Walnut  Chest, 
on  original  stand. 


And  other 
Guaranteed  Pieces 


Sets  of  Elm  Chippendale  Chairs  for  sale,  cheap. 

Tirade  Supplied.    "Phone  135. 

H.  HOPKIN,   19  Si   20,  Westgate,  GRANTHAM 

November,  1925.  — No.  ccxcL 


T.  ORDISH 

Telephone  No.  604 


LANCASTER 

China  Street  and  Castle  hill 


Large  and  varied  stock  of  ANTIQUES  of  all  kinds 

A.    E.    JAMESON     &  CO., 

Dealers  tn  all  hinds  of  Hnttques, 
257,  GIossop  Road,  SHEFFIELD. 


E.     A.     JOHNSON        'Phone :  Museum  5142 
49,   Museum  Street,  W.C.I 

OLD  CHINESE  PORCELAIN  AND  POTTERY 


OLD    RUSH  CHAIRS 

A     LARGE     QUANTITY    ALWAYS     IN  STOCK. 

LAW     LEYTON     "  OLDEN  DAYS", 

48,  Blandford  Street,  Baker  Street,  W.  1 


Cables:  OLDAYS.  LONDON. 


Telephone:  LANGHAM  2007. 


E.  A.  LINDOW,  Knightsbridge  Galleries,    Licensed  Valuer 

(  Member  of  the  British  Antique  Dealers'  Association)  Knightsbridge  Tube  Station 

Tel.  379?  Kensington     31a,  BromptoD  Road,  London,  S.W.I 

And  47c,  Sandgate  Road,  Folkestone. 
Engravings,  Old  English  Pottery,  English  and  Irish  Glass  and  Porcelain 

W.  J.  McCOY  81  SONS,  LTD. 

BELFAST 

DEALERS     IN     ANTIQUES,    OLD    PRINTS,  etc. 

Genuine  Examples  always  on  hand. 
QAw./Nr    A  r-»-r  OLD  AFRICAN  AND  SOUTH  SEA 

oAVAbb  MKI  carvings,  arms  &  armour. 
OLDMAN,  77,  BRIXTON  HILL,  LONDON,  S.W.2 

E.  OWENS 

Old  Chinese  Porcelain 

5,  Exchange  Street  East,  LIVERPOOL. 

THOS    F.  PHIPPS 

(Successor  to  Gouett)        Estab.  35  years. 

Licensed    Valuer,    179,    EARL'S    COURT    ROAD,    S.W.  5 

Telephone— Western  179.  (Opposite  Earl's  Court  Station.) 


ANTIQUE  FURNITURE 


R 


a  Mrtnt  rkll  Nicely  tieured  MAHOGANY  HANGING  WARD- 

A  IN  1 1 1  I  I   V  H  ROBE :  6  ft  6  in.  high  by  i  ft.  6  in.  wide.  Also 

nilLIUlil  11  smaU  BOW-FRONTED  MAHOGANY  SIDEBOARD 
(ARTHUR)    Tel.  102  3  ft.  6  in.  wide. 

6,  1 5, 1 6,  Bridge  St.,  HITCHIN,  Herts. 


is  produced  and  can 
be  obtained  from  the 


Ruskin  Pottery 

Originator,  W.  HOWSON  TAYLOR,  Smethwick, 

near  Birmingham,  England. 

Genuine  Unrestored  Trade  supplied 
Old  English  Furniture,  etc. 

J.  C.  TYE,  Week  Street,  MAIDSTONE 

Mrs.  SNEYD  TAYLOR,  62,  George  Street,  Baker  Street,  W.l 

DEALER  IN  FINE  OLD  FURNITURE,  CHINA,  etc. 

Oueen  Anne,  Chippendale,  Sheraton,  Oak  Side  Tables 
and  Card  Tables.       Selection  of  Beautiful  Shawls. 

CHANDELIERS— OLD  GLASS. — Mr.  F.  W.  Standish, 

Antique  Dealer,  47,  East  Street,  Baker  Street,  W.l,  having 
a  large  quantity  of  parts  and  fittings  for  disposal,  will  be 

glad  if  dealers  and  collectors  will  call  and  view  his  stock. 

WHITE  FRIARS  GALLERY-ZAMTIQUCS 

VV  (PROP     ARNOLD  ETHERIDOE) 

,  Coliseum  Bu.ld.ngs.  Jordan  Well-  COVENTRY 

I*' ANTIQUES  IN   ORIGINAL  CONDITION 
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PLAYER'S  N°  3 

Virginia  Cigarettes 


Manufactured  by  modern  machinery  in  a  Model  Factory 
from  matured  Virginia  Tobacco  of  the  finest  quality 


c* 
'> 
•* 
'* 
?► 

> 
> 

> 
&» 


PLAYER'S    N°   3    Virginia  Cigarettes 

ARH  SUPPLIED  WITH  OR  WITHOUT  CORK  TIPS 

10  for  8°  20  for  1^4  50  for  3^3 
JOHN  PLAYER  8c  SONS,  NOTTINGHAM 

BRANCH  OF  THE  IMPERIAL  TOBACCO  CO.   (OF  GREAT  BRITAIN  AND  IRELAND),  LIMITED 


3  P.  18 
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Unique  Piece  of  Antiquity.  To  be  sold,  splendid  ward- 
robe, inside  oak,  outside  entirely  incrusted  walnut. 
Well  preserved.  Address,  P.  Alloncins,  36,  Rue  des 
Sans  Nom,  Client,  Belgium.     (No.  R981.) 

Collection  of  Mexican  Curios,  including  Aztec  idols, 
obsidian  looking-glass,  etc.  List  on  application. 
(No.  R982.) 

For  disposal,   Small  Collection  Georgian  Silver, 

including  nice  plain  teapot  with  original  stand 
scarce  mustard  pot  ;  rare  small  saucepan  ;  pap 
boat  ;  useful  small  size  four-bottle  sauce  cruet  ; 
quaint  tankard  and  cover  chased  farmyard  scene  ; 
set  of  four  finely  pierced  salt  cellars  ;  teapot  stand  ; 
snuffers  and  trav  ;  several  bottle  labels,  caddy 
spoons,  marrow  scoops,  vinaigrettes,  snuff  boxes,  and 
other  interesting  items.  Full  particulars  on  applica- 
tion.    (No.  R983.) 

Portrait  of  a  Naval  Officer  of  Rank.  <  >il  painting 
attributed  to  Gainsborough.  Otters  and  inspection 
any  time  bv  appointment.  !),  Derby  Buildings, 
Kdgehill,  Liverpool.     (No.  K984.) 

Sheraton  Pier  Table,  harewood  inlaid  satinwood, 
finely  carved  underframe,  original  gilding,  £10. 
Six  Stuart  Chairs,  £80.  Chippendale  Easy 
Chair,  £20  ;  Chinese  Chippendale  Bedside 
Table,  £12;  Charles  II.  Chamber  Organ. 
'Phone  4(i2."i  Hampstead,  or  write  No.  R985. 

Collector's     Oriental     Manuscripts     anil  Curios. 

Royal  "  Shahnaniah, "  Kith-century,  magnificently 
written  old  Persian  script,  hand-painted  illustrations, 
old  Persian  type,  period  Akbar  the  Ore. it.  repair 
recorded    period    Aurungzeb,   unique  opportunity. 


Ancient  pocket  Koran,  reputed  property  Emperor 
Shah  Jehan,  beautifully  bound,  exquisite  Persian 
caligraphy,  thin  gold  paper  ;  small  old  Indian  album, 
superb  hand-painted  illustrations  and  caligraphy, 
both  gems.  Plain  ivory  crackle  porcelain  vase. 
Sung  dynasty  (in  relief,  Bhuddist  monk  praying), 
beautiful  old  translucent  agate  figure  (pure  pink, 
with  light  behind  it).  Inspection,  London.  (No. 
R987.) 

Lambeth  Pottery.  Four  Plaques.  33  in.  diameter, 
one  4S  in.  by  in.,  circa  177s,  mint  condition. 
Carved  Stone  Urns,  54  in.  high,  turned  balusters 
:{0  in.  by  '■>  in  I  looton  Hall  Development  Co., 
Hooton  Park.  Cheshire.    (No.  R990  ) 

WANTED. 


Old  English.  Irish  and  Masonic  Glass.  High  prices 
paid  for  artistic  pieces  ;  also  books  on  glass.  (No. 
R961  I 

Masonic.  Private  collector  otters  big  price  for  anything 
old  relating  to  Freemasonry,  Jugs,  Howls,  Mugs,  and 
other  China,  old  Simlt  Boxes,  Painted  Hoards, 
Furniture,  Hooks,  Manuscripts,  Prints,  fewels,  etc. 
(No.  R962.) 

Early  English  Printed  Books  before  1600 ;  )  News- 
papers before  17.S0  j  old  Masonic  Hooks  and 
Prints.     (No  R903 

( iothic  or  Tudor  Oak  Panelling,  single  panels,  s<  reens, 
fragments,  dower  chests,  etc.  State  particulars  and 
prices.    (No.  I\!»71  ) 

CONTINUED  ON  PAGE  LX1X. 
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BOOKS  FOR  COLLECTORS 

AND  OTHERS  INTERESTED   IN   ART   AND  DECORATION 


HISTORIC  COSTUME  ;  A  Chronicle  of  Fashion 
in  Western  Europe,  1490-1790. 

By  Francis  M.  Kelly  and  Randolph  Schwabe.  Illustrated  by 
.some  hundreds  of  Sketches,  including  also  7  Plates  in  colour  and  70 
Plates  from  Pictures,  Portraits,  etc.   Large  ovo,  cloth,  gilt.  25a.net. 

OLD  ENGLISH  HOUSEHOLD  LIFE. 

By  GERTRUDE  Jkkyll.  Author  of  "Wood  and  Garden."  A 
delightful  record  of  peasant  art,  life,  anil  work,  attractive  to  the  artist, 
craftsmen,  and  all  who  love  the  England  of  the  past.  With  ^77 
illustrations.     I.ar^e  Svo,  cloth,  gilt,  21s.  net. 

LONDON   TRADESMEN'S   CARDS  OF  THE 
XVIIIth  CENTURY. 

An  Account  of  their  Origin  and  Use.  By  AMBROSE  Heal.  Illus- 
trated by  100  full-plate  Collotype  reproductions  of  typical  specimens, 
i  i  iwn  lr  '.  Ixunul  in  antiqui  stj  le.  £2  2s.  net.  ruliuon  limited  to 
i).r>0  ct>pies.    Only  a  small  nunibtr  of  copies  remain  for  sale. 

THE  SMALLER  ENGLISH  HOUSE  OF  THE 
LATER  RENAISSANCE,  1660-1830. 

By  A.  E.  Richardson,  F.R.I.B.A.,  and  H.  I>.  Eberlein,  P..A. 
With  over  200  illustrations.    Demy  4to,  cloth,  ^ilt,  25s.  net. 

ENGLISH  INTERIORS  :  from  Smaller  Houses 
of  the   Stuart,  Georgian,  and  Regency  Periods. 

By  M.  Jourdain.  Containing  200  Illustrations  of  Interiors  and 
Details  from  minor  Country  and  Town  Houses.  Larjje  4to,  in 
cloth,  gilt.    24s.  net. 

THE  ENGLISH  INN,  PAST  AND  PRESENT. 

An  Account  of  its  Romance  and  Social  Life.  By  A.  K.  Richard- 
son, K.S.A.,  F.K.I. H.A.,  and  H.  D.  Kberlein.  Treating  of  the 
Inn  in  Mediaeval,  Tudor,  (ieoruian,  and  Later  Times.  With  about 
200  Illustrations.    Larye  Svo,  cloth,  gilt.    21s.  net. 

POPULAR   WEAVING    AND  EMBROIDERY 
IN  SPAIN. 

By  MILDRED  StaPLEY.  Illustrated  by  3  Plates  in  Colour,  118 
from  Photographs,  and  20  Diagrams  of  Stitches.  4to,  art  canvas, 
uilt.    32s.  net. 

New  volume  in  the  "Everyday  Life"    Series;  — 

EVERYDAY  LIFE  IN  ROMAN  BRITAIN. 

By  Makjorie  and  C.  H.  B.  QuENNELL,  Authors  of  "A  History  of 
Everyday  Things  in  England."  With  over  100  illustrations  from  the 
Authors'  Drawings,  including  3  Colour  Plates,  Chart,  and  a  Road 
Map.    Crown  S\n,  5s.  net. 

Volumes  already  Published . 
THE  OLD  STONE  AGE.  5s.  net. 


THE  NEW  STONE,  BRONZE,  AND  EARLY 
IRON  AGES. 


5s.  net. 


THE  CHILD  IN  ART  AND  NATURE. 

By  A.  A.  Bkal  n.  Containing  over  300  illustrations,  including  many 
photographs  of  children  at  work,  at  play,  and  in  mischief.  Second 
Edition,  revised  and  enlarged.  4to,  in  stiff  paper  covers,  18s.  nt-t, 
or  strong  cloth  gilt,  21s.  net. 

DECORATION  AND  FURNITURE  IN 
ENGLAND,  from  1500  to  1820. 

An  illustrated  review  of  the  development  and  characteristic  forms 
of  English  Furniture  and  Decoration.  By  M.  Jni'KDAiN  and 
Francis  Lenvgon.  In  4  vols.,  lavishly  illustrated.  4to,  cloth.  eilt. 
Price  £10  10s.  net  the  set,  or  separately  as  follows: 

DECORATION  AND  FURNITURE  IN  ENGLAND, 

1500-1660.    With  400  Illustrations.    Price  £3  net. 

FURNITURE   IN  ENGLAND,    1660-1760.     With  4i»i  [litis- 

trations.    Price  £2  10s.  net. 

DECORATION  IN  ENGLAND,  1660-1770.  Uul,  sno  Illus- 
trations.   Price  £2  10s.  net. 

DECORATION  AND  FURNITURE  IN  ENGLAND, 
1760-1820.    With  400  Illustrations.    Price  £3  3s.  net. 

DECORATIVE  FURNITURE. 

By  George  Leland  Hunikk.  A  Panoramic  Review  of  the 
Cabinetmakers  Art  over  a  period  of  5,000  years.  Illustrated  by  4(H) 
finely  printed  Plates  of  Egyptian,  Classic,  Byzantine,  Gothic, 
Renaissance,  and  Modern  Furniture  and  Interiors,  chiefly  from 
Photographs,  HO  of  which  are  in  Colour.  Large  thick  4to,  cloth, 
gilt.    £5  5s.  net. 

ENGLISH  FURNITURE  AND  DECORATION, 
1680-1800. 

Ky  <;.  Montague  Ellwood.  With  200  Plates.  4to,  cloth,  gilt. 
30s.  net. 

Prospectuses  and  illustrated  Catalogue  sent  free  on  request. 

B,  T.  BATSFORD,  LTD. 

94,    High    Holborn,    LONDON,  W.C.I 


Anita 
Caldwell, 

fine  Old 
English  Furniture 

46,  BR0MPT0N 
ROAD,  S.W. 

Telephone  :  KEN.  2336 

(Late  25.  Pelham  Street) 


An  old  Walnut  Bureau,  with  original  claw-and-ball  feet. 


PHOTOGRAPHIC 
REPRODUCTIONS 

A  perfectly  produced  photograph  of  your 
furniture,  glass,  china,  etc.,  can  help  you  by 
illustrating  your  description  and  stimulating  an 
interest  far  greater  than  any  words  can  produce. 

THE  COST  IS  SMALL 
Telephone  BRIXTON  468,  or  Write   


SYDNEY  W.  NEWBERY,  LonSon's.wlV 

The  Dealers'  and  Collectors'  Photographer 
For  Specimens  of  my  work  see  The  Connoissrcir 


Telephone  r    3650  Kensington. 

Mrs.  Hope 

39,  Thurloe  Place, 
South  Kensington, 


s.w. 


George  I  Cabinet.  Oak  and  Pine. 


GENUINE  ANTIQUE 
FURNITURE. 

WORKS   OF  ART. 


Complete     Furnishing  and 
Period     Decorations,  etc., 
undertaken. 


To  be  Let  Furnished  — lonii  or  short  term  —  Wing  of  quaint  old 
Manor  House  (It  reception,  fi  bedrooms).  Within  1^  miles  of  Main  Line 
Station — about  \\  hours  of  London,  and  easy  reach  of  market  town  of 
Aylesbury,  Bucks.  Self-contained.  Central  Heating.  Original  old 
furniture.    Applj   Rumball  &  Edwards.  Land  Agents,  St.  Albans. 


PHOTOGRAPHY 

ANTIQUE  FURNITURE, 
PICTURES,     CHINA,  GLASS, 
INTERIORS,     CURIOS,  Etc. 


Lt.-Col.  0.  B.  HARTER, 
42,  Harcourt  Terrace,  S.W.  10 

Telephone :  Kensington  4585. 
SAMPLES    ON  APPLICATION. 


Collectors  and  Dealers  should  carefully  read  the 
Register  Columns  on  page  II.  They  will  find 
many  interesting  pieces  for  sale. 


November,  1925.    No.  crxci. 
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QUANTRELL 
ANTIQUE-GALLERIES 

IOO  DEAN  5T  LONDON  Wl 

Established  over  half  a  Century 

GENUINE  OflK  flUD  GEORGIAN  FURNITURE 
CARVINGS  flANTLEPIKB  PITMCffTS  Etc.] 


REMOVAL  NOTICE. 

MR.  S.  J.  DEVEREUX,  late  of  45,  St. 
James's  Place,  St.  James's  Street,  S.W.I, 
begs  to  inform  his  customers  that  he  has 
taken  temporary  Showrooms  at 

4,  ST.  ALBAN  S  PLACE 


PALL  MALL, 


S.W.  1, 


pending  more  suitable  premises  being  found. 


The  Connoisseur  Register 

CONTINUED   FROM    PAGE  LXVI1. 

WANTED. 

Books  on  Silver,  Sheffield  Plate,  Church  Plate, 
Glass,  etc.     (No.  ROSS.) 

Resist  Lustre  of  all  kinds  and  Oriental  Lowestoft. 

Must  be  in  good  condition.     (No.  R989.) 
Old  Amethyst  and  Silver  Necklace.   Apply  No.  R991. 

FOR  SALE. 

Safe,  Milner,  List  5,  thief  and  fire  resisting,  with  2 
locks,  ">  ft.  high,  2  ft.  8  in.  width,  2  ft.  4  in.  deep, 
in  perfect  condition,  as  purchased  from  makers, 
PUT  Cost  /14-L  Seen  bv  appointment,  Leefe, 
364,  Goswell  Road,  E.C.I.    (No.  R986.) 


IIOTSP  UR 

I.T1>. 

Specialists  in  Antiques. 


16,  BUCKINGHAM  PALACE 
ROAD,  S.W.I 

TEL.  :  VICTORIA  5391  . 


Rare  James  I    Carved  Oak  Chair 
in  unrestored  condition 


A  verj  unusual  and  small  Queei 
Anne  Writing  Bureau  in  Walnut 
20  ill.  wide;  i  ft.  1  in.  high;  17  in 
deep. 


BLANMORE 

PENSHURST 
KENT 

Telephone  :    'Penshurst  38 

Furniture, 
Sporting  and  other 
Prints  and  Pictures, 
old  Sheffield  Plate, 
Oriental  China, 
etc. 

Small  pieces  suitable 
for  Christmas  presents. 


The  Index  to  Vol  72  of 
THE  CONNOISSEUR 

is  now  ready,  and  the  complete  set 
to  August,  1925,  can  be  obtained 
for  £4  2s.  Od.  Single  copies  can  be 
purchased  at  Is.  2d.  each,  post  free 
(with  the  exception  of  the  following  : 
40,  41,  42,  43,  48,  56,  57,  62, 
63  and  64,  which  are  2s.) 


ENQUIRY  <3  VALUATION  DEPARTMENT. 

THE  above  department  is  conducted  by  Thk  CONNOISSEUR  to  assist  readers  to  obtain  reliable  information  regarding 
all  subjects  of  interest  to  the  collector.  Ouerics  may  be  sent  upon  the  Enquiry  Coupon,  which  is  printed  on  the 
following  page,  and  must  be  accompanied  by  an  initial  fee  of  5s.  Expert  opinions  can  be  given  as  to  the 
value  and  origin  of  any  objects  that  are  sent  to  us.  and  arrangements  can  be  made  with  authoritative  experts  to  inspect 
collections  in  the  country  upon  favourable  terms.  As  far  as  possible,  objects  sent  to  us  will  be  returned  within  a 
few  days  of  receipt,  together  with  expert's  opinion.  Pictures  and  drawings,  however,  are  only  examined  at  our  offices 
at  longer  intervals,  but  about  twice  a  month,  and  they  will  be  returned  as  soon  as  possible.  in  every  case  return 
postage  or  carriage  is  charged  extra  to  the  fee.  Owing  to  limited  storage  facilities,  an  additional  fee  of 
5s.  will  be  charged  on  articles  not  removed  within  three  weeks  from  the  date  of  the  opinion.  Special 
attention  is  called  to  our  NOTES  AND  QUERIES  page,  upon  which  questions  difficult  of  elucidation  are  printed  in 
rotation,  so  that  our  readers  may  assist  in  solving  them.  Photographs  of  pictures  for  identification  will  be  inserted  on 
this  page  if  the  necessary  fee  is  paid  to  cover  cost  of  making  block,  etc.  All  communications  and  goods  relating  to 
the  Enquiry  Department  should  be  addressed  to  the  Enquiry  Manager,  The  Connoisseur,  I,  Duke  Street, 
St.  James's,  London,  S.W  .  1.  telephone  no.  7995  gerrahd 

SEE    FOLLOWING    PAGE    FOR    ENQUIRY  COUPON. 
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The  Connoisseur 


Telephone : 


RIVERSI  d  e  39. 


William  Williams 

189,  Railway  Approach, 
SHEPHERDS  BUSH,  W.  12 

3  doors  from  Goldhawk  Road  Station 
(Metropolitan). 


Fine  specimen  of  an  Earlv  Chinese  pottery 
model  of  a  horse,  the  unglazed  saddle 
bearing  traces  of  red  pigment,  the  body 
covered  with  a  rich  yellow  glaze,  finely 
crackled,  green  glazed  bosses  on  trappings. 
Tang  Dynasty,  A  D.  600-800.     20  in.  high. 


CHARLES  BASKER  &  SON 
75  &  76,  WESTGATE    -    -  GRANTHAM 

Dealers  in  the  Antique 

SILVER  AND  JEWELLERY  A  SPECIALITY 


LEE 

6arlj>  Ceramics 
COorke  of  Hrt 


EDITH 

Chinese  porcelain 
Hntiquc  furniture 
28,  Charlotte  Street,  Rathbone  Place,  W.  1 

Late  107.  New  Oxford  Street.  W.C. 


ANTIQUES  weapons 

\.S.y^I9$.J  PISTOLS,  etc. 

aPt.  E.  F.  B0ULTBEE,  38,  Walcot  Street,  BATH 


CURIOS 


ITALIAN  ANTIQUES 

LARGEST  COLLECTION  IN  LONDON 

A  suite  of  Walnut  Furniture  for  Dining-room,  comprising  six  Chairs, 
two  Arm-chairs,  and  a  Centre  Table  of  the  XV:IIth  Century  period. 

E.  SUCCIO,  9,  Fitzroy  Street   -      -    LONDON,  W.I 

Telephone:  Museum  607  1 


OLD  ENGLISH  FURNITURE. — Large  stock  of  Furmshing 

Antiques,  mostly  unrestored . 
OLD  ENGLISH  CHINA  AND  POTTERY  — Interesting 

Collec  tion   always  in  stock. 
OLD  PICTURES.— Dutch,  Portraits,  etc. 
Trade  supplied.  Furniture  Warehouse  :  Portland  Gate 

C.  L.  PICKARD,  12,  GUILDFORD  STREET.  LEEDS 


J.  WORDINGHAM 

Antiques  and  Worhs  of  Art 

FURNITURE,    OLD    CHINA,    GLASS,  PICTURES 

Guaranteed  Specimens  only. 

"Hope  House,"  Crown  Road,  NORWICH 

-ADJOINING    G  P  o  > 

The  Qreat  Western  Jlrt  Qalleries 

12,  BISHOPS  ROAD,  PADDINGTON 
E.  SAMUEL,  Proprietor.  Tel.:  pad.  3«S9 

Original  Paintings  and  Drawings 

Including  Drawings  by  Peter  De  Wint. 

"  Uleworth,"  135  in.  by  95  in.    £35 

"A  Tavern  Interior."    By  Bellange,  1837  £25 

Portrait  Study  of  Lady.    By  Ingres    £45 

PARCELS  OF  DRAWINGS  SENT  ON  APPROVAL 


Under  Royal  Patronage 

Cbe  Gallery  of 
Antiquities .. 
11,  Quarrp  St. 
..  6uildfor4  . 

Telephone  •  92  Guildford 


OLD  ENGLISH,  CONTINENTAL,  and  ORIENTAL 
FURNITURE  and  DECORATIVE  OBJECTS 

AT  REASONABLE  PRICES, 
both  for  collectors  and  those  furnishing. 


Best  Cash  Prices  paid  for  genuine 
Antique  Furniture,  Sih'er,  Glass, 
and  China. 


A.  FORD 

(Successor  to  C.  E.  James) 


Antiques  and  Works  of  Art 

4,  BRUTON  STREET,  W.  1 


ANTIQUE  182,  Aldersgate  St.,  E.C.I  PEWTER 


Reference  No. 


For  Office  use  inily 


ENQUIRY  COUPON 


NOVEMBER, 
1925 


Name  (state  whether  Mr.,  Mrs.,  or  Miss) 

Address  in  full  

Subject  of  Enquiry.. 

Date  1925. 


(To  be  accompanied  by  a  remittance  value  5s.) 


N.B.    FOR    PARTICULARS    REGARDING    THE    USE    OF    THIS    COUPON    SEE    PRECEDING  PAGE. 

November,  1925. — No.  cexci.  LXX 


TJie  Connoisseur 


Books  for  the  Collector 

Foyles  hold  an  immense  stock  of  books  (second-hand  and  new) 
on  every  conceivable  subject,  including  the  collecting  of  Prints, 
China,  and  Pottery  ;  also  on  all  other  subjects  of  interest  to 
the  Connoisseur. 

Twenty  -  one  departmental  catalogues  issued.  Send  list  of 
requirements,  or  mention  interests,  and  suitable  catalogues  will 
be  sent  post  free.  Books  purchased — a  single  volume  to  a 
library. 

FOYLES,  121,  Charing  Cross  Road,  London,  W.C.2 

OLD  OAK  PANELLING 

Fine  stock  that  can  be  adapted  and  fitted  to  meet 
requirements  of  architect's  or  own  designs. 
Also  Beams,  Flooring,  Doors,  Fireplaces,  Windows,  etc. 
If  possible  please  make  appointment. 

WIWI  I  flNf  ALMA  WHARF,  ALMA  ROAD 
I VI.    luimu,        Victoria  Park,  e.2 


Have  you  seen  the  JrlMiqUC  f  UmitUrC  at 
J.  FRANKS  &  Co., 

The  Galleries,  High  Street,  St.  Neots,  Hunts, 

Where  people  are  invited  to  walk  round, 
in  and  out,  with  no  obligation  to  purchase. 

OLD  CHINA,  GLASS,  SHEFFIELD  PLATE,  PRINTS,  etc 


C.    &    D.  O'DONOGHUE, 

DEALERS  IN  OLD  ENGLISH  AND  OLD 
FRENCH  FURNITURE.  OLD  ENGLISH 
AND  ORIENTAL  PORCELAIN. 

176,  UNION  ST.  &  12,  VICTORIA  PARADE 

Telephone  :  767  TORQUAY 


Tlly?H  ST.  Wu-vli  E.eiiCli-1  . 


WILSHIRE     ART  STUDIOS, 

HAROLD  CRUNDALL,  Director,  415,  South  Western  Avenue, 
LOS   ANGELES,  CALIFORNIA. 

AUCTIONEERS   AND  SALESMEN 

Antique  Furniture,  Pictures,  Miniatures,  Old  Lace,  Shawls,  and  other 
valuable  goods.     Consignments  requested.     Good  Prices  got.  Large 
collections  purchased  for  cash  and  financed. 
Prompt  returns  and  Cash  settlements. 
Bankers :  The  Security  Trust  &  Savings  Bank.  Oxford  Avenue  Branch.  Los  Angeles. 


All 

correspondence 
to  Fleet  Street 
only. 


The  Collection  of  Russian  Essays  of  the 
Romanoff  Stamps,  specially  prepared  for  the  late 
Czar  of  Russia  -it  .1  cost  of  j6S0,000,  is  placed 
with  us  for  private  sale,  price  on  application. 
The  wonderful  Arabian  Collection,  formed  by 
the  son  of  the? President  of  Syria,  was  offered 


Messrs . 

HARMER,  ROOKE 

&    CO.  LTD. 

Specialize  in  the  Sale  of  Important  and  Historical  Collections 
69.    FLEET    STREET.    E  C.  4 


HERALDRY 
BOOKPLAT 


^KEEALDIRY  AND  ©MM.  STAFF 
©F  SPECIAL  OESIGMEES  AIRE 
AT  THE  DDSP®SAL  ©F  T1HIE 
©IP  THETCONNOBSSEUm'.' 


Cartter. 


Xtd 

iJ5  MEW  ©ON®  ST&EBT.LONTON.W.! 


LACQUER  WORK 

By  G.  Koizumi,  with  a  Foreword  bv  Edward  F.  Strange. 

FOR    COLLECTORS    AND'  STUDENTS. 
Many  classical  examples  of  lacquer  work  are  illustrated  and  explained, 
and  useful  hints  for  identifying  antique  from  modern  lacquer  are  given. 
Artistic  binding  with  .11  full-page  Collotype  Plates 

Price   15  -  nett.  of  Booksellers  or 
SIR    ISAAC    PITMAN    &    SONS,  LTD., 
Parker  St.,  Kingsway,  London,  W.C.  2. 


MISS  BESS  NORRISS,  R.M.S.,  B.W.S., 

is  taking  a  few  pupils  in  Miniature,  Water-Colour 
Drawing,  and  Portraiture,  at  her  Studio, 

137,    Church    Street,    Chelsea,   S.W.  3 

TERMS  ON  APPLICATION 

(COLLECTORS    and    Dealers  should 
carefully  read  the  Register  Columns 
on  page  II.    They  will  find  many 
interesting  pieces  for  sale. 


HERALDIC  QUERIES 

THIS  Coupon  must  accompany  each  enquiry  concerning  the  identity  of  armorial  bearings.  No 
charge  is  made,  and  answers  will  be  published  in  The  Connoisseur  at  the  earliest  opportunity. 
Full  particulars,  and,  when  possible,  a  drawing,  tracing,  or  rubbing,  which  cannot  be  returned, 
must  be  sent  of  the  arms  enquired  about.  No  original  Silver,  China,  etc.,  should  be  sent. 
The  Connoisseur  does  not  undertake  to  trace  pedigrees  or  the  right  to  bear  arms,  and  does  not  deal 
with  Continental  Heraldry. 

Address  all  correspondence  to 
THE  HERALDIC  EXPERT,  The  Connoisseur.  L,  Duke  Street.  St.  James  s,  London,  S.W.  1 
SEE    FOLLOWING    PAGE    FOR    HERALDIC  COUPON 
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G.  GLASS 

(Late  of  Meansgate,  Manchester) 

35,  King  Street,  St.  James's, 

LONDON,   S.W.  1. 


Telegrams : 
'Glasstique  (Piccy)  London.' 


Telephone 
Regent  1811. 


OLD  ENGLISH  SILVER, 

SHEFFIELD  PLATE, 
ANTIQUE  JEWELS,  Etc. 

Trade  Enquiries  Specially  Invited. 


Established  over  Half  a  Century. 


tligh=class 
Picture  Frame  Makers, 

Carvers,  Gilders,  Picture 
Liners  and  Restorers, 
Picture  Dealers,  etc 


Frames  made  to 
Customers'  own 
designs. 


Telephone  : 
Ken.  674 


Slwwrooms  &  Offices  : 

241,  King's  Road, 
Chelsea,  London,  S.W.  3 

(Opposite  Carlyle  Square). 
Telegrams  :  "  Framable.  Fulroad,  London." 
Works  &  Studio  :  245a.  King's  Rd.      Warehouse:  1 1 ,  Church  St. 


STEWART  ACTON, 


Antiques 


1 2,  Prince  Albert  Street, 

BRIGHTON 


Telephone 


Brighton  5899 


SPECIALIST  in 
RESTORING 
PORCELAIN, 
POTTERY,  etc. 

Missing  parts  made  in  real 
porcelain  or  pottery  and  fired 
  at  our  owi  works.   


Translucent  Glazes. 


V.  N.  REYNOLDS 


Old  English 

Furniture 

and 

Ch  i na 

n 

Telephone:  MAYFAIR  1122 

38,  New  Cavendish  Street,  W.l 


Chippendale  Card 
Table.  Heiriht.28" 
Width.  2(1" 


Agate  Ware. 


Salt-glaze,  etc. 


The  whole  of  THE  CONNOISSEUR, 
to  September,  1925,  that  is  72  volumes, 
straight  from  the  bindery. 

Half  bound  in  English  Blue  Morocco,  canvas  cloth  sides, 
covers  handsomely  covered  in  gold  leaf,  gilt  top  edges, 
gold  veined  marble  paper  ends.  Bound  by  a  craftsman, 
not  cases  stuck  on. 

The  bindings  are  really  exquisite,  and  each  one  is  in  a 
box,  at  18/6  per  volume,  carriage  paid. 

The  craftsman  in  question  can  undertake  to  bind  three 
further  sets  in  a  similar  manner  during  1926. 

Specimen  book  sent  on  receipt  of  cheque  for  £5.  Old 
books  renovated  or  rebound.     Enquiries  invited. 

W.  T.  WIGGINS-DAVIES, 

Tudor  House,  Greenhill  Road,  WYLDE  GREEN. 


Reference  no. 


For  Office  use  only 


FREE  HERALDIC  COUPON 


FOR    HERALDIC  QUERIES 


NOVEMBER, 
1925 


Name  (state  whether  Mr.,  Mrs.,  Miss,  etc.) 

Address  in  full 
Date   


N.B.    FOR    PARTICULARS    REGARDING    THE    USE    OF    THIS    COUPON    SEE    PRECEDING  PAGE. 
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ACKERMANN  GALLERIES 

157A,  NEW  BOND  STREET,  W.  1  Established  1 7 as 


OLD 
SPORTING 
PICTURES 
AND 
PRINTS 


FINE  OLD 
AQUATINTS 


OLD 
MARINE 
PAINTINGS 
AND 
PRINTS 


ETCHINGS 


MEZZOTINTS 


CYRIL  DEAKIN 

26,  Beauchamp  Place,  London,  S.W.  3 


A  fine  pair  of  Ming  Seats.   Turquoise  glaze  with  black  pencilling. 


varied 
and 
interesting 
stock  of 

ANTIQUES 

only. 


Chippendale  Settee,  t;ood  colour. 


H.  STUART  PAGE 

129,  Bridge  Street,  WARRINGTON 


5SE  * 


H.  KENYON 

■  (Member  of  the  (British  Antique 
"Dealers'  Association) 

THE  OLD  LECHE 
HOUSE, 

21,  Watergate  Row, 

CHESTER. 

MysS^  O/c/  English  Furniture, 


Pottery,    Pewter,  etc. 

Telephone  No.  1059. 


Established  about  1780 


ALSTONS  $  HALLAM 


Telephone  No 
Central  2534 


69  CORMHILL 


For  ANTIQUE  SILVER 


IX  XI II 
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OLD  ENGLISH  POTTERY 

A remarkable  Exhibition  is  now  being  held  at  these  Galleries  of 
the  very  fine  Collections  of  Salt  Glaze  and  Astbury  (including 
many  figures  and    birds,  also  specimens  of  Whieldon,  etc.), 
formed  by  Capt.  G.  M.  BLES. 

Each  piece  is  for  sale  singly  at  most  reasonable  prices. 

This  Collection  gives  a  present  opportunity  to  new  Collectors  and 
Museums  to  acquire  rare  individual  specimens. 

OPEN    10   TO   6.  SATURDAYS    1 0   TO  1. 


CYRIL  ANDRADE 

Dalmeny  Galleries 

8,  Duke  Street,  St.  James's,  S.W.  1 


Book  on  Astbury  Figures,  price  10/-,  now  ready. 

Sole  patentee  of  the  Owl  Cup,  Saucer,  and  Plate  Stand,  price  60/-  per  doz. 


FENTON  &  SONS, 


11,  New  Oxford  Street, 
LONDON 

(Established  1880), 

have  a  large  collection  of 
OLD  ENGLISH  &  FOREIGN 

Arms  ^Armour 

Antique  China,  Furniture, 
Metal-work,    Carved  Oak, 
Curiosities  and  Antiquities 
of  all  kinds. 

11,  New  Oxford  Street 


(Near  Mudie's  Library  and\ 
L—  the  British  Museum.  — / 


A.  W.  LITTLE 

AND 

T.  G.  SMITH 


Very  fine  old  Oak 
17th  -  Century  Cup- 
board, front  adapted 
as  a  chimneypiece, 
and  overmantel 
richly  carved. 

Height,  7  ft.  5  in. 

Width,  0  ft.  8  in. 

Opening,  4(1  in.  bv 

-'.I  r.  £55 
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20,  Castle  Green 
BRISTOL 


PEWTER 

British,  Colonial,  and  American  buyers  please  note  :  This  is  the 

CHEAPEST     HOUSE     IN  BRITAIN 

FOR  ANTIQUE  PEWTER 
Flagons,  Tankards,    Dishes,  Plates,   Bowls,  Jugs, 
Candlesticks,  etc.,  etc. 
Several  XVIhh-century  Dishes  of  fine  quality. 
Old  Pewter  Valued  20  years'  experience 

FREE  OF  CHARGE  at  your  disposal 

RICHARD  NEATE 

(Member  of  the  British  Antique  Dealers'  Association) 

92,  Albany  St.,  Regents  Park,  N.W.I 


Telephone  :  Museum  3883. 


3US— 3.  69. 


FOR  SALE 


CHAS.  ANGELL, 


Unique   pair  of 
Sheraton  Dumb 
Waiters,    w  i  t  h 
carved  pillars, 
brass  claws  and 
liners.     Also  an 
Old  Oak 
Jacobean 
Staircase. 

Large  stock  of 
Antique  Furniture. 

Trade  supplied. 


34,  MILSOM  STREET, 
BATH. 

LXXIV 
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a  VE  ITCH  Mm 


jjfine  ©to  ^tfoer 


1.    Fine  Norwegian  Tankard.    Height,  6  in.    Circa  1740.    Price  £70.       2.    Fine  Chased  Cup.    Height,  12  in.    Augsburg,  circa  1 680.    Price  £120. 

3.    Fine  Swedish  Tankard.    Height,  7  in.    Circa  1750.     Price  £65. 

Messrs.  Veitch  deal  specially  in  Old  English,  Scottish,  Irish,  and  Old  American  Silver,  and  Fine  Sheffield  Plate,  and  have  one  of  the  finest  and 
largest  stocks  in  London,  at  most  reasonable  prices,  the  great  portion  of  which  is  duty  free  into  America. 

7  CARLTON  STREET,  LOWER  REGENT  STREET,  LONDON  S.W.I 

AND   AT  INVERNESS 

Telegrams  :  "Veitchius.  Piccv,  London  ••  Cables:  "Veitchius.  London.-  telephone:  Gerrard  8174. 

"Sheffield  Plate:    its  History,  Manufacture  and  Art,"  Imperial  8vo,  Illustrated.— H.  N.  Veitch,  I908. 


Stamp  Connoisseurs  the  world  over  follow 
the  Weekly  Philatelic  Auctions  of  Bond  St. 

MONDAY,  NOVEMBER  9th. 

The  unprecedented 

"MAYFAIR"  FIND 

of  rare  sheets  of  stamps  and  other  valuable  properties, 
valued  at  over  £15,000. 

Elaborate  illustrated  catalogues  on  application. 


EXPERT  AND 
VALUER 


H.  R.  HARMER, 

Dept.  K.  2 

6,  7  &  8,  Old  Bond  Street,  London,  W.l 


Xea  &  Co. 


Telephone 
Number  267 


Dealers  in 


J  fine  Hntique  furniture 

Send  pour  requirements,  and 
we  tuill  find  what  pou  want. 

ClK  Old  Rortbaate,  Gloucester 


You  can  Furnish  with  ANTIQUES 

at  a  moderate  cost  with  genuine  old 

DEVONSHIRE  FURNITURE 

Dressers,  Bureaus,   Wheel-Back  Chairs,  Sofa  Tables,  a 
particularly  fine  Two-tier  Corner  Cupboard,  etc,  etc. 

IT  WILL  PAY  DEALERS  TO  SEE  OUR  STOCK 

SELLICKSo/ EXETER 

30,  Spring  Street,  PADDINGTON,  LONDON,  W.2 , 

and  87,  Sidwell  Street,  EXETER. 

N.Ii.    Weekly  Motor  Service   with   skilled   packers,  London  to 
IV\ oushirr    Devonshire  to  London. 


Phone :  Pood  452. 


Estimates  for  Removals  Free 


OLD  CHINESE  POTTERY  AND  PORCELAIN 


H.  R.  N.  Norton 


Marked  Yung  Cheng  Bowl, 
decorated  with  three  lish, 
in  underglaxe  red.  Diu.  li  in. 


259,  High  Holborn 

First  Floor        Near  Kingsway 

LONDON,   W.C.  1 


Telephone  :      Holborn  1073. 
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Pictures' 


The  Preservation  and  Cleaning  of  Pictures  By  A.  P.  Laurie, 
D.Sc,  Professor  of  Chemistry  in  the  Royal  Academy  of  Arts 


There  can  be  no  question  that  in  an 
atmosphere  like  that  of  London  pictures  should 
be  preserved  under  glass. 

If  the  surface  of  an  oil  picture  which  has  not 
been  under  glass  or  protected  by  mastic  varnish, 
and  which  has  been  exposed  to  the  London 
atmosphere,  is  examined  under  the  microscope, 
it  will  be  found  that  tiny  fragments  of  soot 
must  have  become  engrained  in  the  oil  layer, 
and  cannot  be  removed  except  by  a  method 
which  must  take  some  of  the  paint  layer  with  it. 
Another  matter  of  great  importance  in  the  public 
galleries  is  not  only  evenness  of  temperature, 
but  also  evenness  in  the  percentage  of  moisture 
present.    The  amount  of  moisture  must  not  be 


excessive  or  the  growth  of  mould  is  apt  to  take 
place.  Pictures,  for  instance,  which  are  sealed 
in  air-tight  frames  are  apt  to  suffer  from  a  growth 
of  mould,  which  mostly  takes  place  in  organic 
pigments  like  madder  lake  or  Prussian  blue.  The 
best  remedy  in  this  case  is  to  spray  the  surface  of 
the  picture  at  intervals  with  formalin  diluted  with 
alcohol,  allowing  an  interval  to  elapse  to  be  sure 
that  the  mould  has  been  killed. 

Dry  air  results  in  a  shrinkage  of  wooden  panels. 

The  reason  for  keeping  the  amount  of  moisture 
as  uniform  as  possible  is  the  expansion  and 
contraction  of  canvas  which  changes  with  the 
amount  of  moisture  present.  I  have  constructed  an 
apparatus  for  measuring  this,  and  I  found  that 
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repeatedly  the  change  from  dry  to  wet  air  will 
cause  a  charge  of  about  half  an  inch  in  a  two- 
feet  canvas. 

This  internal  movement  will  result  in  time  in 
cracking  the  picture,  and  loosening  the  paint 
from  the  ground. 

Another  danger  from  excess  of  moisture  has 
recently  been  demonstrated  by  a  very  clever 
young  Dutch  chemist,  who  has  been  experi- 
menting on  pictures  and  their  behaviour.  He 
found  out  another  rather  unpleasant  fact.  We 
are  all  aware  that  we  have  not  only  soot,  but 
have  also  large  quantities  of  sulphur  dioxide 
and  other  products  of  the  oxidation  of  sulphur 
in  the  air.  He  has  shown  that  if  moisture 
containing  sulphur  dioxide  condenses  on  a  pic- 
ture, the  sulphur  dioxide  in  contact  with  the 
linseed  oil  film  is  oxidised,  with  the  formation 
of  sulphuric  acid,   which  attacks  the  pigments 


and  cracks  the  oil  film  that 
way. 

There  is  one  other  point  to 
mention,  and  that  is  the  var- 
nishing of  pictures.  There  is 
a  consensus  of  opinion  now 
that  the  best  protective  varnish 
for  pictures  is  mastic.  In  the 
first  place,  it  forms  a  very  good 
protective  layer,  which  is,  when 
not  cracked,  practically  im- 
pervious to  moisture  and  gases. 
In  the  second  place,  it  is  very 
easily  removed  from  a  picture, 
so  that  when  it  gets  yellow  and 
dirty  you  can  remove  the 
mastic  and  put  a  fresh  layer 
in  its  place. 

There  is  one  objection  :  that 
it  very  often  blooms.  I  must 
say  that  I  myself  have  never 
had  a  case  of  a  mastic  bloom- 
ing, and  if  the  picture  surface 
has  been  warmed  and  dried, 
and  the  mastic  warmed,  bloom- 
ing should  not  happen.  If  it 
does  bloom,  you  can  often 
remove  the  bloom  by  rubbing 
over  a  little  beeswax.  This 
one  defect  is  not  sufficient  to 
condemn  mastic  when  it  has 
so  many  other  advantages. 

These  are  just  a  few  points, 
and  I  think  perhaps  one  or 
two  of  them  are  more  or  less 
new,  as  to  the  preservation  of 
pictures.  Meanwhile  let  us  re- 
member that  many  a  picture 
which  looks  dark  and  yellow  can  be  restored  by 
exposure  to  direct  daylight  for  the  summer  in 
a  window  looking  north. 

Now  I  come  to  the  more  thorny  and  difficult 
part  of  my  subject,  and  that  is  the  cleaning  of 
pictures. 

The  superficial  cleaning  of  pictures  is  best 
done  with  a  little  saponin,  dissolved  in  water, 
care  being  taken  not  to  wet  the  picture,  but  to  use 
a  sponge  which  is  only  damp  with  the  solution. 

The  cleaning  of  a  picture  is,  in  many  cases, 
necessary  for  preservation.  But  in  other  cases  it 
is  not  ;  and  therefore  the  question  whether  it  is 
advisable  to  clean  is  an  aesthetic  one.  Supposing 
we  take  an  extreme  case  —  a  picture  in  which 
the  paint  was  coming  off  the  canvas,  and  the 
picture  was  obviously  perishing.  It  is  quite 
certain  in  such  a  case  that,  in  order  to  preserve, 
you  have  got  to  back  the  old  canvas  by  a  fresh 
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canvas.  This  may  necessitate 
merely  what  is  called  relining, 
that  is,  attaching  to  the  back 
of  the  existing  canvas  a  fresh 
canvas.  First  of  all  the  sur- 
face of  the  picture  is  protected 
by  pasting  on  sheets  of  tissue 
paper,  with  cotton  wool  intro- 
duced if  necessary,  and  then 
the  picture  is  laid  over  and 
cemented  on  a  new  canvas  with 
mixtures  which  vary  in  com- 
position, generally  containing 
glue  and  oil  and  resin.  This 
new  canvas  is  ironed  on  with 
a  hot  iron.  It  may  be  that 
this  is  not  sufficient  to  save 
the  picture,  and  the  whole  of 
the  old  canvas  has  to  be 
removed,  and  replaced  by  a 
new  one.  Owing  to  the  nature 
of  the  mixture  used  in  this 
country  very  heavy  irons  are 
used  to  force  the  mixture 
through  to  the  back  of  the 
paint  layer,  and,  in  certain 
cases,  damage  is  done.  I  have, 
for  instance,  some  magnified 
photographs  of  a  Turner  show- 
ing how  brush  work  had  been 
levelled  flat  by  over-heavy 
irons.  You  will  find  every 
country  has  its  own  methods 
of  relining.  In  Holland  they 
use  a  preparation  of  wax  and 
resin.  The  picture,  protected 
by  tissue  paper,  is  laid  down 
on  cloth,  and  the  attaching  of 
the  canvas  at  the  back  is  done  with  light  electric- 
ally heated  irons.  Supposing  then  it  is  necessary 
to  reline  or  put  a  fresh  canvas  at  the  back  of  a 
picture  to  save  it,  after  the  operation  is  finished 
it  will  be  found  necessary  to  revarnish  the  front. 
The  old  varnish  is  spoilt  by  the  pasted-on  layers 
of  tissue  paper,  and  you  will  have  to  remove  the 
former.  Thus  it  is  necessarv  to  clean  the  picture 
as  well  as  reline  it 

Let  us  take  another  case.  Supposing  tin- 
picture  is  so  obscured  by  old  oil  and  old  varnish 
that  you  really  cannot  sec  the  picture  ;  obviously, 
in  that  case,  cleaning  the  picture  conns  under  the 
head,  not  of  restoration  in  the  ordinary  sense,  lint 
of  preservation.  These  are  two  extreme  eases. 
Next  let  us  suppose  that  the  trustees  of  a  public 
gallery  buy  a  picture,  in  which  there  are  certain 
pieces  of  paint  oil  the  surface.  Are  those  pieces 
of  paint  to  be  replaced  or  not  ?     You  find  various 
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differences  of  opinion  on  that  question,  and  there 
is  a  very  interesting  pamphlet  which  has  been 
written  by  a  great  authority  in  Germany,  the 
head  of  the  Riga  Museum,  in  which  he  discusses 
the  question  whether  one  is  justified  in  replacing 
patches  which  have  disappeared.  Here  we  are 
getting  on  to  a  purely  aesthetic  question,  which 
has  nothing  to  do  with  the  scientific  aspect  at 
all  ;  but  ii  1  may  give  an  opinion,  there  seems  to 
me  a  certain  confusion  of  ideas  in  the  view  that 
no  patching  should  be  done.  There  are  two  ways 
in  which  you  can  look  .it  a  picture.  You  have  a 
picture  in  a  gallery  by  a  great  master,  which  is 
going  to  be  viewed  by  the  general  public,  and 
you  want  the  general  public  to  have  an  idea  of 
what  the  artist  intended  to  produce  when  he 
painted  the  picture.  If  little  patches  of  paint  an 
missing  over  the  surface,  the  eye  of  the  person 
looking  at  that  picture  is  distracted,  and  lie  fails 
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to  comprehend  what  the  great  master  meant  to 
convey.  Therefore,  from  the  point  of  view  of 
giving  him  an  idea  of  what  the  master  really 
meant  who  painted  that  picture,  yon  are  certainly 
justified  in  restoring  those  patches.  But  you  may 
also  have  a  man  who  wishes  to  examine  that 
picture  as  a  student,  to  study  every  detail,  and 
every  touch  of  the  brush.  That  man  wants  to 
know  what  is  the  master's  work,  and  what  has 
been  restored.  This  difficulty  can  be  surmounted 
by  having  a  most  careful  photograph  taken  before 
anything  is  done  to  the  picture  at  all.  Then,  if 
you  like,  proceed  to  replace  the  broken  patches, 
as  the  student  has  that  photograph  to  study  and 
compare.  I  think  if  we  adopt  this  suggestion 
of  the  head  of  the  Riga  Museum,  we  are  justified 
in  replacing  broken  patches  on  the  surface.  He 
has  another  suggestion,  which  is  that  broken 
patches  should  be  made  in  not  quite  the  same 
relief  as  the  rest  of  the  picture,  but  should  be  left 
as  a  slightly  cup-shaped  depression.  He  fills  in  the 
broken  patch  with  a  mixture  of  plaster-of-paris 
and  glue  and  varnish,  and  when  it  is  dry  he 
touches  it  up  with  colour,  and  while  anybody  look- 
ing straight  at  the  picture  can  see  nothing  unusual, 
anyone  looking  sideways  can  see  the  depressions. 

We  have  taken  two  extreme  cases.  When  you 
go  beyond  those  extreme  cases  the  question 
becomes  purely  aesthetic.  One  person  will  say 
that  the  picture  is  more  beautiful  with  the  yellow 
varnish  over  ;  another  will  say  they  want  to  see 
the  work  of  the  master  as  it  originally  was. 
Therefore  it  is  a  question  on  which  I  think  people 
will  never  agree. 

Let  us  next  consider  what  amount  of  cleaning 
can  safely  be  done  by  the  amateur  without  going 
to  the  extreme  length  of  removing  the  varnish  off 
the  picture.  There  has  been  a  good  deal  of 
information  published  in  recent  years,  in  maga- 
zines and  other  places,  by  experts  on  that  subject. 
There  was  a  very  interesting  article  published  by 
Henry  T.  Dover  on  the  cleaning  of  pictures,  and 
he  recommends  either  using  warm  water  and  a 
sponge  or  cleaning  with  bread  crumbs. 

Sir  Charles  Holmes  has  also  written  sone  very 
interesting  articles  on  this  subject  in  the  Burlington 
Magazine.  He  regards  the  use  of  warm  water 
as  dangerous.  I  agree  that  if  you  are  going  to 
wash  a  picture  with  warm  water,  the  sponge  or 
piece  of  flannel  should  be  squeezed  out  till  it  is 
almost  dry,  because  if  the  water  gets  into  the 
cracks  serious  damage  may  be  done.  Another 
statement  which  he  makes,  which  is  quite  correct, 
is  that  if  the  picture  has  been  varnished  the  effect 
of  warm  water  ma}-  be  to  spoil  the  varnish  surface, 
and  it  is  only,  therefore,  an  oil  picture  which  has 
not  been  varnished,  or  which  has  been  varnished 


with  oil  varnish,  which  can  safely  be  cleaned  in 
that  way. 

Soap  should  never  be  used.  We  owe  to  Sir 
Robert  Robertson  a  very  useful  suggestion  to 
dissolve  in  the  water  one  per  cent,  of  saponin. 
This  is  quite  safe  and  a  good  cleaner. 

Another  agent  which  can  be  used  is  turpentine, 
if  the  picture  has  not  been  varnished  with  mastic. 
None  of  these  methods  will  remove  ingrained 
London  soot,  nor  restore  a  yellow  varnish  to  the 
original  colour,  and,  therefore,  they  can  be  only 
regarded  as  superficial  methods,  though,  in  many 
cases,  quite  sufficient. 

Another  method  which  also  wants  using  with 
care,  is  due  to  the  fact  that  very  often  the  yellow 
of  the  oil  or  the  varnish  can  be  bleached  if  the 
picture  is  exposed  to  daylight,  or  in  a  north 
window,  so  as  to  avoid  sunlight.  Two  or  three 
months'  exposure  to  daylight  in  a  north  window 
will  gradually  bring  back  the  tone  of  the  picture. 

In  cases  where  the  picture  has  been  covered 
originallv  with  a  mastic  varnish,  gentle  friction 
with  the  fingers  at  one  corner,  with  the  assistance, 
if  necessary,  of  a  little  powdered  mastic  resin, 
will  disintegrate  the  varnish,  which  can  then  be 
removed  from  the  whole  picture.  Subsequently 
the  latter  should  be  washed  with  turpentine  and 
revarnished.  Sometimes  old  damaged  varnishes 
can  be  removed  in  the  same  way  with  surprising 
results. 

To  proceed  to  the  discussion  of  the  removal  of 
varnishes.  The  first  fact  that  we  have  to  realise 
about  this  is  that  we  have  no  solvent  which  is 
going  to  remove  the  old  varnishes  on  pictures 
which  will  not  also  attack  the  layer  of  paint. 
It,  therefore,  means  that  the  successful  cleaning 
of  a  picture  without  injuring  the  layer  of  paint 
depends  upon  the  skill  of  the  cleaner,  the  extent 
to  which  he  can  go  without  taking  off  the  paint, 
and  how  far  you  can  trust  his  judgment  and  his 
knowledge  to  know  whether  In-  has  coin-  too  far 
or  not.  There  can  be  no  doubt  that  there  are 
many  cases  where  picture  cleaners  have  injured 
pictures  and  taken  off  some  of  the  artists'  finishing 
glazes  ;  consequently  there  is  always  anxiety  as 
to  whether  injury  has  been  done  or  not.  I  think, 
to  ■?.  certain  extent,  the  picture  cleaners  themselves 
are  to  blame,  because  they  are  not  content  to 
rest  their  reputation  on  their  technical  skill  and 
experience  ;  they  have  made  a  mystery  of  their 
art.  Scientific  chemists  know  all  the  possible 
solvents,  yet  the  picture  cleaner  surrounds  his  art 
with  mystery.  He  won't  tell  you  what  he  uses, 
and  by  keeping  up  this  mystery  about  his  methods 
and  his  solvents  he  is  doing  himself  a  great  deal 
of  harm.  We  have  got  past  the  time  for  that  sort 
of  thing. 
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And  now  to  state  briefly  the  precautions  which 
should,  in  my  opinion,  be  taken  when  valuable 
pictures  are  cleaned.  In  the  first  place,  I  have 
already  said  a  little  about  the  stopping,  the  filling 
up  of  actual  flaws  in  the  surface 
of  the  picture.  In  some  cases  a 
mixture  of  whiting  and  glue, 
in  other  cases  a  mixture  of 
plaster-of-paris  and  glue  and 
a  little  varnish  is  used.  If 
the  surrounding  surface  of  the 
paint  is  very  dark,  a  little 
water-colour  staining  is  put  on 
the  top  of  the  stopping  before 
you  actually  proceed  to  match 
your  patch.  Before  the  match- 
ing of  the  patch  is  done,  you 
should  cover  the  whole  surface 
of  the  picture  with  a  very  thin 
varnish  of  mastic,  and,  having 
done  that,  the  actual  patching 
should  be  carried  out  with 
pigments  mixed  with  mastic 
varnish.  Either  take  dry 
powdered  pigments  and  mix 
them  with  mastic,  or  take  a 
pigment  out  of  the  oil  tube, 
draw  the  oil  from  it  with 
blotting  paper,  and  then  mix 
it  with  mastic  varnish.  One 
reason  for  using  mastic  is  that 
mastic  changes  very  slowly  in 
tint,  while  if  the  matching  is 
done  in  oil,  it  would  very  soon 
change  in  tint.  Another  reason 
is  that  at  any  time  mastic  can 
be  removed.  I  have  seen  a 
picture  which  was  all  over 
patches,  from  which  pieces  of 
paint  had  broken  away,  given 
to  a  picture  restorer.  He  laid 
on  a  very  thin  coat  of  mastic, 
and  then  proceeded  to  make  his 
restoration.  As  I  did  not  like  the  result,  he  quite 
easily  removed  all  his  restoratives  on  account  of 
the  intervening  layer  of  mastic.  If,  therefore, 
this  is  always  done,  restorations  can  always  he 
removed  at  any  future  time.  If  the  picture  is 
very  dry  a  little  oil  should  he  rubbed  in  and  wiped 
oil,  and  given  a  few  weeks  to  dry  before  applying 
mastic. 

When  it  comes  to  the  cleaning  itself  it  is 
necessary  to  use  both  a  solvent  and  a  retarder. 
Supposing,  for  instance,  we  are  using  a  solvenl 
like  spirits  of  wine,  we  must  have  something  to 
stop  the  action,  and  a  very  common  retarder  is 
turpentine.     Supposing   1    had   a   solvent    and  ,i 


retarder — spirits  of  wine  and  turpentine — I  would 
begin  work  with  the  turpentine,  and  keep  going 
over  alternately  with  the  spirits  of  wine  and  the 
turpentine.    The  spirits  of  wine  itself  should  be 
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mixed  with  turpentine  to  retard  its  action.  And 
so  by  alternate  use  of  a  retarder  and  a  solvent 
the  picture  cleaner  works  away  with  brushes  or 
pads  of  cotton  wool.  If  he  is  dealing  with  an 
oil  varnish  he  must,  in  many  cases,  use  some 
stronger  solvent  than  spirits  oi  wine,  and  therefore 
when  oil  varnishes  are  present  the  risks  of  injury 
are  increased,  because  oil  varnish  may  be  more 
difficult   to  remove  than  the  actual  paint  below. 

A  very  interesting  controversy  took  place  in 
Haarlem  a  short  time  ago.  A  brans  Hals  had 
been  cleaned,  and  many  people  held  thai  the 
result  oi  cleaning  that  picture  had  been  to  destroy 

It.      Hie     head     ol     the     Ihl.lllem     Museum  took 
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rather  a  good  line.  He  employed  the  same 
picture  cleaner  to  clean  another  picture,  and  all 
the  bits  of  cotton  wool  used  in  cleaning  that 
picture  were  kept  and  given  to  a  chemist  and 
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analysed  to  see  if  there  was  any  pigment  on  them. 
He  made  a  most  interesting  report,  and  he  was 
able  to  show  that  those  bits  had  got  no  pigment 
on  them  at  all.  The  pictures  had  been  covered 
with  a  very  yellow  varnish  ;  they  looked  very 
different  when  the  varnish  was  removed,  but  it 
was  proved  that  no  pigment  had  been  removed. 
This  young  chemist  took  all  the  dirty  bits  of 
cotton  wool  and  squeezed  them  out,  evaporated 
them  down  and  recovered  the  resin  of  the  varnish 
that  had  been  removed.  He  painted  this  yellow 
resin  out  on  glass,  and  then  put  it  over  different 
colours,  blue,  green,  red,  yellow,  and  white,  so  as 
to  show  the  extent  to  which  the  colour-schemes 
had  been  altered  by  the  colouring  of  the  yellow 


varnish.  A  yellow  varnish  will  have  a  tremendous 
effect  on  your  blues  and  greens,  and  a  lesser  effect 
on  yellows  and  browns.  He  raised  this  very 
interesting  point.  If  you  really  wish  to  see  the 
work  of  the  great  painter, 
to  leave  it  covered  with  a 
yellow  varnish  is  completely 
misleading.  At  any  rate,  he 
did  show  the  extent  to  which 
the  colour-scheme  had  been 
affected  by  the  yellow  varnish. 
In  that  case  the  picture  cleaner 
was  absolved. 

The  next  interesting  ques- 
tion is,  what  are  safe  methods 
of  cleaning,  and  the  following 
are  the  conclusions  I  have  come 
to  from  my  own  experiments. 

In  the  first  place,  there  is  a 
danger  of  friction  upon  the 
surface.  It  is  quite  a  mistake 
to  regard  cotton  wool  as  a  soft 
substance,  and  still  more  when 
you  remember  that  the  par- 
ticles of  pigment  are  going  to 
assist  in  abrasing  the  surface. 
Therefore,  I  think  the  use  of 
pads  of  cotton  wool  should  be 
absolutely  abolished  except  in 
the  earlier  stages.  I  am  talking 
here  of  important  works  of  art, 
in  which  it  does  not  matter 
how  long  you  take  or  how 
much  money  you  spend  in 
cleaning  them. 

The  next  suggestion  I  should 
make  is  this,  that  turpentine, 
though  very  commonly  used, 
is  not  a  safe  restrainer,  as,  used 
with  cotton  wool,  it  is  capable 
of  removing  pigment,  as  I  have 
proved  experimentally.  I  think 
a  much  safer  restrainer  is  castor  oil.  Castor  oil 
mixes  with  methylated  spirit,  which  all  oils  do 
not,  anil  I  think  it  should  be  used  in  preference 
to  turpentine.  You  can  use  turpentine  to  remove 
it  after  you  have  done  your  cleaning  if  youlike. 
I  had  two  cleaners  suggested  to  me  by  a  picture 
(  leaner  of  great  experience  in  Holland.  He  told 
me  that  he  used  castor  oil  as  a  restrainer.  and 
added  :  "  There  are  only  four  things  I  ever  use- 
castor  oil,  methylated  spirits,  Copaiba  balsam, 
and  ammonia."  There  may  be  other  mediums 
which  are  just  as  suitable  for  removing  the  varnish, 
but  I  am  quite  satisfied  that  if  you  are  going  to 
use  anything  like  methylated  spirits,  castor  oil  is 
a  very  good  restrainer.    Instead  of  using  cotton 


c:<> 


The  Preservation  of  Pictures 
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TO   BE   A  WINDOW)    IN  THE  BACKGROUND 

wool  use  a  small  water-colour  brush.  Paint  on 
your  castor  oil.  Then  use  a  mixture  of  castor  oil 
and  spirits  of  wine  (which  you  have  already  tested 
on  a  little  corner  of  the  picture).  Paini  that  in, 
watching  the  result  with  a  magnifying  glass  until 
you  have  got  as  much  cleaning  as  you  want. 
Next  you  can  safely  use  turpentine  to  remove  the 
castor  oil,  and  then  with  a  large,  soft,  dry  brush, 
or  a  soft  pad,  you  can  take  it  up,  with  no  friction 
or  rubbing.  If  rubbing  is  essential,  it  ought  to  be 
executed  with  a  small  rubber  point,  so  that  it  is 
done  on  a  very  small  surface  at  a  time.  If  you 
have  to  remove  harder  varnishes,  then  an  emulsion 
of  ammonia  and  Copaiba  balsam  will  suffice. 
Castor  oil  or  Copaiba  balsam  can  be  painted  on 
as  a  restrainer. 

I  think  that  these,  as  far  as  I  can  judge,  are 
conditions  that  might  very  well  be  considered  by 
our  picture  cleaners  and  by  the  heads  of  our 
galleries.  It  would  take  a  long  time,  but  here 
length  of  time  is  immaterial,  and  too  much  cart' 
cannot  be  taken.    Above  all,  abolish  friction. 

I  should  like  to  make  a  suggestion,  which  is, 
perhaps,  departing  a  little  from  my  beat.  In  the 
case  of  ancient  monuments  in  this  country,  it  is 
finally  decided  that  the  supervision  of  these 
works  of  art  should  be  entrusted  to  an  expert 
committee.  Why  should  not  we  do  the  same 
with  our  pictures?    Why  should  the  head  ol  an 
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important  public  gallery  be  put  into  the  invidious 
position  that,  if  he  has  a  picture  cleaned,  he  may 
have  to  withstand  criticism  ?  Why  should  he 
not  enjoy  the  advice  of  a  small  expert  committee  ? 
They  would  have  the  man  who  is  going  to  clean 
the  picture  before  them,  and  discuss  the  matter 
with  him.  That  man  must  work  always  under 
the  supervision  of  the  head  of  the  gallery.  When 
he  gets  to  a  certain  point,  the  head  of  the  gallery 
assembles  the  expert  committee,  and  they  decide 
what  is  to  be  done.  When  all  is  completed,  the 
public  can  say  :  "  We  have  had  this  expert  com- 
mittee at  work,"  and  the  head  of  the  gallery 
would  not  be  in  the  invidious  position  in  which 
he  sometimes  is  to-day.  Not  that  I  wish  for  a 
moment  to  imply  that  the  greatest  care  has  not 
been  taken  by  the  heads  of  our  galleries.  The 
real  damage  that  is  done  is  not  to  our  public 
pictures,  but  to  the  pictures  in  our  private  col- 
lections. It  is  a  very  serious  consideration  that 
we  have  great  pictures  in  large  private  collections, 
which  are  of  national  importance,  and  that  these 
pictures  may  be  at  any  time  ruthlessly  "  cleaned." 

The  main  fact  which  has  to  he  faced  is  th.it 
solvents  which  clean  a  picture  will  also  attack 
the  paint.  Consequently,  too  much  care  cannot 
be  taken  in  securing  a  real  expert,  and  the  work 
should  he  watched  by  an  expert  committee,  and. 
if  necessary,  stopped  before  it  has  gone  too  far. 
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Balzac  as  a  Printer.    By  E.  Beresford  Chancellor,  M.A.,  F.S.A. 


It  will  probably  come  as  news  to  many 
who  know  Balzac  only  as  one  of  the  very  greatest 
French  writers,  indeed  as  one  of  the  world's 
outstanding  literary  geniuses,  that  the  author  of 
Pcre  Goriot  and  Eugene  Grandet  once  made  an 
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excursion  into  business  as  a  printer.  But  it  will 
not  surprise  those  who  are  acquainted  with  the 
character  of  that  extraordinary  man  to  learn 
that,  as  a  printer,  he  failed  hopelessly.  His 
comprehensive  brain,  which  could  mirror  life  in 
all  its  phases ;  which  could  dissect  character  with 
something  of  the  skill  of  a  surgeon  ;  which  was 
able  to  create  types  that  will  live  with  the  lan- 
guage, was  yet  never  able  to  compass  the 
intricacies  of  money.  Imaginative  as  he  was,  he 
yet  could  not  visualise  a  financial  position  other 
than  in  an  optimistic  way.  Like  many  men  he 
supposed  that  that  would  happen  which  he 
desired  to  happen  ;  and  just  as,  in  default  of  the 
real  things,  he  lettered  the  empty  spaces  on  his 
walls  with  the  names  of  the  great  painters  for 
whose  masterpieces  he  longed,  so  when  he  em- 
barked on  his  solitary  commercial  voyage,  he  saw 
before  him  innumerable  mirages  of  success  which, 
as  he  approached,  faded  into  the  ineffective  air. 

Those  who  wander,  to-day,  among  the  streets 
of  the  Quartier  Latin  know  that  out  of  the  Rue 
de  Seine,  which  winds  round  the  Institute  (of 
which  Balzac  was  never  a  member)  turns  a  small 
thoroughfare  known  as  the  Rue  Visconti.  Here 
it  was,  at  No.  17  (which  is  still  a  printing  establish- 
ment in  a  newly  built  erection),  that  Balzac  set 
up  his  printing  press  in  the  year  1827.  A  year 
previously  the  Journal  de  la  librarie  contained  his 
nomination  as  successor  to  a  certain  M.  Laurent  : 
ami  the  same  journal  for  August  1st,  1827, 
announced  the  formation  of  the  partnership  in 
a   printing  business  between  him  and  Barbier, 
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No.  II. — "l'art  de  mettre  sa  cravate,"  w  ritten  and  printed  by  HOXORK  BALZAC,  with  lithographed 

FRONTISPIECE   BY  BERNARD,   AFTER   MONNIER  PUBLISHED   AT   PARIS,    1 82  7 


which  was  to  run  for  twelve  years.  Twelve 
years  !  In  a  little  more  than  a  third  of  that 
period  the  too  credulous  author  had  contracted 
debts  which  were  destined  to  be  a  burden  to  him 
for  the  rest  of  his  life.  On  September  26th,  1828, 
Balzac  was  obliged  to  withdraw  from  the  unhappy 
speculation,  leaving  the  more  level-headed  Barbier 
to  carry  on  the  business. 

It  is  a  somewhat  significant  fact  that  none  of 
the  author's  own  works  emanated  from  this  ill- 
starred  press,  unless  indeed  it  can  be  proved,  as 
is  suspected  bv  some,  that  one  or  two  opuscula 
issued  anonymously  were  really  due  to  that 


untiring  brain.  Champrleury  considered  that 
Balzac  was  anything  but  far-seeing  in  the  works 
he  put  into  type  ;  but,  after  all,  one  supposes  that 
he  printed  what  the  publishers  sent  him,  and  if 
these  works  were  heterogeneous  in  character,  and 
only  occasionally  of  a  popular  nature,  that  was 
rather  his  misfortune  than  his  fault.  No  doubt 
he  would  have  been  delighted  to  print  all  the 
classics  which  the  literature  of  France  had 
produced,  including  his  own  incomparable  contri- 
bution. But  if  the  printing  press  of  the  Rue 
Visconti  was  not  engaged  in  any  such  splendid 
undertaking,  it  was  at  least  directly  responsible 
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for  one  of  its  director's  chejs-d 'ceuvre.  For  it  is 
probable"  that,  had  Balzac  never  engaged  in  this 
business,  he  would  not  have  given  us  the  Illusions 
Perdues,  or  at  least  that  portion  of  the  work  in 
which  the  figure  of  David  Sechard  stands  out  as 
the  protagonist. 

It  is,  perhaps,  impossible  to  set  down  a  complete 
list  of  all  the  works  which  were  printed  at  17,  Rue 
Yisconti,  but  I  am  at  least  able  to  give  the  names 
of  the  principal  volumes  which  bear  the  legend 
that  they  emanate  from  the  Imprimerie  de  H. 
de  Balzac  (No.  L).  It  is  probable  that  none  of 
the  impressions  was  a  large  one,  hence  the  rarity 
of  them.  But  I  happen  to  possess  an  example  of 
one  of  the  most  curious — one  indeed  to  which 
Balzac  is  supposed  to  have  contributed,  if  he  did 
not  compile  the  whole — I  refer  to  L 'Art  de  Mettre 
sa  Cravate,  which  is  nominally  written  by  the 
Baron  Emile  de  l'Empese,  a  rather  obvious  nom 
de  guerre  (Empese,  of  course,  means  "  starched  " 
or  "  formal  ").  This  little  work,  in  32mo, 
contains  a  frontispiece  in  colour,  after  Monnier 
(No.  ii.) ,  as  well  as  a  series  of  folding  plates  showing 
the  various  methods  then  in  vogue  of  ticing  the 
ample  neckcloths  of  those  days.  Two  of  these 
plates  are  illustrated  in  Nos.  iii.  and  iv.  When  I 
recently  visited  the  house  in  the  Rue  Ravnouard, 
which  Balzac  once  inhabited,  and  which  is  to-day 
the  Balzac  Museum,  I  saw  among  other  relics  of 
the  writer  an  example  of  this  very  book  exhibited 
in  a  glass  case  and  evidently  regarded  as  a 
rarity. 

Besides  L' Art  de  Mettre  sa  Cravate,  two  other 
works  were  printed  by  Balzac,  in  the  writing  of 
which  it  is  generally  thought  he  had  a  hand. 
One  of  these  is  the  Petit  Dictionnaire  Critique  et 
anecdotique  des  Enseignes  de  Paris,  also  in  32mo, 
which  appeared  in  1826  ;  Chez  les  Marchands  de 
Xoiiveautes,  and  L 'Art  de  ne  pas  paver  ses  dettes, 
a  book  which  one  supposes  must  have  been 
popular  at  the  time  or,  indeed,  at  all  times.  It 
takes  ten  lessons  to  inculcate  what  many  people 


seem  to  be  born  with  ;  but  then  it  tells  also  how 
one  can  satisfy  creditors  without  paying  a  sou, 
a  consummation  not,  I  believe,  arrived  at  by 
anyone.  The  author  is  set  down  as  the  late  uncle 
of  the  Baron  de  l'Empese  of  cravat-tieing  fame, 
who  publishes  the  manual  and  inserts  a  portrait 
nf  his  avuncular  relative.  This  appeared  in  1827, 
and,  as  several  editions  are  known  to  have  been 
called  for,  the  work  was  evidently  popular,  and 
deservedly  so. 

That  the  Balzac  printing  press  was  not  solely 
occupied  with  such  trifles  is  proved  by  the  titles 
of  other  books  which  bear  its  imprint,  and  which 
are  of  a  more  serious  character.  Among  these  I 
find  Les  CEuvres  de  Ducis  (who  reads  Ducts  now  ?)  ; 
and  Les  CEuvres  de  Lesage  (who  doesn't  ?)  ;  Les 
CEuvres  Choisies  de  Volney  (of  Ruines  fame)  ; 
and  a  third  edition  of  the  interesting  Memoir es 
de  Madame  Roland.  The  Proverbes  Romantiques 
of  Romieu,  edited  by  the  librarian,  Ladvocat,  and 
the  third  edition  of  de  Yigny's  Cinq  Mars,  were 
also  printed  in  the  Rue  des  Marais  Saint  Germain, 
as  the  Rue  Visconti  was  then  called  ;  while  only 
the  second  volume  of  Villemain's  Melanges 
historiques  et  litteraires  can  be  traced  to  Balzac's 
printing  press,  so  that  the  publishers  must  have 
evidently  changed  their  printer  in  the  course  of 
publication — a  somewhat  unusual  proceeding,  I 
imagine.  In  addition  to  these  works,  as  well  as 
certain  romances  of  the  once  popular  but  now 
forgotten  writers,  Zschokke  and  Mathurin,  a 
number  of  political  brochures,  advocates' 
memorial^,  and  no  doubt  various  other  ephemeral 
publications,  make  up  the  sum  total  of  what  is 
known  as  having  been  printed  under  the  u-gis 
ol  Balzac 

The  marvel  of  the  whole  thing  is  that  the  writer 
who  has  left  us  that  tremendous  monument  of 
genius  and  industry — La  Comedie  Huniainc — 
should  have  possessed  the  inclination  and  the 
energy  (to  say  nothing  of  the  time,  because  he 
annihilated  time,  as  all  great  men  do),  to  embark 
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on  a  speculation  which  must  have  occupied  his 
thoughts  while  those  thoughts  were  continually 
clamouring  for  expression  in  other  and  more 
felicitous  directions.  The  fact  remains  that  just 
as  Scott  became  a  partner  in  a  publishing  firm, 
with  disastrous  results,  so  Balzac  entered  into  the 
printing  business  with  results  no  less  disastrous. 
But  whereas  none  of  Scott's  work  reflects  his 
untoward  experiences,  Balzac  has,  in  Illusions 
Perdnes,  made  use  of  his,  and  as  a  return  for  ;i 


year  of  anxiety  and  many  years  of  crippled 
fortunes  on  the  part  of  the  writer,  the  world 
possesses  the  figure  of  David  Sechard,  who  stands 
out  among  the  crowd  of  that  immortal  gallery 
in  company  with  the  Vautrans,  Rastignacs, 
Marneffes,  and  Goriots- — -a  life-like  creation,  per- 
haps more  life-like  than  any  because  his  creator 
had  experienced  in  his  own  person  the  "  hopes 
and  fears,  beliefs  and  disbelievings  "  of  his 
imaginary  creation. 


N'O.    IV.  ANOTHER    FOLDING   1'I.AUi    I- ROM    "  I  'ART   Dli   Ml'  ITUli   SA  CKAV.VI1 
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By  Lady  Walston 


Although  there  are  not  many  unexplored 
paths,  particularly  in  the  domain  of  art,  never- 
theless, occasionally  one  happens  to  meet  with 
something  that,  for  one  reason  or  another,  has 
escaped  the  notice  of  the  public  at  large.  This, 
I  have  reason  to  believe,  is  the  case  with  painted 
pewter  or  tin,  or  what  in  France  is  called  Tole 
peinte.  There  are,  however,  a  few  keen  collec- 
tors, both  in  this  country  and  across  the  Channel, 
so  that  the  subject  is  not  an  entirely  unknown 
one.  At  the  same  time,  as  far  as  I  have  been 
able  to  ascertain,  nothing  has  been  written  about 
it,  beyond  a  few  scattered  references  in  books  or 
articles,  most  of  them  dealing  with  quite  different 
subjects.  It  has  not  been  an  easy  task  to  find  out 
much  about  this  particularly  attractive  ware, 
but  the  facts  I  have  been  able  to  collect  are  here 
set  down,  and  I  hope  may  be  the  means  both  of 
arousing  a  more  widespread  interest  and  opening 
the  way  to  further  knowledge. 

Lacquered  objects  appear  to  have  been  first 


brought  into  England  by  Charles  II.  (1630-1685), 
who  (according  to  J.  Kyrle  Fletcher,  in  his 
article  on  "  Pontypool  and  Usk  Japan,"  in 
the  catalogue  of  the  Special  Loan  Exhibition, 
held,  in  1914,  in  the  Glyn  Vivian  Art  Galleries, 
Swansea),  introduced  furniture  and  small  articles 
from  the  East.  We  are  not  told  of  what  substance 
these  latter  were  made,  but  H.  J.  L.  Masse,  in 
The  Peit  ter  Collector,  writes  :  "  An  absurdity 
sometimes  committed  was  the  painting  and 
lacquering  of  domestic  pewter."  In  fact,  in  1622, 
it  was  forbidden  to  paint  or  gild  pewter,  and  such 
pieces,  unless  they  were  unimportant  objects  and 
merely  intended  for  presents,  were  confiscated. 
This  date  seems  to  be  the  earliest  to  which  this 
decoration  can  be  traced,  but  not  so  very  long 
afterwards  we  hear  of  Thos.  Allgood,  a  native  of 
Northampton,  who  migrated  to  Pontypool  during 
the  second  half  of  the  seventeenth  century,  and 
became  one  of  the  managers  of  John  Hanbury's 
about  1660.    He  was  the  first,  according  to  "  The 
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No.  II. —  PAIR   OF  CHESTNUT   JARS  IN   MR.    E.  B. 

Hundred  of  Abergavenny  "  (sec  History  of  Mon- 
mouthshire), to  discover  the  method  of  japanning 
or  lacquering  iron  plates,  and,  after  many  experi- 
ments, at  last  succeeded  in  finding  "  a  substance 
capable  of  application,  under  heat,  to  metal, 
which  made  a  hard  lacquer."  On  his  death,  in 
1710,  he  passed  the  secret  on  to  his  sons,  and  his 
descendants  continued  to  carry  on  the  industry 
in  Pontypool  until  about  1822,  while  collateral 
relations  started  a  similar  industry  at  Usk.  The 
chief  characteristics  of  these  particular  pieces 
appear  to  have  been  a  finish  resembling  tortoise- 
shell,  red  seaweedisli  designs,  and  butterflies. 
In  Bristol  also,  J.  Bartlett  <x  Sons,  and  probably 
others,  decorated  bowls,  canisters,  etc.,  in  Chinese 
designs  on  green  grounds,  these  pieces  being 
apparently  used  chiefly  by  Hast  India  merchants 
to  display  their  wans.  It  is  interesting  to  note 
(hat   frequently   pieces  of   Sheffield   plate  were 


hoare's  collection 

decorated,  while  there  is  no  doubt  that  the  Adam 
brothers  and  their  designs  largely  influenced  the 
shapes  of  the  pewter  or  tin  articles,  both  here  and 
in  Holland.  Much  of  this  ware  is  said  to  have 
been  made  over  there,  sent  to  Wales  to  be 
decorated,  and  re-imported  into  Holland. 

Meanwhile,  in  France,  the  brothers  Martin, 
who  subsequently  attained  world-wide  recog- 
nition through  the  invention  of  their  famous 
vernis,  were  also  working  in  the  same  direction. 
According  to  the  catalogue  of  the  Paris  Exposition 
Universette  Interalliee,  1900  (Musee  Retrospectif 
dc  la  elasse  65,  p.  101)  on  Toll's  lacquees, 
the  word  tole  is  here  used  to  designate  objects 
of  iron,  copper,  tin  (etain)  or  pewter*  Simon 

'  I.ittic  in  his  definition  of  tole  gives  the  old  spelling 
as  used  on  the  banks  of  the  Garonne  and  the  neighbour- 
hood as"Taule,"  meaning  table:  "La  t61e  est  done  du 
fer  en  table." 


XO     III.  PAIR  OF  CHESTNUT  JARS 


IN  THE  COLLECTION  OF  MR.   E.   B  HOARE 
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Xo.  VI.  —  LEFT  TO  RIGHT:  TOBACCO  JAR  BELONGING  TO  LADY  WALSTON  ;  SAMOVAR  BELONGING  TO  LADY 
WALSTON;    ONE  OF  TWO  JARDINIKRES  BELONGING  TO  MRS.   BCRDON  MULLER 


Etienne  Martin,  the  son  of  Etienne  Martin,  a 
tailor,  was  the  first  to  start  the  industry  in 
Paris,  the  lac  having  been  brought  to  France 
from  Holland,  probabty  via  Wales.  There  Martin 
and  his  brothers  succeeded  in  finding  the  secret 
of  a  satisfactory  varnish  for  this  ware,  and,  in 
1744,  Simon  Etienne  was  granted  the  monopoly, 
and  factories  were  set  up  in  various  parts  of  Paris. 
The  characteristic  feature  of  this  work  was 
chiefly  the  imitation  of  Chinese  and  Japanese 
lacquer,  more  especially  on  a  black  ground  decora- 


ted with  gold.  Simon  Etienne  died  in  1770,  and 
is  buried  in  the  church  of  St.  Laurent  in  Paris. 
In  that  same  year,  Havard,  in  Le  Dictionnaire  de 
V Ameitblcmcnt  et  de  la  Decoration  (Vol.  iv.),  states 
that  according  to  Le  Mcrcure,  May,  1770,  Sieur 
Clement,  Maitre  vernisseur,  was  responsible  for 
inaugurating  its  decorative  use  in  metal  panels 
for  furniture,  to  replace  lacquer  panels  then  in 
fashion.  They  were  beautifully  painted  with 
fruit  and  flower  subjects,  and  surrounded  by 
decorations  of  ormolu.    A.  de  Champeaux,  in  Le 
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Meuble  (Vol.  ii.)  speaks  of  the  number  of  people, 
mentioning  amongst  them  the  brothers  Martin, 
who  were  working  at  discovering  the  secret  of  the 
Oriental  lac  or  varnish,  and  tells  us  how  the 
widow  Gosse,  and  her  son-in-law,  Francois 
Samousseau,  started  to  make  varnished  articles 
in  the  Chinese  style,  which  included  small  boxes 
and  articles  in  metal,  wood,  leather,  cardboard, 
etc.  It  would  seem  that  in  the  beginning  this 
preparation  was  used  chiefly  for  carriages,  coaches, 
and  Sedan  chairs,  but  soon  was  extended  to 
furniture  and  small  articles  of  everyday  use,  such 
as  trays,  platters,  napkin  rings,  and,  finally, 
kitchen  utensils.  M.  Leandre  Vaillat,  in  his 
article  on  Mile.  Zillhardt  in  L 'Art  et  les  Artistes, 
1914  (p.  232),  tells  us  that  Mine,  de  Recamier 
and  other  ladies  of  fashion  were  great  collectors 
of  the  ware,  but  while  he  says  he  believes  that 
the  first  enamelled  tole  was  made  during  the 
reign  of  Louis  XVI.,  towards  the  end  of  the 
eighteenth  century,  we  know  this  is  not  the  case, 
and  that  some  of  the  finest  specimens  had  already 
been  executed  then — I  do  not  agree  with  him  in 
placing  the  best  period  during  the  Directoire  and 
Empire — and  that  gradually,  under  Louis  XVIII., 
Charles  X.,  and  Louis  Philippe,  though  still 
manufactured,  the  ware  greatly  deteriorated. 

Unfortunately,  the  museums,  even  those  of 
Paris,  contain  but  few  specimens  ;  there  are 
perhaps  half-a-dozen  pieces  at  the  Carnavalet, 
interesting  only  because  of  their  historical  or 
pictorial  associations.  The  Musee  des  Arts  Decor- 
atifs,  in  room  64,  has  a  case  of  lovely  specimens, 
presented  by  Margaret  Blake  Gould,  and  in  room 
65  are  five  other  pieces,  chiefly  noteworthy  for 
their  exquisite  colouring.  M.  and  Mme.  Paulme 
also  have  a  small  but  very  choice  collection, 
especially  noteworthy  being  a  set  with  mauvy-pink 
ground,  beautifully  painted  in  grisaille  with  swans 
and  other  birds.  They  bear  the  mark  "  Du  petit 
Dunquerque  " — an  establishment  well  known 
during  the  reign  of  Louis  XVI.  A  characteristic 
of  the  best  French  specimens  is  the  exquisite 
velvet}-  texture  of  the  groundwork,  equal  to,  if 
not  surpassing,  the  finest  Dutch  or  Welsh — their 
Rose  du  Barry,  Nattier,  and  almost  royal  blues, 
and  creams  are  also  extremely  beautiful,  and 
the  details  of  their  floral  decorations  unsurpassed. 


but,  as  a  rule,  their  landscapes  are  inferior 
in  execution  to  the  best  Dutch  and  English 
work. 

Space  prevents  my  giving  more  than  a  brief 
list  of  the  numerous  objects  made  in  this  attractive 
ware,  but  amongst  the  many  useful  and  orna- 
mental pieces  may  be  mentioned  samovars  (Nos. 

vi.  and  viii.),  chestnut  jars  (Nos.  i.,  ii.,  hi.,  and 

vii.  ),  candlesticks  (Nos.  iv.  and  viii.),  coasters, 
sconces,  tea  caddies,  trays,  tea  sets  (No.  viii.), 
fontaines  (No.  v.),  egg  boilers,  plate  warmers, 
tobacco  jars  (No.  vi.),  ash  receivers,  tea  canisters, 
ewers  and  basins  (No.  ix.),  vases  (No.  ix.),  ash 
trays,  boxes  of  all  sorts,  and  cruet  stands. 

Amongst  them  there  exists  the  greatest  variety 
as  regards  treatment  of  colour  and  design.  The 
most  usual  are  black  or  brown  grounds  with 
ornamental  gilt  borders,  but  occasionally  one 
sees  the  rarer  bluish-green  lacquer  with  beautifully 
painted  landscape  vignettes.  Green  and  a  mus- 
tard yellow  are  not  uncommon,  nor  a  sealing- 
wax  red,  but  a  rich  cream  is  much  sought  after, 
and  is  more  often  found  in  French  or  Italian 
pieces  than  in  others,  though  occasionally  the 
Dutch  also  produced  it. 

Though  I  said  above  that  during  the  second 
quarter  of  the  nineteenth  century  the  quality 
of  these  articles  steadily  declined,  since  then,  and 
especially  at  the  present  time,  a  revival  has  set 
in.  Because  of  this  I  feel  it  necessary  to  add  a 
word  of  warning  to  the  intending  purchaser  to 
beware  of  modern  imitations,  frequently  so 
skilfully  and  beautifully  executed,  and  going  so 
far  in  copying  the  defects  of  the  old  pieces  as  to 
puzzle  and  mystify  even  experienced  collectors. 
The  art  of  lacquering  on  metal  can  be  learnt 
without  too  great  difficulty.  The  Encyclopedic-. 
Roret,  Peinture  et  vernissage  des  metaux  et  du  bois, 
on  page  109,  gives  the  process  required  for  Tole, 
but  it  is  not  my  intention  to  enter  upon  its 
technical  side  nor  to  go  into  the  question  of 
identification  marks  which  occasionally  occur,  as 
I  have  only  wished  to  bring  to  the  attention  of 
those  interested  in  this  little-known  art  some  of 
the  facts  I  have  been  able  to  collect  concerning 
the  exquisite  objects  with  which  our  world  was 
enriched  during  the  eighteenth  and  nineteenth 
centuries. 
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(An  attempt  to  assist  in  the  identification  of  the 
porcelain  produced  at  Lowdin's  China  House,  and 
other  early  Bristol  factories.) 

I  have  used  the  words  "  other  early 
Bristol  factories  "  intentionally,  because  it  is  not 
unreasonable  to  assume  from  the  evidence  so 
carefully  collected  by  Hugh  Owen*  and  William 
Pountneyf  that  the  manufacture  of  soft-paste 
porcelain  was  not  confined  to  Lowdin's,  but  was 
being  made  at  other  Bristol  factories,  and 
over  a  longer  period  than  is  generally 
accepted. 

It  might  be  useful  to  summarise  as  briefly 
as  possible,  and  in  chronological  order,  the 
evidence  to  which  I  have  referred.  (The 
italics  are  mine)  : — 

1750,  October  13th. — Dr.  Pococke.J 
"  We  went  nine  miles  to  the  South  near 
as  far  as  Lizard  Point,  to  see  the  Soapy 
Rock  .  .  .  for  the  manufacture  of  porcelane, 
now  carrying  on  at  Bristol." 

1750,  November  2nd.— Dr.  Pococke.J 
"I  went  to  see  a  manufacture  lately  estab- 
lished here    ....     It  is  at  a  glasshouse, 
and  is  called  Lowris  §  China  house." 

The  following  advertisements  are  from  the 
Bristol  Weekly  Intelligencer  : — 
1750,  November  and  December. 
"  Whereas  for  some  Time  past  Attempts 


*  Hugh  Owen's  Two  Centuries  of  Ceramic  Art  in 
Bristol  (1873). 

x  W.  J.  Pountney's  Old  Bristol  Potteries  (1920). 

X  Letters  of  Dr.  Pococke  published  by  the  Camden 
Society,  1888. 

§  Since  identified  by  William  Pountney  as  the 
glasshouse  of  William  Lowdin  in  Kedcliff  Street. 


have  been  made  in  this  City  to  Introduce  a 
Manufactory  in  imitation  of  China  Ware,  and 
the  Proprietors  having  brought  the  said  Under- 
taking to  a  considerable  Degree  of  Perfection,  are 
determin'd  to  extend  their  Works  .  .  .  ." 
1751,  July  20th. 

"  This  is  to  give  Notice,  That  the  Ware  made 
in  this  City  for  some  Time  past,  in  Imitation  of 
Foreign  China  is  now  sold  at  the  Proprietors' 
Warehouse  in  Castle  Green    ....    For  the 
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future  no  Ware  will  be  sold  at  the  Place  where 
it  is  Manufactured  ;  nor  will  any  Person  be 
admitted  to  enter  there  without  Leave  from  the 
Proprietors." 

1752,  January  iSth  and  25th. 

"  This  is  to  give  Notice  that  during  the  Time 
of  the  Fair,  The  Ware  made  in  this  City  in 
Imitation  of  Foreign  Porcelain  or  China  and  Sold 
at  the  Proprietors'  Warehouse  in  Castle  Green, 
will  be  sold  at  their  Warehouse  next  the  Bell  Inn 
in  Temple  Street." 

1752,  July  24th  and  August  1st. 

"  Whereas  the  Proprietors  of  the  Manufactory 
for  making  Ware  in  this  City  in  Imitation  of 
Foreign  China  are  now  united  with  the  Worcester 
Porcelain  Company,  where  for  the  future  the 
whole  Business  will  be  carried  on  ;  therefore  the 
said  Proprietors  are  determin'd  to  Sell  their 
Remaining  Stock   .    .    .  ." 

1753.  — Blue  and  white  porcelain  plate  mentioned 
by  J.  E.  Nightingale,*  beaming  the  date  1753  and 
the  initials  of  John  Brittan,  who  was  apprenticed 
to  Thomas  Cantle,  of  Bristol,  in  1750,  and  after- 
wards became  Champion's  foreman. 

1755,  Januar\\ — Further  advertisement  by  "  the 
Proprietors  "  of  the  sale  of  their  stock. 

1762. — Blue  and  white  porcelain  bowl  mentioned 
by  Hugh  Owen.j  bearing  the  date  January  gth, 
1762,  and  the  initials  of  Francis  Brittan,  the 
tradition  being  that  "  it  was  made  by  a  near 
relative  who  had  some  connection  with  a  manu- 
factory of  pottery  at  Bristol."  (This  bowl  was 
destroyed  in  the  fire  at  the  Brussels  Exhibition 
in  1910.) 

1765,  November  7th. — Richard  Champion  (at 
Bristol)  to  Caleb  Lloyd. J 

"  I  sent  part  "  (of  a  sample  of  clay)  "  to  Hold- 
ship  as  you  desired,  and  gave  part  to  a  new  works 
just  established." 

1765,  December  15th. — Richard  Champion  (at 
Bristol)  to  Caleb  Lloyd. j 

"  I  have  had  your  clay  tried  at  the  'works  here, 
which  is  now  given  up." 

John  Brittan,  to  whose  craftsmanship  tradition 


*  Contributions  towards  the  History  of  Early  English 
Porcelain. 

f  Two  Centuries  of  Ceramic  Art  in  Bristol,  page  14. 
I  Hugh   Owen's    Two    Centuries   of  Ceramic    Art  in 
Bristol,  pages  10  and  11. 


attributes  the  porcelain  plate  dated  1753  and  the 
bowl  dated  1762,  stated  in  evidence  before  a 
Parliament  Committee  on  Champion's  petition 
presented  on  February  22nd,  1775,  "  That  he  has 
great  Experience  in  several  China  Manufactures."  § 

The  evidence  summarised  above  tends  to  show 
that  porcelain  was  being  manufactured  in  Bristol 
in  1750,  1751,  1752,  1753,  1762  and  1765,  and  as 
"  the  Proprietors  "  of  Lowdin's  glasshouse  were, 
in  1750,  determined  to  extend  their  works,  and 
in  1 75 1  had  secured  a  warehouse  for  the  sale  of 
their  goods  and  an  additional  one  in  1752  during 
the  time  of  the  fair,  it  is  probable  that  by  this 
time  a  considerable  business  in  the  manufacture 
of  porcelain  had  developed  at  this  Bristol  factory, 
and  that  the  first  attempts  had  been  made, 
perhaps  even  as  early  as  1746. 

"  The  Proprietors'  "  venture  was  united  with 
the  Worcester  Porcelain  Company  in  1752,  and 
removed  to  Worcester,  but  is  it  conceivable  that 
the  manufacture  of  porcelain,  in  a  city  so  imbued 
with  the  traditions  of  the  potter's  art  as  Bristol, 
was  allowed  to  lapse  ?  I  submit  that  even 
before  1752  other  potters  and  glass-makers  were 
engaged  in  the  manufacture  of  porcelain,  and 
that  the  secrecy  so  clearly  evidenced  in  the 
advertisement  of  1751  was  directed,  not  only 
against  the  proprietors  of  the  Bow  factory  as 
suggested  by  the  late  Mr.  Pountney,  but  also 
against  rival  manufacturers  at  home.  Moreover, 
that  soft-paste  porcelain  was  being  produced  in 
Bristol  at  more  than  one  factor}-,  and  over  a 
period  commencing  probably  as  early  as  1746 
and  extending  up  to  and  perhaps  later  than 
1765 — the  year  of  Champion's  correspondence 
with  Caleb  Lloyd  —  and  may  have  continued 
contemporaneously  with  Champion's  manufacture 
of  hard-paste  porcelain. 

If  I  am  correct  in  my  view  that  the  manufacture 
of  soft-paste  porcelain  in  Bristol  was  being 
seriously  undertaken  before  Champion's  time,  it 
might  possibly  account  for  the  great  variation 
in  decoration  and  general  characteristics  shown 
by  the  known  examples  marked  either  "  Bristol  ". 
or  "  Bristoll."  Also  for  the  inclusion  amongst 
the  possible  productions  of  the  early,  as  distinct 

§  Journals  of  the  House  of  Commons,  quoted  by  Hugh 
Owen,  page  116. 
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from  the  Champion,  period  of  Bristol  of  a  type 
of  porcelain  ;  a  little  crude  in  some  examples, 
but  more  perfect  in  others,  and  all  decorated  in 
enamel  colours  and  by  the  same  artist  who 
painted  the  Chinese  figure  subjects,  birds  and 
flowers  on  the  opaque  Bristol  glass,  as  will  be 
seen  by  reference  to  the  examples  illustrated, 
particularly  the  opaque  glass  beaker  illustrated 
in  The  Connoisseur  (October,  1924,  p.  81)  and 
the  porcelain  mug  (No.  i.).  I  propose  to  call 
this  class  Type  A.  In  my  own  collection  there 
are  perhaps  twenty  examples,  and  there  are  many 
in  the  Broderip  collection  at  the  Victoria  and 
Albert  Museum  and  in  private  collections  else- 
where :  all  articles  of  domestic  use,  such  as  teapots, 
mugs  and  sauce-boats. 

I  do  not  know  of  any  examples  of  Type  A 
with  marks  which  would  assist  in  determining 
their  origin,  and  in  attempting  to  attribute  this 
class  to  Bristol  1  have  to  depend  on  inference 
from  certain  facts  otherwise  hard  to  explain. 

A  close   examination   of   the  accompanying 


illustrations,  two  being  examples  of  opaque 
Bristol  glass  and  five  of  porcelain,  will  show  that 
the  decoration  in  each  case  is  clearly  the  work  of 
the  same  individual.  All  are  painted  in  brilliant 
enamel  colours,  and  there  are  many  striking 
characteristics  common  to  them  all.  There  is 
the  use  of  brilliant  translucent  enamels  rather 
thickly  applied,  the  colours  generally  employed 
being  veridian  and  malachite  greens,  ultramarine 
blue,  lemon  yellow,  light  red,  and  shades  oi 
mauve  and  violet. 

In  figure  subjects  the  face,  features  and  hands 
are  drawn  in  thin  red  lines,  the  eyes  accentuated 
by  small  black  dots  ;  the  hands  an'  shaped  in  a 
peculiar  manner,  the  first  linger  being  often  long 
and  attenuated  (see  Nos.  i.,  ii..  iv.  and  v.). 

In  birds  the  legs,  beaks,  crests  and  tail  feathers 
are  also  represented  by  thin  red  lines  (see  No.  vi.). 

In  landscapes  the  foreground  is  invariably 
coloured  a  bright  green,  with  numerous  small 
black  or  dark  brown  dots.  Tufts  of  grass  are 
indicated  l>v  three  or  four  dark  brown  lines,  one 
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of  which  stands  high  above  the  others  bending 
over  suddenly  towards  the  top,  the  whole  being 
smeared  over  with  a  wash  of  lighter  brown  (see 
Nos.  i.,  ii.,  hi.,  i\\,  v.,  vi.  and  vii.). 

The  frequent  introduction  of  distant  flights  of 
birds,  indicated  by  two  minute  lines  converging 
(see  Nos.  i.,  hi.,  iv.  and  v.). 

These  characteristics  are  repeated  on  many 
other  examples  of  opaque  Bristol  glass,  and  on 
porcelain  of  the  type  under  consideration. 

Who  was  the  clever  artist  who  painted  this 
Bristol  glass  ?  Tradition  has  always  given  the 
honour  to  Michael  Edkins,  who,  it  will  be  remem- 
bered, was  described  in  the  manuscript*  dictated 
about  the  year  1840  by  William  Edkins  (son  of 
Michael)  to  his  son  William  (Michael's  grandson), 
as  "  exceedingly  clever  at  ornamenting  enamel 
and  blue  glass,  then  much  in  vogue,  at  which 
he  had  no  equal." 

If  Michael  Edkins  painted  the  glass,  it  is  evident 
that  he  also  painted  the  porcelain,  and  he  must 
have  painted  it  at  Bristol,  as  the  same  manuscript 
shows  that,  witli  the  exception  of  a  few  years' 
apprenticeship  at  Birmingham  and  a  short  engage- 
ment at  Covent  Garden  Theatre,  London,  Michael 
Edkins  made  his  home  at  Bristol,  painting  delft 
ware,  glass  and  scenery  for  a  living. 


*  Hugh  Owen's  Tivo  Centuries  of  Ceramic  Art  in 
Bristol,  page  330. 


It  does  not  follow,  of  course,  that  porcelain 
painted  and  fired  at  Bristol  was  necessarily  made 
there,  but  so  far  as  it  is  possible  to  judge,  short 
of  chemical  analysis,  the  body  of  the  type  under 
consideration  belongs  to  the  group  of  soapstone 
porcelains  (containing  steatite)  which  would  be 
consistent  with  what  is  known  of  early  Bristol,  f 
It  would  be  also  consistent  with  Worcester,  but  it 
seems  unlikely  that  the  Worcester  Company,  having 
absorbed  and  removed  to  that  city  the  business 
carried  on  at  Lowdin's  glasshouse,  would  have 
sent  its  wares  to  Bristol  to  be  decorated. 

History,  unfortunately,  is  almost  silent  in 
regard  to  the  ceramic  activities  of  Bristol  in  the 
middle  of  the  eighteenth  century,  but  not  more 
so  than  is  the  case  in  respect  of  many  other 
important  English  centres,  and  the  evidence  upon 
which  certain  tvpes  of  porcelain  have  been 
attributed  to  certain  factories  is,  I  submit,  very 
little  stronger  than  that  which  I  have  offered 
in  this  article  in  support  of  my  suggestion  that 
the  porcelain  of  the  type  (Type  A)  here  illustrated 
was  not  only  decorated  but  manufactured  in 
Bristol,  and  that  the  early  productions  of  that 
city  should  be  given  a  more  important  place  in 
the  estimation  of  collectors  than  they  have 
occupied  in  the  past. 


■f  See  Analysed  Specimens  of  English  Porcelain,  by 
Herbert  Eccles,  F.C.S.,  and  Bernard  Rackham,  M.A. 


NO.    YIJ.  SOFT-PASTE   PORCELAIN  SAUCE  BOAT 

ONE  OF  A  PAIR  IN  THE  WALLACE  ELLIOT  COLLECTION 


In  the  Victoria  and  Albert  Museum 


Some  Fine  Needlework  By 

Many  fine  examples  of  old  needlecraft 
were  shown  at  the  Royal  School  of  Needlework's 
exhibition  last  summer,  and  some  of  these  have 
already  been  described  and  illustrated  in  the 
September  issue  of  The  Connoisseur.  In  the 
present  article  I  propose  to  consider  a  few  others, 
equally  as  important  in  their  way,  but  emanating 
from  a  variety  of  collections. 

Interesting  from  many  points  of  view  is  the 
Pattern  Book  of  purse  strings,  dating  from  about 
1600,  which  is  illustrated  in  No.  i.  These  strings 
were,  of  course,  used  to  pull  the  old  pouches 


Eugenie  Gibson 

together  to  prevent  the^contents"*^ therein  from 
falling  out,  being,  in  the  early  times,  the  onlv 
means  for  this  purpose  before  clasps  were  in- 
vented. Furthermore,  they  were  adapted'  for 
binding  purses,  bordering  needlework  pictures, 
cushions,  and  also  were  a  great  deal  in  vogue  as 
ornamentation  for  ladies'  andTgentlemen's  cos- 
tumes. They  were  most  artistically  plaited  by 
hand  in  a  great  variety  of  colours.  The  plaiting 
was  done  by  beginning  with  two  strands  onlv 
forming  a  thin  twist,  and  increasing  even  to 
twelve  or  more  strands  in  a  great  variety  of 


No.    I. —  MS.    PATTERN   BOOK   OF   PURSE  STRINGS 


CIRCA  I'«> 


IN    MR     FRANK   WARDS   COI-I. F.C  1'ION 
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NO.  II.  EMBROIDERED  HAWK  HOOD,   CIRCA   I564,   AND  SMALL   POUCH  MIDDLE  OF  SEVENTEENTH  CENTURY 

IN  MR.   FRANK   WARDS  COLLECTION 


colours.  This  MS.,  with  its  patterns,  gives  evi- 
dence of  the  manner  in  which  these  strands  were 
plaited,  showing  that  the  work  was  not  done 
mi  chanically,  but  by  experienced  artisans,  who 
knew  in  the  plaiting  of  these  strands  how  to 
obtain  a  beautiful  effect.  For  this  purpose  they 
had  to  use  single,  double,  treble,  and  more  methods 
of  laying  the  strands,  going  under  and  above  one, 
two,  or  more  of  them  to  obtain  the  various 
designs.  The  knowledge  of  this  craft  was  not 
easily  acquired,  as  the  manipulation  of  the  strands 
i>  intricate,  and  there  were  guilds  where  appren- 
tices were  taught  the  craft  from  the  beginning. 
These  guilds  were  sometimes  in  connection  with 
the  Needlework  Guilds.  From  the  twenty  speci- 
mens contained  in  the  book  a  very  good  idea  can 
be  formed  of  the  intricacy  and  high  standard 
characterising  these  apparentlysimplc  productions. 
Ever}<-thing  contained  therein  is  in  excellent  pre- 
servation, considering  through  how  many  hands 


it  has  passed.  Even  to-day  the  volume  would  form 
a  splendid  guide  for  the  making  of  such  braids. 

No.  ii.  (left)  is  a  hawk's  hood,  about  1564,  of 
rather  a  more  elaborate  kind  than  they  usually 
are,  being  made  parth7  of  velvet  and  leather. 
The  latter  is  used  for  the  two  side  panels,  which 
are  most  skilfully  embroidered  with  the  Tudor 
rose  in  silver  purl  and  silver  thread.  The 
initials  "  E.B.,"  impressed  on  the  leather  in  gold, 
are  (according  to  the  owner,  Mr.  Frank  Ward) 
probably  those  of  Edward,  Lord  Bergavenny, 
who  was  Grand  Falconer  to  Queen  Elizabeth.  The 
tassels  and  braid  at  the  back  and  the  stand-up 
tuft  are  crimson  silk  and  gold  cord,  both  of  which 
colours  are  maintained  throughout  the  schema  of 
the  hood.  Mr.  Frank  Ward  thinks  that  it  is  correct 
to  describe  it  as  a  hood  of  a  "  Peregrine  "  falcon, 
which  may  be  taken  as  authentic  by  comparing  it 
with  the  following  extract  from  Juliana  Berners' 
(or  Barnes,  Prioress  of  Sopwith,  near  St.  Albans) 
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book  on  Hawkynge  and  Huntynge  (imprinted  at  the  property  of  Mr.  Frank  Ward,  is  fashioned 
Westminstre  by  Wynkyn  de  Worde  in  1496):—      in  the  shape  of  an  open  walnut.    It  is  held  together 


No.   III.  EMBROIDERED  OAK   SPRAY   OR   "  POSY  "  CIRCA  THIRD   QUARTER  OF 

SEVENTEENTH   CENTURY  IN   MR.   FRANK   WARD'S  COLLECTION 


Gerfalken  :  A  Tercell  of  a  gerfalken  are  due 
to  a  king. 

Falcon  gentle  and  a  Tercel  gentle  for  a  prince. 

Falcon  of  the  rock  for  a  duke. 

Falcon  Peregrine  for  an  earl. 

Bastard  hawk  for  a  baron. 

Sacre  and  a  sacrit  for  a  knight. 

Lemare  and  laurell  for  a  squire. 

Merlyn  for  a  lady. 

Hoby  for  a  young  man. 

Goshawk  for  a  yeoman. 

Tercel  for  a  poor  man. 

Sparehawk  for  a  priest. 

Murkyte  for  a  holy-water  clerk. 

Kestrel  for  a  knave  or  a  servant. 

The  above  points  to  the  fact  that  naturally 
the  various  hawk's  caps  were  different  in  shape 
and  ornamented  in  accordance  with  the  ranks 
of  their  owners. 

No.  ii.  (right).  A  dainty  little  purse  (or  pouch), 
about  the  middle  of  the  seventeenth  century,  also 


at  the  bottom  by  a  loop  of  gold  cord,  a  true  lover's 
knot,  a  passement  of  gold  thread,  and  a  tassel 
of  silk  and  thread. 

The  sarcenet  lining  is  narrowly  pleated  in 
fan-like  manner,  and  has  two  draw-strings  of 
gold  cord  at  the  end  of  which  arc  two  tassels 
similar  to  the  one  at  the  bottom  of  the  pouch. 
The  colour-scheme  of  the  whole  is  in  salmon  pink 
and  gold.  As  can  be  seen  in  the  illustration,  the 
stiff  and  nut-shaped  receptacle  is  open  and 
beautifully  worked  in  a  lace-like  motive  of  tine 
purl,  gold  thread  interspersed  with  pearls.  The 
receptacle  measures  one  and  a  half  inches  high, 
and  the  silk  lining  when  opened  out  is  about 
three  inches  wide.  This  size  suggests  thai  the 
pouch  was  either  used  to  hold  some  small  coins 
for  purposes  of  largesse  or  a  church  collect  ion, 
or  else  a  little  pomander,  too  precious  to  hang 
exposed  on  a  chain  onlv.  in  the  view  of  evMrVbtlrtv, 
as  was  mostly  the  custom.  ,FUB 
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No.  IV.  NEEDLEWORK  PAN E L  PROBABLY  LIMERICK,   EARLY   EIGHTEENTH  CENTURY 

IN   THE   POSSESSION   OF   MISS  M.  GUBBINS 


No.  iii.,  an  embroidered  oak-spray  or  "  posy  " 
of  oak  leaves  and  acorns,  dating  from  about  the 
middle  of  the  seventeenth  century,  is  also  the 
property  of  Mr.  Frank  Ward. 

Of  all  the  adventures  of  Charles  II.  after  his 
disastrous  defeat  at  Worcester  in  September, 
1651,  at  once  the  most  romantic  and  popular  was 
his  concealment  in  the  oak  at  Boscobel.  When 
the  King  returned  to  England  at  the  Restoration, 
the  exultant  Royalists  displayed  posies  of  oak 
leaves,  either  held  in  their  hands  or  pinned  to 
their  dresses,  in  allusion  to  the  fortunate  escape. 
Since  the  emblem  came  only  to  be  worn  after 
the  fall  of  the  Commonwealth,  Mr.  Ward's 
example  cannot  be  assigned  to  a  period  earlier 
than  1660.     Not  merely  interesting  historically, 


this  particular  posy  is  also  a  wonderful  specimen 
of  needlecraft,  being  worked  in  autumn  tints,  the 
leaves  varying  from  green  to  rusty  tones  quite 
true  to  nature.  Quite  likely  so  fine  a  piece  of 
work  was  at  some  time  presented  to  the  King 
himself,  or  at  least  owned  by  one  of  the  most 
zealous  supporters  of  the  restored  monarchy.  The 
leaves  are  done  in  goblin-stitch  over  silver  wire, 
the  cups  of  the  acorns  being  worked  in  a  natural 
brown  rough  coarse  silk  imitating  their  granulated 
appearance. 

Miss  M.  (iiibbins  owns  the  rare  piece  of  work 
seen  in  No.  iv.  This  dates  from  about  171 1, 
and  its  whole  aspect  suggests  that  it  was  made 
in  Ireland,  at  Limerick,  when  this  wonderful 
industry  was  in  its  full  swing.   The  ground  is  of 
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the  finest  white  lawn  and  evidently,  owing  to  its 
uneven  texture  and  narrow  width,  was  woven  on 
a  handloom.  So  wonderful  is  the  transparency 
of  this  piece  that  it  almost  suggests  a  production 
of  the  fabled  fairy  cobweb  looms.  The  design 
embroidered  on  it,  also  in  white  with  the  finest 
lace  thread,  is  of  a  conventional  floral  pattern, 
in  which  the  peacock,  in  varying  sizes,  plays  a 
leading  part.  These  latter  are  worked  in  a  great 
variety  of  stitches,  such  as  knots,  various  fancy 
raised  English  wheel,  flat,  slip  buttonhole,  feather, 
diamond  crewel,  slip,  double,  and  single  chain 
and  feather  stitches.  All  these  have  been  used 
by  the  deft  fingers  which  plied  them  to  make  a 
most  graceful  ensemble.  From  the  beauty  of  the 
work  one  ma}-  reasonably  surmise  that  it  originally 
formed  part  of  a  bridal  dress  which  has  been 
handed  down  as  an  heirloom. 

For  the  two  last  illustrations  (Xos.  v.  and  vi.) 
I  have  reserved  some  relics  of  quite  unusual  inter- 
est and  charm,  which  were  lent  to  the  exhibition 


by  Viscount  Hereford.  These  consist  of  a  bodice 
and  four  fragments  of  the  same  dress  which 
arc  traditionally  said  to  have  been  worn  by 
"  Gloriana  "  herself.  The  Hon.  Robert  Devereux 
writes  to  me  that  "  this  heirloom  has  been  in  out- 
family  for  a  long  time,  so  much  so  that  I  am  unable 
to  give  any  account  of  how  we  got  it.  But  it 
is  undoubtedly  genuine,  and,  as  you  can  see,  very 
skilfully  and  intricately  worked.  As  you  are  no 
doubt  aware,  Queen  Elizabeth's  favourite,  Robert 
Devereux,  Earl  of  Essex,  was  a  collateral  ancestor 
of  ours,  and  there  is  a  legend  that,  while  he  was 
lying  under  sentence  of  death  at  the  Tower,  his 
mother,  the  Countess  of  Leicester  [nee  Lettice 
Knollys,  a  cousin  of  the  Queen)  sent  her  a  wonder- 
fully embroidered  dress  which  the  Queen  neither 
accepted  nor  refused."  There  is  no  doubt  what- 
ever that  there  was  a  whole  dress  at  the  time, 
which  is  proved  by  the  four  fragments  already 
mentioned  (Xo.  v.).  The  bodice  and  these  latter 
show  the  degree  of  excellence  the  needlecraft  of 
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XO.   VI.  FOUR  FRAGMENTS  OF  QUEEN  ELIZABETH  S  DRESS 

IN  THE   POSSESSION   OF  VISCOUNT  HEREFORD 


SEE  NO.  V. 


(DEVEREUX  HEIRLOOMS) 


this  period  had  attained.  The  ground  for  the 
raised  design  was  run  with  silver  thread  in  slip- 
stitch  on  canvas — the  latter,  and  also  the  method 
of  working,  can  be  studied  from  the  back  of  the 
fragments — thus  giving  it  the  appearance  of  cloth 
of  silver.  On  this  was  worked,  in  quite  a  peculiar 
raised  manner,  in  petit-point,  goblin  stitch,  dot 
stitch,  buttonhole  stitch,  and  bound  with  gold 
thread,  a  design  consisting  of  flowers,  such  as 
the  Tudor  rose,  and  the  peas-cod,  showing  the 
seeds,  for  the  Plantagenets.  There  are  also 
forget-me-nots,  tulips,  cornflowers,  columbines, 
iris,  pansies,  etc.,  as  well  as  snails,  birds,  cater- 
pillars and  butterflies.    All  these  are  worked  in 


natural  colours,  the  stamens  being  formed  by 
beads.  These  are  intertwined  by  golden  chains, 
made  in  chain-stitch,  with  gold  bullion  thread  to 
represent  the  stalks. 

It  is  a  masterpiece,  and,  therefore,  quite 
worthy  of  acceptance  by  the  fastidious  Queen 
Elizabeth,  who  is  supposed  to  have  not  only 
worn  a  new  dress  every  day,  but  sometimes 
several  different  ones.  It  is  said  that  she  left 
an  enormous  wardrobe — some  historians  mention 
four  figures — and  a  great  amount  of  jewellery, 
an  amazing  accumulation  which  owed  much  to 
the  array  of  gifts  she  received  from  her  admiring 
subjects. 
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Treasures  at  Bovey  House 

In  the  courtyard  at  Bovey  House,  near  Beer, 
Dorset,  stands  the  line  example  of  a  seven- 
teenth-century moulded  lead  cistern,  of  which  an 
illustration  is  given.  Apart  from  a  well-executed 
band  of  scrollwork  with  a  blank  scutcheon  in  its 
midst,  the  greater  part  of  the  surface  is  divided 
up  into  panels  containing  figures  emblematic  of 
Justice,  Faith,  Hope,  Charity,  Peace,  and  Plenty, 
which  are  repeated  round  the  cistern.  Above  the 
central  figure  of  Justice  appear  the  initials  ATS 
between  three  fleurs-de-lys  ;  beneath  the  figure 
is  the  date,  1654. 

This  places  the  date  of  the  cistern  as  three 
years  after  Cromwell's  "  Crowning  Mercy,"  when, 
on  September  3rd,  1651,  the  Royalist  army 
was  defeated  at  Worcester,  and  the  young  King 
Charles  II.  started  on  the  flight  which  led  him 
to  Boscobel.  The  latter  event  is  recalled  at 
Bovey  House  by  a  plaster  ceiling  commemorating 
the  King's  preservation  in  the  Roj'al  Oak.  In 
the  central  compartment  is  shown  the  tree  with 
the  King's  face  peering  from  the  centre  of  the 


LEAD   CISTERN,   DATED  1654 


AT   UOVEY  HOUSE 
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branches,  while  the  Divine  Providence  is  typified 
by  a  cherubim  hovering  above.  Outside  \ the 
compartment  are  seen  more  trees,  midst  which 
ride  equestrian  figures  representing  the  pursuing 
soldiers  of  the  Parliament. 

During  the  Civil  War,  one  of  the  Walronds  of 
Bovey  was  an  officer  in  the  Royal  army — Walrond 
was,  indeed,  a  good  name  for  a  loyal  man  in  those 
times — and  it  may  be  assumed  that  he  probably 
had  this  ceiling  made  as  a  memento  of  his  fighting 
days. — Communicated  and  photographed  by  Mr. 
A.  Hartlev. 

An  Irish  Blower 

From  the  West  of  Ireland  hails  the  blower 
shown  in  the  illustration.  A  fan  inside  is  started 
by  the  geared  wheel  on  the  outside  of  the  case, 
making  a  strong  blast  from  the  nozzle.  Tin- 
sides  and  base  of  the  case  are  of  mahogany,  the 
top  cover  is  a  copper  sheet,  and  the  nozzle  is  of 
copper.  The  length  of  the  blower  from  nozzle 
to  the  end  of  the  handle  is  i  ft.  n  in.  ;  from 
nozzle  to  the  end  of  the 
case,  1  ft.  8  in.  ;  bright, 
8  in.  ;  width,  3|  in.  ;  and 
the  nozzle  opening  is  i  J  in. 
diameter.  Blowers  of  this 
sort  were  used  in  the  Wi  st 
of  Ireland  in  the  last  century 
for  blowing  up  the  peal 
fires,  but  they  are  not  made 
now.  The  blower  illustrated 
is,  however,  in  regular  use 
with  a  coal  fire,  and 
more  efficacious  and  less 
trouble  to  work  than  tin 
usual  bellows. — B.  Staple- 
ion. 

Evolution  and  a  Chair 

Thk  subject  of  evolution 
is  a  fascinating  one,  whether 
applied  to  "  Monkeyville 
or  any  other  subject,  such 
as  furniture.  On  various 
occasions  I  have  had  cause 
to  mention  the  carving  ol 
crowns  on  certain  "  Restora- 
tion "  chairs,  the  fashion  ol 
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which  was  closely  followed  by  introducing  symbols 
of  the  "  Tulipomania."  In  my  wanderings  not 
far  from  Waltham  Abbey  I  came  across  a  decent 
place  of  refreshment,  where,  in  a  little  private  room, 
stood  a  set  of  mahogany  chairs  of  a  truly  awful 
period,  the  which  positively  fascinated  me.  There, 
on  surmounts  whose  curves  were  ignobly  reminis- 
cent of  a  determinate  pre-Chippendale  pattern, 
was  the  horrible  travesty  of  a  crown  or  palmette, 
while  on  the  tops  of  the  supports  was  the  tulip 
emblem  plain  enough.  The  chairs  were  unmis- 
takably country-made,  and  while  entirely  sound 
as  regards  joiner}-,  were  in  other  respects  as 
dreadful  from  an  aesthetic  standpoint  as  they 
well  could  be.  The  craftsman  who  was  responsible 
for  these  monstrosities  had  evidently  reverted  to 
his  remembrance  of  this  design  because  he  knew 
no  other,  and  could  not  originate  anything 
himself.  1  wonder  if  the  good  man  had  for 
untold  Sundays  sat  listening  patiently  to  a 
prolix  parson,  his  subconsciousness  intent  on 
some  ancient  seat  in  the  chancel  before  him,  or 
whether  he  had  been  in  his  youth  apprenticed 
to  some  craftsman  in  whose  workshop  a  loyal 
tradition  lingered  that  crown-like  motives  and 
tulips  were  the  most  fitting  emblems  wherewith 
to  decorate  chairs.    Whatever  it  was,  the  simple, 


obtuse  Essex  mind  retained  the  impression 
tenaciously,  with  the  result  that  a  fearsome 
prodigy  was  brought  forth.  I  have  never  seen 
such  chairs  elsewhere,  and  I  have  much  to  be 
thankful  for. — Fred  Roe. 

Painted  by  "  A  Common  Spanish  Soldier  " 

In  the  October  issue  of  The  Connoisseur, 
Mrs.  Steuart  Erskine  drew  attention  to  a  portrait 
ably  painted  by  a  gardener  which  invites  com- 
parison with  another  amateur  work  in  my 
possession.  The  latter  represents  His  Excellency 
Major-General  Hugh  Lyle  Carmichael,  Governor 
and  Military  Commandant  of  Demerara,  Esse- 
quibo,  and  Berbice,  1813.  On  the  tablet,  at  the 
foot  of  the  frame,  is  inscribed  :  "  This  likeness 
of  the  General,  with  the  plan  of  St.  Domingo  in 
his  hand,  was  taken  by  a  common  Spanish  soldier 
on  the  Expedition  to  St.  Domingo,  which  city, 
garrisoned  by  the  French  Troops,  surrendered  to 
General  Carmichael  in  the  year  1800,."  The  man 
who  painted  this  picture  may  have  been  only 
a  "  common  soldier,"  but  he  appears  to  have 
had  some  skill  as  an  artist  ;  the  colouring  to-day 
is  still  bright  and  good,  and  the  drawing  of  the 
figure  has  some  strong  points,  notably  the  firm 
grasp  of  the  hand  on  the  plan  of  the  city  the 
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General  had  just  taken.  The  Kingston  Chronicle  expedition  is  a  portrait  of  Napoleon  I.,  painted 
and  City  Advertiser  of  Thursday,  July  13th,  1809,      by  David,  and  given  to  General  Carmichael  by 


MECHANICAL  BLOWER 


FROM   THE   WEST   OF  IRELAND 


records  the  arrival  the  day  before  of  The  Tweed 
sloop-of-war,  of  18  guns,  from  St.  Domingo,  with 
an  account  of  the  surrender  of  that  place  to  the 
British  arms.  At  first  the  French  Commander 
refused  to  surrender,  as  it  was  feared  the  city  was 
to  be  delivered  to  the  Spaniard.  Major-General 
Carmichael  proceeded  with  arrangements  for  storm- 
ing the  city,  and  had  advanced  to  within  200 
yards  of  it  when  its  Commander  sent  a  message 
of  unconditional  surrender.  A  communication  from 


General  Barquier,  who  commanded  the  French 
forces.  It  was  given  by  Napoleon  to  his  brother- 
in-law,  General  Leclerc,  on  whose  death  by  suicide 
it  passed  into  General  Barquier 's  possession.  I 
have  also  a  beautiful  sword  in  a  silver  sheath, 
with  an  inscription  that  it  was  presented  to 
Major-General  Hugh  Lyle  Carmichael  by  both 
Houses  of  the  Legislature  of  Tobago  in  recognition 
of  his  services  to  the  Colony  ;  also  a  copy  in 
French  of  the  Convention  for  the  evacuation  of 


CHAIR   HEAD  ENGLISH,   CIRCA  lUlO 

SHOWING   REMAINS  OF  THE  TULIP   DECORATION    IN   VOGUE   IN   THE   TIME  OF  CHARLES  II. 


an  officer  present,"  dated  July  7th,"  states:  "The 
British  Flag  is  now  flying  on  the  walls  of  St. 
Domingo.  As  rapid  and  bold  movements  were 
the  surest  means  of  success  with  a  brave  enemy, 
General  Carmichael  established  his  head-quarters 
in  the  first  instance  at  Saint-Carlos  under  the 
muzzles  of  the  enemy's  guns." 

An  interesting  memento  of  the  St.  Domingo 


St.   Domingo  and  its  forts  by  the   French. — 
(Mrs.)  E.  E.  Carmichael-Ferrall,  J. P. 

1 1  ERALDIC  DEPARTMENT. 

(  ONDI'CTEI)   BY   MRS.   H ATTE N VI I.LE  (dpi 

(For  coupon,  see  advertisement  pages.) 
(H.  1S1)    Dknison    Arms    (Fnglewood,  New 
Jersey).— The  arms  on  the  tomb  seem  t*?pft iov)  j 
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Denison  of  Ireland,  with  an  annulet  instead  of  a  These  are  for  Harvey  of  St.  Luke's,  Chelsea. 
torteau.    The  grant  was  made  in   Ireland,  and       There  were  two  Baldwin  Harveys  ;    the  elder, 


H.   E.    MAJOR-GENERAL   H.    L.   CAR  MICHAEL  PAINTED  IN    1 809   BY   "A  COMMON   SPANISH   SOLDIER  " 

could  probably  be  traced  by  application  to  the  of  Bruges,  Doctor  at  All  Hallows,  Barking,  died 
Ulster  King-of-Arms,  Dublin.  1640,  aged  72  ;    his  son  died  at  Oxford,  1676, 

(H.  182)  Arms  ox  Portrait  (Lesmahagow). —      aged  76. 


SWORD  OF   HONOUR   PRESENTED   TO   MAJOR-GEN.   CARMICHAEL   BY  THE  TOBAGO   HOUSES   OF  LEGISLATURE 


I  7-2 


; 


[Tlie  Editor  invites  the  assistance  of  readers  of  The~Con\oisseur  who  may  be  able  to 
impart  the  information  required  by  Correspondents.] 


Unidentified  Painting  (No.  561). 
Sir, — Some  time  ago  I  became  possessed  of  an 
old  oil  painting,  respecting  which  I  would  be 
pleased  to  receive  some  information.  Near  the 
bottom  of  the  picture  appears  the  following  : 
F.M.D.C.XL.IIIL,  and  it  measures  80  in.  by 
52  in.,  and  is  in  an  excellent  state  of  repair,  the 
colouring  being  as  good  as  when  originally  painted. 
Perhaps  your  readers  can  offer  some  suggestions 
as  to  how  to  hnd  out  its  history. — Richard 
Harker. 

P.S. — Since  writing,  I  have  found  that  the 
picture    is   entitled    The   Ascension,  with 
emblems  of  Religion,  by  Simon  Vouet. 

"  Lord  Cornwallis  (?)  "  (No.  562). 
Sir, — This  painting,  which  is  attributed 
to  Zoffany,  was  purchased  about  twenty-five 
years  ago  at  Southwold.  Comparison  with 
engravings  suggests  that  it  represents  the 
1st  Marquess  and  2nd  Earl  Cornwallis,  the 
defender  of  Yorktown  and  conqueror  of 
Tippoo  Sahib.— Cecil  H.  Colvin  (Colonel). 

Unidentified  Painting  (No.  563). 
Sir, — This  picture  is  very  old  and  in 
good  condition,  and  beautiful  in  colour. 
The  painting  has  been  relined,  which  must 
have  been  done  a  long  time  ago,  and  is 
unsigned  unless  this  detail  has  been  covered 
over  with  varnish.  Size  of  painting,  4  ft.  3  in. 
by  5  ft.  ni  in.  Any  information  your 
readers  can  give  me  on  the  artist  will  be 
esteemed  a  favour. — H.  Greaves. 

Unidentified  Painting  (No.  564). 
Sir, — I  send  photograph  of  an  oil  painting 
which  I  bought  some  little  time  back  in 
Birmingham.  I  am  desirous  of  finding  who 
painted  same  ;  actual  size  of  painting, 
41  in.  by  56  in. — J.  Mettam. 

"Adoration  of  the  Shepherds" 
(No.  565). 

Sir,  -- I  enclose  photograph  of  painting 
in  possession  of  Jean  Kosto,  Toronto.  I  wish 
particulars  of  history  and  ownership,  as  fully 


as  possible.  It  is  about  7  ft.  by  4  ft.  6  in.  in  size, 
and  corresponds  with  Rubens'  Adoration  of  the 
Shepherds.  What  I  want  to  know  is  where  is 
this  picture  of  Rubens'  Adoration,  etc.,  as  I 
believe  this  is  the  original.  All  the  information 
I  can  get  is  from  Smith's  Catalogue  Raisonne 
(Part  II.,  page  12,  No.  24),  where  it  says  that 
the  picture  was  done  for  the  Church  of  Dominicans 
at  Antwerp,  from  which  it  has  long  since  been 
taken.  Artists  here  are  convinced  that  the  work 
now  illustrated  is  original,  and  are  hanging  it 
as  such  in  our  Art  Gallery,  Toronto,  the  Grange. 
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(562)  LORD  CORNWALLIS  (?) 


(563)  UNIDENTIFIED  PAINTING 


It  has  been  pronounced  an 
original,  no  copy,  and  a  master- 
piece of  Rubens,  in  a  private 
view  by  five  of  the  best  artists 
in  Canada.  What  I  want  is  a 
history  of  its  travels  and  so  on. 
I  have  its  Toronto  ownerships 
to  twenty-three  years  ago.  If 
there  is  another,  I  should  like 
to  know  where  it  is,  outside  of 
the  drawing  of  this  picture  for 
the  engraver  which  was  in  the 
Musee  at  Paris. 

In  a  word,  I  want  to  prove,  or 
otherwise,  its  authenticity  from 
an  unbiassed  source.— Claud  A. 
L.  Pascoe  (Toronto). 

Unidentified  Portrait 
(No.  548,  August,  1925). 

Sir, — Being  a  constant  reader 
of  your  valuable  magazine,  I 
presume  that  the  portrait  (No. 548) 
is  by  Holbein  the  Younger. 

Judging  from  the  illustration, 
it  has  the  usual  characteristics  of 
the  costume  in  paintings  of  that 
period. — Lucien  H.  Beech. 

Unidentified  Painting 
(No.  553,  September,  1925). 
Sir, — The  picture  in  "Notes  and 
Queries  "  of  September  number, 
showing  two  soldiers,  one  mounted 
and  one  walking,  was  originally 
painted  by  Elizabeth  But- 
ler, nee  Thompson  (Lady 
Butler),  better  known  by 
her  Scotland  for  ever  and 
The  Roll  Call.     The  pic- 
ture in  question  is  entitled 
Missing,  and  was  ex- 
hibited at  the  R.A.  about 
1874.— S.V. 

[Missing  was  the  title 
of  the  first  work  exhibited 
by  Miss  Thompson,  as 
she  t  h  e  n  was,  a  t  the 
Royal  Academy.  This 
was  in  1873.  Mr.  John  A. 
Hipkins  and  Mr.  Henry 
A .  R  o  o  m  e  are  also 
thanked  for  replies. — Ed.] 

A  Constable  Picture. 

Sir, — I  am  desirous  of 
proving  the  authenticity 
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of  a  picture  I  brought  over  here  some  years  ago. 
It  is  a  Constable  landscape,  36  in.  by  28  in., 
entitled  .4  View  on  a  Suffolk  River  with  Watermitt. 
I  secured  it  in   1915-1916.    The  history  that 


accompanied  it  was  that  it  was  sold  in  the  Mendel 
Sale,  Lot  315,  at  Christie's,  in  1875,  for  600  guineas, 
to  someone  of  the  name  of  Ashton.  It  has  never 
been  questioned  by  anyone  but  that   it   is  a 
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(566)  UNIDENTIFIED  PORTRAIT 

Constable,  and  a  very  fine  example,  but  I  have 
not  yet  been  able  to  identify  the  Ashton  referred 
to  in  the  Mendel  Sale,  the  picture's  subsequent 
travels  to  the  time  it  was  owned  by  an  interned 
Austrian  (a  noted  collector  of  fine  pictures),  the 
name  of  the  Austrian,  or  anybody  who  can 
positively  identify  the  picture  as  the  one  sold  to 
Mr.  Ashton.  The  composition  shows  a  river  in 
centre,  old  mill  on  left,  country  house,  trees,  on 
right  centre,  with  sun  breaking  through  on  house 
and  meadow.— Frank  Hodson  (Philadelphia). 

Allegorical  Subject. 
Sir, — Information  is  requested  as  to  the  painter 
and  meaning  of  the  following  subject :  The  picture 
shows  a  group  in  the  foreground  depicting  a  num- 
ber of  cherubs  in  the  process  of  having  their  wings 
cut,  whilst  overhead  in  the  cloiub  is  a  figure,  pre- 
sumably the  Christ.  The  scene  is  rural,  with  a 
village  in  the  far  background. — S.  Waddington- 
Eldridge. 

Unidentified  Portrait  (No.  561). 
Sir, — This  photograph  is  of  an  old  oil  painting 
which  I  bought  a  few  years  ago.    The  picture  has 
been  relined,  and  the  size  of  the  canvas  is  50  in. 


by  40  in.  There  is  a  stone  pier  with  over- 
hanging foliage  on  the  left  of  the  lady,  and 
trees  and  foliage  on  her  right  side.  I  think 
that  the  work  is  unsigned.  I  should  feel 
obliged  if  any  of  your  readers  would  give 
me  some  information  as  to  the  name  of  the 
painter,  also  the  lady's  name,  or  any  infor- 
mation whatsoever  about  the  picture. — 
Arthur  Wood. 


Unidentified  Miniature  (No.  562). 

Sir, — Can  any  of  your  readers  identify 
this  miniature  ?  The  tunic  is  scarlet,  the 
lapel  dark  blue,  and  the  twisted  trimmings 
silver  lace.  The  original  was  in  New  York 
in  1780. — "  Vis-en-Espoir." 


Unidentified  Portrait 
(No.  551,  August,  1925). 
Sir, — It  is  difficult  to  say  from  seeing  a 
reproduction  only,  but  this  portrait  im- 
presses me  as  being  a  work  of  the  Spanish 
School.  While  it  is  to  some  extent  reminis- 
cent of  El  Greco,  I  should  incline  to  the 
view  that  this  picture  is  not  actually  from 
his  brush.  More  probably  was  it  executed 
by  some  painter  who  had  seen  and  was 
influenced  by  his  work  ;  or,  of  course,  it 
may  be  a  copy,  on  which  point  I  proffer 
no  opinion. — D.D. 
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IN  THE  SALEROOM 


Miscellaneous 

If  only  the  present  season  proves  as  interesting  as  the 
last,  it  should  include  some  more  than  ordinarily  memor- 
able events.  At  the  time  of  writing,  however,  few  prices 
are  to  hand,  though  opportunity  may  be  taken  to  record 
some  which  arrived  too  late  for  inclusion  in  our  October 
issue.  At  a  between  season  sale,  held  at  Heronden 
House,  Eastry,  Kent,  an  interesting  feature  was  a 
Chippendale  bookcase  with  carved  pediment.  This  piece, 
which  realised  £450,  was  formerly  at  Temple  Grove, 
where,  at  an  earlier  date,  Dean  Swift  was  Secretary. 
In  September,  furniture  at  Hurcomb's  included  a  Chip- 
pendale carved  serpentine-front  commode,  £340  ;  two 
Chippendale  settees,  £114;  and  eleven  Hepplewhite 
chairs,  £ico  ;  while  a  Chinese  famille-verte  bowl  netted 
£'85.  The  most  important  picture  to  be  auctioned  in  the 
same  month  was  sold  by  Bruton,  Knowles  &  Co.,  at 
Oldbury,  Stonehouse,  near  Stroud.  It  was  Ben  Marshall's 
equestrian  portrait,  well  known  from  Barney's  engraving 
of  it,  of  Thomas  Oldlake,  huntsman  of  the  Berkeley  Hounds, 
on  his  mare  Pickle,  and  with  the  hounds  Maleburn  and 
Romper.  Measuring  42  x  50  in.,  and  dated  1800,  this 
fetched  the  high  figure  of  2,100  guineas.  It  was  formerly 
the  property  of  Hon.  and  Kev.W.R.Capel,  Vicar  of  Watford, 
sometime  Master  of  the  old  Berkeley  Hounds,  and  was 
sold  by  order  of  the  executors  of  the  late  Mrs.  Anne  Capel. 

Silver 

In  our  last  issue,  mention  was  made  of  the  Makins 
property  at  Christie's,  but  reasons  of  space  caused  two 
items  to  be  omitted  from  the  account.    These  were  a 
beaker,  3$  in.  high,  Leeds,  circa  1690,  maker's  mark  B.M. 
(3  oz.  12  dwt.),  240s.  ;   and  the  silver-gilt  goblet,  5^  in. 
high,  1633  ,5  oz.  18  dwt.),  illustrated  in  the  eighth  edition 
of  Cripps'  Old  English  Plate  (p.  360),  75s.  per  oz.  From 
other  sources  came  an  oval  tea  tray,  30  in.  wide,  by 
Richard  Kugg,  1782,  engraved  with  the  arms  of  Rothschild 
of  Frankfurt.    This  realised  £300  "  all  at  "  ;  while  £1,800 
was  given  under  similar  conditions  for  a  finely  embossed 
and  chased  silver-gilt  salt  and  cover,  11  \  in.  high,  1583, 
maker's  mark  IG  monogram  (16  oz.  16  dwt  ).    A  beaker, 
4]  in.  high,  1675,  maker's  mark  TL  with  pellet  between 
(7  oz.   13  dwt.),  pricked  with  date  1676,  made  190s. 
per  oz.  ;  pair  of  candlesticks,  8|  in.,  1677  (39  oz.  16  dwt.), 
125s.  ;  cream  jug,  1728  (3  oz.  2  dwt  ),   170s.  ;  dredger, 
1 7 1 5  (2  oz.  14  dwt  ),  310s.  ;   porringer  and  cover,  1658, 
maker's  mark  FL  with  bird  below,  in  shaped  shield  (the 
cover  marked  IX  with  bird  below,  in  a  heart),  (25  oz. 
11   dwt.),   145s.;    porringers,  by  Seth  Lofthouse,  1708 
(8  oz.  5  dwt.),  75s.,  William  Andrews,  1704  (5  oz.  9  dwt.), 
75s.,  and  William  Gamble,  1699  (3  oz.  5  dwt.),  95s.  ; 
circular  dish,  8J  in.  diam.,  by  Abraham  Buteux,  1723 
(16  oz.  15  dwt.),  100s.  ;  octafoil  salver,  ioi  in.  diam.,  by 
William  Darkeratt,  1727  (20  oz.),  105s.  ;  another,  hexa- 
foil,  1728  (16  oz.),  95s.  per  oz.    A  pair  of  Louis  XI Y.  ice 
pails,  Paris,  1719  (107  oz.  5  dwt.),  fell  for  £241  "all  at." 
Six  rat-tailed  dessert-spoons,  1722  (7  oz.  3  dwt.),  netted 
105s.  per  oz.  ;  cupping  howl,  5 .J  in.  diam.,  by  John  Cory, 
1701  (f>  oz.  jS  dwt.),  1 50s.  ;  another,  5  in.,  11.75,  maker's 


mark  RC  in  dotted  oval  (6  oz.),  225s.  ;  small  porringer, 
1681,  maker's  mark  DG  with  crown  and  mullet  (4  oz. 
19  dwt.),  150s.  ;  and  another,  4}  in.  diam  ,  1673  (13  oz. 

7  dwt.),  170s.  per  oz. 

When  Sotheby's  sold  Capt.  Sir  George  Rowley's  silver, 
a  platter,  11  in.,  1673,  maker's  mark  IC  over  a  mullet, 
in  a  heart  (18  oz.  4  dwt.),  fetched  £5  10s.  per  oz.  At 
Puttick  ly.  Simpson's  a  chocolate  pot,  of  tapering  form, 
with  dome  cover,  shaped  spout  and  hinged  lip,  by  Joseph 
Walker,  Dublin,  1707  (10  oz.  allowed  for  wooden  handle), 
(26  oz.  9  dwt.),  realised  82s.  per  oz.  ;  and  a  chased 
porringer,  probably  by  John  Ruslen,  1677  (13  oz.  5  dwt.), 
100s.  ;  both  pieces  coming  from  the  Donaldson  collection. 
The  same  property  included  a  boldly  chased  oval  wine 
cistern,  by  Thomas  Issod,  circa  16S0  (240  oz.  10  dwt.), 
formerly  at  Stowe,  £210  "  all  at." 

Hurcomb,  of  course,  is  always  with  us,  and  the 
detail  that  people  were  mostly  away  in  August  and 
September  did  not  prevent  him  from  holding  two  or 
three  interesting  sales.  It  is  not  often  that  four  bullet 
teapots  are  offered  on  one  day,  but  it  happened  on 
September  4th.  Perhaps  most  noteworthy  was  the  1732 
example  (13  oz.,  allow  10  dwt.),  which  fetched  123s. 
per  oz.  Xext  came  an  Irish  one,  1733  (19  oz.,  allow 
10  dwt  ),  at  86s.  per  oz.  ;  while  the  remainder  were  both 
Exeter  (13  oz.,  allow  10  dwt.).  One  of  them  fell  for 
63s.  per  oz.  ;  the  other,  1740,  for  75s.  per  oz.  Another 
interesting  lot  was  a  George  III.  kitchen  pepper  pot 
(2  oz.  10  dwt.),  at  210s.  per  oz.  ;  while  an  Exeter  cup 
(7  oz  ),  made  68s.  On  another  occasion  two  Irish  square 
waiters,  1725  and  1736  (21  oz.),  netted  70s.  per  oz. 
Another  bullet  teapot,  Scottish  this  time,  was  sold  on 
the  1 8th,  fetching  61s.  per  oz.  (21  oz.  1  dwt.).  A  two- 
handed  porringer,  1686  (34  oz.  10  dwt  ),  at  140s.  per  oz.  ; 
a  chalice  and  paten,  engraved  with  bands,  1573-4  (5  oz- 

8  dwt.),  £14  10s.  per  oz.  ;  another,  1699  (25  oz.  15  dwt.), 
70s.  ;  plain  tankard,  1688  (14  oz.  5  dwt.),  100s.  ;  another, 
York,  1665  (32  oz.  12  dwt  ),  95s.  ;  porringer  and  cover, 
1657  (22  oz.  4  dwt  ),  160s.  ;  two-handled  bowl  and  cover, 
1 713  (18  oz.  15  dwt.),  140s.  :  and  plain  kettle,  lamp  and 
stand,  1753  (63  oz  ),  39s.  per  oz.  Lamerie  was  repre- 
sented by  a  number  of  examples,  of  which  a  square 
waiter  (13  oz.)  fetched  100s.  per  oz.,  while  heavier  objects 
like  pairs  of  sauceboats  fetched  from  £5  10s.  to  £6  15s. 
per  oz.,  and  a  pair  of  candelabra  with  Lamerie  branches 
and  Irish  candlesticks  (125  oz.  10  dwt.),  20s.  per  oz. 

Stamps 

First  lots  are  seldom  calculated  to  fetch  the  highest 
price  of  a  sale,  yet  this  nearly  happened  at  Harmer, 
Rooke  &  Co.'s  auction  on  September  10th,  when  a  collec- 
tion of  Colonials  realised  £90.  It  was  beaten,  however, 
by  a  single  mint  example  of  Bushire,  British  Occupation, 
Coronation  issue,  1  toman,  at  £92.  Other  items  included 
Great  Britain,  1902-4,  £1  green,  overprint,  £75;  Xyasa- 
land,  1897,  £10  grey  and  blue,  mint.  ',18;  Zanzibar, 
[908  o,  200  r.,  £14  ;  ami  set  of  imperfect  and  unused 
New   Zealand  postal  liscals,  £60. 
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"  An  Open  Letter  to  America  " 

Among  the  correspondence  received  in  connection  with 
the  Editor's  "  Open  Letter  to  America  "  in  our  October 
issue  is  the  following  interesting  communication  from 
The  Fine  Art  Trade  Guild.  It  will  be  remembered  that 
Mr.  C.  Reginald  Grundy  advocated  an  alteration  of  the 
existing  law  of  American  copyright  so  as  to  bring  it  into 
line  with  that  of  the  members  of  the  Berne  and  Berlin 
Conventions  : — 

The  Fine  Art  Trade  Guild. 

October  and,  1925. 

Dear  Sir, 

I  have  much  pleasure  in  informing  you  that  your 
Article  in  The  Connoisseur  dealing  with  American 
Copyright  was  before  the  Court  of  the  Guild  at  its  Meeting 
yesterday,  and  great  appreciation  was  expressed  of  same, 
and  I  was  instructed  to  write  to  you  to  wish  your  efforts 
every  success.  As  you  know,  the  Guild  has  taken  a 
keen  interest  in  this  question,  and  they  are  verv  pleased 
indeed  to  think  that  your  powerful  advocacy  is  available. 
It  will,  I  hope,  be  the  means  of  persuading  America  to 
come  in  line  with  other  countries. 

I  am,  Dear  Sir, 

Yours  faithfully, 

The  Fine  Art  Trade  Guild, 
W.  J.  Chamberlain,  Clerk. 

C.  Reginald  Grundy,  Esq. 
Our  Plates 

In  this  number  we  commence  illustrating  Morland's 
Story  of  Lcstitia,  a  series  of  plates  which  rivalled  YVheatley's 
Cries  in  popularity.  Engraved  by  J.  R.  Smith,  who 
published  it  on  January  1st,  1789,  the  series  appeared 
less  than  two  years  after  Morland's  marriage  The  artist 
then  resided  in  High  Street,  Marylebone,  the  amenities 
of  his  family  life  being  scarcely  improved  by  the  bickerings 
between  his  wife  and  her  sister,  Mrs.  William  Ward. 
These  might  have  terminated  disastrously,  for  the 
husbands  took  sides  and  came  nigh  to  riddling  each 
other  with  slugs,  had  not  a  tactful  friend  composed  the 
difference  with  the  aid  of  drink  and  tobacco.  Despite 
this  adventure,  the  early  years  of  Morland's  matrimonial 
career  were  among  the  most  decorous  of  his  life,  and  he 
appeared  desirous  of  infusing  his  work  with  didactic 
and  moral  teaching.    Of  this  genre,  the  Story  of  Latilia 


is  decidedly  the  most  attractive  example,  affording  a 
valuable  exemplification  of  the  life  and  habits  of  the 
period.  In  the  first  plate,  Domestic  Happiness,  La>titia 
is  seen  in  the  innocence  of  her  home  circle — an  existence 
which  may  ironically  be  suggested  to  have  afforded  some 
excuse  for  her  subsequent  behaviour.  Her  seduction, 
butterfly  progress,  and  eventual  reformation  are  traced 
in  the  remaining  engravings,  which  will  be  reproduced  in 
these  pages  month  by  month.  It  should  be  added  that 
the  set  of  fine  original  impressions  printed  in  colour,  from 
which  our  illustrations  are  taken,  belong  to  Sir  Edward 
Marshall  Hall,  K.C.,  who  has  kindly  afforded  facilities 
for  their  reproduction. 

Two  fine  sets  of  Tole  Peinte,  accompanying  Lady 
Walston's  article  on  that  subject,  require  no  further 
explanation  here.  Turning  to  the  plates  in  double-tone, 
mention  may  first  be  made  of  Grimm's  drawing  of  Fairlop 
Oak  and  Fair.  Fairlop  Oak  was  one  of  the  most  famous 
trees  in  England.  It  stood  in  Hainault  Forest,  Essex, 
about  a  mile  from  the  village  of  Barkingside.  It  measured 
36  feet  in  circumference  a  yard  from  the  ground,  and  there 
divided,  more  after  the  manner  of  a  beech  than  an  oak, 
into  eleven  arms  which  covered  an  area  a  hundred  yards 
in  circuit.  A  famous  fair  was  held  for  many  years 
beneath  its  shade,  and  but  for  the  circumstantial  account 
of  its  origin  it  would  not  improbably  have  been  supposed 
by  some  to  have  dated  back  to  Druid  times.  Its  be- 
ginnings were,  however,  more  recent  and  more  prosaic. 
Apparently  one  Daniel  Day,  called  the  "Good  Day,''  a 
pump  and  block  maker,  of  Wapping,  who  owned  an 
estate  not  far  from  the  tree,  made  a  practice  of  pick- 
nicking  under  it  on  the  first  Friday  in  July,  and  used 
to  invite  a  number  of  his  neighbours  to  dine  there  with 
him  on  beans  and  bacon.  In  due  course,  other  parties 
followed  suit,  booths  were  erected,  and  by  about  17^5 
the  assembly  had  the  character  of  a  regular  fair,  at 
which  Mr.  Day  used  to  distribute  several  sacks  of  beans 
and  a  proportionate  amount  of  bacon.  Thirty  or  forty 
pump  and  block  makers  of  Wapping  used  to  travel  to 
the  fair  in  a  boat  cut  from  one  piece  of  fir,  mounted  on 
wheels  and  drawn  by  six  horses.  It  is  said  that  the  fair 
was  also  frequented  by  "  the  profligate,  the  idle,  and 
the  dissolute  "  Day  died  on  October  19th,  1767,  aged 
eighty-four,  and  was  buried  at  Barking  in  a  coffin  made 
several  years  previously  from  a  branch  which  had  fallen 
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from  the  oak.  The  tree  gradually  decayed,  and  its  end 
seems  to  have  been  hastened  by  the  fires  which  used  to 
be  lighted  around  its  base.  The  wounds  thus  caused, 
and  the  stumps  of  branches  which  had  to  be  sawn  off, 
were  treated  with  "  Mr.  Forsyth's  composition,"  but  the 
tree  was  eventually  blown  down  in  February,  1S20.  A 
large  part  of  Hainault  Forest,  which  belonged  to  the 
Crown,  was  disafforested  in  1851,  about  100,000  trees 
being  felled.  Samuel  Hieronvmus  Grimm's  drawing, 
which  is  in  the  Victoria  and  Albert  Museum,  is  dated  1774, 
and  is  probably  the  very  drawing  engravings  of  which, 
according  to  the  European  Magazine  for  1810,  were 
printed  on  handkerchiefs  and  sold  at  the  Fair.  The 
artist  has  indicated  the  activities  of  the  pickpockets  for 
whom  the  Fair  was  notorious.  Grimm  was  born  at 
Burgdorf,  in  Switzerland,  in  1733  ;  he  settled  in  London 
about  1765,  and  now  ranks  as  one  of  the  topographical 
artists  of  the  early  English  water-colour  school.  Most  of 
his  drawings  were  landscapes  executed  with  pen  and  ink 
and  wash,  but  he  also  painted  in  body-colour,  drew 
caricatures  and  humorous  subjects,  produced  some 
etchings,  and  wrote  poetry.  He  died  in  Tavistock  Street, 
Covent  Garden,  in  1794,  and  was  buried  in  St.  Paul  s, 
Covent  Garden. 

Perhaps  the  only  work  in  existence  which  is  attributed 
to  Richard  Heighway  is  the  charming  picture  of  the 
little  Poultry  Seller,  which  is  reproduced  in  this  number. 
Though  the  ascription  is  an  old  one,  the  grounds  for  it 
are  not  known.  Richard  Heighway  was  a  miniaturist 
and  genre  painter  who  exhibited  at  the  Royal  Academy 
in  1787,  1788,  1789  and  1793.  On  each  occasion  he  gave 
a  London  address,  but  in  1789  he  added  Lichfield,  and 
in  1793  Shrewsbury,  as  places  of  residence.  His  exhibit 
in  1793  was  A  Market  Girl,  perhaps  the  painting  now 
reproduced.  The  little  maiden,  who  appears  to  be  taking 
a  rest  on  her  way  to  market,  is  dressed  in  a  red  cloak, 
which  gives  a  dominant  note  of  colour  to  the  picture. 
It  seems  regrettable  that  so  competent  a  painter — 
assuming  the  attribution  to  be  correct — should  have  been 
so  completely  forgotten.  His  works  probably  pass  under 
other  names,  such  as  that  of  Morland.  Redgrave  says 
that  some  clever  miniatures  on  glass  were  attributed 
to  Heighway. 

The  view  of  Wells  Cathedral  is  a  good  example  of  the 
water-colour  drawings  of  John  Buckler,  F.S.A.,  who 
specialised  in  architectural  topography.  He  was  born 
at  Calbourne,  Isle  of  Wight,  on  November  30th,  1770. 
After  serving  a  seven  years'  apprenticeship  to  a  Southwark 
architect  named  Cracklow,  Buckler  practised  for  many 
years  on  his  own  account  in  the  same  profession.  His 
marriage  took  place  in  or  before  1793.  From  179O 
to  1849  he  was  a  frequent  exhibitor  of  views  of  buildings 
at  the  Royal  Academy.  In  1797,  under  the  patronage 
of  the  famous  Dr.  M.  J  Routh,  President  of  Magdalen 
College,  Oxford,  who  died  almost  a  centenarian  in  1854, 
Buckler  published  two  engravings  of  the  College  ;  these 
were  followed  by  numerous  views  of  cathedrals  and 
other  churches.  For  Sir  Richard  Colt  Hoare  he  made 
many  drawings  of  antiquarian  interest  in  Wiltshire,  and 
he  subsequently'  drew  illustrations  for  books  on  Bucking- 
hamshire, Yorkshire,  Somersetshire,  etc.  In  1S10  he  was 
elected  a  Fellow  of  the  Society  of  Antiquaries,  and,  in 
1826,  gave  up  his  architectural  practice  to  his  eldest 
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son  Buckler  died  at  his  residence,  15,  Rockingham 
Row,  New  Kent  Road,  on  December  6th,  1851.  Six  of 
his  children  survived  him,  and  the  eldest  of  these, 
John  Chessell  Buckler,  lived  to  be  more  than  a  hundred, 
dying  in  1804.  William  Buckler,  a  nephew  of  John 
Buckler,  was  a  well-known  entomologist.  The  drawing 
of  Wells  Cathedral  also  belongs  to  the  Victoria  and  Albert 
.Museum  Measuring  about  18  in.  by  26  in.,  it  is  signed 
and  dated  1821,  and  is  dedicated  to  Dr.  George  Henry 
Law,  Bishop  of  Bath  and  Wells. 

Lady  Lever  Art  Gallery  Report 

How  popular  is  the  Lady  Lever  Art  Gallery,  Port 
Sunlight,  can  be  gauged   from  the  fact,  noted  in  the 
Trustees'  second  annual  report,   that  217,210  persons 
visited  the  collection  during  the  period   1924-5  alone. 
Since  the  gallery  was  opened  in  1922,  by  H.R.H.  the 
Princess  Beatrice,  nearly  430,000  people  have  been  to  the 
gallery,  while  over  35,000  paid  their  tribute  of  respect 
to  the  late  Lord  Leverhulme  during  his  lying-in-state. 
Recent  gifts  to  the   gallery  include  a   portrait  of  the 
late  Lord  Leverhulme    (presented  by  himself),  painted 
by  Mr.  P.  A.  de  Lazlo  ;    a  bust  in  bisque  of  Charles 
Dickens  (presented  by  Mr.  J.  Rochelle  Thomas),  and  a 
Ming  wreath  in  kingfisher  work,  ornamented  with  pearls 
and  precious  stones  (presented  by  Mr.  John  Hilditch  in 
memory  of  Lord  Leverhulme).    Mr.  Hilditch  gave  a  series 
of  lectures  on  Chinese  pottery  from  the  Hsia  to  the  T'ang 
Dynasty,    while    another    interesting    series    was  that 
inaugurated  by  the  Curator,  Mr.  Sydney  L.  Davison, 
on  Sunday  evenings,  a  feature  which  is  being  continued 
this  autumn.    The  Trustees  hope  to  arrange  for  early 
publication  of  a  catalogue  of  the  collection.     In  the 
meantime  Mr.  C.  Reginald  Grundy's  illustrated  guide  is 
showing  increased  popularity,  5,609  copies  having  been 
sold  during  the  period  under  review.    It  is  noted  that 
the  Adam  room  has  been  completed  and  arranged  with 
painted  furniture  of  the  time. 

London  Salon  of  Photography 

Pictorial  Art  depends  for  its  success  on  many  things — 
subject,  selection,  composition,  draughtsmanship,  colour, 
and  so  forth.   Photography  may  well  claim  to  be  a  branch 
of  pictorial  art,  for  if  its  range  is  limited  it  at  least 
affords  scope  for  the  first  three  of  the  above-mentioned 
factors,  while  its  "  draughtsmanship,"  if  lacking  in  the 
higher  qualities,  can  be  relied  on  to  be  correct.  The 
photographic   artist  can  also  exercise  his  powers  by 
manipulating  negative  or  print  in  such  a  manner  as  to 
emphasise  or  suppress  various  features  of  his  subject, 
and  can  vary  his  effects  at  least  as  much  as  an  etcher 
dees  who  wipes  his  plate  to  a  greater  or  lesser  degree. 
Among  the  four  hundred  odd  prints  which  were  recently 
exhibited  by   the  London   Salon   of  Photography,  all 
showed  more  or  less  personal  artistic  feeling  and  execution, 
and  in  many  of  them  it  was  of  a  high  order.    The  collection 
was  of  a  very  cosmopolitan  nature,  for  the  photographs 
Came   not   only  from   this  country,   but   from  Austria, 
Belgium,  France,  Holland,  Italy,  Poland,  Spam,  Sweden. 
Canada,  South  Africa,  the  United  States  of  America. 
India,   [apan,  etc.    Equally  varied  were  the  subjects, 
including  landscapes,  street  views,  portraits  and  figure 
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themes,  genre,  birds  and  animals,  shipping,  etc  There 
were   several  attractive  nude  studies,  among  them  being 
some  by  Mr.  X.  Muray,  who  makes  his  model  shine  like 
a  piece  of  china.    Miss  D.  Wildings'  The  Dragonfly  was 
another  good  nude,  and  in  Mr.  A  F.  Kale's  Black  Drapery 
the  well-posed  figure  was  but  slightly  veiled.  Good 
portraits  were  contributed  by  Messrs.  A.  C.  Banfield, 
R.  Craigie,  W.  Crooke,  H.  Lambert,  W.  Thomas  (Lord 
Darling),    Swan    Watson    (Professor    Sarolea),    and  F. 
Ziegler  ;    Miss  D.   Head's   The  Book  was  a  successful 
portrait  group.    Among  the  studies  of  children  may  be 
mentioned  those  by  Messrs  Marcus  Adams,  E.  C.  Hardman 
and  H.  Lorrequist.    Mr.  F.  Flormen's  Anita,  showing  a 
winsome  little  girl  dusting  a  vase,  was  one  of  the  best 
pieces  of  genre.     Other  excellent  figure  subjects  were 
Memory  of  Youth,  by  Mr.  A.  S.  Weinberg,  and  A  Iter  Dinner 
by  Mr.  A.  C.  J.  M   Schellens,  each  representing  an  old 
Dutchman  seated  by  a  window  ;  Melancholy,  by  Mr.  F. 
Drtikol  showed  refinement  of  pose  and  lighting  ;  Age,  by 
Mr.  C.  J.  Symes,  was  a  searching  study  of  an  old  man  ; 
Mr.  J.  X.  Unwalla's  Curious  yet  Kind  depicted  a  little 
boy  with   a  goldfish  ;    Mr.   A.    Keighley's  Arab  Cafe, 
Jerusalem,  and  the  Vicomte  de  Santeul's  Market  Gossip — - 
Abbeville,    contained    interesting    groups.    Mr.    J.  H. 
Anderson's  One  of  the  Old  School  and  Capt.  E.  J.  Mowlam's 
H.M.S.   Victory   were    impressive   photographs   of  old 
vessels,  though  the  latter  was  a  little  lacking  in  definition 
and  contrast.    Among  the  landscapes  were  Ruins  old  in 
Story — a  sunset  effect — by  Mr.  J   M  Whitehead  ;  Land- 
scape, by  Monsieur  E.  Rombaut  ;  Desolation,  by  Mr.  A.  F. 
Kales  ;  Port  Dreedv  by  Major  W.  G.  Scott ;  Morning  Sun- 
light by  G.  Good  ;  and  several  by  Monsieur  L.  Misonne, 
notably  //  Xeige,  a  remarkable  view  of  a  village  street 
in  pouring  snow,  with  figures  receding,  showing  more 
than  most  of  the  photographs  the  artistic  capacities  of 
the  process.    The  views  in   towns   included  excellent 
photographs  by  Messrs.  C.  Clayton,  jun.,  F.  Ziegler  and 
Rene  Lamarre,  whose  Effet  de  Xeige,  Amiens,  was  one  of 
the  best  of  the  few  photographs  in  colour.    For  originality 
of  subject   Mr    W.    Mortensen's   Glass — a   man  amid 
enormous  bottles — and  Mr.  H.  Onishi's  Study — showing 
a  distorted  shadow — may  be  mentioned.    There  were 
few,  if  any,  attempts  at  anecdotic  illustration. 

The  Leverhulme  Sale 

Xews  of  the  cancellation  of  the  sale  of  the  Leverhulme 
collection  at  "  The  Hill  "  arrived  too  late  for  insertion 
in  our  last  issue.  As  Messrs.  Knight,  Frank  &  Rutley 
have  announced,  the  collection  is  being  transferred  to 
Xew  York,  where  it  will  be  dispersed  at  the  Anderson 
Galleries  in  the  early  part  of  next  year.  The  regret  which 
has  been  voiced  by  large  sections  of  the  Press  in  connection 
with  this  transfer  seems  somewhat  exaggerated.  It 
should  be  remembered  that  "  The  Hill  "  collection  is 
largely  representative  of  types  of  art  which  are  already 
well  exemplified  in  public  and  private  collections  in 
Great  Britain,  consequently  a  better  market  is  offered 
in  America  where  these  forms  of  art  are  not  so  strongly 
represented,  and  while  praise  is  due  to  the  enterprise 
of  the  Anderson  Galleries,  no  slur  has  been  cast  upon 
British  salerooms. 

It  should  be  added  tiiat  no  alteration  has  taken  place 


in  Messrs.  Knight,  Frank  &  Rutley 's  other  engagements. 
These  include  the  dispersal  of  the  contents  of  the  late 
Lord  Leverhulme's  Bungalow-  and  Rivington  Hall, 
Lancashire,  commencing  Xovember  9th. 

Miss  Sylvia  Gosse's  Etchings 

There  was  a  suggestion  of  second-hand  bohemianism, 
and  a  we^k  feeling  of  sordidness,  about  some  of  the 
technically  skilful  etchings  of  figures  and  interiors  exhibited 
by  Miss  Sylvia  Gosse,  A.R.E.,  at  Messrs.  Colnaghi  &  Co.'s 
Galleries,  but  her  well-drawn  street  scenes  at  Bath, 
w  ith  their  simple  but  effectively  laid-in  aquatint  shadows, 
were  deserving  of  considerable  praise.  Her  etching  of 
Sir  Edmund  Gosse  in  his  Study,  with  the  figure  of  the 
sitter  cleverly  silhouetted  against  the  window,  anil  a 
lithographed  portrait  of  the  same  eminent  litterateur,  were 
among  the  best  items  in  the  exhibition. 

Miss  Cundell's  Exhibition 

Good  drawing  and  light  colours  were  features  of  the 
careful  little  oil  paintings  of  figure  subjects  exhibited  by 
-Miss  X.  L.  M.  Cundell,  an  ex-Slade  School  student,  at 
the  Redfern  Gallery.  Some  of  the  figures  had  a  rather 
hopeless  expression,  as  if  the  model  were  wondering  when 
the  seance  would  come  to  an  end  ;  if  Miss  Cundell  would 
show  in  her  faces  the  momentary  flash  of  a  transient 
emotion  it  would  help  to  give  her  pictures  life.  One  of 
the  best  of  the  group  was  Sunday,  showing  a  servant 
girl  getting  ready  to  go  out  ;  the  thick  and  satisfying 
whites  of  the  apron  were  well  put  on.  Miss  Cundell 
seems  less  at  home  in  landscape,  but  she  showed  some 
clever  studies  of  flowers  and  fruit. 

A  Court  Painter  (Commendatore  Edoardo  de 
Martino) 

In  former  days  Courts  played  a  more  important  part 
in  the  patronage  of  art  than  they  do  to-day,  not  because 
Royalty  takes  less  interest  in  matters  artistic,  but  because 
a  much  wider  public  than  before  now  appreciates  and 
encourages  artistic  talent.  Court  appointments  are, 
however,  still  filled  by  artists.  Mr.  Robert  Gibb, 
R.S.A.,  for  instance,  bears  the  title  of  "  Limner  to  His 
Majesty  in  Scotland,''  while  the  late  Commendatore,  or 
Chevalier,  Edoardo  de  Martino  was  "  Marine  Painter  in 
Ordinary  to  Her  Majesty  Queen  Victoria,"  and  subse- 
quently to  King  Edward  VII.  and  King  George  V. 
Martino  was  born  at  Meta,  near  Xaples,  about  1838,  and 
entered  the  Italian  Xavy  after  going  through  a  course  at 
a  naval  college.  Subsequently  he  went  to  Brazil,  where 
he  married  a  Brazilian  lady  and  became  attached  to  the 
Court,  for  which  he  painted  marine  subjects.  In  1875 
he  settled  in  England,  where  he  was  patronised  by  Queen 
Victoria.  He  used  to  make  paintings  and  drawings  of 
naval  reviews,  regattas,  etc.,  and  being  himself  a  sailor 
was  able  to  produce  pictures  of  considerable  technical 
accuracy  from  the  naval  point  of  view.  He  spent  much 
of  his  time  yachting  at  Cowes.  In  1898  he  was  made 
a  member  of  the  Victorian  Order.  He  was  suddenly 
taken  ill  and  died  on  May  21st,  1912,  as  he  was  preparing 
to  leave  home  for  Victoria  Station  to  attend  the  departure 
of  Queen  Alexandra  and  the  Fmpress  of  Russia  for 
Copenhagen.    Though  Martino  exhibited  from  time  to 
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time  in  London,  his  work  is  not  well  known  to  the  general 
public,  many  of  whom  became  acquainted  with  it  for 
the  first  time  at  an  exhibition  held  at  the  Abbey  Gallery 
(Victoria  Street).  The  subjects  were  mostly  marine  and 
coast  views,  and  some  of  them  were  of  considerable 
interest.  Among  the  most  striking  was  Isle  of  Madeira 
— a  bold  red  streak  of  cliff  between  a  dark  cloud  and  a 
dark  shore,  and  a  light  sky  and  a  light  sea  ;  Madeira — 
Evening  showed  a  big  red  rock  rising  out  of  a  cold  sea 
against  a  sky  flecked  with  sunlit  clouds.  There  were 
also  some  good  drawings  of  old  line-of-battle  ships, 
studies  for  four  large  pictures  of  the  Battle  of  Trafalgar 
now  in  the  Royal  collection.  In  several  of  the  oil 
paintings  the  artist  had  made  effective  use  of  impasto. 

Sir  Charles  Walston 

As  a  matter  of  accurate  record,  I  should  like  to  correct 
a  slip  which  occurred  in  the  October  issue  of  The  Con- 
noisseur. The  two  oil  paintings  by  Holland  belong  to 
my  husband.  Sir  Charles  Walston,  the  one  having  been 
bought  by  him  many  years  betore  our  marriage,  the 
other  a  few  years  later. — (Lady)  F.  Walston. 

Royal  Warrant  for  Mr.  Frank  Partridge 

H.M.  The  Queen  has  been  graciously  pleased  to  grant 
a  Royal  Warrant  to  the  well-known  firm  of  Frank  Part- 
ridge, of  26,  King  Street,  St.  James's,  S.W.i,  and  6,  West 
Fifty-sixth  Street,  Xew  York.  The  Warrant  is  made 
out  in  the  names  of  Mr.  Frank  Partridge  and  his  son, 
Mr.  Leopold  Frank  Partridge. 

Lavery  and  Neville  Lewis  Exhibitions 

Ireland  has  contributed  many  artists  to  the  British 
school  of  painting.  Some,  like  George  Barret,  R.A., 
and  J.  A.  O'Connor,  achieved  eminence  in  landscape  ; 
but  a  greater  number,  including  painters  such  as  James 
Barry,  Nathaniel  and  Horace  Hone,  and  William  Mul- 
ready,  made  a  name  in  figure  subjects  or  portraiture. 
The  foremost  Irish  artist  of  to-day  is  a  portrait-painter, 
Sir  John  Laverv,  who  holds  the  unusual  distinction  of 
being  a  member  of  the  three  Royal  Academies  of  England, 
Ireland,  and  Scotland.  Born  in  1856  at  Belfast,  of  an 
old  Irish  family,  he  studied  in  his  early  days  at  Glasgow, 
where  for  some  years  he  had  a  hard  struggle.  He  attended 
the  Haldane  Academy  of  Art,  and  was  one  of  a  group 
of  young  painters,  including  Sir  James  Guthrie.  Arthur 
Melville,  E.  Hornel,  Joseph  Crawhall,  James  Paterson, 
E.  A.  Walton,  and  others,  who  formed  the  "  Glasgow- 
School."  As  in  the  case  of  Sargent,  with  whose  work 
his  art  has  something  in  common,  a  period  of  study  at 
Paris  had  an  important  influence  on  his  style.  While 
he  is,  of  course,  best  known  for  his  portraits,  Sir  John 
Lavery  is  also  a  skilful  painter  of  landscapes  and  interiors. 
Some  of  his  pictures  in  the  latter  category  are  being 
shown  at  the  Leicester  Galleries  (Leicester  Square). 
Broad  in  treatment,  and  yet  sufficiently  detailed,  they 
display  his  skill  in  arranging  form  and  colour  and  in 
rendering  the  play  of  daylight  on  and  around  concrete 
objects.  Among  the  subjects  are  interiors  at  the 
Vice-Regal  Lodge,  Dublin,  Bisham  Abbev,  Hurst  Park, 
Sandown  Park,  Sutton  Courtney  and  Wimborne  House; 
the  figures  include  portraits  of  the  Earl  and  Countess  of 


Oxford  and  Asquith,  Mr.  John  MacCormack,  and  .1/)-. 
George  Moore.  A  small  Royal  group  at  Buckingham 
Palace  in  191 3  was  one  of  the  least  successful  of  the 
pictures.  The  solemn  atmosphere  of  Parliament  was 
well  suggested  in  the  interiors  of  the  House  of  Lords — 
with  Lord  Morley  speaking — and  the  House  of  Commons  ; 
the  former  was  lent  by  the  City  of  Glasgow.  Like  Zoffany's 
paintings  of  the  eighteenth-century  interiors,  these 
pictures  will  be  valuable  documents  to  the  future  student 
of  the  social  life  of  the  period  when  they  were  executed. 

The  same  galleries  simultaneously  displayed  an  exhi- 
bition of  paintings  of  Zulus  and  other  South  Africans 
by  Mr.  A.  Neville  Lewis,  a  young  artist  who  was  born 
at  Cape  Town  in  1895.  After  studying  at  the  Slade 
School,  he  returned  to  South  Africa,  where  the  war 
interrupted  his  artistic  career.  When  his  period  of  active 
service  in  France,  Belgium,  and  Italy  was  over,  he  was 
again  able  to  devote  himself  to  painting.  His  work  is 
alreadv  represented  in  the  Imperial  War  Museum,  the 
Tate  Gallery,  and  the  public  art  collections  of  Aberdeen, 
Oldham,  and  Cape  Town.  The  interest  of  his  pictures 
of  chocolate-coloured  savages  is,  in  many  cases,  ethno- 
logical rather  than  artistic,  and  the  limbs  of  his  figures 
have  occasionallv  too  much  the  appearance  of  wood  or 
plaster  ;  but  in  some  of  his  paintings,  notably  some 
small  ones  of  heads,  he  gives  a  forceful  and  dramatic 
presentation  of  his  subject. 

The  Griffith  Collection  of  Salt-Glaze 

As  writers  in  The  Connoisseur  are  well  aware,  it  is 
against  the  principles  on  which  the  magazine  is  conducted 
to  devote  articles  to  any  collections  which  are  likely  to 
come  on  the  market.  What  might  seem  an  exception 
to  this  rule  is  provided  by  the  collection  of  salt-glaze 
formed  by  Mr.  J.  Henry  Griffith,  E.R.S.,  which,  though 
made  the  subject  of  several  illustrated  articles  in  The 
Connoisseur  comparatively  recently,  is  now  being 
offered  for  sale  by  Messrs.  Stoner  &  Evans  (3,  King  Street, 
St.  James's,  S.W.i).  At  the  time  these  articles  were 
written,  however,  Mr.  Griffith  had  no  intention  of  parting 
with  his  collection,  and  only  unexpected  and  unavoidable 
changes  in  his  domestic  arrangements,  involving  the 
relinquishing  of  the  building  where  the  collection  was 
housed,  have  induced  him  to  accept  the  liberal  offer  of 
Messrs.  Stoner  &  Evans.  The  sole  alternative  was  that 
tne  salt-glaze  should  be  stored  indefinitely,  and  those 
collectors  who  view  it  at  Messrs.  Stoner  ec  Evans'  will 
certainly  agree  that  a  lengthy  concealment  of  such 
treasures  would  have  been  a  great  pity. 

The  Tsar's  Stamp  Collection 

An  interesting  link  with  the  Russian  Imperial  Court 
is  afforded  in  the  collection  formed  at  the  command  of 
the  late  Emperor  of  Russia,  consisting  of  the  Romanoff 
issues  of  the  Russian  stamps  which  appeared  in  January, 
1913,  and  which  shortly  comes  under  the  hammer  at 
Harmer  Rooke's  Elect  Street  Auctions.  It  took  the 
Russian  Government  lour  years  to  have  these  stamps 
prepared  at  the  cost  ol  /'^o.ooo,  the  equivalent  of  half 
,1  million  gold  roubles.  The  collection  contains  Un- 
original artists'  proofs,  showing  all  stages  to  the  finished 
production,  and  exemplifying  all  colours,  no  twoi  varieties 
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being  alike.  The  reason  the  collection  comes  on  the 
market  instead  of  being  appropriated  by  the  Russian 
Post  Museum  or  the  famous  Stocklort-Zaren  collection, 
is  that  it  was  delivered  to  the  unfortunate  Tsar  at  the 
beginning  of  the  war  in  1914.  It  was  put  aside  for  the 
time  being,  but,  he  being  a  keen  philatelist,  it  was  taken 
with  him  into  exile.  When  transferred  from  Tobolsk  to 
Yekaterinenburg,  and  his  staff  reduced,  the  collection 
was  Left  behind,  and  recently  was  got  through  to  Europe 
with  the  assistance  of  a  Foreign  Mission. 

Mr.  Reginald  Hallward  comes  out 

What  is  the  record  number  of  exhibits  in  a  one-man 
show  ?  At  the  moment  one  does  not  remember  a  bigger 
one  than  that  which  Mr.  Brangwyn  held  two  or  three 
vears  ago,  but  Mr.  Reginald  Hallward  must  be  well  up 
on  the  list  with  his  exhibition  at  the  Roval  Institute  of 
British  Architects  in  Conduit  Street,  in  October,  where 
the  walls  of  the  spacious  galleries  were  hung  with  upwards 
of  two  hundred  oil-paintings,  water-colour  and  crayon 
drawings,  cartoons  for  stained  glass,  studies  for  mural 
paintings,  war  memorials,  etc.  Mr.  Hallward  may  be 
said  to  have  arrived  late,  for,  though  his  name  may  be 
familiar  in  artistic  circles,  his  work  is  practically  unknown 
to  the  general  public.  It  is  thirteen  years  since  a  collection 
of  his  works  was  shown  at  the  Dowdeswell  Galleries  ; 
lie  dues  not  contribute  to  the  Royal  Academy  and  other 
exhibitions  ;  he  is  a  member  of  no  society  except  the 
Art  Workers'  Guild.  He  studied  many  years  ago  at 
South  Kensington  and  the  Slade  School,  and  his  paintings 
show  that  Samuel  Palmer,  Watts,  and  Burne- jones  were 
among  the  formative  influences  in  his  development  ;  he 
also  owes  something  to  Matthew  Maris,  and  some  of 
his  drawings  are  reminiscent  of  Walter  Crane.  Mr.  Hall- 
ward is  a  thoughtful  and  intellectual  painter,  whose 
keen  poetic  feeling  expresses  itself  at  times  in  works  of 
mystery  and  imagination.  Among  his  oil-paintings,  the 
landscapes  are  the  best  ;  he  is  less  successful  in  the 
larger  figure  subjects.  He  is  clever  in  depicting  moon- 
light and  sunset  effects,  and  in  his  water-colour  drawings 
shows  considerable  power  in  expressing  the  height  and 
distance  of  mountains.  Mr.  Hallward  is  not  only  a 
painter  and  designer,  but  a  craftsman,  accustomed  to 
carry  out  the  entire  process  of  making  a  stained-glass 
window.  While  basing  his  methods  on  the  traditions  of 
the  art,  he  avoids  mere  imitation  of  Gothic  examples, 
and  produces  harmonious  compositions  in  a  more  modern 
but,  at  the  same  time,  not  revolutionary  spirit.  He 
has  designed  windows  for  mam  churches  .mil  other 
buildings,  such  as  the  Church  of  the  Good  Shepherd, 
Leeds  ;  St.  Etheldreda's,  Fulham  ;  Chigwell  School, 
etc.  Among  the  most  interesting  exhibits  were  the 
models  for  the  monumental  tablets  which  are  being 
placed  in  French  cathedrals  in  memory  of  the  British 
soldiers  who  fell  in  the  war.  At  the  top  of  these  hand- 
some tablets,  which  are  executed  111  strong  plaster  and 
faced  with  gesso,  is  the  Royal  coat  of  arms  in  silver, 
gold  and  colours  ;  beneath  is  an  inscription,  in  good 
lettering,  in  English  and  French 

The  exhibition  included  some  excellent  lithographs  of 
landscapes  and  flowers  by  the  artist's  daughter.  Miss 
Patience  Hallward,  who  seems  to  have  inherited  some 
of  her  father's  outlook. 


Notes  from  Italy 

The  details  are  now  available  for  the  "  Concorso 
Nazionale  "  offered  by  the  Commune  of  Florence  for  the 
new  bridge  across  the  Arno,  which  will  be  intended  to  con- 
nect the  railway  station  and  the  whole  quarter  of  S.  Maria 
Novella  with  that  of  Bergo  S.  Frediano.  This  bridge  will 
be  approached  from  the  station  side  by  the  Via  Melegnano, 
and  beside  the  river  itself,  by  the  fine  thoroughfares  of 
Lung'Arno  Amerigo  Vespucci  connecting  with  the 
Lung'Arno  Corseni  ;  and  will  be  a  great  advantage  to 
the  city.  At  present,  after  the  fine  Porte  alia  Carraga, 
there  is  no  bridge  at  all  till  we  reach  the  ugly  iron  "  Porte 
Sospeso,"  opening  on  the  entrance  to  the  Cascine,  and 
the  busy  Frediano  quarter  is  to  this  extent  cut  off  from 
the  city.  The  new  bridge  w  ill  have  a  width  of  18  metres 
from  the  parapets  on  either  side,  and  a  length  of  some 
1 58  metres  from  one  side  to  the  other  of  Lung'Arno; 
and  being  designed  to  commemorate  to  future  genera- 
tions not  only  the  final  victory  of  the  Florentines — the 
"  Cadute " — who  had  given  their  lives  in  the  war,  is 
intended  to  have  a  specially  monumental  character,  and 
at  the  same  time  to  be  in  harmony  with  its  surroundings 
and  the  tradition  of  Florentine  design. 

This  last  point  is  extremely  important  ;  for  it  would 
be  quite  possible  to  conceive  a  fine  new  bridge,  admirable 
perhaps  in  itself,  which  could  be  an  entire  discord  in 
these  surroundings,  and,  clashing  violently  with  the 
riverside  palaces  and  the  three  older  bridges  of  the 
Carraga,  Trinita,  and  Porte  Vecchio,  spoil  the  whole 
view  of  the  river.  Enough  mischief  has  been  done  in 
this  way  already  by  the  appalling  Marin  monument, 
which  I  recollect  being  set  in  its  present  place  to  recall 
the  memory  of  a  Venetian  patriot  whom  we  all  love 
and  admire,  but  aggressive  in  its  assertive  modernity  ; 
and  in  this  new  and  useful  monument  we  may  hope  for 
something  better.  Metal  arches  are  excluded,  and  the 
basal  portions  of  granite  from  Elba  and  "  pietra  forte  " 
will  be  finished  decoratively  in  white  marble.  The 
"  Concorso  "  will  be  concluded  at  the  end  of  November 
with  prizes  respectively  of  Lire  40,000,  15,000  and  10,000. 

Another  "  Concorso  "  at  Rome  of  less  important  nature 
is  that  of  a  medal  to  commemorate  the  twenty-fifth 
anniversary  of  the  accession  to  the  throne  of  the  present 
King  of  Italy,  with  a  prize  of  Lire  3,000  for  the  medal 
selected — which  is  very  properly  limited  to  Italian 
artists.  The  medal  must  represent  on  its  face  the  idea 
of  the  unity  of  mankind,  the  help  of  even  the  poorest 
and  humblest  ;  on  the  reverse  the  date  of  the  twenty-fifth 
year  of  the  King's  reign,  and  the  striking  of  this  medal 
by  the  Commune  of  Rome. 

This  autumn  will  see  at  Milan  the  "  Mostra  Nazionale  " 
of  Fine  Arts,  organised  by  the  Brera  Academy  and  the 
"  Societa  per  le  Eelle  Arti  "  The  exhibition  will  be  held 
in  the  fine  rooms  of  the  Palazzo  della  Permanente,  and 
a  new  feature  of  this  "  Mostra  "  will  be  a  section  of 
black-and-white.  The  date  of  opening  is  fixed  for  on 
or  about  October  15th,  and  the  exhibition  will  remain 
open  for  two  and  a  half  months,  that  is  to  say,  practically, 
till  the  end  of  the  present  year      S  B. 

Southern  Society  of  Artists 

Have  you  ever  heard  of  the  Southern  Society  of 
Artists  ?    Very    likely    not.    But    this    modest  little 
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association  has  just  been  holding  another  modest  little 
exhibition — its  thirty-first — at  Walker's  Galleries  in  New- 
Bond  Street.  Most  of  its  members  are  evidently  not 
much  infected  with  modernism.  Mr.  F.  M.  Bennett 
took  one  back  almost  to  Meissonier  in  his  precise  figure 
and  costume  subjects — Contemplation,  The  Record,  and 
The  Skeleton  Army  ;  Mr.  P.  Currall  Pace's  Flood-time, 
Bramber,  might  have  been  painted  nearly  forty  years 
ago,  and  Mr.  W.  Tatton  Winter's  drawings  of  wind-blown 
trees  were  in  the  manner  to  which  he  has  for  many  years 
accustomed  us.  Mr.  Harry  Watson's  Mountain  Trees, 
a  boidly  painted  group  of  tree-trunks  seen  against  the 
sky,  was  one  of  the  most  striking  of  the  water-colours. 
Other  good  items  in  the  same  medium  were  contributed 
by  Mr.  Harold  Waite,  notably  his  Beech  Bow,  an  excellent 
"  soft  "  painting  of  a  reposeful  autumn  scene.  Mr.  E. 
Hesketh  Hubbard  showed  some  clever  studies  of  country 
fairs.  Mr.  W.  Cubitt  Cooke's  A  Quiet  Hour,  depicting 
a  lady  reading  in  an  armchair,  was  a  remarkably  finished 
little  drawing  with  a  good  feeling  of  atmosphere  and 
clever  suggestion  of  textures.  Perhaps  the  most 
"  modern  "  of  the  exhibits  was  a  bold  drawing  of  boats, 
called  Whitstable  Beach,  by  Mr.  William  A.  Watkins. 

Victoria  and  Albert  Museum  :  Bequest  of  Mrs. 
George  Cawell 

The  Victoria  and  Albert  Museum  has  received  an 
important  accession  to  its  collections  of  Mediaeval  and 
Renaissance  Art  by  the  bequest  of  the  late  Mrs.  George 
Cowell.  Her  son,  Mr.  Athelstan  Riley,  has  generously 
renounced  a  life  interest  in  the  bequest,  and  the  objects 
are  now  on  exhibition  in  the  Central  Court  of  the  Museum. 
Among  the  mediaeval  objects  are  several  ivory  carvings 
— a  Byzantine  relief  of  the  Raising  of  Lazarus,  dating 
from  the  eleventh  or  twelfth  century  ;  a  leaf  of  a  diptych 
(the  other  leaf  of  which  is  already  in  the  Museum),  with 
the  Death  of  the  Virgin  and  the  Adoration  of  the  Magi, 
and  a  relief  of  the  Martyrdom  of  St.  Thomas  of  Canterbury , 
both  French  work  of  the  fourteenth  century  ;  and  a 
series  of  fifteenth-centurv  panels  mounted  as  a  cabinet, 
German  or  Flemish,  with  scenes  from  the  life  of  Christ. 
The  centrepiece  of  an  altar  cross  and  a  pyx  are  charac- 
teristic examples  of  Limoges  champlevc  enamel  of  the 
thirteenth  century.  The  sixteenth-century  painted  ena- 
mels of  Limoges  include  a  fine  Virgin  and  Child  by  the 
painter  now  known  as  the  "  Master  of  the  Orleans  Trip- 
tych," and  a  plaque  of  Herod  receiving  the  Head  of  St.  John 
the  Baptist,  from  the  atelier  of  Nardon  Pcnicaud,  both 
showing  the  strong  but  harmonious  colouring  which  gives 
their  distinctive  beauty  to  the  enamel  paintings  of  this  early 
period.  A  polychrome  Crucifixion  of  the  school  of  Pierre 
Reymond  is  also  worthy  of  mention.  Several  pieces  of  maio- 
lica  of  first-rate  importance  are  also  included.  Among 
these  is  an  Urbino  dish  with  the  subject  of  the  Devotion 
of  Mucins  Scaevola,  exemplifying  the  work  of  Nicola 
Pellipario  in  his  middle  period,  and  another  painted  by 
Francesco  Zanto,  with  lustre  enrichments  added  atGubbio. 

Harrison's  British  Game  Birds 

SPORTSMEN  and  Naturalists  should  be  specially  attrai  ted 
by  Mr.  J.  C.  Harrison's  exhibition  of  w  ater  colours  of 
British  Came  Birds,  which  is  being  held  by  Messrs. 
Vicars  Bros.  (u.  Old  Bond  Street.  VV  [).     Mr.  Harrison 


has  already  held  two  or  three  displays  of  a  similar 
character  which  have  proved  highly  popular,  but  in 
the  present  he  reveals  a  wider  range  of  subject  and 
more  pronounced  feeling  for  movement  than  before. 
Practically  all  his  birds  are  shown  in  full  flight,  the 
sense  of  speed  and  movement  being  achieved  without 
resource  to  impressionism  or  by  any  sacrifice  of  faithful 
representation.  It  is  interesting  to  notice  how  closely 
the  artist  has  studied  the  flights  peculiar  to  different 
species  of  birds.  There  is  a  wide  range  of  these.  The 
familiar  pheasant,  partridge,  and  grouse  are,  of  course, 
well  exemplified,  as  also  mallard,  blackcock,  widgeon, 
woodcock,  snipe,  and  teal,  as  well  as  such  comparatively 
rarer  varieties  as  the  merganser.  One  interesting  drawing 
is  that  of  Mallard  in  Flight,  observing  as  regular  formation 
as  a  squadron  of  aeroplanes  ;  while  in  their  different 
spheres  Rocketing  Pheasants  and  Drumming  Snipe  are 
realised  with  similar  precision.  Though,  in  all  his 
drawings,  Mr.  Harrison  centralises  the  appeal  cf  his 
work  in  his  accurate  and  spirited  presentment  of  the 
feathered  life  depicted,  he  is  also  able  to  impart  a 
suggestion  of  the  special  habitat  of  each.  English  fields, 
Scottish  moors,  and  the  swamps  and  broads,  seen  beneath 
glowing  sunsets  or  grey  skies,  provide  settings  which 
help  to  enhance  the  actuality  of  Mr.  Harrison's  records 
of  the  bird  life  of  Britain 

Contemporary  Water-Colours 

The  exhibition  of  contemporary  Fnglish  water-colours 
held  at  the  St.  George's  Gallery,  near  Hanover  Square, 
afforded  some  interesting  contrasts.  The  less  advanced 
group  included  some  very  attractive  drawings.  Mr. 
McBey's  Street  in  Chartres,  drawn  with  pen  and  ink 
and  washed  with  colour,  with  well-placed  emphasis  and 
clever  elimination  of  detail,  was  a  good  example  ol  the 
work  of  this  skilled  draughtsman.  Mr  P.  H.  Jowett's 
bright  Flowers  stood  on  a  table  viewed  from  above 
in  the  true,  good  old-fashioned  "  modern  "  manner. 
Mr.  L.  Underwood's  Arbour  was  slight  but  clever;  the 
mountains  were  unconvincing  in  his  Tarascon — the  Old 
Part,  and  in  two  drawings  by  Mr.  David  Jones  ;  the 
same  may  perhaps  be  said  of  Sir  Charles  Holmes's 
Helvellyn,  which  nevertheless  conveyed  a  great  amount 
of  poetic  sentiment.  Mr.  Colin  Sealy,  in  Trees  and  The 
Oast,  showed  us  an  imaginary  world  which  enhanced  by- 
contrast  the  beauty  of  nature  as  we  know  it.  Mr  W. 
Walcot's  Docks,  Liverpool ,  was  a  brilliant  impression  of 
a  crowded  quay  with  a  great  liner  alongside  ;  his  She}  >  y's, 
New  York,  was  a  delicate  drawing  of  a  modern  street 
scene.  Mr.  Rushbury's  Swedisli  Ship  was  another  quav 
subject,  rather  deeper  in  tone  than  most  of  his  drawings. 
Mr  Alan  McNab,  a  young  and  promising  Scotch  artist, 
also  represented  quays  in  his  Liners  and  The  Quav;  the 
latter,  a  view  of  a  French  port,  recalling  in  its  subjei  ts 
one  of  Van  Blarenberghe's  larger  drawings,  was  parti- 
cularly bright  in  effect,  though  almost  in  monochrome. 

Obituaries 

We  regret  to  note  the  sudden  death  on  September  20th 
ol  that  well  known  ait  dealer,  Mr.  William  Marchant, 
proprietor  ol  the  Goupil  Gallery,  Lower  Regent  Street. 
Mr.  Marchant  consistently  advocated  the  up-to  date 
movements  ol  his  period,  and  championed  various  artists 
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in  their  obscurer  davs  who  have  since  become  well- 
known. 

Two  well  known  sculptors  have  passed  away  in  Mr. 
Paul  Wayland  Bartlett  on  September  20th,  and  Mr. 
Charles  Web-Gilbert  in  the  early  days  of  October.  Mr. 
Bartlett  was,  of  course,  American,  having  been  born  at 
Xew  Haven.  Connecticut,  in  1N05.  While  still  a  boy- 
he  commenced  to  study  sculpture  under  Fremiet,  and 
when  only  fourteen  exhibited  a  bust  of  his  grandmother 
at  the  Salon.  In  1880  he  went  under  Cavalier  at  the 
Ecole  des  Beaux  Arts  ;  seven  years  later  Bartlett  received 
recompense  for  his  group  of  The  Bear  Tamer,  which  is 
now  in  the  Metropolitan  Museum,  Xew  York.  Created 
Offuier  of  the  Legion  d'Honneur  in  1880,  and  Chevalier 
in  1895,  Bartlett  participated  in  many  important  exhi- 
bitions, and  is  represented  in  numerous  American  and 
Parisian  galleries.  In  this  country  he  is  principally 
remembered  for  the  statue  of  Blackstone  in  the  Law 
Courts.  Other  notable  works  include  the  equestrian 
statue  of  Lafayette  in  the  Square  of  the  Louvre  (given 
by  the  school-children  of  the  United  States)  ;  equestrian 
statue  of  Washington  in  the  Place  d'lena ;  the  statue 
at  Boston  of  General  Joseph  Warren  ;  statues  for  the 
Capitol  and  Congressional 
Library,  Washington,  and 
for  Xew  York  Public 
Library,  etc. 

Born  at  Talbot,  Vic- 
toria, in  1869,  Mr.  Charles 
Web-Gilbert  was  one  of 
Australia's  most  notable 
sculptors.  His  most  im- 
portant work  was  the 
Australian  War  Memorial 
at  St.  Quentin,  but  he  is 
also  represented  at  Mel- 
bourne X'ational  Gallery 
(Felton  Bequest)  and  at 
the  Tate  Gallery.  At  the 
latter  institution  is  his 
marble  bust,  The  Critic, 
which  was  bought  under 
the  terms  of  the  Chan- 
trey  Bequest  for  £100 
in  191 7.  Many  other 
memorials  besides  that  at 
St.  Quentin  exist  to  his 
credit,  among  them  being 
the  Sir  Samuel  Gillott 
Memorial  at  Melbourne. 

To  the  list  of  painters 
who  have  died  tragical 
deaths  must,  unfortu- 
nately,  be  added  the 

name  of  Mr.  George  lierna,  lake  como 

Fieldhouse  Lloyd,  who  AX  THE  beaux  arts  g 


was  found  dead  beside  his  easel  at  Leeds  in  September. 
Mr.  Lloyd,  who  was  aged  75,  had  been  a  dentist  at 
Swansea,  but  became  an  amateur  painter,  passing 
latterly  under  the  name  of  George  Saw.  His  work  was 
not  well-known. 

Mr.  Vivian  D.  Ryan's  Exhibition 

On  this  fjage  is  an  illustration  of  one  of  the  pictures 
in  the  "  one-man  "  display  which  is  being  held  bv  Mr. 
Vivian  D.  Ryan  at  the  Beaux  Arts  Gallery  (1,  Bruton 
Place,  W.i),  in  Xovember.  We  hope  to  publish  a  review 
of  the  exhibition,  which  is  to  be  open  from  the  16th 
to  the  30th  of  the  month,  in  a  future  issue  of  The 
Connoisseur. 

Liverpool  Autumn  Exhibition 

More  than  ordinarily  interesting  is  the  fifty-third 
autumn  exhibition  which  was  opened  bv  Sir  Frank 
Dicksee,  P.R.A.,  at  the  Walker  Art  Gallery  in  September. 
An  important  feature  of  the  display  is  the  room  devoted 
to  paintings  by  the  late  John  Sargent,  while  another 
gallery  is  given  up  to  local  artists  whose  contributions 
can  be  voted  for  by  visitors  under  the  "  Rotary  "  scheme. 

Some  examples  by  French 
artists  like  Paul  Chabas 
and  D  a  g  n  a  n  -  Bouveret 
are  also  included  ;  while 
there  is  an  array  of 
pictures  by  Victorian 
artists  ranging  from  Sir 
Francis  Grant  to  Sevmour 
Lucas.  Among  the  living 
artists  who  are  repre- 
sented in  one  form  or 
another  are  Sir  William 
Orpen,  Hon.  John  Collier, 
Messrs.  J.  McBev,  L. 
Campbell  Taylor,  R.  G. 
Eves,  Stanhope  Forbes, 
George  Clausen,  W  W. 
Russell,  Fred  Roe, 
Charles  Sims,  James  T. 
Watts,  and  R.  Talbot 
Kelly 


Leeds  Art  Gallery- 
Additions 

H.E.  the  French 
Ambassador  opened  the 
Sam  Wi  1  s  o  n  collection 
and  the  extension  of  the 
Leeds  Art  Gallery  (Mr. 
S.  C.  Kaines  Smith, 
by  VIVIAN  D.  RYAN  M.B.E  ,  Curator),  on 

lery  October  12th. 


"  English  Rural  Life  in  the  Eighteenth  Century," 
by  W.  Gaunt,  with  a  Foreword  by  C.  Reginald 
Grundy  ;  15  plates  in  colour  and  double-tone,  and 
18  illustrations  in  the  text.  ("  The  Connoisseur." 
15s.  net) 

Though  new  to  the  stage  of  authorship,  Mr.  W.  Gaunt 
is  one  of  the  comparatively  rare  writers  who  possess  the 
faculty  of  rendering  social  history  fascinating.  His 
picture  of  eighteenth-centurv  rural  life  gives  a  vivid 
impression  of  things  as  they  appeared  to  a  countryman 
of  the  time,  with  occasional  interludes  in  which  the 
author  pauses  to  consider  social  and  economic  values 
and  the  tenacitv  of  tradition.  Highwavmen,  clergymen, 
labourers  and  squires  are  in  turn  passed  under  review 
by  Mr.  Gaunt,  who,  if  he  confesses  their  misdeeds  and 
laughs  at  their  humour,  never  fails  to  give  them  the 
credit  that  is  their  due.  He  conducts  us  to  highways 
and  byways,  to  cottage  homes  and  country  manors  of 
the  eighteenth  century,  showing  how  one  and  all  were 
affected  bv  the  conditions  of  the  period.  "  Rural  England 
of  the  eighteenth  century,"  says  the  writer,  "  stands  out 
as  a  unique  and  final  exemplar  of  the  qualities  and  cus- 
toms naturally  bred  in  the  soil.  It  maintained  a  type 
of  existence  which  we  do  not  see  before  that  time  in  such 
untroubled  perfection,  and  which  has  since  been  sub- 
jected to  vicissitudes  that  have  practically  destroyed  it 
altogether."  Largely  unaffected  by  war,  prosperous,  and 
enjoying  good  harvests  and  cheap  food,  the  epoch  was 
indeed  the  golden  age  of  the  yokel,  though  this  did  not 
preclude  the  flourishing  of  many  rude  and  barbarous 
customs.  "  They  had  always  been  done,  and  in  any 
form  of  static  society  that  is  an  excellent  reason  why 
people  should  continue  to  do  them.  It  is  in  the  nature 
of  such  customs  that  they  are  mostly  carried  out  without 
any  definite  enjoyment  of  being  cruel  or  actual  personal 
animus,  and  may  indeed  co-exist  with  a  deal  of  kindliness 
and  good  nature."  Moreover,  some  of  the  punishments 
which  seem  so  cruel  in  twentieth-century  eyes  were  less 
terrible  than  they  seemed.  Branding  was  sometimes 
performed  with  a  cold  iron,  while  Cowper's  account  of 
a  carefully  staged  and  innocuous  flogging,  which  never- 
theless provoked  a  ntclc'c,  also  affords  evidence  on  this 
point.  Many  are  the  curious  anecdotes  culled  from  local 
lore  which  find  a  place  in  this  interesting  volume.  In 
quite  a  number  of  cases  it  is  intriguing  to  learn  that  these 
Survivals  from  an  earlier  age  lingered  on  until  astonish- 
ingly near  our  own  time.  The  pillory  was  not  abolished 
till  1837— Bridlington  was  thus  equipped  till  iNj}  while 
the  stocks  at  Beverley,  in  Yorkshire,  were  last  used 
in  1853.  Wife-selling  in  open  market,  which  was  long 
considered  legal,  is  met  with  even   in   1887,  when  one 


Abraham  Boothroyd  sold  his  wife  at  Sheffield,  "  apparently 
during  a  slump  in  the  marriage  market,  for  the  sum  of 
five  shillings."  Bull-running  was  still  being  practised 
in  1858,  while  the  burial  of  suicides  at  cross  roads  did 
not  die  out  until  1823.  All  these  events  occurred  in 
the  nineteenth  and  not  in  the  eighteenth  centurv,  but 
they  are  essentially  illustrative  of  the  latter  in  its 
adherence  to  traditional  habits,  and  in  themselves  make 
remarkably  interesting  reading. 

With  the  art  that  pictured  eighteenth-century  rural  life 
Mr.  Gaunt  is  less  concerned,  butasMr.  C.  Reginald  Grundy 
gives  a  good  introduction  to  the  subject  in  his  prefai  e, 
the  book  cannot  be  described  as  lacking  in  this  respect. 
Many  of  the  fine  old  colour-prints  to  which  he  refers, 
together  with  some  pictures  and  drawings,  are  reproduced 
in  colours  as  full-page  plates,  their  subjects  being  care- 
fully selected  so  as  to  form  an  efficient  background 
to  the  text.  In  addition  there  are  various  half-tone 
illustrations  of  bygones,  ranging  from  turnpike  tickets 
to  a  puzzle  jug,  and  including  a  variety  of  quaint  and 
interesting  items  suggestive  to  collectors. 

"  Historic  Costume  :  A  Chronicle  of  Fashion  in 
Western  Europe,  1490-1790,"  by  Francis  M.  Kelly 
and  Randolph  Schwabe.  (B.  T.  Batsford,  Ltd. 
25s.  net) 

Costume  is  the  key  to  many  an  enigma  in  collecting. 
The  cut  of  a  man's  coat  or  the  flow  of  a  woman's  skirt 
will  generally  give  a  more  reliable  clue  to  the  age  and 
origin  of  a  figure  picture  than  can  be  attained  through  an 
imperfect  knowledge  of  artists'  styles  and  the  periods  of 
pigments  and  canvases.  But  figures  garbed  in  con- 
temporary dress  appear  not  only  in  the  work  of  painters. 
They  may  be  found  represented  in  sculpture,  wood- 
carving,  stained  glass,  tapestries,  pottery  and  china, 
prints  and  various  other  classes  of  objects,  and  the  cos- 
tume expert  can  generally  give  the  date  and  nationality 
1 1 1  sin  h  figures  with  surprising  ease  and  accuracy.  Hence 
a  serious  collector's  library  should  contain  at  least  one 
reliable  book  on  costume.  The  work  by  Messrs.  F.  M. 
Kelly  and  R.  Schwabe  fully  merits  this  description.  It 
tortus  a  record  of  three  centuries  of  European  costume 
(1490-1790).  wholly  described  and  illustrated  from 
contemporary  sources.  The  authors  have  altogether 
eschewed  those  ingenious  reconstructions  of  past  periods 
by  modern  artists,  which  may  lie  more  or  less  correi  t, 
but  fail  to  carry  conviction  to  those  who  know  that  a 
misinterpreted  detail  of  attire  may  so  change  its  character 
as  to  alter  its  period  l>v  several  decades.  Placed  in 
appropriate  positions  in  the  text  of  the  book  are  sixty- 
three  lull  page  plates,  each  taken  from  an  original  dated 
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picture   accurately   illustrating   contemporary  costume, 
and  these  au-  supplemented  by  some  hundreds  "1  sketi  lies 
closely  copied  from  other  works  possessing  the  same 
characteristics.    The  sources  of  these  sketches  are  not 
recorded,  but  the  reader  with  a  good  knowledge  of  retro- 
spective pictorial  art  will  find  little  difficulty  in  identifying 
many  of  the  originals.    Thus,  a  rapid  glance  over  a  page 
or  two  of  sketches  dealing  with  English  costume  of  the 
eighteenth   century   reveals    that    among    the  pictures 
which  have  been  thus  utilised  are  The  Squire's  Door  and 
The  Tavern  Door  by  Morland,  Lawrence's  Miss  Tarren, 
and  Benwell's  St.  James's  Beauty.    Valuable  as  are  these 
plates  and  sketches,  they  would  be  of  little  practical 
utility  were  they  not  selected  with  expert  knowledge 
and  accompanied   by   well-informed   explanatory  text. 
As  every  student  of  brasses  should  know,  the  armours 
represented  on  these  monuments  are  often  of  a  consider- 
ably earlier  style  than  was  fashionable  at  the  dates  when 
the  monuments  were  erected,  the  explanation  being  that 
the  man  whom  the  brass  commemorates  had  a  suit  of 
armour  made  for  himself  in  the  davs  of  his  early  manhood 
and  used  it  until  his  death.    Similar  anomalies,  though 
not  to  such  a  marked  degree,  often  characterise  the 
representation  of  costume  in  portraits.    Old  gentlemen 
and  ladies  appear  on  canvas  in  styles  which  were  fashion- 
able in  their  youth,  country  dames  flaunt  themselves  in 
the  mode  of  ten  years  previous,  and  unless  the  writer, 
who  records  styles  of  costume  from  such  pictures,  has 
knowledge  enough  to  correct  them,  he  accepts  them  as  all 
portraying  the  fashions  of  the  years  when  they  were 
painted.    Messrs.  Kelly  and  Schwabe  have  triumphantly 
escaped  this  palpable  pitfall.    They  not  only  date  the 
raiment  they  illustrate,  but  cite  the  years  it  was  in  vogue, 
the  modifications  it  underwent,  the  station  of  its  wearers, 
and  the  purpose — whether  as  Court  dress,  walking  dress, 
or  ordinary  indoor  attire — for  which  it  was  worn.  In 
some  instances  they  even  give  patterns  which,  if  enlarged 
to  scale,  would  be  practicable  to  work  from.    Where  the 
book  may  be  criticised  is  that  a  relatively  larger  propor- 
tion of  space  is  devoted  to  the  earlier  modes  at  the  expense 
of  the  later  ones.    Thus  to  the  fifty-five  years  ending 
1545   fifty-four  pages  are  given,  or  twelve  more  than 
are  allotted  to  the  seventy-five  years  171 5-1 790.  Such 
preference  may  be  justified  by  the  greater  difficulty  the 
public  have  in  obtaining  access  to  reliable  illustrations 
of  the  costume  of  the  earlier  period,  yet  at  the  same  time 
it  should  be  remembered  that  where  one  person  wants 
information  about  the  fifteenth  and  sixteenth  centuries 
a  dozen  require  it  about  the  next  two  hundred  years. 
Doubtless  the  truth  of  the  matter  is  that  the  authors  of 
the  book  have  had  to  compress  a  wealth  of  research  into 
a  volume  of  moderate  size  and  price.     They  have  suc- 
ceeded in  doing  this  nearly  as  well  as  it  could  be  done,  but 
it  is  to  be  hoped  that  they  may  have  a  future  opportunity 
of  using  their  knowledge  in  a  larger  and  more  detailed 
work  on  the  same  subject. 

"  London  Tradesmen's  Cards  of  the  Eighteenth 
Century,"  by  Ambrose  Heal.  (B.  T.  Batsford,  Ltd. 
£2  2s.  net) 

Rarely  can  it  be  said  of  reproductions  that  they 
surpass  their  originals.  .Mr.  Heal's  illustrations  of 
London  Tradesmen' s  Cards  of  the  Eighteenth  Century  are 


among  the  few  exceptions.  So  much  care  has  been 
lavished  on  the  102  collotype  plates  which  exemplify 
them  that,  printed  as  they  are  on  fine  paper  of  substantial 
substance,  they  generally  give  a  very  flattering  idea  of 
the  average  specimens  actually  issued  by  the  Metro- 
politan shopkeepers  of  two  centuries  ago.  As  Mr.  Heal 
has  obviously  intended  to  represent  only  the  most  artistic 
and  interesting  examples,  it  is  perfectly  legitimate  that 
he  should  show  them  to  the  best  advantage.  The 
selection  he  has  made  may  be  regarded  as  exemplifying 
the  finest  specimens  procurable,  and  to  obtain  it  he  has 
drawn  not  only  on  his  own  large  collection,  but  also  on 
other  leading  private  and  public  collections.  No  less 
than  sixty-seven  trades  and  vocations  are  represented, 
and  not  a  single  example  is  included  that  is  not  noteworthy 
either  by  reason  of  its  artistry,  its  quaintness,  or  its 
associations  with  well-known  firms  or  individuals.  In 
his  interesting  monograph  on  his  subject  (which  has  been 
touched  upon  more  than  once  in  The  Connoisseur), 
Mr.  Heal  describes  "  the  purposes  and  interests  of  trades- 
men's cards,"  their  "  history  and  development,"  and 
deals  with  their  connection  with  shop  signs,  arms,  effigies, 
and  other  emblems.  He  also  gives  a  valuable  chapter 
on  the  clues  afforded  to  the  dates  of  the  cards  by  the 
architecture  and  costume  represented  on  them,  and 
another  chapter  on  Hogarth  trade  cards.  The  cards 
apparently  first  made  their  appearance  in  the  seventeenth 
century,  but  nearly  all  the  earlier  specimens  extant  may 
be  dated  between  1700  and  1720,  and  even  these  are 
exceedingly  rare.  The  oldest  existing  English  trade  card 
extant  is  that  of  an  anonymous  money-lender  who,  not 
later  than  1630,  issued  a  plain  type-printed  sheet  from 
the  Porcht-house  against  St.  Andrew's  Church  in 
Holborne,  London."  His  invitation  to  borrowers  is 
singularly  modern  in  its  conception,  the  promise  of  "  all 
Priuacy  requisite  "  being  quite  up  to  date.  But  these 
seventeenth-century  cards,  and  those  that  immediately 
succeeded  them,  generally  lack  the  elaboration  of  later 
specimens.  Between  1 720  and  1 750  was  the  palmy  period. 
Fine  engraving  was  available  at  low  charges,  and  the 
signs,  which  then  distinguished  every  place  of  business, 
afforded  good  decorative  motives  for  the  embellishment 
of  the  cards.  Later  on  elaborate  borders  were  intro- 
duced ;  then  came  representations  of  goods  or  of  estab- 
lishments in  which  the  vocation  of  the  issuer  of  the 
trade  card  was  being  carried  on — generally  under  more 
or  less  ideal  circumstances.  Hogarth  executed  some 
Specimens  of  this  type  of  design,  one  of  which,  the  card 
he  designed  for  his  sisters,  Mary  and  Ann  Hogarth,  is 
illustrated.  Another,  which  also  bears  Hogarth's  name, 
is  a  card  purporting  to  be  issued  by  Peter  De  La  Fontaine, 
Goldsmith.  Mr  Heal  suggests  that  this  was  engraved 
by  "  Sympson,"  and  it  certainly  does  not  suggest  Hogarth's 
handling.  Several  of  this  artist's  designs,  including  his 
own  trade  card,  are  illustrated,  and  a  full  list  is  given 
of  all  the  examples  in  this  particular  metier  ascribed  to 
him.  A  highly  interesting  specimen  is  the  trade  card 
designed  for  T.  Sandbv,  Junior,  drawing  master,  by 
Benjamin  West  and  engraved  by  Bartolozzi.  This  artist 
was  Thomas  Paul  Sandby,  second  son  of  Paul  Sandbv 
It. A.,  who,  in  1796,  succeeded  his  father  as  Chief  Drawing 
Master  of  the  Royal  Military  Academy  at  Woolwich,  a 
position  he  retained  until  1828.      Besides  Bartolozzi, 
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another  well-known  engraver  represented  among  the 
shop-card  executants  is  Simon  Francois  Ravenet,  A.R.A., 
who  is  responsible  for  the  attractive  plate  issued  on 
behalf  of  Francis  Noble's  "  Large  Circulating  Library," 
probably  engraved  almost  immediately  after  his  arrival 
in  England  in  1750.  Of  literary  interest  is  the  card — 
which  Mr.  Heal  disparagingly  places  under  the  heading 
"  Quack  " — issued  by  John  Newbery,  the  publisher,  as 
proprietor  of  Dr.  James's  Powders.  This  medicine 
commanded  the  unqualified  faith  of  both  Horace  Walpole 
and  Goldsmith.  The  former  swore  that  he  would  take 
it  if  his  house  was  on  fire,  while  the  latter  is  supposed 
to  have  killed  himself  by  swallowing  copious  overdoses 
of  it  in  his  last  illness.  But,  indeed,  there  are  so  many 
points  of  interest  in  connection  with  these  cards  that 
it  would  be  possible  to  linger  over  each  of  the  examples 
illustrated,  and  want  of  space  alone  forbids  the  action. 
Mr.  Heal's  book  should  add  many  recruits  to  the  ranks 
of  trade  card  collectors,  and  while  by  no  means  exhausting 
its  subject,  forms  a  useful  and  attractive  introduction 
to  it. 

"  Block  Printing  and  Book  Illustration  in  Japan," 
by  Louise  Norton  Brown.  (George  Routledge  & 
Sons,  Ltd.    £4  4s.  net) 

It  is  sad  to  think  that  Mrs.  Norton  Brown's  important 
work  on  Block  Printing  and  Book  Illustration  in  Japan 
has  to  be  described  as  a  posthumous  publication.  At 
the  time  of  the  author's  death  the  book  was  actually 
printed,  but  the  final  revisions  and  proof  correcting  had 
to  be  performed  by  other  hands.  These  appear  to  have 
been  done  with  admirable  care  and  discretion  ;  and 
though  Mrs.  Brown  did  not  survive  to  enjoy  the  success 
of  her  work,  it  certainly  forms  an  enduring  monument 
to  her  memory.  An  enthusiast  for  her  subject,  the 
writer  studied  it  exhaustively  in  Japan,  getting  in  touch 
there  with  everyone  who  was  likely  to  throw  any  light 
upon  it.  The  result  is  a  book  which,  almost  more  than 
any  European  work  of  its  kind,  embodies  modern 
Japanese  knowledge  and  thought  on  its  theme,  More 
especially  is  this  shown  in  the  history  of  early  block 
printing  in  Japan,  which  is  treated  at  considerable  length 
and  illustrated  with  several  excellent  plates  of  unique 
examples. 

Block  printing  appears  to  have  been  brought  into 
being  in  Japan  through  the  Buddhist  religion,  and  until 
the  seventeenth  century  was  almost  exclusively  used 
for  the  propagation  of  that  faith.  Derived,  like  the  latter, 
from  China,  it  made  its  appearance  as  a  means  of  dis- 
seminating Buddhist  texts,  and  long  anticipated  the 
European  use  of  the  method.  As  early  as  a.d.  764  the 
Japanese  Empress  Koken  caused  to  be  printed  one 
million  dharanti  from  the  Buddhist  Sutras.  A  few 
impressions,  which  are  supposed  to  have  formed  part 
of  this  tremendous  issue,  are  still  extant,  and  are  regarded 
as  the  earliest  impressions  of  Japanese  block-printing 
known  Other  publications  of  a  similar  nature  doubtless 
preceded  them,  and  it  is  claimed  that  some  of  these  are 
in  existence,  but  in  no  instance  can  their  earlier  dates 
be  definitely  established.  Block-printing  in  [apan  during 
the  earlier  centuries  of  its  existence  was  almost  altogether 
uninspired  by  artistic  motives.  Its  productions  were 
entirely  confined  to  religious  houses,  and  quantity  rather 


than  quality  appears  to  have  been  the  kevnote  of  their 
work.    The  end  in  view  was  the  indefinite  multiplication 
of  Buddhist  texts,  and,  later  on,  of  the  representation 
of  Buddhist  deities.    Many  of  the  prints  of  the  latter 
owed  their  existence  to  the  quaint  custom  that  existed 
of  inserting  in  the  statues  of  Buddhist  divinities  small 
prints  of  them,  so  as  to  make  up  with  the  original  statue 
some  number  like  500  or  1,000,  anil  thus  acquire  increased 
merit  by  creating  a  prodigality  of  representations  of  the 
god.    Mrs.    Brown   picks   out   as   "  perhaps   the  most 
beautiful  old  temple  print  in  existence  "  a  hand-coloured 
engraving  of  the  reclining  figure  of  Kwannon,  dated  1  -  |-'. 
by  an  artist  priest,  Dogen  Zenshi  ;  and  the  fine  full-page 
reproduction  of  it  does  much  to  justify  her  praise.  With 
the  seventeenth  century  the  especial  religious  character 
of  the  Japanese  block-print  ceased,  and  it  became  the 
medium  for  all  species  of  lay  work.    The  latter  has  been 
the  theme  for  so  many  European  writers  that  it  would 
seem  difficult,  in  a  work  of  a  general  character,  to  throw 
much  fresh  light  on  the  theme.    That  Mrs.  Brown  has 
succeeded  in  producing  a  book  of  real  value  to  the  col- 
lector is  partly  owing  to  her  resolute  endeavour  to  obtain 
her   information,    as   far   as   possible,    from  first-hand 
sources,  and  also  her  strict  avoidance  of  all  forms  of 
padding.    The  list  of  artists  and  books  she  brings  within 
the  scope  of  her  record  is  singularly  full,  and  she  has 
the  knack  of  accumulating  together  salient  facts  in  concise 
and  thoroughly  understandable  form.    Her  book  is  both 
well    proportioned    and    arranged,    and    the  numerous 
illustrations  to  it  are  of  very  high  quality.     No  attempt 
has  been  made  to  reproduce  the  signatures  of  the  artists 
mentioned,  but,  on  the  other  hand,  the  book  is  very 
well  indexed  ;  it  contains  a  handy  glossary,  and,  what 
is  a  distinctly  novel  feature,  a  list  of  Japanese  dealers 
in  old  native  books  and  prints. 

"  National  Gallery  :  Illustrations  to  the  Catalogue," 
Volume  II.,  Flemish,  Dutch  and  German  Schools. 
(The  Trustees  of  the  National  Gallery,  Trafalgar 
Square.    3s.  6d.  net) 

Nearly  four  hundred  half-tone  blocks,  of  a  size  per- 
mitting two  examples  to  be  printed  on  a  page  g\  inches 
by  6  inches,  afford  a  fully  comprehensive  illustrated 
record  of  the  chief  examples  of  the  Flemish,  Dutch  and 
German  schools  contained  in  the  National  Gallery.  The 
volume  is  the  second  of  the  trio  which  it  is  intended 
shall  deal  with  the  entire  collection  at  Trafalgar  Square. 
The  first,  already  published,  covered  the  Italian  pictures, 
and  the  third,  which  is  still  to  come,  will  deal  with  those 
by  Spanish,  French  and  English  masters.  Sir  C.  J. 
Holmes,  who  is  responsible  for  the  publication,  is  to  be 
congratulated  on  its  success.  It  supplies  a  much-needed 
want.  The  National  Callers-  contains  what  is  un- 
doubtedly the  most  complete  representation  of  European 
pictorial  art  in  the  world.  Other  galleries  excel  it  111 
their  exemplification  of  individual  schools,  but  in  none 
is  there  such  good  general  representation  of  all  the 
schools,  and  111  none  is  the  standard  of  work  maintained 
at  such  a  consistently  high  level.  The  volume  thus 
serves  not  only  as  a  record  of  the  National  Gallery  pit  tares, 
but  also  as  a  handy  reference  book  illustrating  the  typical 
work  of  the  leading  masters  of  the  blemish,  Dutch  and 
German  schools. 
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"  Catalogue  of  Antique  Furniture  and  Works  of 
Art."  (M.  Harris  &  Sons,  45  to  52,  Oxford  Street, 
London,  W.C.I) 

This  well-mounted  and  substantially-bound  brochure 
contains  over  one  hundred  quarto  pages  of  illustrations 
of  pieces  of  antique  furniture  included  in  the  current 
stock  of  this  well-known  firm.  The  examples  selected 
all  belong  to  either  the  seventeenth  or  eighteenth  centuries, 
and  chiefly  consist  of  English  work,  though  France  and 
Holland  are  also  represented,  and  there  is  an  exceptionally 
fine  Chinese  twelve-leaf  incised  lacquer  folding  screen, 
decorated  in  polychrome.  Jacobean,  Queen  Anne  and 
(ieorgian  furniture  are  strongly  represented,  many  of 
the  examples  illustrated  coming  within  the  category  of 
museum  pieces,  while  there  is  a  good  collection  of  English 
bracket  clocks  ranging  in  date  from  1680  to  1820.  A 
feature  of  the  catalogue  is  the  number  of  examples 
coming  from  historic  collections.  The  illustrations  are 
clear  and  well  detailed,  and  as  most  of  the  pieces  given 
are  dated  as  well  as  fullv  described,  the  volume  foims 
a  handy  guide  to  the  styles  and  periods  of  English  furni- 
ture. 

"  Fair  Touraine,"  by  Margaret  Aulton.  (John 
Lane,  The  Bodley  Head,  Ltd.    35s.  net) 

Of  all  the  provinces  of  France  probably  none  is  more 
celebrated  in  romance  and  history  than  Fair  Touraine. 
Miss  Margaret  Aulton,  who  has  toured  it  with  pen  and 
pencil,  gives  a  most  attractive  impression  of  it.  Though 
her  ninety  pencil  drawings  and  etchings — the  drawings 
more  especially — are  apt  to  be  a  little  weak  and  laboured 
in  their  handling,  they  are  scrupulously  accurate  in  their 
topographical  detail  and  suggest  the  true  appearance 
and  charm  of  the  places  she  depicts  with  a  fullness  and 
precision  that  is  often  deficient  in  more  pretentious  work. 
Several  of  the  etchings  are  very  effective,  while  all  the 
subjects  selected  are  remarkable  for  their  picturesqueness. 
Miss  Aulton  is  at  least  as  successful  with  her  pen  as 
with  her  pencil,  and  the  account  of  her  tour,  with  its 
divagations  into  past  history,  makes  easy  and  inter- 
esting reading.  Tours,  Loches,  Blois,  Chinon,  Amboise, 
Langeais  and  other  famous  places  redolent  with  great 
memories  of  the  past  and  beautified  by  the  labours 
of  many  generations  of  cunning  architects,  all  provide 
Miss  Aulton  with  attractive  themes.  Her  book,  which 
is  admirably  presented  and  mounted,  should  certainly 
tempt  its  readers  to  visit  beautiful  Touraine,  which  has 
an  especial  interest  to  Englishmen  as  the  favourite  home 
of  Henrv  II.,  the  founder  of  the  Plantagenet  line  of 
English  kings. 

"  The  Egregious  English,"  "  The  Unspeakable 
Scot,"  and  "  The  Lord  of  Creation,"  by  T.  W.  H. 
Crossland.  (Stanley  Paul  &  Co.,  Ltd.  Each  5s. 
net) 

As  Mr.  Henrv  Savage  points  out  111  his  preface  to 
The  Lord  of  Creation,  it  is  remarkable  how,  after  a  quarter 
of  a  century,  such  polemical  works  as  the  foregoing  trio 
"  still  retain  their  freshness."  Its  continued  presence 
gives  promise  that  Grassland's  prose  writings  may  retain 
their  vitality  for  a  longer  time  than  appeared  likely 
when  they  were  first  issued.  On  the  face  of  it  they 
seemed  ephemeral  works  destined  to  please  the  popular 


taste  for  the  moment  and  to  fall  afterwards  into  speedy 
oblivion.  But  they  are  written  in  forceful  and  lively 
English,  and  despite  their  polemical  character,  embody 
much  shrewd  observation.  Taken  as  ironical  descrip- 
tions of  British  life  at  the  beginning  of  the  twentieth 
century  they  are  not  easily  surpassed.  As  this  period 
becomes  nwyre  remote  it  is  probable  that  the  books  will 
increase  in  interest,  and  that  Crossland  may  attain  a 
greater  reputation  posthumously  than  he  did  when 
living. 

"  Armorial  Porcelain  of  the  Eighteenth  Century" 

In  view  of  the  recent  crop  of  forgeries  of  armorial 
porcelain,  attention  to  which  was  directed  in  our  last 
issue,  Sir  Algernon  Tudor-Craig's  forthcoming  book  on 
the  genuine  product  should  possess  an  enhanced  appeal. 
Chinese  armorial  porcelain — still  often  attributed  to 
Lowestoft  by  novices — will  receive  special  attention,  and 
over  900  of  these  services  will  be  listed  with  their  approxi- 
mate dates.  Similar  attention  is  being  paid  to  Worcester 
services  and  the  work  of  other  English  factories,  while 
the  porcelain  of  the  City  Companies  is  also  considered. 
Xot  the  least  interesting  chapter  ought  to  be  that  entitled 
"  Collectors,  Prices  and  Fakes  "  ;  and  it  may  also  be 
noted  that  Sir  Henry  Farnham  Burke,  Garter  King  of 
Arms,  is  contributing  a  foreword  to  the  volume.  Pub- 
lished at  3  guineas  net  from  "  The  Century  House," 
100,  Knightsbridge,  S.W.i,  Armorial  Porcelain  of  the 
Eighteenth  Century  is  being  issued  in  a  limited  edition 
of  1,000  signed  and  numbered  copies. 

"  Memories  of  Life  and  Art,"  by  Walter  Shaw 
Sparrow.  ,'John  Lane,  The  Bodley  Head,  Ltd. 
12s.  6d.  net) 

In  turn  painter,  actor  and  singer,  and  author,  Mr. 
Shaw  Sparrow  has  essayed  almost  the  entire  gamut  of 
the  arts  during  his  career,  always  with  credit  and  some- 
times with  distinguished  success.  The  result  has  been 
more  kudos  than  pecuniary  success  ;  but  then  what  can 
be  expected,  when  the  average  artist,  who  has  attained 
cosmopolitan  reputation,  is  lucky  if  he  earns  as  much 
as  a  prosperous  petty  shopkeeper  ?  Vet  the  artist, 
like  the  lover,  has  his  compensations.  His  wooing  of 
the  muses,  though  ill  requited,  gives  a  zest  to  life  that 
the  careers  of  more  prosaic  people  lack  ;  and  this  zest 
reveals  itself  in  Mr.  Shaw  Sparrow's  Memories  in  a  certain 
arresting  vitality  with  which  the  book  is  permeated. 
The  author  writes  as  frankly  as  though  he  were  seated 
at  his  own  chimney  corner  telling  his  adventures  to  an 
intimate  friend.  Vet  the  book  is  no  mere  formless 
flow  of  anecdote.  Mr.  Shaw  Sparrow  has  grouped  his 
materials  into  a  series  of  vivid  pictures,  each  naturally 
developing  out  of  its  predecessor  and  dealing  with  some 
distinct  epoch  in  the  author's  career.  The  whole  reads 
with  the  absorbing  interest  of  a  good  novel.  He  first 
came  into  touch  with  art  in  Chester  and  Liverpool  hi 
his  schoolboy  days.  Then  came  a  spell  in  the  Slade 
School  under  Legros  Among  Mr.  Shaw  Sparrow's 
fellow  students  were  William  Strang,  Sir  Charles  Holroyd, 
J.  P.  Beadle,  J.  B.  Clarke,  G.  P.  Jacomb-Hood,  H.  S. 
Tuke,  A.  Chevalier  Tayler,  and  T.  C.  Gotch,  all  of  whom 
have  attained  distinction  as  painters.  Several  years' 
study  at  Brussels  followed.    Then  when  Shaw  Sparrow 
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was  beginning  his  independent  career  as  an  artist  he 
was  entirely  thrown  on  his  own  resources.  A  period  of 
struggle  in  Brussels  was  followed  by  a  still  harder  struggle 
in  London.  He  eked  out  his  earnings  with  the  brush 
by  essays  in  art  criticism,  and  this  was  followed  by  a 
successful  debut  on  the  stage  under  Benson.  The  latter, 
however,  could  afford  to  pay  only  small  salaries ;  and,  at 
that  time,  other  managers  refused  to  have  anything  to 
do  with  his  actors,  so  that  the  stage  offered  but  poor 
prospects  of  advancement.  Mr.  Shaw  Sparrow,  who  had 
continued  his  free-lancing,  now  turned  to  journalism  and 
joined  the  staff  of  The  Studio.  Since  then  his  career  as 
an  art  writer  is  too  well  known  to  need  recapitulation. 
Mr.  Shaw  Sparrow's  book  is  one  which  every  intending 
aspirant  to  artistic  fame  would  do  well  to  read.  Though 
it  abounds  in  interesting  anecdotes  concerning  dis- 
tinguished artists,  actors  and  writers  with  whom  the 
author  came  in  contact,  its  main  title  to  consideration 
is  that  it  gives  a  frank  and  unvarnished  account  of  the 
career  of  an  artist  and  his  trials,  tribulations  and  rewards 
— the  latter  too  often  only  very  meagre.  The  work  is 
a  vivid  human  document,  and  replete  with  interest  from 
start  to  finish. 

"  Art  and  Publicity  :  Fine  Printing  and  Design," 
Special  Autumn  Number  of  "  The  Studio,"  by 
Sydney  R.  Jones.  (The  Studio,  Ltd.  10s.  6d. 
cloth,  7s.  6d.  in  wrapper) 

The  attempt  to  unite  art  with  advertising,  though 
more  in  evidence  at  the  present  time  than  in  any  previous 
era,  is  by  no  means  a  fresh  development.  Indeed,  the 
connection  of  the  two  may  be  likened  to  a  series  of  flirta- 
tions in  which  spells  of  proximity  alternate  with  periods 
in  which  the  two  parties  hardly  know  one  another.  The 
earliest  methods  of  advertising  in  modern  England  appear 
to  have  been  by  means  of  tradesmen's  cards  and  bill- 
headings  ;  these  came  into  vogue  in  the  late  seventeenth 
century,  and  maintained  a  considerable  degree  of  artistic 
merit  during  the  next  hundred  years.  The  few  specimens 
that  Mr.  Sydney  R.  Jones  illustrates  in  Art  and  Publicity 
are  among  the  plainest  of  their  kind  and  can  hardly  be 
considered  as  either  a  flattering  or  adequate  representa- 
tion. It  may  be  surmised  that  the  less  ornate  type  of 
bill-head  came  into  vogue  partly  for  the  sake  of  economy 
and  partly  because  the  plainer  style  of  printing,  devoid 
of  extraneous  adornment,  was  more  legible.  With  the 
nineteenth  century  the  work  of  the  artist  may  be  said 
to  have  disappeared  from  the  bill-head,  to  come  in  again 
presently  on  the  poster.  Mr.  Jones  does  not  attempt 
to  follow  the  development  of  poster  advertising  during 
the  nineteenth  century,  and  his  book  practically  resolves 
itself  into  an  exposition  of  the  more  artistic  forms  of 
recent  advertising.  A  few  modern  bill-heads  are  given, 
but  in  these  the  services  of  the  graphic  artist  are  not 
requisitioned,  for  they  are  merely  examples  of  well-formed 
lettering  and  good  spacing.  It  is  in  poster  work  and 
magazine  advertising  that  the  artist  makes  his  appearance, 
and  of  these  an  excellent  assortment  of  British,  American 
and  Continental  work  is  given.  The  American,  as  a 
rule,  is  the  most  realistic,  the  Continental  the  most  outre, 
while  the  British  comes  between  the  two.  In  the  one 
hundred  and  fifty  pages  of  designs  that  are  given  —many 
excellently  reproduced  in  colour —the  reader  will  find  a 


wide  variety  of  styles  and  types.  It  would  seem,  indee  1, 
that  the  union  between  art  and  advertising  is  finely 
consummated,  and  that,  in  the  course  of  another  genera- 
tion or  so,  advertising  hoardings  will  rival  picture  galleries 
in  their  attractiveness. 

Book  and  Print  Catalogues 

Unusually  varied  in  interest  is  the  latest  catalogue 
(No.  289)  issued  by  Messrs.  E.  Parsons  &  Sons  (45, 
Brampton  Road,  S.YV.3).  All  manner  of  rare  or  useful 
items  are  enumerated,  ranging  from  engravings  and 
original  drawings  to  American  seventeenth-century 
needlework  bindings,  and  those  reference  books  without 
which  no  art  library  can  be  considered  complete.  One 
of  the  most  expensive  items  is  Dr.  Bode's  catalogue  of 
the  Renaissance  and  later  bronzes  in  the  Pierpont  Morgan 
collection.  Proofs  and  early  states  of  the  original 
Hogarth  plates,  examples  by  Piranesi,  and  a  presentation 
set  from  Constable  to  Pickersgill  of  David  Lucas's  famous 
mezzotints,  English  Landscape  Scenery  (open  letter,  India 
proofs),  are  among  the  other  desirable  items,  to  which 
may  be  added  Daniell's  ]'oyage  Round  Great  Britain,  with 
its  wealth  of  over  300  coloured  aquatints.  A  copy  oi 
Ploos  van  Amstel's  Collection  d' Imitation  de  Dessins 
d'aprcs  les  Princtpaux  Maitres  leads  one  on  to  some 
original  seventeenth-century  designs  in  pen,  wash  and 
colour  for  gold  and  silver  work,  and  to  drawings  by 
men  like  Stark  and  Leech,  the  former  of  whom  is  also 
represented  by  some  sketch  books. 

That  the  latest  catalogue  (Xo.  21)  issued  by  Mr.  F.  R. 
Meatyard  (32,  Museum  Street,  W.C.l)  should  appeal  to 
a  wide  public  may  be  gauged  by  the  moderate  sums 
asked  for  the  engravings  it  describes.  Of  the  367  British 
mezzotint  portraits  listed  111  it.  few  are  priced  at  more 
than  a  few  pounds,  thus  permitting  the  small  collector 
to  obtain  examples  of  the  work  of  well-known  engravers 
without  any  undue  straining  of  his  means.  .Members  of 
old  families  anxious  to  fill  gaps  in  their  range  of  am  1  str;  1 
portraits  might  also  be  advised  to  consult  Mr.  Meatyard's 
catalogue,  which  covers  a  number  of  well-known  houses 
from  Acland  to  Yorke.  A  useful  feature  consists  in  an 
index  to  the  painters  and  engravers  of  the  portraits. 
.Mention  may  also  be  made  of  a  scries  of  modern  original 
etchings  of  London  scenes  by  Messrs.  Fred  Newman  and 
Henry  Lambert. 

Of  paramount  interest  to  collectors  is  the  Catalogue  of 
Department  No.  17  issued  by  Messrs.  W.  &  ('..  Foyle,  Ltd. 
(121-125,  Charing  Cross  Road,  W.C.2).  The  items 
enumerated  are  almost  wholly  concerned  with  the  fine 
and  applied  arts  and  collecting,  and  consist  chiefly  oi 
standard  works  ranging  in  price  from  a  shilling  or  two 
up  to  ten  or  fifteen  pounds.  There  is  a  good  selection 
of  artists'  biographies,  and  works  dealing  with  the  history, 
practice  and  theory  of  art,  architecture  and  design. 

"  Some  Annals  of  the  Borough  of  Devizes,  being 
a  Series  of  Extracts  from  the  Corporation  Records, 
1555  to  1791,"  by  B.  Howard  Cunnington,  F.S.A. 
(Scot.),  F.G.S.  (George  Simpson  &  Co.,  Devizes, 
Ltd.    £1  Is.  net) 

Devizes,  if  not  one  of  the  oldest  of  English  boroughs, 
certainly  boasts  of  considerable  antiquity.  Mr  Howard 
Cunnington,  the  Honorary  Curator  oi  the  Wilts  An  lueo 
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logical  Society's  Museum,  is,  however,  disposed  to  be 
very  conservative  in  his  estimate  on  this  point.  Unlike 
some  other  writers,  who  assign  the  dignity  to  Devizes 
as  early  as,  if  not  actually  prior  to,  the  Norman  Conquest, 
he  asserts  that  the  first  mention  of  Devizes  as  a  borough 
is  in  the  charter  granted  by  the  Empress  Matilda  in  1141. 
At  that  time,  according  to  Mr.  Cunnington,  the  town 
was  new,  for  it  came  into  being  with  Devizes  Castle, 
which  was  first  erected  by  Bishop  Roger,  of  Salisbury, 
about  1 1 20,  and  the  greater  antiquity  which  has  been 
claimed  for  Devizes  is  not  accepted  by  Mr.  Cunnington 
Most  of  the  earliest  municipal  records  seem  to  have 
perished,  though  translations  of  a  number  of  Borough 
charters  from  1141  onwards  are  embodied  in  the  old 
Corporation  books  in  a  seventeenth-century  handwriting 
There  are  also  a  number  of  grants,  leases,  etc.,  of  the 
fourteenth,  fifteenth  and  sixteenth  centuries  still  pre- 
served in  that  curious  survival,  the  Devizes  Skippet,  an 
elm-turned  box  and  cover  with  painted  decorations, 
which  dates  from  the  fourteenth  century  or  earlier.  The 
main  portion  of  Mr.  Cunnington's  book,  however,  is 
occupied  with  extracts  from  the  existing  municipal 
records,  commencing  in  1555,  many  of  which  make 
interesting  reading.  In  that  year,  for  instance,  one  notes 
that  a  John  Swep,  of  Polsott,  was  summoned  for  wearing 
a  hat  at  the  feast  of  Corpus  Christi,  contrary  to  the 
statute  of  the  1st  and  2nd  of  Philip  and  Mary.  A  solution 
of  labour  troubles  about  1559  is  shown  in  an  order  for 
the  observation  of  the  Statute  of  Labourers,  made  in 
the  23rd  of  Edward  III.  This  provided  that  all  unem- 
ployed labourers  under  seventy  years  of  age  not  possessing 
land  of  their  own  should  accept,  under  pain  of  imprison- 
ment, such  work  as  might  be  offered  to  them.  An 
interesting  incident  was  the  assault  made  in  1576  on 
the  Mavor,  Richard  Gyfford,  by  a  contumacious  fellow 
named  John  Elwell,  who  had  to  be  relieved  of  his  dagger 
by  the  bystanders.  During  the  Civil  War,  Devizes  was 
conspicuously  loyal,  and  in  1642  the  Mayor,  Richard 
Pierce,  took  oath  that  "  the  Kings  highness  is  the  onely 
supreme  governor  in  Earth  of  this  Realme."  Much 
money  was  expended  on  munitions,  besides  such  lesser 
matters  as  4s.  "  for  a  gallon  of  Sack  presented  to  Sir 
Edward  Hungerford,"  and  a  guinea  for  Prince  Maurice's 
Trumpeters  (1643).  In  1645,  Devizes  Castle  was  besieged 
and  reduced  by  Cromwell,  after  which  the  accounts 
become  generally  more  peaceable  in  character.  Enough 
has  been  said,  however,  to  indicate  the  interest  of  Mr 
Cunnington's  book  as  a  local  record,  and  one  merely 
wishes  that  where  certain  lists  of  names  are  indicated, 
these  might  have  been  given  in  full  for  the  benefit  of 
genealogists. 

"  Print  Prices  Current  :  Comprising  all  Sales  held 
between  October,  1923,  and  August,  1924 
(inclusive),"  compiled  and  arranged  by  F.  L.  Wilder 
and  E.  L.  Wilder.  (F.  L.  and  E.  L.  Wilder,  10, 
Forest  Rise,  E.17.    27s.  net) 

The  sixth  annual  volume  of  Print  Prices  Current 
forms,  as  usual,  the  most  complete  record  of  its  kind, 
including,  as  it  does,  the  prices  of  all  the  principal  sales 


held  at  Glasgow  and  Edinburgh,  as  well  as  at  London. 
As  in  previous  issues,  the  editing  is  remarkably  good, 
the  mistakes  and  mis-spellings  occurring  in  the  original 
catalogues  having  been  largely  corrected,  while  the 
additional  particulars  often  given  concerning  the  con- 
dition of  the  prints  sold  add  materially  to  its  value  as 
a  vade  mecum.  The  individual  items  are  grouped  under 
the  names  of  their  engravers,  arranged  in  alphabetical 
sequence,  with  an  elaborate  index  to  their  painters,  a 
system  perhaps  the  handiest  for  reference.  The  year 
covered  by  the  publication  comprising  the  last  half  of 
1923  and  the  first  half  of  1924,  though  not  including 
many  noteworthy  sales,  gave  birth  to  several  new  records. 
The  highest  price  ever  given  for  a  mezzotint  was  attained 
in  the  Reiss  sale,  held  at  Messrs.  Christie's  on  December 
18th,  1923,  when  a  first  state  of  the  Ladies  Waldegrave, 
by  Valentine  Green,  after  Sir  Joshua  Reynolds,  brought 
£"3,045.  Another  high  price  was  £2,467  10s  ,  realised 
for  a  brilliant  proof  before  all  letters  of  The  Daughters 
of  Sir  Thomas  Frankland,  by  William  Ward,  after  John 
Hoppner,  on  April  9th,  1924.  After  the  same  artist 
was  a  similar  proof  of  Mrs.  Michael  Angela  Taylor  as 
Miranda,"  which  brought  £1,470  in  the  Reiss  sale. 
Another  record,  since  beaten,  was  £900,  realised  for  the 
pair  of  Baxter  prints,  Portraits  of  Mr.  and  Mrs.  Chubb, 
sold  by  Messrs.  Puttick  on  July  10th,  1924.  Modern 
etchings  still  retained  their  popularity,  quite  a  number 
of  proofs  by  Sir  D.  Y.  Cameron,  Muirhead  Bone  and 
James  McBey  topping  the  three-figure  mark.  Other  high 
prices  were  attained  by  prints  in  colour,  lithographs  by 
Whistler,  and  original  plates  bv  William  Blake. 

"  Unknown  Essex,"  by  Donald  Maxwell.  (John 
Lane,  The  Bodley  Head  Ltd.    15s.  net) 

In  the  opening  chapter  of  Unknown  Essex,  Mr.  Donald 
Maxwell  informs  us  that  his  knowledge  of  the  county 
is  "  almost  entirely  acquired  from  the  point  of  view  of 
the  sailor."  Starting  with  a  nucleus  of  sketches  and 
observation,  the  writer  takes  us  pleasantly  along  the 
ragged  coast  line  of  Essex  and  up  its  estuaries  and  water- 
ways, even  going  so  far  inland  as  Saffron  Walden,  which 
is  remote  from  anything  but  a  shallow  stream.  The 
book  is  chatty  and  interesting  without  being  a  mine  of 
information,  and  it  contains  much  that  is  humorous. 
Many  of  the  line  illustrations  are  delightful,  such  as 
Manor  Farm  from  Stanford  -  le  -  Hope  and  In  trouble  at 
Sheerness  Pier,  where  the  author's  humorous  standpoint 
is  once  more  apparent.  The  best  of  the  coloured  plates 
is  Week-enders  off  Canvey  Island,  a  problem  of  sparkling 
lights  dotted  against  a  hazy  sunset.  The  title  of  the 
work  is  perhaps  more  comprehensive  than  the  letterpress. 
To  be  critical,  there  are  parts  of  Essex  far  less  known 
than  any  discoursed  upon  herein,  with  which  lovers 
of  the  county  are  tolerably  conversant,  though  they 
have  rarely  been  treated  with  in  picturesque  fashion. 
A  few  misprints  should  be  corrected  in  any  future  edition. 
For  instance,  that  picturesque  and  well-known  hostelry, 
the  "Sun"  Inn  at  Kelvedon,  is  wrongly  dubbed  the 
"  Swan."  Like  the  rest  of  the  series,  the  get-up  of  this 
volume  is  attractive  and  the  print  good. — F.R. 
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The  Connoisseur 


Having  enquiries  for  finest 
Chinese  Works  of  Art 

SPINK  &  SON  LIMITED 
are  in  a  position  to  pay 
the  highest  possible  cash 
prices  for  —  Old  Chinese 
carvings  in  Jade  — 
Lacguer  and  miscellaneous 
Harastones  —  Old  Chinese 
Porcelain  —  Pottery  — 
Textiles  —  Cloisonne  and 
Canton  Enamel 


By  Appointment 
KINDLY     WRITE  TO 

The  Managing  Director, 

Spink  &  Son  Lt-d 

5  6  •  7  •  KING  STREET  •  ST.  JAMES'S 
LONDON  •  S.W.i 

Telephone:  Gerrard  N426 

All  Communications  If    necessary    the     Company  will 

treated  as  send  their  expert   to   any   part  of 

Strictly  Confidential  the  United  Kingdom  free  of  Charge 

Dealers  in  Works  of  Art  for  over  150  years 


The  Connoisseur 


A  Carved  Eaely  Georgian  Pine  Panelled  Room,  28  ft.  !)  in.  long  by  22  ft.  <>  in.  wide 
and  11  ft.  (')  in.  high  to  top  of  cornice,  with  a  beautifully  carved  mantelpiece  and  overmantel  and 
carved  modillion  cornice  over  same,  two  six-panelled  doors  and  carved  architraves,  three  window 
openings  and  architraves  to  same,  carved  surbase  and  skirting,  removed  from  an  old  mansion 
in  Derbyshire.  The  old  paintwork  has  been  carefully  cleaned  off.  revealing  a  clean  fine  surface, 
which  can  be  finished  with  a  wax-polished  effect  or  decorated  to  taste. 

The  above   is  on  view,  with  two  Jacobean   Oak  Panelled  Rooms 
from  Coombe  Abbey,  Warwickshire  ;  also  Antique  Furniture,  Marble 
and  Wood  Mantelpieces,  Works  of  Art,  &c. 


LITCHFIELD  &  CO.  Eu   ^  = 


Wesdo-London 
(GOVERNING  DIRECTOR  :    WALTER  L.  BROTHERS) 


Dealers  in  Fine  Antiques,  Decorators  &  Furnishers 

3,  BRUTON  STREET,  BOND  STREET,  LONDON,  W.l 


Novi/inb<  r,  191*5.     No.  txxci. 


Telephone:  Gerhard  6463 


Teleorams:     Aur  i  fa  hro,  ■  ■  Piccv,  London 


Walter  H.  Willson 

Expert  in  Old  English  Silver 
~<5"X  and  Sheffield  "Plate 

28,   KING  STREET,   ST.  JAMES'S, 
LONDON,  S.W.I 


VERY  SCARCE  OLD  SHEFFIELD  SUPPER  DISH 

Comprising  4  Entree  Dishes,  1  Soup  Tureen,  and  large  space  for 
hot  water  underneath  ;  in  mint  condition. 


BEAUTIFUL  &  RARE  COINS 


INSPECTION  INVITED. 

EDWARD  IV. 


UNITE. 

HENRY    VIII.  Struck  at  Oxford  in  1643. 


Spink  &  Son  L™ 

by  Appointment  to  H.M.  the  King 

16,  17,  18,  Piccadilly,  London,  W.  1. 

Telephone:   REGENT  5 1 9  and  GERRARD  8023.  ESTABLISHED    1  772.  Telegrams:   "  SPINK.  PICCY.  LONDON." 


CHRISTMAS  PRESENTS 
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THE  HOUSE  FOR  FINE  ANTIQUES 


I.  — I.., r!y  Kightrenth-('entury  Carved  Mahogany  Card  Table,  cabriole  legs  with  clau -.mil  kill  l'«-et.  2 -Kan-  Mahogany  Tray  'lop  Table 
on  carved  tripod.  2  ft.  6j  in.  high.^top  •^'1  ">•  ''^Y',"'  'b    \  -ll,'"""".>;  "I't  (Jueen  Anm-  Walnut  Kncehole  Writing  Table.     ft   8  111  high 


GI LL  &  R  E IG  AT  E L™ 

FURNISHERS   AND    DECORATORS   TO    H  M     THE  KING 

73  to  77,  OXFORD  STREET,  and  7,  SOHO  SQUARE,  LONDON,  W.  1 

Free  delivery  in  London  and  suburbs  Carriage  />ii<f  to  any  Station  in  Great  Britain 


December,  1925 


of  Works  of  Art  and  Curios 
of  every  kind  in  the  possession 
of  private  Individuals,  now  for 
sale  or  wanted. 


Collectors  and  Dealers  should  carefully  read  these  Advertisements. 


SPECIAL  NOTICE.— The  charge  is  4d.  per  word, 
minimum  5/-,  which  must  be  prepaid  and  sent  not 
later  than  the  16th  of  the  month  to  appear  in  the 
month  following.  Special  terms  for  illustrated  announce- 
ments can  be  obtained  from  the  Advertisement  Manager, 
1,  Duke  Street,  St.  James's,  London,  S.W.  1,  to  whom  all 
letters  should  be  addressed. 

Replies  addressed  to  this  office  should  be  clearly 
marked  with  the  Register  Number  (great  care  being 


taken  that  the  correct  number  is  given)  on  the  left-hand 
top  corner. 

Advertisers  can  now  have  their  addresses  inserted 
in  place  of  a  number,  for  which  the  rate  of  4d.  per 
word  will  be  charged. 


No  responsibility  is  taken  by  the  Proprietor  of 
The  Connoisseur  with  regard  to  any  sales  effected. 


FOR  SALE. 

Lambeth  Pottery. — Four  Plaques,  33  in  diameter, 
one  48  in.  by  33  in.,  circa  1778,  mint  condition. 
Carved  Stone  Urns,  54  in.  high,  turned  balusters 
30  in.  bv  9  in.  Hooton  Hall  Development  Co., 
Hooton  Park,  Cheshire.     (No.  R992.) 

Fire  Screen,  Wool  and  Silk.  Said  to  be  the  work  oi 
Queen  Victoria.    (No.  R993.) 

Old  Family  Possession. — Genuine  Antique  Dutch 
Marqueterie  China  Cabinet.  Height,  7  ft.,  rising 
to  9  ft.  in  centre  ;  width,  6  ft.  (i  in.  ;  depth,  18  in  ; 
legs,  20  in.  off  the  ground.  Can  be  viewed  by  appoint- 
ment.    (Xo.  R996  ) 


A LEADING  firm  of  London  decorators 
have  a  vacancy  on  their  staff, 
and  are  prepared  to  pay  a  high 
salary  to  a  man  of  personality,  imagin- 
ation, exceptional  ability  and  taste. 
Complete  knowledge  of  decorative  art, 
draughtsmanship,  and  practical  details 
essential.  Only  those  with  these  quali- 
fications are  sought.  Write  in  confi- 
dence, stating  age,  experience,  etc.,  to 
Box  R.  1006,  "  The  Connoisseur," 
1,  Duke  Street,  St.  James's,  S.W.I. 


ANTIQUES    FOR  SALE 

Fine  Old  Sheraton  Sideboard,  £48.  Chippendale  Dining 
Table,  £12  15s.  Chippendale  Bookcase,  well  fitted.  £50. 
W  elsh  Oak  Dresser,  with  Delft  Rack,  £21.  Rare  Queen 
Anne  Lacquer  Work  Table.  £12  12s.  Old  Worcester 
Tea  and  Coffee  Service,  £20.  Old  Staffordshire  Dessert 
Service.  £8  8s.  Fine  pair  Class  Pictures,  £15.  Queen 
Anne  Toilet  Mirror,  £7  15s.  Rare  Jacobean  Chest  of 
Drawers  (with  moulded  fronts i.  £24.  Fine  Sheraton 
Bookcase  (glass  doors),  £55.  Antique  Furniture,  Grand- 
father and  Bracket  Clocks,  Old  China,  Prints,  etc, 

Mrs.  F.  A.  TIGHE 

31,  Sidney  Road,  Stockwcll  Road,  BRIXTON,  S.W.9 

(Five  minutes  from  the  Swan.  Stockwell  tub:.-) 

December,  1925. — No.  cexcii. 


Louis  XIV.  Fan,  £15.  Skin  painted  "  Rape  of  Europa." 
Carved  Ivory  Sticks,  date  about  1700.  (Xo. 
R997.) 

Offers  wanted  for  a  Two-handled  Silver  Goblet ; 

date,   1700.    Height,   15£  in.     (Xo.  R998.) 
Tole   Peinte,   Red  Lac,   Queen  Anne  Teapot,  niu- 

specimen.    Chelsea  Group,  cow  and  calf.  Hart- 

shorne's  "Old  English  Glasses."     (Xo.  R10C0.) 
Exceptionally  Fine  Private  Collection  Papier- Mache. 

Furniture  and  Rare  Pieces.    Approved  by  South 

Kensington  Museum.     (Xo.  R1001.) 
Stamps. — Fine  selection  of  Old  British  Colonials  sent 

on  approval.    Big  discount  off  Gibbon's  catalogue 

prices.    Bolton,  23,  Canning  Road,  Croydon.  (Xo. 

R1002.) 

Rare  specimen,  Early  18th-century  Chair,  tabnuli 
legs,  scroll  feet.  In  excellent  condition.  Snapshot 
sent.  Mrs.  Williamson,  Homestead,  Malvern  Com- 
mon.   (Xo.  R1003.) 

Private  disposal. — Oil  Painting,  23  in.  by  18  in., 
showing  mill,  trees,  stream,  and  figures  ;  signed 
John  Constable,  R.A.  Others  bv  known  artists. 
(Xo.  R1004.) 

What  offers  ?  Stipple  in  black  and  red,  "  The  Element 
of  Fire,"  by  P.  W.  Tomkins.     (Xo.  R1005.) 

Coins,  including  a  Two-guinea,  1739,  Two  Spade 
Guineas,  etc.    List  on  application.    (Xo.  R1007  ) 

Collection  Old  Chinese  Porcelain,  Cloisonne,  Bron- 
zes, Carvings,  private  disposal,  exceptional  bargains. 
W  rite,  it  is  worth  while.     (Xo.  R1008.) 

Rare  15th-century  Bronze  Font  Dish.  17th-century 
Picture.    Other  rare  Antiques.    (No.  R1009.) 

CONTINUED  ON  PAGE  LXIll. 


ANCESTORS  in  SILHOUETTE 

for  Sale.    5,600  named  and  dated 
portraits  bv  Auguste  Edouart, 
1789-1861. 

Write  and  ask  if  your  Grandparents  are 
amongst  them.    Catalogue,  1/3  post  free. 
Write  "Silhouette"  Box,  c/o  The 

Connoisseur,  1,  Duke  Street,  St.  James's,  S.W. 


CTAUDQ  We  hold  a  most  complete  stock  of  Stamps  of  all  countries 
'  *■  «■  ■  W  from  common  kinds  to  rarities. 


80-paee  Catalogue  free. 


Want  lists  a  speciality. 
BRIDGER  &  KAY.  Ltd..  170.  Strand.  London.  W.C  2 


WANTED.—  Fine  antique  Georgian  painted 
panelling  for  room  about  12  ft.  high  ; 
also  carved  wood  cornice  of  this  period 
(Eighteenth  century). 


Box  233a, 


c/o  "  The  Connoisseur."  1,  Duke  Street, 
St.   James's,  London,   S.W.  1. 
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Cca  Crav>,  witb  ciallcrvj  boroet  ano  sbcll  Decoration.  Xcinitb,  20  in. 
Cca  Set  (oblong),  witb  rcco,  tic,  ano  scroll  boroer. 


Set  of  four  CanMcstichs.  witb 
leaf  ornamentation, 
lleigbt,  9  in. 


Set  of  four  tUirc=worl;  Salt 
Cellars,  witb  wilt  octagonaU 
sbapei  linings. 


©16  Sbeffielb 
lIMate 


1H  possession  of  tbe 
XSJolbsmitbs  ant>  Silver* 
smiths  Company,  who 
will  scno  photographs  ano 
particulars  of  specimen 
pieces  m  their  collection 
upon  request. 


Oval  Soup  36owI  Onbivibual). 
leiuitb,  6J  in. 


pair  of  CanMesticfts,  witb 
festoon  anb  beab  ornaments 
of  tbc  Bbam  periob. 
ftcuibt,  U  in. 


The  Goldsmiths  &  Silversmiths  Company  Ii 

tfitA  ttfiet  is  mro-pomUd  Tie  Goldsmiths  JXUtante  IS  Est?  1757  *~ 

(grperfs  tn  <£>fo  J?>ift)er 

Vn!,H,  s.         112,  Regent  Street,  London,  W.  1 

(Corner  of  Glasshouse  Street) 


ONLY 
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CHOU  BRONZE  ANIMAL.  4i  in.  x  10*  in. 

EXHIBITION   OF  CHINESE  BRONZE 

OF  GREAT  IMPORTANCE  DECEMBER  10th,  1925,  to  JANUARY  21st.  1926 
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©16  EncUtsb  furniture 

in  its  original  condition  has,  tor  many  years  past,  been  the  leading  feature  of  collections 
that  are  always  on  view  in   Hamptons  extensive  Galleries  for  Antiques,  Pall   Mall  East. 


HAMPTONS'  ANTIQUE  No.  0.7878. 
A  Mahogany  Bureau  Bookcase  of  the 
Chippendale  period,  in  original  condition. 
The  upper  part  has  three  adjustable 
shelves,  and  the  lower  part  four  graduated 
oak -lined  drawers.  3  ft.  9  in.  wide; 
1  ft.  9  in.  deep;  7  ft.  5  in.  high. 


Hamptons  deliver  to  house 
by  their  own  Motor  Vans  or 
pay  carriage  to  any  railway 
station  in  Great  Britain. 
HAMPTON  &  SONS  Ld. 
Pall  Mall  East,  S.W.  i 

Telephone:    GERRARI)  30 
Telegrams:  "  HAMITIC  LONDON" 


AMPTONS 


Antique  Furniture 
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Old  Makers 


Owners  of  important  Old 
Masters  and  Works  of  Art 
desirous  of  selling  privately 
should  communicate  with 

Mr.  Arthur  Ruck, 

who  is  in  direct  touch  with  the 
chief  American,  Colonial, 
and  European  purchasers. 


Examples  must  be  of  the  highest  quality 

GALLERIES  : 
4,  Berkeley  Street,  London,  W.  1 


Established  Paris.  1848 


THE  F.  KLEINBERGER 
GALLERIES  INC. 


PARIS 
9,  rue  de  1'Echelle 


NEW  YORK 
725  Fifth  Avenue 


Primitives  of  the  Italian  and 
Flemish  Schools 

AND 

Dutch  Paintings 
of  the  XVIIth  Century 


December,  1925.  — NTo.  ccxcii. 


1926    ADVERTISING  1926 

Dealers  in  Antiques,  Pictures,  and  Works 
of  Art  generally,  if  they  do  not  already  ad- 
vertise in  "  The  Connoisseur,"  should,  if  they 
wish  to  increase  their  turnover,  have  space 
reserved.  Commence  with  the  January 
issue.  Ask  the  Advertisement  Manager, 
Mr.T.  Livingstone  Baily,  to  call  and  see  you. 
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STONER  6  EVANS 


TEl  EGRAMS  I 

Talofa,  Piccy,  London, 


(Members  of  the  British  antique  Dealers'  association! 

FINE  ART  GALLERIES 


Telephone  : 
6658  Gerrard 


1 


V']'/}V  V,1.'liKC'l,l':l),  '•XA;VU-I-KS  °|;  C".KI  Sl "A>  i-'HKI.SKA-IJKHBY.  HOW,  AND  WORCESTER  PORCELAIN.-To/.  /,',„<•  How. 
Miaclle:  Chelsea-Derby  and  Worcester.      Bottom    Chelsea.    'I  he  teapot  has  canary-yellow  around,  and  is  of  exceptionally  fine  .malm 

3,  King  Street,  St.  James's  Sq.,  LONDON,  S.W.  1 


Vil  i 


1/ic  Connoisseur 


Antiques 

Collectors  and  Connoisseurs  are  cordially  invited  to 
visit  the  Waring  Galleries,  and  at  leisure  and  in 
comfort  to  inspect  the  extensive  collection  of  genuine 
Antique  Furniture,  China,  and  Glass  displayed  in 
appropriate  period  settings.  The  collection  includes 
fine  examples  of  every  period,  not  only  English,  but 
also  French,  Dutch,  and  Flemish. 


WARING  &  GILLOW 


LI   M  I  T  E.  D 


TMutZe:    164 -180,  OXFORD  ST., LONDON 1 .  ^wZZV 

5000  ALSO  AT   MANCHESTER,  LIVERPOOL  AND  LANCASTER.  London." 


December,  1925.- — Xo.  cexcii. 
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GENUINE  ANTIQUE  FURNITURE 
AND  WORKS  OF  ART 

Abridged  Catalogue 

Over  140  Illustrations. 
Cloth  gilt.     7s.  post  free. 


A  great  variety  of  small 
articles  suitable  for   .  .  . 

Christmas  Presents 


From  the  ^ylney  Hall  Colletlion 

A  fine  old  English  marqueterie  CABINET, 
the  upper  part  enclosed  by  two  doors, 
the  cornice  inlaid  with  Biblical  inscription, 
the  base  or  lower  part  fitted  with  drawers. 

William  and  Mary  Circa  1690 

See  'Plate  (page  227)  in  colour 


M.  HARRIS  &  SONS 

44  to  52,  New  Oxford  Street 

LONDON  •  W.C.  1 
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^arappon-StnitK£f|flarriott|| 

6  8  10  CECIL  COURT, STfllAftTINS  LAN£,LfiNDOYl  WC.  Z. 


To  PURCHASERS 
of  ANTIOUE  and 
ART  TREASURES 

| II  you  bavc  to  bo  is  to  buy,  anb  give 
us  a  list  of  your  purchases,  anb 
we  bo  tbc  rest,  inducing  Consular 
m  3nvoices  anb  Hffibavits.    Xct  us 


i  j  !! 

I  : 


relieve  you  of  all  worry  anb  trouble. 
a  new  client  bas  just  written  us  as  follows : 
"  Xct  nie  know  if  tbcre  is  anytbing  you  wisb 
to  see  mc  about,  or  anytbing  3  bavc  left  un* 
bone.  3t  seems  as  tf  3  must  bavc  neglecteb 
something,  as  3  bavc  bab  absolutely,  no 
trouble  about  tbe  shipping,  ffbis  bas  never 
bappeneb  before," 

SHIPPING  AND  FORWARDING  AGENTS 
EXPORT  CASE  MAKERS  AND  PACKERS 

LONDON: 

-6-10,  Cecil  Court,  St.  Martin's  Lane,  W.C.2 

Telephone :   Gerrard  3043. 
Cablegrams  &*  Telegrams:  11  Kamsmarat.  London." 
Case  Making  &*  Packing  Warehouses:— 
6  &  7,  Whitcher  Place.  Rochester  Road,  Camden  Town,  A". /('./. 

NEW  YORK : 


I'limiiiiiiiiimiiiiiiiiiimiiimmiiiiiiin^ 
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ARTHUR  EDWARDS 


ST"* L0"M"  "C^e  Stratford  Galleries,  SSTSiT1 

59  §  61,  Wigmore  Street,  Cavendish  Square,  London,  W.  1 

GENUINE   ANTIQUE  FURNITURE 


A  very  fine  old  Sheraton  inlaid  mahogany  Wardrobe,  with  exquisite  fret  pediment  and  rare  inlaid  bracket  feet     In  splendid 
original  condition  and  rich  colour.    W  idth.  4  ft.  8  in.  ;  height,  7  ft.  8  in,  ;  depth,  2  ft. 
A  fine  pair  of  old  Chippendale  carved  mahogany  Lamp  Stands,  with  gallery  tops.    Height,  5  ft.  8  in. 


WANTED  TO  PURCHASE.— FINE  EXAMPLES  OF  GENUINE  OLD  CARVED  CHIPPENDALE  FURNITURE 

EXPERT  VALUATIONS  FOR  FIRE  INSURANCE,  PROBATE  &  FAMILY  DIVISION. 

All  Goods  Delivered  Free  in  London  and  Suburbs.  Carriage  Paid  to  any  Station  in  Great  Britain. 

TWENTY    ROOMS  OF  OLD    FURNITURE  ALL    ON    ONE  FLOOR 
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ESTABLISHED  1744. 


l\f  CATlirDV    C    C      34-35*  NEW  bond  street 

Messrs.  SUlriUBi  &  to.  london  w.i 

Forthcoming  Sales  by  Auction.    Each  sale  commencing  at  one  o'clock  precisely. 


Dec.  3rd.  —  Valuable  MOD  E  K  N 
KTCIIINGS,  the  property  of  a  <  icritle- 
man,  comprising  a  very  fine  series  by  A. 
1..  Zorn  :  sets  of  the  works  of  Goya  ;  rare 
plates  by  Whistler,  Muirhead  Hone,  etc. 

Dec.  3rd. — OBJECTS  OK  VIRTU, 
including  Miniatures,  Boxes,  Watches, 
tine  Japanese  Inro,  etc. 

Dec.  4th.— Chinese  PORCELAIN  and 
old  English  FURNITURE,  etc. 

Dec.  7th. — PRINTED  BOOKS  and  a 
feu  ORIENTAL  MINIATURES  and 
MANUSCRIPTS. 

Dec.  8th.— TEXTILES,  including  a 
superb  flounce  of  old  Venetian  Lace ; 
Rugs  and  Carpets. 

Dec.  9th.— A  Collection  of  OLD 
ENGRAVINGS,  formed  many  years  ago, 
including  early  mezzotint  portraits  by 
seventeenth-century  engravers,  etc.  Illus- 
tiated  catalogues  (3  plates),  1/6. 

Dec.  10th.— Important  PICTURES, 
comprising  the  property  of  Capt.  R.  O.  R. 
KENYON-SLANEY,  of  Hatton  Grange, 


Sale,  Dec.  9th. 

Elizab 


zzotint  : 
Landgrs 


L.  von  Sieyen.  Amelia 
vine  of  Hes^e. 


Shifnal,  Shropshire;  of  Mrs.  1 1  UGH 
GURNEY  and  of  PETER  H.  GURNEY, 
Esq.,  Shakenhurst,  Cleobury  Mortimer, 
Shropshire,  including  fine  flower  pieces 
by  Baptiste  and  others.  Portraits  of  Louis 
XVI.,  by  A.  F.  Callet  ;  Louise  de 
Keroualle,  by  Sir  Peter  Lely  :  Mrs. 
Baldwin,  by  Francis  Coates ;  C.  W. 
Meysey,  by  T.  Gainsborough  :  Lady- 
Croft,  by  J.  Constable  ;  Edward  Gordon 
and  Mrs.  Mills,  by  Sir  J.  Reynolds. 
DRAWINGS  by  J.  M.  W.  Turner,  Birket 
Foster,  FVancesco  Guardi,  and  others. 
Illustrated  catalogue  (5  plates),  2/6. 

Dec.  11th.— CHINA  and  FURNI- 
TURE. 

Dec.  14th,  ISth. — Egyptian,  Greek, 
and  Roman  ANTIQUITIES. 

Dec.  14th,  15th. — BOOKS  and  MANU- 
SCRIPTS, etc.,  including  fine  Bindings, 
Drawings  by  R.  Caldecott,  pages  from 
illuminated  manuscripts,  etc.  Illustrated 
catalogues  (14  plates),  6/-. 

Dec.  16th.— JAPANESE  COLOUR- 
PRINTS. 


Sale,  Dec.  10th.— M:  Petei  Lely;     Hie  Duclii  f  Portsmouth 


Sale,  Dec.  10th.  -A.  I    Callet.     Louis  XVI. 


Sales  on  view  at  least  two^days  prior. 


Catalogues  may  be  had. 


December,  1925. — No. 
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DRUCE  ®  CO.,  CD 

BAKER  STREET.  PORTMAN  SQUARE,  W.  1 

ANTIQUES  and  REPRODUCTIONS 
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J.  CAMERON,  6,  Bixteth  Street,  LIVERPOOL 


(ALONGSIDE  EXCHANGE   RAILWAY  STATION) 


TEL.  NO. 

4488  Bank. 


Mahogany  Bureau,  3  ft.  6  in.  Original. 
Exceptional  quality. 

Pair  of  unique  Porcelain  Marli  Horses,  22  in.  high. 
Fine  colouring.     Price,  £ln. 


Antiques  Only 

The  largest  and  most  interesting 
stock  in  Liverpool. 

Exceptionally    fine    collection   of    Sailing  Ship 
Models,   Paintings,    Prints,   etc.,   American  and 
English. 


Oil  Painting  showing  ship  combats  in  the  river  Mersey. 
Sinned  and  dated,  Dove,  1820.    Very  fine  work. 
Size  of  painting,  48  in.  by  28  in. 


Height,  2a  in. 
£300  ;    taking  the 


Six  magnificent  17th  and  18th-century  Ivory  Groups,  well  worth  the 

attention  of  Dealer;,  or  Collectors. 
Top  pair — 17th  century.       "The   Kreed   of  Bacchus,"  and  'The 

Three  Graces."       Height,  about  22  in. 
Set  of  four — 18th  century.       "  The  Seasons." 
All  one-piece  carvings  of  finest  workmanship. 
Prices: — The  pair.   £275;    the  set   of  four, 

six,  £550. 


Goods  suitable 
for  Jlmerica 
and  the 
Colonies. 


inquiries 

Solicited. 


Vine  old  Satinwood  Card  Table,  inlaid  with  various  woods. 

120  SHIP  MODELS  IN  STOCK. 


Exquisite  model,  12-in.  bull,  made  by 
pri-.oners-uf.war.  All  fittings  in  ivory; 
iuill  blat-k,  with  brass  inlay. 


CAMERON  :  ANTIQUES  :  LIVERPOOL 
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Debenham  &  Freebody's 

ANTIQUE  GALLERIES 

FOR 

Xmas  Gifts 


A  very  fine  Needlework  Petit-Point  Picture,  in  soft  brown  and  green.      Perfect  condition. 
Old  pcarwood  frame.     Size,  23  ins.  x  19  ins. 


DEBENHAM  &  FREEBODY 

( Debenhams  Ltd.) 

72,  WELBECK  STREET,  LONDON,  W.l 
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NOW  ON  SALE. 

SPECIAL    •  ANNOUNCEMENT 


"THE  CONNOISSEUR"   SERIES    OF  BOOKS   FOR  COLLECTORS. 

Edited  bv  C.  Reginald  Grundy. 


m 


3\ural  TLife 

in 

IStt)  vTetitury 

V?.  (Bauttt 


With  a  Foreword  by 

C.  REGINALD  GRUNDY 

Size  I2i  in.  x  10  in. 


THE  WELL  CLOSE,  WHITEHORSK  FARM,  RAtXOMItE.  SUSSEX. 
SHOWING  CIRCULAR  ALARM    BELL,  SO  PLACED  THAT  IT  CAN* 
HE  STRUCK    PROM  THE  ADJACENT  WINDOW. 
FROM  A  DRAWING  BV  W.  CLAUDE  JOllVSoN. 


A  handsome  volume,  bound  cloth,  containing  30  pages  of  text,  profusely  illustrated 
with  18  half-tones,  15  full-size  colour  and  double-tone  reproductions  of  the  works  of: 

BIGG       GAINSBOROUGH       GIRTIN       IBBETSOX       MORLAND  ROWLANDSON 
SINGLETON       JAMES  WARD       WESTALL       WOODFORDE       and  others 

The  text  is  illustrated  with  fine  reproductions  in  colour  and  monochrome  from  contemporary  prints  and 
pictures  which  in  themselves  form  a  beautiful  epitome  of  one  of  the  most  national  and  attractive  phases 
of  English  art.  A  representation  is  also  given  of  some  of  the  most  interesting  bygones  of  the  period,  so 
that  the  volume  will  constitute  one  of  the  most  fascinating  works  on  the  social  history  of  18th-century 
rural  England  that  has  yet  been  published. 

<]|  As  the  edition  is  limited,  it  is  advisable  to  purchase  now. 

PRICE  15  -  NET  POST  FREE  16  -  NET 

Obtainable  through  any  Bookseller  or  direct  from  the  Publisher 

The  Connoisseur,  i  Duke  Street,  St.  James's,  London,  S.W.  i 
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A  /TESSRS.  VICARS  BROTHERS  beg  to  announce  that  they  have 
just  published  a  mezzotint  engraving,  by  SYDNEY  E.  WILSON, 
of  the   painting  by   SIR   JOSHUA   REYNOLDS,  F.R.A.,  entitled 

"AGE    OF  INNOCENCE" 


Size  12  in.  bv  10  in. 


The  edition  is  limited  to  42^  Artist's  proofs,  printed  in  colour,  signed 
by  the  engraver  and  stamped  bv  the  Fine  Art  Trade  Guild. 

No  other  states.  Price  £8  -8-0  each.         Plate  to  be  destroved. 


Subscribers'  names  can  now  be  booked  by  all  the  leading  prin/sellers,  or  by  the  publishers, 

VICARS  BROTHERS 

12,  Old  Bond  Street     -     -     London,  W.i 


I! 
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FINE    OLD    OAK    JACOBEAN  BEDSTEAD. 
This  Bedstead  is  commonly  known  as  "The  Martyr's  Bed,"  and  has  for  many  years  past  been 
associated  with  Mancetter  Manor,  the  home  of  Robert  Glover,  one  of  the  Mancetter  Martyrs  who 
was  burned  at  the  stake.  PRICE  (carriage  paid  in  the  United  Kingdom)  40  Guineas. 


Telephone : 
414  PRESTON. 


Telegrams  : 
ANTIQUES,  PRESTON  " 


/Member  of  the  British  Antique  Dealert   AtiOciation . ) 


FREDERICK 
TREASURE 


ASSfr  PR65TON 


December,  1925.-  No 


Will 
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The  Museum  Galleries 

(STUDIOS) 

have  pleasure  in  making  a  further  announcement  of  the  publication  of  the 

NEW   SERIES   OF   MEISSONIER'S  WORKS 


"  POLICHINELLE."  13£"  X 


Owing  to  the  great  success  already  achieved  with  this  work.  The 
Museum  Galleries  have  decided  to  increase  the  edition  by  adding  some  of 
the  lesser  known  hut  none  the  less  beautiful  works  of  Meissonier,  two  of 
which,  " Polichinelle *'  and  "St.  John  in  Pat m OS,"  are  here  illustrated. 
These  are  extraordinarily  fine  paintings,  are  very  rich  in  colours,  and 
the  technique  and  facial  expression  of  the  former  is  unequalled  by 
Meissonier.  This  picture  was  painted  on  the  panel  of  the  door  of  the 
Salon  of  Madame  Sabatier,  at  whose  house  Meissonier  and  other  men 
of  learning  used  to  meet.  'I  he  circle  «us  renowned  for  its  wit  and 
humour,  and  although  it  must  be  left  to  conjecture  why  he  chose  such 
a  subject,  it  can  he  assumed  that  he  meant  it  to  be  taken  as  a  symbol 
of  their  wit  and  satire,  which  is  generally  attributed  to  this  universal 
figure  of  "Punch"  In  the  opposite  direction  we  get  "St.  John  in 
Patmos,"  a  work  remarkable  for  its  beauty  of  colouring.  Why  these 
two  paintings,  which  one  might  almost  say  are  the  most  clever  of 
Meissonier's  works,  are  not  more  widely  know  n  is  beyond  understand- 
ing, and  the  Publishers  hope  to  include  many  another  famous  work, 
the  announcement  of  which  will  be  made  later. 


  BY   

P.  HAMPDEN  HART 

from  the  original  paintings  of  the  great  Master. 


The  titles  of  the  Plates  now  ready  are  as  follows  : — 
"A  Sentinel-Time  of  Louis  XIII." 
"Halt  at  the  Inn." 

"In  Shady  Grove  a  Youthful  Poet  Sings." 
"Artist  Showing  his  Work." 
"Hired  Assassins."        "The  Guard  Room." 
"A  Musketeer."  "  Soldiers  Gambling." 


"St.  John  in  Patmos."  211"  x  14J" 


An  Illustrated   Prospectus   will  be  sent  on  application  as  soon  as  published. 


To  The  Museum  Galleries,  53,  Short's  Gardens,  Drury  Lane,  London,  W.C.2. 

Dear  Sirs, — Please  send  me  full  particulars  of  the  new   series  of  "Meissonier's  Works. 

Name    

Address  
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PATRONISED  BY   HER  MAJESTY    ["HE  QUEEN   AND   OTHER  MEMBERS   OF  THE  ROYAL  FAMILY. 

Messrs.  A.  FLEMING  (SOUTHSEA)  LTD. 

Collectors  of  Antiques  and  Works  of  Art,  Valuers  for  Probate,  &c. 
The  Casket,  47, 47a,  49,  5 1,  53,  55  &  57,  Castle  Rd.,  Southsea,  P( )  RTSMOUTH 


Telegraphic  Address: 
"  Casket, 

Portsmouth." 

Telephone  4727. 


THREE  PIECES  selected  fi 


r   illustration  Inmi 


our  extensive  Stock  of  ANTIQUES  and  WORKS  OF  ART  : — 


1. — Early  Chippendale  Mahogany  folding  Card  Table,  .  abriole  le-:s  with  finely  carved  knees  and  claw-and-ball  fret.  Height,  2  ft.  U  in.  Length, 
:S  ft.  Opens  to  :i  ft.  square.  Price  £75.  "J.-  Pair  of  choice  KIKN  LUNG  famitle-ro.se  12  in.  Plaques,  rich  enamel  colourings,  and  in  pertet  t 
condition.     Price  £32  10s.    :(.-  Magnificent  Silver  Standing  Cup,  weighing  125  02s.     Height,  2  ft.  9  in.     Nuremberg,  circa  1770.     Price  £95. 

Any  of  above  items  delivered  free  United  Kingdom. 

ON  VIEW:  Visitors  to  Southsea  are  cordially  invited  to  call  and  see  the  famous  "CASKET  COLLECTION"  of  old  Ship 
Models  in  hone  and  wood.  Nelson  relics,  Paintings,  Prints,  and  Wool-worked  Pictures  of  the  glorious  Old  Wooden 
Walls  of  England,  and  numerous  items  of  historic  maritime  interest. 

WANTED:  To  augmenl  the  "  <  'ASK  KT  COLLECTION."  High  prices  given  for  fine  quality  old  Ship  Models  in  hone  and 
wood,  old  Oil  Paintings,  Prints,  Water-Colours,  or  Wool-worked  Pictures  ol  the  old  three-deckers,  frigates  and  clippers 
of  the  past,  or  any  items  ol  maritime  interest  that  speak  to  lis  ,,f  the  line  old  ships  of  the  past  and  the  brave  seamen 
that  sailed  them.     (  >ld  jugs,  howls,  plates,  or  any  items  with  ships  on  them  are  ol  interest  to  us.    Communicate  at  once. 


nber,  1925.  NY 
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APPO  INTMEf 


HENRY  GRAVES  &  C°  L™ 


182,  Sloane  Street,  LONDON,  S.W.I 


B  Y    APPOI  NTMENT. 


By  the  same  Engraver  : 

"  LADY  GEORGIANA  FANE," 

after 

Sir  Thomas  Lawrence,  P.R.A. 
£5  .5.0  each. 


By  the  same  Engraver : 

LADY  GEORGIANA  FANE; 

after 

Sir  Thomas  Lawrence,  P.R.A. 
£5  .5.0  each. 


Size  of  engraved  surface,  9\  in.  by  15]  in. 

"THE  AFFECTIONATE  BROTHERS" 

(Children  of  PENISTON,  1st  LORD  MELBOURNE), 
ENGRAVED   IN    MEZZOTINT  BY 

MISS  DOROTHY  WOOLLARD,  A.R.E.,  A.R.W.A., 

FROM   THE   ORIGINAL   PAINTING  BY 

SIR  JOSHUA  REYNOLDS,  P.R.A. 

!T$y  kind  permission  of  cC/ie  Right  Hon.  'Uhe  Ladv  T)eshorough. 

225  Artist's  Proofs,  printed  in  colour  -         -         £6  .6.0  each 

No  other  state.  Plate  to  be  destroyed. 

Copies  can  now  be  booked  from  the  Publishers,  or  from  any  of  the  principal  Fine  Art  Dealers 

Messrs.  HENRY  GRAVES  &  Co.,  Ltd.,  ORDER  FORM 

182,  Sloane  Street,  London,  S.W.  1 

Dear  Sirs, 

'Please  enter  my  name  for  ^Artists  'Proof     in  colour  of  "  THE  AFFECTIONATE 

BROTHERS,"  by  Miss  1).  Woollard,  after  Sir  Joshua  Reynolds,  P.R./f.,  at  £6  .6.0  each,  and 
advise  me  when  ready. 

!J\(ame 
•Address 

'Date 


The  Connoisseur 


A   VIEW  OF  MRS.   GRAYDON-STANNUSS   GALLERY  OF  OLD   IRISH  GLASS. 


MRS.  GRAYDON-ST ANNUS 

F.R.S.A.,  Medallist  of  the  Royal  Society  of  Arts 

23,  Earl's  Court  Square,  S.W.  5 

TO  BE  SEEN  DAILY.         ADMISSION  BY  VISITING  CARD  OR  APPOINTMENT 

A  miniature  museum  of  the  finest  examples  of  all  periods.    Collectors  and  Antique  Dealers 

cordially  invited. 

Chandeliers,  Candelabra,  and  Wall  Lights  a  great  speciality.        Specimens  from  £3  to 
£800,  but  visitors  are  under  no  obligation  to  purchase. 


Demonstrations  showing  the  difference  between  genuine  Irish  Glass  and  the  modern  copy 

given  to  anyone  interested. 

December,  1925.    No.  cexcii.  XXII 
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"Perfect  'Reproduction  of  ZeJorfc^  ofJlrt  and J7nfi/c[ues  £cf 

SURLINGTON  ENGRAVING  C°LT? 

318-326.  GoswellRoad.London.E.C.l.^/^TrS' 
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A  Fine  Walnut  Root  China 
Cabinet — for  Sale. 


cC/?ere   is  always  on 
view   a   large  assort- 
ment of 

English  Furniture  in  the 
various  periods. 

Old  Silver 
and  Sheffield  Plate. 

Oil  Paintings, 
Mezzotints,  and 
Works  of  Art. 

Old  Porcelain  and 
Pottery. 

Old  Glass. 

Persian  Carpets  &  Rugs. 
Tapestries. 


ONE  OF  THE  SIGHTS 
OF  SCOTLAND 

Ol)it  016  vturiosit?  Sb,op 


••  Recently  our  Representative  paid  a  visit  to  Messrs. 
A.  Fraser  it  Co.'s  Antique  Stores  and  Galleries,  which 
are  better  known  to  Connoisseurs  and  Collectors  as 
'The  Old  Curiosity  Shop  of  the  Highlands,'  and  which 
have  developed  to  such  an  enormous  extent  that  their 
premises  are  a  veritable  Museum  of  Antiquities  and 
Works  of  Art,  attracting  many  Home  and  Colonial 
visitors.  Probably  there  is  nothing  in  Scotland  to  equal 
the  display  of  Antique  Furniture,  Old  Silver,  Sheffield 
Plate,  very  rare  specimens  of  Old  Worcester,  Chelsea. 
Crown  Derby  and  other  China,  as  well  as  Crystal,  Glass, 
Old  Brassware,  etc." — Extract  from  Inverness  Courier. 


Several  Mahogany  1  allboy  Chests  and  Grandfather  Clocks,  with  enamel 
and  brass  dials — on  view  and  for  sale. 


A.  FRASER  &  CO.,  Union  Street,  INVERNESS 


The  Connoisseur 


The  illustration  shows  one  end  of  the  Long  Qallery  from  Hooton  Hall.  Cheshire, 
now  in  Robersons'  Qalleries.      tC/ii'j   magnificent  Pine  Room   is   52  ft.   long  by 
24  ft.  wide  by  13  ft.  3  in.  high. 


FINE  OLD 

PANELLED  ROOMS 

TWENTY  OLD  ROOMS,  COMPLETELY 
PANELLED  IN  OAK  OR  PINE,  ALWAYS 
IN  STOCK,  FURNISHED  IN  PERIOD  STYLE 

A  few  Presentation  Copies  of  Vol.  II. 
of  "  Antique  Panelled  Rooms  "  are  still 
available    for    Collectors,    post  free. 

ROBERSONS 

213  to  229,  Knightsbridge  bui 

LONDON  S.W.  7 
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J.  W.  NEEDHAMS 

(.Me  mber  of  the  'British  Antique  "Dealers'  Association) 

ENGLISH  AND  ORIENTAL  CHINA. 
PRINTS    AND   WORKS    OF  ART. 


Very  fine  Antique  Mahogany  Kneehole  Desk,  STAMPED  GILLOWS,  good  colour  and  condition,  oak  lined. 

Size  :   4  ft.  long;   2  ft.  3  in.  deep;   3  ft.  2  in.  high. 


WANTED — GENUI N E  ANTIQUES  FOR  CASH 
COLONIAL  AND  AMERICAN  BUYERS  SPECIALLY  INVITED 
ALL  LOVERS  OF  ANTIQUES  SHOULD  NOT  FAIL  TO  SEE  ONE  OF 


St.  Ann's  Galleries, 

2,  St.  Ann's  Square, 
and   Deansgate  Arcade 


The  Connoisseur 

Telephone:  2330  Central. 


ESTABLISHED    33  YEARS 


MANCHESTER 


FURNITURE,  CLOCKS,  &c  EARLY  POTTERY. 
OLD   SILVER   AND   SHEFFIELD  PLATE. 


Cup  and  Saucer.  Large  nate.  Cup  ^ 

Fine  Antique  Tea  and  Coffee  Service,  MARKED  SWANSEA,  38  pieces,  in  beautiful  original  condition, 


THE  FINEST  SELECTIONS  OF  GENUINE  ANTIQUES  IN  THE  NORTH 

XXVII 
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Specialists  in 

Colour  Hepro Auctions 

015  Wasters,  Woo  era  urtists 
ano  Urt  Subjects  Generally. 


December,  1925.    \"o.  cexcii. 
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A  FIXE  old  English  mahogany  sideboard,  7  feet 
3  inches  wide  (circa  A.D.  1785),  with  slightly 
serpentine  front.  The  frieze  and  legs  are  inlaid  with 
husks,  etc.,  of  coloured  woods  in  satin  wood  panels;  the 
centre  panel  with  a  classic  urn  bearing  grapes  andfoliage. 

Trollope  &  Sons 

(Branch  of  Trollope        ColU  Ltd.) 
WEST  HALKIN  STREET  GALLERIES 
BELGRAVE  SQUARE. 
LONDON,  SAY.  1 

Artisti  in  Decoration  since  A.D.  1778 

> 


ANTIQUES        -        COLOUR        -         DECORATION        -  FURNISHING 
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By  Royal  Appointment 


Telephone  no.  19 


W.  Williamson  y  sons 


Set  of  Four  Early  Eighteenth-Century  Mahogany  Armchairs 


William  Williamson 


Martin  Williamson 


GUILDFORD 

Established  end  of  1 8th  Century 
by  Great-Grandfather  of  present 
  partners   


ONE    OF   THE   LARGEST  COLLECTIONS  OF 

fir*  €ttgli£{p  jfurmture 


IN  THE  COUNTRY 


Displayed  in  periods  in  over  30  rooms 
and    uncrowded — no  reproductions. 


Open  all  day  Saturday 


Half-day  Wednesday 


Deliver  free  to  London 


Messrs.  PUTTICK  &  SIMPSON 

Will  hold  the  following  SALES  by  AUCTION  during  December,  at  their  Reynolds  Galleries 

47,   LEICESTER   SQUARE,  LONDON,  W.C.2 


Postage  Stamps,  being  the  fine  collection  formed  by  a  Fellow  of  the  Royal 
Philatelic  Society 

Baxter  and  Le  Blond  Colour-Prints,  the  property  of  a  gentleman 
Old  English  Furniture,  Porcelain  and  Glass 

Old  English  Silver,  Sheffield  Plate  and  Jewellery,  the  property  of  the 
late  Mrs.  Stewart,  &c. 

Old  Italian  Violins  and  other  Musical  Instruments 

Old  English  Furniture,  Chinese  Porcelain  and  Objects  of  Art 

Postage  Stamps  

Old  and  Modern  Pictures  and  Drawings  ... 

Old  and  Modern  Engravings,  Etchings  and  Drawings 

Old  English  and  Chinese  Porcelain,  Objects  of  Art,  Lace,  and  Textiles... 

Coins  and  Tokens,  including  the  collection  formed  by  the  late  Henry 
Thompson  Watts,  Esq.,  of  Sheffield 

Books  and  Manuscripts 

Telephones:  Gerrard  3716  and  3717. 

December,  1925. — No.  ccxcii. 


December  1st  and  2nd. 
December  3rd. 
December  4th. 

December  10th. 

Dec.  10th  and  22nd. 

December  11th. 

Dec.  15th  and  16th, 
30th  and  31st. 

December  16th. 
December  18th. 
December  18th. 

December  22nd 
Dec.  30th  and  31st. 

Established  1794. 

X  X  X 
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MEMBER  OF  THE  BRITISH  ANTIQUE  DEALERS  ASSOCIATION 


fflnfitfucg. 


A  VERY  FINE  OLD  TRIPOD  TABLE 


with  Tray  top  and  Fretted  Gallery. 


77, 79  &  81,  Church  Street,  KENSINGTON  W.8 

dO    minutes    by    Taxi    from    Piccadilly  Circus) 


telephone:  park  5421 
To  avoid  confusion,  note 


my  name  and  correct  address 
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DELOMOSNE  &  SON 

(Members  of  ths  British  Antique  Dealers'  Association.) 

4,  CAM  PDEN  HILL  ROAD 
KENSINGTON    HIGH   STREET,  W.8 

TELEPHONE  :    PARK  1804 

ALL  KINDS  OF  OLD  CUT 
GLASS,   CHINA,   etc.,  etc., 


SUITABLE 


FOR 


CHRISTMAS  PRESENTS 


»«•  .v.       jr  it'  JE 


tan  ten  Hi',  *»5l 
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Specialists  i it 
©lc>  EngUsb 
ano  Jrisb 

Olass 
of  all  ftfnos. 


Needlework 
Pictures 
and 
Old 
Samplers. 


Old 
Furniture. 


China. 


Sampler,  in  Rood  condition. 


Fine 
Old  Irish  Glass 
Chandeliers  and 
Candelabra  of 
the  1  Sth  century. 


Wall  Brackets 
and  Pendants 
fashioned  from 
Old  Glass  for 
electric  light. 


A  line  Old  Irish  Iiish  Pendant,  originall) 
f'.r  oil  lamps,  now  arranged  for  electric 
light.  Height,      in.;   width,  •-!!  in. 


Bachstitz  Gallery 

i  i  Surinamestraat 
The  Hague  .  Holland 


Bronze  figure  of  a  nude  faun. 
Height,  without  plinth,  24  <  m. 

Worked  in  Venice  during  the  first  half 
of  the  sixteenth  century. 

Old  Masters 
Classical,  Oriental  Works  of  Art 
Objets  d'Art  .  Tapestries 

On  request  : 
Scientific  Bulletins,  Nos.  VII/VIIl  published. 


December,  1H2.5. —  No.  cexcii. 
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EDWARDS  6  SONS 

TELEPHONE:   4581  GERRARD  (OF  REGENT  STREET)  LTD. 

157,  159  and  161,  REGENT  STREET,  LONDON,  W.  1 


ANTIQUES 


A  MAGNIFICENT  GENUINE  OLD  WATERFORD 
CHANDELIER  FOR  18  LIGHTS  (Circa  1787). 
Length.  6  Ft.  5  in.  Width,  3  Ft   9  in. 

MANY    INEXPENSIVE   ARTICLES    SUITABLE  FOR 

CHRISTMAS  GIFTS. 


- 

X  .\  MM 
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CHINESE  WORKS  OF  ART  suitable  for  CHRISTMAS  PRESENTS 


I.  lilue  Porcelain  Scent  Bottle,  £l  10  0.  2.  Porcelain  Finure  of  the  (Jod  of  Contentment,  ,68  10  0.  3.  Porcelain  Vase  with  Kylin  design,  £S  10  0. 
4.  Early  Bronze  Dog  of  Fo,  £G  10  0.  f>.  Cloisonne  Enamel  Jar,  £$  10  0.  6.  Japanese  Ivory  Xetsuke,  £S  0  0.  7.  White  Jade  Carvine  on 
Stand.  i%  5  0.      S.    Silver  Snuff  Bottle,  with  inlay,  £i  10  0.       9.    .Malachite  Mythical  Bird,  £VZ  10  0.       10.    Fine  "Lac  Burgaute"  Saucer.  £S  10  0. 

II.  Carved  Blue  Tourmalin  Pendant,  ,£10  10  0.  12.  White  Jade  Horse,  £i  0  0.  13.  Carved  Aquamarine  Pendant,  ;6l0  10  0. 
14.    Cloisonne  Enamel  Saucer,  £3                                                            A  SMALL  SELECTION  FROM  A  LARGE  AND  VARIED  STOCK 

RT  TTFTT  /V  SONS  +8>  Davies  Street>  Brook  St->  Wl 


WILLIS'S  ROOMS 

KING  STREET 
ST.  JAMES'S,  S.W.I 

Telephone    4725  Gehrabd 


Robinson,  Fisher  &  Harding 

Auctioneers 

PICTURES  PLATE 
ENGRAVINGS  JEWELLERY 
ANTIQUE    AND  MODERN 

FURNITURE 

PORCELAIN 


jJdoice  given  in  Town  or  Country. 


SALES     AT     PRIVATE  HOUSES 


VALUATIONS 


Messrs.  EASTWOOD  &  HOLT 

announce  that  their 

Christmas  Sale 

will  take  place  on 

Wednesday  &  Thursday,  Dec.  9th  &  10th,  1925 

at  the 

LONDON  COMMERCIAL  SALE  ROOMS 

Commencing  at  1  p.m.  each  day. 


The  CATALOGUE  will  contain  new  shipments  of 
BLUE  and  WHITE  and  other  PORCELAIN, 
of  all  periods.  EARLY  CHINESE  POTTERY. 
NECKLACES,  EMBROIDERIES,  ANTIQUE 
CHINESE  RUGS,  MODERN  CHINESE  POR- 
CELAIN and  CLOISONNE,  also  JAPANESE 
IVORY  CARVINGS,  BRONZES,  SATS U MA. 
IMITATION  PEARL  NECKLACES,  etc.  The 
whole  will  be  on  show  at  the  Port  of  London 
Authority's  Warehouse,  New  Street,  Bishopsgat?, 
E.C.2,  on  and  after  FRIDAY,  December  4th, 
from  8  a.m.  to  5  p.m.  (Saturdays,  8  to  12  noon). 


December,  1925.    No.  cexcii. 


Catalogues  may  be  obtained  from  the  Brokers : 

MESSRS.  EASTWOOD  &  HOLT 

DUNSTER    HOUSE,    MINCING   LANE.    E  C.  3 

Telephone  Nos.  :  Royal  3640/4. 
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Andrew  Russell  Ltd. 

8r  Clifford  Street,  Bond  Street,  W.  1 


A  Pine  Pane/led  Room 
removed  from  an  old 
house  in  Coventry  St. . 
W.I.  Circa  7680.  Sise 
22  ft.  by  21  ft.  by 
9    ft.     6     in.  high. 


FURNITURE 
DECORATION 
WORKS  of  ART 


Telephone:    Regent  411S. 


Telegrams  .  "  Grisaille.  London 
XXXV 


The  Connoisseur 


ESTABLISHED  1724 


BERT  &  CO. 


ESTABLISHED  1724 


PAIR  SAUCE  BOATS,  three  feet 
London,  date  1751.    Price  £35. 


COFFEE  POT.    London,  date  1768    Price  £38 


PAIR  SAUCE  BOATS.  Mask  feet 
London,  date  1762.    Price  £35 


3,   VIGO  STREET 


LONDON,   W.  1 


Chelsea  for  Antiques 


LEADER'S  GALLERY 

226,  King's  Road    ::  CHELSEA 


(Opposite  the  Town  Hall). 


Antique  Furniture 
Pictures 
Old  Porcelain  &  Pottery 
Old  Glass 

Open  on  Saturdays  until  7  o'clock. 
Closed  on   Thursdays  at   1  o'clock. 

Telephone  :      KENSINGTON  7007 


The  OLD  CHELSEA  GALLERY 


277,  King's  Road 


CHELSEA 


Proprietor  : 
Mr.  EDWARD  LEADER. 


MAGGS  BROTHERS 

34  &  35,   CONDUIT  STREET, 
NEW  BOND  STREET, 
LONDON,  ENGLAND 

AND 

130,  Boulevard  Haussmann,  Paris,  VIIT 


Carry  one  of  the  Largest  and  Choicest 
Stocks  in  England  of  Fine  and  Rare 

BOOKS  -  -  PRINTS 
AND  AUTOGRAPHS 

Illustrated  Catalogues  in  each 
department  regularly  issued. 

m 

•J  These  Catalogues  appeal  especially  to 
the  Connoisseur,  Collector  and  Antiquary. 
•J  Customers'  "Desiderata"  searched  for 
and  reported  free  of  charge.  <j]  Items  of 
rarity  and  interest  always  gladly  purchased. 
<|  Shipments  to  America  every  week. 
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One  of  the  best  illustrated  Books  procurable 

Containing  about  400   illustrations.  ne' 


'Now  Came  Still  Ev'xing  0> 
Joseph  Farquharson,  R.A. 


A  Woodland  Mirror.' 
Facsimile  in  Colour. 
Sutton  Palmer. 


The  Closed  Door."       Herbert  Dicksee,  K.B. 


'Tjhis  has  reference  to 


Beautifully  Illustrated  Catalogue 

of  famous  T^oyal  Jlcaderrty  and  other  notable 
Pictures,  reproduced  in  the  form  of  high-class 

Etchings,    Mezzotints,  Engravings, 
and  Facsimiles  in  Colour, 

published  by 

Frost  &  Reed,  Ltd. 

ART  PL'BLISHE%S 

D    *    l     1  T  7  Albanu  Court 

Dristol,  to,  ci.ne  St.,  or  London,  Yard,  w.i 

Established    1  808 


Frost  &  Reed's  Etchings,  Engravings 

and  Colour  Proofs 

are  renowned   in   the   Art   World   for  their 
unique    attractiveness    and   artistic   beaut  v. 
The   purchase   of    them   continually  proves 
a  good  investment. 

Their   New   Illustrated  Catalogue  de   Luxe  is  a  marvel 
of  value,  containing  about  400  notable  pictures  by  famous 
Masters.      Price.   7/6  ( to  partially  cover  cost,  refunded 
if  purchase  be  made ). 


'  I  >ow.\  to  itie  Sea." 
Original  Etching  by  Herbert  Dicksee,  R.B. 


The  Corridor."' 
Facsimile  in  Colour. 
After  L.  Campbell  Taylor.  A. R.A 


Thro'  i  he  Kores  i  . 
Facsimile  in  Colour. 
Joseph  Farquh arson, 


The  Si  n  had  Closed  ["heWinter's  Day. 
./ oseph  Fa rquh  arson .  R, .  \ . 


Frost  &   "Reed's   "Pictures   are  obtainable  from  all  leading  "Print-sellers. 
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A  Stipple  Engraving  by  and  after  W.  Ward, 
finely  printed  in  colours. 


AN  EXHIBITION 

of  fine 

18th  ^Century  Engravings 
now  on  view. 

"  The    Methods    of  Engraving 
of    the    late    18th  Century." 

A  descriptive  and  illustrated 
Booklet  by  Basil  Dighton. 
Post  free  on  application. 


WANTED  TO  PURCHASE,  for  a 
special    client,   a    few    fine    pieces  of 
18th'Century  French  Furniture. 


Basil  Dighton, 

3,  Savile  Row,  LONDON 

Telephones:  Regent  4349  and  4  3  50 


Under  instructions  from  Mr.  Owen  Williams. 

"  CROSSWAYS,"  COWBRIDGE 

1J  miles  from  Cowbridge,  6  miles  from  Bridgend  (G.W.R  ),  and  13  miles  from  the  City  of  Cardiff. 

Messrs.  STEPHENSON  &  ALEXANDER,  F.A.I. 

WILL   SELL   BY   AUCTION  ON   THE   PREMISES  ON 

TUESDAY,  WEDNESDAY  &  THURSDAY,  DECEMBER  8th,  9th  &  10th 

COMMENCING  EACH  DAY  AT   11    O'CLOCK  IN  THE  MORNING,  THE  WHOLE  OF  THE 

Very  beautiful  TFunusfyings 

OF  THIS  ELEGANTLY  EQUIPPED  RESIDENCE,  comprising  : 


Fine  Gothic,  Tudor,  and  Stuart  Oak. 
Rare  Walnut  of  the  late  Stuart  and  Queen 

Anne  periods. 
Choice  Chippendale  and  Sheraton 

Mahogany. 

Rare  Old  English  red  and  black  Lacquer. 


A  costly  set  of  Old  Flemish  Tapestries. 

Old  Bokhara  and  other  Persian  Rugs 
and  Carpets. 

Early  English  Silver  and  Sheffield  Plate. 

Valuable  Oriental,  Chelsea,  Spode,  Swan- 
sea, Nantgarw  and  other  Porcelains. 


With  the  costly  Hangings  and  Linen,  and  general  effects  of  the  mansion. 

Private  View  Day,  by  Catalogue  only,  THURSDAY,  December  3rd. 
PUBLIC:  VIEW  DAY,  FRIDAY,  December  4th,  between  the  hours  of  11  and  4  each  day. 

Particulars  as  to  Train  Services  and  other  arrangements  will  appear  in  the  Catalogues  (price  2s.  6d.  each),  which 
obtained  from  the  Auctioneers,  at  their  Offices,  5,  High  Street,  Cardiff. 
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LIB6RTY&C0 


OLD  ENGLISH 

AND 

CONTINENTAL 
FURNITURE 


EUROPEAN 
ARMS& ARMOUR 


RARE  ORIENTAL 
CARPeT5&RUG5 


FINE  OLD 
EUROPEAN  & 

EASTERN 
EMBROIDERIES 


ANCIENT 
CHINese  PORCeLAIM 

AMD 

WORKS  OF  ART 


A  CORM6R  OF  THC  ARMOURY  IN  ARCYLL'PLACC 


LIB6RTY& C0„ REGENT  ST.  LONDON.*  1. 
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JOSIAH  WEDGWOOD  &  SONS  ™- 

"DIRECTOIRE"    PATTERN.       A  6663. 


ASK  YOUR   DEALER   FOR   PRICES  AND  PARTICULARS 


MOORCROFT 

(REGISTERED  TRADE  MARK) 

POTTERY 


O^ioorcroft  IVare  arrests  attention 
by  its  beauty  of  design  and  delicacy 
of  finish. — Daily  Telegraph. 


EACH  PIECE  SIGNED 


W.  MOORCROFT  Ltd. 


POTTERS 


BURSLEM 


To  be  obtained  from  the  principal  dealers  in  all  parts  of  the  World. 


]}<i cmbir.  1925.— No.  ccxrii. 
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Prices  realised 

(1)  Kettle  sold  for  75s.  pcroz.  ;  (2)  Kettle  made  by  Paul  Lamerie. 
£1,160;  (3)  Little  Bullet  Teapot,  £62  ;  (4)  Teapot  with  domed 
top.  £150;  (5 I  Tiger  (earthenw  are)  Jug,  with  silver  mounts,  £1 10 ; 
i6i  Two-Handled  Cup.  55s.  per  oz.  ;  (7)  Oval  Dish  and  Cover. 
£167;  (8)  one  of  a  pair  of  Caddies,  £51  ;  (9)  one  of  three  Casters, 
£44  2s.  ;  (10)  Chinese  Porcelain  Vase  (36  inches  high,  and  one  of 
two),  sold  for  £370.  although  another  auctioneer  valued  them  at 
625;  (11)  Child's  Half-pint  Mug.  £'21  ;  (12)  Kidded  ,!ug.  20  ozs. 
at  £5  pel' oz.,  £100;  (13)  Pair  of  Tazzi  with  circular  feet  (coni- 
potiers)  £392  8s.  9d.  ;  (14)  Coffee  Pot.  £81  ;  (15)  Tankard.  £181 
5s.  3d.;  IKS)  Georgian  Silver  Forks,  £5  10s.  per  oz.  ;  (I7|  Plain 
Kettle.  70s.  per  oz.  ;  (IS)  Pair  of  Paul  Lamerie  Candlesticks, 
over  £100;  (19)  Row  Of  39  Pearls,  actual  size  of  sketch,  £8,000; 
(20)  Porringer,  with  lid.  £7  10s.  per  oz.  ;  |21)  Two-handled  Cup 
and  Cover.  £134  15s.  ;  (22)  Teapot  with  domed  top,  small  size, 
£220;  |23|  Now  \  ou  wonder  what  the  hieroglyphics  represent:  They 
are  the  various  maker's  marks  of  the  famous  Paul  Lamerie — see 
if  you  can  find  either,  or  any,  on  your  old  silver.  If  so.  it  will  sell 
for  from  £5  to  £15  per  oz.  ;  (24)  W  hite  Pearl  Pin  (exact  size  of 
sketch),  £580;  |25|  Kitchen  Pepper  Pot.  £20  per  oz.  ;  (26)  Geor- 
gian Tea  Set,  £248;  (27)  Old  Sheffield  Tea  and  Coffee  Set,  £37  ; 


33     *i  IT 
at  Calder  House  : 

(28)  One  of  a  pair  of  Octagonal  Dishes,  witli  handles  and  covers, 
£132;  (29)  Porringer,  without  lid.  £4  per  oz.  ;  (30)  Small  Cream 
dug,  £12  l()s.  pei'  oz...  £65  ;  (31)  one  of  a  smaller-  pair  Tazzi,  £65 
12s.  9d.  ;  (32)  Nine  Chairs  and  Settee  (10  in  all!.  £990  ;  (33)  Three 
Standing  Salts.  £3.380. 

For  21s.,  two  of  my  representatives — one  with  a  knowledge  ol 
Plate  and  Jewels,  and  the  other  Pictures.  Porcelain,  Old  Furni- 
ture, Objects  of  Art,  &c. — will  call  and  impart  all  the  information 
they  can  and,  if  necessary,  bring  the  jewels  and  silver  away  in 
the  car.  If  desired,  a  third  will  also  call — to  confer  witli  those 
who  wish  to  si.ll  their  landed  propert}  by  auction  or  by  private 
treat)-,  to  talk  about  valuations  for  mortgages,  dilapidations,  and 
all  such  matters  undertaken  by  a  surveyor.  All  business  entrus- 
ted to  me  will  be  in  the  charge  of  a  fully  competent  representative 
under  my  personal  supervision. 

Valuations  for  Probate.  Insurance,  &c,  at  moderate  fees. 
Weekly   Auction    Sales   of    Pearls.    Diamonds,    Old  Silver, 
Sheffield  Plate.     No  buying-in  charges.      Stamps  purchased  lor 
cash.    Parcels  Safe  Registered  Post. 

W.  I''..  Hurcomb,  Calder  Mouse  (entrance  ||iinriA1liin 
Dover  Street),  Piccadilly,  London.  W.I  .  HUKCUMB 
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CHRISTMAS  GIFTS 

.  AT  . 

H.  BLAIRMAN  &  SONS' 

ART  GALLERIES 

KING  STREET,  ST.  JAMES'S 

LONDON,  S.W.I 


Dr.  Wall  Worcester  Plate,  blue  and  gilt 
scolloped  border,  centre  painted  flowers  in 
colours.    Crescent  mark.    8i  in.  diam. 

£2   2  0 

Dr.  Wall  Worcester  Cup  and  Saucer, 

scale  blue.    Square  mark      •  •        £3    5  0 

Ivory  Group,  woodcutter  on  tree  stump, 
boy  at  his  side.  Carved  out  of  one  piece  of 
ivory.    5|  in.  high ;   A\  in.  wide  at  base. 

£8    15  0 

Chinese   Cloisonne'  square-shaped  Box 
and  Cover.    Kien  Lung.    2|  in.  high. 

£2    12  6 

Old  Ivory  and  Wood  Netsukes,  from  10  6  | 
each. 

Green  Jade  Vase  and  Cover,  ring  handles. 
Carved  foliage  in  low  relief.  Kyhn  on  cover. 
7  in.  high.    Fine  specimen   •  •      £20    0  0 

Miniature  Marie  Antoinette.  From 
Baroness  Burdett-Coutts  collection.    £4  10  0 

Pair   Chinese    Cloisonne  Candlesticks. 

6  in.  high       .  .  £3    3    0  pair. 

Circular  Composition  Snuff  Box.  Lid 

set  miniature  Mme.  Aubry    •  .      £3    15  0 

Old  Ivory  Group,  sage  with  tiger.  Sig. 
Chogetsu.    2\  in.  high;  2\  in.  wide.    £l   15  0 

Louis  XVI.  oblong  Tortoiseshell  and 
Silver  Pique  Snuff  Box,  gold  lined.  4  in. 
long  £14    10  0 

Battersea  Enamel  Etui,  decorated  figures 
and  castle  scene,  and  flowers  on  white  patterned 
ground  .  .        £3    3  0 

Large   selection   of  Old   English  Tea, 
Dinner  and  Dessert  Services. 


The  above  are  very  suitable  for 

XMAS  GIFTS 
and  are  representative  specimens 
from  our  fine  collection 


December,  1925.    No.  cexcii. 


W.  PHILLIPS 

Dealer  in 

Enttque  3cwcUct\> 
an&  ®lb  Silver 

Holds  the  largest  stock  of  Antique 
Jewellery  of  all  nations  and  periods, 
from  £l  upwards 


Louis  XV.  Antique  Cross  Pendant,  the  Cross  in  Rubies. 

THE   REMAINDER   DIAMONDS.  FROM   THE   COOK  COLLECTION. 

49  2  &  494, Oxford  Street 
London,  W.  i 

[Near  Marble  Arch) 
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RICE  ®  CHRISTY  Ltd. 


A  pedestal  Sideboard  of  very  exceptional  colour. 


Antique 

Furniture 

and 

Tapestries 


93,  Wigmore 
::  Street, 

London,  W.  1 


Telephone:   Mayfaih  7059 


WILLEBEEK  CHILDREN'S  BOOKS 


Two  Nursery  Rhyme  Books. 

Little  People   .  .         .  .         .  .         .  .     5s.  Od. 

The  Children's  Corner         .  .         .  .     5s.  Od. 


Schumann's  Piano  Album  of  Children's 

Pieces       .  .        .  .        .  .        .  .     4s.  Od. 


Illustrated  in  Colour 

BY 

H.  Willebeek  Le  Mair 


PRINTED    IN  ENGLAND 


Three  Nursery  Song  Books. 


WITH  MUSIC 

Our  Old  Nursery  Rhymes 
Little  Songs  of  Long  Ago  . 
Old  Dutch  Nursery  Rhymes .  . 


7s.  6d. 
7s.  6d. 
6s.  Od. 


Six  Little  Nursery  Rhyme  Books. 

Grannie's  Little  Rhyme  Book  .  .  2s.  Od. 

Mother's  Little  Rhyme  Book  .  .  2s.  Od. 

Auntie's  Little  Rhyme  Book  .  .  2s.  Od. 

Nursie's  Little  Rhyme  Book  .  .  2s.  Od. 

Daddy's  Little  Rhyme  Book  .  .  2s.  Od. 

Baby's  Little  Rhyme  Book  .  .  .  .  2s.  Od. 


Eleven   Sets   of   Children's   Post  Cards. 

Each  Set  of  12  Cards.  Is.  6d. 


AUGENER  Ltd.,  18,  Great  Marlborough  Street,  London,  W.l 
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GENUINE  ANTIQUE  OAK  PERIOD 
FURNITURE 

Every  piece  in  original  condition. 


\  Tudor  Period  Gate  Table,  in  original  untouched  condition. 


R.  SHENRER 

Telephone:  Chancery  7223 

70,  Red  Lion  St.,  Hoi  born.  London,  W.C.I 


Vickery's  far  Gifts 

Jewellery  Watches 
,     Qold  and  Silver 
Leather  Qoods        Dressing  Cases 
etc.,  etc.,  etc. 


NO.    H  428 

Very  smart  18-carat  Gold  High-grade  Lever 
Wrist  Watch  for  a  Man.    £17.    Charming  Gift. 


IRHH!HH9HwaflHBMHIIHHH^HH 

1  Solid  Gold  Slave  Bangle,  £3  7  6.  2.  Solid  Gold  Cigarette  Case.  £9  5  0. 
3  Solid  Gold  and  Enamel  Slave  Bangle,  £4  0  0.  4.  Fine  Chinese  Jade  Rope, 
32  in.  long,  good  colour.  £25  0  0.  5.  Fine  quality  Pearl  Necklet,  Sapphire  and 
Diamond  Clasp.  £230  0  a  6  Fine  Platinum  set  Bar  Brooch.  28  Diamonds. 
3^  in.  long.  £75  0  0  7  Pear-shape  Diamond  Ear-rings,  £65  0  0.  8  Platinum 
and  Diamond  Watch  Bracelet,  £40  0  0  9.   Diamond  Twin  Ring  £95  0  0 

10.   Three  Stone  Diamond  Ring.  £70  0  0.       11.  Diamond  Cluster  Ring,  £40  0  0 
12    Diamond  Expanding  Bracelet,  Platinum  Front.   £32  10 

Enquiries  by  post  esteemed. 

MARTIN  &  CO.,  Ltd. 

The   County   Jewellers,  Pearl   and    Diamond  Merchants 
Promenade      -      -  CHELTENHAM 

Established   1806  Phone  821 


December,  iH'i.s.    No.  ccxcii. 
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241,  High  Street, 
EXETER 

—  Anil  at  Eastbourne  — 


BRUFORDS' 


CHRISTMAS  PRESENTS 


Silver-mounted   Porcelain  Snuff  Box, 
decorated  in  the  Chinese  Taste. 


Set  of  six  Queen  Anne  Silver-gilt  Coffee  Spoons, 
4  in.  long,  date  1706. 


Antique  Silver. 
Fine  Old  Furniture. 
Works  of  Art. 


Charming  Silver  Taper  Box,  engraved 
Chippendale  design   l>y  J.  Harvey. 
Ci'ca  174f'. 


Pair  Oueen  Anne  Trencher  Salt  Cellars,  170S-9. 
Weight,  6h  o/. 


Kare  Queen  Anne  Silver-gilt   Howl.  82  in.   in  diameter, 
'20  07..    Date  1712.    Britannia  standard. 


Miniature  Silver  Cabinet,  with 
complete  set  of  Shakespeare. 
124  in.  high.      Modern.  £35. 


Warwick  Priory. 


Ol)*  Hfistoric  Warwick  Jprior? 

A  unique  opportunity  is  presented  in  the  offer  of  some  of  the  priceless 
treasures  dismantled  from  this  beautiful  sixteenth-century  edifice,  all  in 
perfect  condition,  without  rot  or  beetle  attack,  fit  for  incorporating  in  new 
buildings,  or  a  splendid  acquisition  for  a  museum. 

The  famous  Monastery  Door,  removed  intact  with  its  massive  carved  oak 
framework,  a  truly  superb  piece  in  perfect  condition;  size.  7  ft.  8  in.  high, 
by  4  ft.  0  in.  wide,  by  2}  in.  thick.    Price  £IOO. 

Illustration  shows  inside  and  outside  views. 

The  magnificently  carved  Monk's  Bench,  removed  from  the  Great  Hall 
at  Warwick  Priory.  A  really  unique  specimen,  inscribed  "  Mine  honour  is 
my  life  :  take  mine  honour  and  my  life  is  done."  Measurements.  10  ft.  0  in. 
lonj>  by  7  ft.  2  in.  hUh.    Price  £105.    Very  choice. 

Twelve  original  leaded  light  Casement  Windows,  removed  in  perfect  condition 
from  the  great  Dining  Hall,  as  above.    Price  £4-  each.    Heally  a  bargain 

A.  E.  W.   PHIPPS,  Harborne,  Birmingham,  England 


Phone : 
EDGB ASTON 

268 
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Telephone  :  Hock  Ferry.  19.S. 


Telegrams:  "Antiques.  Birkenhead. 


J.  CORKILL 

460,  NEW  CHESTER  ROAD 
ROCK    FERRY,  BIRKENHEAD 

10  minutes  from  Liverpool.  20  minutes  from  Chester. 

Four  hours  hy  direct  train  from  London  (F.uston) 


A  wonderfully  fine  Chippendale  period  Mahogany 
Corner  Chair,  in  practically  perfect  condition.  The 
splats  are  finely  pierced  and  carved,  and  in  front 
is  a  beautifully  carved  cabriole  leii  with  claw-and- 
ball  foot.  The  whole  is  magnificently  proportioned, 
and  is  a  rich  dark  colour. 


Established  1866. 


For  exceptional  Christmas  and  New  Year 
Gilts,  1  can  offer  hundreds  of  charming 
pieces  of  old  English,  Continental,  and 
Oriental  Pottery  and  Porcelain,  from  single 
specimens  to  complete  dinner  services  ; 
English  and  Irish  Glass  for  both  display  and 
use  ;  Silver  and  Sheffield  Plate  ;  old  English 
Pewter  ;  Needlework,  from  Stuart  period 
Stump-work  Pictures  and  Aubusson  Carpets 
to  Victorian  Stools  ;  Prints,  Paintings,  Etch- 
ings, and  Silhouettes  ;  and  an  enormous 
stock  of  genuine  Antique  Furniture. 


DEALERS  ARE  SPECIALLY  INVITED  TO  CALL,  OR 
PHOTOGRAPHS  AND  FULL  PARTICULARS  WILL  BE 
SUBMITTED  GLADLY  ON  REQUEST. 


S.  W.  WOLSEY 

(Member  of  the  British  Antique  dealers' Association) 

71/72,  Buckingham  Gate,  S.W.1 

Telephone  :  Victoria  5594 

GENUINE  ANTIQUE  FURNITURE  and  DECORATION 

Earlv?  fl>ertot>  Specialist 


Very    fine    Walnut    Extending    Table,    in  original    condition,  circa 
A.D.  I6U0  ;  4  ft.  4  in.  long,  extending  to  8  ft.  ;  2  ft.  7  in.  wide.  Small 
Oak  Carved  Coffer,  circa  A.D.  1 550.     Pewter  Altar  Pricket  Candle- 
sucks.  Seventeenth  C  ntury. 


The   largest   Collection  of    Genuine   Antique    Oak  Furniture 
London,  and  at  the  Lowest  Prices. 


Telephone : 
CENTRAL  5757. 


Antique 
furniture 


A   William  and 
Mary  Armchair,  in 
original  petit-point 
needlework. 


WALTER  DIFFORD 

27,   FREDERICK  STREET 

EDINBURGH 


]  December,  I925.  No. 
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An  exceedingly  rare 
and  fine 
BRUSSELS 
TAPESTRY 
of  the 

Sixteenth  Century, 
showing 

Priam  greeting  Helen. 

Size,  132  in.  by   157  in. 
or 

11   ft.  by   11   ft.  5  in. 


TO    BE    SEEN  AT 


R  IVf  O  YF   67'  Grosvenor  Street,  W.l 

M       -M  iiVlTX  V/       M      _M  J  Telephone  Mayfair  4355 


CHARLES  YOUNG  ^7'WigmrStreet 

rortman  Square 
LONDON,  W.l 

Telephone  .  Mayfair  6526 
Open  9  a.m.  until  6.30  p.m. 


-A,tttiq  ues 
Objects  of  ZKx\ 

Oapestries 


Model  of  a  Vessel  belontjini;  to  the  old  East  India  Company.    Period  179(1  1800. 
4  ft  9  in.  high.  6  ft.  i  in.  wide,  overall. 
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ROBERT  DUNTHORNE  &  SON,L™ 


« 


"  BLAGKFRIARS  BRIDGE" 

by 

W.  L.  WYLLIE,  R.A. 
Published  at  £5   5s.  Od. 


5,  VIGO  STREET,  LONDON,  W.l 


Examples  by  Old  Dutch  Masters 

GAINSBOROUGH  GEO.  MORLAND  J.  F.  MILLET,       N.  BERCHEM 

REYNOLDS  JOHN  Barbizon  RIBERA 

HOPPNER  CONSTABLE        School  PETER  NEEFFS 

HOGARTH  JOHN  CROME  T.  S.  COOPER.  R.A. 


Sir  John  C.  Hillais,  R.A.     Size  34  in.  I 


Mrs.  LOUISE  C.  HOYLE 

(A.  T.  LEEMING) 

Manchester 
pictures  by  old  and  modern  masters 


81,  BRIDGE  STREET 
  DEANSGATE,  ■ — 


In  the  North  Gallery, 
98,  SAUCHIEHALL  ST.,  GLASGOW 

ON  THURSDAY  &  FRIDAY 
DECEMBER    17th   and  18th 

AT  TWELVE  O'CLOCK. 

PUBLIC  SALE  of  THIRD  PORTION  of  the 

Fine  Collection  of  Chinese 
and  Japanese  Objets  d'Art 


ed  by  the  lat 
in  the 


■  R.  C.  Crawford,  i 
Kelvingrove  Muset 


eluding  articles  exhibited 
Glasgow), 


Ivory  Carvings :  Tusks,  Spill  Vases,  Groups,  Grotesques. 
Wood  Carvings  :  Figures  and  Animals.  Lacquer,  including 
Picnic  Cases,  Sake  Cups.  Rice  Bowls,  Table  Screens. 
Tea  Jars,  Tortoiseshell  Bracelets,  Collection  of  60  Snuff 
Bottles  in  Class,  Agate,  Rock  Crystal,  <!tc.  Wood  Tobacco 
Pouches  and  Pipes,  Porcelain  and  Cloisonne.  Bronze 
Centre  Vase  25.1  in.  bigh.  2  magnificent  Bronze  Groups. 
40  in.  high.  Bronze  Vases,  Inros,  Antique  Japanese  Tea 
Bowls.  Japanese  Antique  Wrought  Iron  in  Boxes,  Tobacco 
Pouches,  Incense  Burners,  etc..  Kakemonos,  Coloured 
Prints.  Cloisonne  Octagonal  Vase,  43  in.  high, 

Limoges  Enamel  Triptych  in  contemporary  leather 
case,  15|  in.  X   11  in.,  as  illustrated  in  Catalogue. 

Details  in  Catalogue,  price  one  shilling,  on  application  at  the  Auctioneers' 
Office,  HS,  Sauchiehall  Street,  Glasgow. 


December,  1923. — No.  cexcii. 


MORRISON,  DICK  &  M'CHLERY,  Auctioneers. 
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RARE  EXAMPLES  OF  OLD  MILLEFIORI  GLASS  PAPERWEIGHTS  Top  Roto  (left  to  right)— 3}  in.  Flower  Weights,  each  with  s  flowers  and  4  buds,  extra  large  size.  Stem 
ll)  Rare  Flower  of  fine  quality  ;  I2)  Royal  Blue  "cased  "  outside  with  cut  side  "windows"  and  centre  mushroom-shaped  Millefiori  bouquet  ;  (3!  Do.,  mushroom-shaped  centre,  date 
S.L.  1848,  with  blue  spiral  surrounding  ring;  I4I  Animal  Canes,  set  in  deep  salmon-pink  ground,  dated  B.  1848.  Bottom  Row — (1)  Centre  Flower  Spray  in  high  relief,  and  blue  spin 
ring;  (2  and  4)  Rare  Butterfly  Weights;  13!  Facetted,  >vith  cameo  head  of  Queen  Victoria,  and  green  laurel  wreath;  (5)  Rare  Snake  Weight,  facetted,  exquisite  pale  pink  and  grce 
colouring  on  white  latticino  ground;  (61  Brilliantly  coloured  fruit  on  white  spiral  ground.       Centre— Superb  12  in.  white  cased  Vase,  with  blue  spiral  edge  and  Millefiori  gl.ivs  Im*. 

Large  collection  of  between  60  and  70  Old  Millefiori  Glass  Paperweights  now  in  stock. 
The   very   highest   prices   paid   for   rare  examples 

Large  selection  of  fine  quality   English  and   Irish   Table  Glass,  etc.,  suitable  for  XMAS  GIFTS. 

'Detailed  {Monthly  List,   post  free,  3d. 

pCpII       n  A  VTQ   8,  St.  Mary  Abbott's  Terrace,  Kensington,  W.14 

1    A  J.   J  *  J~Tk     ▼      M,  Kj  Telephone  :    Park  4085. 


TELEPHONE : 

Gerrard  2317 


Owen  ^van-Thomas 

DEALER   IN  ANTIQUES 


CABLES : 
"  Ovantiqua."  London 


20  'Dover 
Street,  IV.  I 


Rare    double    gate  -  lea 
Table  of  walnut  wood,  in 
its     original  condition, 
early  18th  century. 

Size  -  4  ft.  by  2  ft.  9  in. 
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TELEGRAMS 


freemandom. 
Barb.  London 


AMERICAN 
SHOWROOMS 

41 1 ,  Fifth  avenue, 

NEW  YORK 


Dealer  in  Antique  Silocr,  Old  Sheffield  Plate,  etc. 


TELEPHONE : 

6117  CLERKENWELL 


Highest  Prices  given 
for  Specimen  Pieces 


4-j  9o/iat/ei,4#a4e  /S^ui^Ana4J  S^OWt/osyij  E.O.I 


SILVER    TRAY,  57  in. ; 


London,  1790. 


Maker:   John  Schofield. 


TRITTON 


41,  Duke  Street 
LONDON,  W.  1 

Telephone:  Mayfair  1357  (Side  of  Selfndge's) 

(Member  of  the  British  Antique  Dealers'  Association) 

Fine  Old  (English  Furniture,  Old  Chinese  'Porcelain 
Chinese  (Embroideries,  and  Fancy  Qoods. 


William  &  Mary  Chair  and  unique  Pewte; 
Rote-water  Dish.    Flemish.    16  in. 


Sheraton  Inlaid  Mahogany  Secretaire 
Bookcase.    3  ft.  5  in.  wide. 


DOWELL'S  LTD. 

EDINBURGH 
Sales  ^Vuctiott 

Tuesday,  December  is/,  and  following  days. 
Within    Eglinton   Castle,    Irvine,  Ayrshire 

(By  Direction  «f  the  lit.  Hon.  the  Earl  of  Eglinton  and  Winton) 

VALUABLE  FURNISHINGS, 
PAINTINGS,  ARMOUR,  etc. 

Friday,  'December  4//;. 

Within  Dowell's  Rooms,  18,  George  Street 
Edinburgh 

AXTIOUE  SILVER  AND  JEWELLERY,  FINE 
NECKLACE  OF  65  PEARLS  (523  grs.),  QUEEN 
ANNE  KETTLE,  TRENCHER  SALTS, 
CANDLESTICKS,  etc.,  including  property  of  the 
late  Dr.  MoirBryce,  1 1  Blackford  Rd. .Edinburgh. 


ANTIQUES    BOUGHT    FOR  CASH 

December,  ivt2.v    No.  cc\riL 


Frida\,  'December  1  1  ///. 

Within  Dowell's  Rooms,  18,  George  Street 
Edinburgh, 

VALUABLE  ANTIQUE  FURNITURE,  PORCE- 
LAIN, C  HINESE  OBJECTS  OF  ART,  etc.,  in- 
cluding the  property  of  the  late  Dr.  Moir  Bryce. 

Each  Sale  on  view  two  days  previously. 
Catalogues  on  application  to  the  Auctioneers, 
Dowell's  Ltd.,  18.  George  Street,  Edinburgh. 


The  Connoisseur 


1  R.  LAUDER  1 

§§     Hntiques  and  Qlorfcs  of  Hrt  m 

f=  J  have  at   present  a  number  of  Early  || 

§|  English  oak  pieces  of  the  sixteenth  and  !§ 

seventeenth   centuries,    comprising    Dole  ^ 

_  Cupboards,     Food     Hutches,     Refectory  §| 

H  Tables,  Credence  Pieces,  all   in  original  ^ 

r~  condition.  ^ 

|  1,  SCOTT  STREET  | 

|  GLASGOW  [ 

liiiiiiii 

Catalogue  ATo.-  V. 

Original  Etchings  and  Engravings 

BY  THE  OLD  MASTERS 

of  the  XVth-XVIIth  Centuries,  comprising:  An 
important  Private  Collection — Schongauer,  Durer, 
Cranach,  Baldung  Grien,  Beham,  Leyden, 
Meckenem,  Rembrandt,  Ostade,  and  others. 
A  fine  set  of  rare  Prints  by  Schongauer. 
A  series  of  Go  Engravings  and  Woodcuts  by 
Albrecht  Durer,  in  most  wonderful  impressions. 

Etchings  by  Rembrandt  in  early  states,  com- 
prising the  Hundred  Guilder  Print. 


The  richiv  illustrated  Catalogue  will  he  sent   free  (in 
application  l>v 

H.  GILHOFER  &  H.  RANSGHBURG,  LTD. 

Fine  zArt  Dealers  in  Trints,  'Bool^s,  'Drivings  and  Water-Colours  bx  Old  {Masters 
33,  HALDENSTRASSE,  LUCERNE,  SWITZERLAND 
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4,  KING  STREET,  ST.  JAMES  S,  London,  s.w.i 


*  *  > 


telephone  :  gerrard  7554. 

awa^ai 


Y  T 


One  of  the  finest  Pearl  Necklets  in  the  country,  with  a  very  important  Emerald  and  Diamond  Snap. 
Weight,  566  72  grains.    (Half  actual  size.)  £17,000. 

FINE    JEWELS    BOUGHT    FOR    CASH    TO    ANY  AMOUNT. 


R.  KIDSON  SWALES 

ANTIQUES  &  DECORATIONS 


I  he  two  chairs  represent  a  tine  suite  <>(  Furniture  in  either  Walnut  or 

Native  Indian  Wood  (I  don't  quite  know  which), 
I  hey  comprise  two  Armchairs,  two  Ladies'  Chairs,  six  Single  Chairs, 
Tables.  Cabinets,  Ottoman,  Footstools,  etc.      (Chairs  and  Stools  in 
Woolwork,  i 

A  CHOICE  COLLECTION  OF  FURNITURE,  CHINA,  OIL  PAINTINGS, 
DRAWINGS,   MEZZOTINT,  LINE  Sl  STIPPLE  ENGRAVINGS, 
COLOURED  PRINTS,  ETC.,  ON  VIEW  AT 


THE  GALLERIES, 
I,    COOKRIDGE  ST., 

December,  1925. — No.  cexcii. 


LEEDS 


A    MUSEUM  SPECIMEN. 
Chippendale  Exercise  Chair,   in  original  condition,  and  in 
perfect  working  order 

At  SHENKER'S  Antique  Galleries 

118,  BROMPTON  ROAD,  KENSINGTON,  S.W.3 

(Opposite  Harrods) 


Phone :  Kensington  5167 


TRADE  SUPPLIED 

LII 
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The  Century  House  Antique  Galleries 


(Principal:   SIR   ALGERNON   TUDOR -CRAIG) 


Telegrams  : 
" KRAGTUDA,  LONDON" 


Telephone  : 
KENSINGTON  864 


100,  KNIGHTSBRIDGE,  LONDON,  S.W.  1 

Speciality  .-—Chinese   Jlrmorial   "Porcelain    and   Old   English  Furniture 


Arms:    TOWNELEY  impaling  DICCONSON  (Kien-Lung,  circa  1755). 

Service  made  for  John  Towneley  of  Towneley,  co.  Lancaster,  who  married  Barbara,  daughter  of  Edward 

Dicconson  of  Wrightington,  co.  Lancaster. 


A  VERY  LARGE  COLLECTION  OF  IDENTIFIED  ARMORIAL  SPECIMENS  ON  VIEW 

Catalogues  of  Armorial  Seals  and  Porcelain  {alphabetically  arranged)  post  free 


Christmas  Gifts 


)  bu  are  invited  to  inspect  a  large 
Collection  of  Antiques  £-  Reproductions 


Bureau  Bookcases  from 

£32 

0 

0 

Bookcases  -        -  ,, 

£17 

0 

0 

Grandfather  Clocks  ,, 

£8 

0 

0 

Sofa  Tables       -  ,, 

£18 

18 

0 

Pie  Crust  Tables 

£8 

8 

0 

Sideboards-        -  ,, 

£17 

17 

0 

Sets  of  Chairs  -  ,, 

£30 

0 

0 

Mirrors      -       -  ,, 

£6 

6 

0 

Stools  ,, 

£4 

15 

0 

Also  a  large  Collection  of  Plate 
Glass,  China,  Pewter,  Miniatures,  c  > . 


Lacquer  William  and  Mary  Bureau. 


TELEPHONE:  PARK  13  15 


E.  T.  COYNE,  48-49-51,  Church  St.,  Kensington,  W.8 


1 1 1 1 
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FINE   GEORGE   I.  SILVER 


Pair  6  in.  Edinburgh  Candle- 
sticks.   George  I.,  1726. 
( Outer  ones. ) 

Coffee  Pot.  London. 
George  I.t  1721. 
Maker :  Chris.  Canner. 

Pair   7   in.  London  Candle- 
sticks. One  William  III.,  1699. 
One  Queen  Anne,  1702. 
( Inner  ones.) 


Four  fine  Trencher  Salts. 
London.    George  I.,  1725. 

Set  of  Three  Dredgers. 
London.    George  I.,  1717. 


DEALERS  IN  FINE  ANTIQUE  SILVER 
AND     OLD     SHEFFIELD  PLATE 


WILSON  &  SHARP  LTD., 

139,    PRINCES    STREET,  EDINBURGH 


Telegrams:  "  Rubies,  Edinburgh." 
Telephone:  1850  Central 


CHEAPEST 
-ANTIQUES 
IN 
LONDON 


Very  fine  Queen  Anne  Walnut  Secretaire  Bookcase* 

V.  P.  RICHARDS  &  Co. 

+8,  ALFRED  PLACE,  S.W. 

Telephone:  Kensington  97">4.  (Outside  South  Kensington  Station). 

C ommissions  executed.  Trade  supplied. 

December,  1925.    No.  rrxrii. 


OLD  ENGRAVINGS 

■■ 

■i 

OLD  COLOUR- PRINTS 
FINE  MEZZOTINT  PORTRAITS 
SPORTING  PRINTS 
■■ 

SB 

OLD  OIL  PAINTINGS 

of  CLIPPER  SHIPS  and 

SPORTING  SUBJECTS 

■■ 
■■ 

Davis  Bros. 

17,  KING'S  ROAD,  CHELSEA 
LONDON,  S.W. 


Established  1860 


TELEPHONE     VICTORIA  3377 

I  [V 


The  Connoisseur 


Pair  of  old  Hepplewhite  Jlrmchairs 
of  superb  quality. 


ANTIQUE  FURNITURE 

AND 

WORKS  OF  ART. 


JAMES  CONNELL  &  SONS 

LTD. 

1,  ALBEMARLE  STREET,  LONDON,  W.  (S) 


Telephone  :  Regent  3656. 


And  75.  VINCENT   STREET,  GLASGOW 


WYNNE  &  SONS  Ltd.  St  An^^"^yard 

MANCHESTER 


phone    City  7444 


GRAMS:  WYNTIQUE3 


SPECIALISTS 
IN 

UNRESTORED 
GENUINE 
ANTIQUE 
FURNITURE, 
Etc 
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016  Sheffield  Ulate 

BY    APPOINTMENT    TO    H.M     THE  QUEEN 


OLD    SHEFFIELD    TEA    SET    AND    TRAY . 


Antique  Silver 
and  Jciocllcry 


Photographs  and  particulars 
of  anu  piece  sent  on  request 


CHAPPLE  &  MANTELL, 


55-57,  MADDOX  STREET, 
New    Bond   Street,    London,   W.  1 


The  "  QUEEN  ANNE"  Percale 

Reproduced  from  a  piece  of  Queen  Anne  Embroidery 
in  our  possession.    SO  in.  wide.     Price  14  6  per  yard. 


W.  H.  HAYNES 

The    "Chintz"  Shop 

25  &  26,  SPRING  STREET,  PADDINGTON,  W.2 

Telephone:  Paddington  5180  (2  lines) 

December,  1925,    No.  cexcii. 


J.  G.  MAY  &  SON 

(ESTABLISHED  1888) 

GENUINE  ANTIQUES  ONLY 


MADONNA  AND  CHILD. 
Antique  oil  painting  on  panel  by  Luini. 

6 1 , Temple  Row,  BIRM INGHAM 

(Corner  Needless  Alley)  Telephone:   Central  5843 

LVI 
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LARGE  QUANTITY  OF  FINE  OLD  SHEFFIELD  PLATE. 

ENQUIRIES.         LICENSED  VALUER. 
Telegrams:  "  Davisvalua,  Piccy,  London." 


SECOND-HAND  SILVER,  ETC. 
EXPERT  ADVICE  GRATIS. 


TRADE 


'Phone  :  4812  Gerrard. 


Beaker,  Charles  II.,  1668,  London.       Tumbler  Cup,  York.    Maker,  Clement  Reed,  1695.       Tankard  and  Cover,  York.    Maker,  Marmadukc 
Best,  1671.       Wine  Taster,  London,  1662.       Beaker,  London,  1647. 

REGINALD  DAVIS  -  <&  jam1sIs square,  s.w. 

Antique  English,  Scotch,  Irish  and  Continental  Silver 


MELLIER 

lT.? 


ANTIQUES, 
DECORATIONS, 
SPECIAL  FABRICS. 


31,     GEORGE  STREET, 
HANOVER    SQUARE,    W.  1 

TELEPHONES  :     MAYFAIR    5008.  5009. 


Ideal  XMAS  Gift 
A  WEBSTER  CLOCK 

"  ESTABLISHED  IN  THE  YEAR  1711  " 

SUCCESSORS  TO  THOS.  TOMPION. 


o 


Handsome  8-day 
English-made  Clock, 
with  plain  silvered 
dial,  in  beautifully 

lacquered  case 
(decorated 
by  Ch  nese  artists 
resident  in  London). 

£10    10  0 
Size  :  8  ,  in.     5  1  in. 
3^  in. 


A  large  collection  of 
CI  clis  always  in 
stock,  both  modern 

and  antique. 
Also    Watches  for 

Ladies'  and 
Gentlemen's  wear. 
Jewellery,  etc. 

Selet  (ions 
sent  on  approval. 


Only  address  :- 


R.  WEBSTER 

33,  Queen  Victoria  Street,  LONDON,  E.C.4 


TEL.  :    CENTRAL  9708. 
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H.  R.  HANCOCK, 


37,  Bury  Street,  St.  James's 
LONDON,  S.W.I 

Many  years  manager  and  successor 
to  DICKINSON'S,   late    of  Wigmore 
Street  and  104,  New  Bond  Street 

I 

Telegrams:    "  KANGSHI.    PICCY.  LONDON" 
Telephone:   REGENT  1160 


Specialist  in 

OLD  CHINESE 
PORCELAIN 

Ji  Fine  Collection  on  'XJiew 


Group  of  Chinese  Porcelain,  Kang-Shi  period 
I67I  1 672.  Fine  famille  verte  Vase  ;  height.  18^  in 
Pair  very  fine  quality  famiile-verte  Table  Screens 
Pair  r  re  model  Stags,  pa'e  yellow,  shaded  black 
decoration.  Small  famille-verte  Figure,  coloured 
green  and  aubergene,  3i  in. 


Original  engravings,  etchings,  Woodcuts,  etc. 

BY  OLD  AND  MODERN  MASTERS. 


Rem  brand  t, 

Durer, 

Ostade, 

Van  Dyck, 

Nanteuil, 

D  revet, 

Ed  el  inch, 

Bone, 

Cameron, 

Corot, 

Daumier, 

Degas. 

Delacroix, 

S,  Had  en, 

Legros, 

Manet, 

Meryon, 

Renoir, 

Rodin, 

Whistler, 

Zarn. 

Lucas  van  Leyden  :  The  Virgin  standing  on  a  Crescent.     B.  82. 

GUTEKUNST   &  KLIPSTEIN 

BERNE,     SWITZERLAND,     Hotelgasse  8 

New  Illustrated  Catalogue,  No.  XIX.  —  Old  and  Modern  Masters 
Supplement  to  Nos.  XVII. -XVIII.    Price  3  francs.    Now  ready. 


Telegr* phic  Address: 

December,  1925.-  No.  cexcii. 


Artus,  Berne 


W.  F.  GREENWOOD 

AND  SONS,  LTD. 


Genuine  Old  Sheraton  double  winged  Bookcase. 
Length,  12  ft.    Height,  8  ft.  11  in. 


24,  Stonegate,  YORK 
10,  Royal  Parade,  Harrogate 

I. VIII 
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Old 
Sheffield  Plate 

Jlntique 
Silver 


Two-handled  Tray  and 
two  Waiters,  threaded 
pattern,  all  three  by  the 

same  maker. 
22  in.  and  0  in.,  107o  ozs. 

£180 


S.  J.  DEVEREUX, 


H.  ILLSLEY 

(Telephone :  Holborn  5263) 

Specialist  in  Old  English  China 


Old  Chelsea 

GOOD  COLLECTORS'  SPECIMENS  OF  ALL  THE  GREAT  ENGLISH  FACTORIES 
ARE    TO    BE   SEEN.    AND    ARE     FOR   SALE   AT   MODERATE  PRICES 

8,  Great  Turnstile,  Lincoln's  Inn  Fields,  LONDON,  W.C.I 


4,  St.  Alban  s  Place,  Pall  Mall,  S.W.I 


DAVIS  &  SONS,  Ltd. 

209,  TOTTENHAM  COURT  RD.,  LONDON,  W.  1 


Established  Dearly  a  century.  Telephone  :   Museum  2046. 

A  Fine  Collection  of   antiques  always  in  Stock. 

We  are  making  our  usual  display  of  small  articles 
suitable  for  Christmas  presents. 


5-ft.  Walnut  semi-r  ircular  Cabinet.   Exceptional  piece. 
Inspection  invited. 


LIX 
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Carved  Group  in  Pink  Coral  on  Stand.     Period:  Kien-Lung.  1736-1795.     Size  of  Group:    1  Ij  in.  by  5:  in 

Mr.  Charles  JVott  requests  the  visit  of  readers  of"  The  Connoisseur"  to  inspect  his  important 
collection  of  Chinese  Hardstones,  etc.  ^  Carvings  in  fine  Jade,  Rock  Crystal,  Amethyst, 
Lapis JLazuli,  Turquoise,  and  Amber.     Necklaces  and  Pendants  in  Jade  and  other  stones. 

Genuine  examples  of  the  antique  for  Christmas  and  New  Year  presents  from  one  pound  upwards. 

f  U  ADT  t^o  NTr^rrrr  38> BURY  street,  st.  james's, 
LnAKLco  1    iss^r.".^        London,  s.w.i 


Ellis  &  Smith 


beautiful 
PRINTS 


16B  Grafton  Street,  W.l 


Royal  Copenhagen  Porcelain 


v 


Christmas  Plate.  1925 


Price  12/6 


The  time  for  selecting  Christmas  presents  is  at  hand. 
A  piece  of  Copenhagen  Ware  is  a  most  welcome  and 
valuable  gift  that  will  be  appreciated  by  everybody  to 
whom  beautiful  art  appeals. 

DANISH   ART  GALLERIES 

2,  OLD  BOND  STREET,   LONDON,  W.  1 


December,  1925.    No.  ccxeii 


The  Connoisseur 


A    NEW    ORIGINAL    ETCHING    NOW  READY. 

FROST  &  REED  invite  your  attention  to  an  ORIGINAL  ETCHING  by  HERBERT 

DICKSEE,  R.E.,  whose  animal  subjects  are  so  justly  famous.  Your  order  for  this  delightful 

work  can  now  be  received. 


THE   LAST  LOAD. 

An  Original  Etching  by  HERBERT  DICKSEE,  R.E.       Size:   21;  in.  by  12  in.,  exclusive  of  margin. 

Signed  Artist's  Proofs  on  Vellum  (Limited  Edition)  -  -  £6     6    0  nett. 

An  illustrated  Brochure,  givint:  particulars  of  all  the  works  by  Herbert  Diclcsee.  R  E.,  will  be  forwarded  on  application 

trpoQX  x  Dprn  I  TP)    10,  clare  Streeti  BRISTOL;  and 

r  KVJO  1      (X     rVlLll.L^     L,  1  U.,     A\hany    Court    Yard,  Piccadilly, 


FINE    ART   PUBLISHERS       ::    6slabiished  isos. 

Also  obtainable  from  the  leading  Print  sellers. 


w 


Plioroqraphs  of  pictures, 
oldfurnitureplate,  china  etc: 
are  handled  in  an  expert 
manner  by  operators  ob- 
long experience. 

Blocks  for  illustrations  s 
all purposes  of  publicity 
in  linejialf  tones  colour. 


KNIGHTON^ 


4 -7  Red  Lion  Court 
Fleet  St..E.C4. 
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The  DICTIONARY  of 
ENGLISH  FURNITURE 

by  PERCY  MACOUOID  and  RALPH  EDWARDS. 

In  3  volumes,  large  folio,  with  a  Historical  Introduction  by  H.  AVRAY  TIPPING. 

'  I  VHE  second  volume  (Chaise  Longue  to  Mirrors)  is  now  ready.     It  contains 
400  pages,  including  15  colour-plates  and   837  half-tone  illustrations. 
£5  5s.  a  volume  or  /15  15s.  the  set. 


"  I  venture  to  suggest  that  this  Dictionary,  if  finished 
as  it  has  begun,  will  he  the  great  and  definitive  work  of 
reference  on  the  subject.  In  conception  and  execution 
it  is  a  noble  undertaking,  which  does  infinite  credit  to  its 
authors  and  publishers." — PROFESSOR  REILLV,  in 
the  Liverpool  Daily  Post. 

"'The  Dictionary  of  Furniture'  will  be  of  immense 
value  not  only  to  the  amateurs  but  to  the  professional 
d es ign ers . "  — Morning  Post. 


A  few  Press  Notices  of  Volume  I. 

"  '  Dictionary  '  is  too  modest  a  description  for  a  work  of 
this  comprehensive  and  detailed  character,  encyclopedic 
in  its  scope  and  thoroughness." — The  Connoisseur. 


"Here  are  collections  beyond  the  dreams  of  anyone, 
and  in  the  coloured  photographs  so  realistically  shown 
that  one  can  enjoy  the  texture  of  old  velvet  and  tapestry 
almost  as  much  as  if  the  objects  portrayed  were  in  one's 
own  room." — Manchester  Guardian. 


The  Dictionary  of  English  Furniture  can  be  seen  at  any  of  the  principal  booksellers,  or  a  fully 
illustrated  prospectus  will  be  sent  free  on  application  being  made  to  the  Publishers,  20, 
Tavistock  Street,  Covent  Garden,  W.G.2. 


HOTSPUR 


LTD. 


Specialists 


in 


Antiques 


MACFARLANEffSMITH 

Interior  Decoration.      Fine  Antiques 


16,  BUCKINGHAM 
PALACE  ROAD, 


s.w.i 

Very  fine  Georgian  Gesso  Mirror,  in  original 

condition,     4  ft.  (J  in.  X  2  ft.  (J  in.  Tel.  :  Victoria  539  1 

December,  1925. — No.  cexcii. 


1 88,  West  Regent  Street,  Glasgow 


(N.E.  Corner  Blythswood  Square) 
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CHRISTMAS  GIFTS 


THE    CHESTER    STREET  GALLERY 


J.  A.  JACK. 
G.  SHANKS. 


32a,  Chester  Street, 
Grosvenor  Place,  S.W. 


Telephone  : 
Victoria  6079. 


THE  CONNOISSEUR   REGISTER— continued  from  page  II. 


Small   Early  Bracket  Clock,   by  Thomas  Tompion. 

Seen  by  appointment.     (No.  K  101(1.) 
Large  Spode  Breakfast  Cup  and  Saucer,  appli 

and  gold,  embossed  spravs,  marked,  perfect.  What 

offers  ?     (No.  R1011.) 
Antique   Mahogany  Queen  Anne  Hanging  Mirror, 

shaped  bevelk'd  glass,  S  guineas.     Approval.  (No. 

R1013.) 

Unique  Table,  formerly  Versailles,  5 1  in.  b)  68  in 

top  contains  103  different  marbles;  also  J.  M.  YY. 
Turner,  K  \  .  Painting,  30  in.  by  60  in.,  "  Classical 
Italian  Landscape,"  and  other  fine  pictures. 
Also  Crown  Derby  Dessert  Service,  37  pieces, 
"  puce  mark,"  flowers  painted  by  Billingsley. 
From  licinros.'  collection.  Corton,  Broad  Street, 
Pendleton,   Manchester.     (No.  K1014.) 


Water-Colour,  signed  Joseph  Nash,  1849.  "Death  of 
Ceneral  Wolfe  at  Battle  of  Quebec,"  unsigned. 

Oil  painting,    "Castles   in   the  Air,"   by  Tom 

Mostyn,  size,  (»  ft.  by  4  ft.  8  in.,  exhibited  at  Royal 
Academy,   1898.    (No.  R1015.) 

Tudor  Period  Oak.  A  lew  small  and  interesting 
pieces  at  buyable  prices.     (No.  R1016.) 

John  Ruskin.  Fine  Pastel,  36  in  by  28  in.  Wagstaff, 
27,  Hervey  Close,  Finchley.    (No.  R1017.) 

Ludwigsburg  de  Custine  Dinner  Service,  over  250 
pieces,  For  details  and  photographs  write  No. 
R1020 

CONTINUED  ON  PAOE  LXXV1. 
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^hc  Georgian  House,  stored  with  Fine  Antiques  and  Objects 
of  Jlrt,  at  Kendal.  '"Uhe  Qateway   to  the   English  Lakes." 


Pair  of  fine  Glass  Goblets  of  the  William  and  Mary  p.-nod. 
8  in.  high.     In  perfect  condition. 


OLD  FURNITURE  PICTURES        OLD  SILVER  &  GLASS 

OLD  NEEDLEWORK      DRAWINGS  MEZZOTINTS 
CHINESE  PORCELAIN  ETCHINGS 

J.  R.  COOKS  ON 

'Member  of  the  British  Antique  Dealers'  Association  and  the  Fine  Art  Trade  Guild) 

99,  Highgate,  KENDAL 


THORNTON  BUTTERWORTH  Ltd 


Pioneer    Days    in  China 

THE 

Chater  Collection 

of  'Pictures  relating   to   China,  Hongkong, 
and  Macao:  1655  to  1860 

With  Historical  and  Descriptive  Letterpress 
by 

James  Orange 

"  Even  those  who  reckon  themselves  fairly 
familiar  with  the  early  days  of  British 
diplomacy  and  trade  in  the  Far  East  may 
find  their  memories  refreshed  by  this 
delightful  booli." — Times  Literary  Supplement 

"  It  is  not  only  a  work  of  art,  but  a  history 
and  a  volume  to  grace  any  library." 

—  China  Express  and  Telegraph 

Edition  Limited  to  750  Copies 

262  Illustrations  in  colour  Royal  4to 

and  black  and  white.  £7   7s.  net. 


15  BEDFORD  ST.  LONDON  W.C.2 


\&d*\ 


I  OK  N  A  I.K.— *  lemiiiH*  Antique  Sheraton  Sat  in  wood,  Cylinder  Fall, 
Writing  Table.    Perfect  and  original  condition.    Collector's  piece. 

Large  stock  of  ANTIQUE  FURNITURE. 

Reasonable  prices.  Trade  supplied. 

fixpert    XJaluotions    for    'Probate    and  Insurance. 

CHAS.  ANGELL, 

34,  Milsom  Street,  BATH. 


BOOKS  FOR 
CONNOISSEURS 


A  HISTORY  OF  FIREARMS 

M.MOR  H.  B.  C.  POLLARD.  Illustrated.  Crown  4to. 
This  book,  written  by  a  recognised  authority  and  an 
adviser  to  the  War  Office,  is  fully  illustrated  with 
reproductions  (in  collotype  and  half-tone)  of  beautiful 
and  interesting  pieces,  and  contains  an  exhaustive  list 
of  makers'  marks.  (Illustrated  prospectus  on  applica- 
tion.)    £2   2s.  net. 

DAPHNIS    AND  CHLOE 

Translated  from  the  Greek  of  LONGOS  by  GEORGE 
THORNLEV-  A  very  beautiful  edition  of  this  famous 
classic.  With  12  colour  illustrations  and  numerous 
decorations  by  JOHN  AUSTEN.  Crown  4to.  25s.net. 
"  Large  paper  edition  (limited  to  100  signed  copies), 
with  extra  set  of  plates.  £2  2s.  net.  (Illustrated 
prospectus  on  application.) 

RARE  ENGLISH  GLASSES 

of  the  XVIIth  and  XVIIIth  CENTURIES 

By  JOSEPH  BLES.  With  over  100  plates  of  illustra- 
tions. Royal  4to.  £5  5s.  net.  IjAlso  an  Edition 
de  Luxe,  with  extra  colour  plates  (limited  to  100 
copies).    £7  7s.  net. 

"To  the  advanced  collector  the  book  will  form  an  invaluable  guide." 
^7T/ic  Connoisseur. 

"This  beautifully  produced  volume  supplies  a  long-felt  need  in  the 
literature  of  English  glass."  —  Bu  lington  iVfueazmc. 


GEOFFREY  BLES,  2  2  Suffolk  St.,  Pali  Mall,  S.W. 
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HAVE  YOU 

£100  TO  INVEST? 

If  so,  why  not  consider  Antique  Furniture  ?  not  the  rare  Museum 
pieces,  but  those  genuine  examples  which  to-day  can  he  pur- 
chased at  much  less  cost  than  reproductions  of  the  same,  yet  in 
a  few  years  will  be  worth  ten  times  as  much.  It  is  a  well-known 
fact  that  all  genuine  antiques  ultimately  become 
far  more  valuable  than  their  cost  to  reproduce, 
and  thousands  of  examples  could  be  given 
where  the  present  value  is  100  times  that  of 
copies.  Nevertheless  there  is  a  large  number 
of  antique  pieces  still  obtainable  for  much  less 
than  the  cost  of  reproducing  them.  Some 
such  examples  are  given  below. 


Welsh  Dressers.    Rare  enclosed  type  (latin"  from  doors. 
1680  to  1750,  with  (i  drawers  ai  ' 
I  cupboards.     From  £28 


( lenuine    D-ended   C  hippt 
dale   Dining    Tables  (17; 
17: «».    £17  0s. 

SPECIAL  ANNOUNCEMENT 

The  Old-World  Calleries  have  acquired  a  magnificent  collection  of 
oak  period  pieces,  which  includes  '17  I  >resser>,  9  Court  Cupboards, 
Cupboards,  10  Wardrobes,  15  Coffers,  numerous  Spice  Cupboards,  Ca 
Chairs,  Tables,  etc.,  etc. 

All  the  above  are  original  pieces,  dated  rom  1500  to  17(H).  It 
exaggeration  to  say  that  such  a  collection  has  never  been  shown 
time  in  London  before. 


JheOld-World  Galleries 

449..  OXFORD  STREET.     bONDON.  W.I.  LI 


(Exactly  opposite  Sclfridgc's  ) 

If  you  cannot  call  send  3d.  for  our 
illustrated  catalogue. 

"The    A  liC    History  of  Antique 
KmMish    Furniture,"  by   H.  Stanley 
Barrett.    2/fi  net  from  your  Hook- 
sellers,  or  2/9,  post  paid,  from  us. 


COUPON. 

I  enclose  3d.  for  Catalog 
2/!l  for  A  I'.C 
(Delete  line  not  required.) 

Name  


Address  

Hnirlish.  Colonial.  or  Foreign  Stamp 

iptetl. 
Connoisseur  -  I  )ec. 
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H.  VAN  KOERT 

EATON  GALLERY 

167,  Ebury  Street 
Belgravia,  S.W.  1 


ESTABLISHED  1882 


'  Phone  :  Vic.  3596 


Pair  of  old  carved  and  >_>ilt  Italian  Mirrors, 
with  old  glass  engraved  with  figures,  with 
sconces  for  three  lights,  in  fine  condition. 
34  in.  high.    \1\  in.  across.    Price  £20. 

An  exceptionally  fine  collection  of  early 
Staffordshire  Groups  and  Figures  on  view. 


CASA  ROSSA  (Private)  GALLERY 

Wanted  to  Purchase 

Whole  Collections  or  Single  Specimens  of  English  Delft  Pottery 
also  Dated  or  Inscribed  Leeds  Pottery 

The  principal  will  call  and  Best  prices  given  and 

inspect  without  charge.  ^6  distance  no  object. 


Hours  :  10  to  6  ;  Saturday  closed. 


Telephone  :  3775  Kensington. 


79    &    80,    GLEBE     PLACE,    CHELSEA,    S .  W.  3 


A  FEW  EXAMPLES  FROM   OUR  STOCK. 


SHAPLAND 

dealers  in  ^Antique 
Silver,  3eweU,  etc. 


(Exceptional  set  of  four  Candlesticks,  II  in.  high,  by 
William  Cafe.  London  hall-mark.  17<>2.  102  oz. 
£95. 

Sugar  Caster.  8  in.  high,  by  Christopher  Canner. 
London  hall-mark.  1681.  £100.  In  perfect 
original  condition  and  top  also  marked. 


207,    HIGH  HOLBORN, 
LONDON,  W.C.I. 
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ARTHUR  CHURCHILL 


MANY  PIECES  OF  OLD  CUT  GLASS 
SUITABLE  FOR  PRESENTS 


10,   DOVER  STREET, 
LONDON,  W.l 

(FIRST  FLOOR) 
TELEPHONE  REGENT  5431 


A.  MARSHALL,  56,  New  Street,  HUDDERSFIELD 
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J.  LEGER  &  SON,  13,  duke  street 


ST.  JAMES'S 

Established 
1892 


LONDON,  S.W.1 

Telephone  : 
Gerrard  7621 


By  Richard  Wilson.  R.A.      32  in.  by  50  in.      45  Guineas. 


Oil  Paintings  by 
Old  Masters 

of  the 
ENGLISH,  FRENCH, 
DUTCH,  GERMAN,  and 
[ITALIAN  SCHOOLS 

INSPECTION  CORDIALLY  INVITED 


ANTIQUES    FOR    CHRISTMAS    AND    NEW    YEAR  GIFTS 

The  difficulty  of  finding  suitable  gifts  for  one's  friends  is  too  well  known  to  need  recapitulation.  An 
Antique,  however  small,  is  always  appreciated,  and  will  very  likely  give  a  life's  pleasure. 
Genuine  specimens  can  be  purchased  for  one  pound,  and  even  less. 
Visit  the  Antique  Shops,  and  your  difficulties  will  be  solved, 


DROOD     SOCIETY  Ltd. 


209 


21 U 


209.  Oval  Howl  and  Cover  in  genuine  uUl  Waterford 
(J hiss.  We  had  this  howl  carefully  copied,  and  the 
replicas  are  simply  wonderful.  Diamond  cut  belt,  sur- 
mounted by  cut  Oblong  panels.  Cut  serrated  rim.  Plain 
stem,  star  cut  foot.  Domed  Cover  cut  in  panels,  with 
band  of  diamond  cutting  on  the  edge.  Width,  7  in.; 
height,  9  in.  You  can  have  the  old  bowl  under  cost  tor 
£20,  because  it  has  served  our  purpose.  You  can  have 
the  replica  f  r  £5,  and  we  cm  imagine  nothing  more 
charming  as  a  Christmas  gift. 

210.  A  very  fine  Whisky  Bottle  in  rich  crystal,  cut  in 
columns,  with  a  fac.tid  stopper.  The  price  is  50/-, 
which  looks  steep,  but  it  is  easily  the  finest  whisky  bottle 
we  have  yet  seen. 

Above  Prices  include  carriage.  Largest 
stock  of  fine  glass  hi  town.,  New  illus- 
trated catalogue— 32  bages—post  free. 

DROOD 

 ■    SOCIETY  LIMITED   

116,  Rrompton  Road,  London,  S.W.  3 


%cn  &  Co. 


Telephone 
Number  267 


Dealers  in 


fine  Hntique  furniture 

Send  pour  requirements,  and 
we  will  find  what  pou  want. 

Cl)e  Old  Horrbaate,  Gloucester 


SUPERB  UNGLAZED  MODEL  OF  HORSE,  with  traces 
of  unfired  pigments  on  harness  and  trappings.  Height. 
16!  inches.    T'ang  Dynasty  (A  D  618-9061. 


FRANSELLA 
&  MOSS 

29,  Gerrard  St. 
LONDON,  "V  I 

Tel.  :  Gerrard  7<;eo 

Specialise  in 
choice  specimens 
of    old  Chinese 
POTTKIi  Y 
and 

POHCKLA1N 
(from   Han  to 

Ch'ien  Lung). 
Guaranteed  des- 
criptive invoices 
with  all  purchases 

/  nspectiun  and 
enquiries  cordiall  v 
invited. 
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Silver. 

A  representative  stock 
of  useful  pieces  always 
on  view  in  ourGalleries 

KNQUIRIES  SOLICITED 

A  George  II.  Silver  Table 
Centre,  made  by  William 
Cripps  in  1758.  The  finest 
workmanship  and  in  original 
state. 

(See  Sir  C.  J.  Jackson's  History  of" 
English  Plate,  page  925.) 

The  Sussex  Goldsmiths  &  Silversmiths  Co.,  Ltd. 

13,    PAVILION    BUILDINGS      :      CASTLE   SQUARE  BRIGHTON 


ANTIQUES    FOR    CHRISTMAS    AND    NEW    YEAR  GIFTS 

The  difficulty  of  finding  suitable  gifts  for  one's  friends  is  too  well  known  to  need  recapitulation.  An 
Antique,  however  small,  is  always  appreciated,  and  will  very  likely  give  a  life's  pleasure. 
Genuine  specimens  can  be  purchased  for  one  pound,  and  even  less. 
Visit  the  Antique  Shops,  and  your  difficulties  will  be  solved. 


WINE  JUG  h\  HAKD-WRO UGH T  SILVER  (7  in.  high) 
Jin  example  of  daring  simplicity,  compelling  admiration  for  the 
sheer  beauty  of  the  form   and  texture  of  the   hammered  silver. 

One  example  of  the  wonderful  collection 
of  original  models  in  vnrouaht  silver, 
lo    be    seen    at    these  Show  Rnom^ 

GEORG  JENSEN 

Danish  Sculptor   and  Silversmith 

By  appointment  to  H.M.  The  King  of  Denmark  and  H  M  The  King  of  Sweden. 

56,  MADDOX  ST..  NEW  BOND  ST.  LONDON,  W  I 

Telephone:  MAYFAIR  1072 


Telephone:    Kensington  4099 


A.  TIMMS  cheSea,^ 

Five  minutes  South  Kensington  Station.         One  Minute  Chelsea  Town  Hall 
FINE  COLLECTION  OF  GENUINE  ANTIQUES  ALWAYS  IN  STOCK 

Best  Cash  Prices  given  for  genuine  pieces. 


<Ju<*t*n  Anne  M;ih<«t;.iny  I1um-.hi.  with  fim-ly  fitted  interior.  lb 
under  the  fall,  an<l  columns  .it  e.ich  side:  original  brass  mon 
piece;  43  in.  wide.         Decorated  L.icquer  llrackct  Clock. 
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BIRCH 


&  GAYDON 

LIMITED 


153,    FENCHURCH  STREET 

LONDON,  E.C.3 
Established  1795 

ANTIQUE  SILVER 

Kettle  and  Stand.  George  II.  1746 

Hot  Water  Jug.  George  111.  1773 

Coffee  Pot.  George  II.  1743 

Tea  Set.  George  111.  lalO 

ENQUIRIES 
INVITED 


1  -'  O  \  I .  H    S      HOOK      OF  F  I-:  R  S 

Josiah  Wedgwood  and 
His  Pottery. 

By  WILLIAM  BURTON. 

A  survey  of  Wedgwood's  work.  It  also  sets  forth  what  is  known 
of  the  work  of  other  potters  who  deserve  to  he  held  in  honourable 
remembrance.  With  104  full-page  plates.  32  of  which  are  in 
colour.  Limited  and  numbered  edition  (1.500  copies).  Super 
Royal  8vo  (10  x  7}  in. I.  Published  1922  at  £4  4s.  nett.  Some 
copies  offered  in  brand  new  condition  at  £2  5s.  Post  free. 
Sent  on  approval. 

The  Etchings  of  Anders  Zorn 

By  ERNEST  M.  LANG. 

Illustrated  with  over  luu  reproductions.  With  an  index  to  their 
values.    8vo,  cloth.    £1  nett.    Just  published. 

FOYLES  ART  DEPARTMENT.  121-125.  Charing  Cross  Road.  London.  W.C.2 


STANLEY  COURTENAY 


(Member  of  the 

British  Antique 
Dealers'  Association,  i 


Antiques 
Only 


Flemish  Elm  draw-top  Table  ,   closed.  3  ft.  10  in.  wide. 

9,  St.  Leonards  Rd.,  Bexhill-on-Sea 


JUST  PUBLISHED 
A    New    Book    for  Collectors 

ENGLISH  PAPIER-MACHE 

By  George  Dickinson 

Price    21/-  Nett 


Limited  to  500  copies.  Of  all  Booksellers, 
or  Courier  Press,  53,  Fleet  Street,  E.C.4 


Petit-Point  Needlework  Picture, 
in  original  frame,  20  in.  by  18  in. 


FREDK  JONES 

1,  TAVISTOCK  STREET 
BEDFORD 

TRA  DE\S  U  P  PLIED . 


FAUST 

Translated  from  GOETHE  by  Dr.  ANSTER. 


With  eight  plates  in  colour,  eight  wash  drawings 
lithographed  in  two  printings,  six  full-page  line 
illustrations,  and  fifty  decorations  in  the  text  by 

HARRY  CLARKE 

Edition  limited  to  1,000  copies  for 
Great  Britain  and  the  Dominions, 
numbered  and  signed  by  the  Artist. 
Quarter  bound  vellum    -    -    42s.  nett. 

GEORGE  G.  HARRAP  &  Co.,  Ltd.,  LONDON 
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MARK  ATKINS 

Ye  Olde 
Curiositie  Shoppe 

FAVERSHAM,  KENT 


Decembrr.  1425.    No.  cexcii. 


Has  a  Splendid  Assort- 
ment of  Absolutely- 
Genuine 

A  N  T  I  Q  U  E  S 

Several  fine  specimens 
of    Pure  Chippendale. 
Jacobean     Oak,  and 
Queen  Anne 

FURNITURE 

China    Services,  and 
Pictures,  all  at  reason- 
able prices. 
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Telegrams  :      Framable.  Fulroad,  London. 
Telephone:    Ken.  674. 


Chapman  Bros. 


(Chelsea) 

LIMITED. 


Established  over  Half  a  Century 

High-class  T^itlure 
Fr  ame  takers 

Carvers,  Gilders,  Picture  Liners 

and 

Restorers,  Picture  Dealers,  etc. 

Frames    made    to    Customers  own 
designs 

241,  King's  Road,  CHELSEA 


LONDON,  S.W.  3 


(Close  to  Chelsea  Town  Hall) 


DURING  DECEMBER 

WILSON  &  GILL 

will  sell  the  whole  of  their 
stock  of 

ANTIQUE  SILVER 

at  a  discount  of  io°'0  for  cash. 


Included  in  the  above  are  : — 
EARLY  TEA  SETS  •  CAKE  BASKETS 
SETS  OF  SALT  CELLARS 
MUSTARD  POTS   ■  MUFFINEERS 
SAUCEBOATS    ■    SUGAR  BASINS 
SALVERS 
and  a  good  variety  of  fine  quality 
OLD     SHEFFIELD  PLATE. 


fny  of  the  abo^e  examples  at  the  price  they 
are  offered  are  really  a  good  investment. 


WILSON  &  GILL 

GOLDSMITH'S  HOUSE 
13  7,  159  and  141,  Regent  St.,  W.  1 

Catalogue  of  Modern  Jewels  and  Silver  sent  on  request. 


L.J.WICKES 

XVI    Gloucester  Road 
10\$/  KENSINGTON,  S.W.7 


'Phone  6461  Kensington 


This  rare  and  historic  fine  pocelain  was  made  inre  thprivate  f  actor?  of  the  late  Czar, 
bearing  his  cypher  and  date  1889.  It  was  afterwards  decorated  by  Soviet  orders,  and 
also  bears  their  mark  and  date  1921  at  back.  The  cup  has  Lenin's  portrait,  and  the 
handle  of  the  Soviet  Sickle  on  plate  imperfectly  covers  the  Czar's  crest.  The  late 
Czar's  goblet  is  engraved  in  black  and  gold  with  the  Imperial  eagle,  and  on  the 
reverse  "  N.  II.  &  A." — his  and  the  Czarina's  cypher. 


OLD  DERBY 
PORCELAIN 

AND  ITS  ARTIST- WORKMEN 

BY 

FRANK  HURLBUTT 


WITH  A  3-COLOURED  FRONTISPIECE  AND 
59  HALF-TONE  PLATES 

FOOLSCAP  QUARTO.     PRINTED  ON  FINE 
ANTIQUE   LAID  PAPER 


18s.  ni 


LONDON 

T.  WERNER  LAURIE.  LTD. 

30  NEW  BRIDGE  STREET,  E  C.4 
1925 


AN  INTERESTING  AND  REMARKABLE  BOOK 
WHICH   ALL  COLLECTORS    SHOULD  POSSESS 


L.WI 
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Small  old  serpentine  Chest,  with  slide.   29  in.  long  by  18  in.  deep. 
Two  old  walnut  Torcheres  in  untouched  condition. 


A.  TRENGOVE 

( Member  of  the  British  Antique  Dealers'  .-1 '  ssociation) 

•       Hmtquc  Dealer  to  the  I>ade 

NO  REPRODUCTIONS 

8 1,   HIGH  STREET, 
CROYDON, 
Surrey 

Telephone  :  Croydon  2155 


JAMES  RIMELL  &  SON 


Hnttquarian  Book  ano  printsellers 

53,  Shaftesbury  Avenue,  W.  1 
&  39,  Duke  Street,  St.  James's,  S.W.  1 


LONDON 


JUST  PUBLISHED 

CATALOGUE    No.    2  6  8. 

I  nteresting  Books  on  many  subjects  (chiefly  second- 
hand), including  Art,  Illustrated  Books,  Sport, 
History,  Memoirs,  Collections  of  Portraits, 
Examples  of  Old  Bookbindings,  etc. 

Post  free  on  application. 


Books  and   Engravings  Bought  or  Valued. 


39,  HERTFORD  STREET,  MAYFAIR,  W. 

17th  &  18th-Century  English  Furniture 

and  modern  appointments. 

Jacobean  Oak  Chests,  Chairs  and  Stools  :  Bureau-Bookcase  : 
Queen  Anne  Lacquer  and  Walnut  Grandfather  Clocks  ;  Old 
Oak  Gate-lcsr  Tables  :  Mahogany  Dining-room  Furniture  : 
Hepplewhite  Mahogany  Wardrobe  :  Old  Oak  Wardrobe  and 
Cupboards  ;  1 8th -century  Dutch  Cabinet  and  French  Commode  : 
Chippendale  Stool  ; 
WKBER  BABY  GRAND  PIANOFORTE  ; 
Aeolian  Gramophone  :  Axminster  and  Wilton  Carpets  ;  Pottery  : 
Porcelain  :  Bronzes  :  Brasses  :  Pictures  ;  Drawings.  Morland 
and  other  Prints  ;    Silver  and  Sheffield  Plate. 

HAMPTON  &  SONS 

(in  conjunction  with  WILSON  &  CO.),  the  property  having 
been  sold,  will  sell  the  above  by  Auction  on  the  premises,  on 

Tuesday,  December  8th,  at   12  o'clock. 

Private  and  public  view  days.  Catalogues  of  the  Auctioneers : 

WILSON  &  Co.,  14,  Mount  Street,  W.  1,  and 
HAMPTON  &  SONS.  20,  St.  James'  Square,  S.W  1 


FUR  NY'S    8'  Birchin  Lane,  E.C.3 

*  Telephone:  AVENUE  9848 

Dealer  in  fine  Htrttqucs 


M.  JARVIS 


THE  EAST  SUPPER  laflei  Leonardo  da  Vinci),  water-colour  and  chalk 
painting  l>y  Andre  Dutertre,  1789.  Exhibited  at  the  Louvre,  1794.  Painted 
by  the  command  <>f  I  ouis  XVI.     The  finest  copy  of  the  original  ever  made. 


ANTIQUES 

Old  Needlework, 
China,  Furniture, 
Jewellery,  Glass. 


37,  Church  St. 
SHEFFIELD. 


EARLY  OAK  CHAIR 


Jtttttquariatt 


►2 


4,  Carlton  St.,  Piccadilly  Circus, 

5.  W.  1 


Whieloon  Deer         Pair  Ralph  Wood  Dogs         Pair  Rabbits 

December,  1925.-  No.  cexcii. 


Telephone  : 
Gerrard  5764 


Unique  specimens  of  Whieldon  and 
Staffordshire  Animals  for  Xmas  Gifts 

Silver,  Jewels,  Porcelain,  China, 
Furniture,  Pictures,  purchased  for 
Cash.  Advice  gratis 
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Collectors'  Curio  Corner 


Very  fine  Gesso  Table.  5  ft.  by  2  ft  by  2  ft.  55  in.  high, 
original  gilding. 


OLD   PANELLED  ROOMS 
ANTIQUES     ::     ELECTRIC  FITTINGS 
INTERIOR  DECORATIONS 


KEEBLE  (1914)  Ltd. 

10,  Carlisle  Street,  Soho  :  LONDON,  W.l 


TUDOR  GALLERIES 

5,  CANNON   ST.,  BIRMINGHAM 

(Mrs.  browetti 


Very  bare  Chippendale  Table. 

ANTIQUES  OF  EVERY  DESCRIPTION 
BOUGHT  AND  SOLD 


(flDias  Ooult>far) 


■Cclcpbonc  :  ©errari  2102. 


15,  Bovcr  Street 
flMccafcills,  TKH.1 


Sberaton  /IDabooam:  Bookcase,  mlaio  Satmwooo.   .'s.'s'  in.  wioc. 


Can  angtbing  be  more  acceptable  for  Jntas  an&  the 
IRew  Igear  tban  beautiful  CMc<  Cbina,  exquisitele 
occoratco.  /IDauve  ;n5lue  }o\m  m  unusual  Wases 
nub  squat  Canblcstichs.  HS;lliV»  Eiuilisb  Glass- 
perfect  specimens  Jacobean,  baluster,  anb  coloureb 
twist  stems.  ipettOj)  jfurntturc —Queen  Bnne 
lUaiuut  a  speciality  m  small  bureaux  anb  Cabinets. 
"(Unusual  Jewellers.  Hmber  anb  Jabe  mechlaces, 
anb  a  very  fine  collection  ot  curious  ©lb  'Kings,  eacb 
a  perfect  gem  of  tbe  olb  (Bolbsmitb's  art. 
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yUaddin's  Save 

103,  High  Street 

SANDGATE,  Kent 


French,  Spanish,  Italian,  English 

 and  Oriental  Antiques,  

Works  of  Art,  ::  Objects  of  Virtu, 
Furniture,  Rugs,  Embroideries,  etc. 


FOK  SALH.— First-class  Business  in  main  shopping  centre  of 
Streatham.  Glassware,  Antique,  etc.  Spacious  LocU-un  Shop. 
Stock  optional,  at  valuation.  Owner  retiring  from  business.  Sacrifice 
for  jf500  quick  settlement.  Practically  only  the  cost  of  KtttngS,  which  are 
included.  Moderate  rental,  19  years*  lease  t<>  run.  Apply  Box  844,  Barker, 
Drabble  &  Co..  88-90,  Chancery  Lane.  W.C.2. 


ISHOP 

  of  

IDEFORD 


Genuine  Antiques 

  in   

Furniture,  China,  Glass 


ANTIQUES    IN  NORTHUMBRIA 

ROBERT  BONE, 


372    &  374,    PARK  VIEW 


WHITLEY  BAY 


Tourists  passing  through  Newcastle  should  come  to  the  Coast. 


We  are  desirous  of  purchasing 
to  any  amount  collections,  or 


STAMPS  PURCHASED. 

to  any  amount  collections,  or 
important  lots,  of  all  kinds  of  stamps,  old  and  modern.    Submit,  stating 
price  required,  and  an  immediate  reply  and  settlement  will  be  given. 
BRIDQER    &    KAY,   Ltd.,  170,  Strand,   London,  W.C.2 

COAGULINE 


Transparent  Cement  for  the  collector. 
Unriv'cilled  for  mending  bric-a-brac, 
jewellery,  antiques,  fine  cabinet  work. 
Sets  quickly.  Ensures  a  permanent  imperceptible  union.  1-or  glass, china, 
wood,  bone,  ivory,  marble,  ebony,  vulcanite,  etc.    Chemists,  6d.  &  1/-. 


OIL  PAINTINGS  by  Edwin  Ellis,  Buxton,  Knight,  and  others. 
WATER-COLOURS  by  Artists  of  repute. 
Old  Silver,  China,  Glass,  Ivories,  Sheffield  Plate,  etc, 
L.  A.  &  H.  A.  DALBY,  7,  Town  Hall  Square,  BRADFORD,  Yorks. 

G.  W.  FORD  &  SONS,  11  &  13,  Appleton  Gate,  NEWARK 

Fine  examples  of  ANTIQUE  FURNITURE,  SILVER, 
and  OLD  SHEFFIELD  PLATE  always  on  view. 
Established  1 8H4  Jlho  at  290.  Glossop  Road.  Sheffield 


H.   R.  FOX  AL  L 

Underhill  Street 

BRIDGNORTH 


OLD  SALOPEAN 
ANTIQUE  -  - 
FURNITURE,  &c. 


Antiques 


THE  ANTIQUARY 

(Proprietor— Archibald  Graham) 


High  Street,  OXFORD 


L^eirloom  antique  Oallen?  Tei.:pa,k2i42 

[7  ■    M    K.Grant,   1    1.  Queen's   Roail,    U  .2    (1  minute  fr   Whiteley's 

^1  EVERY  ARTICLE  MARKED  IN  PLAIN  FIGURES 
y  GREAT   PRE  -  CHRISTMAS    SALE  ALL  DECEMBER 


Dm  A  inC  Valuable  Porcelain,  Enamel  and 
I*Lj1  Pottery  repaired  and  restored. 

Miss  SYLVIA  GYE,  27.  Holland  Rd  ,  KENSINGTON.W.  14 


CECIL  A.  HALLIDAY 

44,  Broad  St.,  OXFORD 


OLD  ENGLISH 
FURNITURE, 

etc. 

TELEPHONE  1151 


PHOTOGRAPHY 

ANTIQUE  FURNITURE, 
PICTURES,     CHINA,  GLASS, 
INTERIORS,      CURIOS,  ETC. 


Lt.-Col.  0.  B.  HARTER, 
42,  Harcourt  Terrace,  S.W.  10 

Telephone :  Kensington  4585. 
SAMPLES    ON  APPLICATION. 


Sets  of  Elm  Chippendale  Chairs  for  sale,  cheap. 

Xradt  Supplied.    'Thone  135. 

H.  HOPKIN,  19   &   20,  Westgate,  GRANTHAM 

December,  1925. — No.  cexcii. 


A.    E.    JAMESON     &  CO., 

Dealers  in  all  kinds  of  Hnttques, 
257,  Glossop  Road,  SHEFFIELD. 

OLD    RUSH  CHAIRS 

A     LARGE"     QUANTITY    ALWAYS     IN  STOCK. 

LAW    LEYTON    "olden  days", 
48,  Blandford   Street,  Baker   Street,  W.  1 


Cables:  OLDAYS,  LONDON. 


Telephone  :  LANGHAM  2007. 


E.  A.  LINDOW,  Knightsbridge  Galleries,    Licensed  Valuer 

(  Member  of  the  British  Antique  Dealers  Association)  Knightsbridge  Tube  Station 

Tel.  3792  Kensington     31a,  Brompton  Road,  London,  S.W.I 

And  47c,  Sandgate  Road,  Folkestone. 
Engravings,  Old  English  Pottery,  English  and  Irish  Glass  and  Porcelain 

W.  J.  McCOY  81  SONS,  LTD. 

BELFAST 

DEALERS     IN     ANTIQUES,    OLD    PRINTS,  etc. 

Genuine  Examples  always  on  hand. 
CaUAOC     A  nT  OLD  AFRICAN  AND  SOUTH  SEA 

OAVAlat  MKI  carvings,  arms  a.  armour. 
OLDMAN,  77,  BRIXTON  HILL,  LONDON,  S.W. 2 


T.  ORDISH 

Telephone  No.  604 


LANCASTER 

China  Street  and  Castle  hill 


Large  and  varied  stock  of  ANTIQUES  of  all  kinds 
E.  OWENS 

Old  Chinese  Porcelain 

5,  Exchange  Street  East,  LIVERPOOL. 

ANTIQUE  FURNITURE  (J™8aJJ  P2HSL 

Licensed    Valuer,    179,    EARL'S    COURT    ROAD,    S.W.  5 

Telephone— Western  179.  (Opposite  Earl's  Court  Station.) 


R 


1  X!  rv  f\ I  r»II  Nicely  figured  MAHOGANY  HANGING  WARD- 

A  N  I  II  I  I    r  H  ROBE   6  ft  6  in  high  bv  4  ft.  6  in.  wide.  Also 

nill/VLil   II  smaU  BOW-FRONTED  MAHOGANY  SIDEBOARD. 

(ARTHUR)    Tel.  102  3  ft.  6  in.  wide. 

6,  15,  16,  Bridge  St.,  HITCHIN,  Herts. 


Ruskin  Pottery 


is  produced  and  can 
be  obtained  from  the 

Originator,  W.  HOWSON  TAYLOR,  Smethwick, 

near  Birmingham,  England. 

CHANDELIERS— OLD  GLASS.    Mr.  F.  W.  Standish, 

Antique  Dealer,  47,  East  Street,  Baker  Street,  W.l,  having 
a  large  quantity  of  parts  and  fittings  for  disposal,  will  be 

glad  if  dealers  and  collectors  will  call  and  view  his  stock. 

Mrs.  SNEYD  TAYLOR,  62,  George  Street,  Baker  Street,  W.l 

DEALER  IN  FINE  OLD  FURNITURE.  CHINA,  etc. 

Very  fine  Chippendale  Bookcase.  9  ft.  X  9  ft.  2  in. 
Unique  glass  doors.  Can  be  divided  into  two  bookcases. 

Genuine  Unrestored  Trade sunned 
Old  English  Furniture,  etc. 

J.  C.  TYE.  Week  Street,  MAIDSTONE 


ANTIQUE 
FURNITURE 


W.  H.  WHITE 

4,  8,  &  9,  College  Court 
GLOUCESTER 


VV/niTE  FRIARS  GALLERY0/ AflTIQUES 

VV  (PROP.    ARNOLD    ETHERIDGE)  1 

*  Coliseum  Buildings.  Jordan  Well- COVlTO 

U  -ANTIQUES  IM   ORIGINAL  CONDITION 
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Noic  readw 


Published  by  G.  Bell  &  Sons  Ltd. 


A  RECORD  OF 


ARMOUR  SALES,  ,881-1924 


By  F.  H.  CRIPPS-DAY.    Royal  4to,  396  pp.,  with  240  illustrations. 

(Uniform  w  ith  Laking's  "  European  Armour  and  Arms.") 


£5  5s.  net. 


A LIST  of  the  most  important  Armour  Sales,  in  chronological  order  (giving  in  most  cases  the  prices 
realised),  with  elaborate  indexes  bv  which  the  history  of  any  piece,  so  far  as  it  is  known,  may  readily  be 
traced.  References  are  also  freely  "made  throughout  the  book  to  Sir  Guy  Laking's  monumental  work  on 
"  European  Armour  and  Arms."  The  volume  also  contains  an  introduction  on  the  history  of  armour  collecting. 

An  illustrated  prospectus  will  be  sent  on  application. 


Complete  in  Five  Volumes. 


Old  Masters  and  Modern  Art.     Vol.  II. 


EUROPEAN  THE 

Armour  and  Arms    National  Gallery 


Through  Seven  Centuries.  By  Sir  Guy 
Laking,  Bt.,  late  Keeper  of  the  King's  Armoury. 
In  5  vols.  Royal  4  to,  with  over  1,800  illustrations. 
Price  £15  15s.  per  set. 

•'To  everyone  interested  in  Armou-   either  as  a  collector  or 
custodian,' the  work  will  be  indispensable  " — Connoisseur. 
"  Not  only  welcome   but   indispensable  to 
collector." — Burlington  Magazine. 


the  student  and 


i The  Netherlands,  Germany,  Spain).  By  Sir 
Charles  Holmes,  Director  of  the  National  Gallery. 
Medium  8vo,  337  pp.,  with  103  Plates,  chiefly  from 
pictures  in  the  National  Gallery.    25s.  net. 

Previously  published:  Vol.  I.,  dealing  with  the  Italian  Schools 
(price  21s.  net).  "  An  illuminative  survey  of  Italian  Art  from  the 
time  of  Duccio  to  that  of  Canaletto  ...  an  admirable 
introduction  to  the  study  of  Italian  Art." — Connoisseur. 


G.  BELL  &  SONS  LTD.,  York  House.  Portugal  St..  LONDON.  W.C.  2 


SPECIAL 
ANNOUNCEMENT 

ONLY  a  verv  limited  number  of  many  issues  of  The 
Connoisseur  are  now  available,  and  readers  who 
wish  to  complete  their  sets  are  warned  that  it  may 
be  necessary  to  raise  the  price  of  any  of  these  issues 
without  further  notice.  •  j 

The  prices  of  the~290  back  numbers  of  The  Connoisseur 
to  October,  1925, We  as  follows  :  — 

Nos.  253  to  290  at  21-  each  ;  Nos.  1  to  47.  50.  51,  54.  55.  58, 
59  61  to  69.  72  to  S7.  89.  91.  93  to  103.  106  to  108,  110. 
Ill,  113,  114,  116.  117.  119  to  121,  123  to  126.  12S  to  130. 
133  to  135.  138  to  143.  145  to  150.  152,  155  to  189,  191  to 
199.  201  to  204,  213  to  231.  238  to  252.  at  3/6  each. 

Nc>s~4S.  49.  52,  53.  56  .  57  ,  60.  70.  71.  90.  109.  112.  115. 
132,  136.  137,  151,  153,  154,  205,  212,  232  to  235  at  5/-  each  ; 
Nos.  88,  92,  104,  105.  1  IS.  122,  127,  131,  144,  190,  200.  206 
to  211.  221,  236.  237  at  7/6  each. 

The  price  of  a  complete  set  of  bound  volumes  up  to  the 
end  of  August.  1925  (72  vols.),  is.  in  cloth  binding. 
£71  lis.  6d.  In  p.irts.  Nos.  1  to  290  (October,  1925). 
the  price  is  £53  15s.  6d. 

Annual  Subscriptions,  throughout  the  world,  post  free,  29  -;  Canada.  26  - 

The  Connoisseur  is  to  be  obtained  from  all  newsagents 
and  booksellers,   but   if   there  is  any   difficulty,  orders 
should  he  sent  direct  to  the  Publishers. 

PUBLISHING.  EDITORIAL  AND  ADVERTISEMENT  OFFICES: 

1,  Duke  Street  (corner  of  King  Street), 
St.  James's,  London,  S.W.I,  Kngland. 

F  1 


Constructive  Anatomy 

By  GEORGE  B.  BRIDGMAN. 

Instructor  in  Drawing  and   Lecturer  on  the  Con- 
struction and  Anatomy  of  the  Human  Figure  to  the 
Art  Students'  League,  New  York. 

Illustrated  with  over  4C0  anatomical  drawing's. 
Large  Foolscap  4to.  15s.  net. 

£i  In  my  opinion   Messrs.  John  Lane  have  never  done  a  greater 
service  to  the  genuine  Student  of  Art  than  in  publishing  this 
English  Edition  of  Bridgman  s  Constructive  Anatomy.' 

HENRY  G.  MASSEY, 

Principal  of  the  Heaiherley  School  of  Fine  Art. 

JOHN    LANE   THE   BODLEY   HEAD  LTD. 


MARTIN  BAXTER, 

Antiques  — 


Three  Jacobite  Glasses,  the  centre  one  with  portrait  of  Prince  Charles  Edward 

Speciality:    OLT>    E.XGLISH  AXD    IRISH  GLASS 

la,    PICCADILLY    ARCADE,    S.VV.l      First  floo 
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Established 


AC OW  i  M.  D  Blacovi 


JACKSON  &  SON 


Main    Street,  SEDBERGH, 
(L  M  S)  Yorkshire 

OLD 

Gtglisb  furniture 

•and  JvIiscelUneousHntiques 

Nearest  main  lint-  station  with  service  of  fast 
trains  OXENHOLME  (L.  M  S.  10  miles). 
Trade  or  private  buyers  met  there  on  receipt 
of  notice  of  intended  visit,  and  conveyed  to 
Sedbergb. 

'Phone:  No.  16.  Seobergh 

Tel.  :  "Jackson,  antiques.  Seobergh." 


/  'ery 


mportant  to  Collectors 
d  the  Art  Trades. 


Have  your  Pictures,  &c. , 
PHOTOGRAPHED 

THE  greatest  precaution  against 
burglary,  fire,  etc.  We  take  a 
negative  and  give  you  TWO 
PROOFS  for  5/6.  Same  day  delivery- 
ESTIMATES  for  entire  collections 
willingly  given.  Expert  work  guaran- 
teed. China,  glass,  silver,  furniture, 
prints,  etc.,  all  taken  at  same  low  price. 

wallaceIhTaton  Ltd. 

Photographic  Experts 
119,  NEW  BOND  STREET, 
LONDON,  W.  1 

Telephone       -       -  May  fair  4422 


By  permission  of 
Arthur  Tooth  &  Sons. 


ANTIQUE  PEWTER 


A  New  List  and 

Photographs 

shortjy. 


us* 


Exceptionally 
fine  Stuart 
Tankard, 
circa  1670. 


H.&  A.KIMBEll 

Members  of  the  British 
Antique  Dealers'  Association. 

182,  Aldersgate  St 
LONDON,  E.C.I 


The  Index  to  Vol.  72  of 
THE  CONNOISSEUR 

is  now  ready,  and  the  complete  set 
to  August,  1925,  can  be  obtained 
for  £4  2s.  Od.  Single  copies  can  be 
purchased  at  Is.  2d.  each,  post  free 
(with  the  exception  of  the  following  : 
40,  41,  42,  43,  48,  56,  57,  62, 
63  and  64,  which  are  2s.) 


THE  CONNOISSEUR  REGISTER— continued  from  page  LXIII. 


For  disposal,  Small  Collection  of  Georgian  Silver, 

including  pair  fine  OJ-in.  early  George  III.  waiters  ; 
helmet  -  shape  cream  ewer  ;  scarce  drum  -  shape 
mustard  pot  ;  dozen  old  Irish  dessert  forks  ;  oval 
sugar  casket,  swing  handle  ;  salt  cellars,  plain  and 
pierced  ;  six  dessert  spoons,  Edinboro'  mark,  1807  ; 
rare  brandy  warmer  ;  pap  boats  ;  a  unique  lot  of 
55  vinaigrettes  ;  several  bottle  labels  ;  a  few  pieces 
of  old  glass,  silver-mounted  ;  and  other  interesting 
items.  Full  details,  application.  (No.  R1018.) 
Chairs,  Six  English  Marquetry,  perfect  condition, 
and  five  Queen  Anne  mahogany.  Early  Sheraton 
Settee,  painted  silhouette  figures.     (Xo.  R1019  ) 

"  St.  Peter,"  by  Guido  Reni,  29J  in.  by  23  in.,  de- 
scribed by  Sir  Charles  Robinson  in  1911  as  a  very 
good  painting  in  a  beautiful  state  of  preservation. 
Can  be  seen  by  arrangement.     (No  R1021.) 

Grandfather  Clock,  long  oak  body,  brass  dial,  in  good 
going  condition,  1630  period.  Price,  ^25.  17  Hand- 
Coloured  Engravings,  Military  Prints,  Waterloo 
Celebrities.  Osborne  Studio,  2,  Geraldine  Road, 
South  Yardley,  Birmingham.     (No.  R1022.) 

Antique  Mahogany  Gentleman's  Wardrobe,  £35. 
18th-century  Oak  Wardrobe  or  Hall  Cupboard, 

£28.  Set  of  four  Hepplewhite  Chairs,  45  guineas. 
All  perfect  condition.  Chamberlain  Worcester  Tea 
and  Coffee  Service,  old  Dresden  Coffee  Service, 
and  other  old  China.      Xo.  R1025.) 

Very  handsome  old  30-day  Mahogany  Grandfather 

Clock,  made  about  1089  ;    in  excellent  condition. 

Price,    £175.    Tavlour,    Burghfield    Bridge  Lodge, 

Reading.    (No.  R1026.) 
Antique  Italian  Ebonised  Writing  Table  and  Chair, 

inlaid  ivorv,  15  guineas.    View,  383,  Uxbridge  Road, 

West  Acton.     (No.  R1027  ) 


Five  VVilkie  Engravings  for  sale  privately.  Williams, 
8,  Clarence  Road,  Longsight.  Manchester.  (No. 
R1028.) 

Gentleman  wishes  to  dispose  of  some  very  fine 
Dresden  China  and  other  valuable  curios.  Write 

K,  "  Merrylee,"  Northwood,  Middlesex.  (No.  R1029.) 
Fine  James   I.   carved   oak  Arm  Chair,  in  good 

condition.    £20.    (No.  R1030,) 

WANTED. 

Masonic  Curiosities  of  all  kinds. — Anything  old  about 
Freemasonry,  Earthenware  and  China,  Prints, 
Pictures,  Books,  Newspapers,  Broadsides,  Docu- 
ments and  Manuscripts,  Old  Snuff  Boxes,  Medals, 
Jewels,  Aprons,  or  anything  bearing  Masonic 
emblems.  High  prices  offered.  Private  collector. 
References.     (No.  R994.) 

Jenny  Lind. — Wanted  Pictures,  Autographs,  Pro- 
grammes, or  anvthing  relating  to  her.     (No.  R999.) 

Pewter. — Flat -lidded  Measures,  Pricket  Candlesticks, 
Snuff  Boxes  and  Mulls.  Only  early  and  first-class 
pieces  will  be  entertained.  Also  books  on  Pewter. 
Full  particulars  to  No.  R1012. 

Earlv  dated  pieces  of  Old  Pottery ,  Lambeth,  Bristol, 
Staffordshire  Coloured  Salt-Glaze,  etc.  (No. 
R1023.) 

Old  Musical  Bracket  Clock.  State  maker's  name, 
size,  condition,  price,  etc.     (No.  R1024.) 

WELL-KNOWN  Art  Dealer  requires  energetic 
and  trustworthy  Assistant,  with  some  know- 
ledge of  old  china  and  glass,  young,  well-spoken 
and  willing  to  make  himself  generally  useful. 

Box  2336,  Office  of  "The  Connoisseur,"  1,  Duke  Street, 
St.  James's,  S.W.  1. 


December,  1H25. — Xo.  ccxeii- 
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Player's 
N?3 

Virginia  Cigarettes 

THESE  Cigarettes  are  made  by  the  most  modern 
machinery  in  a  Model  Factory  under  ideal  conditions. 

The  quality  of  the  Virginia  Tobacco  in  them  cannot  be  beaten. 
IN  PACKETS 

10  for  8°-     20  for  1/4 


N°3  WITH   OR  WITHOUT  CORK  TIPS 

N°3  Also  in  lib.  Card  Boxes  at  5/- 

N°3 
N°3 


N°3 
N°3 
N°3 
N°3 
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ANTIQUES  for  CHRISTMAS  &  NEW  YEAR  GIFTS 


The  difficulty  of  finding  suitable  gifts  for  one's  friends  is  too  well  known  to  need 
recapitulation.  An  Antique,  however  small,  is  always  appreciated,  and  will  very 
likely  give  a  life's  pleasure. 

Genuine  specimens  can  be  purchased  for  one  pound,  and  even  less. 
Visit  the  Antique  Shops,  and  your  difficulties  will  be  solved. 

ENQUIRY  d  VALUATION  DEPARTMENT. 

THE  above  department  is  conducted  by  The  Connoisseur  to  assist  readers  to  obtain  reliable  information  regarding 
all  subjects  of  interest  to  the  collector.  Queries  may  be  sent  upon  the  Enquiry  Coupon,  which  is  printed  on  the 
following  page,  and  must  be  accompanied  by  an  initial  fee  of  5s.  Expert  opinions  can  be  given  as  to  the 
value  and  origin  of  any  objects  that  are  sent  to  us,  and  arrangements  can  be  made  with  authoritative  experts  to  inspect 
collections  in  the  country  upon  favourable  terms.  As  far  as  possible,  objects  sent  to  us  will  be  returned  within  a 
few  days  of  receipt,  together  with  expert's  opinion.  Pictures  and  drawings,  however,  are  only  examined  at  our  o;Vices 
at  longer  intervals,  but  about  twice  a  month,  and  they  will  be  returned  as  soon  as  possible.  In  every  case  return 
postage  or  carriage  is  charged  extra  to  the  fee.  Owing  to  limited  storage  facilities,  an  additional  fee  of 
5s.  will  be  charged  on  articles  not  removed  within  three  weeks  from  the  date  of  the  opinion.  Special 
attention  is  called  to  our  NOTES  AND  QUERIES  page,  upon  which  questions  difficult  of  elucidation  are  printed  in 
rotation,  so  that  our  readers  may  assist  in  solving  them.  Photographs  of  pictures  for  identification  will  be  inserted  on 
this  page  if  the  necessary  fee  is  paid  to  cover  cost  of  making  block,  etc.  All  communications  and  goods  relating  t<> 
the  Enquiry  Department  should  be  addressed  to  the  Enquiry  Manager.  The  Connoisseur.  1.  Duke  Street 
St.  James's.  London.  S.W.I.  Telephone  no.  7995  Gerr.pd 

SEE    FOLLOWING    PAGE    FOR    ENQUIRY  COUPON. 
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/ERSIDE  39. 


WILLIAM  WILLIAMS 

Large  collection  of  Old  Chinese  and  Japanese 
Works   of  Art    suitable   for   Christmas  Presents. 


Lacquer. 

Ivory. 

Wood. 

Jade  and  Crystal 

Carvings,  etc. 
Netsuke. 


Japanese  Swords  and 

Tsuba. 
Bronzes. 
Snuff  Bottles. 
Pottery  *£?  Porcelain, 

etc.,  etc. 


189,  Railway  Approach,  SHEPHERDS  BUSH,  W.  12 


A.  FORD 

(Successor  to  C.  E.  James) 


Antiques  and  Works  of  Art 

4,  BRUTON  STREET,  W.  I 


Under  Royal  Patronage 

Che  6allerp  of 
..  Antiquities 
11,  Quarrp  St. 
Guildford  . 

Telephone :  92  Guildford 


OLD  ENGLISH,  CONTINENTAL,  and  ORIENTAL 
FURNITURE  and  DECORATIVE  OBJECTS 

AT  REASONABLE  PRICES, 
both  for  collectors  and  those  furnishing. 


Best  Cash  Prices  paid  for  genuine 
Antique  Furniture,  Silver,  Glass, 
and  China. 


The  Qreat  Western  Jlrt  Qalleries 

12,  BISHOPS  ROAD,  PADDINGTON 
E.  SAMUEL,  Proprietor.  Tel.:  pad.  3459 

Original  Paintings  and  Drawings 

Including  Drawings  by  Peter  De  Wint. 

"  Isleworth,"  13*  in.  by  9Jin.    £35 

"A  Tavern  Interior."  By  Bellange,  1837  £25 
Portrait  Study  of  Lady.    By  Ingres  £45 

PARCELS  OF  DRAWINGS  SENT  ON  APPROVAL 

J.  WORDINGHAM 

A.ntiq\ies  and  WorKs  of  A.rt 

FURNITURE,    OLD    CHINA,    GLASS,  PICTURES 

Guaranteed  Specimens  only. 

"Hope  House,"  Crown  Road,  NORWICH 

■  ADJOINING   G  P  O  . 

OLD  ENGLISH  FURNITURE. — Large  stock  of  Furnishing 

Antiques,  mostly  unrestored. 
OLD  ENGLISH  CHINA  AND  POTTERY  — Interesting 

Collection  always  in  stock. 
OLD  PICTURES.— Dutch,   Portraits,  etc. 
Trade  supplied.  Furniture  Warehouse  :  Portland  Gate 

C.  L.  PICKARD,  12,  GUILDFORD  STREET,  LEEDS 


STOCKTAKING  SALE 

Until  31st  December,  the  whole  of  the 
stock  of  Old  Chinese  Porcelain  will  be 
sold  at  GREATLY  REDUCED  PRICES 

A  great  opportunity  for  Presents 

EDWIN  A.  JOHNSON,  K=i  Xfc. 


OLD   CHINESE   PORCELAIN  A  SPECIALITY. 


MUSEUM  S  1  42 


49,  MUSEUM   STREET,  LONDON,  W.C.I 


ANTIQUES  weapons 

[  CURIOS  |  PISTOLS,  etc. 

Capt.  E.  F.  BOULTBEE,  38,  Walcot  Street,  BATH 


CURIOS 


LEE 

6arly  Ceramics 


EDITH 

Chinese  porcelain 
Hnttquc  furniture  SCtortta  of  Hrt 

28,  Charlotte  Street,  Rathbone  Place,  W.  1 

Late  107.  New  Oxford  Street,  W.C. 

CHARLES  BASKER  &  SON 
75  &  76,  WESTGATE    -    -  GRANTHAM 

Dealers  in  tne  Antique 

SILVER  AND  JEWELLERY  A  SPECIALITY 


All 

correspondence 
to  Fleet  Street 
only. 


The  Collection  of  Russian  Essays  of  the 
Romanoff  Stamps,  spei  lally  prepared  for  the  late 
Czar  of  Russia  at  a  cost  of  ;65O,00O,  is  placed 
with  us  for  private  sale,  price  on  application. 
The  wonderful  Arabian  Collection,  formed  by 
the  son  of  the.  President  of  Syria,  was  offered 
in  our  Auction  Rooms. 

Messrs. 

HARMER,  ROOKE 

&    CO.  LTD. 

the  Sale  of  I mportanl  and  Historical  Collections 
60,    FLEET    STREET,    E  C.  4 


LACQUER  WORK 

By  G.  Koizumi,  with  a  Foreword  by  Edward  F.  Strange. 
FOR    COLLECTORS    AND'  STUDENTS. 

.Many  classical  examples  of  lacquer  work  are  illustrated  and  explained, 
and  useful  hints  for  identifying  antique  from  modern  lacquer  are  given. 
Artistic  binding  u-ith  34  full-j>age  Collotype  Plates 
Price   IS/-   nett,  of  Booksellers  or 

SIR  ISAAC  PITMAN  &  SONS,  LTD., 
Parker  St.,  Kingsway,  London,  W.C.  2. 


REFERENCE  NO. 


For  Office  use  only 


ENQUIRY  COUPON 


DECEMBER, 
1925 


Name  (state  whether  Mr.,  Mrs.,  or  Miss) 

Address  in  full  

Subject  of  Enquiry  

Date  1925. 


(To  be  accompanied  by  a  remittance  value  5s.) 
N.B.-FOR    PARTICULARS    REGARDING    THE    USE    OF    THIS    COUPON    SEE    PRECEDING  PAGE. 

December,  1925. — Xo.  cexcii. 
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Books  for  the  Collector 

Foyles  hold  an  immense  stock  of  books  (second-hand  and  new) 
on  every  conceivable  subject,  including  the  collecting  of  Prints, 
China,  and  Pottery  ;  also  on  all  other  subjects  of  interest  to 
the  Connoisseur. 

Twenty  -  one  departmental  catalogues  issued.  Send  list  of 
requirements,  or  mention  interests,  and  suitable  catalogues  will 
be  sent  post  free.  Books  purchased — a  single  volume  to  a 
library. 

FOYLES,  121,  Charing  Cross  Road,  London,  W.C.2 

[ITALIAN '  ANTIQUES  j 

LARGEST  COLLECTION  IN  LONDON  ; 

J  A  large  selection  of  Italian  Antiques  just  arrived.  \ 


E.  SUCCIO,  9,  Fitzroy  Street 

Telephone  :  Museum 


LONDON,  W.l 


"MASON'S  COMPENDIUM  OF  OLD  MASTERS " 
for  the  waistcoat  pocket.  Comprising  nearly  800  names  of 
deceased  Artists  of  all  schools,  with  dates  of  birth  and  death. 
Bound  in  Blue  Morocco,  on  Vellum  Paper,  rounded  corners  and  gilt  edges. 
Containing  other  valuable  and  helpful  information  to  Artists,  Picture  Dealers, 
Collectors,  Valuers,  Auctioneers,  (Sc.  A  most  handy  work  of  reference. 
Just  published  by  PRICE        -        ONE  GUINEA 

MASON    &    PHILIPS,  Old  Masters  Gallery, 
6,  FITZROY  SQUARE,  LONDON,  W.l  Tel.:  Museum  6760 

AN    ELEGANT   XMAS  PRESENT 


OLD  OAK  PANELLING 

Fine  stock  that  can  be  adapted  and  fitted  to  meet 
requirements  of  architect's  or  own  designs. 
Also  Beams,  Flooring,  Doors,  Fireplaces,  Windows,  etc. 
If  possible  please  make  appointment. 

\AV  M  I  HMT  ALMA  WHARF,  ALMA  ROAD 
VVIVI.     I-UIMU,  VICTORIA  PARK,  E.2 


C.    &    D.  O'DONOGHUE, 

DEALERS  IN  OLD  ENGLISH  AND  OLD 
FRENCH  FURNITURE.  OLD  ENGLISH 
AND  ORIENTAL  PORCELAIN. 

176,  UNION  ST.  &  12,  VICTORIA  PARADE 

Telephone  :  767  TORQUAY 


R.  A.  SERAPHIN 

88,   Newman   Street,  Oxford  Street,  W.  1 


ANTIQUES,  POTTERY,  PORCELAINS, 
BRIC-A-BRAC 

Restorations  of   Porcelains,  Pottery,  and  Works  of  Art, 
by  experienced  craftsmen  on  premises. 


HERALDRY 
BOOKPLAT 


JE  EX^EIfST  MM  ©©©KIPLaTES 
€f°  H11RALD1S.T  AMD  ©TO  STAFF 
©F  SPECTAL  DESH(SNEI&§  AEE 
AT  THE  DISPOSAL  ®F  THE 
G5EADEKS  ©F  TIMll'(C©KIM©niSEUlRai 

Cartlerxtd 

VJ$  NEW  ©@ND  STOEET,  LONDON  .W.l. 


□  clOftlEttTAL  lac 


Have  you  seen  the  jrlllljqiR  f  UHlitUR  at 
J.  FRANKS  &  Co., 

The  Galleries,  High  Street,  St.  Neots,  Hunts, 

Where  people  are  invited  to  walk  round, 
in  and  out,  with  no  obligation  to  purchase, 

OLD  CHINA,  GLASS.  SHEFFIELD  PLATE,  PRINTS,  etc 


HERALDIC  QUERIES 

THIS  Coupon  must  accompany  each  enquiry  concerning  the  identity  of  armorial  bearings.  No 
charge  is  made,  and  answers  will  he  published  in  The  Connoisseur  at  the  earliest  opportunity. 
Full  particulars,  and,  when  possible,  a  drawing,  tracing,  or  rubbing,  which  cannot  be  returned, 
must  be  sent  of  the  arms  enquired  about .  No  original  Silver,  China,  etc.,  should  be  sent. 
The  Connoisseur  does  not  undertake  to  trace  pedigrees  or  the  right  to  bear  arms,  and  does  not  deal 
with  Continental  Heraldry. 

Address  all  correspondence  to 
!  Hi:  HERALDIC  EXPERT,  The  Connoisseur,  1,  Duke  Street,  St.  James's,  London.  S.W.  1 
SEE    FOLLOWING    PAGE    FOR    HERALDIC  COUPON 
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G.   GLASS  35,  King  Street,  St.  James's,  LONDON.  S.W.  1 

^  5  (Late  of  Deansgate  Manchester) 


Telegrams  : 
"  Glasstique  (Piccy)  London. 

Telephone 
Regent  1811. 


George  III.  1819  Tea  and  Coffee  Service.     74  ozs.     Maker  :  T.  Robins. 


OLD  ENGLISH  SILVER, 

SHEFFIELD  PLATE, 
ANTIQUE  JEWELS,  etc. 


Trade  Enquiries 
Specially  Invited. 


FOLKARD  6  SON 

Established  1814 

355,  OXFORD  STREET 

(neap  Bond  Street),  W. 

Antiques,  Old  China,  Cut  Glass.  Silk 
needlework.  Old  Silver,  Sheffield 
Plate,  Paintings  on  Glass,  etc. 


COLLECTORS,  COUNTRY  DEALERS,  AND  TRADE  SUPPLIED. 


STEWART  ACTON, 


Antiques 


1 2,  Prince  Albert  Street, 

BRIGHTON 

Telephone     ■    Brighton  5899 

SPECIALIST  in 
RESTORING 
PORCELAIN, 
POTTERY,  etc. 

Missing  parts  made  in  real 
porcelain  or  pottery  and  fired 
  at  our  own  works.   

Translucent  Glazes.         Agate  Ware.         Salt-glaze,  etc. 


NOTICE  OF  REMOVAL 

MYERS  &  CO. 

(of  59,  High  Holborn) 
beg  to  notify  their  customers  and 
others  that  they  have  taken  larger 
and  more  convenient  premises  at 

102,  New  Bond  Street,  W.l 


Telephone : 
GROSVENOR  3042. 


Telegrams  and  Cables : 
MYERSLIBER.  WESDO,  LONDON.' 


LIBRARIES  PURCHASED    ~    VALUATIONS  FOR  ALL  PURPOSES 


You  can  Furnish  with  ANTIQUES 

at  a  moderate  cost  with  genuine  old 

DEVONSHIRE  FURNITURE 

Dressers,  Bureaus,  Wheel-Back  Chairs,  Sofa  Tables,  a 
particularly  fine  Two-tier  Corner  Cupboard,  etc.,  etc. 

IT  WILL  PAY  DEALERS  TO  SEE  OUR  STOCK 

SELLICKSo/  EXETER 

30,  Spring  Street,  PADDINGTON.  LONDON,  W.  2, 

and  87,  Sidwell  Street,  EXETER. 

N.B.  Weekly  Motor  Service  with  skilled  packers,  London  to 

Devonshire,  Devonshire  to  London. 
•Phone:  Padd.  452.  Estimates  for  Removals  Free 


REFERENCE  NO. 


For  Office  use  only 


FREE  HERALDIC  COUPON 

FOR    HERALDIC  QUERIES 


DECEMBER, 

1925 


Name  (state  whether  Mr.,  Mrs.,  Miss,  etc.) 
Address  in  full 

Date   


N.B.-FOR    PARTICULARS    REGARDING    THE    USE    OF    THIS    COUPON    SEE    PRECEDING  PAGE. 

December,  1925.— No.  cexcii.  LXXX 
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ACKERMANN  GALLERIES 

157 A,  NEW  BOND  STREET,  W.  1  Established  1 7 83 


MEZZOTINTS 


ETCHINGS 


WATER- 
COLOUR 
DRAWINGS 


Painted  by  James  Ward,  R.A. 


Engraved  by  C.  Turner. 


OLD 
SPORTING 
PRINTS 


FINE  OLD 
AQUATINTS 


OIL 
PAINTINGS 


RALPH    JOHN    LAMBTON,  ESQ., 
His  Horse   "undertaker,"   and  Hounds. 
'"Calling  Hounds  out  of  Cover."  1821.) 

A  special  collection  of  old  coloured  prints,    'Masters  of  Hounds. 


V.  N.  REYNOLDS 


Hntiques 

INTERIOR 
DECORATION 


n 

Telephone:     MAYFA1R  1122 

38,  NEW  CAVENDISH 
STREET,  W.l. 


COAL  VASli.  Height,  24  in. : 
width,  18  in.  Pontypool  Japan, 
burnt  red-brown  colour,  decorated 
gold    tracery    and  landscapes. 


Established  about  1780 


ALSTONS  $  HALLAM 


Telephone  No. 
Central  2534 


69  CORNHILL 


Antique  Frenoh 
Bowl.  1715. 


For  ANTIQUE  SILVER 


m¥  H.  KENYON 


(Member  of  the  !T}rilish  Antique 
"Dealers'  Association) 

THE  OLD  LECHE 
HOUSE, 

21,  Watergate  Row, 

CHESTER. 

Old  English  Furniture, 
Pottery,   Pewter,  etc. 

Telephone  No.  1059. 


A.  W.  LITTLE  &  T.  G.  SMITH 


4| 

Pin 


Fin  r 


Set  of  eleven  Gunmetal  Corn  Measures,  dated  1834,  and  inscribed 
'Imperial  Measure,  County  of  Gloucester."    The  set,  £25. 

20,  Castle  Green,  BRISTOL 
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WANTED  TO  PURCHASE: 

Fine  Arms  and  Armour,   Oriental  China, 
English  Pottery,  English  Furniture 


A! very  fine  Queen  Anne  walnut  and  gold  Mirror, 
with  original  bevelled  Vauxhall  glass. 
Height,  5  ft.  6  in.  £165 

CYRIL  ANDRADE 

DALMENY  GALLERIES 

8,  Duke  Street,  St.  James's 
LONDON,  S.W.I 


OPEN  10  to  6 


SATURDAYS  10  to  I 


Book  on  Astbury  Figures,  price  10s.,  now  ready. 

Sole  patentee  of  the  Owl  Cup,  Saucer,  and  Plate  Stand, 
price  60s.  per  doz. 


FENTON  &  SONS, 

11,  New  Oxford  Street, 
LONDON 

(Established  1880), 

have  a  large  collection  of 
OLD  ENGLISH  &  FOREIGN 

Arms  ^  Armour 

Antique  China,  Furniture, 
Metal-work,   Carved  Oak, 
Curiosities  and  Antiquities 
of  all  kinds. 

11,  New  Oxford  Street 


A  varied  and 
interesting    stock  of 
ANTIQUES 


on 


lv. 


Jut 


Seventeenth-Century  Oak  Ann- 


H.  STUART  PAGE 

129,  Bridge  Street 
WARRINGTON 


CYRIL  DEAKIN 


26,  Beauchamp 

Place, 
London,  S.W.  3 


Pair  of  handsome 
Mandarin  Vases,  brick-red 
ground,  encrusted  with 
flowers. 
23  in.  high. 


Telephone  :    3650  Kensington 


All  Petit-Point  Needlework  Chair  Seat, 
on  blue  ground. 
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MRS.  HOPE 

39,  Thurloe  Place, 
South  Kensington, 

s.w. 


GENUINE 
ANTIQUE 
FURNITURE 

WORKS  OF  ART 


Complete  Furnishing 
and 

Period  Decorations, 
etc.,  undertaken. 
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*m  VE  ITCH  Q 


I.  Silver  Swedish  BeaUer,  7^  in.  high.  Circa  1750,  2.  One  of  a  set  of  24  George  II.  Silver  Meat  Plates.  London,  date  1747.  3.  Fine 
Oueen  Mary  Stoneware  Jug,  with  silver-gilt  cover  and  foot,  8  in,  high.    London,  date  1555.  4.    One  of  a  pair  of  Queen  Anne  Candlesticks, 

tij  in.  high     London,  date  1704.    Maker,  Wm.  Denny. 

Messrs.  Veitch  deal  specially  in  Old  English,  Scottish,  Irish,  and  Old  American  Silver,  and  Fine  Sheffield  Plate,  and  have  one  of  the  finest  and 
largest  stocks  in  London,  at  most  reasonable  prices,  the  great  portion  of  which  is  duty  free  into  America. 

7  CARLTON  STREET,  LOWER  REGENT  STREET,  LONDON  S.W.I 


AND   AT  INVERNESS 

Telegroms  :  ••Veitchius.  Piccv,  London  "  Cables:  "Veitchius.  London  " 

"Sheffield  Plate:    its  History,  Manufacture  and  Art,"  Imperial  8vo,  Illustrated. 


TELEPHONE-    GERRARD  8174. 

-H.  N.  Veitch,  1908. 


PEWTER 

British,  Colonial,  and  American  buyers  please  note  :  This  is  the 

CHEAPEST     HOUSE     IN  BRITAIN 

FOR  ANTIQUE  PEWTER 
Flagons,  Tankards,    Dishes,  Plates,   Bowls,  Jugs, 
Candlesticks,  etc.,  etc. 
Several  XVIIth-century  Dishes  of  fine  quality. 
Old  Pewter  Valued  20  years'  experience 

FREE  OF  CHARGE  at  your  disposal 

RICHARD  NEATE 

(Member  of  the  British  Antique  Dealers'  Association) 

92,  Albany  St.,  Regents  Park,  N.W.I 


Telephone:  Museum  3863. 


Bus— 3.  69. 


Stamp  Connoisseurs  the  world  over  follow 
the  Weekly  Philatelic  Auctions  of  Bond  St. 

DECEMBER  SALES 

MONDAYS,  the  7th,  14th,  and  21st 

This  month's  sales   include  an   exceptionally  fine 
WAR   STAMP  collection,  a  valuable  collection  of 
ENTIRES,   and    special    lots    of    IRISH  FREE 
STATE  and  RHODESIA. 

Illustrated  catalogues  free  on  request. 


Philatelic  Auctioneer 
Expert  and  Valuer 


H.  R.  HARMER, 

Dept  K.2 

6,  7  &  8,  Old  Bond  Street,  London,  W.l 


Telegh  ams  : 


Phistamsel-Piccy.  Loncoin 


'Phone     Gerrard  1623 


OLD  CHINESE  POTTERY 
AND  PORCELAIN 

H.  R.  N.  Norton 

259,  High  Holborn 

First  Floor        Near  Kingsway 

LONDON,   W.C.  1 

Telephone  :      Holborn  1073. 


Mint:  Blue  and  White  Vase, 
of  lotus  design.  fclarly  sixteenth 
century.       Height,   10  in. 


VYSE  MILLARD 

Timworth 
Elm  Park  Road 
Pinner,  Mx. 


Old  English  and  Irish 
Glass  and  Fine  English 
Furniture 


1  \  \  \  1 1 1 
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By  Appointment 
Antiquary  to  H.M.  The  Queen 


ALBERT 
AMOR 


Has  the  Largest  and  Finest  Selection  in  the  World  of 
OLD   ENGLISH  PORCELAIN. 
Choice   Examples  of   Antique  Furniture. 

Photographs  and  Particulars  sent  on  request. 


Omnia  Vlncit  Amor 


Jperio6  Specimens 

of 

Sheraton  ^Furniture 


A 


n  n  n 

PAIR  of  beautifully  figured 
mahogany  vase-shaped  Urns, 
supported  upon  square  shaped 
pedestals,  each  fitted  with  a  drawer 
and  a  panelled  door  enclosing 
shelves.  Original  fittings.  Perfect 
preservation. 

Extreme  height,  6  ft.  2  in. 
Pedestals,  1  ft.  9  in.  square. 


^1 


Whole  Collections  or  Single  Specimens  Purchased.  Valuations  for  Probate.  Collections  Valued,  Arranged  and  Catalogued. 


31  &  32,  ST.  JAMES'S  STREET,  LONDON,  S.W.I 

December,  1925.  -No.  cexcii.  I. XXXIV 


JPl 

LIB. 


December,  1925. 


Some  Drawings  by  Jonathan  Richardson  in  the  Witt  Collection 
By  C.  H.  Collins  Baker 


Perhaps  we  hardly  realise  how  wide  a 
gap  separates  drawings  of  the  earlier  schools  from 
those  of  modern  times.    This  gap  is  not  one  of 
quality  so  much  as  intention  and  nature.  From 
the  days  of  the  Bellini  sketch-book,  to  name  a 
conspicuous  example,  well  into  the  eighteenth 
century,  it  was  the  normal  duty  of  painters  to 
produce  drawings,  not  as  ends  in  themselves  so 
much  as  auxiliaries  to  the  more  important  business 
of  picture-making.    That  a  drawing  had  a  separate 
entity,  that  it  could  be  exhibited  as  of  independent 
and  equal  interest,  hardly  occurred  to  the  earlier 
artists  whose  drawings  were  working  drawings, 
comparable  with  those  of  carpenters  and  engineers. 
A  profound  change  in  the  processes  and  conception 
of  portrait   painting,   the  decay  of  decorative 
painting,  the  exploration  of  water-colour  as  an 
independent  medium,  the  unbounded  growth  of 
exhibitions,   and   the   intensive   culture   of  the 
collector's  hobby — these  are  the  main  causes  of 
the  change  which  has  transformed  the  simple 
studies,   which   were  just   part   of   a  painter's 
working  material,  into  the  drawings  of  to-day- 
Drawings,  indeed,  have  become  so  thoroughly 
emancipated,    and    so    "  class-conscious,"  that 
nowadays  it  is  hard  to  resist  the  suspicion  that 
the  elaborate  squaring-up  which  embellishes  so 
many  exhibition  drawings  is  due  less  to  the 
practical  needs  of  subsequent  enlargement  than 
to  elaborate  artifice. 

At  the  other  end,  as  has  been  suggested,  portrait 
painting  underwent  radical  changes.  From  having 
been  a  strictly  ordered  process,  of  which  the 
preliminary  drawing  was  an  essential  part,  it 
tended  to  become  more  and  more  an  instantaneous 
affair,  increasingly  dependent  on  special  qualities 
of  paint,  qua  paint,  and  on  special  effects  of  light 
.ind  air.  Inevitably,  as  this  tendency  increased, 
the   portrait    painter  dissociated   painting  from 


drawing.  He  took  to  throwing  his  first  impression 
on  his  canvas,  dispensing  with  the  preliminary 
drawing,  just  as  in  the  end  he  eliminated  the  old 
sound  processes  of  building  up  his  painting.  To 
drive  this  point  home,  rather  crudely,  perhaps, 
one  may  speculate  on  the  number  of  drawings 
left  respectively  by  Holbein  and  by  Velazquez. 
So,  while  cabinets  and  print  rooms  abound  with 
the  sketch-book  drawings,  ranging  from  the  earlier 
schools  down  to  the  middle  of  the  eighteenth 
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century,  the  preliminary  auxiliary  drawings  of 
painters  of  to-day  will  be  relatively  rare.  That 
the  virtual  extermination  of  mural  painting  should 
even  more  effectually  have  produced  this  dearth 
needs  no  explanation,  nor  can  we  be  surprised 
that,  so  far  as  England  is  concerned,  a  void 
stretches  from  James  Thornhill  to  Alfred  Stevens. 

An  important  representative  collection  of  Eng- 
lish seventeenth  and  eighteenth-century  drawings, 
such  as  that  formed  by  Lady  and  Sir  Robert 
Witt,  has  great  value,  not  only  because  experi- 
mental purpose  with  a  view  to  an  ulterior  practical 
problem  always  gives  even  the  slightest  drawing 


(black  lead)  <>\  IN.  BY  4;  IN. 

a  special  vitality,  but  also  because  such  drawings 
often  show  in  a  Richardson,  a  Vanderbank,  a 
Thornhill,  or  a  Hayman  high  qualities  of  draughts- 
manship with  which  we  might  not  credit  them 
merely  on  the  evidence  of  their  painting.  Seeing 
how  prolific  that  sturdy  artist  was,  Jonathan 
Richardson  is  represented  in  the  Witt  collection 
l>v  many  examples,  certainly  not  all  working 
drawings,  which  give  us  a  juster  view  of  his 
draughtsmanship  than  does  the  collection  in  the 
British  Museum.  Now  Richardson  is  a  draughts- 
man of  whom  without  much  difficulty  one  can 
have  a  surfeit.    The  old  artist's  habit  of  drawing 
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NO.    III.  JONATHAN    RICHARDSON   IN   A  PERRUOUii 

himself  or  his  son  every  day,  year  in,  year  out, 
did  not,  as  Walpole  sneeringly  suggests,  invariably 
result  in  inspiration.  In  his  case,  therefore, 
restriction  and  selection  can  be  safely  recom- 
mended to  the  collector.  Richardson  was  born 
in  1:665;  and,  according  to  Vertue  or  Walpole, 
apprenticed  to  Riley  about  The  earliest 

specimen  of  his  drawings  thai    I   know   i-  one 
inscribed  "  made  so  early  in  his  life  as  iASo. 
from  Riley's  portrait  of  Charles  II  ,  which  is,  I 
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fancy,  now  in  the  Ashmolean  Museum,  lhis 
little  drawing,  in  the  British  Museum  Print  Room, 
is  hatched  from  left  to  right  and  done  in  black 
wash  and  chalk.  Another  relic  of  Richardson's 
'prentice  years  is  a  drawing  inscribed  by  Jonathan, 
his  son,  "  By  my  Fr-  fr.  S.  Godfrey,  when  a 
learner,  J,  R.  junr."  ;  this  is  a  Head  of  Locke 
in  wash  and  rubbed  chalk.  Richardson's  small 
drawings,  in  the  Print  Room,  of  John  Riley  and 
Mrs. Jochebed  Riley,  arc,  I  think,  long  posthumous 
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and  as  late  as  about  1735.  Richardson  is  said 
to  have  left  Riley  about  1689,  when  he  successfully 


set  up  for  himself  in  competition  with  Kneller 
and  Dahl.  If  we  may  judge  by  surviving  evidence 
his  devotion  to  drawing  did  not  begin  for  some 
years.  Of  all  his  drawings  in  the  Print  Room, 
none,  so  far  as  I  remember,  is  dated  earlier  than 
1728,  when  he  was  over  sixty  ;  the  latest  is 
dated  1741,  when  he  was  nigh  eighty.  But  in  the 
Witt  collection  we  find  a  head  of  his  wife,  inscribed 
"  abt.  1717,  26  August  "  (No.  ii.).  It  is  useful 
to  compare  this  head  with  that  of  the  same  sitter, 
inscribed  by  Richardson,  Junr.,  "  Painted  abt. 
the  year  1724  My  Mother  "  (No.  i.),  and  with  the 
later  drawings.  None  will  pretend  that  Richard- 
son's progress  as  a  draughtsman  was  a  consistent 
march  from  strength  to  strength  ;  a  lot  of  his 
large  self-portraits  of  about  1728-1735  are  dull 
and  empty.  But  in  reviewing  such  a  set  as  are 
here  reproduced  from  the  Witt  collection  we 
recognise  an  artist  who  begins  rather  flatly  and 
uninterpretatively,  gains  bulk  and  structure,  and 
ends  up  with  a  free  and  forcible  style.  Of  all 
his  highly  finished  drawings  that  of  Himself  in 
a  Perruque  (No.  iii.),  which  must  belong  to  about 
1728-1730,  is  the  best  I  know.  This,  as  a  drawing, 
corresponds  with  the  painted  portraits  of  himself 
which  were  some  years  ago  in  Mr.  Ayerst  Buttery's 
possession  and  in  the  Peel  collection.  Of  the  same 
period  is  the  head  of  Himself  in  a  Turban  (No.  iv.), 
dated  May  21,  1728.  This  is  typical  of  his  sound 
broad  style  at  this  date,  and  his  use  of  a  bold 
contour,  with  the  internal  modelling  done  in  loose 
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broad  s  tro  kcs  > 
of  b  lack  and 
white  and  red 

chalk  on  blue  -. 
paper.  /.  AV<7/- 
ardson,  J  ii  nr. 

(No.  \;.) ,  of         jy  | 

August  q,  1729,  *  '■wPU^sj'k^  ' 

is  of  the  same  .  ,\J    ■  Jj,£< 

type.  Another 
kind  of  draw- 
ing is  re  j>  re- 
sented by  the 
small  Head  <>j 
Himself,  bald 
(No. viii.), dated 
October  7, 1733, 
with  its  wiry 
and  monoton- 
ous modelling. 
Here  we  have 
a  t  h  row-  back 
to  the  earlier 
style.  But  if 
we  pass  on  to 
(No.  vii.)  the 
d  r  a  w  i  n  g  o  1 
A'  i  r  //  a  r  d  s  a  n  . 
J 11  nr.,  p  roj  He 
v  i  g  /it  (as  I 
assume  it  is), 
which  is  dated 
1736,  we  see  a 
link  between 
the  mechanical 
conve  n  t  i  o  n  of 

this  dry  technique  and  the  charming  and  sensi- 
tive drawing  in  .1  Youth  in  a  Fur  Cap  (No.  vi.), 
which  is  tlated  17.54.  In  the  two  Self-Portraits, 
oi  about  1728-30,  which  we  have  already  noted, 
our  artist  is  aged  about  sixty-three.  In  the  two 
which  close  this  little  series  he  appears  much 
older.  The  larger  (Plate,  p.  199)  represents  him, 
one  would  say,  at  nearly  seventy,  the  smaller 
older  yet.  It  is,  however,  dated  1735,  and  so 
shows  him  at  seventy  years  (No.  ix.). 

These  to  mv  mind  are  the  best  drawings  of  the 
set,  not  only  as  regards  interpretative  draughts- 
manship— here  we  have  what  may  be  called  pure 
drawing — but  also  in  virtue  of  character  and 
expression.  One  of  the  Self-Portraits,  in  the  Print 
Room  is  inscribed  by  Richardson  Junior  in  his 
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pedantic  latin- 
taggish  way  to 
the  effect  that 
here  is  serene 
old  age.  That 
is  a  rather 
vapid  drawing ; 
but  these  do 
w  o  r  t  h  i  1  y  sug- 
gest senectus 
invicta,  and  the 
dignity  of  one 
who,  undefeat- 
ed by  life  and 
yet  full  of  zest, 
scores  right  up 
to  the  end. 
Walpole  tells  us 
that  for  some 
time  before  his 
death  Richard- 
son was  partly 
I  paralysed,  and 
so  lost  the  use  of 
his  right  hand. 

The  drawings 
reproduced  do 
not  involve  the 
question  of 
Richardson 
Junior.  But  the 
quality  of  many 
R  i  c  h  a  r  d  s  0  n 
drawings,  else- 
w  h  e r  e ,  has 
led  to  the  not 

unreasonable  supposition  that  the  son  too  was 
a  professional  artist.  But  no  evidence  has  been 
found  to  support  this  surmise.  Indeed,  it  is  rather 
the  other  way,  for  among  the  Richardson  draw- 
ings in  the  Print  Room  there  are  some  three  or 
four  small  character  heads  grouped  round  the  son  ; 
one,  the  Head  of  a  Bishop  is  inscribed  "  fr  a  cP- 
of  my  F's."  To  my  mind  these  scraps  dispose  of 
the  idea  that  Jonathan  Junior  was  a  trained 
executant,  for  they  are  amateur's  work,  and  in 
no  way  to  be  confused  with  the  father's  drawings. 
Another  problem  is  suggested  by  the  Print  Room 
drawing  of  Laurence  Eusden,  classed  among 
Richardson's.  This  is  so  different  in  execution  from 
anv  other  Richardson  drawing  as  to  raise  some 
doubt.     But  it  is  certainly  no  amateur's  work. 
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Did  Dickens  invent  the  old  English 
Christmas,  or  was  he  its  greatest  apostle  ?  That 
is  a  question  which  (pace  Washington  Irving)  has 
often  been  asked,  but  nobody  will  deny  that 
Christmas  is  pre-eminently  the  time  both  to  read 
and  remember  the  author  of  A  Christmas  Carol. 
For  the  nonce,  however,  let  us  leave  Dickens' 
works  in  favour  of  those  other  striking  testi- 
monies to  his  supremacy — the  plagiarisms  which 
did  much  towards  preparing  the  way  for  the 
Copj-right  Act  of  5  and  6  Victoria,  c.  45. 
Nowhere  are  these  piracies  more  strikingly  exem- 
plified than  in  the  case  of  The  Pickwick  Papers. 

"  Pick-wick,"  said  Percy  FitzGerald, 
"  has  appeared  in  every  conceivable 
form  and  shape,  from  the  two  huge  and 
massive  volumes  of  the  '  Edition  of 
Luxury,'  weighing  many  pounds,''  to 
the  Diamond  Jubilee  Edition,  which 
sold  for  3|d.  Last  year  a  superb 
example  of  the  earliest  issue  in  the  parts 
fetched  £1,400  under  the  hammer  at 
Sotheby's,  while  other  "  firsts  "  have 
wrested  sums  ranging  well  into  three 
figures  from  collectors'  purses.*  Despite 
this  phenomenal  popularitv,  the  first 
few  numbers  of  the  work  were  originallv 
well-nigh  failures.  With  the  advent  of 
Sam  YVeller,  however,  the  tide  turned  ; 
according  to  Forster  the  sales  gradually 
rose  from  four  hundred  copies  to  over 
forty  thousand  ;  Dickens  had  "  arrived." 
In  those  days  (1836-7)  copyright  was  but 
a  poor  thing,  and  literary  success  to 
be  purchased  only  at  the  risk  of  pla- 
giarism, but  in  Boz's  case  the  hardship 
was  specially  severe.  Pirated  editions 
and  spurious  Pickwicks  sprang  up  on 


*  I  do  not  wish  unduly  to  stress  this  point 
There  are  "  firsts  "  and  "  firsts,"  and  those 
which  fetch  the  big  prices  are  exceptionally 
fine  copies,  possessing  rare  or  unique 
"  points."  Less  desirable  examples  can  be 
obtained  for  much  lower  sums  ;  indeed  a  first 
edition  of  sorts  is  not  outside  the  scope  of 
the  small  collector  of  Pickwickiana. 


ever\-  side  ;  additional  illustrations  were  pub- 
lished ;  unauthorised  dramatic  versions  were 
staged  to  applauding  houses.  Lacking  present- 
day  methods  of  countering  such  obvious  injustices 
— actually  he  took  no  legal  action,  says  Forster, 
until  1844 — Dickens  at  least  did  not  spare  the  lash 
of  ridicule,  and  when,  in  his  "  Proclamation  "  to 
Xickleby,  he  castigated  these  "  vermin 
not  worth  killing  for  the  sake  of  their  carcases," 
he  voiced  the  indignation  of  every  right-thinking 
person. 

So  far  as  collectors  are  concerned,  few  topics 
offer  a  more  promising  held  than  Pickwick  and 
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the  numerous  ana  which  it  called  into  being, 
among  which  the  plagiarisms  occupy  an  important 
place.  Of  these  parasitical  publications  alone 
about  twenty  (and  more  have  been  recorded)  were 
represented  in  the  memorable  "  Pickwick  Exhi- 
bition," held  at  the  New  Dudley  Gallery  in  1907, 
under  the  auspices  of  The  Dickens  Fellowship. 
Most  generally  encountered  is  undoubtedly  G.  W. 
M.  Reynolds'  Pickwick  Abroad  ;  or,  The  Tour  in 
France,  a  meritorious  and  not  unamusing  pro- 
duction, though  immeasurably  inferior  to  its 
prototype.  Pickwick  Abroad,  it  may  be  recalled, 
was  first  published  in  parts  in  1839  ;  but  this  is 
not  the  place  to  attempt  a  catalogue  of  such 
productions,  and  the  curious  have  always  Grego's 
invaluable  Pictorial  Pickwickiaua  for  reference. 
Suffice  it  to  add  that  Pickwick  in  America  (1838) 
and  Pickwick  in  India  (1840),  both  of  great  rarity, 
were  two  other  of  the  prints  to  which  Dickens 
referred  with  such  bitterness  ;  but  of  all  these 
noxious  piracies  none  equalled  the  impudence 
of  The  Penny  Pickwick,  with  which  this  article- 
deals. 

As  its  title  infers,  The  Penny  Pickwick  :  The 
Post-Humorous  Notes  of  the  Pickwickian  Club,  was 
issued  in  1837  (FitzGerald  says  1838),  in  penny 


parts  of  eight  pages  each.  E.  Lloyd,  of  62,  Broad 
Street,  Bloomsbury,  and  later  of  44,  Wych  Street, 
Strand,  was  the  publisher  ;  while  of  "  Bos,"  the 
"  editor,"  it  may  at  least  be  said  that  he  was  no 
idle  plagiarist.  He  was  also  responsible  for  the 
astounding  Pickwick  in  America  already  referred 
to,  as  well  as  for  a  flagrant  imitation  of  Oliver 
Twist  under  the  colourably  imitative  title  of 
The  Life  and  Adventures  of  Oliver  Twiss,  the 
Workhouse  Boy  (1839).  The  Sketch  Book  by  Bos 
(1838),  Nicholas  Nickelberry  .  .  .  edited  by 
Bos  (1839),  and  Mister  Humfries'  Clock,  "  Bos," 
Maker  (1840)  were  other  effusions  from  the  same 
pen.  The  last-named  work  nearly  got  "Bos" 
into  trouble,  for  Tom  Hood  tackled  him  on  the 
matter,  but  received  no  answer  beyond  the 
astounding  one  that  no  piracy  had  been  committed 
(vide  Forster's  Life  of  Charles  Dickens,  Book  IV., 
Chapter   hi.,    published   by  Chapman   &  Kail) 

From  a  fine  copy  shown  at  the  "  Pickwick 
Exhibition,"  it  appears  that  the  Penny  Pickwick 
boasted,  in  its  complete  form,  more  than  300 
woodcut  illustrations  apart  from  woodcut  title- 
pages  and  coloured  pictorial  wrappers. 

Generally  speaking,  the  text  fairly  closely 
parodies  the  adventures  of  Mr.  Pickwick  and  his 
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friends,  though  certain  differences 
of  nomenclature  are  observable. 
Pickwick  himself  has  "  Christo- 
pher "  for  his  unthinkable  hist 
name;  "  Winkle  t  o  p,"  "  Snod- 
green,"  "  Tupn  all  "  re  pi  ace 
Winkle,  Snodgrass  and  Tupman  : 
Wardle  becomes  "  Warner  "  ; 
the  Fat  Boy,  the  "Chubby 
Lad  "  ;  while  the  immortal  Sam 
adheres  to  the  parental  injunc- 
tion of  putting  it  down  a  "we" 
by  consistently  appearing  as 
"  Samivel  Veller."  Under  the 
less  easily  recognisable  pseudonym 
of  "  Horatio  Shirk,"  Jingle  struts 
and  vapours  through  "  Bos's  " 
pages,  but  "  Smirkins  is  a  thin 
disguise  for  the  Rev.  Mr.  Stig- 
gins,  who  provides  a  new  scene 
by  purchasing  Sam's  "  mother- 
in-law  "  in  open  market  for  the 
modest  sum  of  half-a-crown  (No. 
hi.),  an  incident  which  I  recom- 
mend to  the  notice  of  Mr.  W. 
Gaunt.*  Of  the  remaining 
characters,  some  are  plainly  borrowings,  while 
others,  like  Pickwick's  negro  servant,  John  White, 
are  obvious  interpolations  by  the  plagiarist. 
When  they  are  not  senseless  situations  through 
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which  these  puppets  are  dragged,  they  are  but 
vulgar  plunderings  from  Dickens's  fertile  imagina- 
tion. Mr.  Pickwick's  adventure  with  the  middle- 
aged  lady  in  curl  papers  is  perverted  into  a 
contretemps  with  a  young  woman 
whose  bedroom  he  has  accident- 
ally occupied  (No.  iv.).  Pickwick 
it  is,  and  not  Winkle,  who  skates 
(No.  i.) — in  Dickens's  version,  of 
course,  Mr.  Pickwick  slides  ;  and 
Pickwick,  not  Tupman,  who  pro- 
poses to  the  imitation  Rachel 
Wardle,  here  represented  as  an 
elderly  widow  named  Dupps. 
( iivatlv  to  our  surprise,  we  learn 
that  Sam  Weller  is  the  natural 
son  of  the  stout  old  coachman  by 
a  woman  called  Sarah  Suggs. 
Moreover,  Mr.  "  Veller  "  senior 
keeps  not  the  "Markis  o' 
Granby,"  but  the  "Pig  and 
Whistle,"  in  an  improvised 
chapel  near  which  is  located  a 
garbled  version  of  the  Meeting 
of  the  Brick  Lane  Branch  of  the 
United  Grand  Junction  Ebenezer 


NO.  IV.  MR,  PICKWICK'S  ADVENTURE  WITH  THE  YOUNG  LADY  WITHOUT 
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*  English  Rural  Life  in  the  Eighteenth 
Century  (published  by  The  Connois- 
seur), p.  i  | 
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Temperance  Association.  A  quotation,  with  all 
faults,  from  this  part  of  the  narrative  will  serve 
to  impart  an  idea  of  the  whole.    The  incident  is, 


might  at  the  degraded  pothouse  riot  which  usurps 
the  place  of  the  disturbance  described  by  Dickens 
with  such  genuine  humour  and  marked  restraint. 


of  course,  that  when  Stiggins  (here  denominated 
"  Smirkins  ")  arrives  at  the  meeting  after  receiv- 
ing the  liquorish  ministrations  of  Tony  Weller's 
friends. 

They'll'  a  coming,  Sammy,  they're  a  coming  !  ' 
whispered  Mr.  Vellcr,  senior,  to  his  dutiful  offspring. 
'  Oh,  lor  !  oh  lor  !  this  spree  will  be  the  death  o' 
me,'  and  the  old  gentleman  almost  cracked  his 
cheeks  in  endeavouring  to  restrain  his  laughter. 
The  next  moment  the  door  of  the  chapel  burst 
open,  and  in  staggered  the  Reverend  Mr.  Smirkins, 
with  his  long  pipe  still  in  his  hand,  his  hat  put  on 
the  wrong  way,  his  clothes  in  the  utmost  disorder  ; 
and  his  eyes  staring  wildly  around  him  !  Mrs. 
\ 'filer  and  tin  mini  ladies  all  staggered  m  together, 
propping  each  other  up  with  tendei  care.  The 
congregation  looked  amazed     -  "  ;    and  well  it 


LLED   C.    J.  G. 

Though  much  on  a  par  with  the  text  in  other 
respects,  the  illustrations  are  far  less  generally 
imitative  of  the  original  Posthumous  Papers. 
Though  the  authorship  of  the  Penny  Pickivick 
cuts  is  obscure,  the  initials  "  C.  J.  G."  on  most 
of  them  help  in  identifying  the  "  artist  "  as  one 
who  also  worked  for  publications  like  the  mock 
Oliver  Twiss.  Many  of  the  scenes  are  unfamiliar, 
although  a  full-page  plate  (No.  ii.)  of  the  election 
(with  Mr.  Pickwick  himself  standing  as  Liberal 
candidate)  bears  a  certain  family  likeness  to 
Phiz's  famous  scene.  About  the  best,  as  well  as 
the  most  reputable  illustration,  however,  is  that 
of  Sam  cleaning  boots  in  the  inn  yard,  which, 
although  a  long  way  after  Hablot  K.  Browne's 
immortal  type,  is  acceptable  by  comparison  with 
its  neighbours  in  The  Penny  Pickwick. 


2o8 


The  AlnwicK  Collection  of  Miniatures 
By  the  late  J.  J.  Foster,  F.S.A. 


Thirty  miles  from  the  border  stands  Alnwick 
Castle,  the  home  of  the  Percys,  and  a  stately  relic  of 
feudal  times  covering  some  five  acres  of  ground.  It  is, 
however,  with  the  contents  of  this  imposing  building, 
rather  than  its  exterior,  or  its  history,  that  we  have  to 
do  in  the  following  pages. 

Amongst  the  many  art  treasures  the  Duke  of  Northum- 
berland owns  are  some  interesting  old  miniatures,  some 
of  which,  by  His  Grace's  kind  permission,  are  illustrated 
here.  So  far  as  the  writer  is  aware,  the  collection,  which 
consists  largelv  of  portraits,  has  not  been  made  as  a 
collection  of  miniatures  ;  they  are  accretions,  so  to 
speak,  which  have  found  their  way  into  the  various  seats 
belonging  to  the  family. 

The  earliest  miniature  in  the  Alnwick  collection  appears 
to  be  a  portrait  of  Elizabeth,  ascribed  to  Xicholas  Hilliard. 
This  is  an  excellent  example  of  Hilliard 's  love  of  and  skill 
in  delineating  elaborate  jewellery.  It  will  be  remembered 
that  Hilliard  began  his  career  as  a  jeweller,  and  this 
doubtless  accounts  largely  for  his  fondness  of  depicting 
jewellery  in  such  profusion  in  his  miniatures.  His 
father-in-law  was  a  goldsmith  of  London,  and  it  was 
no  doubt  owing  to  these  circumstances  that  Xicholas, 
when  forty  years  of  age,  was  appointed  portrait  painter 
and  goldsmith  to  Queen  Elizabeth,  "to  make  pictures  of 
her  body  and  person  in  small  compass  in  limning  only." 


In  this  connection  a  small  miniature  of  Robert  Cecil, 
ist  Earl  of  Salisbury,  also  by  X.  Hilliard,  will  be  regarded 
with  interest,  and  may  be  noted  here.  In  this  miniature 
his  hair  is  brown,  and  he  wears  a  moustache  and  small 
beard.  The  miniature  is  signed  "Aetatis  Suae  39  A°  1594," 
and  it  may  be  observed  that  this  date  resolves  the  doubt 
expressed  in  the  Dictionary  of  National  Biography  as  to 
the  year  of  his  birth.  In  that  work  1563  is  assigned,  with 
a  query.  The  miniature  has  every  appearance  of  authen- 
ticity, and  may  be  regarded  as  evidence  on  this  point. 

Of  "  Gloriana's  "  successor,  James  I.  and  VI.  to  wit. 
there  are  one  or  two  interesting  portraits,  especially  one 
(Xo.  ii.)  representing  him  in  a  black  hat,  of  which  the 
brim  is  turned  up  on  one  side,  and  adorned  by  a  jewel. 
His  doublet  is  purple,  and  he  w-ears  over  it  a  ribbon, 
doubtless  suspending  the  Carter  badge.  This  is  ascribed 
with  good  reason  to  one  of  the  Olivers,  but  unfortunatelv 
the  work  is  faded,  as  is  the  case  with  many  miniatures 
dating  from  this  time.  This  miniature  is  in  an  ivory 
turned  case,  which  corresponds  closely  to  those  in  which 
the  Olivers  of  Sir  Kenelm  Digby  and  his  beautiful  wife 
Yenetia,  which  belonged  to  Baroness  Burdett-Coutts, 
and  came  from  Strawberry  Hill,  were  also  kept. 

James  I.  ;  his  wife,  Anne  of  Denmark  ;  his  son, 
Charles  I.,  as  a  boy  :  his  daughter,  Elizabeth  Stuart, 
afterwards  Queen  of  Bohemia,  and  her  husband,  Frederick, 


XOS.  I.,  II.,  AND 
LEFT   AND    RIGHT  '. 


III. — centre:  king  james  i.  and  vi.      by  Oliver 

GEORGE    VILI.IERS,    FIRST   DUKE   OF   BUCKINGHAM  BY    PETER   OLIVER    AND  HOSKINS 

209 


The  Connoisseur 


the  1'.  Ice  tor  Palatine  —  all  these  small  Stuart  memen- 
toes are  set  in  elaborately  jewelled  frames  (No.  iv). 
These  are  probably  reproductions  on  a  minute  scale  of 


closely  associated  with  James  I.,  of  much  historical 
interest,  for  example,  Arabella  Stuart  and  George  Villiers, 
ist  Duke  of  Buckingham.    The  Arabella  Stuart  is  given 


NO.    IV.  LEFT   TO   RIGHT    (TOP)  !     KING    JAMES   I.    AND   VI.,    AND    QUEEN    ANNE    OF  DENMARK 

(BOTTOM):  KING  CHARLES  I.  AS  A  YOUTH,  ELIZABETH,  QUEEN  OF  BOHEMIA,  AND  FREDERICK, 
ELECTOR   PALATINE  AFTER    PETER  OLIVER 


portraits  by  Peter  Oliver,  to  whose  work  they  bear  a 
close  resemblance,  particularly  in  the  case  of  Anne  of 
Denmark,  of  whom  there  is  a  miniature,  almost  a  counter- 
part, at  Windsor.  The  last-named  example,  that  in  the 
Royal  collection,  is  ascribed  to  Isaac  Oliver,  but  there  is 
no  doubt  that  father  and  son  often  worked  together  in 
the  production  of  these  repetitions  of  Royal  portraiture 
of  the  time,  so  that  it  is  difficult  to  determine  whether  a 
given  portrait  be  the  work  of  Isaac  Oliver  the  father,  or 
of  1  N  ter,  his  son. 

There  are  three  or  four  portraits  in  this  collection. 


to  John  Hoskins  ;  it  is  a  pleasing  portrait  of  the  unhappy 
lady,  and  was  doubtless  painted  some  time  before  her 
imprisonment  in  the  Tower.  It  is  remarkable  what  a 
number  of  portraits  exist  of  Arabella  Stuart,  but  it 
may  well  be  that  her  fate  excited  popular  pity,  so  that 
repetitions  of  her  portraits  found  favour  in  her  day. 

It  is  surprising  what  a  great  number  of  miniatures  exist 
of  sovereigns  and  prominent  public  characters  of  the 
times  with  which  we  are  now  dealing.  I  am  well  aware 
that  many  of  them  are  copies,  and  too  many  of  them  are, 
perhaps,  forgeries,  but  after  making  allowance  for  those. 
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NO.  V.  —  GEORGE  VILLIFRS,  FIRST  Dl 
BY   SIR   BALTHAZAR  GERBIER 

fashion  of  wearing  miniatures  of  people  dear  to  the 
wearers  on  the  person,  as  we  see  them  constantly  in 
contemporary  pictures.  Another  reason  may  be  assigned, 
namely,  a  practice  which  obtained  with  some  portrait 
painters,  when  successful  portraits  were  executed  by 
them,  of  suggesting  that  copies  in  miniature  should  he 
made  for  members  of  the  sitter's  family.  Mr.  C.  Reginald 
Grundy  has  told  me  that  this  was  done  in  the  case  of  a 
certain  painting  by  Sir  Thomas  Lawrence,  who  recom- 
mended a  miniature  painter  of  his  acquaintance  for  the 
carrying  out  of  commissions  of  this  nature. 

There  are  no  less  than  three  portraits  of  the  handsome 
i  >t  Duke  of  Buckingham,  one  ascribed  to  Hoskins 
(No.  iii.),  another  to  Peter  Oliver  (No.  i  ),  and  a  third  to 
Gerbier  (No.  v.).  That  by  Hoskins  is  a  replica  of  one  in 
the  Duke  of  Portland's  collection.  There  are  numerous 
portraits  existing  of  him  which,  from  their  having  a  ship 


KE   OF   BUCKINGHAM,    ON  HORSEBACK 

in  that  year.  He  looks  older  than  twenty-seven,  however, 
in  the  picture,  as  he  wears  a  moustache  and  pointed 
beard.  It  raaf,  therefore,  have  been  painted  in  con- 
nection with  the  ill-fated  expedition  to  relieve  Kochelle. 

The  portrait  by  Oliver  (Xo.  i.)  harmonises  with  the 
fine  full-length  of  him  at  YVelbeck.  The  third  and  most 
interesting  portrait  (Xo.  v.)  of  this  favourite  of  James  is, 
however,  the  full-length  of  him  when  young  on  horseback. 
Here  we  have  again  the  ships  in  the  background,  and  an 
assemblage  of  horsemen  on  the  shore.  This  would  point 
to  some  expedition,  and  the  fact  of  the  Duke  holding  a 
baston  in  his  right  hand,  and  the  elaborate  care  with 
which  the  trappings  of  the  horse  and  all  the  details  arc 
painted,  show  that  it  was  intended  to  be  an  important 
work.  It  is  by  Sir  Balthazar  Gerbier,  and  the  most 
important  example  with  which  1  am  acquainted.  Tins 
Balthazar  is  a  somewhat  interesting  character,  being  a 
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NO.   VIII.  KING   CHARLES   I.    AND   OUEEN   HENRIETTA  MARIA 


BY   J.  HOSKINS,    AFTER   VAN  DVCK 


man  of  varied  accomplishments,  which  made  him  useful, 
and  he  may  be  described  as  painter,  architect,  and 
courtier.  He  was  born  at  Middelburg  at  the  end  of  the 
sixteenth  century,  and  died  at  Hempstead  Marshall  in 
1667.  His  first  appearance  in  this  country  was  as  a 
retainer  of  "  Steenie,"  with  whom,  and  Charles  I.,  he 
went  to  Spain  in  1623.  There  he  painted  a  portrait  of 
the  Infanta,  and  filled  up  his  time  in  making  collections 
of  works  of  art.  After  the  Spanish  match  fell  through, 
he  appears  to  have  made  his  way  at  Court,  was  knighted 
in  1628,  and  later  made  Master  of  the  Ceremonies. 

Another  portrait  connected  with  the  Admiralty  is  a 
very  fine  rendering  by  Hoskins  of  Algernon,  10th  Earl 
of  Northumberland,  after  Van  Dyck.  The  largeness  of 
this  portrait-in-small  is  remarkable,  and  it  conveys  not 
a  little  of  the  character  of  the  nobleman  whom  Lord 
Clarendon  described  as  "  the  proudest  man  alive."  The 
miniature  is  probably  taken  from  the  painting  of  the 
Earl  in  which  he  is  represented  with  his  Countess,  and 
their  child,  the  original  of  which  is  in  the  possession  of 
Lord  Leconfield.  It  is  engraved  in  Lodge's  well-known 
series  of  portraits,  and  there  is,  or  was,  a  fine  replica  of 
the  miniature  at  Castle  Howard,  in  the  collection  of  the 
Earl  of  Carlisle. 

Eollowing  my  subject  in  chronological  order,  J  am 
brought  to  the  reign  of  Charles  L,  of  whom,  together  with 
his  Uueen,  are  two  or  three  pieces  of  exceptional  interest. 
( )f  Henrietta  Maria  there  is  a  noteworthy  portrait  (No.  vi.), 
done  in  gouache  by  Matthew  Snelling,  a  somewhat  rare 
painter,  of  whom  Horace  YValpole  writes,  "  he  was  a 
gentleman  who  painted  in  miniature  and  that  (being 
very  gallant)  seldom  but  lor  the  ladies."    There  was  a 


miniature  of  King  Charles  showm  at  the  Loan  Exhibition, 
Kensington,  1865,  lent  by  the  Rev.  James  Heck,  winch 
had  certain  features  of  its  own  ;  it  was  drawn  on  paper 
prepared  with  a  fine  coating  of  plaster,  and  was  111  the 
original  tortoiseshell  case  used  for  suspension  round  the 
neck.  It  was  covered  with  talc  instead  of  glass.  This 
example  was  dated  1647,  earlv  in  which  vear  the  King 
was  at  Holmby  House,  and,  later,  at  Hampton  Court 
The  portrait  at  Alnwick  is  dated  two  vears  later,  which, 
being  the  year  of  the  execution  of  Charles,  shows  that 
the  likeness  of  Henrietta  Maria  must  be  regarded  as 
somewhat  flattering,  inasmuch  as  the  much-tried  Queen 
was  then  forty  years  of  age.  Henrietta's  right  hand  will 
be  observed  to  be  placed  on  an  object  which  appears  to 
resemble  the  fluke  of  an  anchor  ;  she  wears  a  small  crown 
at  the  back  of  her  head.  Taking  the  date,  and  the  details 
I  have  given,  the  conjecture  may  be  hazarded  that  tins 
portrait  is  of  the  nature  of  a  Royalist  souvenir,  such  as 
would  be  prized  by  the  adherents  of  Charles,  of  whom 
there  can  he  no  doubt  Snelling  was  one  1  I e  was  probably 
an  amateur,  and  certainly  well  known  in  the  artistic 
circles  of  London  in  Ins  day  ;  his  portrait  was  painted  by 
Samuel  Cooper,  as  recorded  in  Walpole's  Anecdotes  : 
and  he  was  without  doubt  persona  grata  in  the  circle  ol 
the  estimable  Mary  Beale  and  her  husband,  for  the  latter 
records  in  one  of  Ins  pocket-books  that  Snelling  presented 
colours  tor  painting  to  Mrs.  Beale  in  1654,  and  again  111 
1658.  Snelling  must,  too,  have  been  111  easy  circum- 
stances, since  we  read  ol  Ins  offering  Beale  thirty  guineas 
Jor  a   Venus  and  (  ttpit/,  after  Rottenhamer     I  have 

termed  the  work  Oi  .Matthew  Snelling  somewhat  ran  . 
the  Marquis  of  Bristol,  however,  possesses  three  examples, 
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and  Karl  Beauchamp  owns  two  others,  one  in  the  Madres- 
ti eld  collection  being  the  5th  Earl  of  Dorset,  who  officiated 
as  Lord  Sewer  at  the  coronation  of  Charles  II. 

In  the  group  of  Charles  and  Henrietta  Maria,  after 
Sir  Anthony  "Van  Dyck  (Xo.  viii.)  we  have  an  important 
piece  combining  great  beauty  of  execution  with  historic 
interest.  The  miniature  measures  in.  by  z\  in.,  and 
is  the  work  of  John  Hoskins.  It  must  be  regarded  as  a 
most  delicate  rendering  of  the  original,  a  life-size  oil 
painting  which  doubtless  was  once  in  the  collection  of 
King  Charles  I.,  and  was  exhibited  at  the  Stuart  Exhibi- 
tion as  the  property  of  the  Duke  of  Grafton.  This  would 
point  to  its  being  in  the  family  since  the  days  of  Charles  II., 
when  it  was  probably  given  to  Barbara  Villiers,  Duchess 
of  Cleveland,  she  being  the  mistress  of  Charles  II.,  and 
mother  of  the  1st  Duke  of  Grafton.  A  study  for  the  same 
group  belongs  to  the  Duke  of  Sutherland,  and  was  en- 
graved by  G.  Vertue.  There  is,  by  the  way,  an  interesting 
record  of  Vertue  having  seen  a  copy  of  this  picture  in 
the  possession  of  the  Countess  of  Hertford. 

From  the  personal  point  of  view  this  is  noteworthy  as 
showing  the  stature  of  Charles  and  his  Consort ;  they  were 
both  small  people.  In  the  case  of  the  King,  this  is  shown 
by  the  statue  at  Charing  Cross  ;  the  portraits  of  Henrietta, 
mostly  by  Van  Dyck,  are  so  flattered  that  her  height  is 
probably  not  generally  realised.  There  is  a  story  of  her 
first  meeting  with  the  King  at  Canterbury  (she  was 
married  by  proxy  it  will  be  remembered).  It  is  said 
that  when  she  entered  the  room  where  the  King  was 
awaiting  her  he  instinctively  looked  down  at  her  feet, 
when  she,  with  the  quickness  of  a  Frenchwoman,  realised 
that  he  was  curious  to  know  how  much  of  her  stature  was 
due  to  art,  and  so,  with  a  curtsey,  she  exclaimed  "  C'est 
tout  a  moi,  Monsieur  "  ("  It  is  all  my  own,  Sir  ").  One 
other  point  of  interest  in  connection  with  this  miniature 
remains  to  be  noticed,  viz.,  the  panel  on  which  it  is 
painted  is  branded  on  the  back  with  C.R.  and  a  crown. 
The  same  marks  are  found  on  valuable  miniatures  now 
in  the  Duke  of  Buccleuch's  collection,  which  are  known 
to  have  belonged  to  King  Charles  I.,  and  are,  in  fact, 
described  in  the  catalogue  made  by  Van  der  Doort,  his 
librarian.  These  were  bought  some  years  ago  for  a  mere 
song,  and  the  story  of  their  acquisition  is  given  at  length 
in  Foster's  Miniature  Painters,  British  and  Foreign. 

Also  after  a  well-known  work  by  Van  Dyck  is  a  portrait 
of  Lady  Lucy  Percy,  Countess  of  Carlisle,  a  very  notable 
person  in  Stuart  times  (No.  vii).  She  it  was  who 
revealed  the  intended  arrest  of  the  five  members,  and 
thus  enabled  them  to  make  their  escape  before  King 
Charles  came  down  to  the  House  of  Commons  to  seize 
them.  She  was  the  daughter  of  the  gth  Earl  of  North- 
umberland, whose  portrait  as  Chancellor  of  the  University 
of  Cambridge  in  his  robes  is  w-ell  known.  The  copy  at 
Alnwick  was  made  by  Mary  Barret,  daughter  of  George 
Barret,  K.A.,  the  distinguished  landscape  painter  ;  it  is 
doubtless  taken  from  the  very  fine  oil  painting  which 
hangs  at  Syon.  Another  version,  belonging  to  Lord 
I.econfield,  which  is  at  Petworth,  was  engraved  for 
Lodge's  Portraits,  and  it  is  also  the  subject  of  a  fine  plate 
engraved  in  line  by  P.  Lombart. 

Of  one  other  work  which  may  be  by  Hoskins,  the 
authorship  is  difficult  to  determine.  It  is  the  portrait 
of  an  unknown  lady  (No.  xi.),and  while  strongly  recalling 


Hoskins,  may  possibly  be  in  Samuel  Cooper's  early 
manner,  which  closely  resembled  that  of  his  master  and 


Xo.  X.— UNKNOWN  LADY         BY  SAMUEL  COOPER  (?) 


XO.    XL  UNKNOWN    LADY  ENAMEL  BY  ZINCKE 
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NO.   XII. —  HON.   ALGERNON  PERCY         BY  BOUVIER 


uncle,  Hoskins.  Another  portrait  belonging  to  "  Stuart 
times  "  is  an  enamel  of  Charles  II.  when  a  young  man 
(No.  ix.).  He  is  in  half  armour  ;  his  doublet  is  brown 
with  white  sleeves,  and  he  wears  the  broad  ribbon  of  the 
Garter.  His  eyes  appear  to  be  light  brown,  and  his 
complexion  is  very  sallow.  This  represents  the  King  at 
an  age  when  portraits  of  him  were  very  few.  It  would 
be  about  the  time  of  Worcester  fight,  but  we  know  that 
he  was  not  thus  attired  in  his  wanderings  after  that 
crushing  blow  to  Royalist  hopes.  The  reflections  on  the 
surface  of  the  enamel  are  due  to  false  lighting  on  the 
forehead,  the  hair  over  which  appears,  and  wrongly  so, 
as  white. 

Several  other  excellent  examples  at  Alnwick  illustrate 
the  difficult  art  of  portraiture  in  enamels.  Christian 
Zincke  is  to  be  seen  at  his  best  in  this  collection  in  the 
shape  of  two  miniatures  of  attractive  unknown  young 
ladies,  one  of  which  (No.  xi.)  is  here  illustrated.  Both 
are  in  his  favourite  bright-blue  dress,  and  both  have  the 
somewhat  "spick  and  span"  appearance  characteristic 
of  his  work.  Also  in  enamels,  and  extremely  good,  is  a 
portrait  of  Hugh,  ist  Duke  of  Northumberland.  This  is 
the  work  of  Peter  Lens,  and  is  an  exceptionally  brilliant 
specimen  of  his  powers. 

Coming  now  to  more  recent  times,  there  are  two 
examples  of  Bouvier,  one  representing  Isabella,  Countess 
of  Beverley,  the  other  the  Hon.  Algernon  Percy,  her  son 
(Nos.  xiii.  and  xii.).  Both  these  miniatures  are  marked 
by  extraordinary  delicacy  and  finish.  Bouvier  exhibited 
in  Paris  at  the  Salons  of  1804  and  1806,  and  his  work 


NO.  XIII.  THE  COUNTESS  OF  BEVERLEY        BY  BOUVIER 

must  be  regarded  as  extremely  rare  in  this  country. 
The  Duke  of  Portland,  however,  possesses  a  portrait  of 
Queen  Hortense,  signed  Bouvier,  1800.  From  the 
Welbeck  catalogue  we  glean  that  in  Benezit's  Dictionnaire 
des  Peintres  mention  is  made  of  a  Pierre  Louis  Bouvier, 
of  Geneva,  who  is  described  as  a  painter  in  oil,  water 
colour,  miniature,  and  pastel  ;  the  dates  are  given  as 
1 766-1 836.  The  Countess  of  Beverley  was  the  second 
daughter  of  Peter  Burrell,  of  Beckenham,  Kent,  and 
married  Algernon,  ist  Earl  of  Beverley,  by  whom  she 
had  three  daughters  and  eight  sons. 

By  no  means  the  least  attractive  miniatures  in  this 
collection  are  of  unknown  young  ladies,  one  ascribed 
with  certainty  to  Richard  Cosway,  R.A.,  and  the  other 
probably  his  work,  although  the  drawing  of  the  lower 
part  of  the  face  is  rather  weak,  and  the  size  of  the  eyes 
and  other  characteristics  suggest  George  Engleheart  as 
possibly  the  painter. 

This  account  by  no  means  exhausts  the  scope  of  the 
Alnwick  collection,  which  embodies  various  other  English 
miniatures  and  enamels  of  interest.  The  foreign  items 
include  a  fine  portrait,  by  Daniel  Saint,  of  Charles  X.  of 
France,  which  was  given  to  the  3rd  Duke  of  Northumber- 
land, who  officiated  at  the  coronation  of  the  French 
monarch  as  the  special  Ambassador  of  Great  Britain. 
This  diplomatic  present  is  set  in  a  gold  box,  containing 
a  delicately  painted  view  of  the  Seine  from  the  Pont  Neuf. 
This  view  is  mounted  on  some  substance  which  gives  a 
remarkable  sunset  effect  to  the  scene  when  the  box  is 
held  in  a  certain  light. 
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bow]  and  stem.  This  example  is  carved  on  the  stem 
with  a  recumbent  figure  of  a  man,  and  dates  from  the 
last  years  of  the  seventeenth  century.  What  really 
attracted  the  writer's  attention  to  the  subject,  however, 
was  an  old  engraving  of  the  Teniers  period.  This  repre- 
sented men  drinking  and  smoking,  while  lying  on  a  table 
was  an  object  somewhat  of  the  shape  of  a  pipe,  but 
larger,  and  apparently  intended  for  its  reception. 

The  literature  relating  to  tobacco  and  smoking  is 
voluminous  In  1880,  William  Bragge,  in  the  second 
edition  of  his  Bibliotheca  Nicotiana,  catalogued  403  works 
bearing  upon  the  subject  ;  and  since  that  date  numberless 
works,  both  technical  and  popular,  have  made  their 
appearance,  the  latest  being  Alfred  Dunhill's  recently- 
published  The  Tobacco  Pipe.  But  in  all  this  vast  mass 
of  material  references  to  tobacco  pipe  cases  are  of  the 
greatest  rarity.  Fairholt,  in  his  pleasant  and  gossipy 
Tobacco  :  Its  Historv  and  Associations  (edit.  1850,  p.  171), 


NTOS.    I.,    II.,   AN' I)    III. —  PIPE   CASES  MIDDLE   on   SECOND  HALF  OF  SEVENTEENTH  CENTURY 


It  has  been  said  that  collecting  should  have 
some  sanity,  a  saying  which,  perfectly  correct  in  itself, 
has  a  covert  reference  to  the  many  forms  taken  by  this 
pursuit,  and  to  the  objects  accumulated.  To  the  un- 
initiated some  of  the  latter  must  undoubtedly  savour 
of  insanity,  even  though  the  victim  may  not  go  so  far 
as  to  collect  "  Echoes,"  as  did  Mark  Twain's  hero.  A 
reasonable  aim  for  the  collector  should  be  to  acquire 
something  which  has  not  already  attracted  the  attention 
of  his  confreres,  but  which  at  the  same  time  is  worthy 
of  preservation.  The  objects  now  described  and  illus- 
trated appear  to  have  been  overlooked  alike  by  the 
collector  and  historian,  and  vet  these  cases,  many  of 
them  wonderful  examples  of  craftsmanship,  were  once 
in  use  by  large  numbers  of  people.  Xo  specimen  exists 
111  the  Victoria  and  Albert  Museum,  while  search  at  the 
British  Museum  resulted  in  the  discovery  of  a  single 
wooden  case,  large  enough  to  take  a  clay  pipe,  both 
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NOS.    IV. ,    V.,    AND   VI.  SECOND   HALF   OF   SEVENTEENTH  CENTURY 


NO.    IV.    IS   PROBABLY  FRENCH 


has  the  following  to  say  : — "  The  Old  Dutchmen  had  an 
affection  for  their  pipes  and  carried  them  in  wooden 
cases  more  or  less  ornamental.  Horace  Walpole  had  one 
which  belonged  to  the  famous  Admiral  Van  Tromp, 
It  was  similar  to  that  engraved,  which  was  also  Dutch, 
formed  of  mahogany  inlaid  with  brass  and  bearing  the 
pious  inscription,  '  When  man  has  the  right  way  taken, 
death  has  no  fears  for  him.'  It  opens  with  a  spring  on 
the  heel,  having  a  hinge  at  the  upper  part."  The  case 
which  Fairholt  illustrates  is  very  similar  to  Xo.  xv.  in 
the  collection  now  described. 

As  most  of  us  know,  tobacco  was  introduced  to  Europe 
in  1558  by  Francesco  Fernandez,  a  physician,  who  had 
been  sent  by  Philip  II.  to  Mexico  to  study  the  natural 
resources  of  that  country.  The  natives  of  Central 
America  had  used  the  herb  for  ages  before  Columbus 
was  born,  and  they  appear  to  have  smoked  it  in  two  forms  : 
(1)  the  leaves  rolled  as  a  tube,  the  prototype  perhaps  of 
the  cigar,  and  (2)  out  of  a  clay  tube  or  pipe,  which  was 
often  wonderfully  carved.  "  Tabaco  "  seems  to  have 
been  the  name  of  the  tube  through  which  the  Indians 
inhaled  the  fumes,  and  not  of  the  plant  itself  ;  but 
subsequently,  in  Europe,  the  name  was  transferred  to 
the  herb. 

Jean  Nicot,  French  Ambassador  at  the  Portuguese 
Court,  lust  sent  it  to  France.  He  presented  a  packet 
of  snufl  to  Catherine  de'  Medicis  to  cure  her  headai  hes 
For  a  long  time  afterwards  snuff  bore  111  France  the 
name  oi  L'herbe  or  Poudre  1)  la  Heine  or  Me'dice'e,  and 

Xuot's  name  was  associated  with  that  of  the  new  plant 
Kicotiana  tabacmn.    Hence  also  the  name  "  Nicotine  " 


for  the  essential  oil  the  plant  contains.  Regarded  as  a 
cure  for  all  ills,  the  discovery  was  also  termed  herba 
panacea  or  Sana  sancta  Indorum.  It  is  to  be  feared  that 
results  did  not  justify  such  extravagant  praise,  but  it 
is  interesting  to  note  that  the  great  Richelieu  found  111 
the  panacea  a  partial  cure  at  least  for  the  pernicious 
anaemia  which  from  time  immemorial  had  attacked  the 
Royal  finances. 

Herb  smoking  in  some  form  or  another  had  been 
known  in  this  country  long  before  the  introduction  of 
tobacco,  but  the  time-honoured  legend  that  Raleigh  was 
responsible  for  the  latter  innovation  is  now  exploded 
Raleigh,  however,  was  addicted  to  the  herb,  and  it  is 
recorded  that  he  "  tooke  a  pipe  of  tobacco  a  little  before 
he  went  to  the  scattolde."  Baker  (Chronicle  :  Eliz. 
an.  65),  upon  whose  authority  Fairholt  relied  for  his 
facts,  savs  that  it  was  "  Ralph  Lane,  who  was  the  first 
that  brought  Tobacco  into  England,"  in  1586,  upon  his 
return  from  Virginia,  of  which  colony  he  was  Governor. 
There  is,  however,  a  passage  in  Harrison's  Chronicle  oi 
[588  which  antedate-,  this  all-important  event  to  the 
year  1573  (Chronicle,  edit.  1877,  I  App  I  .  p  Iv.)  "  In 
these  dales  the  taking-in  of  the  smoke  oi  the  Indian 
herbe  called    Tabaco,   bv  an   instrument    formed   like  a 

litle  ladell,  wherby  it  passeth  from  the  mouth  into 
the  hed  'V  stomach,  is  greathe  taken  up  &  used  in 
England  " 

Penn,  in  the  Soveraine  Herbs,  says  the  pipes  lust 
used  in  this  <  ountry  were  made  out  of  one-half  of  a  walnut 
shell  with  a  hull'  111  it.  through  which  a  straw  was  inserted . 
and  Harrison's  pronouncement  upon  the  matter  has  been 
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Nos.  VII.  to  XII.— No.  X.  IS  FITTED  WITH  A  WIRE  CLEANER,  AND  PROBABLY  DATES 
FROM  THE  LAST  DECADE  OF  SEVENTEENTH  CENTURY 

Nos.  XI.  and  XII.  -EARLY  EIGHTEENTH  CENTURY 
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NOS.   XIII.   TO   XVII.  NO.   XIII.   DUTCH,   EARLY   EIGHTEENTH  CENTURY 

NO.  XVI.   BRASS  NO.   XVII.   DATED   1 769 


NO.   XV.    DATED  I75O 


noted  above.  Others  used  a  silver,  iron,  or  brass  pipe, 
and  a  case  made  of  the  latter  metal  is  here  illustrated 
(No.  xvi.).  Aubrey,  writing  about  1680,  also  states 
that  tobacco  smokers  at  first  sported  silver  pipes. 
The  clay  pipe  soon  came  into  general  use,  but  its  cost 
was  so  great  that  for  many  years  one  pipe  served  a 
whole  company,  being  passed  from  man  to  man  round 
the  table. 

They  had,  however,  become  much  less  expensive 
towards  the  latter  end  of  the  seventeenth  century,  for 
in  1683,  Tryon  rejoices  {Way  to  Health,  168)  that  "  Now 
every  Plow-man  has  his  pipe  to  himself."  Long  clays 
with  straight  stems  tipped  with  sealing  wax  were  intro- 
duced by  the  Dutch  about  1700  and  were  named  "  Alder- 
men "  ;    they  held  much  more  tobacco  than  the  short 


clay  ;  but  about  the  middle  of  the  eighteenth  century 
makers  reverted  to  the  production  of  the  smaller  and 
handier  clavs.  It  must  be  remembered  that  tobacco 
was  very  costly,  and  at  first  sold  at  3s.  per  ounce, 
or  about  18s.  of  our  present  money.  Doubtless  it 
behoved  the  smoker  to  be  careful  and  economical  both 
of  his  tobacco  and  also  of  his  pipe,  and  this  led  to  the 
adoption  of  wooden  or  metal  cases,  opening  as  is  shown 
in  the  illustrations.  Into  these  cases  the  long  or  short 
pipe  could  easily  be  slipped  stem  first,  and  then  tin 
hinged  cover  of  the  case  would  be  closed  down  over  the 
bowl  of  the  pipe  and  fastened  with  a  spring  snap,  thus 
allowing  the  fragile  clay  to  be  kept  in  safety,  either 
in  the  pocket  of  the  long  tail  coat,  or  otherwise,  when 
not  in  use.     In  a  book  called   Technogamia  :    or  The 


No.  XVIII.    MID-KICHTF.KXTH  CKXTCRY  Xo.  XIX.   -CIRCA  1C.I0-1700 


No.  XX.— EBONY,  DT  K  II  EAST  INDIAN  No.  XXI.    PROBABLY  ITALIAN 

No.  XXII.  —  PROBABLY  FRENCH,  MID   EIGHTEENTH  CENTURY 
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Marriage  of  Ike  Arts,  published  in  1618,  the  following 
lines  appear  : — 

"  Tobacco  is  a  Lawyer, 
"  His  pipes  do  love  Long  Cases  : 
"  When  our  braines  it  enters, 
"  Our  feete  doe  make  Indentures, 
"  Which  we  scale  with  stamping  paces, 
"  This  makes  me  sing,  So  ho,  ho.  So  ho  ho  boyes, 
"  Ho  boyes,  sound  I  loudly  : 
"  Earth  ne're  did  breed 
"  Such  a  joviall  weed, 
"  Whereof  to  boast  so  proudly." 

Possibly  the  words  "  Long  Cases  "  in  the  second  hue 
have  a  double  meaning,  and  may  be  an  indirect  reference 
to  the  long  cases  in  which  it  was  usual  to  keep  the  pipes 

The  largest  and  most  representative  collection  of 
pipes,  pipe-cases,  and  other  smokers'  impedimenta  ever 
brought  together  in  this  country  was  that  made  in  the 
middle  of  last  century  by  William  Bragge,  of  Birmingham. 
He  was  the  fortunate  possessor  of  forty-nine  pipe-cases, 
and  despite  the  very  meagre  descriptions  of  his  treasures 
preserved  in  his  catalogue,  it  is  possible  to  identify  a 
few  of  the  examples  here  illustrated,  which  form  part  of 
the  writer's  collection,  as  having  come  originally  from 
the  cabinets  of  this  pioneer.  The  cases  in  the  present 
illustrations  have,  as  far  as  possible,  been  arranged  in 
chronological  order.  Guidance  in  this  matter  has  been 
sought  in  the  character  of  the  carving  or  other  enrich- 
ment, the  costumes  represented,  the  obvious  fashion  of 
the  pipes  which  the  cases  were  intended  to  contain,  and 
in  the  occasional  dates,  when  present.  All  but  one  of 
the  wooden  cases  are  open  at  the  end  of  the  stem,  the 
object  possibly  being  to  keep  the  pipe  sweet  and  clean. 
To  facilitate  this  some  of  the  cases  have  a  metal  tube 
running  down  their  whole  length,  evidently  designed  to 
take  a  strong  flexible  wire  for  cleaning  the  stem  of  the 
pipe.  This  tube  exists  in  case  No.  xxiv  ,  running  down  the 
top  of  it  to  the  end  and  through  the  raised  circular  run, 
and  a  hole  is  bored  at  the  outer  face  through  which  the 
cleaner  could  be  replaced  in  safety  after  use.  In  No.  x. 
this  cleaner  still  exists  in  the  under  side  of  the  case,  and 
the  end  of  the  wire  is  looped  t<>  assist  111  its  withdrawal 

Three  of  the  cases  illustrated  are  intended  to  carry 
twin  pipes,  and  appear  to  be  of  Oriental  origin,  a  belief 
which  is  fully  supported  by  the  discovery  that  two  <>l 
them  were  111  the  Kragge  collection,  where  they  are 
definitely  stated  to  have  come  with  cithers  of  the  same 
type  from  the  Dutch  East  India  Settlements  Other 
similar  cases  are  occasionally  found  with  receptacles  lor 
three  pipes. 

The  country  Of  origin  oi  all  these  cases  is,  of  course, 
problematical,  although  it  is  likely  that  where  the  attempt 
has  been  made,  most  of  them  have  been  correctly  ascribed 


in  this  respect.  Some  it  is  impossible  to  identity,  but 
the  majority  of  cases  met  with  here  or  elsewhere  are  of 


No.  Will,  left:  dutch  east  Indian  ivory 
on  wood  No.  XXIV.    right:   dated  1750 

POSSIBLY  AUSTRIAN 


Tobacco 


Pipe 


C  ases 


German,  Dutch,  or  Flemish  origin.  The  wood  of  which 
the  cases  are  made  is  also  of  many  varieties,  including 
pear,  holly,  walnut,  mahogany,  and  boxwood.  The 
method  of  boring  the  portion  of  the  case  to  take  the 
stem  of  the  pipe  would  appear  to  have  been  by  burning 
it  through  with  a  red-hot  rod. 

The  earliest  pipe-cases  are  probably  those  represented 
in  Nos.  i.,  ii.,  and  iii.,  where  it  is  at  once  apparent  that 
the  pipes  which  they  were  once  intended  to  contain 
were  those  small  ones  with  barrel-shaped  bowls  so  charac- 
teristic of  the  middle  and  late  seventeenth  century. 
Their  attraction  lies  in  the  simplicity  of  their  outline, 
though  Nos.  iv.  and  viii.,  possibly  of  French  origin, 
are  further  enriched  with  pique,  in  the  latter  the  decora- 
tion taking  the  form  of  the  word  "  Amitie."  Below  the 
bowl  of  No.  x.  is  carved  a  small  head  surmounted  by  a 
fiat-topped  hat,  the  neck  surrounded  by  a  ruff,  both 
features  being  strongly  reminiscent  of  corresponding 
portions  of  the  uniform  of  the  Yeomen  of  the  Guard, 
which  assumed  its  present  fashion  late  in  the  reign  of 
Charles  II.,  and  not,  as  is  commonly  supposed,  in  that 
of  Henry  VIII.  To  this  case  may  therefore  be  ascribed 
an  English  origin,  probably  of  the  last  decade  of  the 
seventeenth  century. 

Nos.  xi.,  xii.,  xiii.,  and  xiv.  are  slightly  later  in  date, 
and  may  be  assigned  to  the  early  years  of  the  eighteenth 
century.  Nos.  xiii.  and  xiv.  are  decorated  with  brass 
appliques,  simpler,  but  nevertheless  suggestive  of  the 
enrichment  so  characteristic  of  the  Dutch  cases  of  the 
second  and  third  quarters  of  the  century.  No.  xv.  is 
embellished  with  an  inscription  in  Dutch  and  the  date 
1750  ;  No.  xvii.  bears  the  initials  d?m.  and  the  date  1769  ; 
No.  xvi.  is  of  brass,  and  No.  xviii.  is  carved  with  crudely 
executed  hunting  scenes  and  figures  in  mid  eighteenth- 
century  costume. 

No.  xix.  is  a  very  elegant  case  enriched  with  metal 
binding  and  wire  inlay,  probably  of  about  1690-1700. 

No.  xxiv.  is  an  elaborate  case,  lgh  inches  long,  slightly 
carved  in  relief  and  mounted  in  brass.  It  bears  on  the 
front  and  back  of  the  bowl  a  double-headed  eagle  sur- 
mounted by  a  crown,  and  upon  the  metal  hinge  appears 
the  date  1739.    This  case  may  be  Austrian. 

Two  cases  of  apparently  late  seventeenth-century 
English  origin  are  Nos.  xxv.  and  xxvii.  Both  the  carving 
and  construction  of  No.  xxv.  are  more  elaborate  than 
those  of  any  of  the  others.  A  figure  of  a  man  with  hands 
on  his  hips  is  represented  upon  the  top  of  the  stem  ;  he 
is  in  the  costume  of  about  1690  to  1700,  and  in  one  of 
his  ears  there  still  remains  a  tiny  pendant  ear-ring. 
There  is  carved  above  his  head  a  crown,  and  on  the 
reverse  side  of  the  bowl  is  another  crown,  both  in  high 
relief.  The  stem  is  carved  with  grotesque  heads  and 
geometrical  patterns  with  brass  inlay.  This  case  opens 
not  on  a  hinge,  as  do  nearly  all  the  others,  but  by  means 
of  a  sliding  catch  releasing  the  lower  half  of  the  divided 
stem  and  bowl,  so  that  the  pipe  can  be  inserted.  The 
case  in  the  British  Museum  already  referred  to  is  carved 
in  a  very  similar  manner  to  this  one.  No.  xxvii.  is  of 
ebony,  or  some  other  wood  enamelled  in  black,  and  the 
figure  of  the  fox  on  the  bowl  may  indicate  that  it  belonged 
to  some  fox-hunting  squire. 

In  the  next  group  of  cases  the  receptacles  for  the  pipe 
bowls  are  carved  in  various  fanciful  ways.    In  Nos. 


xx viii.,  xxix.,  and  xxx.  this  decoration  takes  the  form 
of  human  heads,  the  head  on  No.  xxviii.  having  a  pipe 
in  the  corner  of  its  mouth  and  three  pipes  stuck  into  the 


No.    XXVI.      DETAIL   OF   NO.  XXV. 


The  Connoisseur 


N'OS.   XXV'II.   TO   XXXI.  NO.   XXVII.    EUONISED  ENGLISH.    LATE   SEVENTEENTH  CENTURY 


front  of  the  hat.  The  remaining  case  in  this  group 
(No.  xxxi  ).  the  head  of  which  represents  a  bird  asleep 
upon  its  perch,  was  probably  No.  A.o.  <i  in  the  Bragge 
collection,  where  the  bird  was  described  as  a  Pelican  in 
its  Piety. 

No.  xx.  is  of  ebony,  and  it  bears  a  castle  on  the  bowl, 
and  bear-hunting  scenes  are  also  carved  on  the  case, 
together  with  a  female  figure  representing  Charity.  It 
opens  in  a  different  manner  to  any  other  case,  as  the 
lower  part  of  the  stem  ol  the  case  runs  in  a  groove,  and 
slides  outwards  and  forwards.  This  was  No  A.o,  id 
in  the  Bragge  collection,  and  is  probably  of  Dutch  Bast 
Indian  origin  It  is  tempting  to  assume  that  the  castle 
is  an  allusion  to  the  arms  of  Lubeck,  but  it  is  not 
heraldically  rendered,  and  in  any  case  such  an  identifi- 
cation is  attended  with  difficulties,  as  castles  appear  in 
manv  other  coats  of  arms. 


The  case  No  xxi.  is  probablv  of  Italian  origin,  as  the 
carving  in  relief  is  very  fine,  consisting  of  an  eagle  on 
the  bowl  and  amorini  and  foliage  on  the  stem.  When 
acquired,  there  was  a  clay  pipe  insult'  it,  which  still 
contained  the  remains  of  tobacco  Whether  this  was 
the  pipe  used  with  the  case  it  is  impossible  to  say,  but 
probablv  it  was  inserted  subsequently  to  give  a  more 
realistic  effect      At  any  rate,  it  fits  the  case  exactly. 

Case  Nn,  xxu,  is  also  a  beautiful  specimen  of  the  carver's 
art  It  is  probably  French,  of  the  middle  of  the  eighteenth 
century.  The  hinge  at  the  top  of  the  bowl  is  carved 
out  of  the  wood  itself,  and  the  case  is  perfect  in  every 
respect.  The  figure  on  the  bowl  of  ,S7.  Michael  overcoming 
Satan  identifies  it  as  No.  A.o.       in  the  Bragge  collection. 

Among  the  last  cases,  Nos.  xxxii.  and  xxxiii.  are  typi- 
cal examples  from  the  Dutch  Fast  India  Settlements, 
both  of  them,  as  already  noted,  being  from  the  Bragge 
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NOS.   XXXII.   AND   XXXIII.  DUTCH   EAST   INDIAN  NO.   XXXII.    IS   BLACK    LAC   WITH   MOTHER-O'- PEARL  INLAY 

collection,  the  case  of  black  lac  inlaid  with  mother-o'-  baked  pipe-clay,  no  doubt  to  protect  the  case  in  the 

pearl  being  No.  B.o.  5  in  that  collection.  event  of  the  pipes  being  inserted  when  the  bowls  were 

Xo.  xxiii.  is  of  carved  ivory  applied  to  a  wooden  inner  very   hot.      This   case   measures    18    inches  from  one 

case  ;  a  curious  thing  about  this  case  is  that  the  interior,  extremity  to  the  other,  and   is  almost  the  longest  in 

where  the  bowls  would  fit,   is  lined  apparentlv  with  the  collection. 


NOS.    XXXIV.    AMI    XXXV. —  INTERIORS   OF   NOS.    XXIII.   AM)  XXXII. 
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Four  Rare  Chelsea  Figures 

A  perfect  set  of  the  four  seasons  in 
Chelsea  porcelain,  now  in  the  collection  of  Mr. 
and  Mrs.  Hassell,  of  Leicester,  is  here  illustrated 
for  its  rarity  and  the  beauty  of  the  modelling. 
A  specimen  of  the  figure  of  Autumn  alone  is 
contained  in  the  Schreiber  collection  at  the 
Victoria  and  Albert  Museum  (No.  180,  page  66,  in 
the  Schreiber  catalogue),  but  it  is  certainly  of 
Chelsea-Derby  paste  and  manufacture.  The  four 
figures  shown  in  this  article  should  be  ascribed 
to  an  earlier  date,  probably  about  1756,  when 
the  red-anchor  period  was  passing  into  that  of 
the  gold.  The  bases  are  4  inches  wide,  and 
supported  upon  four  distinct  feet,  elaborately 
scrolled  and  lightly  touched  with  gilt.  The 
general  colouring  of  the  four  figures  is  pale  ;  but 
carefully  finished.  The  glaze  is  rather  thin,  and 
only  to  be  found  in  excess  between  the  fingers 
of  the  figures  and  the  limbs  of  the  attendant 
cupids.  There  is  no  factory  mark  upon  them, 
a  fact  which  may  be  due  to  their  being  copies 
of  Meissen  figures,  attributed  to  Johann  Friedrich 
Eberlein  about  1740. 

Spring  is  represented  by  a  lithe  figure  of  a 
girl  standing,  with  a  loose  robe  of  pale  \-ellow 
painted  with  sprays  of  flowers  in  brick-red,  and 
a  scarf  of  sage-green  falling  over  her  left  arm 
and  flowing  behind  her  to  the  ground.  Her 
arms  and  shoulders  and  right  lower  limb  are 
bare,  the  flesh  being  white,  excepting  the  pink- 
red  cheeks.  Her  left  hand  raises  a  bunch  of 
coloured  flowers  to  her  face  as  if  to  inhale  their 
odours  ;  her  right  hand  rests  upon  the  flowers 
in  a  pink  basket  upheld  upon  his  head  by  a 
cupid,  who  stands  attendant  at  her  side.  Her 
hair  is  of  a  pale  greyish  pink  and  is  ornamented 
with  flowers.  The  base  is  lightly  outlined  with 
dull  green  and  touches  of  gold  upon  the  scroll- 
work, and  is  4  inches  in  diameter.  The  total 
height,  including  the  base,  is  cji  inches. 


By  Dr.  Bellamy  Gardner 

Summer  is  a  \-oung  girl,  her  brown  hair  wreathed 
with  yellow  corn  and  blue  cornflowers.  She 
stands  with  her  right  hand  full  of  corn,  and 
her  left  hand  upon  a  sheaf  borne  aloft  by  a 
cupid,  who  lifts  it  towards  her  above  his  head. 
She  wears  a  pale  yellow  robe  decorated  with 
sprays  of  flowers  of  brick-red  and  dark  purple 
shades.  Her  cloak  is  of  deep  pink  lined  with 
turquoise  and  has  a  slightly  gilded  edge.  The 
base  has  pale  blue  edges  and  gilded  scrolls. 
The  total  height  to  the  tip  of  her  headdress  is 
io\  inches. 

Autumn  is  a  graceful  youth  holding  high  a 
bunch  of  grapes  above  his  head.  He  is  laughing 
in  sheer  abandon  at  the  profusion  of  the  fruit, 
which  enfolds  him  with  its  leaves  and  hanging 
bunches.  His  light  flesh  tints  are  enhanced  by 
the  blue,  green  and  yellow  of  the  vine  leaves 
and  the  luscious  reds  and  purples  of  the  fruit. 
A  little  faun  is  seated  on  a  light  brown  barrel 
at  his  side,  holding  a  cup  to  his  mouth.  The 
base  is  gilded  on  the  scrolls.  Total  height, 
lol  inches. 

Winter. — The  figure  of  an  old  and  bearded  man 
enveloped  in  a  hooded  cloak  of  pink,  painted 
with  black  and  gilt  sprays  of  flowers.  This  is 
lined  with  sheepskin  wool  of  brown  and  yellow 
tints.  His  arms  are  crossed  as  if  to  protect  his 
bod}-  from  the  cold.  At  his  right  side  stands 
a  dark  purple  brazier,  alight  with  red  and  yellow 
flames.  A  cupid  with  a  hatchet  is  cutting  wood 
beside  him  on  the  left.  The  flesh  tints  at  the 
knees  and  convex  surfaces  of  his  body  are  of  a 
warm  brown-pink.  The  hair  and  beard  arc 
brown.    Height,  10]  incites. 

The  exceptional  beauty  of  this  set  must  be 
considered  a  tribute  on  the  part  of  Nicholas 
Sprimont  to  the  influence  of  the  finest  sculptors 
employed  at  the  Meissen  factory,  for  in  grace 
and  variety  they  could  hardly  be  excelled. 
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An  Egyptian  Stele  from  Deir  al-Bahri 

The  piece  of  a  limestone  stele  or  memorial 
stone,  with  funerary  inscription,  from  Deir  al- 
Bahri  in  Upper  Egypt,  was  formerly  in  the 
Amherst  Collection,  and  then  in  the  possession 
of  Mr.  F.  Gordon  Roe.  It  has  been  presented 
by  him  to  the  British  Museum.  The  fragment 
is  apparently  part  of  the  lower  portion  of  the 
stele.  On  it  we  see  a  figure  of  a  shaven-headed, 
wigless  man,  standing  in  the  attitude  of  adoration. 
This  is  Thanefer,  who  seems  to  have  been  a 
priest  of  Amen  in  Akh-asut,  the  temple  built 
by  King  Mentuhetep  III.  under  the  eleventh 
dynasty  (about  2200  B.C.),  which' was  discovered 
by  Prof.  Xaville  and  myself  for  the  Egypt 
Exploration  Fund  in  1903,  and  was  afterwards 
excavated  by  us  with  the  assistance  of  Mr.  E. 
R.  Ayrton  and  Mr.  C.  T.  Currelly.    The  inscription 


contains  adorations  to  the  Ka  of  the  great  god 
Amen-Ra,  within  Djesreti  (Deir  al-Bahri),  to 
Meritseger,  the  serpent  guardian-goddess  of  the 
Western  Necropolis  of  Thebes  (in  which  Djesreti 
lav),  with  prayers  that  no  evil  may  approach 
Thanefer,  and  that  he  may  follow  the  god  Amen 
in  Akh-asut.  There  is  no  doubt  that  the  stele- 
fragment  was  found  at  Deir  al-Bahri,  on  tin- 
site  of  Akh-asut,  and  so  found  its  way  into  a 
dealer's  hands.  It  was,  when  complete,  a  fine 
example  of  its  kind.  The  head  of  the  priest 
is  well  rendered,  and  is  probably  a  portrait. 
The  strong  conventionalisation  of  the  hands  is 
noticeable  as  a  characteristic  of  Egyptian  art 
after  the  middle  of  the  eighteenth  dynasty  (about 
1450  B.C.),  to  which  period  the  stele  belongs.— 
H.  R.  Hall. 
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A  Long -Case    Clock   by   Christopher  Pinchbeck 

In  the  possession  of  Mr.  L.  H.  Seccombe  is  a 
long-case  clock,  which  is  of  special  interest  as  it 


LONG-CASE  CLOCK  BY  CHRISTOPHER  PINCHBECK 

BELONGING   TO   MR.    L.   H.  SECCOMBE 


has  an  astronomical  movement  by  Christopher 
Pinchbeck  (1670  l-i-jyz).  This  well-known  clock- 
maker  has  become  world-famous  as  the  inventor 
of  a  metal  alloy  which  closely  resembled  gold  in 
appearance,  and  was  known  as  "  Pinchbeck  " 
after  him.  Pinchbeck's  astronomical  movements, 
of  which  a  number  similar  to  the  one  illustrated 
are  known,  are  beautifully  made  pieces  of 
mechanism.  The  date  of  this  clock  can  be 
determined  as  the  second  quarter  of  the  eighteenth 
century,  a  period  when  clock  movements  had 
begun  to  decline  ;  the  graceful  and  well-balanced 
design  of  the  dial  and  its  subsidiary  dials,  and 
the  finely  chased  mounts,  are,  therefore,  especially 
noteworthy,  and  distinguish  the  clock  as  one  of 
exceptional  quality.  The  reading  of  the  dial  is 
as  follows  :  The  principal  dial  determines  the 
hours  and  minutes,  the  small  dial  within  it  gives 
the  seconds,  and  the  opening  beneath  the  name- 
plate  the  date  of  the  month.  The  dial  in  the 
arch  of  the  face  records  the  quarters  of  the  moon 
in  the  centre,  the  circle  adjoining  shows  the  time 
of  high-water  at  various  seaports,  and  the  outer 
circle  discloses  the  age  of  the  moon.  The  top 
left-hand  dial  shows  the  sun's  place  in  the 
Eeliptick  and  Southing  of  twenty-four  stars.  The 
top  right-hand  dial  shows  the  sign  the  moon 
is  in.  Below,  the  left-hand  dial  gives  the  month 
of  the  year,  and  the  right-hand  dial  the  day  of  the 
week.  The  case  of  the  clock  has  no  special 
outstanding  feature,  except  that  it  is  of  high 
quality  workmanship  and  veneered  with  finely 
figured  burr  walnut.  As  is  usual  with  clocks  of 
this  period,  the  case  is  of  elegant  proportions, 
and  the  mouldings  are  cross-banded  and  show 
workmanship  of  high  quality.  A  rather  unusual 
feature  of  the  case  is  the  raised  panel  in  the  base. 
As  a  rule,  the  cases  of  long-case  walnut  clocks 
belonging  to  this  period  have  a  plain  base  with 
a  panel  formed  by  cross-banded  edging. — R.  W. 
Symonds. 

Edkins  and  Bristol 

In  my  article  on  "  Early  Bristol  Soft-Paste 
Porcelain  "  in  the  November  issue  of  The 
Connoisseur,  I  asked  (p.  158)  who  was  the 
artist  who  painted  the  opaque  Bristol  glass, 
and  devoted  some  lines  to  the  traditional  ascription 
t<>  .Michael  Edkins.  In  this  connection  it  is 
significant  that  the  pair  of  Bristol  glass  bottles, 
one  of  which  was  illustrated  in  this  article  (No.  iv.), 
bears  an  original  label  showing  that  they  were 
exhibited  by  William  Edkins,  grandson  of  Michael 
Edkins,  at  the  National  Exhibition  of  Works  of 
Art,  Leeds,  in  1868.  By  the  kindness  of  the 
Curator  of  the  City  Art  Gallery,  Leeds,  Mr.  S.  C. 
Kaines  Smith,  M.B.E.,   I   have  secured  a  copy 
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of  the  original  catalogue,  an  extract  from  which 
reads  as  follows  :• — • 

"  The  National  Exhibition  of  Works  of  Art, 
Leeds,  1868. 
Section  P. — Glass. 
Contributed  by  II*.  Edkins,  Esq. 
Bristol  Glass. — A  peculiar  kind  of  white 
opaque  glass  enamelled  in  colours  was  made 
by  Messrs.   Little  and  Longman,   and  their 
successors,  Vigor  and  Stevens,   at  Redclyffe 
Backs  ;  the  principle  (sic)  enameller  was  Michael 
Edkins,  the  grandfather  of  the  contributor. 

No.  1573. — Two  small  opaque  white  bottles, 
long  necks,  enamelled  with  Chinese  figures." 
Only  six  examples  of  Bristol  glass  were  included 
in  Section  P  of  the  catalogue,  all  contributed  by 
William  Edkins,  and  it  is  a  fair  presumption  that 
the  head-note  quoted  above  was  either  written 
by  or  in  collaboration  with  him,  and  that  he  had 
reason  to  believe  at  that  time  that  these  bottles 
were  decorated  by  his  grandfather.  He  certainly 
looked  upon  them  as  great  treasures,  as  they 
repose  to-day  in  a  very  old  velvet-lined  leather 
case  bearing  the  label,  "  W.  Edkins,  Bristol." — 
Wallace  Elliot. 

^Brigadier-General  Sir  Gilbert  Mellor's  article  on 
"  Michael  Edkins  "  appeared  in  The  Connoisseur, 
October,  1924. — Ed.] 

The  Story  of  a  Burglary 

Early  in  the  nineteenth  century  a  burglary 
took  place  at  a  country  house  in  Huntingdonshire. 
Much  silver  disappeared,  and  amongst  the  things 
stolen  was  the  tankard  here  illustrated.  In  the 
year  1896  the  writer's  father  saw,  in  an  antique 
shop  in  a  quiet  part  of  Cambridge,  a  silver  tankard 
much  discoloured  by  neglect.  Closer  examination 
revealed  the  family  crest,  and  so,  by  purchase, 
this  tankard  was  restored  to  the  house  whence 
it  was  taken  about  fifty  years  before.  Of  pint 
size,  the  tankard  bears  the  London  hall-mark 
for  1725.  The  maker's  initials  on  the  underside 
are  very  faint  ;  there  are  two  letters,  but  one  of 
them  is  worn  away,  and  the  other  is  "  B." 
Weighing  13  oz.  4  dwts.,  the  piece  measures 
4^  in.  high  and  3-J  in.  in  diameter.  The  writer 
of  these  notes  is  anxious  to  trace  the  other  pieces 
that  were  lost,  and  would  like  to  hear  of  silver 
crested  as  in  the  illustration,  possibly  inscribed 
"  Pax  in  Bello."  Upon  the  top  of  the  handle, 
near  to  the  rim,  there  are  three  letters,  now  very 
faint.  They  may  be  "  FSE,"  the  meaning  of 
which  is  a  mattei  of  conjecture. 

The  next  illustration  is  of  a  coffee-pot  made 
in  London  in  1801,  It  is  11  in.  high  and  11  in. 
from  the  tip  of  the  spout  to  the  handle,  and  the 
weight  is  31  oz.  18  dwts.    The  lid  is  surmounted 
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by  an  acorn,  under  which  is  a  wreath  of  oak 
leaves.  The  sides  are  plain,  and  bear  on  one 
side  the  monogram  of  its  former  owner,  and  on 
the  other  his  crest.  The  base,  which  is  orna- 
mented in  the  same  way  as  the  lid,  bears  on  the 
underside  the  hall-mark  and  initials  of  its  maker, 
one  |.E.  The  handle  is  of  a  later  date,  and  has 
the  queen's  head  and  maker's  initials,  but  no 
date-letter.  Coffee-pots  of  this  period  usually 
had  wooden  handles,  but  this  silver  handle  adds 
to  the  beauty  by  its  even  proportions. — Eric  G.  A. 
( )SBORNE. 

A  Byng  Glass 

Some  years  ago,  at  a  Dublin  saleroom,  I  secured, 
for  a  shilling  or  two,  an  antique  wine-glass,  for 


which  I  had  bid  because  it  had  an  "  air  spiral  " 
stem,  of  which,  until  then,  my  collection  did  not 
boast  a  single  specimen.  On  further  examination 
of  my  newly  acquired  possession,  I  was  surprised 
to  find  that  the  bowl  of  the  wine-glass  was  en- 
graved, and  that  the  design  on  one  side  represented 
the  body  of  a  man,  minus  his  head  and  shoulders, 
apparently  hanging  on  a  gallows  !  Evidently  the 
edge  of  the  bowl  had  at  some  time  been  broken, 
and  the  glass  ground  down  to  an  even  height  all 
round.  At  one  side  of  the  man's  body  was  the 
letter  "A,"  at  the  other  the  letter  "  B  "  ;  on 
turning  the  glass  round,  1  discovered  the  date 
1757,"  showing  clearly  that  it  was  a  memento 
of  the  days  of  Admiral  Byng's  tragic  unpopularity 
with  his  fellow-eountrvmen,  who  were  onlv  too 
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read\"  to  endorse  the  unjust  sentence  against  him 
for  alleged  cowardice  when  dispatched  to  the 
relief  of  Minorca.  As  every  schoolboy  knows, 
this  sentence  was  carried  out  on  March  14th, 
1757,  despite  a  recommendation  to  mercy.  Con- 
temporary caricatures  show  us  that  the  public, 
imagining  that  Byng's  prudent  reluctance  to 
engage  the  enemy  was  due  to  his  having  taken 
bribes  from  the  French,  clamoured  for  his 
punishment  to  take  the  form  of  hanging,  but 
he  was  spared  this  indignity,  and  history 
relates  that  this  unfortunate  scapegoat  of  the 
Government  was  shot,  "meeting  his  death  with 
the  firmness  of  a  hero  and  the  resignation  of  a 
Christian. " 

Whilst  on  the  subject  of  Byng,  I  may  add  that 
I  also  have  in  my  possession  a  bronze  medal, 
given  to  me  by  Mrs.  Carmichael-Ferrall,  J. P.,  of 
Augher  Castle,  County  Tyrone,  Ulster,  on  whose 
property  it  was  found  some  time  ago.  On  one 
side  is  portrayed  Byng,  with  his  ships  in  the 
background,  holding  out  his  left  hand,  into  which 
gold  is  being  showered  from  another  hand,  the 
inscription  being  :  ||was  mix  (orca  sold)/FOR 
French  gold|I.  On  the  other  side  of  the  medal, 
Blakeney,  the  hero  of  the  hour,  is  shown,  also  with 
a  ship  in  the  background,  intrepidly  facing  the 
mouths  of  three  guns  which  are  being  fired  at 
him,  the  words  on  this  side  being  :  ||brave 


blakxev  reward/but  to  Bv(ng  give  a  cordjj. 
—(Miss)  Lettice  E.  O'Hanlon  of  Orior. 

Dole  Cupboard  for  Sulgrave 

Sulgrave  Manor  is  one  of  the  finest  examples 
of  an  old  English  house  in  existence,  while  its 
appeal  as  the  shrine  of  the  American  nation 
renders  it  one  of  the  most  potent  links  between 
the  English-speaking  races.  But  it  is  not  merelv 
the  beautiful  old  building  or  its  vivid  associations 
that  appeal.  Rich  also  in  its  contents,  it  enables 
visitors  to  obtain  an  impression  of  the  furnishings 
used  by  our  ancestors,  furnishings  which,  from 
time  to  time,  are  supplemented  by  the  generous 
gifts  of  devotees.  In  August  last  we  illustrated 
an  interesting  example  of  a  "  Treen  "  cup,  dated 
1645,  which  had  lately  been  presented  to  Sulgrave 
by  Mr.  Percival  D.  Griffiths.  A  later  addition  is 
the  dole  cupboard  now  reproduced.  This  is  tin- 
gift  of  Mrs.  George  D.  Hope,  of  Washington, 
who,  after  disposing  of  some  Washington  jewellery 
which  she  owned,  was  generously  moved  to  devote 
the  proceeds  of  the  auction  to  the  committee  for 
the  purchase  of  some  object  as  an  "  Eleanor 
Hope  "  tribute.  As  a  result  there  was  acquired, 
under  the  inspiration  of  Lady  Lee  of  Fareham,  the 
piece  of  furniture  here  shown.  It  may  be  recalled 
that  an  illustrated  article  on  Sulgrave  Manor 
appeared  in  The  Connoisseur,  July,  1913. 
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[The  Editor  invites  the  assistance  of  readers  of  The  Connoisseur  voko  may  be  able  to 
impart  the  information  required  by  Correspondents.] 


Unidentified  Portrait  (No.  568). 
Lord  Wavertree  would  like  to  obtain  information 
concerning  the  identity  of  the  subject  and  artist 
of  this  portrait,  which  has  been  ascribed  to 
Holbein.  It  is  painted  on  panel,  and  measures 
about  2j\  in.  by  20J  in. 

Unidentified  Portrait  (Xo.  558, 
October,  1925). 
Sir, — This  portrait  is  reproduced  in  Andrew 


(56S)  UNIDENTIFIED  PORTRAIT 


Lang's  Pickle  the  Spy  (Longmans,  Green  &  Co., 
1897).  According  to  Lang,  it  is  a  portrait  of 
Alastair  Ritadh  Macdonnell  (Young  Glengarry), 
son  of  John  Macdonnell,  twelfth  of  Glengarry. 
Lang,  in  the  preface  to  his  book,  acknowledges 
his  thanks  :  "...  To  the  kindness  of  J.  A. 
Erskine  Cunningham,  Esq.,  of  Balgownie,  I  owe 
permission  to  photograph  the  portrait  of  Young 
Glengarry  in  his  possession  ...  .  ."  Later  in 
the  book  he  writes,  "...  The  portrait,  now 
at  Balgownie,  was  long  in  the 
possession  of  the  Threiplands,  of 
Fingask  "  It  is  very  un- 
likely that  the  portrait  was  ever 
engraved. — John  C.  McCathte. 

[Miss  M.  R.  Toynbee,  "  H.L.F.," 
Mr.  A.  Campbell  Blair,  and  others 
are  also  thanked  for  replies.] 

Unidentified  Portrait  (No.  569). 

The  owner  of  the  seventeenth- 
century  oil  portrait  here  illustrated 
is  anxious  to  trace  the  subject.  He 
would  be  grateful  for  any  help, 
whether  documentary  or  pictorial, 
towards  identification.  The  painter 
of  the  portrait  has  been  probably 
correctly  placed,  though  the  views 
of  readers  on  this  point  also  would 
be  greatly  valued. 

Unidentified  Seal  (No.  570). 
Sir, — I  should  like  to  ascertain 
the  identity  of  the  armorial  bearings 
on  this  seal,  which  appears  on  the 
back  of  a  Portrait  of  a  Man  by 
Frans  Hals.— M.  K. 

Unidentified  Portrait  (No.  571). 

Sir, — I  should  be  greatly  obliged 
if  any  of  your  readers  could  help 
me  to  identify  the  painter  or  subject 
of  this  portrait.  It  is  still  on  the 
original  stretcher  and  in  the  original 
frame. 
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Notes  and  Queries 


It  has  been  suggested  that  the  portrait 
is  by  Kneller.— (Lady)  Moya  Campbell. 

Unidentified  Painting  (No.  572). 

Sir, — We  send  von  herewith  photo- 
graph of  picture  in  oils,  which  we  shall 
be  glad  to  have  illustrated  in  "  Notes 
and  Queries ' '  section  of  The  Connoisseur. 
We  believe  that  it  is  the  work  of  one  of 
the  Parry  family.  What  we  want  to 
find  out,  as  well  as  the  artist's  name,  is 
the  particular  incident  it  depicts.  (A  fair 
or  some  local  festival  probably.)  We 
wish  to  learn  what  the  incident  is,  and 
where  it  is  taking  place.  Perhaps  some 
of  your  readers  may  be  able  to  assist  us 
in  the  matter. — Grindley  &  Palmer 
(Liverpool). 

Robert  Dodd  (October,  1925). 
Sir, — I  have  read  the  article  by  Mr. 

G.  W.  Younger,  F.C.I.S.,  with  much 
interest  concerning  the  engravings  of  the 
Dodds.      I  notice  that   the  action  of 

H.  M.S.  Magiciennc  and  the  French 
Frigates,  Sybille  and  Le  Railleur  (January, 
1783),  is  left  blank.  I  write  to  say  that 
I  have  the  two  engravings  in  good  state, 
partly  stippled  and  partly  aquatint,  with  full 
inscriptions:  "Robert  Dodd  fecit."  They  were 
published  at  32,  Edgeware  Road,  November  20th, 
1784.  I  consider  they  are  quite  rare  and  scarce. 
— J.  Maurice  Harper. 


(569) 


UNIDENTIFIED  PORTRAIT 


[In  connection  with  the  above  -  mentioned 
article  on  "  Robert  and  Ralph  Dodd,  and 
others  of  the  name,"  the  author,  Mr.  G.  W. 
Younger,  reports  the  following  emendations, 
which  may  interest  print  collectors  :  —  (Page 
88)  North -West  or  Davis  Straits,  Dodd's 
engraving  is  15  X  25^,  and  Ambrose's  7!  x  13$  ; 
Morning,  12  April,  no  picture  shown  at  R.A.  ; 
1783,  21  Jan.,  should  be  2  Jan.,  and  the 
engraving  is  by  R.  Dodd,  pubd.  1784,  ?  size; 
(Page  90)  Nostka  Sound  should  be  "  Nootka"  ; 
1794,  29  May,  "  received  "  should  be  "  re- 
lieved "  ;  1794,  1  June,  View  of  action, 
Engraver  "  Evans,"  size  13^X26!-  (Page  91) 
1800,  7  July,  engraving  by  Dodd  ;  1804, 
15  Feb.,  Livois  should  be  "  Linois  "  ;  1805, 
27  July,  should  be  22  July.  (Page  93,  last 
item)  Shee  Shues  Shan  (not  Sham,  which  is, 
however,  the  spelling  given  by  Graves). 
There  was  also  a  slight  misprint  on  page  q2 — ■ 
Ibhotson,  for  (ol  course)  Ibbetson  Ed 


n 
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L  NiD v. n ti it ed  Port r a i t 
October,  1925). 
Sir, — I  cannot  agree  with  the  suggestion 
that  this  portrait  represents  Nell  Gwyn. 
A  more  plausible  name  to  suggest  would 
be  that  of  Sarah  Jennings,  Duchess  of  Marl- 
borough. PlCTOR. 


77/c  Connoisseur 


Baxter  Medallions  (Worcester) 

(August,  1925). 

Sir,  I  have  read  with  much  interest 
Mr.  Bernard  Rackham's  account  of  the 
Hurlbutt  Collection,  with  its  Baxter  portrait 
medallions  from  the  Worcester  factory.  We 
have  one  similar  to  the  illustration,  except 
that  the  border  is  not  quite  the  same.  Our 
example  has  on  the  back  the  date  1814 
and  initials  T.B.,  also  in  pencil  writing, 
"  For  Charlotte  Baxter,"  the  letters  some- 
what obliterated  by  "  spring  cleaning  " 
washing.  We  do  not  know  how  t  li  e 
medallion  came  into  the  possession  ot  our 
family,  but  I  am  told  that  one  of  my  aunts 
was  educated  by  a  Miss  Baxter,  and  this 
governess  gave  to  her  pupil  some  very 
beautiful  and  elaborate  squares  of  designs, 
drawn  and  hand-painted  in  water-colour  by 
her  brother,  Charles  Baxter.  The  squares 
are  beautifully  decorated  with  birds,  flowers, 
and  butterflies,  measure  15  inches  when 
open,  and  are  arranged  to  fold  into  a 
square  of  6|  inches.  We  cannot  imagine 
the  purpose  of  these  drawings.  Perhaps  a 
reader  of  The  Connoisseur  may  be  able 
to  give  some  information  ? — K.  Sturgeon. 


Unidentified 
Painting 
(No.  561, 
November, 

I925)- 
Sir,  — ■  Your 
enquirer  has 
obviously  mis- 
read the  title  of 
his  picture.  It 
is,  of  course, 
an  Assumption, 
and  shows  Our 
La  d  y  b  e  i  n  ^ 
taken  up  t  0 
Heaven  ;  the 
assemble  d 
Apostles  are 
gazing,  some  at 
her,  and  others 
at  the  empty 
tomb,  which 
was,  according 
to  the  legend, 
found  to  be  full 
of  roses, etc. — C. 
N.Bromehead. 
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The  Connoisseur 


IN  THE  SALEROOM 


Pottery,  Furniture,  etc. 

Among  the  most  interesting  sales  at  Puttick  &  Simpson's 
this  year  was  the  dispersal  of  the  important  collection 
of  Astbury,  Ralph  Wood,  and  Salt-glaze  pottery,  which 
Mr.  Cyril  Andrade  put  to  auction  in  consequence  of  his 
decision  to  alter  the  nature  of  his  business.  Some  of 
the  most  noteworthy  items  were  Astbury,  and  these 
included  the  two  cavalrymen,  temp.  George  II.,  illustrated 
in  Capt.  R.  K.  Price's  book,  Plate  VI.  (ex  coll.  Lady 
Lampson),  180  guineas  ;  equestrian  figure  of  George  II., 
io|  in.  high,  115  guineas  ;  and  a  pair  of  standing  figures 
of  negro  drummers,  6  in.,  130  guineas.  The  highest 
price  for  a  piece  of  Ralph  Wood  was  130  guineas  for  a 
probablv  unique  figure  of  a  camel,  8 \  in.  ;  while  Ralph 
Wood  Toby  Jugs  ranged  up  to  40  guineas  apiece.  80 
guineas  was  bid  for  a  Whieldon  agate  war  coffee-pot  and 
cover,  8J  in.  {ex  coll.  Harland  ;  exhibited  B.F.A.  Club. 
1913)  ;  and  miscellaneous  Salt-glaze  included  a  tea-pot 
and  cover  (enamelled  with  Bacchus  on  a  barrel),  7J  in., 
60  guineas.  This  sale  took  place  on  October  23rd. 
In  the  same  month,  from  various  sources,  were  sold 
Worcester  (Grainger)  and  Rockingham  dinner  sets  (180 
and  154  pieces),  60  guineas  and  78  guineas  ;  William 
and  Mary  walnut  bureau,  22  in.  wide,  120  guineas; 
Sheraton  mahogany  "  Gothick  "  bookcase,  72  in.,  85 
guineas  ;  set  of  six  elbow  and  four  single  Sheraton 
satinwood  chairs,  70  guineas  ;  and  a  violin  by  Januarius 
Gagliano,  ^195. 

Following  the  sale  of  the  old-world  manor  house  at 
Combe  Florey,  Somerset,  Knight,  Frank  &  Rutley,  in 
conjunction  with  II.  R.  Goddard  cV.  Son,  dispersed,  in 
October,  the  old  furniture  there,  when  the  prices  included  : 
Queen  Anne  walnut  miniature  secretaire  chest,  145 
guineas;  Queen  Anne  high -back  chair,  105  guineas; 
William  and  Mary  bureau,  yo  guineas  ;  Jacobean  dresser, 
walnut  and  oak,  125  guineas  ;  William  and  Mary  tall 
chest  of  three  deep  drawers,  75  guineas  ;  Jacobean 
court  cupboard,  80  guineas. 

At  Robinson,  Fisher  &  Harding's,  a  Sheraton  bureau 
cabinet,  tambour  cylinder  front,  3  ft.  6  in.  wide,  fetched 
£94  10s.  ;  grand  pianoforte  in  rose  and  kingwood  case 
of  Louis  XV.  design,  £150  ;  Adam  side- table,  mahogany, 
serpentine  front,  5  ft.  long,  £123  18s.  ;  Jacobean  five- 
sided  table,  4  ft.  3  in.,  £75  ;  and  a  "  refectory  "  table, 
10  ft.  S  in.,  £31.  Bracket  clocks  at  Hurcomb's  included 
one  by  Robert  Williamson,  London,  in  silver-mounted 
tortoiseshell  case,  £170,  and  one  bv  Tompion,  £52  10s. 
Many  interesting  lots  were  sold  by  Perry  &  Phillips 
1  Bridgnorth)  before  that  interesting  Early  Georgian 
mansion,  "  Cheveley,"  was  handed  over  to  the  demolishers. 
A  porte-cochere,  with  interior  fittings,  fetched  £250; 
the  oak  panelling,  £280,  and  four  walnut  Stuart  chairs, 
£143,  amidst  various  other  items  of  equal  importance. 
Dow-ell's,  Edinburgh,  received  1,1  (0  4s.  lor  a  Chippendale 
carved  mahogany  side-table,  3  ft.  <>i  in.  wide. 

Pictures 

AMONG  pictures  sold  by  Kobinson,  Pishcr  ,V  Harding 
in  October  were  a  Rembrandt  school  painting  of  A 


Rabbi  and  his  Scribe,  £304  10s.  ;  Parrot  and  Still  Life, 
Weenix,  ^44  2s.  ;  and  River  Scene  with  figures  by  a  bridge, 
J.  Sisley,  1896,  £73  10s.  At  Dowell's,  Edinburgh,  a 
Flemish  school  Crucifixion ,  panel,  44  x  34  in.,  made 
£73  10s.  ;  The  Recruiting  Sergeant,  Robert  M'Gregor, 
R.S.A.,  40  x  60  in.,  and  Gathering  Firewood:  Winter, 
J.  Scherrewitz,  15  x  29  in.,  £63  apiece.  William 
Willett  received  400  guineas  for  a  pair  of  paintings  by 
Canaletto  of  The  Grand  Canal,  Venice,  when  the  late 
Sir  Stephen  Leech's  property  at  Parkhill,  Lyndhurst, 
Hants.,  was  dispersed. 

Silver,  Medals,  etc. 

Lack  of  space  precludes  more  than  a  passing  glance 
at  recent  silver  prices.  Among  the  most  noteworthy 
items  at  Hurcomb's  have  been  an  Exeter  dredger,  17  V 
(2  oz.  10  dwt.),  £8  per  oz.;  pair  of  two-handled  cups  and 
covers,  1713,  and  another,  1715  (165  oz.  5  dwt.),  82s.  6d.  ; 
and  George  II.  plain  pitcher  creams  (2  oz.),  175s.,  and 
(2  oz.  5  dwt  ),  185s.  A  plain  bullet  teapot,  1727  (12  oz.), 
made  £64  "  all  at."  £500  was  given  for  the  Peninsular 
gold  cross  and  other  decorations  with  the  presentation 
sword  given  by  Trinidad  to  Picton,  of  Waterloo  fame. 
At  Glendining's,  gold  Peninsular  medals  fetched  £74  and 
£'80  ;  and  a  gold  cross  (Pyrenees,  Nive,  Orthes,  Toulouse, 
and  clasp  Nivelle),  £"340.  £135  purchased  an  Army  of 
India  medal  (bars,  Allighur,  Laswarree,  capture  of  Deig), 
and  rare  varieties  of  George  III  Indian  Chief  medals 
secured  £90  (1814),  and  £70.  At  Puttick  &  Simpson's, 
a  silver  dish  ring,  by  Joseph  Jackson,  Dublin,  1773, 
7.}  in.  diam.  (12  oz.  3  dwt  ),  realised  140s.  per  oz. 

Stamps 

.  Puttick  it  Simpson's  outstanding  stamp  sale  in 
October  was  that  of  the  Pillischer  collection  of  British 
Empire  (Queen  Victoria  and  King  Edward)  issues. 
Many  mint  blocks  were  included,  among  them  being  one 
of  4  Gibraltar,  1889  (November),  no  value,  carmine,  with 
side  margins,  £223.  Then  there  were  another  block  of  9 
Barbados,  1856-7,  yd.  brownish  red,  white  paper,  at  £70  ; 
another,  4  Great  Britain  l.K.  Official,  10s.  blue.  £53; 
4  Ceylon,  1867,  2s.  pale  blue,  £42,  and  Prussian  blue,  £36  ; 
4  St.  Lucia,  i860,  fid.  green,  £46  ;  and  Kenya  and  Uganda, 
1 904,  30  r.,  £38  ;  besides  many  other  items  of  almost 
equal  price.    (  Ither  sales  will  be  reported  in  due  course. 

Baxter  Prints  and  Autographs 

Recent  prices  for  Baxter  prints  at  Puttick  A:  Simpson's 
include  £j8,  The  Launch  oj  the  Trafalgar  ;  £60,  un- 
varnished pair,  Coronation  of  Queen  Victoria  and  Opening 
«'/  Parliament  ;  £60  each,  large  l-'irst  Impression  and 
Flora  (oval  with  gold  border,  red  seal  mount)  ;  £16  and 
/17,  The  Parting  Look  (with  man  and  box). 

Holograph  letters  by  Robert  Burns  to  Boyd,  the 
architect  of  his  Dumfries  cottage,  fetched  £35,  £41,  and 
£51  apiece  at  Dowell's,  Edinburgh,  in  October,  when  .1 
MS.  poem,  The  Fair  Assembly,  by  Allan  Ramsay,  realised 


247 


Our  Plates 

Turning  over  the  pages  of  the  Christmas-December 
number  of  The  Connoisseur  is  rather  like  rambling 
through  some  old  English  manor  house — haunted,  as  all 
good  old  mansions  should  be  at  Christmas-tide,  not  by 
ghastly  spectres,  but  by  comfort  and  good  fellowship, 
and  the  delights  of  artistry  and  craftsmanship.  Portraits, 
prints,  fine  furniture  and  china  meet  the  eye  on  every 
hand,  some  of  the  most  important  being  illustrated 
among  our  Plates.  One  of  the  most  attractive  is 
undoubtedly  a  reproduction  from  the  fine  set  of  original 
impressions,  printed  in  colour,  of  Morland's  Story  of 
Lattitia,  in  Sir  Edward  .Marshall  Hall's  collection.  This 
is  the  second  of  the  series — the  first  appeared  last  month — 
and  shows  Laetitia  enticed  from  home  by  the  blandish- 
ments of  her  handsome  young  gallant.  By  a  slight 
stretch  of  imagination,  we  may  suppose  that  it  is  his 
red  coat  which  also  appears  on  the  foremost  skater  in 
Winter  Amusement,  one  of  a  pair  of  aquatints  after 
Ibbetson,  which  indeed  is  less  than  two  years  older  than 
the  Lcelitia  set.  J.  R.  Smith  published  the  latter  on 
January  ist,  1789,  while  Winter  Amusement  was  issued 
by  Robert  Sayer,  March  12th,  1787.  As  is  shown  by 
the  inscription  on  the  original  impressions,  however, 
Ibbetson's  drawings  for  the  pair  were  made  in  1786. 
Over  a  quarter  of  a  century  later  was  done  Constable's 
drawing  of  East  Bcrgholt  Church,  which  is  also  illustrated. 
Constable  made  many  sketches  of  the  parish  church  of 
his  native  place,  and  this  example  is  one  of  several  in 
the  large  collection  given  by  the  artist's  daughter,  Miss 
Isabel  Constable,  to  what  is  now  the  Victoria  and  Albert 
Museum.  In  this  instance  Constable  has  treated  the 
subject  more  pictorially  and  less  topographically  than  in 
some  of  his  sketches  of  the  church,  as  the  building  plays 
but  a  secondary  part  in  the  composition.  The  drawing 
(12  in.  by  7 J  in.),  which  is  in  black  chalk,  is  dated 
June  29th,  1812,  at  the  back,  and  was  doubtless  executed 
on  the  occasion  of  one  of  the  artist's  visits  to  his  old 
home. 

To  represent  an  earlier  phase  of  pictorial  art  there 
is  the  sanguine  study  of  a  semi-nude  maiden,  which 
constitutes  an  interesting  and  elegant  example  of  the 
work  of  Giovanni  Francesco  Barbieri.  This  is  one  of 
many  excellent  drawings  by  "  Guercino  "  in  Sir  Robert 
and  Lady  Witt's  collection,  in  which  is  aiso  housed 
the  fine  head  of  Jonathan  liichnitlson,  a^cd  nearly  70, 
described  by  Mr.  Collins  Baker  in  his  article  op  that 


artist.  Another  fine  portrait  is  that  by  Romney,  in 
Mr  Edward  Rew's  collection.  It  is  thought  to  represent 
John  Stables  (d.  1796),  an  East  India  Director,  who 
sat  to  Romney  in  1777  ;  he  also  painted  Mrs.  Dorothy 
Stables  and  daughters  in  1777-8.  It  should  be  added 
that  this  portrait  is  not  the  same  as  that  of  Mr.  Stables 
which  was  exhibited  at  Agnew's  in  1921.  Though  the 
identification  of  the  subject  is  perhaps  open  to  discussion, 
the  portrait  is  interesting  as  a  characteristic  and 
apparently  unrecorded  example  of  Romney's  work. 
Nor  does  this  exhaust  the  array  of  our  plates,  for  the 
rest  of  which  readers  are  referred  to  the  following 
paragraphs. 

A  Rare  Marquetry  Cabinet 

Very  ancient  is  the  art  of  inlaying  furniture,  and 
those  whose  taste  lies  in  tracing  its  antiquity  have  a 
wide  field  wherein  to  exercise  their  fancy.  Sir  Flinders 
Petrie  has  told  us  that  "  a  system  of  inlaying  coloured 
stones,  glazes  or  glass  in  wood  as  a  basis,  is  found  as 
early  as  the  fifth  dynasty,"  and  many  other  remote 
instances  of  somewhat  like  nature  might  also  be  cited. 
It  is,  of  course,  impossible  to  show  any  continuity 
between  these  far-off  days  and  the  marquetry  furniture 
beloved  of  collectors,  although  it  is  interesting  to  reflect 
on  the  great  age  of,  at  any  rate,  similar  processes.  In 
England,  inlaid  furniture  was  popular  under  the  later 
Tudors,  but  it  was  not  until  the  latter  part  of  the  seven- 
teenth century  that  marquetry  in  its  finest  and  most 
elaborate  forms  became  the  vogue,  the  fashion  for  it 
being  introduced  by  the  Dutch  and  perfected  in  our  own 
country.  During  the  reign  of  William  and  Mary  the 
practice  may  be  said  to  have  found  its  highest  point, 
the  best  examples  being  remarkable  at  once  for  their 
elegant  design  and  the  consummate  skill  of  their  crafts- 
manship. A  highly  interesting  specimen  of  the  marquetry 
of  this  period  is  seen  in  the  cabinet  belonging  to  Messrs. 
M.  Harris  &  Sons  (44-52,  New  Oxford  Street,  W.C.i). 
1  >ating  from  about  1690,  this  exceptionally  well  preserved 
piece  of  furniture  is  specially  noteworthy  as  bearing  a 
quotation  from  Psalm  cxi.  on  the  frieze  beneath  the 
cornice.  The  panels  beside  the  doors  at  the  front  are 
inlaid  to  represent  the  spiral  pilasters  characteristic  of 
the  late  Stuart  period,  while  the  marquetry  in  varied 
woods  inlaid  over  walnut  is  beautifully  executed  in 
design  and  rich  in  colour. 
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Some  Fine  Chelsea  Figures 

Chelsea  porcelain  figures  are  exemplified  in  some 
unusually  interesting  specimens  in  the  present  issue  of 
The  Connoisseur.  Mr.  and  Mrs.  Hassell's  set  of  The 
Seasons  have  already  been  described,  but  attention  must 
now  be  directed  to  the  colour  plate  illustrating  some 
exceptionally  fine  pieces  at  the  Albert  Amor  Galleries 
(31,  St.  James's  Street,  S.YY.i).  Mr.  Amor,  it 
may  be  remarked  in  passing,  is  particularly 
happy  in  his  array  of  Chelsea  china.  Among 
other  rarities,  he  has  been  exhibiting  the  historic 
Mecklenburg  service,  made  in  1763  at  a  cost  of 
£1,200,  and  presented  by  King  George  III.  and 
Queen  Charlotte  to  the  latter's  brother,  the  Duke 
of  Mecklenburg-Strehtz.  On  the  present  occasion, 
however,  it  is  some  phases  of  the  Chelsea 
figures  that  come  under  notice.  In  the  centre 
of  the  plate  is  a  fine  group  in  the  Chinese  taste, 
a  model  of  which,  in  white,  is  exhibited  in  the 
Ceramic  Department  of  the  British  Museum 
(Franks  Collection).  This  is  flanked  by  a  pair 
of  statuettes  of  The  Fruit-Sellers  of  the  early 
raised  anchor  period,  which  are  noteworthy  as 
being  hitherto  unknown  models.  Beyond  these, 
again,  is  another  pair  of  figures,  this  time  bearing 
the  gold  anchor  mark.  These  represent  a 
sportsman  and  his  companion,  the  latter  carrying 
a  basket  of  flowers,  and  are  excellent  examples 
of  the  class  of  work  so  often  associated  with  the 
hand  of  Roubillac  himself.  Quite  apart  from 
questions  of  rarity,  items  in  the  Amor  collection 
of  china  are  characterised  by  their  fine  quality 
and  condition,  points  which  are  well  exemplified 
in  the  case  of  the  figures  here  reproduced. 

"  John   Jervis,   Earl  of   St.  Vincent,"  by 
Lemuel  Francis  Abbott 

Lemuel  Francis  Abbott's  portrait  of  Lord 
St.  Vincent  is  interesting  as  being  a  likeness  of 
one  of  the  finest  English  admirals  by  one  who 
appears  to  have  been  the  most  popular  artist 
with  the  great  sea-captains  of  his  time.  If  Abbott  was 
not  of  the  same  artistic  calibre  as  Reynolds  or  Gains- 
borough, he  at  least  seems  to  have  excelled  them  in 
catching  a  likeness.  In  nearly  all  his  pictures  one 
instinctively  feels  that  the  sitter  is  shown  exactly  as 
the  painter  saw  him,  and  that  the  semblance  is  undisguised 
by  flattery  or  artistic  convention.  It  must  not  be 
forgotten  that  John  Jervis's  crowning  victory,  the  great 
fight  of  St.  Vincent  which  gave  him  his  title,  came  at 
a  moment  when  English  naval  reputation  was  under  a 
cloud,  and  hostile  fleets  far  outnumbering  ours  seemed 
to  hold  the  supremacy  of  the  seas.  Jervis's  daring  in 
victoriously  attacking  the  Spaniards,  with  a  fleet  little 
more  than  half  their  strength,  awakened  popular  imagina- 
tion and  opened  up  an  almost  unchequered  record  of 
naval  success  till  the  close  of  the  Napoleonic  wars.  To 
some,  Lord  St.  Vincent  may  be  interesting  as  the 
descendant  of  an  old  but  impoverished  Staffordshire 
family,  or  as  having  in  his  veins  the  blood  of  John 
Swynfen,  of  Long  Parliament  fame,  but  to  the  mass  of 
people  it  is  his  exploits  that  appeal,  and  more  than  ,1 
hint  of  his  determination  and  gallantry  is  perceptiblr  in 


Abbott's  portrait.  Engraved  by  Wm.  Ridley  in  1S01, 
and  measuring  25^  in.  by  30^  in.,  this  painting  was  in 
the  collection  of  the  sitter's  friend,  Captain  William 
Locker,  Lieut. -Governor  of  Greenwich  Hospital.  It  also 
belonged  to  the  latter's  grandson,  Frederick  Locker- 
Lampson,  the  poet,  and  is  now  in  the  possession  of 
Messrs.  M.  Knoedler  &  Co. ,  of  London,  New  York,  and  Paris. 


A  LADY  IN  WAITING  BY  GOYA  BOUGHT  BY 

THE     FELTON     BEQUEST     FOR    THE    NATIONAL    GALLERY  OF 
MELBOURNE,  VICTORIA 

Some  Fine  K'ang-hsi  Porcelain 

Long  was  the  reign  of  the  Emperor  K'ang-hsi  con- 
sidered to  mark  the  climax  of  Chinese  ceramic  art. 
Under  the  auspices  of  this  long-lived  potentate  the 
Chinese  potters  attained  their  zenith  of  technical  skill 
and  introduced  a  profusion  of  colour  and  richness  of 
decoration  which,  though  somewhat  extended  in  the 
next  reign  have  never  been  surpassed  for  splendour. 
In  a  sense,  the  pieces  reproduced  in  one  of  our  plates 
may  be  taken  as  a  microcosm  of  the  most  tasteful 
achievements  of  the  K'ang-hsi  potters,  and  serve  to 
illustrate  the  skill  with  which  the  decorators  were  able 
to  co-ordinate  large  masses  of  detail.  In  the  centre  of 
the  group  is  shown  a  dish,  21  in.  diameter,  with  a  wide 
border  of  rouge  de  fer  panels  alternating  with  small  green 
bordered  panels  each  with  figures  of  fish  or  kvlius.  The 
central  "compartment  shows  a  garden  with  rocks,  birds 

and  trees  in  rouge  dc  fer,  green,  blue  and  aubergine 
enamels.  Between  this  panel  and  the  outer  rim  are 
eight  shaped  panels  bordered  with  green  decoration,  and 
enclosing  figures  of  birds,  trees,  vases  and  tlowcrs. 
Turning  to  the  fine  pair  of  beakers  with  trumpet-shaped 
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necks,  these  stand  21  in  high,  the  diameter  of  the  lip 
being  g\  in.  The  whole  is  decorated  with  designs  of 
peonies,  birds,  rocks  and  gardens  in  shaped  panels,  the 
colours  being  green,  blue,  rouge  dc  fer  and  aubergine  on 
a  white  ground,  all  being  covered  with  a  translucent 
glaze.  These  pieces  form  part  of  the  varied  collection 
of  china,  which,  with  furniture,  tapestries,  and  other 
objets  d'art,  is  on  view  at  the  Frank  Partridge  Galleries 
(2b,  King  Street,  St.  James's,  S.W.l). 

Tilly  Kettle  :  An  Enquiry 

I  should  be  much  obliged  for  information  concerning 
any  works  by  this  painter  in  the  hands  of  private  owners. 
I  am  acquainted  with  the  portraits  by  him  in  national 
collections,  and  the  engravings  in  the  Print  Room. 
What  has  become  of  the  whole-length  portrait  of  Mrs. 
Yates  as  "  Mandane  "  in  "  The  Orphan  of  China,"  and 
the  Kitcat  of  Mrs.  Powell,  wife  of  the  actor,  m  a 
Turkish  dress,  both  of  which  were  exhibited  at  the 
Society  of  Artists  in  1765  ?  Several  of  the  paintings 
done  by  him  when  in  India,  and  shown  at  this  Society 
between  1771  and  1776,  have  been  traced.  Is  any 
portrait  of  the  artist  himself  known  to  any  reader  of 
The  Connoisseur  ? — James  D.  Milner  (National 
Portrait  Gallery). 

Wheatley's  Fourteenth  "  Cry." 

That  they  have  recently  discovered  the  fourteenth 
picture  in  Wheatley's  series  of  the  Cries  of  London  is 
the  interesting  announcement  of  The  Museum  Galleries 
(Studios,  53,  Short's  Gardens,  Drury  Lane,  W.C.2). 
Entitled  Old  Pots  and  Pans  to  Mend,  this  picture,  which 
is  signed  and  dated  1795,  was  not  engraved  in  the  original 
series  of  plates,  though  for  what  reason  is  unknown. 
For  years  have  The  Museum  Galleries  been  searching 
for  this  lost  Wheatley,  and  now  that  they  have  found 
it  the  subject  is  to  be  engraved  in  the  new  series  of 
stipple  plates  after  Wheatley's  Cries,  which  is  in  course 
of  production. 

The  Norwich  Museum  Centenary 

Norwich  boasts  of  a  flourishing  present  as  well  as  a 
glorious  past,  which  is  unfortunate  for  the  fame  of  its 
manifold  antiquarian  attractions.  Tourists  prefer  cities 
somnolent  with  the  dreams  of  bygone  1  enturies  to  one 
that  is  visibly  thrilling  with  the  spirit  of  modern  com- 
mercial enterprise.  So  despite  its  swift  and  easy 
accessibility  from  the  Metropolis  by  means  of  the  London 
and  North  Eastern  express  service,  Norwich  is  frequently 
neglected  by  the  archaeological  explorer  in  favour  of 
towns  not  possessing  a  tithe  of  its  beauties.  Perhaps 
not  another  city  in  England  possesses  as  fine  a  series 
of  Norman  and  Gothic  buildings  grouped  together  in  a 
comparatively  small  area.  For  the  inhabitants  of 
Norwich  appear  always  to  have  possessed  a  conservative 
instinct  which  leads  them  to  cherish  their  ancient  edifices 
even  during  periods  when  iconoclasm  was  popularly 
regarded  as  a  pious  duty  ;  and  which  inspires  them 
to-day  to  endow  the  municipality  with  the  best  of  them 
so  that  they  may  be  permanently  preserved  for  posterity. 

Three  important  additions  to  their  number  were 
opened  by  II  K  II  the  Duke  of  York  on  October  23rd, 
on  the  occasion  of  his  visit  to  Norwich  to  take  part  111 


the  celcbrations'of  the  centenary  of  the  Castle  Museum. 
The  first  of  these  is  the  Bridewell  Museum,  a  beautiful 
old  building,  which,  during  its  existence  of  five  or  six 
centuries,  has  undergone  many  vicissitudes.  The  house 
of  the  then  Mayor  of  Norwich  in  1403,  it  was  subsequently 
converted  into  a  prison,  and  later  into  a  factory.  Mr. 
Henry  N.  Holmes,  when  Lord  Mayor  of  the  city  in  1921, 
bought  the  building,  had  it  restored  and  fitted  up  as  a 
museum  of  local  industries,  and  formally  presented  it  to 
the  municipality  on  the  occasion  of  the  Duke  of  York's 
visit.  Suckling  House,  the  second  of  the  buildings  given 
to  the  town,  is  the  donation  of  the  Misses  Ethel  M.  and 
Helen  C.  Colman.  The  mansion  in  part  dates  from  the 
fourteenth  century.  It  has  been  carefully  and  judiciously 
restored,  a  hall  for  meetings  has  been  built  adjoining  it, 
and  the  whole  is  to  be  devoted  to  educational  purposes. 
A  third  old  building,  "  Sampson  and  Hercules  House," 
though  not  actually  given  to  the  municipality,  has 
become  a  permanent  public  possession  as  the  Y.W.C.A. 
Club  House. 

It  must  be  remembered  that  besides  these  recent 
additions,  Norwich  already  possesses  numerous  ancient 
buildings  devoted  for  perpetuity  to  public  use.  Among 
these  may  be  mentioned  the  Strangers'  Hall,  now  a 
museum  of  antiquities  ;  the  St.  Andrew's  Hall,  once 
the  noble  church  of  the  Black  Friars,  and  to  -  day 
utilised  as  a  place  of  public  assembly  ;  and  the  grand  old 
Norman  Keep,  which  is  now  celebrated  as  the  Castle 
Museum. 

On  the  occasion  of  the  centenary  of  the  Museum,  the 
latter  building  housed  not  only  the  fine  permanent 
collections  of  pictures,  antiquities,  and  natural  history, 
which  under  the  fostering  care  of  the  arts  committee 
and  their  able  Curator,  Mr.  Frank  Leney,  have  grown 
to  be  of  national  importance,  but  also  a  highly  interesting 
loan  collection  of  pictures.  This  was  formed  on  somewhat 
novel  lines  by  Mr.  Percy  Moore  Turner  His  aim  was 
to  illustrate  the  development  of  painting  from  the 
seventeenth  century  onwards,  with  special  reference  to 
the  progenitors  and  successors  of  the  Norwich  School, 
including  a  fine  representation  of  the  works  of  its  greatest 
masters,  Crome  and  Cotman.  Mr.  Turner  had  succeeded 
in  bringing  together  a  highly  interesting  collection  of 
works  broadly  representing  the  main  movements  of 
European  pictorial  art  during  the  last  three  centuries. 
It  might  be  objected  that  the  exemplifications  of  recent 
painting  were  drawn  too  exclusively  from  French  post- 
Jmpressionism,  but  these  incongruous  additions  afforded 
material  for  instructive  comparison.  Placed  in  company 
with  the  older  masters,  these  later  comers  revealed 
themselves  as  charlatans  forcing  themselves  into  notoriety 
bv  the  aggressive  eccentricity  of  their  work.  The  earlier 
men  attempted  more  and  achieved  more,  but  did  it  with 
such  a  beautiful  tranquillity  of  manner  that  the  high 
accomplishment  of  their  work  only  dawns  on  the  spectator 
by  slow  degrees.  Thus,  the  fussiness  of  Cezanne's  La 
Montagne  Saint e  Victoire  attracted  the  eye  far  sooner 
than  did  the  golden  serenity  of  Claude's  Apollo  Flaying 
Marsyas,  but  while  the  latter  charmed  the  senses,  the 
former  only  irritated  them,  ft  gave  the  impression  of 
a  Japanese  print  executed  on  an  exaggerated  scale,  with 
an  imperfect  feeling  for  colour  and  design.  Even  the 
overweighted  foliage  in  the  foreground  failed  sufficiently 
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to  keep  in  place  the  busy  middle  distance,  so  that  the 
rhythm  of  the  work  was  aggressive  and  jerky  like  the 
music  of  a  jazz  band.  Throughout  the  seventeenth  and 
eighteenth  centuries  painters  were  content  to  build  up 
their  art  on  the  traditions  of  the  past,  broadening  and 
developing  them  by  means  of  the  unconscious  and 
unforced  expression  of  their  own  personalities.  So  their 
works  when  brought  together  attain  homogeneity  through 
the  universal  feeling  of  good  taste  pervading  them. 
Thus  the  landscapes  of  Wilson,  Gainsborough,  and  Crome, 
who  were  all  finely  represented,  if  observed  and  handled 
differently  from  those  of  Hobbema  and  Ruisdael,  hung 
well  with  the  latter,  in  the  same  manner  that  men  of 
good  breeding  may  fraternise  together,  no  matter  to 
what  nationality  they  belong.  Even  Constable  and 
Turner,  who  were  regarded  in  their  day  somewhat  in 
the  light  of  heretics,  consorted  well  with  the  older 
company,  for  their  innovations  were  only  developments 
of  what  had  gone  before.  The  break  in  tradition  came 
with  the  English  Pre-Raphaelites  and  the  French  Im- 
pressionists, for  they  both  failed  to  realise  that  an  exact 
representation  of  nature  is  not  necessarily  a  picture. 
The  former  were  not  represented  in  the  exhibition,  but 
the  latter  were  seen  to  great  advantage.  Perhaps  the 
most  logical  of  them  was  Monet,  whose  Poppy  Field 
showed  both  his  strength  and  weakness  to  a  superlative 
degree.  Here  was  a  direct  transcript,  so  :losely  resembling 
nature,  that  if  a  spectator  partly  closed  his  eyes  to 
avoid  the  too  palpable  evidence  that  he  was  regarding 
paint  and  canvas,  he  might  have  imagined  himself  gazing 
from  a  window.  The  lighting  of  the  scene  and  its  general 
aspect  and  colour  were  perfectly  realised,  but  the  work 
conveved  no  more  to  the  onlooker  than  would  a  transient 
glimpse  at  nature  itself,  and  the  effect  might  have  been 
almost  as  successfully  suggested  in  a  small  sketch. 
Monet  carried  Impressionism  to  its  furthest  limits.  His 
successors  branched  off  into  various  directions — most  of 
them  blind  alleys.  Their  failure  is  exemplified  by  the 
elaboration  of  the  explanations  necessary  to  make  their 
aims  and  ideas  intelligible  to  the  public.  Great  art 
speaks  for  itself.  A  gem  such  as  YVatteau's  Two  Figures 
Sealed  in  a  Garden  needs  no  interpreter  to  make  its 
meaning  and  beauty  obvious;  and  the  same  may  be 
said  of  the  fine  early  Rubens,  Portrait  of  the  Archduke 
Albert,  a  work  which,  though  painted  with  the  utmost 
minuteness  of  detail,  and  obviously  a  good  likeness,  yet 
attained  a  fine  impression  of  breadth,  good  colour,  and 
compelling  decorative  quality.  A  comparison  of  these 
features  with  the  muddy  vacuity  of  some  of  Mr.  Sickert's 
pictures  hanging  opposite,  revealed  that  modern  art  has 
progressed  far.  But  is  it  in  the  right  direction  ?  — 
C.R.G. 

Sermons  in  (Transported)  Stones 

There  have  been  wigs  on  the  green  over  the  demolition 
of  Warwick  Priorv  and  its  removal  to  the  United  States, 
but  whatever  may  be  the  rights  of  the  matter,  the 
building  is  lost  beyond  our  recall.  Though  other  old 
houses  have  been  transplanted  in  America,  this  particular 
instance  seems  to  have  aroused  Britain  to  some  sense 
of  her  apathy  concerning  her  ancient  monuments.  Those 
who  are  interested  in  what  a  diner-out  once  sarcasticall v 
termed  "  the  heights  of  buildings  and  the  ages  of  men," 


may  care  to  know  approximately  what  the  Priory  weighs. 
Messrs.  W.  YYingate  &  Johnston,  Ltd.  (17  and  iS, 
Aldersgate  Street,  and  11  and  12,  Falcon  Avenue, 
E.C.i),  announce  that  they  have  been  instructed  to 
pack  about  400  tons  of  stonework  in  connection  with 
shipping  out  the  whole  of  the  Priory,  which  will 
amount  in  all  to  about  2,000  tons.  In  view  of  possible 
contingencies,  it  might  be  as  well  to  ascertain  their 
terms  for  transporting  St.  Paul's  Cathedral — with  and 
without  dome. 

Kenrick  Cox's  for  Birmingham 

Birmingham  is  already  so  rich  in  the  possession  of 
works  by  its  native  genius,  David  Cox,  that  any  addition 
to  this  section  of  the  City  Museum  and  Art  Gallery 
must  necessarily  be  made  with  circumspection.  In  the 
case  of  the  collection  of  seventv-two  water-colours 
recentlv  presented  to  it  bv  Mr.  J.  Arthur  Kenrick, 
however,  no  such  caution  has  been  necessarv.  Mr. 
Kenrick's  name  has  long  been  familiar  as  that  of  one 
of  the  most  discerning  collectors  of  Cox's  drawings,  and 
his  treasures,  which  include  a  fine  exemplification  of  the 
artist  in  his  happiest  vein,  constitute  a  valuable  addition 
to  an  already  remarkable  array  of  works  by  this  truly 
English  painter  of  landscape.  Birmingham  owes  a 
hearty  vote  of  thanks,  not  only  to  Mr.  Kenrick  for  his 
public-spirited  action,  but  also  to  Sir  YVhitworth  YValhs, 
whose  enterprise  in  fostering  local  patriotism  has  made 
it  possible. 

Royal  Society  of  Painters  in  Water-Colours 

Veterans,  such  as  Mr.  R.  W.  Allan,  Mr.  J.  C.  Dollman, 
the  astonishing  Mr.  Albert  Goodwin,  Mr.  Moffat  Lindner, 
Mr.  Cuthbert  Rigby,  Mr.  T.  M.  Rooke,  Mr.  H.  S.  Tuke, 
Mr.  R.  Thorne-Waite,  and  Mr.  W.  J.  Wainwright,  as 
well  as  some  lady  members  of  long  standing,  such  as 
Mrs.  Allingham,  Miss  Clara  Montalba,  and  'Miss  Macallan 
Swan,  are  represented  by  typical  water-colours  at  the 
winter  display  of  the  Royal  Society  of  Painters  in  Water- 
Colours.  Drawings  by  two  deceased  members  are  also 
exhibited.  The  three  works  by  the  late  J.  W.  North 
are  characteristic  examples  of  his  delicate,  if  rather 
fuzzy  landscapes  ;  his  Pear  Tree  was  painted  in  1892, 
and  his  Autumn  in  1897,  the  atmospheric  impressionism 
of  which  did  not  appear  out  of  place  among  the  pro- 
ductions of  his  living  conjrtres.  There  are  nine  drawings 
by  the  late  John  Singer  Sargent,  which  show  his  usual 
brilliant  effects  of  light  and  colour  ;  the  most  striking 
among  them  are  perhaps  Simplon,  Nicola,  a  vivid  sketch 
of  a  man  reclining  in  sunlight  on  a**rfnuntain.  and  Val 
d'Aosta,  a  clever  study  of  rushing  .water.  -  Mr.  Cecil  A. 
Hunt,  who  is  now,  jjessiblv,  our  most  exact  interpreter 
in  water-colours  of  mountain  scenery,  is  seen  at  his  best 
in  Glencoe,  a  powerful  rendering  of  the  sweep  and  fall 
of  steep,  rocky  slopes  ;  Moonlight — Les  Baitx.  is  another 
brilliant  example  of  his  technique,  and  in  Wheal  Belsv 
Mine.  Dartmoor,  he  has  achieved  a  good  plastic  effect. 
Mr,  Oliver  Hall  is  less  brown  than  usual  in  his  Farm  on 
the  Marsh,  while  the  flicks  of  light,  obtained  by  leaving 
white  spots  of  paper,  give  life  to  his  Coast  Road  to 
Dymchurch.  Mr.  Cayley  Robinson's  Evening  bv  the 
River,  a  painting  in  opaque  colour  of  a  shepherdess  in 
moonlight,  is  imbued  with  his  usual  placid  and  melancholy 
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sentiment  ;  his  Home  from  the  Holidays,  showing  a 
family  arriving  at  their  house,  is  pervaded  by  a  sinister 
air  of  portent  and  gloom,  as  though  a  tragedy  were 
impending.  Mr.  Russell  Flint  contributes  some  of  his 
usual  shore  scenes  ;  his  Helen  and  hey  Handmaids  is  a 
highly  finished  drawing  for  book-illustration  ;  The  Canopy 
is  a  large  and  effective  picture  of  two  nude  girls  arranging 
a  pink  curtain.  Mr.  David  Muirhead's  Storm  Cloud  is  a 
charming  harmony  in  greys  ;  Mr.  A.  Reginald  Smith 
exhibits  some  good  landscapes,  notably  Early  Morning — 
Conistone  ;  and  Mr.  Brangwyn's  Miraculous  Draught  of 
Fishes  is  a  strong  drawing  of  two  semi-nude  figures. 
There  is  a  suggestion  of  Mr.  Brangwyn's  manner  in 
Building  the  Bridge  at  Etaples,  by  Mr.  Lee-Hankey,  who 
also  exhibits  a  good  studv  of  Boses.  Mr.  G.  1..  Bulleid's 
A  nemones  is  a  very  delicate  painting  of  flow  ers  in  a  vase, 
and  Mr.  \\  .  J.  Wainwright  gives  a  searching  representation 
of  two  monks  in  his  Benedicamus  Domino.  Among  the 
most  "  modern  "  drawings  are  those  by  Mr.  Colin  B. 
Phillip  and  Mr.  C.  M.  (".ere  ;  the  latter's  Mattcrhorn  is 
rather  flat  for  such  a  subject  ;  his  figures  are  somehow 
at  times  reminiscent  of  those  in  certain  drawings  of  long 
ago  by  Cristall  and  ('.  Yarley.  Other  artists  whose 
contributions  deserve  mention  are  Mrs.  Laura  Knight, 
Sir  Charles  Holmes,  Mr.  Harrv  Watson  [The  River  Canche), 
and  Mr.  S.  J.  Lamorna  Birch. 

A  Goya  for  Melbourne 

With  monies  of  the  Felton  Bequest,  a  portrait  by 
Goya  of  A  Lady  in  Waiting  has  been  purchased  by  Mr. 
Frank  Kinder,  on  behalf  of  the  National  Gallery  of 
Victoria,  Melbourne,  from  the  Count  Daniel  de  Pradere, 
Spanish  Minister  at  Prague.  The  picture  was  given  to 
the  Count  de  Pradere  by  his  relative  and  godmother, 
in  whose  house  it  had  hung  since  leaving  Goya's  studio. 
Till  now,  therefore,  the  portrait  has  remained  in  the 
possession  of  the  family  for  which  it  was  painted.  It 
measures  32  in.  by  27  in. 

Australian  Art 

Of  all  the  British  dominions,  Australia  seems  to  be 
the  most  earnest  in  matters  connected  with  art.  During 
the  past  year  or  two  many  pictures  by  Australian  artists 
have  been  seen  at  Wembley,  Spring  Gardens,  and  else- 
where, and  one  may  look  forward  to  the  time  when  a 
definite  Australian  school  of  painting  shall  arise.  The 
most  recent  exhibition  of  an  Australian  artist's  work 
was  that  held  by  Mrs.  Hilda  Kix  Nicholas  at  the  Beaux 
Arts  Gallery.  Mrs.  Nicholas  is  the  widow  of  an 
Australian  officer  who  was  killed  in  the  war.  The 
pictures  dealt  chiefly  with  people  and  places  111  the 
interior  of  Australia,  of  which  they  gave  a  realistic, 
vivid,  and  virile  presentation.  The  subjects  included 
sheep'  and  cattle  stations,  expanses  of  undulating  country, 
and  scenes  from  the  life  of  the  Australian  farmer,  as 
well  as  a  few  Melbourne  interiors.  Some  of  the  most 
notable  oil  paintings  and  drawings  in  pastel  and  black- 
and-white  were  portraits  of  soldiers  and  boy  scouts, 
showing  the  splendid  masculine  colonial  type  which 
became  familiar  in  F.ngland  and  France  during  the  war. 
Mrs.  Nicholas'  work  displays  great  freedom  of  draughts- 
manship and  skill  in  the  manipulation  of  pigments. 
Ten  of  her  pictures  have  already  been  purchased  for 


public  art  galleries  in  France  and  Australia  ;  one,  In 
Australia ,  belongs  to  the  Luxembourg. 

Messrs.  Frost  &  Reed's  New  Catalogue.  (7s.  6d. 
net,  the  amount  being  refunded  to  clients) 

The  hew  illustrated  catalogue  issued  by  Messrs.  Frost 
and  Reed,  Ltd.  (10,  Clare  Street,  Bristol,  and  Albany 
Court  Yard,  Piccadilly,  W.i),  makes  an  interesting  record 
of  contemporarv  art  as  exemplified  in  modern  engraving 
and  etching  of  orthodox  types.  It  possesses  the  merit 
of  giving  a  clear  and  well-executed  reproduction  of  every 
subject  enumerated,  so  that  the  reader  will  find  it  useful 
as  a  work  of  reference  as  well  as  a  price  list.  The  items 
recorded  in  it  cover  a  wide  range,  the  great  bulk  of 
Mr.  Herbert  Dicksee's  original  etchings  of  animal  and 
figure  themes  being  included.  There  is  a  good  repre- 
sentation of  landscape  as  seen  in  Leader,  MacWhirter, 
Sutton  Palmer,  Joseph  Farquharson,  and  other  well-known 
exponents.  Sir  Frank  Dicksee,  P.K.A.,  Herbert  Draper, 
W.  H.  Margetson,  and  other  contemporary  figure  painters 
are  represented  by  some  of  their  most  attractive  subjects, 
while  there  is  an  interesting  array  of  modern  mezzotints 
after  favourite  works  by  Hogarth,  Gainsborough,  Romney, 
Morland,  Raeburn,  Hoppner,  Westall,  Lawrence,  Abbott, 
Gilbert  Stuart,  Mme.  Le  Brun,  Greuze,  Boucher,  etc. 
It  is  said  that  this  well-known  firm  during  its  career 
has  expended  over  £200,000  on  copyrights  alone.  In  its 
mounting  and  general  production  the  present  publication 
is  a  model  of  its  kind. 

Changes  at  the  Bowes  Museum,  Barnard  Castle 

Since  the  appointment  of  the  Curator  (Mr.  Sydney  E. 
Harrison)  in  1922,  several  changes  have  taken  place  at 
the  Bowes  Museum.  The  arranging  of  the  Dr.  George 
Brown  Ethnological  Collection  from  the  South  Sea 
Islands  has  been  completed,  and  though  at  first  glance 
the  collection  may  appear  a  little  out  of  keeping  with 
the  other  exhibits  in  a  Museum  chiefly  noted  for  its 
magnificent  tapestries  and  exquisite  French  china,  it 
opens  out  a  large  field  for  the  study  of  Melanesian  art, 
besides  commemorating  the  life's  work  of  the  local  man 
who  made  the  collection.  A  large  gallery  has  also  been 
rearranged  with  French  furniture  of  Louis  XV.,  XVI., 
and  Empire  periods  collected  by  the  founders  of  the 
Museum,  John  Bowes  and  the  Countess  of  Montalbo,  his 
first  wife.  The  walls  are  covered  with  tapestries  including 
a  set  of  three  illustrating  the  story  of  Dido  and  .Eneas 
(French,  una  1050),  whilst  the  several  sets  of  chairs  are 
covered  with  needlework  in  gros-point  and  petit-point 
of  the  eighteenth  century.  Advantage  has  also  been 
taken  to  display  in  the  Library  bookcases  a  magnificent 
collection  of  chair  backs  and  seats  which  have  been 
brought  to  light.  As  each  panel  frames  one  seat  or 
chair  back,  the  result  is  a  delightful  ensemble  of  needle- 
work of  the  eighteenth  century,  and  ladies  are  taking 
advantage  of  the  exhibition  to  copy  the  colour  and 
designs  of  the  specimens  shown.  Most  of  the  needlework 
is  French,  but  there  are  one  or  two  specimens  of  English 
of  the  sixteenth  and  seventeenth  centuries  as  fine  in 
technique  as  they  are  harmonious  in  colour.  In  addition 
the  room  contains  some  early  Rhineland  orphreys  of  the 
fifteenth  and  sixteenth  centuries. 

Following  a  display  of  water-colours  by  Mr.  Frank 
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Thompson,  A  R  C. A.,  an  exhibition  of  painting's,  sketches, 
and  drawings  by  Miss  Emily  Court,  R.O.I.,  Mrs.  Sydney 
Harrison,  and  Major  H.  E.  Morritt  has  been  held  in  the 
Museum,  and  a  number  of  works  have  been  sold.  This 
is  most  encouraging  for  the  artists,  and  also  for  the 
Trustees  of  the  Gallery,  who  have  only  recently  allowed 
the  Museum  Galleries  to  be  used  for  the  purpose  of 
exhibiting  the  work  of 
modern  artists. 

Colchester  Corpora- 
tion Museum  Report 

Whether  Essex  is 
unusually  rich  in 
antiquities,  or  whether 
local  vigilance  is  more 
acutely  exercised  than 
in  some  other  counties, 
is  a  matter  more  suited 
to  a  debating  society 
than  to  the  pages  of 
The  Connoisseur. 
At  least  it  is  true  to 
say  that  the  Corpora- 
tion Museum  at  Col- 
chester is  nearly 
always  finding  some- 
thing important  to 
notify  in  its  annual 
bulletins.  To  this 
statement  no  excep- 
tion is  provided  l>v 
the  latest  report  for 
the  year  ended  March 
31st,  1925.  This  in- 
cludes an  account  of 
a  quantity  of  fine 
cinerary  urns  dating 
from  circa  1000  B.C. 
to   .500   or   .)Oo  B.C., 

which  have  been  found  in  a  late  Bronze-Age  cemetery 
at  White  Colne.  These  are  made  in  coarse  potter)-, 
and  some  are  decorated  with  interesting  motives  clearly 
imitative  of  twisted  rope  or  thong  handles.  Various 
additions  to  the  Early  Iron-Age  and  Romano-British 
sections  are  also  noted  ;  while  collectors  cf  mediaeval  and 
later  antiquities  and  coins  may  be  referred  to  the  pages 
dealing  with  such  matters.  Among  these  are  described 
an  ancient  British  gold  stater  (?  Evans  B.  11  var.), 
which  an  observant  passcr-by  picked  up  on  the  beach  at 
Clacton  ;  and  two  spurs  of  about  the  reign  of  Charles  1  , 
one  of  which  was  found  at  White  Colne,  and  the  other 
on  the  shore  of  the  Colne  at  East  Mcrsea.  Altera- 
tions in  Colchester  High  Street  have  resulted  in  the 
acquisition  of  some  carved  oak  window  headings  of  the 
fifteenth  century,  and  a  fragment  of  seventeenth-century 
wallpaper.  Other  curiosities  are  two  tobacco-pipe  bowls, 
dredged  from  the  River  Colne,  One  is  formed  as  a 
French  cuirassier's  head  ;  the  other  decorated  in  relief 
with  scenes  of  a  descent  by  parachute  or  ascent  by 
hot-air  balloon.  Testimony  to  the  Museum's  educational 
value  is  supplied  by  the  mention  of  various  interesting 
gifts  by  boys    a   feature  which,  taken  in  conjunction 


with  the  year's  excellent  attendance  of  over  40,400 
visitors,  says  much  for  the  ability  of  the  directorate, 
including  the  perspicacious  Curator,  Mr.  Arthur  G. 
Wright. 


Notes  from  Italy 

The  "  Bienniale 


of  the  Academy  of  Fine  Arts  at 


"  THE  WAR  OF  THE  ROSES 
AT   MESSRS.   SPINK  AND  SON'S 


BY   ORLANDO   GREENWOOD,  R.B.A. 
GALLERIES 

Milan,  which  opened  at  the  Palazzo  della  Permanente 
on  October  24th,  is  one  of  the  most  important  autumn 
exhibitions,  though  it  comes  into  the  second  line  after 
the  Bienniale  of  Rome  and  that  of  Venice,  which  is  due 
next  year.  In  this  Milan  exhibition,  which  is  open  from 
October  till  December  inclusive,  the  Royal  Academy  of 
the  Brera  and  the  Societa  per  le  Belle  Arti  combine  ; 
and  a  most  interesting  novelty  of  this  year  has  been  the 
Black  ami  White  Section  {Hiancn  c  Xero)  in  the  basement 
rooms. 

1  found  here  some  very  interesting  work,  among  which 
I  noted  specially  the  monotypes  of  Giannino  Grossi 
whose  Treri  fountain  at  Rome  and  facade  of  S.  Maria 
de'  Miracoli,  tin-  little  Berninesque  church  which  fronts 
the  eld  Piazza  del  Popolo,  are  delightful  compositions; 
the  etchings  of  Baldassini,  those  of  a  clever  young  Turin 
artist,  Francesco  Mennyey,  ami  tin-  charcoal  drawings 
and  woodcuts  oi  Wham  por  Modena.  The  etchings  ol 
Benvenuto    Disertori    air    always   delightful,    with  .1 

reposeful  charm  oi  their  own,  and  this  artist,  who  will 

—.iiii  K   ■  day  be  better  known  bj  oui  I  ondon  publii  , 

has  two  subjects  here  for  Conciglione  nel  Cimino. 
Graziosi   ol   Modena,  etcher  as  well   as  sculptor,   is  lull 
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of  audacity  and  power,  and  his  etchings,  like  those  of 
Baldassini,  set  me  wondering  how  much  the  modern 
Italian  black  and  white  artists  raav  owe  to  the  initiative 
and  stimulus  of  Frank  Brangwyn. 

I  must  not,  however,  neglect  the  paintings  and  sculpture 
shown  here.  In  the  second  room  I  found  Kiccardo  Galli 
Belloni,  with  a  fine  sea  piece  ;  that  splendid  colourist, 
Leonardo  Bazzaro,  with  Fishermen  at  their  Sets  in  some 
sunny  Italian  harbour,  and  a  brilliant  figure  study  of  a 
girl  drying  her  shoulders  and  breast — which  I  heard  one 
onlooker  compare,  with  justice,  to  the  work  of  one  of 
the  Dutchmen — by  Palante  of  Milan.  I  mention  this 
specially  because  I  do  not  hear  much  of  this  artist  in 
his  own  country,  where  he  ought  to  be  appreciated. 
Anselmo  Bucci,  who  is  well  to  the  front  in  these  days, 
has  a  S.  John  the  Baptist,  which  gives  us  the  figure  of  a 
wild,  half-naked  Dervish  against  the  desert  sands,  which 
is  perhaps  how  he  has  conceived  the  Saint  ;  but  I  do 
not  consider  this  can  really  stand  beside  his  masterlv 
Pittori,  also  shown  here,  with  its  figures,  monumental 
in  strength,  of  the  upright  painter  and  his  assistant. 

Lastly,  the  sculpture,  which  is  here  of  considerable 
interest.  Admirable  in  its  modelling  is  the  upright  nude 
figure  of  Aurora  (piaster),  and  the  bronze  of  Diana, 
playing  with  a  puppy,  slight  in  treatment,  has  merit  ; 
but  the  male  figure.  Breaking  his  Chains,  has  exaggerated 
and  inhuman  muscularity,  while  the  ugly  female  seated 
figure,  called  Yo,  is  almost  brutal  in  realism.  I  have  to 
leave  for  my  next  month's  notes  some  account  of  the 
horses  for  the  Quadriga,  by  the  great  equestrian  sculptor, 
Fontana,  recentlv  cast  in  bronze  for  the  Victor  Fmanuel 
monument  at  Rome  ;  as  well  as  the  interesting  monument 
unveiled  this  week  at  Leghorn,  to  the  Tuscan  painter, 
Giovanni  Fattori. — S.B. 

Brussels  Art  Notes 

Xot  only  the  simultaneous  reopening  of  all  the  old 
galleries,  but  also  the  inauguration  of  five  or  six  new- 
ones,  have  been  witnessed  this  season.  These  exhibitions, 
which  are  very  short-lived,  and  usuallv  altered  every  ten 
or  fifteen  days,  promise  us  some  hundreds  of  collections 
to  be  viewed  from  now  until  June.  The  artistic  and 
literary  sphere  has  struck  out  on  a  new  line,  and  con- 
siderable work  has  been  effected  at  great  cost  without 
the  results  of  these  improvements  being  very  appreciable. 
(  >n  the  whole,  one  misses  the  galleries  as  thev  used  to  be. 
A  certain  wall-hanging  of  steel-blue  velvet,  glittering 
and  cold,  seems  to  have  been  chosen  by  an  enemv  ol 
painting.  The  inauguration  of  the  changed  premises 
took  place  with  a  retrospective  exhibition  of  the  fierv 
work  of  Charles  Hermans,  the  foundations  of  which  have 
been  provided  by  the  Museums  oi  Brussels  and  Ixelles 
and  several  private  collections.  At  the  Georges  Giroux 
Galleries  an  exhibition  of  modern  decorative  and  applied 
art,  organised  by  the  provincial  Government  of  Brabant, 
has  brought  to  light  the  talent  of  a  few  young  architects, 
several  potters,  glass-makers,  batik-workers, embroidresses, 
and  also  the  work  of  some  ensembliers.  The  batiks 
decorated  by  Mme.  Macoir-t  aprt  with  a  technical  know- 
ledge, an  astonishing  precision,  and  a  fine  puritv  of 
colours,  are  among  the  best  specimens  of  this  kind. 
Xo  finer  examples  are  to  be  found  at  the  Decorative- 
Arts  Exhibitions  at  Paris  and  Monza.    As  for  the  works 


of  some  other  exhibitors,  they  are,  according  to  the 
words  of  Sir  Claude  Phillips,  "  full  of  taste,  mostly  bad." 
Mention  should  also  be  made  of  the  Autumn  Exhibition 
winch  marked  the  opening  of  Eddy's  Art  Studio — spacious 
well-arrangeel  rooms,  richly  adorned  with  furniture, 
carpets?  and  plants,  in  a  sumptuous  and  rather  old- 
fashioned  style — where  several  e>f  our  good  artists  of 
well-established  reputations,  MM.  Anto  Carte,  Fernand 
Toussaint,  Philibert  Cockx,  Alfred  Bastien,  Marcel  Hess, 
Pierre  Paulus,  Henri  Thomas,  M.  Wagemans  (painters), 
Marnix  D'Haveloose,  and  Dolf  Ledel  (sculptors,  etc.), 
united  in  showing  wwks  of  a  certain  importance  and, 
for  the  most  part,  unpublished.— P.L. 

A  Still-Life  Romanticist 

Mr.  Orlando  Greenwood  may  be  said  to  be  the 
pioneer  of  romantic  still-life  painting,  for  he  it  is  who 
has  originated  the  idea  of  placing  on  canvas  (in  good 
paint)  the  loves  and  hates  of  china  figures,  in  a  similar 
vein  te>  Hans  Andersen's  inimitable  fairy  stories.  A  good 
proportion  of  Mr.  Greenwood's  exhibition  at  Messrs. 
Spink  ix  Son's  Galleries  (5,  6  and  7,  King  Street, 
St.  James's,  SAV.i),  is  composed  of  these  imaginings, 
which,  despite  their  anecdotal  proclivities,  are  realised 
with  the  careful  realism  of  an  old  Dutch  master.  Dainty- 
figures  from  Dresden,  Chelsea,  and  the  Far  East  are  all 
pressed  into  service.  Cupid  figures  in  many  escapades, 
notablv  in  The  War  of  the  Roses,  where  two  rival  amorini 
are  confronting  one  another  across  a  posy  of  beautifully 
painteel  blossoms.  In  Love  Triumphant  he  presides  over 
the  wooing  of  a  couple  of  delightful  figures  belonging  to 
the  crineiline  period,  while  Cupid  again  figures  in  The 
Agitator.  Shocked  propriety  is  the  keynote  of  A  Woman 
and  Lace,  where  a  dainty  lady,  garbed  in  ornate  eighteenth- 
centurv  ceistume,  is  gazing  reproachfully  across  a  sea 
of  lace  at  a  nude  statuette.  These  charming  fancies, 
to  sav  nothing  of  the  Oriental  groups,  which  are  equally 
piquant  in  their  way,  are  none  the  less  good  art  because 
they  embody  something  beyond  a  mere  correct  technical 
representation  of  the  objects  depicted.  More  wholly 
realistic  are  Mr.  Greenwood's  figure-subjects,  such  as 
Le  Ruse  and  The  Keeper,  and  others  in  the  same  vein 
which  are  painted  with  a  keen  insight  into  character 
and  a  fine  appreciation  of  textile  values.  In  his  land- 
scapes, Mr  Greenwood  successfully  essays  a  new  departure 
tor  him  Yerv  impressive  and  romantic  are  his  views  of 
Welsh  mountain  scenerv,  while  his  Carnarvon  Castle,  visible 
over  an  unbroken  expanse  e>f  snow,  backed  by  blue  waters, 
is  a  striking  piece  of  elecorative  effect  in  Mat  tones. 

Victoria  and  Albert  Museum  :  Loan  by  H.M.  The 
Queen. 

The  loan  collection  e>f  Indian  art  objects  eleposited 
111  the  Victoria  and  Albert  Museum  by  Their  Majesties 
the  King  and  Queen  has  received  an  interesting  addition 
in  the  loan  now  graciously  made  by  Her  Majesty  Queen 
Mary  of  a  magnificent  gold  embroidered  Rajput  costume, 
recentlv  presented  to  her  by  H.H.  the  Maharani  of 
Jodhpur.  This  ceremonial  dress,  to  be  worn  by  a  lady 
of  high  rank,  is  of  yellow  satin  (the  sacred  Hindu  colour), 
elaborately  embroidered  in  gold  and  silver  thread, 
spangles,  tinsel,  and  coloured  silks.  Ivory  medallions, 
with  portraits  e>f  the  Maharaja  of  Jodhpur  are  fastened 
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to  the  tunic  and  the  sleeves  of  the  bodice,  and  the  green 
velvet  shoes  are  richly  embroidered. 

Officers  and  Artists 

What  the  regular  Army  officer  and  ex-officer  of  to-day 
can  accomplish  in  painting  was  shown  by  an  exhibition 
held  at  the  galleries  of  the  Royal  Society  of  British 
Artists.  The  exhibits  consisted  principally  of  landscapes 
and  portraits,  war  subjects  being  conspicuous  by  their 
absence.  Considering  that  the  pictures  were  mostly  the 
work  of  amateurs,  the  average  standard  was  distinctly 
creditable.  Among  the  best  of  the  water-colour  land- 
scapes were  those  by  Colonel  C.  E.  Cornmeline,  Colonel 
H.  M.  Jackson,  Lieut. -Colonel  C.  S.  Xairne,  Major  F.  A. 
Wilkinson,  Captain  C.  Borrowman,  Captain  Douglas 
Dallas,  and  Mr.  Douglas  Bell,  M.C.  Colonel  T.  G.  Gayer- 
Anderson,  C.M.G.,  D.S.O.,  contributed  a  fine  water-colour 
portrait  of  a  native  servant  called  Mahmoud.  Major 
Sir  Nevile  Wilkinson  showed  some  exquisitely  finished 
engraved  bookplates.  Mr.  Robin  Watt,  M.C.'s,  Coon 
Chef  was  a  good  studv  in  pastel.  Lieut  -Colonel  Disney 
Watt's  Cannizaro  was  a  well-executed  interior  with  two 
figures,  painted  in  oil.  Of  the  portraits  in  oil,  those  by 
Major  John  Crealock,  R.P.,  were  the  most  accomplished. 
The  Orange  River  Colony  was  a  clever  study  of  a  Boer 
by  Major  G.  C.  Roller,  and  The  Art  Critic  was  a  good 
painting  of  an  old  mare  by  the  same  hand.  Grey  Skies 
and  Stormy  Seas  was  a  large  and  impressive  picture  by 
Colonel  W.  Loring,  C.M.G.,  D.S.O.,  and  Major  W.  P. 
Tenison,  D.S.O  ,  exhibited  a  good  still-life  piece  called 
Purple  and  Gold.  It  is  proposed  to  hold  periodical 
exhibitions  of  a  similar  nature. 

Far  Eastern  Art 

Lieut.-Colonel  E.  F.  Strange's  lantern  lectures  on 
Far  Fastern  art,  which  commenced  last  month  at 
University  College,  are  being  continued  during  December, 
(in  the  ist,  Colonel  Strange  will  speak  on  Chinese  and 
Japanese  metalwork  ;  on  the  Sth,  ceramics  will  be  his 
subject,  and  on  the  15th,  Japanese  colour-prints.  The 
lectures  are  being  delivered  in  connection  with  the  Slade 
School.  Further  particulars  are  obtainable  from  tin- 
Secretary,  University  College,  London,  W.C.I. 

The  "  Old  Dudley  "  and  Mr.  Burleigh  Bruhl 

The  Old  Dudley  Art  Societv.  which  was  founded  in 
1861,  recently  held  its  hundredth  exhibition  at  Messrs. 
Elliott  &  Fry's  Galleries  in  Baker  Street.  Most  of  the 
250  exhibits  were  in  water-colour.  Lady  Hume  Williams's 
Grand  Muverau  from  above  Villars  was  a  well-drawn  and 
realistic  study  of  forest  and  snowy  Alps,  while  Sun 
across  the  Snow,  by  Miss  Lucy  Kemp-Welch,  was  a 
vigorous  little  sketch  of  horses  drawing  a  cart  through 
the  snow  in  winter  sunlight.  Among  the  ether  water- 
colours  were  Mr.  Clarke  Hutton's  Oxford  Castle  ;  Mr. 
James  Cafe's  1 11  the  Crvpt,  Canterbury  Cathedra!  ;  some 
flower-pieces  by  Mr.  Noel  11.  Hopkins  ;  a  Swiss  subject 
(as  well  as  two  colour-prints)  by  Miss  J.  de  B.  Lockyer, 
and  some  figure  designs  in  a  Chinese  manner  by  Mi>> 
Katie  Blackmore.  The  President.  Mr.  L.  Burleigh  Bruhl, 
K  B. A.,  contributed  five  of  his  placid  landscapes,  m 
which  he  displays  much  freedom  111  the  use  of  his  medium 
and  an  evident  affection  for  his  subjects,  as  has  often 


been  written  before.  He  is  skilful  in  the  varied  treatment 
of  his  skies,  and  indeed  it  is  not  untrue  to  add  that, 
quite  apart  from  the  merits  of  his  best  landscapes,  Mr. 
Burleigh  Bruhl  is  easily  one  of  the  most  skilful  and  vivid 
painters  of  skies  now  living  in  Great  Britain.  Upwards 
of  fifty  pictures  and  sketches  by  him  were  recently  shown 
at  the  Fine  Art  Society,  among  the  best  being  Dagenham 
"Gulf,"  November  in  the  New  Forest,  and  Babbacombe  Beach. 

Royal  Institute  of  Oil  Painters 

There  was  a  good  proportion  of  portraits  at  the  Royal 
Institute  of  Oil  Painters'  forty-second  exhibition,  including 
attractive  heads  of  girls  by  Mr  J.  W.  Schofield — A 
Modern  Diana,  Mr.  Stefani  M.  Fisher — A  Profile,  Mr. 
Allan  Davidson — The  Pet  of  the  Chorus,  Mr.  J.  M.  Cohen 
— June  Child,  and  Mr.  Archibald  Barnes — Patience; 
and  portraits  of  men  by  the  Hon.  John  Collier — Sir 
Laurence  Guillemard,  Mr.  R.  G.  Eves,  Mr.  John  St. 
Helier  Lander,  and  Mr  H.  Septimus  Power.  Among 
the  interiors,  with  figures,  the  most  striking  was  the 
rather  satirical  The  Room,  by  Mr.  Reginald  Higgins. 
Painted  in  a  flat  manner,  it  depicted  a  young  ultra- 
modern couple  inspecting  an  apartment,  and  might  have 
been  a  scene  from  a  farce.  Mr.  Archibald  Barnes  had 
silhouetted  the  figure  of  a  girl  in  a  blue  wrap  against  a 
great  dark  fireplace  in  his  Room  at  "  Black  Rivers." 
Mr.  ).  Durden's  Twilight,  Cumberland,  was  a  successful 
representation  of  artificial  light  in  a  room  with  an  after- 
glow seen  through  the  window.  Mr.  Stefani  M.  Fisher's 
Repairs,  depicting  a  woman  sewing,  was  well  drawn  in 
an  exact  manner,  and  showed  accurate  observation  in 
the  plav  of  light  on  the  figure  and  the  accessories.  Mr. 
Henry  J.  Stock  took  one  back  to  G.  F.  Watts,  both  by 
the  intention  and  the  execution  of  his  allegorical  Humanity. 
Mr.  Louis  Ginnett's  Vanity  was  a  good  nude  study  of 
a  girl  seated  by  a  mirror.  The  marine  and  coast  subjects 
of  Miss  Xina  Reid,  Mr.  J.  R.  Reid,  Mr.  Julius  Olsson, 
Mr.  Borlase  Smart,  and  Mr.  Xorman  Wilkinson  deserve 
mention,  as  do  the  landscapes  of  Mr.  R.  G.  Brundrit, 
Mr.  Osmund  Pittman,  and  Mr.  Robin  Wallace.  Mr. 
Terrick  Williams  gave  a  sympathetic  rendering  of  old 
architecture  in  his  St.  Leonard,  Honfieur.  Mr.  Leonard 
Richmond's  Market,  Besancon,  was  one  of  his  favourite 
subjects,  with  the  play  of  sunlight  on  awnings  and 
brightly  coloured  fabrics.  Miss  Dorothy  Jerrold  achieved 
a  cheerful  decorative  effect  in  her  flower  piece  called 
The  Open  Window  ;  Mr.  Charles  D.  Ward's  Poeotiies 
was  a  good  studv  of  flowers  in  a  brass  bowl,  with  a 
remarkably  plastic  effect.  Other  noteworthy  still-life 
pieces  were  Mr.  A  F.  W.  Havward's  Relics  of  the  Past 
and  Miss  H.  Stuart  Weir's  vigorously  painted  Velvet 
and  Glass. 

Vorkshiremen  by  a  Vorkshireman 

Pace  those  art  critics  who  try  to  make  us  believe  that 
subject  is  of  subordinate  importance  in  works  of  art, 
it  was  a  good  idea  on  the  part  of  Mr  Ernest  Moore  to 
centre  the  int-rest  of  his  recent  exhibition,  at  Walker's 
Galleries  (Xew  Bond  Street),  in  a  single  county,  and  that 
our  largest,  which  could  almost  form  a  nation  in  itselt. 
His  fifty  pictures  all  represented  either  notable  Yorkshire 
people  or  Yorkshire  landscapes.  Mr.  Moore's  art  is  not 
of  the  spectacular  kind,  but  his  portraits  were  life-like 
and  convincing,  and  conveyed  a  good  impression  of  the 
characters  of  his  sitters,  who  are  all  well  known  in  various 
spheres  outside  tin-  frontiers  of  their  native  province. 
Among  the  best  of  the  portraits  were  those  of  Sir  Charles 
Sykes,  Bart.  ;  General  Sir  Edward  S.  Bui  flit  ,  I. nut. -Col . 
Sir  Arthur  Leetham,  head  of  the  K.U.S  I.  /  Sir  Alfred 
Rice-Oxley,  tin-  well  known  ex-Mayor  ol  Kensington  : 
.1/).  ./.  C.  B.  (  urter,  the  svmpat/iii/ue  editor  of  The  Year's 
Art;  Mr.  Hubert  Carter;  and  Mr.  John  B.  Firth  Mr. 
Moore's  pleasant  landscapes  give  a  good  idea  of  Yorkshire 
country:  the  most  successful  were,  perhaps,  Long  Scar, 
A  Wet  Par  Li nton-i n-Craven ,  and  The  Bridge  Arnclitic- 
in-Littondale . 
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"A  Record  of  Armour  Sales,  1881-1924,"  by 
Francis  Henry  Cripps-Day.  (G.  Bell  &  Sons,  Ltd. 
£5  5s.  net) 

One  day  in  the  'nineties  of  last  century,  an  antiquary 
might  have  been  seen  investigating  the  stack  of  a 
curiosity  dealer  in  the  quaint  old  town  of  Ipswich.  None 
but  a  student  of  armour  can  hope  to  equal  his  sensations 
when  his  eyes  lighted  on  a  fine  bellows-visorcd  helmet, 
and  none  but  a  successful  collector  his  triumph  when  this 
relic  from  bluff  King  Hal's  reign  became  his.  But  these 
were  not  the  sole  excitements  of  an  eventful  day.  As 
our  antiquary  handled  the  helmet,  something  rattled 
within  ;  he  raised  the  visor,  and  was  confronted  by  a 
skull  A  skeleton  in  armour  !  The  helmet  had  been 
found  beside  a  river  somewhere  in  which  lay  a  knight 
rusting  in  his  plates.  Such  a  splendid  story  deserved 
to  be  true,  but  Criticism,  which  respects  nothing,  had 
something  to  say  on  the  matter.  Two  prime  points 
were  advanced.  One  was  that  certain  teeth  had  been 
stuck  into  the  skull  with  glue  ;  the  other  that  the  top  of 
the  helmet  displayed  a  hole,  suggesting  an  attachment 
for  a  funerary  crest.  At  any  rate,  when,  after  passing 
through  one  or  two  ownerships,  the  helmet  came  up  as 
Lot  50  in  the  Seymour  Lucas  sale  at  Christie's  in  1903, 
it  was  stated  to  have  come  "  from  a  church  in  Suffolk 
— a  more  than  likely  provenance  for  a  piece  so  interesting 
even  without  its  gruesome  contents.  Such  is  one  of  the 
stories  suggested  by  a  perusal  of  Mr.  F.  H.  Cripps-Day 's 
important  Record  of  Armour  Sales,  which,  were  all  its 
avenues  explored,  might  be  one  of  the  most  romantic 
works  in  any  collector's  library.  As  it  is.  Mr.  Cripps-Day 
has  contented  himself  with  giving  a  remarkably  valuable 
series  of  extracts  from  the  principal  armour  sales  for  the 
forty-odd  years  commencing  in  1881.  To  these  he  adds 
a  mass  of  notes,  which,  coming  out  of  his  own  wide 
experience,  add  materially  to  the  utility-  of  the  often 
inaccurately  compiled  catalogues.  By  these  means  the 
reader  is  enabled  to  trace  the  history,  and  in  some  cases 
the  whereabouts,  of  many  noteworthy  arms  and  armours 
Before  the  period  of  the  catalogues  cited  by  Mr.  Cripps- 
Day,  the  history  of  armour  collecting  is  traced  in  a  series 
of  fascinating  chapters.  The  record  commences  in 
Roman  times,  but  what  is  of  more  immediate  consequence 
is  the  fact  (of  which  we  are  reminded)  that  "  the  first 

specific  collection  of  historic  armour  was  begun 

by  Anthony  of  Burgundy  at  the  Chateau  of  Caudenburg 
about  j.)o6."  It  is  impossible  in  the  space  at  command 
to  follow  Mr.  Cripps-Day,  assisted,  one  gathers,  by  Mr 
J.  G   Mann,  in  his  recital  of  famous  collectors  and  their 


treasures.  He  touches  upon  "the  greatest  colleetion~of 
armour  known  to  historv,"  that  of  Ferdinand,  Archduke 
of  the  Tyrol,  at  Schloss  Ambras  ;  on  the  museum  of  the 
Tradescants  (now  partially  incorporated  with  the  Ash- 
molean),  and  that  of  their  reputed  descendant,  Don 
Saltero,  of  Coffee  House  fame.  Another  like  repositorv 
of  "  curiosities,"  Miers'  Coffee  House,  is  also  mentioned 
in  connection  with  Thoresbv's  Diary,  although  Mr. 
Cripps-Day  seems  to  have  overlooked  the  fact  that  in 
1695  Thoresby  visited  his  cousin,  Cornelius  Lee,  an  old 
Rovalist  officer,  whose  collection  mainly  consisted  of 
armours  used  in  the  Civil  Wars  (Diary,  Vol.  i  ,  p.  289). 
Of  great  collectors  like  Meyrick  and  Brocas  nothing  can 
be  said  here,  though  it  is  interesting  to  con  with  Mr. 
Cripps-Dav  the  names  of  some  of  the  numerous  artists 
who  have  accumulated  armours.  Loutherbourg.  one  is 
perhaps  a  trifle  surprised  to  learn,  "  was  a  collector  of 
very  great  discrimination  and  taste,"  while  some  of 
Zoffanv's  pieces  are  probably  now  to  be  recognised  in 
the  Wallace  Collection.  For  the  rest  it  suffices  to  select 
the  names  of  Cosway,  Sir.  Noel  Paton,  most  of  whose 
collection  is  now  in  the  Royal  Scottish  Museum,  T.  B. 
Hardy,  Robert  Hillingford,  Fortuny,  and,  of  course, 
Seymour  Lucas.  In  the  present  volume,  Mr.  Cripps-Day 
does  not  profess  to  do  more  than  give  a  brief,  but  valuable, 
survey  of  the  armour  auctions  prior  to  1881.  With  the 
Disch  sale,  held  in  Cologne  in  that  year,  he  arrives  at  the 
actual  catalogue  entries,  but  between  then  and  the 
Keasbey  dispersal  by  the  American  Art  Association  in 
192^  there  is  a  brilliant  arrav  of  sales,  most  of  which  are 
too  well-known  to  need  repeating  here.  Suffice  it  to  say 
that  the  author  supplies  a  most  useful  account  of  all  the 
principal  items  in  each,  together  with  the  prices  which 
many  of  them  realised.  Nearly  250  illustrations  accom- 
pany the  text,  while  to  add  that  the  volume  in  produced 

en  suite  with  Laking's  Record  of  European  .him  and 
Armour  is  adequately  to  indicate  the  quality  of  its 
mounting. — F.G.  R 

"  Daumier,  the  Man  and  the  Artist,"  by  Michael 
Sadler.  (Halton  &  Truscott  Smith,  Ltd.  Edition 
limited  to  700  copies  at  £3  3s.) 

Daumier  makes  a  varied  appeal  as  an  artist.  He 
leapt  into  popularity,  if  not  into  fame,  as  a  caricaturist. 
His  work  pleased  the  many  because  of  the  amusement 
derived  from  its  pointed  satire,  and  only  the  discerning 
few  admired  its  technical  qualities.  Sir  Michael  Sadler 
points  out  111  his  interesting  life  of  the  artist  that  the 
latter  became  wearied  of  his  perpetual  production  oi 
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topical  caricatures,  and  desired  to  turn  to  painting,  but 
the  public  would  have  none  of  it.  First  for  La  Caricature , 
and  then,  when  it  came  to  an  end,  for  that  journal's 
daily  sister  Le  Charivari,  Daumier  turned  out  his  diurnal 
task  of  black  and  white.  A  break  to  this  occupation 
came  during  the  years  1860-64,  for  the  editor  of  Le 
Charivari  became  convinced  that  the  artist  had  lost  his 
vogue  and  showed  him  the  door.  There  followed  four 
years  of  bitter  poverty,  after  which  the  editor  relented 
and  replaced  Daumier  on  his  old  work,  which  he  con- 
tinued until  his  death  in  1879.  He  had  then  been 
recognised  as  a  great  black  and  white  artist,  but  it  is 
only  lately  that  Daumier's  pictures  have  surged  into 
popularity,  and  now  realise  tens  of  pounds  where  they 
formerly  brought  shillings.  Sir  Michael  puts  down  the 
discovery  to  the  opening  of  the  eyes  of  the  cultured  world, 
by  means  of  Post-Impressionism,  to  certain  qualities  in 
art  which  had  been  overlooked — "  the  meaning  of  line, 
the  significance  of  rhythm,  and  the  power  of  simplification 
to  express  individual  vision."  To  some  extent  this  may 
be  so,  for  since  the  vogue  of  modern  art  criticism,  it  has 
unfortunately  happened  that  fashionable  writers  who 
voice  the  cult  of  the  moment  never  appear  to  be  able  to 
take  a  comprehensive  view  of  art,  but  are  always  exalting 
some  qualities  of  it  at  the  expense  of  others.  Daumier 
is  now  praised  as  a  link  between  Post-Impressionism  and 
the  orthodox  work  preceding  it,  yet  his  work  conclusively 
belongs  to  the  latter  category.  He  had  the  tastes  and 
talents  of  a  born  artist,  and  they  were  strongly  developed 
in  certain  directions  by  the  necessities  of  his  calling 
Simplification  and  sentiency  of  line  are  forced  upon  the 
gifted  journalistic  artist,  who  is  working  against  the 
clock  and  must  use  the  utmost  economy  of  means  to 
finish  his  tasks  within  an  allotted  time.  Rhythm,  as  it 
is  styled  now,  or  harmonious  composition,  as  it  would 
have  been  termed  at  an  earlier  date,  is  a  matter  of  feeling. 
It  may  be  surmised  that  Daumier  was  naturally  richly 
endowed  with  that  instinct,  which  leads  an  artist  to 
arrange  his  theme  so  that  every  accent  shall  contribute 
to  the  perfect  harmony  of  the  whole  ;  moreover,  he 
probably  cultivated  it  by  study  of  the  best  masters  of 
the  past.  His  La  Republique  suggests  more  than  a 
passing  acquaintance  with  Michael  Angelo  ;  his  lighting 
is  frequently  Rembrandtesque.  He  was  a  great  artist, 
but  greater  in  black  and  white  than  in  colour.  Little 
that  he  did  in  the  latter  medium  would  have  materially 
lost  by  translation  into  monochrome.  He  gained  his 
spurs  as  a  humorist,  but  it  was  not  really  his  forte.  His 
finest  work  reflects  the  melancholy  that  was  part  of  Ins 
being,  and  perhaps  he  is  at  his  best  when,  as  in  Rue 
Transnoua  in ,  le  15  Avril  1834,  he  gives  expression  to 
pure  tragedy.  The  ninety  and  odd  plates  which  illustrate 
this  well-mounted  volume  finely  exemplify  the  range  of 
Daumier's  achievement.  They  suggest  the  technique, 
feeling  and  power  of  the  originals  without  appreciable 
loss,  and  the  book  forms  a  beautiful  record  and  memorial 
of  an  artist  whose  work  deserves  not  lightly  to  be  forgotten. 

"  The  Dress  of  the  First  Regiment  of  Life  Guards 
in  Three  Centuries,"  by  U.  H.  R.  Broughton,  late 
First  Life  Guards.  (Halton  &  Truscott  Smith. 
£8  8s.  net) 

Of  recent  years  it  has  been  the  custom  for  most 


regimental  histories  to  contain  a  chapter  on  the  uniform 
and  equipment  worn  by  the  regiment  during  its  existence. 
The  Story  of  the  Household  Cavalry,  by  Captain  Sir  George 
Arthur,  Bart.,  published  in  1909,  did  not  contain  this, 
and  Mr.  Broughton's  recently  published,  beautifully 
produced  work  has,  to  a  large  degree,  filled  the  gap. 
Mr.  Broughton  states  that  the  plates  in  his  book  "  indicate 
the  evolution  of,  and  changes  in,  the  uniform  of  the 
First  Life  Guards  since  their  first  muster."  The  book 
may  be  divided  into  four  chapters,  the  first,  in  the  form 
of  an  introduction,  being  very  readable  and  well  put 
together,  mostly  a  resume  of  what  has  already  appeared 
in  Sir  George  Arthur's  book,  but  which  the  student 
after  knowledge  has  had  to  search  two  volumes  to  find. 
To  write  a  chapter  on  the  changes  of  uniform  oi  an} 
regiment  is  a  big  undertaking,  but  it  is  even  more  so 
in  the  case  of  a  unit  like  the  Life  Guards,  whose  dress, 
until  comparatively  recent  times,  was  governed,  not  by 
the  War  Office  or  Commander-in-Chief  of  the  day,  but 
by  the  reigning  Sovereign,  whose  personal  troops  they 
were. 

In  addition  to  containing  much  useful  information 
regarding  the  dress  and  equipment  of  the  regiment,  the 
chapter  contains  much  historical  detail  which  will,  no 
doubt,  be  new  to  many  readers.  Chapter  II.  consists 
of  reproductions  of  forty  coloured  plates  of  the  Life  Guards 
at  different  periods  of  their  long  existence.  Several  of 
the  plates  are  of  little  value  concerning  detail  of  dress 
and  equipment,  but  help  to  show  the  connection  of  the 
regiment  with  the  Royal  Family.  It  is  a  trifle  hard  to 
follow  Mr.  Broughton's  method  of  arrangement  ;  he- 
states  in  his  introduction  that  the  plates  are  in  chrono 
logical  order,  but  apparently  he  refers  to  the  date  of 
execution  of  the  illustration  and  not  to  the  period  of 
the  dress.  Thus  in  Plate  X.,  The  Charge  of  the  Life  Guards 
at  Waterloo,  by  William  Heath,  the  regiment  is  shown 
wearing  the  tall  bearskin  caps,  which  were  not  adopted 
by  them  until  six  years  after  the  famous  battle.  The 
dating  of  Plate  XXVIII.  is  likewise  hard  to  understand; 
according  to  the  text  of  Mr.  Broughton's  book,  the 
bearskins  were  not  replaced  by  helmets  until  1845,  yet 
here  we  have  a  print  ascribed  to  1840  showing  the  regiment 
in  helmets.  It  is  a  pity  that  no  notes  are  recorded  with 
the  plates  detailing  any  inaccuracies  as  to  date  or  uniform, 
as  these  errors  are  misleading  to  the  uninitiated.  Chaptei 
III.  comprises  forty  plates  in  monochrome,  several  being 
of  minor  interest.  Chapter  IV.  is  a  catalogue  of  pictures, 
etc.,  of  the  First  Regiment  of  Life  Guards,  1670-1923, 
apparently  a  list  of  those  in  the  private  collection  of 
Mr.  Broughton.  The  list  is  rather  confusing,  and  its 
method  of  arrangement  hard  to  grasp.  Item  1  is  an 
officer  in  1670  dress,  published  in  1905.  Item  3,  undei 
the  date  1710,  is  the  Life  Guards  at  lileuiiciiii,  Marl- 
borough's Campaign  ;  it  may  be  noted  that  the  regiment 
were  not  at  the  action  of  that  name,  being  on  duty  111 
England  at  the  time;  while,  in  Item  6,  under  the  date 
1700,  is  found  a  replica  of  No.  3.  All  the  same,  the 
plates  are  excellent,  although  those  by  Hull  appear  to 
have  lost  some  of  their  softness  in  reproduction  ;  but, 
after  closing  the  book,  one  feels  one  has  perused  an 
excellent  and  wonderfully  produced  catalogue  of  Mr. 
Broughton's  private  collection,  rather  than  what  the  title 
oi  the  book  would  lead  one  to  expect. 
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"  Pottery  and  Porcelain,"  by  Frederick  Litchfield. 
(A.  &  C.  Black,  Ltd.    35s.  net) 

That  this  valuable  guide  for  collectors  has  now  reached 
a  fourth  edition  is  a  proof  at  once  of  its  utility  and  popu- 
larity. When  originally  brought  out  in  1879,  as  Mr. 
Litchfield's  maiden  literary  effort,  its  dimensions  were 
far  more  modest.  Every  succeeding  issue  has  been 
marked  by  a  considerable  expansion,  though  perhaps  the 
greatest  changes  have  occurred  in  the  present  version. 
A  welcome  improvement  is  that  nearly  all  the  old  wood- 
cuts which  appeared  in  previous  editions  have  been 
scrapped,  and  their  places  taken  by  new  process  blocks. 
These  are  generally  much  larger  than  the  illustrations 
they  replace,  and  having  been  carefully  selected  from 
museum  examples,  add  considerably  to  both  the  utility 
and  attraction  of  the  volume.  There  are  several  well- 
executed  colour-plates,  and  the  reproductions  of  china 
and  pottery  marks  have  been  considerably  amplified. 
Turning  to  Mr.  Litchfield's  text,  the  reader  discovers 
that  he  has  been  at  great  pains  to  bring  it  up-to-date, 
with  the  result  that  it  now  generally  incorporates  the 
latest  information  procurable  ;  while  some  of  the  articles 
have  been  substantially  re-written,  and  in  various  in- 
stances entirely  new  ones  have  been  added.  The  book 
as  it  stands  now  is  as  handy  and  compact  a  work  of 
reference  on  ceramics  for  the  English  student  as  can 
well  be  desired.  On  one  or  two  minor  points  the  author 
has  made  omissions  which  it  may  be  well  to  point  out 
for  correction  in  a  future  edition.  Thus,  in  his  article 
on  Portobello  Pottery,  Mr.  Lichfield  obviously  has  failed 
to  consult  Mr.  J.  Arnold  Fleming's  recent  work  on  Scottish 
Pottery,  and  he  apparently  does  not  mention  any  other 
of  the  potteries  which  flourished  north  of  the  Tweed.  A 
slight  mis-statement  is  apparent  in  the  definition  of  the 
term  "  Kylin,"  which  Mr.  Litchfield  describes  as  "a 
mythical  Chinese  monster  something  between  a  lion  and 
a  dog."  Though  the  term  is  often  so  used  as  being 
identical  with  the  lion  or  dog  of  Fo,  Mr.  R.  L.  Hobson 
points  out  that  this  is  an  error,  the  true  Kylin  being  an 
animal  with  a  deer's  body,  "  slender  legs  and  divided 
hoofs,  the  head  of  a  dragon,  a  curled  and  bushy  tail  and 
flame-like  attributes  on  his  shoulders."  Most  of  Mr. 
Litchfield's  other  definitions  are  excellent,  and  his  des- 
cription of  the  procedure  of  a  "  knock-out  "  is  almost 
the  first  correct  account  of  it  that  has  appeared  in  print. 
A  large  number  of  sale  prices  are  given  in  the  work,  and 
these  have  been  brought  up-to-date  with  exemplary  care. 

.>  The  Pleasure  Haunts  of  London,"  by  E.  Beresford 
Chancellor,  M.A.,  F.S.A.  (Constable  &  Co.,  Ltd. 
21s.  net) 

Mr.  Beresford  Chancellor  vehemently  denies  the 
oft-repeated  accusation  that  the  English  "  take  their 
pleasures  sadly,"  and  points  out  that  from  the  earliest 
time  "  we  have  been  a  people  devoted  to  pleasure  in  all 
its  forms."  The  truth  probably  is  that  the  English 
demand  a  higher  standard  of  excellence  in  their  enter- 
tainments than  most  Continental  nations.  While  the 
Frenchman  or  Belgian  is  able  to  sit  for  an  evening  over 
a  single  cup  of  coffee  placidly  applauding  the  strains  of 
a  wheezy  gramophone,  the  Englishman  needs  something 
more  exciting  and  varied  for  his  entertainment,  and 
grumbles  until  he  has  it.     Judging  from  the  lengthy  list 


of  pleasure  haunts,  from  the  sixteenth  century  onwards, 
described  by  Mr.  Chancellor,  Londoners  have  been 
generally  well  catered  for  in  this  respect.  He  explores 
his  theme  thoroughly,  dealing  not  only  with  the  theatres, 
pleasure  gardens,  and  concert  and  dancing  rooms,  but 
also  with  the  scenes  of  less  refined  and  more  questionable 
amusements,  such  as  bull-baiting,  cock-fighting,  gambling, 
and  the  enjoyment  of  loose  feminine  society.  His 
account  of  London  theatres,  indeed,  constitutes  a  complete 
epitome  of  their  history  up  to  the  nineteenth  century, 
none  the  less  reliable  because  it  is  written  in  a  lively 
and  interesting  manner  that  impels  the  reader  to  go 
-forward.  The  Puritan  Revolution  put  a  temporary  stop 
to  theatricals,  and  also  to  bull  and  bear-baiting.  All 
these  amusements  flourished  with  even  greater  zest  after 
the  Restoration.  Bull  and  bear-baiting  finally  died  out 
in  London  with  the  advent  of  the  eighteenth  century, 
but  cock-fighting  flourished  for  more  than  a  hundred 
years  later.  Open-air  entertainments  have  been  perenni- 
ally popular.  The  Paris  gardens  of  Tudor  days  became 
the  Vauxhall  Gardens  of  later  times,  and  even  in  their 
period  of  comparative  declension  attracted  over  27,000 
visitors  in  a  single  day.  Ranelagh  became  their  rival 
in  the  midst  of  the  eighteenth  century,  and  for  a  time 
outshone  the  more  ancient  institution,  but  failed  to 
survive  beyond  the  beginning  of  the  nineteenth  century. 
For  indoor  entertainment  the  Pantheon  was  opened  in 
1783,  and  sadly  interfered  with  the  success  of  Mrs. 
Cornelys's  assemblies  at  Carlisle  House,  Soho  Square  ; 
Almack's,  started  by  Macall  in  1763,  took  precedence 
over  both,  from  the  difficulty  of  obtaining  admission 
there  ;  it  came  to  an  end  when  the  accession  of  Queen 
Victoria  established  a  new  leadership  of  London  Society. 
Mr.  Chancellor  does  not  disdain  to  record  such  transient 
entertainments  as  panoramas  and  dioramas;  he  touches 
upon  museums  and  picture  galleries,  and  even  mentions 
waxworks  and  the  exhibition  of  popular  freaks  like 
Tom  Thumb,  while  he  has  lengthv  chapters  on  fairs, 
spas,  and  minor  pleasure  gardens  frequented  by  the 
nobility.  In  short,  his  book  may  be  regarded  as  an 
encyclopaedia  of  past  London  pleasure  haunts — not  quite 
exhaustive,  for  its  dimensions  preclude  such  an  achieve- 
ment, but  well  proportioned,  representative  and 
thoroughly  reliable,  while  it  is  written  with  a  delightful 
ease  that  makes  it  fascinating  reading  from  start  to 
finish. 

"Old  Derby  Porcelain  and  its  Artist-Workmen," 
by  Frank  Hurlbutt.  (T.  Werner  Laurie,  Ltd. 
18s.  net) 

This  is  the  first  work  of  importance  devoted  to  the 
subject  of  old  Derby  porcelain  since  the  publication  of 
Bemrose's  Bow,  Chelsea  and  Derby  Porcelain,  as  long  ago 
as  Mr.  Frank  Hurlbutt,  its  author,  whose  col- 

lections are  known  to  readers  of  The  Connoisseur,  has 
performed  his  task  with  skill  and  credit  to  himself.  As 
regards  the  history  of  the  factory,  Mr.  Hurlbutt  does  not 
profess  to  have  discovered  new  facts,  but  he  does  claim 
to  have  collated  the  historical  material  published  by  his 
predecessors — Jewitt,  Chaffers,  Haslem,  and  Bemrose  to 
name  the  principal  writers  —  and  to  have  arranged  the 
available  evidence  in  a  chronological  and  intelligible 
sequence,  so  as  to  oroduce  a  story  which  can  be  easily 
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followed.  The  origin  of  the  manufacture  of  porcelain  at 
Derbv  is  wrapped  in  the  mists  of  obscurity,  as  is  the  case 


view  he  draws  attention  to  the  existence  of  two  dated 
specimens  in  the  British  Museum  and  the  Victoria  and 


above!  king  george  iii.,  queen  charlotte,  and  the  royal  children,  by  zoffanv,  at  windsor  castle 
below:  derby  biscuit  groups,  attributed  to  bacon,  modelled  from  the  above  picture 
in  h.m.  the  queen's  collection  from  the  new  edition  of  fredk.  litchfield's  "  pottery  and 

porcelain:  a  guide  to  collectors"  (a.  and  c  black,  ltd.) 


with  most  English  factories,  a  fact  largely  due  to  the 
secret  way  in  which  the  early  experimenters  had  of 
necessity  to  carry  on  their  work  in  order  t"  prevent 
their  ideas  and  discoveries  from  being  exploited  by  their 
rivals  in  the  trade.  Mr.  Hurlbutt  rightly  accepts  the 
views  of  the  present-day  experts  that  Derby  was  pro- 
ducing porcelain  as  early  as  ij.t".  i"  support  of  which 


Albert  Museum  respectively.  The  story  that  Andrew 
Planchc  was  making  small  porcelain  figures  as  early  as 
1745,  and  firing  them  in  a  pipemaker's  kiln,  is  based  on 
very  slender  foundations,  and  the  figure  of  two  lambs, 
illustrated  in  Plate  [II.,  which  Mr.  Hurlbutt  attributes 
to  Handle's  early  period,  would  not  be  accepted  as  such 
by  all  experts.     Anyway,  this  is  a  matter  on  which  the 
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last  word  has  not  yet  been  said.  By  far  the  most  useful 
and  extensive  chapters  in  this  volume  are  those  relating 
to  the  artist-workmen,  for  whom  Derby  was  truly  famous, 
and  it  is  the  fact  that  so  much  is  known  of  these  crafts- 
men that  gives  to  Derby  porcelain  a  considerable  part 
of  its  interest.  Separate  chapters  are  devoted  to  the 
modellers  and  figure-makers,  the  flower-painters,  figure- 
subject  painters,  landscape  painters,  and  bird  and  fruit 
painters,  each  chapter  being  illustrated  by  well-produced 
plates  of  authentic  specimens,  which  should  enable  the 
average  collector  to  identify  the  work  of  individual 
craftsmen  with  a  fair  degree  of  certainty.  The  arrange- 
ment of  the  letterpress  is  a  model  of  clearness,  designed, 
as  are  the  plates,  to  help  in  differentiating  the  work  of 
the  various  painters.  In  the  case  of  the  many  individual 
painters  dealt  with,  Mr.  Hurlbutt,  after  giving  such 
biographical  details  as  are  known,  tabulates  the  various 
classes  of  facts  on  which  the  identification  of  each  artist's 
work  is  based,  including  such  information  as  general 
style  and  details  of  technique,  kind  of  paste  and  glaze, 
marks,  and  pattern-book  numbers.  Mr.  Hurlbutt  has 
struck  an  entirely  new  note  in  the  way  he  has  arranged 
his  material,  and  collectors  will  be  grateful  to  him  for 
the  manner  in  which  he  makes  everything  clear.  The 
sixty  plates  (frontispiece  in  colour)  are  from  typical 
examples  in  the  author's  own  collection,  or  in  public 
museums,  and  the  clarity  with  which  some  of  the  details 
are  shown  in  enlargements  adds  immensely  to  their 
value. 

"  English  Papier-Mache  :  Its  Origin,  Development 
and  Decline,"  by  George  Dickinson.  (The  Courier 
Press,  Leamington  Spa  and  London.    21s.  net) 

Papier-mache  has  afforded  material  for  various  notes 
and  articles  in  The  Connoisseur  lately,  and  it  is  to  one 
of  our  contributors,  Mr.  George  Dickinson,  that  is  due 
the  credit  of  writing  the  first  book  on  the  subject.  Though 
a  French  invention  of  the  early  part  of  the  eighteenth 
century,  papier-mache  was  comparatively  soon  intro- 
duced to  this  country,  where  its  manufacture  became 
principally  identified  with  Birmingham  and  Wolver- 
hampton. Mr.  Dickinson  states  that  "  the  manufacture 
came  to  Birmingham  about  the  middle  of  the  century," 
the  earliest  reference  by  name  to  a  papier-mache  maker 
which  he  has  discovered  alluding  to  a  Mr.  Watson,  of 
76,  High  Street,  in  1770.  Besides  giving  particulars  of 
such  familiar  makers  as  Henry  Clay  and  Jennens  &  Bett- 
ridge,  the  author  supplies  facts  concerning  many  less 
known  firms.  He  lias  been  fortunate  in  obtaining  details 
by  word  of  mouth  from  the  few  surviving  workers  in 
the  old  factories,  and  thus  preserves  information  which 
might — perhaps  soon — have  been  lost  for  ever.  With 
this  assistance  to  his  own  careful  study  of  the  subject, 
Mr.  Dickinson  is  able  to  include  many  valuable  facts 
concerning  the  technique  and  ornamentation  of  papier- 
mache,  affording  clues  whereby  the  styles  of  individual 
decorators  may  be  detected.  He  describes  the  painters 
themselves  and  the  character  of  their  designs,  sometimes 
original,  sometimes  copied  from  works  by  artists  like 
Birket  Foster,  whose  drawings  were  often  adapted  for 
this  purpose.  Illustrated  both  in  colour  and  half-tone 
from  actual  examples,  Mr.  Dickinson's  book  should  be 
studied  by  all  serious  collectors  of  papier-mache. 


"  National  Types  of  Old  Pewter,"  by  Howard 
Herschel  Cotterell,  F.R.Hist.S.,  etc.  ("Antiques," 
Boston,  Mass.    S3  net) 

Mr.  H.  H.  Cotterell  is  too  well  known  to  readers 
of  The  Connoisseur  to  require  introduction  as  a  leading 
authority  on  his  subject.  His  National  Types  of  Old  Pewter 
now  presents  in  book-form  a  series  of  articles  which 
appeared  serially  in  "  Antiques,"  and  constitutes  one 
of  the  handiest  practical  introductions  that  has  yet  been 
published.  Forms  and  types  of  pewter,  both  ecclesias- 
tical and  domestic,  are  considered  with  special  care  to 
nationality  and  period,  while  a  fine  array  of  over  200 
half-tone  illustrations  in  itself  constitutes  a  valuable 
source  of  reference  for  collectors. 

"  Masters  of  Painting  :  Pieter  de  Hooch,"  by  C.  H. 
Collins  Baker.    ("  The  Studio."    5s.  net) 

Despite  the  garishness  of  its  binding,  which  suggests 
a  child's  picture-book  rather  than  a  serious  work  on  art, 
Mr.  Collins  Baker's  monograph  on  Pieter  de  Hooch  forms 
a  really  valuable  summary  of  all  that  is  known  concerning 
the  great  Dutch  painter.  The  writer  brings  together 
the  essential  facts  of  the  artist's  career,  and  closely 
scrutinises  the  connection  of  his  work  with  that  of  his  pre- 
decessors and  contemporaries  who  practised  in  a  similar 
metier.  What  will  be  of  special  interest  to  the  serious 
student  is  the  illuminative  arrangement  of  the  works  of 
de  Hooch  in  chronological  sequence,  which  will  help  him 
to  comprehend  the  development  of  that  painter's  art 
during  the  heyday  of  his  career,  and  its  subsequent 
decline  in  his  old  age.  The  book  is  interesting,  well- 
informed,  and  authoritative.  The  ten  full-page  plates 
in  colour  accompanying  the  text  illustrate  some  of  the 
painter's  most  famous  works,  and  adequately  exemplify 
his  technique  and  colour.  Considering  the  modest  sum 
demanded  for  it,  the  book  may  be  looked  upon  as  a 
marvel  of  cheapness,  and  promises  well  for  the  new  series 
on  the  Masters  of  Painting,  of  which  it  constitutes  the 
first  issue. 

"  Six  French  Artists  of  the  Nineteenth  Century," 
by  Frank  Gibson.    (Robert  Scott.    15s.  net) 

The  sextet  of  painters  forming  the  theme  of  Mr.  Gibson's 
book,  if  constituting  no  homogeneous  group,  at  least 
were  among  the  most  influential  of  French  painters  who 
flourished  between  the  subsidence  of  the  Classical  move- 
ment during  the  early  part  of  the  nineteenth  century  and 
the  rise  of  Impressionism  during  its  close.  Delacroix, 
with  whom  Mr.  Gibson  commences,  was  leader  though 
not  originator  of  the  Romantic  movement,  and  it  was 
his  powerful  personality  that  contributed  so  much  to  its 
success.  As  the  author  points  out,  Delacroix  is  in- 
sufficiently appreciated  in  England,  his  work,  with  the 
exception  of  two  or  three  examples  in  the  Wallace  Col- 
lection and  National  Gallery,  being  almost  unknown  here. 
The  neglect  savours  of  ingratitude,  for  he  selected  the 
subjects  of  several  of  his  finest  pictures  from  British 
literature,  and  was  among  the  earliest  of  French  modern 
artists  to  bear  testimony  to  the  merits  of  English  painters. 
Corot,  Millet,  Rousseau,  and  even  Cazin,  need  less  intro- 
duction here.  Their  work  is  as  highly  appreciated  in 
London  as  in  Paris,  and  has  exercised  a  distinct  influence 
on  British  art     Puvis-de-Chavannes,  however,  comes  in 
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a  category  by  himself.  Though  there  is  comparatively 
little  of  his  work  on  this  side  of  the  Channel,  its  absence 
is  not  owing  to  a  lack  of  appreciation,  but  to  the  fact  that 
much  of  it  consists  of  mural  decoration,  which  cannot 
be  readily  moved.  Mr.  Gibson's  volume  will  be  welcome 
as  furnishing  an  interesting  epitome  of  the  careers  and 
work  of  these  noteworthy  and  influential  Frenchmen, 
set  down  in  a  comparatively  short  compass.  A  dozen 
well-selected  illustrations — two  of  which  are  allotted  to 
each  artist — afford  the  reader  an  idea  of  their  styles,  and 
add  to  the  embellishment  of  a  well-mounted  and  attractive 
volume. 

Some  Christmas  Books 

Christmas  books,  by  which  term  is  implied  those 
attractivelv  bound  and  illustrated  volumes  which  we  give 
to  our  friends  at  the  festive  season,  are  now  in  request. 
To  present-hunting  parents  three  charming  works  from 
the  house  of  Messrs.  Stanley  Paul  should  appeal  as  likelv 
favourites.  First  is  A  Gallery  of  Children  (us.  6d.  net), 
a  collection  of  stories  by  that  popular  humorist,  Mr. 
A.  A.  Milne,  svmpathetically  and  delicately  illustrated 
in  colour  by  Mrs.  H.  Willebeek  Le  Mair.  Then  comes 
The  'Normoits  Sunday  Story  Book  (5s.  net),  brightly 
written  by  our  friends  of  The  'Xormous  Saturday  Story 
Book  last  vear,  Misses  Marjory  Royce,  Barbara  E.  Todd, 
and  Moira  Meighn,  with  clever  Miss  Marion  St.  John  Webb 
as  versifier.  Mr.  Papingay's  Ship  (5s.  net),  by  the  last- 
named  ladv,  brings  back  some  more  old  friends.  Last 
vear  manv  children  rejoiced  over  The  Little  Round  House, 
and  now  the  same  characters  set  out  on  new  and  equally 
absorbing  adventures,  with  buried  treasure  and  a  secret 
island  bv  way  of  seasoning.  Messrs.  Methuen  &  Co. 
have  published  Playtime  and  Company  (7s.  6d.  net),  a 
pleasant  little  book  of  verses  by  Mr.  E.  Y.  Lucas,  illus- 
trated bv  Mr.  E.  H.  Shepard,  whose  humorous  drawings 
are  always  welcome.  Collections  of  nursery  rhymes  are 
ever  acceptable  to  little  folk,  and  Nursery  Rhymes 
(7s.  6d.  net),  published  by  Messrs.  Alexander  Moring, 
charmingly  albeit  unconventionally  illustrated  both  in 
colour  and  black  and  white  by  Mr.  Charles  Folkard  and 
Miss  Dorothy  Fitchew,  should  prove  no  exception  to  the 
rule.  Suitable  for  elder  children  are  The  Book  of  Myths, 
by  Amy  Cruse,  and  The  Book  of  Invention,  by  T.  C. 
Bridges  (each  7s.  6d.  net)  :  the  former  selected  from  the 
mythologies  of  the  world,  mysteriously  excepting  the 
Celtic  ;  the  latter  a  summary  of  invention  from  primitive 
times,  which  should  delight  many  a  boy.  For  "  grown- 
ups "  a  choice  gift  may  be  suggested  in  Carols  (10s.  6d. 
net),  from  Messrs.  Alexander  Moring.  This  collection  is 
happily  illustrated  by  Miss  Eleanor  Fortescue  Brickdale 
with  a  series  of  imaginative  drawings,  more  decoratively 
treated  than  is  her  wont,  and  in  effect  rather  suggestive 
of  stained  glass.  From  the  same  hand,  but  in  the  manner 
most  characteristic  of  it,  are  the  plates  in  colour  to 
Palgrave's  Golden  Treasury  of  Songs  and  Lyrics  (7s.  6d. 
net  ;  Messrs.  Hodder  &  Stoughton).  Though  this 
edition  does  not  contain  the  additional  poems,  it  is 
certainly  one  of  the  most  pleasing  published.  An 
amusing  series  of  character  studies  in  verse  is  A  Book  of 
Bohemians,  by  Mr.  St.  John  Adcock,  with  illustrations 
from  pen-and-ink  drawings  by  Mr.  Fred  Adlington.  That 
ancient  morality  play,  Everyman,  is  presented  in  handsome 


guise  bv  Messrs.  Chapman  &  Hall  (15s.  net),  and  strikingly 
illustrated  by  Mr.  John  Austen,  who  to  some  extent 
recaptures  the  spirit  of  the  decorations  in  old  missals. 
The  Nativity  and  The  Shepherd' s  Play,  both  dating  from 
about  1500,  are  also  included  in  the  volume,  and,  like 
Everyman,  have  been  done  into  modern  English. 

"  '  Faust,'  by  Goethe,  from  the  German,"  by  John 
Auster,  illustrated  by  Harry  Clarke.     2  guineas 
"  The  History  of  Tom  Jones,"  by  Henry  Fielding, 
illustrated  by  Rowland  Wheelwright.      25s.  net. 
Harrap 

Ix  some  ways,  Auster's  translation  of  Goethe's  Faust 
is  still  the  best,  so  it  is  appropriate  that  a  fellow-citizen 
of  Auster's  should  be  chosen  to  illustrate  a  new  edition 
of  it.  Mr.  Clarke  is  not,  of  course,  the  ideal  illustrator 
of  Goethe's  great  drama.  His  work  has  not  the  grandiose 
quality  or  the  exaltation  of  mood  that  are  needed  for 
that  ;  but  he  shows  here  all  his  usual  accomplishment. 
Sometimes,  as  in  the  illustration  facing  page  220,  there 
is  an  almost  masterly  design  ;  sometimes,  as  in  that 
facing  page  76,  there  is  a  hint  of  that  colour  sense  which 
makes  his  stained  glass  the  dazzling  thing  it  is  ;  occasion- 
ally, as  in  the  drawing  at  the  head  of  the  "  Dedication," 
there  is  a  simple  emotional  quality  which  is  not  alwavs 
to  be  found  in  his  work.  All  through,  of  course,  there 
is  the  strong  feeling  for  the  macabre  that  one  has  come 
to  expect  from  Mr.  Clarke. 

The  newest  edition  of  Tom  Jones  is  at  once  compact 
and  substantial,  while  sightly  paper  and  typography 
render  it  what  is  popularly  termed  a  "  good  reading 
edition."  It  embodies  a  number  of  full-page  plates,  well 
reproduced  in  colour  after  drawings  bv  Mr.  Rowland 
Wheelwright,  which,  if  they  do  not  always  fully  realise 
the  characters  of  Fielding's  imagination,  are  at  least  sane 
and  intelligible  interpretations  of  them. 

"  Wagner's  Music  Drama  of  '  The  Ring  '  " 

Dear  Sir, — With  reference  to  my  book,  Wagner's 
Music  Drama  of  the  Ring,  recently  reviewed  in  your 
columns,  I  should  be  extremely  grateful  if  you  would 
allow  me  to  correct  an  unintentional  error  in  courtesy 
and  recognition.  The  quotations  from  Wagner's  Essay, 
Die  S ibelungen,  appearing  in  Chapter  II.,  are,  of  course, 
from  William  Ashton  Ellis's  translation  of  Wagner's  prose 
works,  published  bv  Messrs.  Kegan  Paul,  Trench,  Trubner 
and  Co.  The  copyright  of  the  Prose  Works  and  all  other 
published  literary  works  of  the  late  Mr.  Ellis  is  vested 
in  Mr.  T.  Francis  Howell,  by  whose  kind  permission  the 
above-mentioned  quotations  are  reproduced.  I  now 
desire  to  make  acknowledgment  of  this  permission,  and 
to  express  regret  for  its  inadvertently  not  having  been 
made  in  my  book. — L.  Archier  Leroy. 

"  Robert  Schumann  :  a  New  Album  for  the  Young, 
fifteen  lyrics,  selected,  arranged,  and  fingered  for 
pianoforte,"  by  Alex.  Roloff  ;  "  Village  Reminis- 
cences, for  piano,"  by  Leonard  Butler.  Messrs. 
Augener.  Ltd.     Each  2s.  6d.  net 

This  new  album  of  Schumann's  ever-beautiful  lvrics, 
arranged  for  the  pianoforte  by  Alex.  Roloff,  will  be 
appreciated  by  all  music-lovers,  but  more  particularly 
by  those  youthful  students  for  whom  it  was  designed. 
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The  pieces  have  been  extensively  and  helpfully  fingered 
and  pedalled,  and  an  endeavour  has  been  made  to  render 
the  melody  notes — so  essential  to  attain  a  true  effect  in 
Schumann's  music,  and  so  often  lost  beneath  an  over- 
emphasised accompaniment — easy  to  determine. 

Leonard  Butler  adds  another  delightful  album  to  his 
already  extensive  list  of  pastoral  compositions  for  the 
piano  in  Village  Reminiscences,  a  charming  collection  of 
dainty  descriptive  melodies.  The  careful  printing  and 
general  excellence  of  the  mounting  are  characteristic  of 
all  Messrs.  Augener's  publications. — B.B. 

A  Printseller's  Catalogue 

Another  interesting  catalogue  (Xo.  19)  has  been 
recently  issued  by  Messrs.  Gutekunst  &  Klipstein,  Berne. 
Kunsthandlung,  Hotelgasse  8"),  describing  a  varied 
selection  of  old  and  modern  etchings,  engravings,  litho- 
graphs, etc.  Among  the  artists  represented  are  Cranach, 
Diirer,  Huber,  Altdorfer,  Schongauer,  Lucas  van  Leyden, 
Zasinger,  Barrocci,  Rembrandt.  Bol,  Goltzius,  Waterlo, 
Jan  van  de  Velde,  Zeeman,  Nanteuil  ;  as  well  as  Rodin, 
Rethel,  Sisley,  Corot,  and  Meryon.  Mons.  Louis  Godefroy 
contributes  a  brief  foreword  concerning  Albert  Besnard's 
etchings,  which  are  also  represented  in  the  catalogue  itself. 

Victoria  &  Albert  Museum  Publications 

Adequately  to  review  the  publications  issued  during 
the  past  twelve  months  or  so  by  the  Victoria  and  Albert 
Museum  would  exhaust  more  than  the  meagre  space  at 
command,  but  in  view  of  the  very  moderate  prices 
asked  it  is  no  hardship  for  readers  to  consult  for 
themselves  this  admirable  series  of  authoritative  works. 
Mr.  Kric  Maclagan's  Catalogue  of  Italian  Plaquettes 
(4s.  net)  is  a  model  of  its  kind,  accurate,  erudite,  and 
concisely  expressed — a  much-needed  work  on  an  im- 
portant section  of  the  Museum  collections.  In  the  third 
volume  (4s.  net)  of  the  Catalogue  of  the  Schreiber  Collection , 
Mr.  Bernard  Rackham  (in  conjunction  with  Mr.  Herbert 
Read)  describes  the  enamels  and  glass,  affording  a  large 
amount  of  material  invaluable  to  collectors.  The  quasi- 
antique  mounting  of  this  volume  imparts  to  it  an  in- 
triguing appearance.  Part  II.  of  the  Catalogue  of  the 
Jones  Collection  (5s.  6d.  net)  has  been  produced  in 
collaboration  by  Mr.  William  King,  on  porcelain  ;  Mr. 
II.  P.  Mitchell  and  Major  C.  T.  P.  Bailey,  on  metalwork 
and  enamels  ;  Mr.  Leigh  Ashton,  on  sculpture  ;  and 
Mr.  G.  H.  Palmer,  on  books  and  prints.  Mr.  Martin 
Hardie  provides  a  brief  but  handy  introduction  to  the 
subject  of  the  Tools  and  Materials  used  in  Etching  and 
Engraving  (3d.  net)  ;  while  Mr.  Basil  S.  Long's  Catalogue 
oj  the  Consta  ntme  lonidcs  Collection,  Vol.  I.  (3s.  6d.  net), 
gives  a  scholarly  account  of  the  oil,  tempera,  and  water- 
colour  paintings,  as  well  as  some  of  the  drawings  in  that 
valuable  accumulation.  Turning  to  textiles,  there  must 
be  noted  Mr.  A.  F.  Kendrick's  lucid  and  well-arranged 
Catalogue  of  Early  Mediceval  Woven  fabrics  (>s.  iod.  net), 
and  Mr.  A  D.  Howell  Smith's  brief  Guides  to  the  Chinese 
Woven  Fabrics  and  Oriental  Painted,  Dyed  and  Printed 


Textiles  (each  iod.  net).  Lieut-Colonel  Edward  F. 
Strange  contributes  two  interesting  volumes  of  the 
Catalogue  of  Japanese  Lacquer,  as  well  as  a  Catalogue  of 
Chinese  Lacquer  (the  latter  js.  3d.  net).  Concerning  the 
series  of  panelled  rooms,  which  are  among  the  Museum's 
most  popular  attractions,  two  more  volumes  are  now 
available  (each  is.  8^d.  net).  These  concern  respectively 
the  famous  early  sixteenth-century  room  from  the  Abbey 
House  at  Waltham  Abbey,  and  the  Louis  XVI.  Boudoir 
of  Mine,  de  Serilly.  Mr.  H.  Clifford  Smith  is  responsible 
for  the  account  of  the  former,  and  Mr.  Oliver  Brackett 
for  the  latter,  and  both  form  valuable  additions  to  the 
Museum's  literature  on  furniture.  Another  interesting 
catalogue  is  that  dealing  with  The  Bryan  Bequest  (2s.  iod. 
net).  This  consists  of  important  purchases  made  under 
the  will  of  the  late  Francis  Reubell  Bryan,  of  Boston, 
U.S.A.,  and  Paris,  and  includes  such  rarities  as  the 
Moody  Salt  (1664-65),  the  Danny  Jewel  (an  interesting 
example  of  the  "  unicorn's  horn  "  used  for  detecting 
poison  in  liquor),  and  the  fifteenth-century  "  Cromwell 
Mazer."  Most  of  the  publications  here  described  are 
illustrated,  and  it  should  be  added  that  the  prices  quoted 
include  postage. 

"  The  Technique  of  Water-Colour  Painting,"  by 
L.  Richmond  R.B.A.,  R.O.I.,  and  J.  Littlejohns, 
R.B.A.    (Pitman.    £1  Is.) 

Here  is  a  book  that  is  bound  to  interest  all  practi- 
tioners of  one  of  the  arts  in  which  Englishmen  may 
safely  claim  to  have  excelled.  It  is  debatable  whether 
a  good  water-colourist  can  always  be  a  good  oil-painter. 
Certainly  in  some  of  the  reproductions  of  Mr.  Richmond's 
and  Mr.  Littlejohn's  water-colours  given  here,  most 
noticeably  in  The  Vermilion  Screen  (Plate  XVI.)  and 
A  Pas-de-Calais  Scene  (Plate  XXII.),  there  is  a  heaviness 
of  touch  that  betrays  the  alien  influence  of  the  other 
art  ;  but  as  the  processes  of  production  of  effects  are 
freely  discussed,  the  student  is  at  liberty  to  borrow  as 
much  or  as  little  as  he  likes  from  the  authors'  experiments. 
But  he  can  scarcely  fail  to  derive  benefit  from  them. 

"  Modern  Masters  of  Etching."  No.  VI.  :  Frank  W. 
Benson  ;  No.  VII.  :  Sir  D.  Y.  Cameron,  R.A. 
Introductions  by  Malcolm  C.  Salaman.  ("  The 
Studio."    Each  5s.  net) 

To  the  well-produced  series  of  albums  containing 
reproductions  of  modern  etchings  which  The  Studio  is 
publishing,  has  been  added  one  on  the  work  of  the  Ameri- 
can, Mr.  Frank  W.  Benson.  Himself  a  sportsman,  Mr. 
Benson  often  selects  as  subjects  scenes  that  sportsmen 
— "  guns  "  more  especially — love,  so  that  his  plates 
possess  a  popular  appeal  over  and  above  their  fine  artistic 
quality.  In  view  of  the  advancing  prices  of  Sir  I>.  Y. 
Cameron's  etchings,  the  volume  dealing  with  his  work 
should  prove  very  popular,  as  it  places  excellent  repro- 
ductions of  some  of  his  best  plates  within  the  reach  of 
the  most  modest  purse.  As  usual,  Mr.  Malcolm  Salaman's 
introductions  are  fully  adequate. 
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Tine  -Antique  Silver 


GEORGE  III.  Tea  Set. 


PHOTOGRAPHS  WITH  PARTICULARS  OF  OTHER  PIECES  GLADLY 
SENT    BY    POST.    ENQUIRIES  ESTEEMED 


SPINK  &  SON,  Ltd. 

16,  17  &  18,  PICCADILLY,  LONDON,  W.l 

And    5,    6    &    V,    King    Street,    St.   James's,  S.W.I 


Telephone 


Regent  519 


telegrams:  "Spink,  Piccy.  London 
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JACOBEAN    OAK     PANELLED  ROOM, 

2'.)  ft.  long  by  17  ft.  9  in.  wide  and  10  ft.  9  in.  high,  from 
GOOMBE      ABBEY,  WARWICKSHIRE. 

The  above  is  on  view,  with  other  Panelled  Rooms,  also  Antique  Furniture,  Marble 
and  Wood  Mantelpieces,  Works  of  Art,  &c. 


LITCHFIELD  &  CO.  ED  SL. 

(GOVERNING  DIRECTOR  :    WALTER  L.  BROTHERS) 

Dealers  in  Fine  Antiques,  Decorators  &  Furnishers 

3,  BRUTON  STREET,  BOND  STREET,  LONDON,  W.l 

December,  1925. -No.  rcx<  ii.  LXXXVI 


Telephone :  Gerhard  6463 


Telegrams:     Aurifasro,"  Piccy,  London 


BY  APPOINTMENT 


Frans  Van  dcr  Mijn. 
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Spink  &  Son  U 

Established    1  772 

Finest  Examples  of  Old  ^Casters 

5,  6      7,  King  Street,  St.  James's,  London,  S.W.I 


Telephone :  5337  Gerrard 


Cables:  "Jadeite.  London. 


